
Explore the Archival 
Materials

The following pages 
include  additional content 
related to select archival 

materials on display.



Overbrook High School (Philadelphia, PA) Yearbook, 1975. 
Private collection of Beau McCall.



Overbrook High School (Philadelphia, PA) Yearbook, 1975. 
Private collection of Beau McCall.

Before he reinvented himself as Beau McCall, he was known 
by his birth name: Harold Fambro. After his parents married, 
his surname was changed to McCall. Here he is (second row 
from the top and second from the left) with his cousin, Clifton 
M. Fambro aka Miche Fambro (left from McCall). As this 
yearbook demonstrates, McCall was a popular student in high 
school known for his creativity and style. 



Overbrook High School (Philadelphia, PA) Yearbook with a photo 
of Beau McCall and the dinner-dance committee he served on, 

1975. Private collection of Beau McCall.



Overbrook High School (Philadelphia, PA) Yearbook with photos 
of Beau McCall and the special activities and senior prom 

committees he served on, 1975. 

Private collection of Beau McCall.



Overbrook High School (Philadelphia, PA) Yearbook with a photo 
of Beau McCall, 1975. Private collection of Beau McCall.



Overbrook High School (Philadelphia, PA) Yearbook with a note 
from Dolores Jones, 1975. Private collection of Beau McCall.

McCall’s high school teacher, Dolores Jones, encouraged him to 
enter a popular art contest sponsored by the Gimbels department 
store in cooperation with the Philadelphia School District. He ended 
up winning one of the top four prizes in the outstanding crafts and 
sculpture category and landing in The Philadelphia Tribune. 

Jones’s note states “Love you…guess who’s coming to dinner?” And it 
is signed, “D.B. Jones.”



The Philadelphia Tribune press clippings (photocopy), 1975. 
Private collection of Beau McCall.

With the encouragement of his high school teacher, Dolores Jones, 
McCall entered a popular art contest sponsored by the Gimbels 
department store in cooperation with the Philadelphia School District. 
He ended up winning one of the top four prizes in the outstanding crafts 
and sculpture category and landing in The Philadelphia Tribune. Here we 
can see the type of work McCall created–in this case a rug 
sculpture–prior to buttons becoming his primary medium.







Women’s Wear Daily press clipping (photocopy), 1992. 
Private collection of Beau McCall.

McCall’s first major press opportunity came with this Women’s 
Wear Daily write-up by award-winning journalist and fashion 
expert, Constance C.R. White. It is notable as it shows how 
McCall has successfully blurred the lines between fashion and 
wearable art, with his work being praised as the latter in what’s 
been referred to as the “Bible of fashion.”





The Harlem Institute of Fashion (HIF) 27th Anniversary 
Program, 1993. Private collection of Beau McCall. 

On this program, HIF founder Lois K. Alexander-Lane 
requests that McCall bring one of his “showstopper” 
wearable artworks for the runway show. Indeed, McCall’s 
button ensembles were some of the most popular pieces 
at the HIF runway shows and Alexander-Lane’s comment 
attests to the power of his work.









Sisters in Style magazine, 1996. Private collection of Beau Mccall.

Here, McCall received one of his earliest spreads in a magazine 
to showcase his wearable art. Several pieces in the spread are on 
view in the Buttons on the Body section.





Ultimate Black Hair Guide magazine, 2000. 
Private collection of Beau McCall.









American Craft magazine, 2018. 
Private collection of Beau McCall.

Several years after his successful return from hiatus, McCall was 
profiled by the esteemed American Craft magazine where writer 
Joyce Lovelace proclaimed him to be the “Button Man” writing, 
“In the hands of Beau McCall, humble buttons become poetry.”









Clam magazine, 2022. Private collection of Beau McCall.







Carpazine magazine cover featuring Beau McCall, 2019. 
Private collection of Beau McCall.

This magazine is significant as it is McCall’s first-ever cover story. 
The photos were shot by Greg Frederick.
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