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For me, I want to make it my goal that my art is a reflection of listening to the silence of the void.  
 -Gerald Pedros                            
  

New Landscapes on Mylar  
 
Ni Zan sits at his painting table, watercolour paper well-placed in front of him, a bamboo brush poised in hand, 
India inks opened and ready to use, a ceramic container of water positioned within convenient reach.  And after a 
measured time of thoughtful meditation, connecting mind, body and spirit, Ni Zan begins his landscape 
painting.  But Ni Zan’s approach to painting does not follow the elaborate and belaboured work of the other 
renowned landscape painters of his time and the Yuan Dynasty.  Instead, with his minimal depiction of images and 
his spontaneity of brush stroke, he attempts to create an emotional connection to the landscape vista as he quickly 
moves to render a work that is both arresting and uplifting.  
 
Travelling seven hundred years later and to the other side of the world, Ni Zan’s artistic spirit now finds a home in 
the person of Gerald Pedros, which is apparent in Pedros’ current selection of acrylic works, entitled New 
Landscapes on Mylar.  In these landscapes, and in previous bodies of his work, Pedros stands well outside 
traditional Western landscape and the desire to reproduce what the artists sees in front of him/her.  Rather, 
Pedros’ acrylic washes, as shown here, try to capture the invisible, the uniquely emotional relationship held 
between the artists and his natural setting.  
 
Certain characteristics supported Ni Zan in his approach to art: a practicing Taoist, a thinker, a scholar, and 
someone who was inclined to wander the land.  Pedros has similar characteristics.  Initially, Pedros was thinking of 
joining the Franciscan order, before he turned to art.  From attending retreats, he learned the discipline of 
meditation and of letting go of outward concerns.  Instead, as in Taoism, there was a turn inward for Pedros, with 
long periods of sitting with the silence.  For this current work Pedros set aside a four-month period from May to 
September, painting in the mornings and thinking about his travels and wanderings in the Muskoka area, Costa 
Rica, and the Okanagan Valley.  



Pedros, like Ni Zan, attends to his painting with intelligence as he absorbs and processes, in a mindful way, how the 
self relates to a natural landscape. He brings his readings in religion and philosophy, his studies in Western art, and 
work as a teacher into his renderings as he pushes the boundaries of landscape painting in both style and 
composition.  In these acrylic works simplicity remains paramount, and the concrete world provides mere 
suggestions. Various land formations jut out from large bodies of water, or are silhouetted against open expanses 
of sky and clouds.  An occasional sailboat or rare human figure is diminished in the atmospheric expansiveness of 
land and water.  Details in nature such as  trees and foliage seem to be hurriedly sketched or dabbed in.  “What I 
call painting is no more than free brushwork done sketchily,” is a statement given by Ni Zan that could also be 
voiced by Pedros.  At times, in Pedros’ work compositional elements dissolve into flat abstract areas of paint.  
 
Pedros does all his work in his studio, often painting several landscapes at the same time, moving from a sheet of 
Mylar neatly laid out on a table, to a large Mylar sheet on the floor, to his ongoing sketchbook where Pedros plays 
with ideas and thoughts.  Unlike the tranquil monochrome ambiance and tone of a Ni Zan painting, Pedros’ acrylic 
paintings are bathed in a spectrum of colour from washes in light tones to substantial dark forms in dark tones, 
which speak to an unmistakable bravado in Pedros approach.  It is a tempered energy that is there at the very 
moment Pedros begins a painting, when he says, “Start at the edge and be fearless.” 
 
The way Pedros approaches Mylar adds tension and fluidity in the act of painting in acrylic.  Large areas of colour 
are boldly applied with bold washes of free flowing, sometimes swirling, brush strokes.  But a challenge for Pedros 
was to find, what he calls, “the language of Mylar,” meaning, how to enable the inherent properties of Mylar to 
communicate a certain aesthetic that worked for him.  In the end, as we can see in these works, the 
unpredictability of water and acrylic on Mylar is handled masterfully.  Working with a sort of spontaneity and 
uncertainty is demanding and requires a high degree of alertness in order to ensure that work remains 
aesthetically pleasing and adheres to the artist’s intention.  Here, the intention is that the finished product reflects 
a remembered landscape and the recalled inner emotions associated with it; that it reflects a space where silence 
is made visible.  In the end what is conveyed in Pedros’ work is pure enjoyment and love of painting and a deep 



engagement in the present moment.  “I never seek representative likeness since I paint only for my own 
amusement,” Ni Zan says, and so might Pedros.  
 
In the moment of viewing, a silence also descends on the viewer, but it is a moment of quiet reverie that is filled 
with emotion and a sense of being reflectively present.  As in viewing a certain tradition of Taoist art, for those of 
us who are weary of a world growing every more complex and increasingly more troubling, Pedros’ minimal, 
uncluttered, and sublimely joyful landscapes are an expression of longing for a simpler world.  
  
 
Nida Doherty 
Canadian Art Review 
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