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I approach design with the eye of an artist/curator—pulling apart 
words and visual content and reassembling them to communicate 
strong, powerful messages. I focus on giving ideas space  
to breathe, and on cutting out the noise so that key messages—
embedded in images and words—can be seen and read with 
comfort and impact.

My freelance practice focuses on designing marketing assets, 
development materials, magazines and books for corporate  
and cultural clients. Notable clients include the Royal Ontario 
Museum, Gardiner Museum, Craft Ontario, TD Bank, RBC,  
YYZ Books, Kinsman Robinson Galleries, Option Art (Art Map  
of Toronto, Art Map of Ontario), and others. 

Since 2009, I’ve managed the design, production and printing  
of Studio magazine, a craft and design magazine published  
by Craft Ontario. From 2015 to 2021, I managed the production 
and printing of Canadian Art magazine. I also designed marketing 
assets, promotional decks, development materials, and corporate 
reports for the Canadian Art Foundartion and its corporate 
partners including RBC, BMO and others.

EXPERTISE
•	 Art direction/design: magazines, books, catalogues, reports, 		
	 media kits, marketing decks, ads, brochures, wayfinding, signage.
•	 Print & digital production, typography, photo editing/correction.

SOFTWARE/HARDWARE
•	 Adobe Creative Suite (InDesign, Photoshop, Illustrator)
•	 MS Word, Adobe Acrobat, Excel, Filemaker Pro, Outlook, ReSize
•	 Epson Printer: software management, calibration & printing
•	 Presspress file preparation, and print production management
•	 Offset and sheetfed press checks/proofing 

SKILLS
•	 Design/manage the production of print and digital magazines, 		
	 publications, reports, marketing and communications materials
•	 Preflight InDesign and Photoshop files, create press-ready PDFs
•	 Schedule and carry out press checks
•	 Plan, produce, oversee and distribute production schedules
•	 Gather competitive bids and negotiate print supplier contracts
•	 Produce and upload digital versions of publications to online 		
	 distribution sites such as PressReader, Flipster, MagazineCloner

CURRENT WORK
•	 Art Director, STUDIO Magazine, 2009–Present
•	 Dale Barrett Design, Freelance Graphic Design, 1991–Present



WORK HISTORY
•	 Print Production Manager, Canadian Art Magazine
•	 Freelance Clients (Graphic Design): Alzheimer Society of Canada,  
	 Art Gallery of Greater Victoria, Art Gallery of Hamilton,  
	 Art Gallery of Sudbury, Barbara Silverberg Galerie, Canadian Art 		
	 Foundation, Craft Ontario, Kinsman Robinson Galleries,  
	 OPTION ART, Robert McLaughlin Gallery, Royal Ontario Museum, 		
	 Uxbridge Artists Collective, Varley Art Gallery, YYZ Books
•	 Director/Curator, John B. Aird Gallery
•	 Assistant Director, Galerie Barbara Silverberg
•	 Assistant Director, Prime Gallery
•	 Curatorial Assistant, Gardiner Museum
•	 Curator, The Craft Gallery, Ontario Crafts Council
•	 Program Coordinator, Inter/Access
•	 Curator, Oakville Galleries

EDUCATION, PROFESSIONAL DEVELOPMENT & ACTIVITIES
•	 Bachelor of Arts, Fine Art, Asbury University, Lexington, KY: 1980 
•	 Part-time Studies in Design/Graphic Communications at Ryerson 		
	 Polytechnical Institute, George Brown College, Dundas Valley  
	 School of Art, McMaster University
•	 Ontario Arts Council: Juror, Public Art Galleries Program  
	 of Support; Juror, Individual Craft Grants; Juror, Electronic Media 		
	 Grants; Juror, Visual Arts Special Project Grants to Organizations
•	 Metropolitan Museum of Art, NY: Rethinking Interpretive Tools:  
	 Use of the Printed Word in Museums & Galleries
•	 Banff Centre: Critical Fictions: Writing Criticism Workshop
•	 Galleries Ontario: Developing Positive Communications Practices; 		
	 Curators’ Work: Curatorial Methodology & Practice; For (Effective) 		
	 Media Release.

AWARDS
•	 2009 Book Design Award, Ontario Association of Art Galleries 		
	 for Great New Wave: Contemporary Art from Japan, co-published  
	 by the Art Gallery of Hamilton and Art Gallery of Greater Victoria

OTHER PROJECTS/INTERESTS
•	 STEP-UP FUND (stepupfund.ca)
	 In 2009, I established a scholarship for students of Beausoleil  
	 First Nation located on Christian Island (located in the southern  
	 tip of Georgian Bay). The fund provides financial assistance  
	 to BFN students to pursue post-secondary education. I continue  
	 to organize fundraisers for the scholarship which has grown  
	 into an endowment that now provides support in perpetuity.

WEBSITE
•	 ON-LINE PORTFOLIO: https://dalebarrett.ca
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However, there remains the larger matter of the unseen or 
under-considered economic and social status of all objects and 
the attending invitation to engage in ideological conversations 
about labour and its value. 

The labour theory of value—proposed by economist Adam Smith, 
and later espoused by Karl Marx in the 19th century and Thomas 
Piketty in the 21st—considers the often unsung importance 
of work in the making of goods. It suggests how, in the context 
of consumption and possession, the often transfixing power of 
things can result in how it is actually produced from conception 
to fabrication. For it is in each individual object—meaning every 
single thing crafted by people across history—that the structures 
of culture and economic relations may be found. 

Too easily, are the sequential factors of the marshalling of 
resources for the production of envisioned goods insufficiently 
considered because of the seductive powers of the finished objects 
in the contexts of markets and the privileging of consumption. 
By acknowledging and seeking to know the stories that underpin 
the tangible world of things, worlds of people, circumstances and 
experiences can be considered. 

