


Si puo, from leoncavallos pagliacci
Vissi d’arte, from puccini’s tosca

Cielo e mar, from ponchieli’s la Gioconda 
Udiste…Mira, di acerbe, from Verdi's il trovatore

Ch’ella mi creda, from puccini’s la fancifully del west
Tu qui santuzza, from mascagni’s cavalleria Rusticana

Nemico Della patria, from giordano’s Andrea chenier
In questa reggia, from puccini’s turandot
Dio Che nell’alma, from verdi’s Don Carlo

—intermission-

Winterstürme, from wagner’s die walker
O du mein holder abendstern, from wagner’s tannhäuser

Ewig war ich, from wagner’s Siegfried
Mein Sehnen, mein wähnen, from korngold’s die tode stadt

Es gibt ein Reich, from strauss’ Ariadne auf naxos
Gott welch’ Dunkel, from beethoven’s fidelio

Euch we’rde Lohn in bessern welter, from beethoven’s Fidelio
O namenlose Freude, from Beethoven’s Fidelio



About our artists:

American soprano Alexandra LoBianco, whom the Seattle Times exclaimed, “gave an impassioned performance” as the title role in Aida at Seattle Opera, has established
herself as a dramatic soprano of unequaled versatility, musicality and consistency. In the 2023-2024 season, Ms. LoBianco will open the Seattle Symphony’s season,
singing Brünnhilde’s Immolation Scene in Götterdämmerung, Donna Anna in Don Giovanni with Inland Northwest Opera, and in concert, Verdi’s Requiem with the Madison
Symphony.
Recent seasons have included Brünnhilde in Die Walküre at Seattle Opera, Marianne Leitmetzerin in Die Rosenkavalier at the Metropolitan Opera, Alice Ford in Falstaff
with the Santa Fe Opera, the Mother in Hansel and Gretel at the Lyric Opera of Chicago, the Foreign Princess in Rusalka at the Canadian Opera Company, the title role in
Turandot with Palm Beach Opera and Maryland Lyric Opera, Santuzza in Cavalleria Rusticana with Seattle Opera, the title role in Tosca with Seattle Opera and
Portland Opera, Leonore in Fidelio and Brünnhilde in Siegfried with North Carolina Opera, Fata Morgana in The Love for Three Oranges with Des Moines Metro Opera, and
finally, the Overseer and Confidante in Elektra at the Metropolitan Opera, as well as the cover of Aida.
Operatic highlights of previous seasons have included Leonore in Fidelio with the Wiener Staatsoper, Chrysothemis and the Fourth Maid in Elektra as well as Helmwige
at Lyric Opera of Chicago, the title role in Tosca at both North Carolina Opera and Minnesota Opera, the title role in Aida at Opera Colorado, Donna Anna in Don Giovanni
at Seattle Opera, Miss Jessel in The Turn of the Screw at Dallas Opera, Amelia in Un ballo in maschera at Florida Grand Opera, and the prima donna in Ariadne auf Naxos
at Austin Opera. At Des Moines Metro Opera, Ms. LoBianco has performed the title role in Turandot and Minnie in La fanciulla del West. Of her Turandot, Opera Today
wrote, “Alexandra LoBianco is well remembered here for her feisty Minnie in a recent season. If Fanciulla is a Big Sing for the soprano, Princess Turandot is a Big Sing on
Steroids… Ms. LoBianco is short of physical stature, but makes up for it with potent spinto vocalizing that has its own towering presence.”
Additional repertoire includes Sieglinde in Die Walküre, Leonora in Il trovatore, the title roles in Suor Angelica andMadama Butterfly, Donna Elvira in Don Giovanni, Mimì
in La bohème, Magda Sorel in Menotti’s The Consul and Brünnhilde in Jonathan Dove’s abridged Ring Cycle. She made her European debut singing at a Viva Verdi concert in
Zürich, under the direction of Lotfi Mansouri. A native of Saint Petersburg, Florida, Alexandra LoBianco received her education in voice, theater, and clarinet, and
currently resides in Chicago, where she trains the next generation of opera singers and advocates for music education

