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A thing of beauty is a joy forever

Dette

ledetr? b4 { 3 _ ler og lande, som denne bog indcholder —

John Keats har pd en naturlig méde varet
i kronologisk rxkkefalge, som forekommer

e meget at valge imellem, at de skenne kost-
barhed AR R lvalg. Netop derved undgér vi at komme til

millioner med samme uudslukkelige trang

: le det tilfzlles, at de er menneskeskabte —
med u 3 =3 skal blot stilfzerdigt minde om, at naturens
skanhe ' & nskilde.

ing= ' 4 ye A mmer har alle en historie og er led i et kul-
turmer - = it e Disse mosaikker kan intet menneske nd at
omfat A} s oo = 4 lads i den store sammenhzng, bliver den

verdenSEuei— T forhold til det skenne, som kan skeenke os

: os end nok s fjern af &r — men ved tvart-
imod 3 e, id, har vi den bedste mulighed for, at ogsé
vor kultur, vor skenhedsverden fir lov til at overleve. si vore efterkommere pa samme made kan
glede sig over det, vi frembragte.

Skenheden i kunsten, i de ting, der omgiver os, har altid hjulpet os til at ride de voldsomme
storme af. Det er et led i dens universelle vasen. Det er derfor det store og det agte altid taler til
0s og er sd let at fatte, ndr vi beskftiger os med det. At dyrke kunsten og skenheden gor os glade.
Lad os aldrig miste den evne!




A rainbow can be defined as a band of colors (ﬂmmﬂm&ﬁ&ﬁ" 0
outside) assembled as an arc that is formed by reflection and refraction (o1

the sun's rays inside raindrops. mywmhkaMMmdﬁhﬁmﬂ
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Some Inter®ithg Facts about Rainbows

When you see a rainbow... /
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RYAN DE LA HOZ
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RYAN DE LA HOZ

Stmple Deconstruction

“Make everything as simple as possible but
not simpler” are words to live by, and for
Californian artist Ryan De La Hoz this is
a steadfast mantra and one of his favorite
quotes of all time. I apply it in all sorts of
ways to everyday life. As far as art making is
concerned | use it to consider when to stop
working on a piece. | try to stay minimal.
I think that what you leave out is equally
important to what you include.”
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PLANTS, PEOPLE, AND CULTURE
The Science of Ethnobotany

MICHAEL J. BALICK
PAUL ALAN COX

The relationship between plants and people is
profound, affecting nearly every aspect of our
lives. In this compelling new book, two of the
world’s leading ethnobotanists argue that the
very roots of human culture are deeply inter-
twined with plants. Beginning with the prehis-
toric use of plants by hunter-gatherers and the
development of agriculture, the authors argue
that plants have deeply influenced the trajecto-
ry of civilization. One out of four prescription
drugs, for example, was discovered from stud-
ies of plants used by indigenous peoples for
healing, and today ethnobotanical searches for
new remedies for AIDS, inflammation, and can-
cer are proceeding at a rapid pace. Complicating
such searches, however, are rapid changes in
the lifestyles and diets of indigenous peoples,
which are linked to increasing levels of diabetes
and arteriosclerosis. Yet, even here, understand-
ing of indigenous diets can possibly lead to new
strategies for treating disease,

The inventive use of plants by indigenous ship-
wrights and weavers provides further evidence
of the botanical sophistication of indigenous
peoples, as does the shaman's use of plants to
provide doorways into the other world—a world
populated by both angelic and demonic beings.
Although claims for such plants have sometimes
been attributed to superstition, studies of these
plants have revealed a plethora of novel com-
pounds with potent neuropsychological impacts.

(continued on back flap)
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Outdoor living
and cactus misfits

BY ERT KRUS
FR. RUGGEMAN
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