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New York, NY, 1985

Wendell Walker’s first Museum staff position was in 1985 at The Studio

Museum in Harlem, where he served as Exhibition Designer and

Preparator. The position included care of the Museum’s collection, as

well as management of the New York State Harlem Art Collection and

gallery space, which was housed at the Adam Clayton Power Jr. State

Office Building directly across the street from the Museum.

When Walker joined the staff, they had already started working on the

Museum’s most ambitious exhibition at that time, Tradition and Conflict:

Images of a Turbuletn Decade, 1963-1973. The exhibition was very

successful for the Museum, and opened many new chapters for \Walker.

For me, this was a very exciting time. | had just finished

organizing an international children’s art competition and

exhibition at the United Nations, and my 5-year era at The First
Women’s Bank had come to an end... and now | was joining
the staff of a museum! Taking over the details of the exhibition

plan J R Sanders, my predecessor, had set up for the layout of

Tradition and Conflict and then working with him
to manage the installation was great introduction
to the Museum world. The exhibition was also
amazing, and it traveled so it was also an

immediate dive into that whole world.

l'hi Israel Museum:

#?D‘I:h Birthday
l."fluebfalian
James Turrelk:

‘hsidelhe Volcano
! =
Hlii

This was an era of rapid growth for me
professionally. Being part of the Museum’s
Accreditation process with AAM was a very
valuable experience. Then there was the installation
of Richard Yarde’s Savoy Ballroom that | managed in
Paris, working with the artist, as part of the centenial
celebration of the Statue of Libery. The artist-in-residence
program and exhibitions | designed and installed were
some of my best experiences of those years, though,
and | believe formed the basic principles of my
approach to exhibitoin design. Best of all, many life-
long friendships came out of my years at SMH. (WW)

You can learn more about the exhibition at these links:

New York Times — Art: Studio Museum in Black Art of the 60s

Studio Museum in Harlem Studio Store — Tradition and Conflict publication
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TeELLING IT LIKE
I Was

HE STUDIO Muscum in Harlem b
lawnched the modl amintious progect

Condlict: Images of 8 Turbukent Decaide,
19631973 is the first aitempt to deal in
depth wilk anl that was creafed in direct
respomie o the unprecedented chsin of
events ihat gave rise 1o the civil-rghis and
black-power  movemems, ke prodests
sgainst the war in Vietnam, the end of Jim
Crow laws, the election of blacks bo major
political offices, the women's movement
and the creathon of majer black culniral in-
stiatioms such as the Studio Moseam juclf

The exiibition, curated by the museam”s
executive director, Mary Schmidt Camp-
bebl, comiists of 150 objects by 35 paisters,
peintmakess, sculplon and photographen
and will nen throegh June 3. Concurmemily
the musewm, in conjunciion with the City
College of New York, the Metropolitan
Mussam of Art, the Mew Muweum and the
92nd 51 YMHA, i offering bectures, wem.
imars, symiposia, concens, children's pro-
prams, an workshops, film showings and
poctry resdings, with such well-known
puests. a8 writer Toni Morrison snd - politi
cian Julian Bond

According W Campbell, the idea for a
ihow came from artist Bemny Andrews,
““He came w me shout five years ago,'
she recalls, *'and said we musi get together
ashow on the art of the "60k."" A year later,
she creased w maironal sdvisory council of
husmanities scholers wha were consubled on
the ooganization of the exhibition. imviied
o wrile catalogue exsays or asked 10 par-
lEcipate in symposis and seminsrs.

“The premise was 10 Iry to chodse artists
wivo have rematned strong and vital and w
try i pick their stomgest works.'" Baot
Crnmpbet] wanted 1o give a comprebensive
presentation, and ke show' was deferred
several times due to lack of funds. " Even-
mually she wis able to guther an extraoe-
dinary amount of support. The Mew York
State Council on the Arts helped insugurate
the propct with a planaing grast. Later
lasge prants ttaling almost $200,000 were
oksalned from the Ford Foandation, the Ma-
tiona] Emdowments for the Ars and the Hu-
mnmmd-d: Mew Yook Sewie D:m-::l
for the | ities 1o sapport the
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of B 17-year hinory. “"Tradition. and L

Beuny Andrews and Moy Scheddy Campbell
amd art hisnorian Jeff Domaldven (right], ar

Emltmh!uﬂwm Tefi} and arnist
ming af the exhibition

shout I963."" That was the year Romare
Bearden and Norman Lewis founded Spi-

ral, 2 group of black anists intercsted i the
concept of negnitwde—"'pride i Adrcan
cultare and the unity of all African peo-
pk."' As Camphet] describes b, Spn:] s
i V'politscally conservative group with mo
st ddendogy.,”” and the members never dud
agree on a politcally orented theme ex-
hibition. When Bearden suggessed that the
proup maks o collective collage, they
showed no inferest, bat he himsell bepan
o expenment with collage for the firsd time
The curtent exhebition inclodes Cogfur
Waomas {1964), cremed from pieces of pho-
togrephic enlargements. in which a pow-
erful masklike face links the magic healer
0 her roots i ber Afnican pasd.

