Appendix "A"
Analysis of Solos

Coltrane's solo introduction begins...
Solo starts 8measures before the end of the form.
Qusato-

2 h;p 4 4 e .
|Iﬁ - 71 1‘-_ 1 F huﬁ' 11‘-_ ﬁ hl- - - P T
y A nr JANE A 2 — I | 4 | | 4 i
mtnon (P LY | —— ISSS =SS S-Sc6
S | f
£7
.
Ao l’ A » -
foane H e L ! | I ! e ¥ -
; ' 7 = 1 - 1 . R —
— g
Chous 4L
Bhw GMi7 GMW/;
— L r ] Py
l'” Y 0 P Y 1 = Y
Me.. |t = = = = f { =
>t } I
Cun ¢7 3rd
l, e e » £ . i . . o - o, »
oex |7 e ; i — — IP—#IP r f I" ; —F ; —  — — —
ot / —
5th
EE: £ » 1 A Tewpo
N SHE S SIS £ r o o hobte ™ P P o »
tone | o — S=SEEESEEE A S T B —F r——
7 ! IVI | [ I T | I
S
Coltrane embellishes melody...
4 T T
o ; . = g
HO L1
2 1 T

Implies F# "Sideslip" 5th #5--major Be-Bop Scale usage. -
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Bergonzi uses this motif chromatic connecting material.
L often in other solos.
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D7 Be-Bop scale.
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Bergonzi uses polyrhythmic
techniques frequently.

Use of false or alternate fingerings
common in modern style.
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More chromatic leading tones...
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C#7b9 scale--modern scale usage.

Chorus #3
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