In simply taking the time to consider how something has 
come into being—whether a granite paver, brick, fork or wool 
blanket—there is the possibility of acknowledging past lives and 
their worlds. In taking the time to think about the labour that 
continues to make the material world possible—from the Chinese 
factories to Bangladeshi sweatshops, to British potteries and 
American ateliers, to workshops and armchairs—the aesthetic 
and material complexity of the world of things may be critically 
contextualized and humanely illuminated.  n

The conversation had turned to the subjects of knitting, piece-
work and making, and more specifically, to doilies (the once 
requisite and now nostalgically, circumstantially favoured lacy 
coverings for tables).1 Quinton noted that despite these objects 
reflecting a level of skill and time investment, they have little 
actual market value. Notwithstanding any sentimental value that 
may be attached to them and other similar, most likely, “home-
made” items, there was the acknowledgement of how, were  
it possible to know the number of hours required to make a doily, 
the (overwhelmingly female) labour would unquestionably be 
undervalued and undercompensated. 

And in these realities, there lie several matters of importance. 
First, there are the entwined issues of the means by which such 
skills are acquired and by whom. The actualities of what has 
historically been labelled “women’s work” is but part of the 
long established division of labour by way of gender enforced  
by patriarchy and the structures of traditionalist heteronormativity. 
Arguably, the faded social standing of doilies can be explained  
by shifts in taste and changes in domestic rituals, does not diminish 
the implications of the time involved to make them and their 
diminished use value (tied to changes in domestic trends, tastes 
and modes of living). 

1. See “Material and the Immaterial, Session 1, Textile Works by Omar Badrin and Zavisha 
Chromicz”, https://harbourfrontcentre.com/event/material-and-the-immaterial/

The regular fact of unequal attention being given to all manner of things  
without consideration of them as the consequences of completed processes  
of labour invites consideration. How is it that human agency and intention  
in design thinking and object production elicits such scant attention? 

OPPOSITE: Shifting Ground Symposium, Material and the  
Immaterial Panel with Zavisha Chromicz, Omar Badrin and moderator  
Sarah Quinton, 2022. COURTESY OF HARBOURFRONT CENTRE.
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ANY FORMAL CONSIDERATION OF MATERIAL CULTURE—the study 
of human-made or modified objects—must take into account the 
means by which a thing comes into being. The transformation of 
materials, raw or processed, into entities that respond to a need 
is arguably an everyday negotiation. Oftentimes, the processes  
of labour involved in the making of something seem to matter less 
than the thing itself. There is something about the tangible fact 
of an object: its immediacy, utility, appearance and so on. These 
can, even when eliciting judgements about workmanship and 
gradations of quality, obscure a consideration of fact of the skills 
and commitment needed to bring anything into existence and use. 

Here, the idea of use does not draw distinctions between 
objects, especially in the realms of what is considered art, and 
what anthropologist Esther Pasztory describes as “non-art.” 
The regular fact of unequal attention being given to all manner of 
things without consideration of them as the consequences of 
completed processes of labour invites consideration. How is it 
that human agency and intention in design thinking and object 
production elicits such scant attention? 

While I have long been concerned with questions of the work 
required to make objects, my renewed interest in this question 
(arguably as much ontological and ideological) was the result  
of a comment made by curator Sarah Quinton at the 2022 Shifting 
Ground Symposium in Toronto, Quinton was guiding a discussion 
with the artists Omar Badrin and Zavisha Chromicz, each of whom 
engages with labour intensive practices; Badrin crochets three 
dimensional, often anthropomorphic objects, while Chromicz 
creates visually rich assemblages comprising of a wide variety  
of textiles, including some found in thrift stores. 

THE WORK  
OF THINGS 

by Michael Prokopow

OPPOSITE: Ivonne Hernandez Farias,  
Red Leaf Doily, 2013. Cotton, 115 cm diameter. 
COURTESY OF THE ARTIST.
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by Neil Price

ON 
LABOUR, 
LIBERTY 

AND 
ART 

IN THE 
WORK 

OF 
OLUSEYE

ONE OF THE ENDURING FEATURES of Black life in Canada centres around how labour—often 
invisible or perhaps forgotten—is intertwined with identity. So often, such experiences are 
kept alive through memories and oral histories that offer paths to imagined futures. These 
experiences are also part of our material surroundings, which often contain beliefs, stories, 
myths, hopes and dreams.  

These are some of the ideas taken up by Nigerian-Canadian artist Oluseye Ogunlesi  
(he uses the mononym Oluseye), whose work stems from the oral histories collected 
through his travels. Oluseye’s assemblages imbue everyday objects with cultural 
complexity, historical authenticity and significance. 

Oluseye was born in London, United Kingdom, to Nigerian parents. He studied commerce 
at McGill University and received a master’s degree in entrepreneurship from the Bayes 
Business School in London, but did not receive formal training in art. As an artist working 
very much independently, with career stints in public relations and as a booking agent 
for creative talent, Oluseye has been noticeably successful in using social media and 
attendant media coverage to raise his own profile as an emerging artist, one who has 
taken a non-traditional path that has provided a global and nonlinear outlook on the art 
world. His work, which includes assemblage, painting, photography and sculpture, was 
publicly shown for the first time in the Art Gallery of Ontario’s Scratch & Mix Project 
exhibition in 2015. 

Oluseye’s Eminado series (2018-ongoing) collects what he 
refers to as “diasporic debris”: found objects that include pieces 
of rubber, cowrie shells, electrical parts and other items that are 
laden with stories and lived experience, sometimes becoming 
talismans through his artistic process. This carefully gathered 
and present collection of objects invites the viewer to consider 
the Black Atlantic—that physical and imagined space that 
triangulates diasporic histories and cultures related to West Africa, 
North America and the Caribbean, and Europe—as being both 
metaphysical and existing beyond time. Rather than being reduced 
to historical artifacts, in Oluseye’s hands, the collected fragments 
have plenty to say about our past and present, simultaneously 
pointing to what is yet to unfold. 