————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————-

.Renowned as a "substantial tenor" by Opera News, Mr. Benevento has etched a distinguished career in the realm of opera, leaving an indelible mark with his powerful
and versatile voice. His notable portrayal of Judge Danforth in a studio recording of Ward's The Crucible earned him the esteemed 2017 Opera News Critics Choice Award,
solidifying his reputation as a consummate artist capable of breathing life into complex characters.
Described by The New York Times as "a large-voiced tenor," with an extensive operatic repertoire, Mr. Benevento has excelled in a variety of leading roles, including
Fidelio, Ariadne auf Naxos, Cavalleria Rusticana, Pagliacci, Aida, Turandot, Carmen, Hansel und Gretel, Siegfried, Gotterdammerung and La Gioconda. His impressive vocal
prowess has graced the Metropolitan Opera stage for the last 13 seasons, showcasing both his enduring talent and unwavering dedication to the craft. Notably, his
tenure at the Met included a contribution to the 2013 recording of Wagner's Ring Cycle, earning him a coveted Grammy Award.
A significant milestone in Mr. Benevento's career unfolded during the New York premiere of Lee Hoiby's opera, The Tempest. Taking on the challenging and exquisite role of
Caliban, he delivered a performance that garnered critical acclaim. This momentous achievement was later immortalized in a recording released by Albany Records,
receiving accolades from major critics in the realm of recorded works. Additionally, he played a role in the world premiere production of Raphaël Lucas's award
wining opera Confession, portraying the Uncle, with the groundbreaking work also recorded and released by Albany Records, adding yet another gem to Mr. Benevento's
repertoire of acclaimed performances.
Beyond the operatic stage, Mr. Benevento has showcased his vocal prowess as a soloist in orchestral performances. His interpretations of Beethoven's Missa Solemnis
and 9th Symphony, Verdi and Mozart’s Requiem, and most recently Dvorak's Stabat Mater have left audiences captivated by the depth and emotion he brings to each
composition. 
The roots of Mr. Benevento's professional journey trace back to a singing role in the HBO Series, The Sopranos, demonstrating his early versatility and setting the stage
for a career marked by excellence, innovation, and a deep connection with audiences worldwide.



