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PATI
STAJCAR

A transplant to the West from Pennsylvania, Pati Stajear’s art was born out of the need
to liberate the mental and physical tension she experienced working for a major airline.
Little did she know, relief would come in the form of sculpting. “I had always sketched and painted,”
Stajcar recalls, “but after taking a decorative woodcarving class in 1980, 1 turned the corner into 3-D
and knew this was whete I wanted to live for the rest of my life.” Now, constantly inspired by the abundant
wildlife and expansive vistas that surround her Golden, Colorado, home, Pats uses her art as a vehicle to ex press her love
of all things natural.

Devoting herself full time to sculpting in 1985, Seajcar credits generous teachers like Gerald Balciar and a supportive artistic
community with converting her from a hobbyist to a professional. Though she specializes in wildlife figurative sculpture,
Pati doesn't feel her art strictly reflects any partacular style. “1 started in tight realism, but loosened to stylized and impresssontstic
representations, and try to incorporate a bt of abseract along my journcy,” she says. “1 simply try to give each piece what it needs
to tell its own story” Surrmder is just one example of Stajcar’s talent for depicting animal forms while eschewing the limitations

of working in any one style.

What Inspired this plece?
When @ ook ata piece of wood 1 ory 6o see what it can be inmmy smagiration.

In this 1w the rudfled feathers of 2 flamingo

What prep work and techniques went into this sculpture and

how did they contribute to the success of the finished ploce?
I was quite foerunare with this piece. Other than fatrening the bottom foe
onenanon, there really was 0o prep work svolwed, 1 did stop often during
the process 1o closely examine the wood and try to find the picce insde the
poece. | used chain wws, grindens, chisels, knives—uwhatever would remove

the excess wood, leaviesg me with the desired form

What was your greatest challenge In creating this ploce?
Showing the delicacy withoat showing the kpport structure requared
paticnt s careful handling o6 my pure, At times, 1 had 1o revert (0 precesion
tools like tioy knwves, pouges and pencil grinders 1o achieve the desired
effect. Lalso found creating the tranvitional spaces and knowing where

1o stop 4 bvg challenge. 1 continued o fook for subslety, so as not to push
the prece too far 100 fast and loae the fow,
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What Is your favorite part of this piece and why?

1 always like to save the parr of the wood that inspired the prece in the first
place. A gentle transition From the raw wood ingo the polished shows boch
where my thought proves began and where o ended.

Why do you consider this one of your most significant works?
Thas sculpture is a grscetul iterplay between two entities in more than

one way: Fuose, between the two birds, and secand, berween mivsedf and the
wood. As one half of the sguation, | hope that 1 can musntain the nunced

relatsonabup berween artist amd medium,

Did this sculpture turn out the way you had envisioned,

or ware there some unexpected yet pleasant surprises?

Fwill gladly adetie that | have never made 2 prece that ended up the same
way Fenvisioned . 1 call them hoppy avidents. Whatever the piece presents,
it makes me woek harder to create an even better sculpture than [ perceived.
Acteally, when T woek in clay, Fatars with a quick clay skerch, 3nd maybe
ten to fifreen clay sherches Lser the piece evolves inta the stare of the final
product. Jo's abwans 3 wark @ peogress— st like us.







