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34. Happy Birthday (?)
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36. Holding Out For A Hero {Sponsor Song)

37. I Just Died in Your Arms Tonight {Sponsor Song)

38. It Don’t Mean A Thing
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42, Over The Rainbow
43. Pep Band Music

44. Pomp & Circumstance (Two Ceremonlal Marches)
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61. Note Map/Fingering Chart

What to-practice first...

WINTERFEST SET LIST (Semester 1)
1) Cadence

2) The Tempest

3) Get Down On it

4) We Know What You Whisper

5} Angels We Have Heard On High
6} Santa Claus Is Comin’ To Town
7} Optional Additions or C Minor Groove
8} Sponsor Song

INTERMISSION

9} Canon Remix- {Combined Bands)
10) My Way {Small Ensemble)

11} 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)
1} Cadence

2} La Copa De La Vida

3} Optional Additions

4) Optional Additions

5} Sponser Song

INTERMISSION {Combined Bands)

6) The Tempest

7) Get Down On it

8) Crazy Jam (C Minor Groove)

9} We Know What You Whisper
10) Original Student Composition
11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b} Amazing Grace, (c) Birdland, (d} Carol Of The
Buckets, (e) Chained To The Rhythm, {f) Chameleon, (g} Feeling Good, (k) It Don’t Mean A Thing, (i} It Is Well,
(i) Over The Rainbow, (k} Runaway Baby, {I} Take On Me, {m) Tenor Madness
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Concert Bb Major Scal




Oboe

1. Scale with hints

*Forked F
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Concert Bb Scale
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3. Arpeggio with hints
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Major Scale




Oboe

Concert C Scale

1. Scale with hints
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3. Arpeggio with hints
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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| A-flat major scale
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Oboe

1. Scate with hints

*Alterncte fingering

Concert Ab Scale
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Concert Bb Blues Scale

B-flat blues scale

Ci O FH Gf
Db Eb Gb Ab




_ Concert C Minor Scale
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST
FIRST 5 NOTES

CDodReOMiOFalOSoOLadTi O Do

MAJOR SCALES

OpbOBOCOCH#/DbUODOELOEOFOF#/GbIIGHABLIA

NATURAL MINOR SCALES
OpbOBOCOCH#H/DBODOELODEOFOF#/GbOGHOABTIA

HARMONIC MINOR SCALES
OBOBOCOC#/DbODOELOEOFOF#/Gb OGO ABOA

BLUES SCALES

ObOBOCOCH/DbODOELOEDNFOF#/GbOGUIADTA

CHROMATIC SCALES

[J 1 Octave Chromatic Scale {Concert Bb) O 2 Octave Chromatic Scale (Concert Bb)

SUETA RHYTHM CHARTS

0102030405060 70809010M0110120130140150168171{118
190200021 02202302400250260270280290300310328033034
[03503603701380390400041 042043 044045004601471148049050
O510520530540550560570058059060061 0620630641165
RHYHTHM CHARTS (in Band Handbook)

[1 Unit I Rhythm Exercise [ Beginning Rhythms [1 Rhythm Sheet I

[ Quarters, Eighths, & Rests [ Offbeats 1 O Offbeats 2 L1 Rhythm Grid

FUNDAMENTAL RHYTHMS

10203040506 070809010011012013014015016017018
1190320021 022023024025026027028002900300031 0320330034
(335036003700380390400041 042043 044004504604704804980150
O51052053054055056057058059 060061062063 0164L1651166
Oe7068069 0070071072073 074075076077 0780 791080181782
1830840185086 08701881089090091 0920931194 11950960097098
0991000101 031020103001040105801060 1073108101109 0011100111
f11120113011401150116001170118011901200121 01220123 0124
125001260127 012801290130013110313201330134 013501136 L1137
0138011290140 00141100142014301144031450146 03147014810 149 L1 150
15101520153 0115400 1550156001570 158015901600 161 11162 1163
16401650166 016701680 16901700171 02172101173 00174 01750176
F1770178 017901800181 10318211183 00184 018511186 11187 118810 189
119001191 0192019300194 11195

ALFRED'S DRUM METHOD, BOOK 1 {for Percussion)

Lesson: 010203040506 07080901001100120130148315080160
1701803190200 21 022023024 0250260027 028103290130031 0320
3301340335036037033810139

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 1002030405060 70809010011031201301400150160
17018019020 021 002202310024 0250260270280 29033000310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion}

Lesson: 0100203040506 10170080090010011 012013014 015011617
170018019020

Exercisesp.77: 010203040506 07080901001101201300141011510
160170180019 020021 022101323

Essential Rudiments p. 82: O Single Stroke Rudiments [1 Roll Rudiments

3 Paradiddle Rudiments [ Flam Rudiments 00 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
i:l1{]2{33%]4DSD6E]7D8£]9C110'%311(]12[]13[:]14!:115[:]16{]17{318
E:]19!320D21[]22D23D24E325E]26El27[328!329539!:]31532[333[]34
{335836537[338{339[]40[341{342{]43D44D4—5E346|347§]48D49¥:150
EJSli:l52DSB554{355I:I565357[]58C]59[360361[362[]63[’!64!:]65[]66
D67U68E]69E:|70E§71l'.]725373L_.l74E]75E376[377E]78[:]79[189[181[]82
0830840185086 0087088089190 0910920193094 0195196197 (198
0199010000101 010201030104 01050106 00107 0108 0010901110 17 111
0311201130 1140115 0116 011701180 11901200 121 00 122031230124
01250126 0127012801290 130 01131 01132 3133 013401135 0 136 [ 137
0138011290 14000141 0142014300144 014503 146 0147 0 148 03 14911150
D151 0152015300154 0015500156 115711158 31591160 00 161 11 162 1 163
1640016500166 0167111680165 0170 00171 1720173017400 1750176
0177017801790 180 0181 0118211831184 11185 1 186 I 187

Pg. 40 - Key of Concert Bb [0 #1 [J #2 [1 #3 L1 #4; Concert Eb (1 #1 O #2 I #3 [ #4
Concert FOI#1 01 #2 O #3 O #4; Concert Ab I #1 I #2 [ #3 [ #4

