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Note Map/Fingering Chart
Concert Bb Major Scale Chart
Concert C Major Scale Chart
Concert Ab Major Scale Chart
Concert Bb Blues Scale
Concert C Minor Scale Chart
Practice Checklist

Scale Checklist

Scale Assignments

10. SciTech Band Groove Chart
11. Holiday Solo Options

12. 12 Bar Blues
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13. Advanced College Audition Solo Repertoire

14. Amazing Grace

15. Audition instructions
16. Audition Scale List
17. Audition Score Sheet

18. Auditicn Prepared Solo ~ Symphonic Band
19. Audition Prepared Solo — Advanced Band

20. Angels We Have Heard On High
21. Birdland

22. Blue Moon

23, Canon Remix

24, Careless Whisper {Sponsor Song)
25. Carol Of The Bells

26. Chained To The Rhythm

27. Chameleon

28. Cheer #1

29. £ye Of The Tiger

30. Feeling Good

31. First 5 Note Exercise

2. GetDown On it
33. GNE Song {Great New Emergence)
34. Happy Birthday (?)
35, Heart & Soul
36. Holding Out For A Hero {Sponsor Song)

37. tlust Died In Your Arms Tonight {Sponsor Song)

38, it Don't Mean A Thing
39, Itis Well

40. La Copa De La Vida
41. My Way

42. Over The Rainbow
43. Pep Band Music

44. Pomp & Circumstance {Two Ceremonial Marches)

45. Runaway Baby

46, Santa Claus Is Comin' To Town
47. Sight Reading Exercises

48. Simple Gifts (District Determined Measure)
49. Sponsor Song {(What s Love)

50. Star Spangled Banner

51. Student Groove (The Vibe)

52. Swallowtail Jig

53. Take On Me

54, Tempest, The

55. Tenor Madness

56. Warm Ups (UMASS BAND)

57. We Know What You Whisper

58. Blank Staff Paper

58. Twinkle Twinkle Note Test

60. Essential Elements Method Book
61. Note Map/Fingering Chart

What to-practice first...

WINTERFEST SET LIST {Semester 1)
1} Cadence

2} The Tempest

3) Get Down On it

4} We Know What You Whisper

5) Angels We Have Heard On High
6) Santa Claus Is Comin’ To Town
7) Optional Additions or C Minor Groove
8} Sponsor Song

INTERMISSION

9) Canon Remix- (Combined Bands)
10} My Way (Smail Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST {Semester 2)
1) Cadence

2} La Copa De La Vida

3) Optional Additions

4) Optional Additions

5) Sponsor Song

INTERMISSION {Combined Bands)

6) The Tempest

7) Get Down On it

8) Crazy Jam {C Minor Groove)

9) We Know What You Whisper
10) Original Student Composition
11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: {a) Original Student Compositions, (b} Amazing Grace, (c) Birdland, {d} Carol Of The
Buckets, (e} Chained To The Rhythm, {f) Chameleon, {g) Feeling Good, {h) It Don’t Meaan A Thing, (i} it Is Well,
(i} Over The Rainbow, {k) Runaway Baby, {!) Take On Me, {m) Tenor Madness



~Concert Bb Scale




Oboe

1. Scale with hints
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Concert C Major Scale




Oboe

Concert C Scale

1. Scale with hints
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Concert Bb Blues Scale




Concert C Minor Scale




SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

COpo0OReOMiOFaOSe O LaO Ti OO Do

MAJOR SCALES

OBbOBOCCIC#/DbODOEBOEOFIF#/GbOGLIAbIIA

NATURAL MINOR SCALES
OBOBLOCOCH#/DbODOELOEDNFOF#/Gb OGO ABOA

HARMONIC MINOR SCALES
ORbOBOCOCH#/DbODOELOEDOFOF#/GbOGLIADTIA

BLUES SCALES

OppOBOCOC#/DbODOELOEOFOFH/Gb GO ABLOA

CHROMATIC SCALES

(1 1 Octave Chromatic Scale (Concert Bb) [0 2 Octave Chromatic Scale (Concert Bb)

SUETA RHYTHM CHARTS
O10z203040506070809010011 012013 01481150160170118
19020021 0322023024025026027028029030031100320330334
[13503603700380390040 041042043044 045046004704801490150
51052053054 0550560570580590600061062063064L0165
RHYHTHM CHARTS (in Band Handbook)

[J Unit I Rhythm Exercise [1 Beginning Rhythms [0 Rhythm Sheet |

[ Quarters, Eighths, & Rests £1 Offbeats 1 [1 Offbeats 2 L1 Rhythm Grid

FUNDAMENTAL RHYTHMS

010203040506 0708090100110120130140150160170118
19020021 02202302402502602702802903003110032033034
00350036037 03800390040041 042043044 045046047048049050
O5105205305405505600570580590600610620630364101650166
Oe7068069070037107207307407507607707807908001811182
0183084085086 M18701838M0189009000191 1392193194095 00960197 198
09901000101 0102010300104 0105010600107 031080010903 11000111
011201130114 0115 0116 0117011801190 120 0121012201123 00124
O12501260012710012810129 031300131 01320133 0134101135031 136 L1 137
(1138001290140 0141 0142014300144 014531460147 01480 149 L1150
0151015201530 154 01550156 0157011580159 016001161 0 162 [1 163
016401650166 0167001680169 01700171 0172017301740 1750176
Q177017801790 180 0181 (1182101830184 1185118611187 118811189
119001191 019210193 831940195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 0102030405060 708090010011 0120130140150 1600
170180190020 021 022023024 025026 0027028029030 031 0320
3300340350036 00370380 39

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 110203040506 0708090100110120130140150160
17018019 02010121 022023 02402502602702802903003100320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

lesson: 310203040506 070809010011 0120130140150 160
17018019020

Exercisesp.77: 110203040506 07080901000110120113014101150]
1611700180 190200321 022023

Essential Rudiments p. 82: {0 Single Stroke Rudiments L1 Roll Rudiments

[ Paradiddle Rudiments [0 Flam Rudiments [1 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1

010203040506 070809001001101201301401501601707118
01900200021022023024025026027 028029030031 0132 00330134
O0350360370380039040 0410042043 0440045046047 0480495 050
O051052053054055056 057058059060 061 0620630640165 066
[367%:!68[369!]70[]7}{372D73[374E]75D76U77D78[379E]80{]81E}82
0830840850086 1870088 [189009039113920193019400950960197198
199010000101 0102010301040 10501063107 0108110931103 111
011201130114 01150116 011701180119 0120 D 121 51122 0 123 1 124
001250012601270128 (1129001301131 0132 01133 031340113500 136 [3 137
0138012900140 00141 0142 11143 [ 144 [1145 01 146 11 147 1 148 [1 149 [J 150
0151 0152015301540 1550 156 (1157 1158 3 159 [ 160 [ 161 [J 162 [J 163
164001650166 016701680 1690170 0171 01720 17301740 17500176
0177101178 0017901180 10181 01821183 [0 184 1185 [1 186 L1 187