Dharing this period. African imegery and
wechniques—Ilong & source of inspiration for
modemnisl paintsrs and soulpiors—iook on
a “wcl.ll menning for many black artists
For example, Hale 'Woodruff {1900-80) &
ropreseniod by Ancestre! Memary (1966,
4 hamdsome  painterly mbsiracton  beaill
arcund & musklike form. Lois Mailou
Joses, who i 1973 was the fimt Afiro-
American o have a one-persan show at the

nion, catslogue and public programs.
Campbell says the exhabithon starty §
1943 becawse that was the year of the Mtﬁ'h
on Washington, when mone than 250,000
Americarn of ol mces and bﬂcl:;ml.lnﬂi
mohilized 10 demonstmee for civil nghts.
She also notes that, " berms of vidanl

| tmageny. the aniss did not respond wnil

Boston Museumn of Fine Ars, used mashs,
stylized fecial silhouvenes and elemens of
textile design for decomstive, elegant works
such as Moen Maigue (1971). Sam Gil-
liam, mipired by the Wishingion color-
field painters 32 well o by African an, uwsed
& lechmigue akin o that of Africam fie-
dyeing for o 114-by-21-inch stamed canvas

memenial to Martin Lather King Jr. Al the
same me. cher anists began 1o anack the
slerectypes thal permeated American visual
culture. For example, Joc Overstreet, Betve
Saar, Jeff Dosaldson and Musmmy De Pillars
all did satncal works depicring the revoln
of Aund Jemima, (It was only recently that
the Quaker Oats Company changed the im-
age of this trademark , tamformang her teio
& shim young woman with o modern somf
wcross her haiv. )

The ftithe **Tradetion mnd Coaflict’” was
choen with care. Although the "60s and
early 70 have been viewed mainly & a
time of social upbeaval. Campbell poinis
out that the sdeal: of Freedoen and equality
wre part of the American traditicn, and that
“ithe art and the period itvell were an a1
fempt to recomclle the two. [t was an @
tempd io be 100 pereest Amerscan,”” This
s particularly evident in the fira pan of the
show, ““Freedom and Justice for AlLL lm-
#ges of the American Flag," where the flag
is used ironscally in relathon 4o images of
Injustice.  Wanted Poster Serier @17
(1971}, in wnes of beown, by Charbes
White (1918-T9), shows & slave end her
ichild aguinst a backdrop of Amencan eagle
and flag, while Faith Ringgold shows peo-
phe—blaciks and whises alike—imprisomed |
behind the bars of & bleeding fag.

Malcolm Bailey's niveting  conceptas|
work Hold, Separate Bur Equal (1969, leat
by the Museam of Modern Ar, shows dia-
grammatic drawings of the hold of & slave
ship with rows: of slaver on exther side,

r blacks on the keft and whites on the right—

i this had mideed beem the cass——and
| n: wes s 10 poader out asaimptions absou
equality of epponunity. facob Lawrenee
berned his stemthon b0 conEmporary events
im The Rebelr (1363, 8 confmonixtion be-
tween blacks and the police. Dana Chand-
let"s Fred Hampion”s Dioor, 8 constriction
re-creating ke buller-riddled door of the
Rlack Panther leader who was allepediy
slain by the Chicago police s ke slept, i
an angry work of progest, while & modest,
| semuitive coflage by Howardena Pindell was
dene to express the arise's gricl af the frag.
edy of King's death, Other cclebratima of
bieck heroes inchade Raymoed Saunders”
ironic ““Jack Johnwon'' series. Benry An-
drews” siriking o and collage The Charm-
pion  (1958), Barbers  Chase-Ribood's
abstract Bronsé-and-wool Momwnew!  fe
Malcolm X (1969) amd Gordon Parke” ar-
resting photographic portraiis of Malcolm
X, Stokely Cormichael and  Muhamsmad
Al

Cine section of the show n devotad 1o
phetographs selecoed by Boland Froeman,
himself & working photogripher. The black
photographers wene wiBesses 1o 8 special
pan of American history, events such s
the manch from Selma to Montgomery, or
the presence ol members of the Poor Peo-
ples Republic ai the 1968 Repablican Na-
tional Comvention in Miaml, recorded by
Roberi Sengstacke. Roy Lewis  photo-
graphed young looters bursting oot of a
store window in Checapgo during the noting
that Followed the assassination of King. In
& Pualitzer Prize-winning phoao, Monets
Skeet Jr. caplured the profound sorrow af

band's funcral with her dauphies’s head
crmbled agairst her lap, Sleet secalls thas
M. King insisted that someons from
Joisnson: Pablishing Company (which pub:
lishes Ebany and Jfet magarines) be part of
the pood of photographers 1o go inikde the
church, Thus. for him. this was *'a routine
yei nol g0 moutine assignment.””