In Ploughing Liberty (2021), exhibited at Greater Toronto Art 
2021 at Museum of Contemporary Art Toronto, Oluseye presents 
a series of wall-mounted sculptures inspired by conversations he 
had with the late Ms. Myrna, a well-respected elder who shared 
stories of the history of North Preston, a community just outside 
of Dartmouth, N.S. As descendants of Jamaican Maroons who 

fought the British for freedom and were consequently deported 
to Canada against their will, her ancestors were promised land by 
the Crown which never materialized. Instead, they endured hard 
labour and segregation, along with Black Loyalists who settled 
in Canada after fighting alongside the British in the American 
Revolution—racial injustices that have left an imprint on Black 
Nova Scotians to this day. 

In its resonant engagement with Canadian history and Black  
labour, Ploughing Liberty powerfully evokes the ongoing 
complications found within the word nation. As provocative hybrid 
forms, Oluseye’s sculptures make visible what is too often forgotten 
or overlooked, namely that ideas of belonging and exclusion, labour 
and leisure, and pleasure and pain, are often deeply interconnected 
and indivisible. The sculptures challenge the viewer to think anew 
about what is past and present, and poignantly remind us of stories 
that are as enduring as the land itself. 

Drawing from this history, Oluseye’s sculptures are constructed 
with antique farm tools sourced from the United States, Nova 
Scotia and Ontario, and fused with discarded ice hockey sticks 

ABOVE: Oluseye Ogunlesi in the 
studio, 2023. PHOTO: MICHAEL DUONG. 
COURTESY OF THE ARTIST.
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found in his Toronto neighbourhood. The implements were mostly 
procured from the European settlers who live in places where 
generations of Black labourers once tilled the soil. 

The duality of the sculptures signifies tensions related to Black 
labour, belonging, economic viability, history, exclusion and 
perseverance, evoking histories of Black migration, particularly 
the successive waves comprising Loyalists, Jamaican Maroons 
and fugitive slaves who moved to Nova Scotia, Ontario and other 
parts of the U.S. in the late 18th century. Through the inclusion 
of hockey sticks, they also allude to Canada’s white-settler state-
making and iconography, as well as leisure and sport. 

The artwork consists of 20 wall-mounted sculptures arranged 
vertically in small groupings. The works cast shadows, a visual 
haunting that conjures the past. The wooden handles have been 
hollowed out to allow for the careful encasement of hockey stick 
shafts, leading to the poignancy of Black labour making possible 
white pleasure. The sculptures offer ways for us to think about 
how Black labour has contributed to the Canadian nation-state, 
while white people have claimed hockey as a national pastime 
rooted in leisure, one often denied to Black people. 

Oluseye’s artworks, individually and collectively, present tensions 
rooted in contradiction, signifying histories and experiences that 
are parallel yet opposing. They force us to reckon with a twinned 
reality: Blackness and whiteness are self-referring poles which are 
co-constructed and impact our notion of place and space. Hockey 
becomes a site where Black presences have been elided, leaving 
the false impression that our presences have been insignificant. 
As Katherine McKittrick has argued, it is national spaces and 
sites like hockey that have “incorrectly deemed black populations 
and their attendant geographies as ‘ungeographic’ and/or 
philosophically undeveloped”.1

Close inspection of the sculptures reveals the traces of use  
in the wood. These imperfections appear as historical repositories, 
or precise markers of bygone labour and play. The places on the 
farming tools where the handles appear slim denote wear;  
the work of hands making wood smooth. The viewer is left with 
an impression of the person who might have struck soil with a hoe, 
who might have dragged soil with a rake. Oluseye made the pieces, 
inspired by one of Ms. Myrna’s stories. 

“She told me that her ancestors were essentially forced to dig 
their own graves through their labour, which didn’t yield a better 
life. When I look at those tools, I connect with that history, with 
the people who would have used them.” 

The same can be said of the hockey sticks. What might that 
cracked shaft say about the way a player handled the stick during 
a game? What does the chipped blade suggest about the amount 
of times it was slammed into ice? 

With the sculptures, Oluseye also draws from the contemporary 
experiences of present-day agricultural workers from the 
Caribbean and Latin America related to this history of labour and 

1. Katherine McKittrick, Demonic Grounds: Black Women and the Cartographies of Struggle  
 (Minneapolis: University of Minnesota Press, 2006), xiii.
2. Aimé Césaire, Discourse on Colonialism, trans. Joan Pinkham (New York: Monthly  
 Review Press), 21. Originally published as Discours sur le colonialisme (France: Présence  
 Africaine, 1955).

extraction, showing how labour on Ontario’s farms, where close  
to 27,000 temporary foreign workers were employed in 2021, 
present a continuity with the past. 

Oluseye’s work also reminds us of how Black labour continues 
to underpin our capitalist economic order. The physicality of the 
tools, their undeniable solidity, brings to mind all the ways in which 
colonization has turned blood, sweat and tears into commodity and 
commerce. It brings to mind “thingification”—Aimé Césaire’s term 
for the dehumanizing process Black people who were considered 
commodities during slavery—have undergone since the trans-
Atlantic slave trade.2

The sculptures reflect the social and economic inequities that 
perpetually trap Black people near the bottom of indices of wealth 
and health. Oluseye’s engagement with the project of Black 
visibility captures a hard truth about life in Canada. “I think of the 
hybrid works representing a problem with the notion of social 
mobility and progress,” says Oluseye. “On the one hand, you have 
the hard, rugged tools and their associated labour, and then, with 
hockey, you have ideas of leisure, and the relative smoothness  
of ice. In this contrast, I’m reminded of the hopes of moving from 
hardship toward a better life, which often go unrealized.”