Pg. 40 - Key of Concert Bb [ #1 I #2 [0 #3 [0 #4; Concert Eb O #1 [ #2 LI #3 [ #4
Concert F L1 #1 [0 #2 O #3 [0 #4; Concert Ab [1 #1 [0 #2 [J #3 [J #4

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
0102030405060708090010011 012013 01481150160170118
O0190200210220230240025026027028029030031 032001330034
0035003601370380039040 041342043044 01450461147 0480149 01 50
051052053054 055056 0570580590160 0610620063 0640065 0166
ﬂ67D68D69E79{371D72['373D74E]75D76D77B78D79D80€]81D82
[83084018500860087 083810890190 3911392009309400950096 197198
099010000101 0102010331040 1050010601107 3108 0109011001111
B11120113011401150116 0117 0118011900120 03121 0122 0123 [1 124
0125012600127 012810112901300131 0132013301340 13501 136 {1137
[01380011291014000141 0314201430144 03 14500146 0147 1148 0 149 [0 150
015101520153 0154 01550156 0157 0 158 [1 159 [3 160 [0 161 (1 162 [1 163
0164001650166 0167016801690 17000171 001720173 01740 1750176
0177017801790 180 0181 01182 1183 1184 {1185 [1 186 [1 187 [] 188 [ 189
319001910192 0193 03194 31950196 1197 ] 198 1 199

1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
010203040506070809010011012013001400150160170118
01902002102202302402502602702802900300031 0320330034
O35003603700380039040 041042043044 045046047048 01490350
051052053054 055056057 0358059060061 3620163064 00650166
O67068069070071 0720730740750 76 0771780790180 1810182
[3831384['}85D86C]87388D89I:l90{]91[392!393[394[395[396[]97[398
1990 10001101011020103 010401050106 0107110800109 001110 O3 111
011201130114 01150116 01170118 01190120 0121 01122 00 123 03 124
DIZSE]126[']127[]128{312913130[]1315]132B133D134U135{]136D137
[3138[]129{]14()8141[3142[']1435]144[]145'3146[}147[]148D149[315€)
0151015200153 0154 015500156 0157 0 158 L1159 [1 160 [ 161 [ 162 1163
16401650166 0167016801690 170 0171 017203173 01740 1750176
0177031780179 0180 0181011821183 3 1841185 1186 (1 187 [ 188 [0 189
0019001910192 00193 11941195

O Pg. 38-39 - Rhythm Studies

OTHER

[1 Band Repertoire O Solo Repertoire [J Chamber Ensemble Repertoire [ Improvisation
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KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT £ TALL BAND

QUARTER 1

Bb Blues’

Bb Major

Bb Minor

C Major

. C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

First Note — Concert Bb {Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor

C# /Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



oeiTecn BAND Goove CHaeT

-Croeo Peogeessions Fog IMpRov-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major 1 ii iii v Vv vi vio
Minor i iio 111 iv v V1 VII

-Uppercase roman numerals = Major Chords (ex. I1I)
-Lowercase roman mumerals = Minor Chords {ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-IlI-VIl-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-Vi-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 j-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-HI-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VIi-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-ViI-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 L-ii-IV-V C-Dm-F-G Major

17 1-ifi-ii-V C-Em-Dm-G Major

i8 I-iii-vi-IV | C-Em-Am-F Major

19 I-iV-1-v C-F-C-G Major

20 I-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 fi-vi-vii>-1 | Dm-Am-Bdim-C Major

24 ji-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos ~ Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let it Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

1t Came Upon A Midnight Clear
Jolly Od St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethiehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

Rlues Db Eb E F Ab Bb
Eb F Gb G Bb C
Scale Bb ¢C Db D F G

12 Bar Blues Progression
Chords: 1 I VI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
(D) BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbLG

() ZBbDFGAbGFD

(V) FACD

(IV’) EbGBbC

@) BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbAGE

@) CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

av’) FACD

@) CEGABbAGE

Walking Bass Line - Eb Instruments
@) GBDEFEDB

@) GBDEFEDB

(V) CEGABbAGE

@) GBDEFEDB

(V) DF#AB

(V') CEGA

@) GBDEFEDB






ADVANCED MUSIC

b

. Fantasie for Flute and Piano, Gabriel Faure

N

. Concerto in G for Flute, Wolfgang Amadeus Mozart

3. Sonate for Clarinet and Piano, Camille Saint-Saens

4. Sonata in G Minor for Alto Saxophone, Henri Eccles

5. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

6. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

7. Trumpet Concerto in Eb, Franz Joseph Haydn

8. Concerto for Trombone and Piano, Rimsky-Korsakov

9. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERT PITcH scoRE  Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice
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John Newton
Tradifional

Amazing Grace

C INSTRUMENTS

arr. R. Rodriguez & Bernice
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B” Major Scale (One Octave, Memorized) - See p. 43 in Band Handbook
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Vartations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; disttict style - See p. 43/44 in Band Handbook
(Bb Major, C Major, ot C Minor)
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B” Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

5(:1 Téch B&md

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instraments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
CInstruments: Bb C D Eb F G A Bb
BbInstrumeniss C D EFGABC
FbInstrumentss G ABCDEF{ G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb CDb D F G

Concert Bb Chromatic Scale
Clnstruments: Bb B C C# D D#
Bb Instruments: C C# D D#

b

EF
Eb Instruments: G G# A Bb B C



SciTech Band

Name:

AUDITION SCORE SHEET

{or Test Score Sheet)

I am auditioning for ] Concert Band (] Jazz Band
[l Stomp Percussion Ensemble [] Other

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery ® Reaches expected (or | ¢ Indicates a e Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerping level for this
expectations. task. this task. task.
® Student rarely needs | # Student produces ® Student produces | # Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occastonally needs teacher direction and { direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(if applicable) A (160-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
{4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
{4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol
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Birdland

DRUMS Music by JOSEF ZAWINUL

Arrange C,
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© 1977 & 1978 Mulatto Music (BM1)
This Arrangement © 1990 Mulatto Music {BMI}
internationat Copyright Secured Al Rights Reserved
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AUXILIARY PERCUSSION

Fast KocR [4:152-160)

Birdiand

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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Snare Drum

Canon Remix
Pachelbel /Arr. Bernice
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Bass Drum
Canon Remix
Pachelbel /Arr. Bernice
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Timpani
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Chimes
Canon Remix

Pachelbel /Arr. Bernice
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Canon Remix
Pachelbel /Arr. Bernice
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Drum Set

Canon Remix

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
melody € — Flute |
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Lyrics

You really gotta sponsor us,

Pm. Gm., Bb. Am All of the SciTech Band.