0 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
E}1[]2[33[14[:35{]6[37[:]8[:]9[310[311312!313[]14D15D16D17E|18
019020021 022023024 025026 027 0028032900300331 0332113301 34
03503603703803900401141 042043 044045046047 0481349150
0351052053054 055056057058 005900600161 062006300640165 066
867568569D?Oﬂ]?iﬂ]72€]73E}74['J75{:]76{]77{]78[]79[]80[]81i382
l:'l83f.384t]85[386{]87{]88[389E]QOD91€]92U93D94D95D96E}97ﬂ398
099010000101 00102031030104 0105001060107 0108110901101 111
0112001130114 01150116 0117 0118 011903120 0121 3 12201 123 [ 124
012501126 001127012801290 130013103132 01133 0134 0 135001363137
[1138101129001140 0141001420143 01440145 00146 0 147 3 148 13 149 3 150
0151015200153 0154011550 156 1157 1158 1159 00 160 [ 161 11 162 LI 163
E'J.164D165D166!3167[:1168D169E[17OB}.71{317251173D174[:]175[:3176
1770178100179 10180 018111182 10118311184 11853186 11187 1 188 [ 189
(31900191 01920193 031940319501 196 11197 [1198 1199

O Pg. 42-43 ~ Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3

0100203040506 07080901001100120130140150160170018
[:!19ﬂZOD21[322{]23[]241:]25E]26D27928D29D30U31[§32[333E334
!335[]36!3375138[]39D40D4—1¥:142ﬂ43D44D4SB46[347€348¥:]49D50
051052053054 055056 0570580590060 0610620630164 00650066
067068001690 70071 072073 074075076 07707810179 0180 0181 0182
5383584[385386587588[389[]99D91D92593|394D95{]96£397E]98
099011000010101020103 010401050106 0107 1108011093110 01111
E]112D113ﬂ114D115[3116[]1179118E3119D1205121E]122[:11235124
012500126 012710128 0129031300131 011320133 01340013503 136 £1137
{3138131291314013141{]142[]143[.'.I144El145[3146[}14—7D148[3149E]150
015103152 03153 015401550156 0157 0 158 O 159 31160 01 161 00 162 [ 163
164001650166 0167016800 16910170 0171 01720117300 174111750176
1177017801790 180 0181111820183 [0 184 [1 185 [ 186 [ 187 1188 1189
11900191 019203193 01940195

I Pg. 38-39 ~ Rhythm Studies

OTHER

[1 Band Repertoire [ Solo Repertoire [T Chamber Ensemble Repertoire [1 Improvisation



ALﬁHﬁQ

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT & TALL BAND

QUARTER 1

Bb Blues’

Bb Major

Bb Minor

C Major

. C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

ENT

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor

First Note - Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3
Bb Chromatic {1 Octave)
C Major

QUARTER 4
C Minor

*Scale assignments subject to change



SeiTean BANO Groove Cxaet

-(Hoeo PeoGRESSIONS Fog IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major 1 il iii IV \4 vi vi©
Minor i ii° 11 iv v Vi VI

-Uppercase roman numerals = Major Chords (ex. {1}
-Lowercase roman numerals = Minor Chords (ex. ii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-HI-Vil-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 j-iv-VI-V? | Cm-Fm-Ab-G Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

i1 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-Vll-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 iVI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-Vl | Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-lV | C-Em-Am-F Major

19 -IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ii-vi-vii*-l | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets ~ Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Hotlly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

1.et It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St, Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

Q Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

Bb Db Eb E F Ab Bb
Blues
C EBb F Gb G Bb C
Scale G Bb C Db D F G

12 Bar Blues Progression

Chords: 1 I IV 1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments

() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbAGE

() CEGABbAGE

(IV) FACDEbDCA

) CEGABbAGE

(V) GBDE

(IV’)) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments

) GBDEFEDB
() GBDEFEDB
(IV) CEGABbLAGE
@) GBDEFEDB
(V) DF#AB

(IV)) CEGA

() GBDEFEDB







ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



John Newton
Traditional

arr. R. Rodriguez & Bernice

cONCERT PITCH SCORE  Amazing Grace
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C INSTRUMENTS

Amazing Grace

John Newton

Traditional
arr. R. Rodriguez & Bernice

(Ev) Eb Bb7 cm AP Bb Bb7
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B” Chtomatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B*Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B* Chromatic Scale (One Octave, Memotized) — See Fingeting Chart
4) Prepared Piece (Vatations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

Scilech Band

THE RPRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

CInstruments: Bb C D Eb F G A Bb
BbInstrumentssC D EF G ABC
EbInstruments: G A B CDEF# G

Concert Bb Blues Scale

C Instruments: Bb Db Eb E
Bb Instruments: C Eb F Gb
Eb Instruments: G Bb C Db

F Ab Bb

G Bb C

DFG

Concert Bh Chromatic Scale

Clnstrumentss B BCCHEDDFEFFF GGHAB

F
Bblnstruments: C CH DD#EEFF# G G#H ABb B
EbInstruments: G G# ABb B C C#FE D D# E F F#

v

Qo



SciTech Band

Name:

AUDITION SCORE SHEET

(o1 Test Score Sheet)

[} Stomp Percussion Ensemble [ ] Other

1 am auditioning for [ ] Concert Band [ Jazz Band

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery # Reaches expected (or | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerging level for this
expectations. task. this task. task.
® Student rarely needs | ® Student produces # Student produces & Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with suppoxt. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
Gf applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Poiats)
EXPRESSION
(4 Poiats)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS




Audition Prepared Solo - Symphonic Band

Piano .
Variations on Auld Lang SYH@ arr. Bernice
Moderato
o~
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You really gotta sponsor us,
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We really need your money now,

Just lend us a hand
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5 arr. Bernice

As Recorded by Katy Perry

Chained To-TheR
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Chained To The Rhythm
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Piano, Strings, & Synth, p. 4

Chained To The Rhythm
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Chained To- The Rhwthww

Chord Chart As Recorded by Katy Perry arr Bernice
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Chained To The Rhythm

Chord Chart, p. 2
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Chained To The Rhythm

Chord Chart, p. 3
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Bass Guitﬁ{' (TREBLE CLEF) As Recorded by Katy Perry

notes (not chords)

Chained To-The Rhthwm
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Bass Guitar (TREBLE CLEF), p. 2 Chained To The Rhythm
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Bass Guitar (TREBLE CLEF), p. 3 Chained To The Rhythm
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Chained To- The Rhythim

. As Recorded by Katy Perry arr. Bernice
Bass Guitar (BASS CLEF)
notes (not chords)
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Bass Guitar (BASS CLEF), p. 2 Chained To The Rhythm
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: arr. Bernice

As Recorded by Katy Perry

Chained To-The R

Guitar
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Guitar, p. 2

Chained To The Rhythm
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Guitar, p. 3

Chained To The Rhythm
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Guitar, p. 4
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Chained To-The Rhythm

As Recorded by Katy Perry arr. Bernice
Melody C
Groovy J = 103-105
Optional 4 bar vamp A T
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Melody C, p. 2 Chained To The Rhythm
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Chained To The Rhythm