Renowned for his vocal prowess and captivating stage presence, Italian-American baritone Joseph Lodato is emerging as one of the foremost interpreters of the Verdi
baritone repertoire. With a voice praised for its "stunningly beautiful timbre, Italianate snarl, mixed with controlled passion and a deep understanding of the repertoire,"
Lodato brings a characteristic dramatic commitment and deep technical mastery to a variety of musical genres.
Lodato has taken center stage in the title roles of many of opera's timeless classics, embodying characters such as the enigmatic Rigoletto and the menacing Don
Giovanni. His interpretations of Amonasro in Verdi's Aida, Renato in Un Ballo in Maschera, Germont in La Traviata, Scarpia in Tosca, and Peter in Hansel und Gretel have
earned acclaim from audiences and critics alike.
In the 2023/2024 season, Lodato joins the Lyric Opera of Chicago for Wagner's Die Fliegänder Holländer and Verdi's Aïda before headlining Puccini99, an evening of Puccini's
arias and scenes with the NYC-based orchestra Terpsikord at The Kauffman Center's Merkin Concert Hall. He rounds out the season with a role debut as Ramfis in Verdi’s
Aida with Union Avenue Opera of Saint Louis. Additionally, he makes his feature film debut as “The Opera Singer” in the highly anticipated film, The Kill Room, starring Uma
Thurman and Samuel L. Jackson.
In the preceding season, Lodato bowed in The Metropolitan Opera's new production of Wagner's Lohengrin and made his Carnegie Hall debut in Vaughan Williams's “Five
Mystical Songs.” At Lincoln Center, his concert debut on the American Songbook series alongside composer Huang Ruo demonstrated his versatility and affinity for
contemporary music which he continued to showcase as Pa Zegner in Mizzoli/Vavrek's Proving Up with Opera Las Vegas. Lodato won critical acclaim for his portrayals
of Dikson in New Amsterdam Opera's La Dame Blanche and Angelotti/Shepherd in Heartbeat Opera’s innovative production of Tosca, set in modern-day Iran.
Beyond the operatic realm, Lodato is a proud SAG-AFTRA actor, boasting appearances in American Horror Story, Succession, Billions, Law & Order: SVU, NCIS, and several
major motion pictures.
With equal prowess in musical theater and jazz, Lodato's collaborations with luminaries like Tony Award winner Betty Buckley, jazz icon Lea DeLaria, and composer-
pianist John Musto underscore his versatility and wide-ranging artistry. An advocate for new works, he has premiered compositions like the evocative cycle "Dear Theo,"
based on Vincent Van Gogh's letters, composed by Ben Moore.
Lodato is a graduate of Westminster Choir College, The Frost School of Music at The University of Miami, and Salzburg College. He completed Young Artist Training under
the auspices of The Metropolitan Opera, Aspen Music Festival, Sarasota Opera and was a top award winner at The Metropolitan Opera National Council Auditions (as
Baritone & Counter-Tenor consecutively), Los Angeles Opera, Florida Grand Opera, Premier Opera Foundation and was recently named an Olga Forrai Foundation Grantee.  
————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
Conductor Laurann Gilley recently served as Conductor for The Florentine Opera’s world premiere presentation of Nicholas Benavides’s adaptation of Cosí fan tutte in
March, 2023. She was the Assistant Conductor for Florentine’s Romeo et Juliette in the fall of 2022. The previous summer, she assistant conducted Il Corsaro (Verdi) with
Opera Festival of Chicago. Prior to that, she was Music Director and Assistant Conductor on the world premiere of Kyong Mee Choi’s Pale Courage during the spring of
2022 at Roosevelt University in Chicago, in addition to leading performances there of Ned Rorem’s Bertha, Daron Hagen’s Broken Pieces, and “The Promise of Living” (from
Aaron Copland’s The Tender Land). During the pandemic, she was Conductor and Music Director for a virtual production of La Bohème with Midwest Opera Theater, whose
productions of Suor Angelica and The Impresario she paced in 2019. In 2018, she was selected by The Dallas Opera to be an observer at its Hart Institute for Women
Conductors. She has conducted Il Barbiere di Siviglia from the piano with Lyric Opera of Chicago’s Opera in the Neighborhoods, and has conducted Don Pasquale from the
piano for a touring production of Glimmerglass Opera. She served as Assistant Conductor for The Turn of the Screw at Northwestern University, and has a wide range of
backstage and choral conducting experiences. Her conducting teachers include David Effron and Michael Christie, and she has worked as a pianist under Sir Andrew
Davis, Richard Bonynge, Edoardo Müller, and Stewart Robertson.
Gilley, who recently served as Head of Music with The Florentine Opera in Milwaukee, has been a pianist and coach with the Ryan Opera Center at Lyric Opera of Chicago
for the past 16 years, performing frequently with members of the ensemble, coaching upcoming repertoire, playing for the final stage auditions, recording for WFMT, and
playing with the Lyric Opera Orchestra. She served in the same capacity with Glimmerglass Opera for 15 seasons, having prepared several operas, including 3 world
premieres. Other companies she has worked with include San Francisco Opera, Seattle Opera, San Diego Opera, Vancouver Opera, Opera Omaha, Tulsa Opera, Kentucky
Opera, Sacramento Opera, Mississippi Opera, and the American Symphony Orchestra, with whom she has also recorded.
An avid chamber musician, Ms. Gilley has accompanied recitals at Carnegie Hall’s Weill Recital Hall, the Chicago Cultural Center, on the San Francisco Opera
Schwabacher Series, and in other venues throughout the U.S. and Canada, collaborating with artists such as Will Liverman, Eric Ferring, Amanda Majeski, J’nai Bridges,
Nicole Cabell, Alyson Cambridge, Whitney Morrison, William Burden, and Mark Oswald. She is an accompanist for the Central Region Metropolitan Opera National Council
auditions, and as a faculty member of Northwestern University, she coaches in the voice department and assists in preparation of operas. Ms. Gilley holds degrees from
Southern Methodist University, The Eastman School of Music, and Manhattan School of Music, where she also worked as a vocal coach and accompanist.
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Impact



FOUNDED BY JOE LODATO, THIS CONCERT SERIES WAS INSPIRED BY HIS DEEP-
SEATED COMMITMENT TO PRESERVING THE ARTISTIC HERITAGE HE WAS

FORTUNATE TO EXPERIENCE FROM CHILDHOOD. WHAT BEGAN AS A PERSONAL
JOURNEY HAS EVOLVED INTO A COLLECTIVE CELEBRATION THAT EXTENDS BEYOND

THE CONFINES OF INDIVIDUAL BACKGROUNDS. THE HERITAGE CONCERT SERIES
HAS SWIFTLY TRANSCENDED THE SINGULAR PERSPECTIVE OF ITS FOUNDER,
EMBRACING A BROAD SPECTRUM OF ARTISTS DEDICATED TO GENUINE AND

MEANINGFUL ARTISTIC EXCELLENCE. WE ARE A MUSIC SERIES COMMITTED TO
FOSTERING A DIVERSE AND INCLUSIVE PLATFORM THAT HONORS HERITAGE WHILE
EMBRACING THE UNIVERSAL LANGUAGE OF MUSIC. JOIN US AS WE UNITE VOICES
AND BACKGROUNDS IN A HARMONIOUS CELEBRATION OF CULTURAL RICHNESS

AND ARTISTIC MASTERY.

VISIT US AT THE LINK BELOW TO STAY UP TO DATE ON UPCOMING EVEMTS;

HeritageConcertSeries.com