We really need your money now,

Just lend us a hand
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Careless Whisper — Homn Lick
Horn Lick € — Flute
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Carol of The Bells

Melody - C

-Flute Quartet Version arr. Turgeon & Bernice
optional 8va
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Chained To-The Rhythuw

Drum Set As Recorded by Katy Perry

Groovy J=103-105
Optional 4 bar vamp
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Chained To The Rhythm Drum Set, p. 2
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Chained To The Rhythm

L] O Coda Drum Set, p. 3
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Chained To-The R
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G J 5 As Recorded by Katy Perry arr. Bernice
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Chained To- The Rhythww

As Recorded by Katy P arr. Bernice
Floor Tom & Hand Drum s Recorded by Raty Ferry

Groovy 4 = 103-105

. play last time only
Optional 4 bar :;amp (with vamp)
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Floor Tom & Hand Drum, p. 2  Chained To The Rhythm
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Chained To-The Rhythm

As Recorded by Katy Perry

arr. Bernice

Suspended Cymbal
Hand Clap
Groovy o = 103-105
Optional 4 bar vamp A
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Suspended Cymbal & Hand Clap, p. 2

Chained To The Rhythm
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Chained To-The Rhwthw

Shaker

Groovy o = 103-105
Optional 4 bar vamp

As Recorded by Katy Perry arr. Bernice
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Chained To The Rhythm

Shaker, p. 2
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Chained To The Rhythm Shaker, p. 3
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Chained To- The Rhythww

Mallets As Recorded by Katy Perry arr. Bernice
Groovy 4 = 103-105
Optional 4 bar vamp A B optional 8va
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Chameleon Bass Line
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Snare Drum
Cheer #1

arr;Bemice
Watch Conductor
Stow-Fast
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Bass Drum

Waich Conductor
Slow-Fast

Cheer # 1

arr. Bernice




Quad Toms
Cheer # 1

arr. Bernice
Watch Conductor
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax
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FEELING GOOD R0AD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I'm Feeling Good” Ending (soft p)



Feeling Good .

(Bb-Minor)

Bb Bb_Ab Ab__ Gb Gb F Ab F Ab
~ e be e | y be -
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Piano Y] 3
C C Bb Bb Ab Ab G Bb G Bb
3
Clarinet H: & : % : C : :
Trumpet Y| - * by ¢ bd wd T bt —
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(LOW) ~— — T e
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_—y hY i
Clarinet HI e — — " D— : ia
Tenor Sax ) Tenor S 4 4 —
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Trumpet Octave Key HIGH
No Octave Key LOW
(HIGH) KevLO
G G_F F Eb Fbh D ¥F D F
» f“\i . //"""E ) — b"
Alto Sax : e C— — J :
Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb F Ab F Ab
ey
I A — be
Trombone ﬁi Y — —
Euphonium 3
(HIGH) Positions: 1 1 3 3 5 5 i 31 3
Bb Bb Ab Ab Gh Gb F Ab }; Ab
» | Y %
Trombone M_, vi 3 E——— * Y n —
Euphonium ' ~— — —
Tuba
(LOW)

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)



F’eel ('4 g, Go.o.d , Swing Time

( HORN LI CK+) NOTE 8 ON CUE

BEAT 4
Bob._ Db Eb E Eb E Eb E Eb Db Bb Ab Bb__._ Bb___
| : l ;
i 7y i =y
e ! =
Piano Y 3 3
3 3 3
Coee. Eb F F#t ¥ FH# ¥ ¥ F Eb € Bb C_... C.__.
3 3 3 3 3
Clarinet H: * ’; = e i , :l
Trumpet 'Y + & oy & & 8 <
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C__ EbF F# F F# F F# F Ebh C Bb C__ C__
Clarinet — ] :I
Tenor Sax 3 3 3 - .
Trumpet
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-—-i-"_ 3 3
Alto Sax ﬁ: L ] be P e ] :I
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3 3
Trombone R g —be | P |
Euphonium . rm s = =

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Feeling Good
Swing Time

(NASTY LICK - Bb-Minor)
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. - 1] ] ] - ] i H i
Piano e) ¥ Y Y 4 ;
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Octave Key HIGH
No Octave Key LOW
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Fou TN £ 3 ; | S N i I m—
Trombone 75- 3 s i =4 > s ! I
Euphonium : :
Positions: | 5 I 3 5 1 1 5 2 3 5 1

Tuba ﬂ :
l Y A A - X L 1t

e 3¢ v J'be feDeE

L J \J \_’.

Piano: Bbm (2 Beats Hold)
Bass Line Lick: Bb Ab Gb F (2 Beats Hold)
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Drum Set As Recorded by Kool & The Gang
Get Dowwn O IT i

Funk Beat J = 112
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Drum Set, p. 2 Get Down On It
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Floor Tom

GeL Downw Onw It

As Recorded by Kool & The Gang

arr. Bernice
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Get Down On It Floor Tom, p. 2
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Tamb Guri ne D O I As Recorded by Kool & The (.}ang
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Tambourine & Hand Clap, p. 2
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arr. Bernice

As Recorded by Kool & The Gang

GeL DownoOownw It

Suspended Cymbal
Snare & Bass Build Up
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Marching Snare

Funk Beat J=112

As Recorded by Kool & The Gang
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: F## E D
Eb: CitB A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Piano

Piano

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Holdéng/ OQut For A Hewro- sPONSOR SONG

arr. Bernice
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We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M. Eb

M. (B.O)

HL.1C

HL. 1 Bb

HL.1Eb

HL. 1 {B.C)

HL.2C

HL.2Bb

HL.2 Eb

HL. 2 (B.C.)
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Holding Out For A Hero (Sponsor Song), p. 2
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It IS Well Horatio G. Spafford, 1873
Piano Philip P. Bliss, 1876
arr. Bernice
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It Is Well Horatio G. Spafford, 1873

C Instruments - Treble Clef

Philip P. Bliss, 1876

arr. Bernice
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well
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legato

Stagger Breathe mf mp mf f

C Instruments - Low
S. phrasing for solo only

With Expression
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I Just Died InYour Arms Tovu

SPONSOR SONG arr. Bernice

PIANO (Bass Clef)
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



IT DON’T MEAN A THING

R‘\Y""\M (If It Ain’t Got That Swing)
. Words and Music by
IRVING MILLS and
DUKE ELLINGTON
Arranged by JAGK BULLOCK

(Moneraery fast)
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T+ Uon't Mean A Thing -Khytam
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Drum Set

Samba (d = 120)

Lo CopaDe LaVi

The Cup of Life
As Recorded by Ricky Martin

Desmond Child,
Robi Resa,

& Luis Gomes Escolar

arr. Bernice

< = | = % =
) SES S SsEis
"
S
e - | e | ¢ i = -
& — ] 22 s -t — —tg
| = | = | = | —__ ¢ =
ﬂ 1 w:i { i I; 1
[D]
| - | ] | P ] ™ i
i o]
I ; | e = | - -
oo T T i g%
mp
I e | = | = | = =
EEE S SCeS 2SS S
%
ol | - | = | = -
- . i gﬁ
mf To Coda (On 3rd Time) )
S = - = -
= — e S ——

cresc.
2014




Drum Set, p. 2 La Copa De La Vida
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Desmond Child,

smeonm LV COPpDe Lav Vi

Robi Rosa,
The Cup of Life & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice

Samba (J = 120)
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Yo VeV d Child,
Bass Drum Lw Copa/ D@ La/ AL/ Desmﬁr;bi o ;sa,
The Cup of Life & Luis Gomes Escolar
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Samba (J = 120) As Recorded by Ricky Martin
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Bass Drum, p. 2 La Copa De La Vida
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Tom Drums

Dresmond Chiid,
Robi Rosa,

& Luis Gomes Escolar

The Cup of Life Bormi
. . arr. bernice
Samba (J = 120) As Recorded by Ricky Martin
= — P o i e s pe e e S o i
n T T e ) e et e e
-1 1 E Y] 1 — - 1 -1 [ 7] k) i [ 7] )] mﬂ ) ﬁ & b
i : R a0 A~ A S U R B S R 0 7 T a
8]
| i ™ L o R R o e LR Y 7 =R
B e e  n e e i S L e e a
@ add 16th notes on beat 4
{2nd time only)
7} 1] ﬂ [ 7] i) 1 & 3 ; 1] [T I ﬁ 3 [ *] ] ﬂ‘d 3
1 i:js i v D . * 7 t !:i. —-
add 16th notes on beat 4 E
{2nd time only)
=|. 18 i ﬁ j :'1 Y] i Y] ] ﬁ! [ ] 1 ﬂ E7] ﬁ & )]
mp
— e — S i = : S - — e
MW s R s R A A L -
%
ﬁ ﬁ 1 ] [T} 1 ] ﬂ u?i 8y 1 w‘% ﬁ & ]
a3 Ax e T T A i B ™ A i S A B R -
mf
= == = — - = — —
W g e R - L o A
To Coda (On 3rd Time) )
— —k = -k - ——— s
: & R I s e g W o

2014



Tom Drums, p. 2 La Copa De La Vida
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La CopaDe laVidar o

The Cup of Life & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice

Bongo Drums

Samba (J = 120)

17 LDJ add 16th notes on beat 4
{2nd time only)

add 16th notes on beat 4

2{2nd time only)

To Coda (On 3rd Time) €

— - - — 4 ; il ; » o

3
cresc. f

2014




Bongo Drums, p. 2 La Copa De La Vida




Desmond Child,
Robi Rosa,
& Luis Gomes Escolar

art. Bernice

Lo CopaDe La Vi

The Cup of Life
As Recorded by Ricky Martin

Conga Drums

Samba (J = 120}

add 16th notes on beat 4 (2nd time only) add 16th notes on beat 4 (2nd time only)
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Conga Drums, p. 2 La Copa De La Vida
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La Copa De La Vida

Conga Drums, p. 3
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La Copa De La Vida

Cowbell, Snare Rim, & Shaker, p. 2
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Cowbell, Snare Rim, & Shaker, p. 3

La Copa De ILa Vida
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Robi Rosa,

Desmond Child,
& Luis Gomes Escolar

As Recorded by Ricky Martin arr. Bernice

La CopaDe LavVida

Timbales
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Desmond Child,
Raobi Rosa,

The Cup of Life | & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice

Agogo Bells

Samba (J=120)
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I’'m certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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X RAINBOW
Rhuoihen CVER THE

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BUILLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do DoRe Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm -G~ G-Cm}

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)
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Percussion 1

Two Ceremonial Marches
1. Processional

Snare Drum, Bass Drum,
Crash Cymbal, Suspended Cymbal

Maestoso
Snare Drum

YBS 54

- Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
Arranged by James Swearingen
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Two Ceremonial Marches
Percussion 2 1. Processional

Timpani ‘Pomp and Circumstance March No. 3 .
EDWARD ELGAR, Op. 39
Maestose Arranged hy James Swearingen
Tune F & Bb _ rit. _
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Recorded by BRUNO MARS

\WAY BABY

PRUMS Words and Music by BRUNO MARS, ARI LEVINE,
(GriviNG S00L) PHILIP LAWRENCE and CHRISTOPHER STEVEN BROWN
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AUX. PERCUSSION
TAMBOURINE, VIBRASLA?, TRIANGLE

(ORIVING SOUL)

RUNAWAY BAB

Recorded by BRUNO MARS

Y

Words and Music by BRUNO MARS, ARI LEVINE,
PHILIP LAWRENCE and CHRISTOPHER STEVEN BROWN
Arranged by PAUL MURTHA
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Melody - C

Santa Claus Is Comin’' To Town

Moderate Swing %

42

Coots & Gillespie
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Santa Claus Is Comin' To Town

{ Bass Line
Coots & Gillespie
arr. Bernice
Moderate Swin %
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Si mp[ e Gl_.f ts Traditional

Snare Drum Aaron Copland (1900-1990)

BEGINNING from Appalachian Spring
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Simple Gifts Traditonsl

Snare Drum Aaron Copland (1900-1990)

INTERMEDIATE/ from Appalachian Spring
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Sponsor Song 2017 - Melody

C INSTRUMENTS (TeEse)
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Lyrics
SciTech Band! We need your money, your money right now. -

Show us love, come be a sponsor, a sponsor, right now.



Sponsor Song 2017 Hom Lack
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THE STAR SPANGLED BANNER

Percussion 1 arr. by Robert W. Smith
Spare Drum, Bass Drum {ASCAP)
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THE STAR SPANGLED BANNER

Percussion 2

arr. by Robert W, Smith
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Timpani

THE STAR SPANGLED BANNER

Majestic

arr. by Robert W. Smith

(ASCAP)
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STOOENT GROOVE R0A0 MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

Cinstruments: E—BBA

Bb Instruments: F#—C# CH# B
Eb Instruments: C#—G# G# F#

SMOOTH LICK
CInstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: C#—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: C#-C#-CH-CH#-CH# C#-CH B-C#
Eb Instruments: GH#-G#-GH#-G#-GH G#-GH FH#-GH#

PIANO GROOVE
Bass Line:EBBA
Chords: G Bm Am






cearromaior)  The Swallowtail Jig

Traditional Irish
arr. Bernice
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PRUMS Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE

and MORTON HARKET

(UN?.?ON PATTERN S‘) Arranged by JOHN BERRY

(8) (TecHno-ror)
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AUX. PERCUSSION
CONGAS, TAMBOURINE, SHAKER

(UNISON PATTERNS)

(A) (TecHno-vop)
(TAmBOURINE

Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE
and MORTON HARKET
Arranged by JOHN BERRY
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AUX. PERCUSSION
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THE TEMPEST

PERCUSSION I ) ROBERT W, SMITH
{Snare Drum, Bass Drum, Triangle)

With energy!
i 7 8 1 11 12 13
6 opt. Snare roll----- = = = =
= =
11 4 i ] ' '4 E é I
Tyt o o '
= = =
pp——==——"" f p ———=—f
14 15 16 17 19 20 21 22 23
= = - Triangle
== = =
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b2 25 i bl 28 9 30 31 32
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opt. Snare roll = = = == ==
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13 44 iy - A6 a1
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. THE TEMPEST