Melody C, p. 3
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Chained To- The Rhythw

Mallets As Recorded by Katy Perry arr Bernice

Groovy J=103-105 A B
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Chained To- The Rhythw

Countermelody C As Recorded by Katy Perry arr. Bernice
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Countermelody C & Solo Part C, p. 2

Chained To The Rhythm
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Chameleon Bass Line
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Mallets
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arr. Bernice

Cheer #1
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Eye Of The Tiger v

A A G A A G A A G F
e T I
Flute : £ ' = s l
Piano
A B B A B B A B B A G
Clarinet H : ¥ - - : I
Trumpet Py - ;} N > ;} -1 g o o =4 ~—
& & * &5
B B A B B A B B A G
n — -
Clarinet MW——‘ > = o= po— o= = : l
Trumpet |
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. . . — > . —— > o 3 -
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FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Piano: Bbm (8th note triplets)

Feeling Good

(’Bb—M g ) Swing Time
Bb B,b‘__éb A?;___‘\Gb Gb F Ab F Ab
A 1 be ® b . be .
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* L Fi fi
) 3
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Octave Key HIGH
No Octave Key LOW
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No Octave Key LOW
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Bass Line Lick: Bb Ab Gb F (Ab F Ab)



Feel !’m g, Good , Swing Time

( HORN LI CK'P) NOTE 8§ ON CUE

BEAT 4
Bh__ Db Eb E Eb E Eb E Eb Db Bb Ab Bb___ Bb___

H
e ———— P 5 — -
Fue =
4

Piano Y F} 3
3 3 3
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Horn Lick: |
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Feeling Good .

(NASTY LICK - Bb-Minor)
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Piano: Bbm (2 Beats Hold)
Bass Line Lick: Bb Ab Gb F (2 Beats Hold)
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Flute & Piano

Feeling Good

from The Roar of the Greasepaint - The Smell of the Crowd

J_ =60 Words and Music by Leslie Bricusse & Anthony Newiey
Slowly, Freely
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FEELING GOOD

rFromM THE ROAR OF THE GREASEPAINT—THE SMELL OF THE CROWD

SLowLy, FREELY

Worps Anb Music By

LESLIE BRICUSSE ano ANTHONY NEWLEY

usicnoies.com
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First Five Note Exercises
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. As Recorded by Kool & The Gan,
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As Recorded by Kool & The Gang
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As Recorded by Kool & The Gang
arr. Bernice
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Get Down On It Countermelody C, p. 2
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC

Bb: FHE D
Eb: CHB A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F
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2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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HOWﬂ-g/ out fFor A H ey o sPONSOR SONG

arr. Bernice

I : i — p—
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We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M.Eb

M. (B.C)

HL.1C

HL. 1 Bb

HL. 1 Eb

HL. 1 (B.C)

HL.2C

HL.2 Bb

HL.2 Eb

HL.2 (B.C)

Bass

Piano

Holding Out For A Hero (Sponsor Song), p. 2

5
- f , a—— ——— S
T AaaSSo——" ! K i H p—I ey —
b Y Jey I : A I — : } — 1 ; T ! -
L] s s s it S tia o B0 <Ot SOSE A A AT syt o bk
. LA .4 % TR e ee o e & LR t
»S'jL—Av — o g e Td
— We need | your cash, or else;we'll shut down and nev.i...er play mu__ sic a gain |
i m— . .’ : P S S S — i -
i S —\._.,/"’
.. your cash, oor elsel we'll shut down and nev_.__ er play mu... sic a gain.l. ..
: — rpo B i = S
£ = A pay— — e R s {
— We need L. your cash, or else we'll shut down and sev_ | __ er play mu.... sic a gain.l..
. G GO t ﬁ S 1 i — - oy = -
I — ’V i pr——j T b H | 1 il ! 1 1
— | S i
o We need_. your cash, or else__we'll shut down and nev____er play mu.._ sic a gain.....
)
: b S = 7 o r 5 S
ot 7 7z 7z 7 =
= 7 o ———— X
y3 7 F 7
L A LY 4 L7 L
7 4 ) .o
- 5 L A R 7 4 4 .
kL A i ) . Fa
o)
3
H s f
o o - - —
—H—_‘—‘ (3 i ze it s
5
°F 3 ~ Z =t Z
L T
I I ! ! ] ; ! ! ! y . P o
o) e g g s e~ ¢ e ] e e ey
7 1 : i L) - o e |
= - - — = - itieh
.« & &5 < - - 2 o
3 F C G
f
'3 oy
FL > 1P [43 =5
fes a %) 43 8
F Lo 2 4 £ 4] [ 4]
S —— b= = 8
)
7
[+ ¥ - ©
2 e roy



I Just Died InYour Arms Tonight

SPONSOR SONG arr. Bernice

CHOIR SYNTH
With Passion .3 =112

Bb GuwBb Gm

Fsus2 B l’sus2

Repeat 4x (Play-Sing-Sing-Play)
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ﬁ | | | i H i 1 H | | i i i i 1 | )| i | | i 1 1 1 W
e e e e I S - Pl
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o | S - —

We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died In Your Arms Tonight Choir Synth, p. 2

Cm ¥ sus4 Fm Fsus2 Bi‘susZ Bb G m/Bb Gm

Horn Statues /

Prum Solo

Cm Fsus4 Fm Fsus2 Bl’susz Bb Gm!Bl’Gm Cm







SPONSOR SONG " arr: Bernice

PIANO (Bass Clef)
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



Strings (TREBLE CLEF)

With Passion Jx 112

SPONSOR SONG
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died In Youwr Arms Tovu

SPONSOR SONG -
Strings (BASS CLEF) arr. Bernice
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



{If It Ain’t Got That Swing)

) IT DON'T MEAN A THING
R\sy-\'\m

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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It Is Well

Horatio G. Spafford, 1873

Piano Philip P. Bliss, 1876
arr. Bernice
With Expression
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It IS Well Horatio G. Spafford, 1873

C Instruments - Treble Clef

Philip P. Bliss, 1876

arr. Bernice

With Expression

Stagger Breathe mf mp mf f

S. phrasing for solo only
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arr. Bernice
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Horatio G. Spafford, 1873
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Desmond Child,
Robi Rosa,
& Luis Gomes Escolar

arr. Bernice

piane Lo CopaDe Lav Vi

The Cup of Life
As Recorded by Ricky Martin
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Cm

La Copa De La Vida

Fm

Piano, p. 2
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La Copa De La Vida Piano, p. 3