Ploughing Liberty surfaces and probes several fissures that  
run through ideas concerning Blackness and belonging. The work 
provokes us to think deeply about the contradictions of Black 
presence in the Canadian settler state. Oluseye’s sculptures  

do the work of addressing the ways in which Black people have 
been denied acceptance into the idea of the nation-state, or the 
fabric of the Canadian identity.

The artist has pointed out how he contemplated Maslow’s 
hierarchy of needs when making the sculptures, as he created 
work that “signalled Black people’s continued struggle to make 
their way toward necessities—while others move toward self-
actualization through creativity and sport.”

This is a diasporic work that complicates the notion of nation. 
In their fused rendering, the sculptures trouble any hopes for 
segregation: we cannot hope to see our racial and cultural 
differences as being entirely distinct or disconnected. These 
sculptures embody the differences that are symbiotically forged 
and maintained, leading to profound questions. In this state of 
manufactured co-existence, how do we as Black people grapple 
with our desire to both belong and escape?  n

OPPOSITE: Oluseye Ogunlesi,  
Ploughing Liberty, 2021.  
Found farm tools, hockey  
sticks and brass dowels.  
PHOTO: TONI HAFKENSHEID.  
COURTESY OF THE ARTIST.
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Oluseye Ogunlesi,  
Black Ark, 2021. Polished 

aluminum, burnt wood and 
soil. 366 x 305 x 183 cm. 

PHOTO: Cassandra Popescu. 
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EXPERIMENTATION  
AND REFINEMENT
Grace Nickel’s 40-year career  
of careful research and thoughtful practice  
have led to the ceramicist receiving  
the 2023 Saidye Bronfman Award.

by Tammy Sutherland

TECHNICAL EXPERIMENTATION, CONCEPTUAL REFINEMENT AND ENGAGEMENT 
with the contemporary craft community are hallmarks of Grace Nickel’s 
40-year career in the ceramic arts. Her reputation for painstaking research, 
persistence in exploring new territory and exquisite craftsmanship earn 
her the respect and recognition of colleagues, critics and curators at the 
international, national and local levels. Her art practice focuses on sculptural 
ceramics and installation, where she investigates how material, process and 
scale impart meaning to form. 

Since the 1980s, Nickel has maintained a vibrant studio practice while 
exhibiting, lecturing, teaching, writing, curating, participating in residencies 
and taking on leadership roles in arts and academic settings. Her work considers 
how the intimate and individual struggle for survival reflects the broader 
crises in which we find ourselves today, with climate change and resulting 
environmental catastrophes top of mind.

Over the course of her career, Nickel has achieved a rare fluency and skill 
that, combined with an intrepid sense of exploration and high level of attention 
paid to detail, has earned her the 2023 Saidye Bronfman Award for excellence 
in fine craft.

Nickel was born in the community of Altona, Man., and was raised just minutes 
away, in Plum Coulee. Growing up on the farm, she became enamoured by the  
clay excavated from great depths by her father with his front-end loader. 
Coincidentally, Plum Coulee is also the birthplace of Saidye (née Rosner) 
Bronfman, after whom the award was founded in 1977. 

Nickel completed a bachelor of fine art at the University of Manitoba, where 
she had studied under the tutelage of esteemed ceramist Robert Archambeau. 
From the outset, Nickel was drawn to the sculptural properties of clay.  
She moved away from functional tableware and pushing the limits of the material, 
she moved toward a conceptual and architectural approach to ceramics, exploring Grace Nickel, 2023. PHOTO: Michael Zajac
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in Star Trek wanted to be human, and Pinocchio wanted to be 
human, I think perhaps the avatar would like to be human and get to 
eat and taste and fuck and enjoy all the things about the body that 
we can enjoy. Then there’s us, who get cancer or vomit, or cramps 
or headaches, and we’d love to not have to experience that, like  
an avatar. The grass is always greener on the other side.

Sasha
Do you feel a connection to the dolls?

Skawennati
I definitely feel a connection, but I think that because they’re 
small I don’t feel the same as I do with Dancing with Myself. 
That piece is life-sized. And I loved making the avatar really big 
so that it felt like we could be interchangeable, or we could have 
a relationship. With the dolls no, they’re not me. They’re my dolls. 
They’re my toys. The relationship is like that. 

But there is something about imagining an ancestor playing with 
that doll. I didn’t play with cornhusk dolls. The most play I ever had 
with a cornhusk doll was making the outfit for that one. I’ve made 
a few in my life, but they weren’t my toys. But maybe that’s what 
the avatar actually is: it’s a doll. Have you heard me talk about  
my Barbie dolls? How I felt about them when I was little?

Sasha
I’ve heard you talk about Barbie dolls and how much you like 
Barbie dolls. 

Skawennati
In the 70s, when I was a little kid, we lived in poverty. I didn’t 
know that we lived below the poverty line. We always lived in our 
own house, we owned it. We had food on the table every night. 
My dad had a job. We all had toys and I had 11 Barbie dolls! I had 
my Barbie. She was blonde. She was white. I loved and adored 
her. The only thing I didn’t like about her is that she couldn’t stand 
on her own two feet, I had to hold her upright. And getting her 

clothes on and off. Sometimes you have to take her head off just 
to get her shirt on and then replace her head. 

I just loved her so much. When we were in the car, Barbie was 
in her spaceship, you know? Or in the backyard, we had a garden, 
and Barbie was either in the forest or maybe on the beach. For me, 
Barbie was empowering. She was actually what Mattel, as I later 
read, wanted us to feel when we play with Barbie. Her boobs? No 
problem. I didn’t look at her and think oh, I can never be beautiful 
like my Barbie. That was not at all what was going on for me. I was 
like this girl rocks, look what she can do!