PERCUSSION O

(Wind Chimes, Suspended Cymbal, ©  ROBERTW.SMITH
Tambourine)
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THE TEMPEST

ROBERT W. SMITH

TIMPANI

With energy!
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We Know WWYOWWW@V

Wakanda For
Drum Set o
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We Know What You Whisper

Drum Set, p. 2
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We Know What You Whisper
Drum Set, p. 3
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We Know What You Whisper
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We Know What Yow Whisper

Snare Drum Wakanda Forever Ludwig Goransson
arr. Bernice
Bass Drum
Driving J=128
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We Know What You Whisper
Snare Drum & Bass Drum, p. 2
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We Know What Yow Whisper

Wakanda Forever
Floor Tom Ludwig Goransson
arr. Bernice
Driving o = 128
optional rim quarter notes A
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We Know What You Whisper
Floor Tom, p. 2
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We Know What Yow Whisper

Wakanda Forever

African Drums Ludwig Goransson
. arr. Bernice
Taiko Drums
Driving J = 128 A
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We Know What Yow Whisber

Wakanda Forever
Ludwig Goransson

Suspended o
Cymbal arr. pernice
Driving J = 128 A B C
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Nome _

Flute

- Please write +ie

note names for

sures | =1

L 3

S Ll R s S L W
¥ | MOZART MELODY : : Adaptation
AT

)

2. ESSENTIAL ELEMENT S QU'Z Draw these symbols where they belong and

¥ I - i i B L
i K 8 P B it
A #

write in the note names before you play: é 'l 2







COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
PON BIERSCHENK

Percussion consultant and editor

WILL RAPP

HAL*LEONARD?®

Ml CORFPORATION



The Beat | |

The beat is the pulse of music, and Eike your heartbeat :t :

should remain very steady. Count;ng aloud and foot-tappmg

help us maintain a steady beat. Tap your foot down on each

number and up on each“&" L SIS

Onebeat =1 &
3o

1. THE FIRST NOTE Play your quarter note as the band plays their long tone.

LR R KRR RCRCR-E A A A A A

Spare Drum
R L
| |
- REST —b—m»_i REST r—
A Start with right-hand stick
2. COUNT AND PLAY
R R R A R R R
! | | ] | | | |
™ B— f— 1 X X I ) ™ M E— ¥ X X I
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & e 4 & 1 & 2 &8 3 & 4 &
TGP-‘@?lTlTlTlTlTlTL?lTlT RN R A T T S T S R
3. A NEW NOTE
L R
| |
1 > I ® REST —
A Play sticking as marked,
4. TWO’S A TEAM
L L L L R R R R
E { E | i l | i |
i > | » :\ ¥ 5 ¥ o o o " 2 1 2 ;
Count&Tap:1 & 2 & 3 & 4 & 1 &8 2 & 3 &#8 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN Always stand straight and tall with your shoulders relaxed.
R L
| |
@ REST > REST ——
6. MOVING ON UP
R R R R R R R L L R
| | | ! | i i | | | | |
—" m— = " » T X T » o » & —F x ¥
2 2 & 3 & 4 & 1 & 2 & 3 & 4 &

Count&Tap:1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1




THEORY

THEORY

Keyboard Percussion

Clefs indicate a new line of music and a set of note names. Percussion instruments use three common clefs: ~ .

Percussion Clef Treble Clef Bass Clef

———  Snpare Drum Bells — Timpani

J— Bass Drum Xylophone >~ Marimba

—— Cymbals Marimba » —— Older snare drum and
Drum Set Vibraphone bass drumn publications
Accessory Instruments Chimes often use the bass clef.

Time Signature Note Names

indicates how many beats per measure
and what kind of note gets one beat.

=

In

Sharp
Flat

Natural

Gi/ae AL/BE

4 beats per measure :#‘
Quarter note gets one beat

Ci/Db DY/B F§/Gh

Each note is on a line or space of the staff.
These note names are indicated by the Clef.

"

L

OE-EC S

(40 ®_@ﬁ: :
a3 £4.4)

yd @_@—CE
G}@E

raises the note and remains in effect for the entire measure.

lowers the note and remains [n effect for the entire measure.

cancels a flat () or sharp () and remains in effect for the entire measure.

This chart will help you play notes on orchestra bells. Practice
all exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!

Fi/Gb  GE/Ab  A$/Bb

L) $o 3
S e e
I;j-' rd Z
5 h 2
ri Fi i & L % ] =
Fi Fi [ 6 ] -
) ] L

] SEH
§

I e e 0000002222272 2722211212111 1T 1°%19°%%921212¢ 4



7. THE LONG HAUL
R

|
—=

Double Bar =y

REST o REST -
8. FOUR BY FOUR rractice Right Hand Lead as marked.
R L R L R R L R L R .
i H | i i [ ] | | | Repeat Sign
P — o ' - X X X = = » » - z ¥ ¥
Count&Tap:t & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 &2 2 & 3 &8 4 & 1 & 2 3 & 4 &
9. TOUCHPOWN
L R
| , |
—= REST F'-——-i REST -
10. THE FAB FIVE Right Hand Lead .
R A R L R L R A R L R L
| l | [ | | f | | I ! |
e S—— — e ——  —— — | ——

1T & 2 &8 3 & 4 & 1

RI R[ LI RI Ll ’ RI R' HE L§ Rl E_I
Eﬁ e e e e e
¢ 1+ 1 1 1 1 <1 ¢« >1Tf
1 & 2 &2 3 & 4 & 1 & 2 &8 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
R R R L R R R R L R
SD. | N | | [ [ N | | | | |
f—a 3 » = . - 4 » » & » » » €
oo ¢ [ ¢ 1 [ 1 ¢ 1 1 < 11 1°-
13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.
SEeaaaa e
— I S—
L L R L
™ s s f—— S S— R— ™ M S— p— :
I H i E N



6-A

14. ROLLING ALONG

R L
SD. | I

R

Go 1o the next line.
L

E

R
|
i e E—

s 1 ‘ 1 ¢

g YN

H__m___:u
)t

—
|

__.H H»——-—ﬁ

L
i |
3 T‘ i

PO F ] £
BD. l [ ¢ ¢

R Double Bar

N, T
A
W_WII

Y ST

Z2silent Beats

15. RHYTHM RAP Clap the thythm while counting and tapping.

P I 0 ) IS S RS A

4" [
1&2838&4% 18253844

Repeat Sign ¥

I T R R A

12283248 1882&38&4%

142&3848& 1&2a38&44&

- Alternate Sticking 2 hand to hand sticking pattern usually beginning with therighthand. .~

Bass Drum When playing half notes, use a slower stroke to pulf the sound out of the bass drum.