Solos (begin 2nd time)
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R LA Desmond Child,
Strings Lo CopaDe Lo Vida
The Cup of Life & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice
samba (J=120)[2] B
g 1 4 53 4 4 A Cm
1 i 1 H E T E T - - T
I 1 ] i 11 1 H 1 hd 1 H
[y 8
U‘-—._.____ﬂ__—"
4 b 4 4 4
% I J 1 il 1 H 1 ] = 3 1 |
11 1 i 1 1 1 1 = 3 I 1 €3
mp
23 ; Cm Cm Cm Cm
ﬁ y IF L5 €
1Tl 24 [ 8]
| & oo WL P <> .2
o 8 8- g 8 8 8 8 > -
) i [ & ]
I.. :i-,svlu J, [ §) L% ) [ & ] [ &} [ & ) [ & ] [ & )
mf
To Coda (On 3rd Time)
% | Fm Cm G7 Cm Fm G G G
1 ¥ ) i &% 1) L =
) 3. 8 s, 9 =8 g —— 8
\;}U’ [ &) ~r [ & ) bl b E 4 <
E\- H [ %]
I.. L‘yl [ 8] [ & ]
- Lol 7.4 oy ooy ey
[§ ) (S ] r ¥ £
D.S.alCoda
1]
g 1. 2.
4 4 4 4 g | |
LVI | ] 1 13 - ) 1 | > 3 1 T Ll 'y ™
{k@ Ll 4 I L i 1 L] - i | L] L] H 1
) Solos (begin 2nd time)
4 4 4 3
5‘.: Iy E} H T E | - - I T - + { J v -
A 1 1 i 1 % 10 ; | S = 1 d
1
0 Cota
i 2.
. 7 | 5 5
F 4 LDI w 1 { b = T T T 1
g ! D t . ’ ,
Y]
7 53 51
—Q: ] ‘IJ * | H | L3 H T I T
v %; }, . I 1] L3 T i P {

2014



Desmond Child,

Chord Chart COPW 'D& 2 * Robi Rosa,

The Cup of Life & Luis Gomes Escolar
As Recorded by Ricky Martin arr. Bernice

Samba (J = 120)
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Chord Chart, p. 2

L.a Copa De La Vida
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0V ry , D d Child,
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TREBLE CLEF The Cup of Life & Luis Gomes Escf)iar
As Recorded by Ricky Martin arr. Bernice

Samba (J = 120) [B]c Db b Db

4 5 > L > >
P » » - |29
T T f I Ty - = P Ty
1 3 i I . H

= =
i Fi
Py >

Cm Fw/C Cm Cm Fm/C Fim/C Cm

Al

g g
—. ) 2T . L) ;’W_

g

)
@ Cm Fm/C Cm Cm Fm/C Fm/C Cm
2y

-
3 e e o e

AN o = I - |
mp
o %G
| N —
, . : e siep ze
ALY ;-mm ’ L—‘ l u - -
—q::mf
cm Em Cm G7
o - — A ——q‘
ANYY f ] ] i r 53 = —ﬁ_ j‘_F::I?— 1 { ;f;‘ ‘IP
= = - -
Cm Fm N ¢
PN ~ _1 — —ﬁA
e e e e P e P
5 e — — = .
d Ti
ToGCoda (On 3rd Time) ¢ Cm Fm/C Cm Cm
e s =
%i‘bﬁ%- % - : : E : =
e - r - — — -

f 2014



Bass Guitar (TREBLE CLEF), p.2  LaCopaDe La Vida
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Bass Guitar (BASS CLEF), p. 2

La Copa De La Vida
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Melody C, p. 2
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Desmond Child,

Mallets Lw COPW D& ' : ' ' Robi Ros,

The Cup of Life & Luis Gomes Escofar
As Recorded by Ricky Martin arr. Bernice
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of which I’'m certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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Words and Music by
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Arranged by JACK BULELDCK,

a
o

£

¥

(o
\

~K

S5y
(M

)
! ] ;,?/ 2 3
ﬁﬁoc{a.@-
A1 L + » "
- ; x
T |
"’ e
4 . L [
- E’v’ ’ P a a % T
L) | ] 3
7 et o
: T
'———""Hr dlg
L&Y "
s s 6 7
—
b £ 2~ 2 “Z _ & £
: ‘ q== e —
b » v M b
’ f = f
ﬂ T — : e,
[ L ¥
Y
f pa—— f
— — s ; —
& ) 9_ 5
! 8 q tof

Copyright ©1938, 1939 (Renewed 1966,1967) METRO-GOLDWYN-MAYER INC.,
All Rights Controlled by LEQ FEIST, INC.
All Rights of LEQ FEIST, INC. Assigned to SBK CATALOGUE PARTNERSHIP

All Rights Administered by SBK FEIST CATALOG INC.

International Copyright Secured

Made In U. 8, A.

All Rights Reserved



25
.

£

z

vl rls

J

il
L

ry

T W]
s sl s
# Qi
+ Wy .
—xxt N L . .
3 E |||
L - "% L=
. iR Sew Co 4
allll AT AT /
- = ¥ ® ™ g ?
H + ¥
+.| .l { <
! +
. . . $
# + \ T
A P e
# 4 _ Hor e S
+ - = i L
i TR m
Y o XS
0
R S IR
Y4 J ) VEES
, .ﬁ S ( #
45
b o I o
s LI ﬂ.?; 4
‘ ..Fm.; f el J: - A
T 9i 3 + 4 3 1
A = MA . f L - JH K
13 ' Sy 8 —ERRT 3 § §; ~ .
PO n#. o <5 o S5 o P K~ < = .

Rainbow = &







PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So {Repeat)

More...

Suavemente: Groove ((m -G~ G~ Cm )

C Minor Groove: {C Minor)

Antonio Groove: Do Te Le So {Bb Blues}
Harmony: So FaMeRe

12 Bar Groove: (Bb Blues)



L)

Two Ceremonial Marches

Tuba . 1. Processional

Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
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Two Ceremonial Marches

1. Processional

Flute Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Arranged hr James Swearingen
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Recorded by BRUNO MARS

RUNAWAY BABY

Pl ANO Words and Music by BRUNO MARS, AR LEVINE,
PHILIP LAWRENCE and CHRISTOPHER STEVEN BROWN
Arranged by PAUL MURTHA
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Santa Claus Is Comin' To Town

Synthesizer
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Santa Claus Is Comin' To Town
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arr. Bernice
Moderate Swin %
8 Bb Eb B> B Eb Ebm B Gwm
m - [-4-] [ &
3] mf
;  Cm7 F7 Bb Bb b B> Bb7  Eb Ebm BP Gm
ﬁ |}) [§ ] (8]
TP —1~ e &t £ © L &
oir M
&)
;5 Cm7 F7 Bb Bb7 Eb Bb7 Eb c7
""%n lI-\]L' ) . .\' o -~ [ &)
y o & = = o
RSP -
'Y
To Coda
23 F7 Fdém Gm C7  F7 Fag  Bb Eb Bb b7 Eb Ebm "B Gm
s o -
%5‘_‘#4 . Ty [ &)
fin> £ < O
NSV 3 -~
o)
D.S.al Coda [ E | §
3y  Cm7 F7 Bb Bb Gm Cm7 F7 Bb
£
Fl LD ] N * y ] e [ %) =
\;JV -~ 3
I e T

e

&25%‘@
pu
)

©2011




Sight Reading Exercises

ra

A7)

AN Y
o)




Piano Simple Gifts Traditiona

] ; A Copland (1900-1990
Jfrom Appalachzan Spring aron Copland (1900-1990)
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Mallets S i m p l e G':f ts - Traditional

from Appalachian Spring

Aaron Copland (1900-1990)
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‘SciTech Band! We need your money, your money right now.

