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Sinopsis Recuerdos es el recorrido por una historia del siglo xx tomando la vida de Luis Frank,
emigrante lituano, como linea narrativa.

Es un viaje por una época en la que la mitad de la poblacién del planeta fue marcada por
la guerra, esa de la que tanto hemos oido hablar y por la que seguimos amenazados.

La emigracidn, la busqueda, la guerra, la libertad, la infancia, un México guardado en los
recuerdos, son algunos de los temas de esta pelicula.

Recuerdos es la historia de gente que recorrid el mundo en busca de un lugar al cual per-
tenecer, gente cuya vida fue hilada por rupturas.
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Synopsis The documentary film Remembrance is an outline of the past century taking as a motif the
life of Luis Frank, a Lithuanian emigrant.

Itis a journey through a time in which the world was marked by war, that of which we have so many
times heard of and by which we live constantly under menace.

Emigration, war, freedom, childhood, the quest for something, a country —Mexico— kept in me-
moties, are some of the subjects dealt with in this film.

Remembrance is the story of people who traveled the world in search of a place where to belong,
people whose lives were punctuated by ruptures.
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ivimos en un pais que estuvo lejos de la

guerray sin embargo estamos muy cerca
delos que emigran a causa de ella. (éComo
pensar que esto no tiene ningun efecto en
nuestra forma de vida y en nuestra cultu-
ra? Parece ser entonces que no estamos
tan lejos como creemos y que de hecho
compartimos nostalgias e ideales.

Desde chica compartf la nostalgia de los que
tuvieron que abandonar sus vidas y huir
de un pais a otro, de una lengua a otra, a
causa de la guerra. En casa, crecf escu-
chando la musica de otros paisajes.

Luis Frank es uno de esos personajes, de los
que heredé la necesidad de buscar el lu-
gar perdido. De encontrar los motivos
que nos llevan a querer volver al primer
recuerdo, aquél en el que quizds enten-
damos de dénde venimos o a quién nos
parecemos.

Pero los recuerdos se estdn perdiendo.

Luis murio hace afos. Ishie, Concha, Czila,
Ziuta, Abel, José y Antonia no estdn lejos
de seguir el paso de lavida. Es importan-
te no perder la memoria de los que emi-
graron buscando un mejor lugar y hoy
forman parte de nuestro destino.

Mds que reconstruir paso a paso la vida de
Luis, intenté recuperar a los individuos,
lugares, hechos, sentimientos y atmosfe-
ras que lo fueron marcando, haciendo ca-
da uno su historia para entrelazarse y con-
tar, al fin, la historia de todos nosotros.

Pero el futuro es largo y quizds mds tarde este
momento Nos parezea un suefio, por eso
es importante que el tiempo no nos haga

olvidar.
M.A.

: ince I was a young girl I shared the nostalgia
of those who because of war were forced to
abandon their lives and move to another coun-
try, another language. At home I grew up lis-
tening to the music of infinite landscapes.

Luis is one of those characters with many of whom
I shared this childhood of memories. One of
those ffom whom [ inherited the need to search
for that beautiful place, of finding the reasons
that make us want to go back to those first
memoties, those in which we may understand
whete we come from or to whom we are alike.

We live in a country —Mexico— that was far from
the war. Nevertheless, we are very close to
those who emigrated because of it. How can
we think that this hias had no effect on our
culture and on our way of life? It seems, then,
that we are not so far apart as we thought and,
in fact, we have even come to share ideals and
nostalgia from those places.

But the memories are starting to fade.

Luis died some years ago. Ishie, Concha, Czila,
Ziuta, Abel, Jos¢ and Antonia are not far from
following the natural progression of life. It is
important that we do not lose the memories
of those who looked for a better place and who
now form part of our destiny.

More than reconstructing Luis’s life step by step,
in this documentary I tried to recover the indi-
viduals, places, facts, feelings and atmos-
pheres that marked him and his lifetime. All
these combined tell the story of each and every
one of us,

But the future is long and maybe some other time
these moments will seem all but a dream. That
is why it is necessary to remember history, so

it will not be forgotten.
M.A.



Mancela Arteaga

Egresada del Centro de Capacitacién Cinematogréfica, hizo la especializacién
en realizacion cinematogrdfica. Profesionalmente, ha colaborado con direc-
tores como Carlos Carrera, Marfa Novaro, Tomds Gutiérrez Alea y Nelson
Pereira dos Santos, entre otros.

En 1993 su pelicula El sandwich recibié varias menciones en México y el extranje-
ro. Su cortometraje Del otro lado del mar fue invitado a numerosos festivales
internacionales y nominado para el Ariel como mejor cortometraje en 1995.
Ese mismo afio, gand el primer lugar del 20¢ NYU International Student Film
Festival en Nueva York y el segundo lugar de cortometraje en el 40 Festival
Internacional Cinematogrdfico de Canctn.

Recuerdos recibié la beca Rockefeller para su desarrollo y mds tarde contd con el
apoyo de Opera Prima del CCC.

She studied in the Centro de Capacitacién Cinematogrdfica, where she specialized in
directing. Professionally, she has worked with filmmakers such as Carlos Carrera, Marfa
Novaro, Tomds Gutiérrez Alea and Nelson Pereira dos Santos, among others.

In 1993 her film The sandwich received several mentions in Mexico and abroad. Her short
film On the other side of the sea was invited to a number of international festivals
and was nominated for the Ariel as best short film in 1995. That same year it was
awarded first prize in the 2n NYU International Student Film Festival in New York and
second place for short film in the 4t International Film Festival in Cancun, Mexico.

The Remembrance project received support for its development from the Rockefeller Founda-

tion and later it was selected for production by the CCC’s Opera Prima Production Fund.

FILMOGRAFIA / FILMOGRAPHY: La fdbrica (1988, 16 mm, color, 8 min.); El
sandwich (1990, video, color, 6 min.); Carmelitas (1995, 16 mm; color, 12
min.); Del otro del mar (1995, 35 mm, color, 27 min.)
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