._‘.-.4"m‘.‘s‘;‘z‘;ﬂsﬂiﬂ‘iﬂ"ﬂ’"ﬂ""ﬂ‘)ﬂﬂﬁﬂﬁ‘n%‘%nﬁ‘]

16. THE HALF COUNTS Practice Alternate Sticking as marked.

3] L R L R L R L R L R L R L /!

lilliiltilltll?ll

W-—a———fﬁ—“—d—_ﬂ:ﬁi— .
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7 of Silent Beats.

20. RHYTHM RAP Clap the rhythm while counting and tapping.

%ape ‘J JJ i |

1e2&3&44& 1&2&3&4& 1&2&3&4& 18283848 1&223848& 1228384

__Multlple bounce_stlckzng is your f‘ rst step tc .iearmng the roit .
"S‘mpEy let the ck bounce freety on. the drum head, hke this:

- Special
?ercusslon
--Exercese B

_'(JJJJ.U;) _:._.::: (JJJIJ}J) {J}},u ] J)

; Keep countlng and ma:ntaln a steady tempo o

21. THE WHOLE THING rractice this exercise with Alternate Sticking.

R L R L R L 8 L R L R L R L R L R L R L R L
I ST T | I LT S T | [ S I S
s . ™ oo™ i g A S A A e U~ s =

SRR S A

D“&f o f:.-_';.A;q@_’np'i_)é_it_'ioh'v'\ii'tﬁ two dafferent parts, played __toget'h'erﬁ L Py

Bass Drum  when playing whole notes, use a very slow, long stroke to puff the sound out.

29. SPLIT DECISION ~ Duet Prlay your percussion part as the brass and woodwinds play their duet parts.
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X
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N
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Fermata ') Hold the note (or rest) fonger than normal.

Rudiments rudiments are the basic techniques of playing snare drum. You should practice
and memorize rudiments to improve your skill. The flam is your first rudiment.

The small note is a grace note. It has no rhythmic vaiue and sounds just ahead

Flam = of the reqular sized, or primary note. The primary note sounds on the beat.

Hold the left stick about 2 inches above the drum head. Hold the right stick
in the “up” position. Move both sticks at the same speed. The left stick will
hit the drum just before the right stick. Let the feft stick rebound to the
"up” position, and the right stick rebound to the 2 inch position. _

Right Hand Flam

I

a kL

‘Hi

in the “up” position. Move both sticks at the same speed. The right stick will -
hit the drum just before the feft stick. Let the right stick rebound to the
"up” position and the left stick rebound to the 2 mch posmon

Left Hand Flam

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference betweszn flams and taps.

27. REACHING HIGHER

Hold the right stick about 2 inches above the drum head. Hoid the ieft stack

SRR

L R‘ B L| L F%l R Ll R L‘ L Ri Li
i {;: ¢ £, ; = J - J e o o & : ¥
¥ ¥ r r 2 |
T 11T 1 O
LR R L LR AL LR LR Fermata
r L ] | | "N
e = o 1 e G B = P
r i rF i ¥ r [ &}
=1 1 < 1 T1T
28. AU CLAIRE DE LA LUNE French Folk Song
L Rl Fll L; L Rl R Li L H] 1“1 H[ Ll L R] Ll
. e S — o ; L — a8 & : L
O T
L ﬂ% Rl L! L R§ R i.l L Hl Ll Hl Li L F{i L R
e » e T f———%
N A H U L S B
29. REMIX
L Rl ] LI t RI [ Ll RI [ L[ L RI R E..1 FII L! R%
%ﬁ I s =
¥ ¥ r A
=T > £ 717
a L ¢ R L L ﬂj r L 31 R L ¢ R a L L R r L
e e
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30. LONDON BRIDGE Mark your own sticking before you play. English Folk Song

i | o o |

i
I
o
N
1

—}  — .‘}'3’5&'__
o T

H
(l L
‘ -

. .I o
‘e L ——1

—r i = S o A b

; '.Austnan composer Woifgang Amadeus Mozart & 756m1791) was a chs!d prodlgy who started playmg professuonally at
*age six, and lived during the’ time of the American Revolution. Mozart’s s music'is melodic and imaginative. He wrote more
._':_:than 600 compos:t:ons dunng hls short Ezfe, mclud;ng a piano p|ece based on the famous song,“-'i'wmkie,'fwmkle Lsttle Star :

Tricmgle G

i l” f'FF’F’

The tnang£e should be suspended on a Cllp and he!d at eye ievei Use a metal tnangle beater
ixand hit the tnangle opposite the open end. To stop the sound touch the msta’ument w;th JGLT
; f ngers Tn is the abbrewatzon for trsang[e : el : : :

31. A MOZART MELODY Adaptation
. $D. | ! A l . ! | | ! | P [
S e e s I = e = e~ S B S e e S
oo ¢ ¢ (1 ¢ 1 [ [ ¢ 1 ¢« <f
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~ 4 i’ & l J 4 4 | 4 4 1 | 1 + 4 |
e > i » o 5 w » = T — —— » » o »
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_\l! 3 * ¢
— | | ] | [ 1 ! o | .F | | | o
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f % - - g :J :J ()\ 3 52 oj iJ
32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and I .II 2 é
write in the note names before you play: )
B, ===
A N — _— — o J— f..._. —_— — _ A
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:'_:::'Elgh!'h Note
& E;ghth Rest

33. DEEP POCKETS

:_'Each Eightb Note or Rest = 3Iz_Bea =

R L R R L R R L R L R L AR L R R L R L B L R L
B s s e oy M ! s N O s R ot o o OO
dﬁﬁ:ﬁﬁmﬂm:ﬁtﬁﬂﬁ::ﬁdm
) r 3
l

1 & 2 & 3 & &1&2&3&4&
RLHRLF\RLRLRLR E R L R L
e S D | s SO A ™

iiéid:j::\tﬁ:t:i:jij;tii
r M ) ¥ r
1 l fF— T 1T 3

34. DOODLE ALL DAY Mark the sticking before you play.

e e e e =
S S T B s e e s
e e e e
srrrsrrrrr‘*rr"f“

Doubl:ng or.

A pattern in whlch two consecutlve notes are p!ayed wsth the same hand ER R L 1.’1’% R L S

Doub|e Sﬂckmg S Double St[ck:ng, or Doubllng is an |mportant skail fOi’ snare drum

35. JUMP ROPE rollow the Doubile Sticking carefully and strive for a consistent sound.

R L L R L L R L L R Lt L R _R L R_R R L L R L

| | | | -

W%—MMW

[() z ]. r W
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{ ™ | ™ | | 1 o — | |

-Pick-upwé_s_ :

Rud:mem

36. A-TISKET, A-TASKET

G RCRLRTLIRL L :'f:'- G

Pamdlddle :d:ﬁj:ﬁﬁ: i

A snare drum rudiment (see measure7) T

) One o More notes that come before the f rst fuﬂ measure The beats of PICk Up Notes are e
L subtracted from the Iast measure R : i TR

o
-
]r‘*
b}
pENT YN

Pick-up R R L R L R R continue
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37. LOUD AND SOFY
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J ! mef
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38. JINGLE BELLS 1.5.Pierpont

. |

) |
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N
Py ez ey

39. MY DREYDL rractice ‘Doubling”in this exercise. Traditional Hanukkah Song
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40. RHYTHM RAP Ciap the thythm while counting and tapping.