Show us love, come be a sponsor, a sponsor, right now.
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STUDENT GROOVE 20AD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

C Instruments: E—BBA

Bb Instruments: F#—C# CH B
Eb Instruments: CH—G# G# F#

SMOOTH LICK

C Instruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: C#—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: C#-C#-CH-C#-CH CH-CH#H B-CH
Eb Instruments: G#-GH-G#-GH-G# GH#H-G# F#-G#

PIANO GROOVE
Bass Line:EBBA
Chords: G Bm Am






cearromaior)  The Swallowtail Jig

Traditional Irish
arr. Bernice

Em D
£ 4 [ — e — r————
c G N i =
{2y  ——— 1L~ e
r - =
) B A
Em D Em
5 L |
2 f f . |
EEEESSSE s ESSEEE
E
m Em Em Bm
Lk
B - N P
7 l‘“z“‘f—. o ’ e o
" ! j T i 1
— i
Em Em
Em D
.= .—-.—-—- q} ¥ i | |
3@5 = 2 e
S ——— ] o901 — ¢ ¢ ¢°




TAKE ON ME
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THE TEMPEST

Robert W. Smith
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UMass Band Warm Ups

Michael Klesch

Trans. Ms. Lueth
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UMass Band Warm Ups
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EIMass Band Warm Ups

4 Note / Crazy 16ths
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We Know What Yow Whisper

Piano Wakanda Forever Ludwig Goransson
Strings arr. Bernice
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We Know What You Whisper
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We Know What You Whisper
Chord Chart, p. 2
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We Know What Yow Whisper

Bass Guitar (Treble Clef) Wakanda Forever Ludwig Goransson
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We Know What You Whisper
Bass Guitar, Synth Lead, Synth Brass (Treble Clef). p. 2

1

56n Gm
| -
——— , == e
oo ¥ _— - - — — ]
59 Eb F
L | | | [.i [ | | I I H ] I
d R— R——
62 Cm
i} ‘ = ; n ﬁ — Py — —
h—— o g S — 1“ Il
7 FLAGS
REPFAT 4X
65 Gm Gm/EP  Gm/D EP/G
= e o
g ' -0 — : H [ D ]
. — v e _—
o
68 EP Eb/iC F F F/ED
b —— I ! i H | I IH E :
d L Im - S’ e b
71 CIII/Eb G(only)
" = = s =—1
Py




We Know What Yow Whisper
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We Know What You Whisper
Bass Guitar, Synth Lead, Synth Brass (Bass Clef). p. 2
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Wakanda Forever
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Melody C, p. 2
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We Know What You Whisper
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We Know What Yow Whisber

Wakanda Forever Ludwig Goransson
Countermelody C arr. Bernice
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Name _

= Please write +h
note names for

#3|, measures |-1

314PA MOZART MELODY

' Adaptation
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12. ESSENTIAL ELEMENTS QUIZ Drow these symbols where they belong and é _,I ' i

write in the note names before you play:







TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER

TOM €. RHODES ¢
DON BIERSCHENK

Percussion consublont and ediior
WILL RAPP

A HAL*LEONARD"

METHOD



THE BASICS

Posture

Stand near your instrument, and always keep your.
« Spine straight and tall

- Shoulders back and relaxed

+ Feet flat on the floor

Matched Grip (A Natural Stick Position)
Every percussion instrument requiring sticks or mallets can be played
with this basic grip. Both sticks or mallets are heid exactly the same
“matched” way.

. Place the mallets in front of you with the heads pointing forward.

Extend your right hand as if shaking hands with someone.

» Pick up the right mallet with your thumb and index finger about

1/3 from the end of the stick.

« The curve of your index finger's top knuckle and the thumb hold

the mallet in place.

. Gently curve your other fingerings around the mallet.

Check to be sure the mallet is cradled in the palm of your hand.
Turn your hand palm-down to a comfortable resting position as shown:

- Foliow the same procedure for your left hand.

Practice & Performance Position

-

Stand in front of a flat surface about waist high.
Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out.

. The mallets should create the outline of a slice of pie as you look

at them.

When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mallet near the center of one key. Pull the
sound out of the keys by bringing the mallet up after the strike.

Sticking Work-Outs (Legato Stroke)

R = Right hand mallet

L = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your mallet
in the up position. The down/up arrows indicate the speed of the
mallet when playing legato strokes.

@ - Strike near the center of the key.

R R R R | REST| L L
e © o © e o
A A Frob

i

Taking Care of

Your Insirumentis

- Cover all percussion
instruments when they are
not being used.

+ Put mallets away in a storage
area. Keep the percussion
section neat!

+ Mallets are the only things
which should be placed
on your instrument.
NEVER put or allow others
to put objects on any
percussion instrument.

R T e Y Y L L s S A S EEEE R R R R 222 d



b
: Getting It Together

b Step 1 Stand in a comfortable position near the instrument. The raised keys should be pointing away from you.

D stop 2

teacher.

" L04]
) )
s L
Y ©

Step 5

Hold the mallets as described on page 2.

If you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger
keys should be on the left.

Adjust the music stand to about eye level. This enables you to easily read the music and watch your

The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the
sequence is in alphabetical order from A-G. This diagram of orchestra bells will help you find F. Ask
your teacher to help you play F if you are playing a different keyboard percussion instrument.

