Pati Stajcar
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13 inthe Pacilic Northwest who toss red cedar hurl

=

s trash would be surprived 1o see how Pati Stajcar

™

fms It into elegant flowing wood sculpiures
A tree gets an dnjury such as an antler b,
ins Stajcar. o burl forms as 4 Band-Ald, Loggers
the grain 10 e plain and straight while the grain

of'a switly and exciting—-which is exactly why
Hore .’ Fath bty
Duinee of Kings, A raceful sculpiure of two male Reboi
peacocks standing Back (o back with botlt fans of featherns
open, was a hoge burd rotting in the woods until Pat's 10 Des
Brother-in-law in Washingtan, who logs stumps to iake pronen
roolshakes, thew it jnto the back of his pickup 10 e
save Lor et backa
After she and her hushand Dave haoled it back 1o their Wi
S home in Golden, Colo. shie et o the burl with a chalnsaw songhi
e splic it open with an awl. Only then was she able to stun 10 bect
spaning boto the wood. *'ve always warned 1o do peacor ks i tudl ived be
RN she save "and this picce wis large enough and had geain [mce of Kimg, 1o colar witig 3
that resembles feathirs” bl Ab x S8 x40 * W=
Histening 1o the wood, Stajear allow textare, grain, coloc and sixe to i ale geaschs cagher
inflaence the final shape and fow of every sculpture For detailed wark Lols
she s 2 300t basswood, while stylized pleces call for ped cedar burl o 1) a0l
yew wood, which Native Amertcany used (o making bows for thel Praeitionss, et coddl | il &2
Rrrotes. *Logeens consider yew traskh toees.” she says, "but it's bright bl 15 x 20 5 18% When
prange in the middle—just gorgeous * redaalled Bawh el
Whethet basswood, burl or vew, Stajcar Jets the wood speak for itsel! on whigcon wellan
and considerns cracks and knots a notural mfivence 1o challénge her the gy

Tinagination. “When the wood foroes me 10 change a picce, 99 pet
cent of the time i becomes stronger,” shie says

Becauise the chunk of yew wood that became Faleont Huart
wis a0 punky, ' it completely dictated the abstract shape of
the sculptuze.” she sayn. “To gel past the bad wood. | had 1o
farvwout the hean. Thus, the title”

Circle of Life

16 oo of Stapcars Lavornite carved burla, Tharstterns
o ted Aalled hawk ks about to devour 4 widgeon
However, instead of being a oty pormayal, she bon
6{!\! the raptor’s role in nature by using the hawk's
wim;uo caress the duck hike a lover. “It's 3 vincle
I ol'._lm- ploce.* shie says, "to show death as natural *
Stajcar geew up in Penmoylvania, drawing
L avihing that woold stsnd still “and some things
L ehar wonldn * tnstead of pursuing arnt she
moved to Flotida 1o 1ake a position as a reserva
‘pons agent for Air Sunshine, and eventually moved



Faloom Howmt yow
s i ia”
wvriakton

Parh SEajisr waords with barn owl rehabibing 3t by

Raptor Education famdanion n dprora, Cola

10 Denver 10wtk Tor Froatler Aitlings, where whe met ber hushund sceoss the rescrvatian's

Connter (twas only afver taking a woodcarving class an therapw from her job thar she tound
putpose *Discovering sculpting was ko playing cloads as a child,* she saya. “Iying on my
hack on the ground gazing into the sky 1o discover a bunny ot o whale chasing o fisde *

Within two yvars of 1aking the woodcarving class she was selling finely detailed, patored
sorgbirds at craft shows dod winning carving competitiona (n 1985, sl left the travel wosld
1o became o full-simy sculptor. At the first Marble Workahop in Marble, Colo,, in 1989 sh
mict inteenationally recognlzed wildlife sculptor Cerald Balclar. who 1aok her under Mls
WATTE A% a0 appremiice 107 TWo yean

Vetsatlle eriough to sealpt abstract, Nghative or andmals. Stajcar 16 lnspired by Bawks
cagles wnd owls who are rebabibiating ar the Haptor Bducanion foundasion in Aurorn
Colo., where she has colunteered for 10 years 1In fact st credits owls with teaching her
po scuilpt 1 did 15 grear horned owls in the tound 10 s anaomy COndy then did
| feed free enough Lo Mop worrving aboot how many feathers they had on each wing
When anatomy became second nature | could play with the anistic * Now she
enjovs the freedom of dolag mylized worka "My contemporary pleces don't
tedl an emtire story tr allow the viewser to bring what they want 10 into
the plede 1L ian't ull about me

Shuns Details

In the past 10 vears, Stajcan han tmed away trom Jdetall 1o concen.
e on style. shape, dengn, flow and balance, creating a unigue blend
that is both abwtract and representational “These iy * alie says
“the warst thing anyone can say abou ane of my
pleces by, 10 w0 evalinthe, | can see every leathes
An expen sculptor in wood, Mone, clay of
Brooee Stalcar lets the Bl desien of each
piece determune the media, though

SOPDRELLEeS 0 i Hlll]'l\ AN snginecting

decision For example, 1o provide
support, birds seulpted with thels
wings spread pre uswally done in
wood o bronze Whitle she has
pever wsed an onginal wood or
SEORIC PAOCe 10 Calt i Bronie
vhe B crvated move than 50 dit

lerent clay sculptures for Bronee ediDone
'
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. lpreat hnrmed owl

BRI el St Tl 2% x 20 8 15

BT » tal works Installed 1n several places

3 th imm Blauvelt Art Museum in Oradell, N

'\’;n‘ in Winter Haven, Fla., Staicar also

dily in shows

m 141001 high cetlings and huge windows

NEpIHOg Views of Pike's Peak. Stajcar works

A mﬁﬂrm pieces at the same time Lising

e Abe diaws anabstract design on paper

”My A 15 clay “sketches” betare declding

Pbe portrayed in marble, bronze or wood

"Nﬂﬂl' ot wood. she taces hundeeds of

Wl physically demanding work with chainsaw
w\ then dozens of days of hand sanding

10 Bt tape on my fingers 10 keep from rbbing

gepetaby” ahe sy with a laugh

hEd elegant us satin, Stajcar's wood and stone

"mu&hlllu_ which she strongly encotrages

ppletafeel what | did when | maide a picce.”

Sakcat docst t have 1o worry. Vieweny also feel

L seulpttires i their hearts and souls. €0
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