David Hamburger Fingerstyle Blues Factory

1. Double Stop Vamp E Lick 1
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5. Rolling With Some 6ths E Lick 5
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Section 2 A Licks
12. Vamping in A A Lick 1
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13. Lightnin’s Minor Pentatonic A Lick 2

PM. ~———— = e o
3
1 3 1 A5 3 1—3 1
— 2 2 2 2 L8] 2
—0 o 0 ] 0 0 1) o o o ] a]
14. Robert Johnson Chord Vamps A Lick 3
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19. A7 Boogie A Lick8
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24. Hubert! B Lick 1
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Section4 D Licks

28. 3 in the Bass D Lick 1
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33. Mississippi Stop Time D Lick 6

1 0

2 2—0 — 2
2—0—1—0 0
3 3 0
.
Section5 E and A Turnarounds
34. Turnaround in 6ths E Turnaround 1
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39. Son House, Somewhat
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Section 6 Full Choruses

42. Rosedale BluesInE 1
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44. South St. Pete in A
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