Gi/A»  AR/Bb  CB/Db DE/B  F/Gb  GE/A A/8  C4/Db DI/B F/G GH/Ab AR /Bb
H | d-l-.-.})n ﬂ'nb‘e ﬁ‘ebﬂ
1 o 1 JIY [ 1 7
% 1 1 Ty t-‘i".r B L L. da 7 yi 7
f LI._Ibn fope—Fe T it 7 S - <

P
L

P PSPPI IITIITIIITFTIIIIIIITIISIIS

READING MUSIC
Music Staff

The music staff has 5 lines and
4 spaces where notes and rests

P P Ve

m
-
[
>
w
(m]
jw)

"

G A B C

1 Your first note is F.

|dentify and draw each of these symbols:

Ledger Lines

Ledger lines extend the music

staff. Notes on ledger lines can
ha ahnve Ar halaw tha staff

M;asures & Bar Lines

Measure Measure

A A A
Bar Line BarLine Bariine

Bar lines divide the music staff
into measures.



Long Tone @ e

1. THE FIRST NOTE

Play a legato stroke for each new note.

" Aswind players learn Long Tones, kéybc}ard AT
percussionists use a special Legato Stroke.

B G m—

REST

REST

The Beat

The beat is the pulse of music, and like your heartbeat it
should remain very steady. Counting aloud and foot-tapping
help us maintain a steady beat. Tap your foot down on each
number and up on each "&.” ' - '
Onebeat =1 &

Lot

Alternate Sﬁcking

:J Quérte'r.Note
1 " QuarterRest

A hand to hand sticking .pa"tté_m usu:a!!'y begmnmg with the right hand

Notes And Rests

_ Notes tell us how high or jow to play by thei_r_p_iaéement on
* aline or space of the music staff, and how long to play by -~

their shape. Rests telf us to count sitent beats. -

1beat

0

1 silent i_:ea_t .

m%%m@@%@@%@ww%ww@w@w%%m%%a@@@%%%%%%@%%%@‘

2. COUNT AND PLAY - Alternate Sticking
R L R L R L 31 L
y S AU S y IO A R
P S S—— S S——
Countt 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1&2&3&4&1&2&3&4&
Tap:l?éTlTLTé,‘?iTiTiTLT&Ti?@?lTLTl?‘LT
3. A NEW NOTE
This note is “Eb (E-flat).”
- b = 3 10> = =
Ebi: REST REST
4. TWO’S A TEAM
R L R L 3] L R L
) S S S y S S —
P U SN S P S N S
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 &4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN
. D * —@ __»_
D o= REST = REST
IR A pattern in which two consecutive notes are played with the same hand (RRLL, RRLL).
Do“b'e s_“d(i_ng_ _Th_is pattern may begin with either a double right or doubte left sticking.” ~ -
6. MOVING ON UP - Double Sticking
R R L - R R ] | i L [
O
» ¥ D D D \' \’ \' D [ ¥ \' \'
P S—— S S— i

A o 1 2 2 & 3 & 4 &

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

[ T - TR TN .Y



) 5
R — indicates theend . H T ——1} :without stopping, play once
) - DOUble Bar MMQ of a piece of music_. : : Repeat Sggn__ ————=1§ again from the beginning.
;_- = REST mo. = REST———
)
y 8. FOURBY FOUR - Alternate Sticking
9 R L R L R R L A L R Repeat Sign ¥
’ B — e ——
e ¢ e ¢ ¢
: ]
gCount&Tap:l&Z&?r&fl& 1 & 2 & 3 &8 4 & T & 2 & 3 & 4 & 18 2 & 3 & 4 &
9. TOUCHDOWN
I ]
8 —- REST A0 —pp— REST———
Q - -
p 10. THE FAB FIVE - Double Sticking
H H L b R R R L i R
b ] ' ) y 2 2 D SNy JY JA SR
e 5 e —
1 & 2 & 3 & 4 & 1 &2 2 &« 3 & 4 & 1 &2 2 & 3 & 4 & 1 & 2 &3 & 4 &
Tnme Slgnuture Nofe Names

_Treble Clef

Each note’is on a line or space of the staff These

»
»
9
9
»
9
.
L
]
L
e
o
L
o
o'
L
L
L
L
L
L
L
L
L]
@
@
@

(a1

G Clef) _ indicates how many beats per measure ' _
indicatesthe . |~ and what kind of note gets one beat s note names are ;ndacated by the Trebie Clef S
posutsonofnote : SRR S . Sl

_ names on a music = 4 beats per measure 3 '_ - €y @f‘”

staff: Second !me = Quarter note gets one beat

sG] - g .

: ShCI!"P _ ﬂ ralses the note and remams in effect for the entwe measure 5 i

FIG‘I' _ - b Eowers the note and remazns in effect for the enttre measure '

NCI’I'UI"CI' h canceis a ﬂat (i;v) or sharp @ and remafns in effect for the entire measure.

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

6

i ./ 5 y ~ ¥ -

TP el & £ 3 & Py < :

A3V v N
oJ

1&2&3&4&1&2&3&4&1&2&3&4& 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

e | 2 e —

> ——f— o — :

D4 } ¢ t | €
3} 1 t

13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.

ﬂ ) | |
r _ pa—.T_— o IZ_P__F i -

,‘ (85— ; | - 3 *

' o)




16. THE HALF COUNTS Combination Sticking

6 | v
Notes In Review S — - —— = e &
4 LLI ON icki b=

14. ROLLING ALONG Alternate Sticking Go to the next line, ; (8
’ - e —

(o7 o be—F ¥ e — —— X _.

AP | I ~
Py t 1 =
A Double Bar e

45 be—— —— et %

W £ ¢ ¢ 2 )
o L
=

Half Noie Half Rest R e L S &=
-——'->_ = 2 Beats ' = ZSIient Beats L e = %__(—_-F_ #a

1 5 2 - - : 1&2& o —— [

15. RHYTHM RAP Clap the rhythm whife counting and tapping. &
Clap Repeat Sign 1 &

2} )] J I B § I Jlldd - e

1e28384& 1a2sa3ads 1a283848s 1a2s324¢s 122&3&4& 18&28&3&4%8 &

: £
combinaﬁonSticking = - A :st’ic.kihg.;':_:ét'jéef'r_ix ;ha't.c_g.,\r"r)bines"bo'th &Etérs’_{a{éénﬁ.ﬂ'&(}ubié stic!'(i'r{g.' g
L2

A R L k. R R H L ‘R R R L R

s’ i T ¥ :

R {n e Bdca o - Z -- Y =
N i

Y] T

182&%384¢&

17. HOT CROSS BUNS

1&2&3&4%

1a2&3&4%&

12283848 1&2&3&4%

1a2&3ed4s

A R L R R L R # L R L L R L R
¥ } 1 1 1
o be—=—1F b —= — 2 b
ANV i
ry) i
Righfﬂﬁﬂd I.ead A 'st'it_:king 'péﬁefn fha_t b_egir{s with the righi_ hand ahc_i Réeps'_the figﬁ_t hand on strong beats.
18. GO TELL AUNT RHODIE right Hand Lead American Folk Song
9 , i R L I R R 7 5 L WR k. ‘ R R R L i i R ; L R L ‘ R
o o = rl Eop I : i a—
R 1 1 | | 1 1
o) i i ; {