Sasha
Do you look at xox as another kind of Barbie?

Skawennati
Absolutely. I even believe that Linden Labs said to their 
programmers: “Okay, we need like a default guy and girl in here.” 
I know programmers, and I know how they work, and they would 
have been like, “Well, boss, what do they look like?” Who else? 
Barbie and Ken! I believe they just used the generic Barbie and 
Ken as their prototypes. I often talk about it in my presentations—
that here was Barbie, but now, in cyberspace, she could walk,  
run and fly. And you never have to take her head off to dress her. 
You just click and she’s dressed. 

I didn’t think that at first, but looking back I’m like, Oh my god, 
it was exactly Barbie play. And better.  n

OPPOSITE PAGE 

Skawennati 
Calico & Camouflage - 8 different  

outfits, 2020. Textiles: Ribbon  
Shirts, Cargo Pants, Shoes,  

Face Mask (optional), Protest Sign. 
PHOTO: DANIEL CIANFARRA. 

COURTESY OF SKAWENNATI / 

ELLEPHANT

ABOVE 

Skawennati 
Becoming the Peacemaker 

(Iotetshèn:’en), 2018. 
Machinimagraph from The  

Peacemaker Returns, inkjet print.  
COURTESY OF SKAWENNATI / 

ELLEPHANT
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ARTISTS HAVE ALWAYS been intimately involved in the rituals of death 
and mourning. Examples of ancient memorial art include the royal 
pyramid tombs for Ancient Egyptian pharaohs and the extensive 
tomb art commissioned for the Han and Tang dynasties in China. 
The oldest legible carved gravestones date back to the 1700s,  
as a memorial standing for more common people. 

Current trends in burial art include customized caskets, ranging 
from the highly extravagant like those that Texan TV medium Trey 
Ganem builds, to environmentally referential ones, like the simple, 
handmade pine caskets offered by New Brunswick’s New Fiddlehead 
Casket Company. 

Memorial art is both social and political, emerging in response 
to crises. We’ve recently seen these in the murals commemorating 
George Floyd that have appeared in Minneapolis and beyond.  
In October 2020, the National Museum of Mexican Art in Chicago, 
Ill., hosted a Día de Muertos exhibition called “Sólo un poco 
aquí” (here for a moment) devoted entirely to the victims of the 
COVID-19 pandemic.

Whether to commemorate, mourn, protest or celebrate, through  
memorializing, artists help record and archive the memories  
of those who have passed, creating tangible artifacts of mourning. 
Art is pivotal to making sense of, and finding peace in, our own 
mortality. The connection of art through living and dying reflects 
how artists can cross time, space and states of being. 

Memorial or cremation jewellery incorporates the cremated 
remains—cremains—of a loved one and offers a way for the 
living to maintain close contact with the dead. These pieces are 
personalized and custom created specifically for remembering 
and honouring. Some are engraved with names and dates, others 
are designed to hold photographs. And a growing industry makes 
jewellery designed to include actual traces of the deceased  
by incorporating cremains, hair or fingerprints. Shannon Lebel, 
the founder of Forever Fused Artisan Memorial Glass, says, “The 
cremains are infused in there forever, so it’s a lasting tribute  
to their loved one.”

Modern memorial jewellery using cremains emerges as a 
compassionate art form requiring specialized skills both in the  
craft of working with cremains and in the tender skills of engaging 
with clients. Here, artists share their work and the process  
of bringing the loss of a loved one into a memorial object, but closely 
intertwined are the legacy they leave the clients and a moment  
of respite and comfort along their journey of mourning.

We used to be more intimate with death. In Canada, due to a slower 
pace of industrialization and the large geographical spread of the 

Beautiful hand-crafted jewellery helps wearers keep 
close the memories of their departed loved ones.

Melanie Anderson
Adam Smith creating 
keepsake marble, 2021. 
COURTESY OF THE ARTIST.

by ANNA CAVOURAS

HEART WORK: THE ART OF MODERN  
MEMORIAL JEWELLERY

The Rice Water Collective
Please Reply, 2020. Clay and glaze,  

each approx. 8 x 8 x 5cm, set of 10 pieces. 
COURTESY OF FLORENCE YEE AND  

AREZU SALAMZADEH

A TANGERINE HOSPITALITY
Rice Water Collective is Florence Yee and Arezu Salamzadeh, two 
artists of Asian descent from the Greater Toronto Area. They recently 
participated in the 2021 online exhibition Exchange Piece—a virtual 
program that was part of the annual design festival DesignTO—with 
a project that both encapsulated the desire for social interaction 
during the pandemic and the experiences of generations of Asians 
in the diaspora. 

In a photo of the project online, visitors could see tangerine 
peels crystalize against a pristine white background, their skins 
glistening under a cool spotlight animating multiple dimensions 
of clay that their creators had pinched, stretched, peeled, fired 
and coated. The collective created this work through a series of 
exchanges among themselves and their relatives and friends. Small 
packages of clay were dispatched through the mail, attached with 
a brief instruction to peel. The recipients were free to interpret the 
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instructions and “peel” the clay however they liked. While some 
pinched the dough to break it into smaller pieces, others cast the 
clay over an actual tangerine before peeling it down into fragments 
of raw clay. After the worked-on clay portions returned to the 
artists, Yee and Salamzadeh fired them in a kiln, painted them with 
an underglaze, and coated them with a clear low-fire glaze before 
firing them again. The firing turns the powdery matte glaze into 
a crystalline silky coat that wraps each unique ceramic tangerine 
peel in the series Please Help Yourself. 

