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Elusive Landscapes - Gerald Pedros 

 

With Gerald Pedros’s recent series of pain6ngs en6tled Varia6ons of the Elusive Landscape, the ar6st takes us from the beach, with 

feet solidly planted on the ground from his previous exhibi6on, Taking a Line for a Walk, to wading out into the water where we 

become in part amphibian – the breath slows, pulse lowers, and 6me and space take on a different dimension.  

As with Pedros’s previous deeply medita6ve work, these renderings, also from his Costa Rica experience, con6nue to challenge the 

viewer and at the same 6me broaden defini6ons of aesthe6c apprecia6on of landscape pain6ng as we slip into a level of conscious 

awareness that is closer to the cerebellum than the cerebrum. With Pedros’s unique approach to landscape, taken-for-granted 

understandings of 6me, space, the rela6onship to the object world, and even our own existence become reshaped, redefined. 

First, when standing before the group of smaller pain6ngs in this series, all done in situ while vaca6oning in Costa Rica, whether 

viewed individually or together, with our gaze lost in brilliant colour, we give over to a moment of transcendence, leGng the haze 

and vividness of the pain6ngs wash over us. A warm rich light cadmium orange bleeds into a bold streak of dark red orange 

(Landscape #54), light marine blue wildly dances across a soK light yellow (Landscape #53), brilliant cadmium red is energe6cally 

brushed back and forth across the picture plane (Landscape #40), and warm transparent cadmium yellow is applied in strokes that 

go off in all direc6ons (Landscape #55). 

Some6mes images are clearly recognizable - trees, land forma6on, sun, water, horizon line as in Landscape #11, Landscape #22, 

and Landscape #24, each of which is acrylic painted on paper. But it is with the pain6ngs on translucent mylar where Pedros’s 



offers a unique approach, taking landscape pain6ng to a different level. In these pain6ngs shapes become blurred and tree, land, 

house, boat, people become abstracted, with only hints of what they might be. In these works the focus for Pedros is not on the 

object world, the content of tradi6onal European landscape pain6ng, but instead in Pedros's pain6ngs the object world becomes 

the background for another way of connec6ng with the art. 

As eyes move from pain6ng to pain6ng, the ever-present sun and moon circle appears to move across the expansive sky resul6ng 

in brilliant elusive colours luminously exploding over sky and water. Sugges6ons of atmospheric movements are presented: morn-

ing sun rising, evening sun seGng, storms sweep in, dark clouds gather and then dissipate, ocean nightscape shimmers in quiet 

moonlight, while con6nuously bodies of water advance and then recede, horizon lines rise and then lower. Such ethereal changes 

are captured in Pedros’s work reflec6ng the underlying 6dal pull on the equator. It is here in this ebb and flow that we experience 

the unusual; we become groundless, lost in 6melessness, held in an intoxica6ng atmosphere of colour, heat, and water.  

How does the ar6st bring us to this upliKing moment of being, where the taken for granted comes undone? In conven6onal land-

scape pain6ng the ar6st stands before the image, and moving from pale8e to canvas tries to recreate what he sees, while 

a8emp6ng to lead us into the work, the object world, through an alluring path in and around the pain6ng. The art is created with 

the eye to mind to hand loop while dabbing brush on to pale8e and then on to canvas, trying to capture the image that is in front 

of him or her.   

But with Pedros, his work starts in memory, and he labours not with images but with recalled sensa6ons, and a desire to recreate, 

in this instance, the Costa Rica experience. Pedros’s pale8e is beyond the tubes of paint that he lays out religiously every morning 

in the discipline of pain6ng. Rather he creates his work as in a kind of dance with an energe6c whole body engagement with paint, 

water, paper, and brush. 

For the larger pain6ngs, which were done back home in his studio in StraQord, the dance is more intense. Three or four large pieces 

of mylar are laid on the floor or table. Then, star6ng with a large graphite s6ck, he draws outlines of images of a remembered land-



scape in bold energe6c lines and the dance begins. It is a dance of knowledge, intelligence, experience, intui6on, and a mind set in 

recollec6on of the sensa6ons of his being in Costa Rica. Then he adds the pure pigment of acrylic paint, along with streams of wa-

ter, going from one pain6ng to another. Bold, vigorous gestures put memoires of an exo6c waterfall on paper (Landscape #51), or 

the sensa6on of standing before voluptuous clouds full of movement and elusive images (Landscape #57), or the sensa6on of being 

held by the deep blue colour of an expansive pool of water (Landscape #52). All the 6me the ar6st is moving from one pain6ng to 

another, and so the dance goes.  

Like the great master landscape ar6sts of the eastern world, an approach and way of thinking about art and landscape pain6ng that 

Pedros in many ways emulates, Pedros allows his work to come into being both through and beyond himself. He listens to and feels 

his work to comple6on. With the art saturated in water, it is leK to dry over a period of a few days as evapora6on and crystalliza-

6on change the art. While this natural process takes place, Pedros manipulates the surface and the comple6ng process by adding 

more colour and water where he feels necessary in order to bring about the desired effect. This results in a fluidity of line and col-

our carried along brush strokes of uneven blobs and ripples and various splayed effects, which has a way of magically playing back 

on the elusiveness of the experience of Costa Rica. 

The best way to view Pedros's work is within a frame of medita6on and longing. You are called to stand s6ll and se8le into a quiet-

ness of inner being, block the thinking mind, and leave your cerebral cortex. Focus instead on the breath and immerse yourself in 

the warm waters of Costa Rica, while basking in the heat and sun of the Costa Rican shore. In that place connect with the underly-

ing flow of being with the art, and become both lost and fulfilled in the elusive Costa Rica experience. Such is the power and bril-

liance of Pedros’s pain6ng. 

 

Nida Home Doherty 

Canadian Art Reviewer  









Landscape #37, 2015, acrylic and graphite on paper, 18” x 24” 



Landscape #38, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #36, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #39, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #40, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #53, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #54, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #56, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #55, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #44, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #41, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #34, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #42, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #43, 2015, acrylic and graphite on mylar, 18” x 18” 



Landscape #45, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #35, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #46, 2015, acrylic and graphite on mylar, 18” x 24” 



Landscape #48, 2015, acrylic and graphite on paper, 18” x 24” 



Landscape #47, 2015, acrylic and graphite on paper, 18” x 24” 



Landscape #49, 2015, acrylic and graphite on paper, 18” x 24” 



Potrero Landscapes #22, 2015, acrylic and graphite on paper, 18” x 24” 



Potrero Landscapes #24, 2015, acrylic and graphite on paper, 18” x 24” 



Landscape #11, 2015, acrylic and graphite on paper, 14” x 20” 



Landscape #20, 2015, acrylic and graphite on paper, 14” x 20” 



Playa Potrero #9 #22, 2015, acrylic and graphite on paper, 20” x 14” 



Landscape #50, 2015, acrylic and graphite on mylar, 36” x 36” 



Landscape #1, 2015, acrylic and graphite on paper, 12” x 16” 



Landscape #57, 2015, acrylic and graphite on mylar, 60” x 36” 



Landscape #33, 2015, acrylic and graphite on mylar, 60” x 36” 



Landscape #51, 2015, acrylic and graphite on mylar, 60” x 36” 



Landscape #52, 2015, acrylic and graphite on mylar, 60” x 36” 
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