19. ESSEN?!AL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.

i ¥5

\._V’-

hw]
™ %



23. MARCH STEPS Left Hand Lead

; Whole Note . ~ WholeRest. ~ ~  WholeRest  HalfRest
S - . 'A Whole Measure -~ . -
i o —-——-—w——-—-» . = . . Lo
g O - 4 Beats L ' _-of Silent Beats L
1 &2&3&4& . i 1s28384¢8 ‘hangsfrom  sitsona
m T S “astaff line. staff fine.
ks 20. RHYTHM RAP lap the rhythm while counting and tapping.
m Clap
Y 4 JJ e | ; o Jdtle I
™ 4 i | ! | ! i
m 1ea2&3&48 1&2&384%& 122838428 1&2&3&48& 1&2&3848& 12223&4%
"™» 21. THE WHOLE THING
m 71? ", bos P - - i & bos v
my & be :
‘ oJ
m 12283248 1&82&83&42 1&82&3&4& 18223842 1a28&3&4z 182838&4&
g D_uet A compos:tlon w;th two dtfferent parts piayed together Practtce this duet wuth a fnend or play both parts yourseif
- 22. SPLT BECISiON Due!
) ] oo
% A -#“ pe LV, o o o O i ed i;c
- AN !
L !) I
- o} | |
F A © 2. - ) o |

m B . 3 b_{}

i ANV 3 | 1 E
- v | |

!9 : Key § The Key Slgnature tells us which notes to play W|th sharps (ﬂ) or ﬁats (b) thraughout the '
Q _ Signa‘l'ure i '_ musac Your Key Slgnature mctecates the Key of Bb play aEE Bs as B- ﬁats, and E as E ﬂats a
@! l..eﬂ' Hcmd l.ecld .- L A ﬁtig.king_pétfé.r_ﬁ_;ﬁé.t begihéiw@th:the left hand éﬁd_;ke_éps the left hand on _str_c:mg beats. - '.

26. ESSENTIAL ELEMENTS QUIZ Drawin the bar iines before you play.
i A

M ]
>

s PP -
Py Py

Ayl

A L B L R L L R L R L L ; L R L R L £t R L R R L
7 SN 1 "] <>
i o = % - e b
ANY) % i i [

. e i

Q A Play Bb's and Eb's

.:\Q_ 24. LISTEN TO OUR SECTIONS

% A Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. W Brass  All
i

N —— - = — = = e —
MASY) 4 [

- s

, ! Simile (Slm) ".Cor;t:in:ue playing in the same style. - o

) 25. LIGHTLY ROW Right Hand Lead

- A R L R sin. f L R R L

Q LT I O el 7 el

. #\ P = = 7] Py

=y O

- o
Al R L R R L

- S e e m P oo oL = s

A7 i i :

- % 1

T




8
Fermata '_ m : Hoid fh_e note {or _resf_) Iongerft_héh normal.

97. REACHING HIGHER - New Note. Fermata 7

-
9 s 9.‘0 7 I il el [ - ', (@)

[y ) A G

28. AU CLAIRE DE LA LUNE LeftHand Lead

Lt R L R L R sim. French Folk Song

b S ==t e f—p e o
| .. W

)Y +

Y]
29. REMIX
*ﬁ : ID = - - re el - [6]

[ - ‘

1T b = - - ﬁl_
oy L2 t

v T

30. LONDON BRIDGE - Duet

| »__ .

English Folk Song

o)

i o i o= - i i F- r—
A [ 2 Wl H [~ -

SES = |

A | .

)(’LUL " huod - ¥
B [ £ N - PN

A\ [ '3

rTeeOCL

22 2B RRPRRRRR2RRRRDRRRRRDDR

' o Austr_iaﬁ composer Woiféang Amadeus Mozart (1756-1791) was a.ch.ild prodigy who stérted playing professionally at
7 age six, and lived during the time of the American Revolution. Mozart's music is melodic and imaginative. He wrote more
. than 600 compositions during his short life, including a piano piece based on the famous sang,“Twinkle, Twinkle, Little Star”

31. A MOZART MELODY Double Sticking Adaptation
R R i L R R L sim.
A i * -
o 12 A ut i - o
s - | £ -
AN T 4] 1 1
t) t
%' . ‘ [
P — .- ® =
~u
)
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and “ 2
write in the note names before you play:

<»




DEEP POCKETS - New Note

- A N
Ulg‘“ > > -
(a7 Ca— o ” =
\\G¥) L

) o AA

¢
A

' 34. DOODLE ALL DAY Combination Sticking
R R L L R R L R R L R L R A L L R R L R R L ®R L

U[DL > - »— >

» ' S —

»!

\
9

9 i 57 7 el e ol = »
7 A o = S
Ny
e
" One or more notes that come before the first full measure. The heats of Pack Up Notes are SR
P'Ck UP NO‘I‘BS . subtracted from the last measure. S . . Sl R

N

& 36. A-TISKET, A-TASKET Combination Sticking

7 Pick-up note
o = i &
[ ‘ } "““a T far ]
¥ ! <
48 1T&22384% 122&83&

z Dym:mlcs | J mforte (p!ay ioudéy) _ Mf mezzoforte (ptay moderateiy ioud) | p —p;ano{piaysoﬂiy}

o The higher you lift the mallet, the iouder the note erE sound

) 37. LOUD AND SOFT
Clap

. R
1 TENE MY R

) 38. JINGLE BELLS J.S.Pierpont
15 &5 T = ! - — =
1
- » o o l S
{

Traditional Hanukkah Song

\
Ay dol

N
-t

-
<

Aty
TR
LY S




i0

E:ghth Noies

JJ

1 &

Each Elghth Note = ‘/2 Beat
‘2 Eighth Notes = 1 Beat ..
Piay on down and up taps. -

40. RHYTHM RAP Ciap the rhythm while counting and tapping.

Two or more Eighth

Notes

' acrossthe stems o

have a beam _{ :

1 Beam

DD

E
ﬁ-
.
Gu
e
Qq
ey
G
L
[
[
G
G

Clap .
1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 2 & 3 & 4 &
41. EIGHTH NOTE JAM
- et -~
o . e
R4 H Y ! = 1)
1;3, 24 ! ¢
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 &2 2 & 3 & &4 &
42. SKIP TO MY LOU Atternate Sticking American Folk S
A . R L R L R L R £ R sim. ong
ot = [
4 . . e
F—= = —
A ] L R L R L R
rim! P > o e o &
AT
o
43. LONG, LONG AGO
AW .
¥ M - 2
R i i & :
A1 * H
Y]
P
44. OH, SUSANNA Stephen Collins Foster
O |
o . 2 >
s’ - - t P~
w17 hr i
3] l —
A ] ]
", e —— ¥
IAN Y 1 ot P
A E { -
o i i
E jtalian composer Gioacchino Rossini (1 792 1868) began compos:ng as a teenager and was very prof' icient on the piano,
E viola and horn. He wrote "William Te!!” atage 37 as the fast of his forty operas and its fam:E:ar theme s stai% heard today on
‘é‘ : radio and television. B .