The work’s seemingly mundane image belies its cultural 
significance. In many traditions, one would offer fresh fruits  
to guests visiting their home in a gesture of hospitality. Because 
tangerines are refreshing, small and abundant in southeast Asia, they 
are a common sight on living room tables in Cantonese households 
and the households of nearby cultures. 

by TAK PHAM 

Exploring shared cultural identity, heritage and memory through community,  
Florence Yee and Arezu Salamzadeh mark time and labour  

through their solo and collaborative work.

PLEASE HELP YOURSELF:  
EXCHANGING MEMORIES WITH 
THE RICE WATER COLLECTIVE
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IN 2019, while I was completing an MFA in Craft Media at the 
Alberta University of the Arts, I worked on an imagined exhibition 
catalogue for a graduate school assignment. This exercise involved 
finding works by Canadian craftspeople that had never been 
exhibited together in order to spark new conversations. It was  
a troubling process as I encountered a disappointing lack of Black 
Canadian makers. I knew they existed. I personally know of many, 
but when it came time to find out if and how these works were 
being represented, something was off. 

Racialized and marginalized makers  
have been conspicuously absent from Canadian craft 

galleries and markets, but there is a vibrant and  
thriving community. So what’s going on?

Tafui
Patois, 2020
Where do we go from here?, exhibition 
at the Vancouver Art Gallery,  
December 12, 2020 to June 13, 2021, 
PHOTO: IAN LEFEBVRE, 
COURTESY OF VANCOUVER ART GALLERY.

(IN)VISIBLE MINORITIES
by SHIEMARA HOGARTH
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IT’S AUGUST 2020. MY DAD DIED IN JUNE. I am alone on Hornby 
Island, where I float around his house in the soft, late summer light. 
Rays and shadows dapple through the trees, and leaves flutter in 
the breeze. The perfume of the arbutus mixes with the briny smell 
of decomposing seaweed. I have an idle day to myself—I stare at the 
shoreline and decide to make lunch, then when the tide is right,  
I’ll go for a swim, lie in the sun, sip a beer.

HOW DOES ANYBODY WRITE ABOUT THEIR DAD? I am unmotivated 
on the first anniversary of a global COVID-19 pandemic. I loved 
and admired my dad. He drove me nuts. He complicated my life.  
I think of the legacy he left me with, one that does not come lightly.  
His influence weighs on me. 

I now have a room filled with glazes, glaze materials, clays and a box  
of notebooks of his experiments. His glaze recipes! Should I use  
this stuff? Will it become part of my art in the same way that he is  
a part of me? 

These materials are intellectual. I have the advantage of memory, 
of time passing. This will allow me to decipher what this all means. 

I have yet to open a notebook: they are full of his labour and 
ingenuity, his mad scribbles. They are a portal into my dad’s thinking. 
I miss my dad. Not his antics, but his dry warm hand in mine. 

He collected materials from all over the world. Most of them are 
toxic, in some way. Some in crazy huge quantities, is it maddening of me 
to want to use them? To adapt into them as my hand adapted into his. 

by GAILAN NGAN

THE BODY OF THE POT: THOUGHTS  
ON MY DAD, WAYNE NGAN

Gailan writes about her father’s resonances
in her work and surroundings.
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Wayne and his view, around 1990. 
Archival photograph.  

COURTESY OF GAILAN NGAN.

THE LEGACY OF WAYNE NGAN
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The Wampum Belts

Sasha Sobrino
Three of your works really jump out: Calico & Camouflage, 
Generations of Play 3D and Wampums Belts of the Future. I’ve 
been thinking about the connections that exist not only between 
these works, but to the parts of your artistic practice that exist 
in cyberspace—these pieces are all very craft-based and materially 
very different from your films shot in Second Life. 

Skawennati
One thing that I like about those three choices is that each of them 
come from a different part of my machinima practice.

Sasha
With Wampum Belts of the Future, I want to talk about the actual 
process of making the objects. Do you have any experience with 
beading? I know that you sew and that you have experience 
making clothing. 

Skawennati
It was pretty much a fully new learning experience. It’s a different 
kind of beadwork. I have done beadwork in the past, but I’ve 
done raised beadwork—Iroquois raised beadwork and that kind 
of beadwork with the small little seed beads. 

I found out there were people making wampum belts out of FIMO  
(polymer clay). They were recreating these traditional belts, with 
traditional colours, out of FIMO! If you are making a wampum 
belt out of FIMO, why are you sticking to traditional colours?  
I thought, that’s what I want to do: I want to make wampum belts 
of the future that have different colours. So, I bought some FIMO, 
thinking I would make beads. My first thought was to make all little 
people depicted on the wampum belt in different skin colours, like 
beige, chocolate and mahogany.

I was unable to make them. Whatever I did, I did it wrong. For 
example, I baked them on this wire like they told me to, and I could 
never get the wampum bead off of the wire. Ever. I just was like, 
all right, I’m not going to learn how to make beads for this project. 
There are lots of beads in the world, you know, and I also have  
to learn how to make the wampum belt!

I knew I had to have wampum belts in (my machinima) The 
Peacemaker Returns. The Peacemaker is the person who brought 
together the five (at the time) warring nations that then became 
the Iroquois Confederacy. And they created a wampum belt that 

is known as the Hiawatha Belt, or the Confederacy Belt. I made 
that belt in Second Life to be filmed in our machinima. 

So then I finally developed my Intergalactic Empowerment 
Wampum Belt. I knew I wanted one of the figures to be fuchsia, 
because I love fuchsia, and because it was going to refer to the 
Sky People from Sky World in my film She Falls for Ages. There was 
a little connection between my two worlds. But I could not find 
fuchsia beads anywhere at all.
[Note: Fuchsia pigment could not survive the heat of production, and 
so Skawennati improvised and used Sally Hansen Insta-Dri Nail Color 
in Flashy Fuchsia painted directly onto glass wampum beads.]