Muiilp!e Boume Elghih Notes

ax.,a:,ﬁ;.,na, HLHLRLRL

Spec:al )
“Percussion
Exen:lse

e :Con_n'ec_t___:'ﬁ 50 the bounces :sdu'rid:E\r:e?_!"a'njd'cqnéi's'_ténfc_; Sy I O

41. EIGHTH NOTE JAM

o e W l T3 | M 1 o o

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &

One smgie cymbai suspended ona stand Aiways use yarn maIEets n_ot S
Suspended Cymbal tlmpanlmailets Sus Cym is the abbrewat!on foa' suspendeci cymbat s G

42. SKIP TO MY LOU _
American Folk Song

..,s.D.m')le [ o NN | e s HEOE e T o OO SN S S

T i:iiitﬂ::&ij:@tiﬂtsﬁj:j:iiﬁti::

= ===t
!

Sus. Cym.
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S Cup your pa!m to form a resonatrng chamber'un : !
“Curved wood block=strike on top near the center. using a hard rubber mallet o
"Flat wood block-~the best souﬂd is toward the edge of the top surface nearthe srde with the ope
i -'should us;e ahard. rubber mallet or wooden xylophone ma et A drumstick does not. oduce a ;g cd sounci
~on'a flat wood block.” : . : s -
: "Wd Bik.as the abbrev;atton for wood biock

44. OH, SUSANNA Stephen Collins Foster
_ 5D | | p— pe—— | g T My L PR
¢ =i T e
s A
- | T | I % : = T 3 |
] ) O (A A [ B
ﬂJ)r;JgrgJ;JgJ,JJ

:itairan composer Groacchmo Rossmi (1 792—2868) began composmg asa teenager and was very prof cient on the prano, 5
i viola and horn, He wrote “Wll[ram Teii" at age 37 as the iast of hrs forty operas and its fem;ltar theme is stlll heard tocan on
__:;radloandteiev:sron RN S R . B N T R e

Hoid the left cymbal in front of you at a slaght angle Allow the rtght cymbai to be posrtroned
Rac sllghtly above and silghtly :n front of the ieft cymbaE ' : _ .
. ___1.-'Learn the basnc stroke for a quarter note Usmg a gtancsng stroke (and grawty),allow the
Toright cymbal to drop |nto the left cymbai and fol[ow through This same motion is used for
e :half notes, but slower in speed For whole notes, the same motron ;s siower than for haif notes
"' To stop the sound of the cymbals, bring both edges of the plates agamst your body Sl
o Choke = muffle (or stop) the sound mmedrateiy S T -
e 'Cr. Cym. is the abbrevratlon for crash cymbaEs :

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL . . o
mf Gioacchino Rossini
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nf
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n&y) 01 og < J J S
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“two-beat pat

46. RHYTHM RAP

%cfap% J - J T R R N -

& 2 & 1 & 2 & 1 & 2 & 1 & 2 &

i
i
i
;3

wie

&@@@@@Q@@eftceee@e@ttttetfiifﬁfttifiﬂiﬁﬁﬂiiﬁﬁﬁ

RO ST e RN R "After you p!ayaﬂam, playatap,always w1th the Iow hand Th|s wﬂi' G
" keep your hands correctly positioned for the rest of the exérkise, '
Remember a tap as p!ayed w;th the stick c!osest to the d!um head T

...‘-.

FamTap

¥

in ensemb|e musu:, Soio marks a passage where one mstfument takes a Eeadmg part 2
) :._ cise; the Bass Drum is featured in the piaces marked Soio s

47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps {measures T and 2) to the reguiar flams in measure 3.

R R L L R a L L R L R L R R L L
f | A i [ | | | | | ! | f |
% e e T Ee e e e R e e
R L R L R L R L R R L
" . N — , . 1 |
T = dii @:M g- @ %i dii -ﬁi -fi i ﬂii
¢ ‘ I I f I I
Solo Solo
Temp O M G!‘k!n g 5 Tempo is the speed of musaé Temﬁo markmgs are usual[y wntten above the gtaﬁ in itailan :

A[iegro Fasttempo Moderato Med:um tempo Andante Slowerwaikmgtempo

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
DETN o T e R O s D OO e S N e T e Y e OO O s B D o W
| B e e e S e e B S 5 e e S S o S S e e e e e

ﬁ“ﬁ;.%;-—rr—rrrrrrrrrrr?
ol (IR NN VNI VI VI N T 1

f . Reproduced by Permission of Boosey & Hawkes Music Pubtishers Lid,
Use g slower motion on half note crashes. )
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i ‘Loud sound knuckfes on head, haEf—way be ee edge and the center i
- "'Use a motlon s:mzfar to icnock:ng ona door o

49. HEY, HO! NOBODY’S HOME

Moderato .
/S-D-vlmi\ﬁukm;fmﬁi{ggH,&M;[E-'I
B-n-fi;ST* i N B A R T | A N
- om
;;n bo;ﬁmzj b J } ﬂ J ¥ )] J } J 3 ﬂ J 2
1) 4 < mf ¢ ¢ < ¢ ¢ €
EE T e N R = I = S
rr‘rrr;rrrr;r‘r«\
;:zJﬁJiﬂ’le%‘Jﬁ’j ’mnl\
50. CLAP THE DYNAMICS
Clap

Z'c__m' the' opposrce edges of the cymbai (3 o ‘clockand 9 o clock).;- increase the: sp
: _"ofthe roil to bwld St :

_SD [ — TN e B I e B e B I R
= D B e e e e e B e e
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P S r
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'PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER
N — T ] ! 1 ! I A
Ez:i:d::i:::&i:m:i T av— S— | - o S o e e S s ™
S T S s S
§ | i ™ |  I——  E——— | 0
7w pS » e e i T e S A e ™ ™ ™ B B £ -
e e ———
RHYTHM ETUDE
I ! ' 1 I ! | N f ! ] | | ! T ! | [
S — — —— - = £ P — —" P R R —— =
1 1 1 € {1 1 1
| ! i ! | [ ! ! ] | [ | m
g f T — — — " — ii = i i_. = 1 =
— 1 I ¢ N
RHYTHM RAP

Stomp!
SD. [ o] [ I — I - .
5 Mwm » ¢
i i
5D, ] | l |
mf’
Tambourine J ’J J J J J J
42 4 : ; : : : L1
) 4 mf
Remember: row your hand strikes the tambourine is determined by the dynamics.
i.el' Rl l'lg :J = i.et the sounci contmue to” rmg mthout stoppmg Et is a common :ndlcatlon_for tnangie or_cymbals -
i The same effect is some’ames marked Ly (let wbrate) or i I (Iet rmg} o ' :
CHORALE
Andante
Sus. Cym, P .
/ - -
14 2 2 2 ey
4 | | 2 <
P wnf A Let the sound continue.
Remember: start softly to make an effective crescendo.
')
Z Z Z Z
e £ £ = ii
P
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53. AURA LEE - Duet or Band Arrangement

