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Transforming Identity 

‘I am the soul in limbo.’ 

André Breton, Nadja 

It could be speculated that producing a body of work centred on the relative anonymity of its subjects acts as 
a cunning decoy to lure the viewer into a realm that is deeply personal. For Gerald Pedros, the perpetually 
changing conditions of his existence fuel the creative life of his mind—searching for a particular vocabulary to 
convey his observations. In Transforming Identity, Pedros embraces a non-objective approach, compelling 
the viewer to focus less on technique and more on the individual, if only imaginary physical characters of our 
identities.  

Harnessing his abilities of perception to represent what he sees, rather than attempting to fix an observed 
reality, Pedros’ shadow figures, inspired by the shifting shapes we cast, are ruminations on our relationship 
with light and space. In Untitled #10, two amorphous figures are depicted with sharp, blockish protrusions, 
countered by a conjoined softness that is enticingly ambiguous. In Untitled #3, the form sees a further meta-
morphosis of insect-like contours and much like Kafka’s tragic protagonist, Gregor Samsa who wakes one 
morning to discover he has transformed into a beetle, there is a sense of despair and introspection. 

In works such as Untitled #17, produced from life drawing sessions in the studio, Pedros sketches the various 
poses of the model on a massive roll of brown craft paper, treating his medium like a scroll; creating a frieze 
where formerly independent figures participate in a continuous, unscripted narrative. This rapid-fire manner 
of production emancipates the Artist’s deep interest in the expressive potential of the human form, communi-
cating gesture and movement with an exaggerated clumsiness with each individual representing a unique fac-
et of the overarching subject. 

These cumulative portraits, rather than fixating on a conventionally feminine representation of the subject, 
emphasize exchanges between figures—touching, overlapping, posturing—that feel like condensing lived time 
into a single frame. Positioned within the image together by default, subjects appear as manifestations of dis-
comfort and insecurity with profiles downcast in reaction to backs turned, detached. In other instances, a dis-
placed voyeur, as in Untitled #18 gazes in on interactions taking place with the sort of unsolicited curiosity 
befitting a person eavesdropping in a cramped elevator or the backup at an orgy.  





What is our orientation as observers of these interactions in consideration of the space occupied by our own 
lives? It is a common belief that an individual surrounded by others does not feel isolated and as much as a 
majority of Pedros’ subjects are accompanied, this misconception is made visible in the desolate air of works 
such as Untitled #1 that transmit a detached urban loneliness so adroitly captured in works such as Édouard 
Manet’s A Bar at the Folies-Bergère (1882) and Eward Hopper’s Nighthawks (1942) both of which transcend 
time and place in the universality of their message.  

A new, polished direction of intense visual scrutiny informs this collection, further refining shapes as an asser-
tion of their compositional strength in communication with the other forms and space around them. Like Pi-
casso’s 1906 portrait of Gertrude Stein introducing a new language of severely modeled features, that early 
shift culminated in the provocative Les Demoiselles d’Avignon a year later, its figures composed of basic 
shapes, flattened and disjointed, yet highly interactive.  

These works, too, are lively adaptions of Pedros’ Peripheral, where the static poise of a classic style is re-
placed with an increasingly impulsive approach to marking the surface of the mylar with an unanchored ener-
gy. The dissolution of the anatomy into abstraction flourishes in works such as Untitled #15, where the inhu-
man severity of a painfully conical breast, wasp-like waist or swollen hand alienate the viewer and induce a 
forced distance.  

What does it mean to paint the figure in the age of the digital and virtual as it highlights the rawness of reali-
ty and how are certain elements coded to capture our experience of it? For Pedros, reality is a record of his 
personal experience seen through the soul of the observer. Our world may be rife with surveillance, assimila-
tion and tension between nature and technology, manifested in images that convey isolation and repressed 
longing as the default state of humanity—but there is hope in that familiar sun resting on a barren horizon; a 
beacon that provides life and time, through which we are all connected—the quiet opening of a narrative.  

Moira McKee, EXCAVO Fine Arts 



Untitled 1, 2018, Acrylic and Graphite on Mylar, 48” x 36” 





Left: Untitled 2, 2018, Acrylic and Graphite on Mylar, 48” x 36” 

Right: Untitled 3, 2018, Acrylic and Graphite on Mylar, 48” x 36” 







Left: Untitled 4, 2018, Acrylic and Graphite on Mylar, 36” x 36” 

Right: Untitled 5, 2018, Acrylic and Graphite on Mylar, 20” x 27” 
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Left: Untitled 6, 2018, Acrylic and Graphite on Mylar, 36” x 36” 

Right: Untitled 7, 2018, Acrylic and Graphite on Mylar, 36” x 31” 



Left: Untitled 8, 2018, Acrylic and Graphite on Mylar, 36” x 48” 

Right: Untitled 9, 2018, Acrylic and Graphite on Mylar, 36” x 53” 



Left: Untitled 10, 2018, Acrylic and Graphite on Mylar, 20” x 24” 

Right: Untitled 11, 2018, Acrylic and Graphite on Mylar, 31” x 36” 







Left: Untitled 12, 2018, Acrylic and Graphite on Mylar, 36” x 47” 

Right: Untitled 13, 2018, Acrylic and Graphite on Mylar, 36” x 48” 
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Left: Untitled 14, 2018, Acrylic and Graphite on Mylar, 36” x 31” 

Right: Untitled 15, 2018, Acrylic and Graphite on Mylar, 36” x 36” 



Left: Untitled 16, 2018, Acrylic and Graphite on Mylar, 36” x 48” 

Right: Untitled 17, 2018, Acrylic and Graphite on Mylar, 36” x 48” 



Left: Untitled 18, 2018, Acrylic and Graphite on Mylar, 36” x 48” 

Right: Untitled 19, 2018, Acrylic and Graphite on Mylar, 36” x 53.5” 





Untitled 20, 2018, Acrylic and Graphite on Mylar, 36” x 48” 
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