I’ve wanted to make a wampum belt for years. Years. I finally 
asked my cousin, Kathleen Dearhouse, to make a wampum belt 
with me. That way I could figure out how to make it myself. 

Sasha
Your wampum belts of the future first moved out of cyberspace 
to accompany The Peacemaker Returns. It seems as though you’ve 
just continued to make more of them. 

Skawennati
I love making them. And I love the idea of making a whole bunch 
of different ones all with different aliens. I don’t feel like it’s  
a series though. Like, I wouldn’t do a show of them, they would all 
be too similar. Sometimes I just move one alien around and I try 
different things. I wouldn’t call it a series. I don’t know what to call 
that. Experiments?

Sasha
I was wondering if the next one was going to be completely 
different and perhaps serve a different purpose. This is a belt for 
future relationships, for intergalactic partnerships with aliens, and 
I’m curious if you have a set goal of what kind of partnership each 
belt would be representing.

Skawennati
No, but that would be so smart if I had done that! I have six aliens, 
including human, and I put five on each belt. There’s the Twi’lek 
(from the Star Wars universe) and the Overlord is from (Arthur 
C. Clarke’s 1953 science fiction novel) Childhood’s End. They’re 
all aliens from popular culture, except for the Sky People, which  
I imagined to have brightly coloured skin . 

VIRTUOSITY AND VIRTUALITY: 
A CONVERSATION WITH 

SKAWENNATI
by SASHA SOBRINO

Sasha Sobrino speaks with the cyberpunk artist on digital and material objects, 
the possibilities of online life and virtual crafting.

Born in Kahnawà:ke Mohawk Territory, Skawennati belongs to the 
Turtle clan. She holds a BFA from Concordia University in Montréal, 
where she resides. In 2019, Skawennati co-founded daphne, a non-
profit Indigenous artist-run centre committed to serving the needs  
of emerging, mid-career, and established Indigenous artists, 
along with three other artists based in Montreal. She can also be 
found in Second Life on AbTeC Island (coordinates 78 : 172 : 1011),  
an Indigenous-determined territory in cyberspace. On AbTeC Island 
you’ll find an art gallery, sets from Skawennati’s various machinimas, 
and meeting place to hang out in cyberspace.

Skawennati tackles themes of futurity, history and change as both  
an urban Kanien’kehá:ka woman and a cyberpunk avatar in her 
multimedia art. She is well-known for her machinimas—films 
shot entirely in virtual environments—and her work as co-founder 
of Aboriginal Territories in Cyberspace (AbTeC), a research-creation 
network whose goal is to ensure Indigenous presence in the web 
pages, online environments, video games and virtual worlds that 
comprise cyberspace. 

In 2020, Skawennati debuted her fashion collection Calico & 
Camouflage at Indigenous Fashion Week Toronto. Though she has  
been designing pieces for avatars to wear for many years, this collection 
marked Skawennati’s first major foray into creating clothing meant 
to be worn outside of cyberspace. This ResistanceWear joins patterns 
and clothing woven into the history of colonialization on Turtle Island 
in ways that have never been seen before.

Skawennati and I met over Zoom early in 2021 to chat about some 
of her recent work that has moved further out of cyberspace and 
back into the “real world.” 

Skawennati, 2021. 
PHOTO: PAXTON PHILLIPS, 

COURTESY OF 
KOR PHOTO STUDIO.
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 THE NEW BLACK VANGUARD 
Antwaun Sargent, Aperture, 304 PP., $65

The fashion industry is incredibly powerful, producing overwhelming wealth 
and widespread cultural influence. Its images signify so much, from documenting 
cultural trends to reflecting attitudes of sexuality, politics and social structures. 
Viewed critically, fashion’s aspirational qualities are bound to capitalist notions 
of exclusivity and luxury. Predominantly expressed using white models and 
photographers, the fashion industry’s images do a great deal to alienate Black 
people and people of colour. The New Black Vanguard: Photography between 
Art and Fashion, by critic and writer Antwaun Sargent, profiles a loose collective 
of 15 Black photographers from all over the world who are documenting 
Blackness in fashion, and Black life more broadly, through their culturally 
specific perspectives. Sargent names them the New Black Vanguard, and 
positions the group not as something niche or countercultural, but original, 
at the forefront of cultural developments. 

As I write this, conversations about white supremacy are increasing in 
mainstream media, with people demanding accountability from institutions 
and denouncing performative gestures of solidarity with the Black Lives Matter 

movement. Anna Wintour, Vogue’s editor-in-chief since 1988, recently said 
that Vogue has not done enough to empower Black creatives, despite her 
being the very person who could have made it a priority all along. In June, 
Samira Nasr was named editor-in-chief of Vogue’s competition, Harper’s Bazaar, 
and is the first Black person in that position in the publication’s history. Amid 
these high-ranking appointments and apologies, a cynical question lurks in 
the background: Given the fashion industry’s inextricable relationship to capital, 
how progressive can its gatekeepers really be?

Through their own publishing platforms and networks, such as Campbell 
Addy’s Niijournal and Jamal Nxedlana’s Bubblegum Club casting agency, the 
artists of the New Black Vanguard try to sidestep the culture-vulturism, fetishization 
and overt racism of mainstream outlets looking to capitalize on racial tropes 
and assimilation. The New Black Vanguard are intentional about references and 
influences—from Black portraiture in the 19th century to work by James 
Van Der Zee, Gordon Parks and, more recently, Carrie Mae Weems. Some 
photographers use their family members as models. There is obvious imagination, 
texture and love in their work that reflects real life and the multivalence of 
Blackness in a way that white cultural producers simply cannot replicate. 