George R. Poulton
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54. FRERE JACQUES - Round (When group A reaches @), group B begins at (D)
Moderato * French Folk Song
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'PERFORMANCI

55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

_SD. T 1

@ <1t Meastire number

Arr. by John Higgins

Sus Cym wnth Shcks
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56. OLD MACDONALD HAD A BAND - Section Feature

Allegro
- SD | E

| i |

BD.

mf

Sus. Cym, with sticks
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. Ludwig van Beethoven
51\7,10(1 O:E TO JOY (from Symphony No. 9) At by tohn Higams
era
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58. HARD ROCK BLUES - Encore

Ch

Allegro John Higgins
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1. (Concert B> or Concert E; Major)
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1. (ConcertF or Concert Ab Major)

R R L L R R L t RALLRARLERARRLLARLL
=TT T e eee— = 2
g&tﬁtﬁiﬁtw kr
/)

-

—
e A

RLRLARL RLARLRRL

RBEL R LLRRL R L

e O e D e B e R — O e O s O s IO
i i ain e Taasawaa d s d e
RLALL RLRBRRL A L RH;—‘;LLB}
N e IO s O sy B | e O e PO O A s Y — s O s —_ I
e L i e e 4 B e

.
]
9
»
»
»
"

R R R R L L L L R R R R L L b L AR L ALAR L AL AL AL R
5|||1r1||r||1rz|irﬁ===ﬁf-=i=ﬁﬁ;
»

»
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1. ODE TO JOY Ludwig van Beethoven
A 1. Question 2. Answer 3.Question 4. Answer
3
ST — > —— [ [l T ——» [ | Y
oo * ’ e o o ® e

2. Q. AND A. Wwiite your own “answer” phrases in this melody.

1. Question 2. Answer
A
o -
| F . T )
< .
a -

A 3. Question 4, Answer
7

ANV

J & -

3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff

S 77T

"% &F
o) J &
J JoJ J ) J )
B ¢4 D%
v

JoJol 1y T

4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different *Answers” for phrases 2 and 4.

A 1.Question 2, Answer
)" 4
7 r=
v
A3 A
e
A 3. Question 4. Answer
A
[ v Y
W17
)

5. INSTANT MELODY

A
Al s :
\\_V‘.
)
A
B ml A —] .
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All rudiments should be practiced: open (slow)
ta close {fast) and/or at an even moderate
march tempo.

Insirument Care Reminders
Snare drums occasionaily need tuning. Ask your
teacher to help you tighten each tension rod
equaily using a drum key.
Be careful not to over-tighten the head. 1t will
break if the tension is too tight.
« Loosen the snare strainer at the end of each
rehearsal.
« Cover all percussion instruments when not
in use,
«  Put sticks away in a storage area. Keep the
percussion section neat!
+ Sticks are the only things which should be placed
on the snare drum. NEVER put or aliow others
to put objects on any percussion instrument.

Instrument courtesy of
Yamaha Corporation of Americo,
Band and Orchestral Diviston

A. SINGLE STROKE RUDIMENTS

1. Single Stroke Roll ﬁ ﬁ 3. Single Stroke Seven Jﬁ%ﬁﬁ ]
R LRBRLBLARR
LRLRLRARL

R LR LRL AR

2. Single Stroke Four m‘j ﬁ
PRTR L

B. MULTIPLE BOUNCE ROLL RUDIMENTS

4, Mulfiple Bounce Roli j‘ujégggigggtlgggﬂ 5. Triple Stroke Roll

RRR RARRLLL ARRRL LL

International Drum Rudiments courtesy of Percussion Arts Society
Copyright © 1984

ngmeaaaaag@agQQaeééﬁeé@aegaﬁﬁﬁgaeseﬁﬁaaﬁﬂkﬂtf_J



€. DOUBLE STROKE OPEN ROLL RUDIMENTS
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6. Double Siroke
Open Roll j

7. Five - = = -
troke Roll
SNV v -
8. Six S R -y
Stroke Roll J 7 3 JF ]
R I R L
L R L R
7 = 7 =
9. Seven
Stroke Roll 53 &3
R L R L
L R L R
10. Nine 3 T ;T
Stroke Roll
SIS SR
16. Single =
Paradiddle
R LRRA LBALL
17. Double = -
Paradiddle

RLRLRRULRBRLARLE

11. Ten Yo=Y ==
smokekoll 5 _JJv &SI+
R R L AR R L
L E R L L R
11 > = 11 e
12 Svoke Roll § v 3 5l
R R L R A L
L L R L L R
. I3 = 13 -
13 Cvotes Roll ;5 f\_/ijt
R R L
. 15 => 15 .>
14 Saie Roll } 513 7]
b oL A
7 > 17 =
1 ke Rell £ Q i} 4
R

= -

18. Triple
Paradiddie

RLRLRLRRLALRLREL

19, Single = =
Paradiddie-Diddle s Jgde s doa 8 2
RLRALL RLRBRLL
ALLAARLAL R A



il

o
-

20. Flam
21, Flam Accent E J J
'R L R
22. Flam Tap Jﬁ
(R AAL L
23. Flamacue m
‘A L R L
24, Flam ﬁ
Paradiddle Yoo

,_
o

31. Drag
a5
LLR RRL
=
32. Single
Drag Tap g By
LLR L AR L R
33. Double =4 =
Drag Tap @J@ ; J;ﬁ) J
LLB LLR L ARL RRL R
=> =
34. Lesson 25
I 857
LLR L AR RRL R L
RrRE R L LLA L R
. DPragadiddie
rRRL R R tLR E L

L™

@

W

.

L™

25. Single = Jﬁﬁﬁ &

Flamed Mill --

“ ! R AR L A AL L R L ﬁ;‘

L™

26. Flam C -

Paradiddle-Diddle Niddas W &

LRLRRLLRLAL LRARR G

27. Pataflafla zﬁﬁ = B g

'R L RAL LR L R RL ﬁ

G

28, Siwss Army m G
Triplet

b ‘R R L LRRL &

RL L R RL L R ﬁ

e TR
Fl T

am tap R L RL R LR L at R ﬁ

@

'R L L A RL R R L ﬁ

36. Drag T T
Paradiddle #1 5 Jd
R LLR L A R L ARREL R L L
37. Drag T I'—]
Paradiddle #2 iy m m

R ttR LLR L AR R HHLHRLHLL

3 — 3 =
38. Single
Ratamacue -@mj ,@ﬁj
tLRARLR L mRLAL R
3 = 3 —
39. Double
Ratamacue m m
LLR vLRLHAL ARL HKRLARLR
40. Triple z =
. Trip
vile o nJ 38T A ﬁJ@ﬁTJ

LLR LLR LLR LA L RAL RRL rRrRlLL. R L R

T i
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