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In 1988, Walker was on staff at New York University’s 
Grey Art Gallery & Study Center, and undertood a project 
in conjunction with the Fasion Institute of Technology 
(FIT) to host a retrospective exhibition, organized by the 
Barbican Art Gallery in London, that explored the work of 
Cecil Beaton. Director Tom Sokolowski was curator of the 
Grey’s installation, and Walker and Sokolowski worked in 
collaboration with Richard Martin and Herald Koda at FIT 
to create complimentary, and contrasting, installations —
each with a different focus on Beaton’s life and his work.

The exhibition itself got some challenging reviews, 
but the installation at the Grey received praise from 
visitors and the press for it’s intentionally excessive and 
elaborate installation. Achieving this was a challenge 
since the Grey, at that time, had a fabric-covered mobile 
wall system. Walker used those limitations and took 
them to the extream, re-covering many of the walls, and 
draping others, and added props, artificial flowers, period 
furniture, and other elements to create a totally engrossing 
environment that played with Beaton’s aesthetics and life 
style, and successfully engaged visitors.

The photo to the right is enlarged from The New York Times review of the 

exhibition by Ron Alexander (above), and features Walker adjusting the referenced 

photograph on the wall while the Grey’s Prepaprator, the late artist Michael Richards, 

adjusts the flower arrangement for that section, and the Grey’s Deputy Director 

Michele Wong, who was Registrar at that time, installs labels in the background. 