Al the opening of the exkibition, An-
drews remarked that be
museurn oificials sever belbeving that there
were black peopis capeble of puiting oo &
show of this caliber,” As & fousder and
cochalrman of the Black Emergency Cul-
tural Coalition, he becarne a veteran af
picket lines and negotatbons with the Whit-
ey Museum of Amerncan A, the Muoseam
of Moderm Art and the Metropoliten Me:

““can rememibet

seum. He recalls that “ustil recently there
were very few black peoplt in mmseom
work " Although there were some midscum
alficials willing ho accept the idea, very fes
black artiits wene sctually shown in these
instirutions, and biacks were largely ex-

cluded from the curaosial amd critical

Coreita King ay she gat throagh ber bus-  Serses

fields. Thas the fact thal the Stedio M.
SEWAL 1§ fEn h}-’ 'y very pnl pm:frm.mul
stalf,"" soume of whom Andrews callad on
for advice when ke served as direcior of

e Visual Ants Program of NEA, snd mast .

of wham s hlack, & one of the mosi
sigmificant aspects of this show

Camphbell, the curtor, is an art historun
willhy eight vears of caperiémce o ars
sdwministration. Under her divection the Sta.
0 Musecum has peoduced sward-winming
catalogues and moved ineo it sew fasility,
& five-story building transformed by archi.
tect John James into am elegant space that
features 8 high-coilinged contral pallery
sarrounded by smaller rooma on the groand
and mezzanine bveli: She points with pride
o mn imemnship program, suppored . by
grants from the National Endowment fon
the Arts and the Mew York Stae Council
on the Arts, in which stodemts with 2 strong
backgroand in an history are given fgonous
raining i all aspects of musesm sdmin.
btration. Unfortunasely. opportunities for
Bblacks in eris sdminstragion sl seem o
be limied, and Camphell sdmits b being
frustrated when it comes o advising her
imierns whal to do meal.

Although the leaderchip b5 black, the
s1aff of the museam i now inlegraed, and
whites have. nod been excluded from the
curreat exhibition. Critic Lucy Lippard was
tnvieed 10 select & group of amias, both
black and whise, whose work reflects po-
Hitical mctivism, especially i the antiwar
and Temanist movements, both of which
wok mary Weties from the enilrights
mavement, Her choices include pioces
from Melvin Edwards' “*Lynch Fragmest
o 196365, made of webded-to
pether epskes, chains, knile heaths, nuts,
otz 2l homeshocs: May Stevens’ mixed-
media Lenter to Angeln, Big Daddy e
Creorpe Jackson (1972); and Rudoll Bae
anlk’s Napalm Elegy (1965.731, o large o3l
palating hased on a (i1's snapshot of 2
child’s hudrhrredwful: by mapalm,

Beautifulty designed by Joseph K. Sand
ot and Wendell Walker, the exhibation also
includes m alide presemiation of owtdoor
marals, a video mostage of mupor news
events of 1963-73 and an audio presentation
of speeches and songs. The caialogue has

of the activities of the Black Emergenc
Culrors] Coalition from 1964 1o 1473 d
reduced
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(‘-wrra King @i her hisbond s
serviee: @ poriralt of grief and sreageh |
by the photogranher Moneio Sleet Jr

ooegprodie traveling exhibiion servics, amd
will thas be séom By o wide audience. As
Andrews saye, “Five of ten years ago this
sher wonihd have been seen ax & loken thing
for s cemain group of people. Now there i
fecognition that thas was pan nfulhﬂlh ngs
that went going on in the country.”
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y designed by Joseph R. Sand-
ers gd Wendell Walker, the exhibition also
includes a slide presentation of outdoor
murals, a video montage of major news
events of 1963-73 and an audio presentation
of speeches and songs. The catalogue has
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https://www.nytimes.com/1985/05/31/arts/art-studio-museum-in-black-art-of-the-60-s.html
https://store.studiomuseum.org/collections/books/products/tradition-and-conflict-images-of-a-turbulent-decade-1963-1973