Gicacchino Rossint

Pﬂ 1 P )
17 A
’ Y ) o P ——— ™~ o> :
Ay S = -

o)

mf

—f-be . — —
o? oo lp P pp—pp  ——c e
\niv t
Q) b ke
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46. RHYTHM RAP
Clap

%JJ SEE I S S ey

1 & 2 &8 1 & 2 & & 1 & 2 & 1 & 2 & & 1 & 2 &

2beats per measure : ' Practlce conductmg this
Quarter note gets onebeat ~ + - two -beat pattem

47. TWO BY TWO
o]

]
TR - ol
#rb“é_,’ i
L S

L

»

[ ._F‘—““' %

—
2

Ay
N

1 &2 & 1&2sg 1 & 2 & 1 &2 & 1&2 & 1 & 28 1 & & 1 & 2 &

Y R _ Tempo is the speed of mu51c Tempo marklngs are usually written above the staff in Etalean :
TemP° :Mqul_ngs i Ailegro Fast tempo Moderato Meci:um tempo Andante Slower walkmg tempo

48. HIGH SCHOOL CADETS - March N
Allegro John Philip Sousa

4|

j* J

3 > el 8 ot o P i

= e ==t 2 === =
d [ 3 H

L
i

1
et Lucened hevond honane

Repraduced by Permission of Soosey & Hawkes Music Publishers Ld,

49, HEY, HO! NOBODY’'S HOME ~ New Note
Moderato

L

|
¥

J ddddddddddddddddddddiit

- " =

FA s -

’mf AG

MY
3]

o

pa

A
7
[ £ o W
A7

.

DYI'ICI!‘HICS e Crescendo(gradual[y _Eoud'éz"): . ..; .:_;_Deé'e'sc_end& _.o'r binj_:?ri:_f:endo i_(g.;a'dué'ttyfs_éftér) E S :_

50. CLAP THE DYNAMICS
Clap

Ly

P J

51. PLAY THE DYNAMICS

| P - - - S ————

e | =
I

fa)
\éf R i 1
P S P

gy

FI3333433433334444



'PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER .
9 b -y e

Ko
~ 7
NS 2

[y

RHYTHM ETUDE Combination Sticking
R b RLRIL R R L. R LARL R R L R R L L

{527 > - i —t

D)

o

¢ D=

RHYTHM RAP

Clap ] D [ZD ] D ] D i D :
Stomp!

CHORALE
| Andante ~

112 > [ )
P Ml 75 =4 (= = — [
v

J1I11111]

11]

Fay
-~ ©r

[

e

: Melodic Sticking An approach that é:c.j'mbi_nesfél'! the vam)us stickings t'c"cr_eaté. _tHé b_é.& per_fp'_i'ma._ncé_of the_'mf:éi_o'_di_c fine.

111111

53. AURA LEE - Duet or Band Arrangement Melodic Sticking with Doublings
Andante {Part A = Melody, Part B =Harmony)

A Lt R L A R L R R L ABL R sim.
7 . P ol (8] o w T » P e

George R.Poulton

Y
&
s,

—— i
L R L R L R LIRLRLIJR L R L R L

P M

N3
|

Y mf el I mf T
L

e
™
o)
2l
et}
[
n
[
u1)
™~
\Y D
-
ol
D

g

54. FRERE JACQUES - Round (When group A reaches @), group B begins at 63

Melodic Sticking
Moderato French Folk Song #iks

A ML R R L L R R L @r R R L R

Y
x.of:' ;P ol

[, 3]
o
™
o
m
e

*DE

D
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el
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JIJ1111.



e | 5
e PERFORMANCE SPOTLIGHT
L
g 55. WHEN THE SAINTS GO MARCHING IN ~ Band Arrangement
ﬁ Ny Allegro <1 Measure number Arr. by John Higgins
o h4 o z &
w G — ; x X g 2
-
mf’
m 9 ‘ g’ ° - ) !::
™ [ © e g ——r
L Y] |
~ ’
@ G 1 i? o = . et =
- 5 = : ° =
o s
“»
-
3 56. OLD MACDONALD HAD A BAND -~ Section Feature
m g Allegro e o o
- 7 | e = o
E] 2ndtimegoontomeas. 137
- . ;
Lo == - = =
v f
) o o - -
v - i P 4
QJ f —
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr.by John Higgins
. -

{
.17 ‘
e P » & - '*‘p:

m
- 0
2 P - - - - P I—
ANIY -
)
e S
b sl ] - e - P £ - Pz
1
58. HARD ROCK BLUES - Encore .
Allearo John Higgins
Al g
fas P » g 4 f > ! a— { St
ANV ] 4 | { | i |
Y} ! 1
J




Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with some models of instruments.

instrument Care Reminders

. Cover all percussion instruments when they are not being used.

« Put mallets away in a storage ared. Keep the percussion section neat!

+ Mallets are the only things which should be placed on your instrument. NEVER put or allow others to put objects
on any percussion instrument.

BEI.I.S (Orchesira Bells)

Bars — metal alloy or steel

+ Mallets - lexan {hard plastic), brass
or hard rubber

» Range -2 1/2 octaves

- Sounds 2 octaves higher than written

XYI.OPHONE
Bars - wooden or synthetic
Mallets — hard rubber
» Range - 3 1/2 octaves
- Sounds 1 octave higher than written
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MARIMBA
Bars — wooden (wider
than xylophone bars)
Resonating tube located
below each bar
Mallets — soft to medium
rubber or yarn covered

- Range -4 1/3 octaves
(reads bass and treble
clefs)
Sounding pitch is the
same as written pitch

VIBRAPHONE

Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect
Mallets ~ yarn covered

+ Range - 3 octaves

- Sounding pitch is the same as written pitch
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CHIMES

Bars — metal tubes

Mellets - plastic, rawhide or wooden
Range ~ 1 1/2 octaves
Sounding pitch is the same as written pitch =y
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{nstruments and photos courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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