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Working at the intersection of migration and memary, my art practice

uses industrial ceramic production technigues, film, and photography. |
explore questions around vwisual culture, language, permanence,
migration, memory, and labor through all aspects of my worlk.
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Influences
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Influenced by the geological landscape of Beppu, | hoped to
work with local clay to create something that reflects the
ancient landscape of this place and also reflects the
intervention of humans on the built environment. The
abundant hot springs provided a clue about the presence of
clay, moving water almost always deposits clay nearby, and
you can see the telltale pattern of dried clay near the most
active hot springs.
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After receiving a gift of Beppu Clay | began to work to make it usable, First it
needed to be sifted to remove the largest particles. Then it was sieved several
times to leave behind a fine soil. The soil was red indicating a high iron content.
The soil was then added to an equal part water and allowed to settle. While the
clay was still suspended in the water the water was poured through a cloth to
filter out the clay leaving behind something workable. Because there was little
time to age and test the clay. It was added to commercial clay to allow for
immediate use.
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Please extend my sincere gratitude to Mr. Hirano Yoshihiro who provided a gift
of local Beppu clay from his hot spring.
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Sketches in Clay
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| wiould like to extend my gratitude to Ms. Yoshimori Mutsuko who gifted
me an amount of clay from her personal supply and without which |
would not have been able to create my initial clay sketches and objects.

EHEFIAICE. ZEEFERTICLTWA T ERIF TV
Wwiko k., @B LE §. aFIA0 G L.
BHOLTOR T v FREmERIET S CEIEITEIEEATL
TC{J




Pit Firing
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| would like to say thank you to Mr. Nobuaki Yamada who allowed me to
observe and join in with his pit firing. The artist has been experimenting
with Jomon style pottery technigues and | was fortunate to be able to see

them in use.
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Kiln Firing
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| would like to thank Mr. Ishii Shinichi at Kishasenpo for allowing me to
use his kiln to complete a firing while in Japan. He also supplied the clay |
used for the bulk of this work.
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The
Objects
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After processing the local clay and adding it to the
commercial clay on hand | used plaster forms brought with
me from England to create the initial form which | then
manipulated with wooden paddles. The resulting form was
dried for several days then rubbed with a smooth stone to
create a burnished effect. Once burnished the clay takes on
a shiny and non-porous surface without the addition of
glaze, a form of silica that creates a glass on the surface of
the clay. This way the clay can still be felt when held.
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