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Generational Aesthetics and tdeologies
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_ — - S ——— = - — ———— e — — =

o

o (reat Depressiov, World War TT

o Work ethic, patriotism, glamour = EXP@V‘@MOGS

Silent Generation, 192 - 1945 = :
_ = Tdeologjies

o WMcCarthy era silewce, post-war conservatism

e Head doww, status duo, wholesowme

g

o \ietnam, social movement
e Revolution, comtercutture, change



Generation X, 1965 - 1980
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what is Visual Analysis?
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Visual analysis is a method of
miderstanding art that focuses on

an artwork’s Visual elemeuts, such as
color, line, fexture, and scale. Iwn its
strictest defivition, it is a description
and explanation of Visual structure
for its own sake. Yet the purpose of
Visual analysis cam also recogunize the
choices that an artist made v
creating the artwork, as well as fo
better understand ow the formal
properties of an artwork
commuvicate ideas, content, or
meanivg. Visual avml:zsis Is often used
as a starting point for art-historical ! ‘
WI’H’M@ “Ferris Bueller’'s Day Off”, 1026

Johnson Museum, Cornell University
https:/[musenm.cornell.edu/sites/default/files/JolmsonTo2. 0 Museum“lo 20Visual“lo 20 Analysis?o 20101 .pdf
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“Saved by the Bell”, ¢. 10549

Visual analysis is ot just for art. Itis
also a critical part of visual literacy, a
skill that helps people read and
critically interpret images, whether in
a museum, o social media, v
evtertainment, advertisivg, or the
news. As citizens of the 21st century,
we are constavtly coufronted with
Visual media. Practicivg visual avalysis
sharpens critical judament skills and
helps people seek ot answers instead
of passively receiving information. This
1s especially important when exposing
hidden ideologies that may motivate -
seemingly netral images. '

Johnson Museum, Corvell University

https:/[musenm.cornell.edu/sites/default/files/JolmsonTo2.0 Museum“lo 20Visual“lo 20 Analysis?lo 20101 .pdf
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“Tudiana Jones: Raiders of the Lost Ark”, 101






Interpretation
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“Stand and Deliver, 1'70]66




‘Sel{-Portrait”, vusuaLAwaLgsLs
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Avrt Historieal Visual AwaLgs‘Ls
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httpsi/ [ish-visualartsweebly.com/visnal-analysishtml
WcReywolds, Heather. "IB Visual Arts: Basy Visual Analysis." IB Visual Arts: Easy Visual Analysis. Tnthinking, n.d. Web. 10 June 2015.
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Thesls
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Using the characteristics of Generation X's Grunae
movement, Layne Staley’'s self-portraiture
represents the solitary jourvey of self-discovery

- through donbt and struagle, experienced by
Gieneration X, through i+ iconology and
structuralist presentation. Members of Geveration
Gruge cav identify its relevavce i their owv
Jjourneys, while revering the artist whose journey
ended prematurely. Thie tragedy of Layne Staley is
mewmorialized in his self-portrait, which acts as a
ifeline to his fans for i+ symbolism and semiotics.