Ruth Ossai’s signature painted studio backdrops create scenes of romantic 
gardens, pastoral fields and cityscapes, which situate her subjects in various 
historical and contemporary contexts. Stephen Tayo’s series signifies how 
twins in Nigeria are revered in Yoruba culture for bestowing health and 
prosperity on their families, and recalls Jamel Shabazz’s “deuce portraits” 
of identically dressed twins in Harlem. The work of this group delineates 
very particular aspects of Black art, culture and heritage that are often used 
by mainstream publications for creative cachet. 

The July 2008 edition of Italian Vogue, known as the “all black” issue, was 
heralded by journalists as breaking the race barrier in fashion. There was, of 
course, something that seemed off about using Blackness as a special marketing 
tool for a single issue. The issue contained mostly light-skinned models, without 
natural hair, dressed in garments by European designers. To use Priyamvada 
Gopal’s phrase in her Guardian column about the issue, also quoted in The 
New Black Vanguard, “this is black girls-as-white girls.” Even an issue of Vogue 
with all Black models ultimately suggests whiteness has a monopoly on 
sophistication and glamour. 

Ten years prior, Alek Wek, walking for Betsey Johnson’s Fall/Winter 1998 
collection, took off her stylist-mandated blond wig at the end of the runway 
and tossed it into the crowd. It was an iconic moment that indicated the 
rejection of fashion defaulting to whiteness, and it continues to emblematize 
the spirit of The New Black Vanguard. With more than 300 pages of profiles, 
portfolio selections and interviews, this book is a significant archival object 
of Black creativity in fashion on its own terms.  —ANGEL CALLANDER

THE OTOLITH GROUP
Berlinale Forum Expanded, Berlin

This year’s Berlinale Forum Expanded (themed “Part of the Problem”) featured 
the 52-minute, single-channel video installation INFINITY minus Infinity (2019), 
the newest work by Turner Prize–nominated UK artist duo the Otolith Group. 
Since forming the group in 2002, artists Anjalika Sagar and Kodwo Eshun have 
cemented a style that explores diasporic speculative futures through essayistic 
filmmaking and research-led projects.

Commissioned for the Sharjah Architecture Triennial, INFINITY minus Infinity 
is Black girl magic in a lightning storm. The title of the video refers to Denise 
Ferreira da Silva’s theory of the physical matter of Black Lives Matter: “blackness 
as matter signals ∞, another world: namely, that which exists without time 
and out of space, in the plenum.” In other words, Blackness is out of this world, 
a condition that cannot be contained in our earthly categories of race without 
creating an extremely dangerous situation for Black people. At the same 
time, if the Black subject can be equated with the nonhuman (and live to 
tell about it), then Blackness can be anything, which is perhaps the reason 
it needs to be destroyed. Thinking through this and Ferreira da Silva’s other 

Quil Lemons  New York  2017  
COURTESY APERTURE  © QUIL LEMONS

OPPOSITE: Nadine Ijewere  Untitled  2018   
COURTESY APERTURE  © NADINE IJEWERE  
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when my kokum smiles
the wrinkles that gather at the corner of her eye

are rivers
leading me home.

                                                                      —Samantha Marie Nock, “Pipon,” 2016

Rivers and streams—constellations written on the land, connecting  
and diverging—lead us to our various homes. Thinking of kinship, I see patterns of 

relationships, a spiderweb of stars and planets—families, friends, those who inspire us—
supporting us as we walk our paths. Each of us has multiple, interconnecting  

networks of kin that are linked to us through blood, others through friendship, still others 
through common interests or geography. However the pattern emerges, these networks 

surround us in communities that challenge and support, focus and inspire.

I have approached this spotlight as a curatorial project in which I use constellations  
of kin and visiting as a methodology. As a curator and researcher I understand  

that my relationship with Indigenous art is informed by the connections I have made  
with others who have supported me through conversations. I have reached out to that 

network and have asked them to connect me to emerging artists whose work  
engages with ideas of kin. Throughout this process, I was linked to a wide range of incredible 

Indigenous artists on Turtle Island. I have used what Wiisaakodewinini/Métis artist,  
activist and writer Dylan Miner terms “methodologies of visiting”: an Indigenous way of 

knowing that emphasizes visiting, storytelling and love, and that focuses on the importance 
of oral knowledge and time spent together as a way of building and  

maintaining communities and relationships, and asserting Indigenous sovereignty.  
I spoke with many of the artists suggested to me, and through this process created new 

relationships and broadened the network to which I am already connected.  
This project, then, explores the ways in which a number of emerging artists are investigating 

ideas of kin and community. Through this process of introducing  
the work of artists, I map out a constellation of relationships within the very broad  

and diverse field of Indigenous arts. 

s p o t l i g h t G e n e r o u s ly  s u p p o r t e d  b y  t h e  

R B C  e m e R g i n g  a Rt i s t  p R o j e C t

constellations
Bonds, ties and networks in 10 emerging practices

by Erin Sutherland

Jeneen Frei Njootli and Tsema Igharas  Sinuosity  2016  performance documentation  photo Nicole levaque
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CHARLES CAMPBELL 
Wil Aballe Art Projects, Vancouver

Why has the success of Caribbean and Caribbean Canadian artists so often 
relied on exhibiting outside Canada? Victoria-based, Jamaican-born artist 
Charles Campbell is a skilled multidisciplinary artist with an imaginative mind 
who constructs compelling spaces for critical discourse. His art practice spans 
nearly three decades, with an extensive period spent on the west coast of 
Canada. He has an impressive international exhibition record, including at 
the Pérez Art Museum Miami, Havana Biennial, Brooklyn Museum and Santo 
Domingo Biennial; he was also the chief curator at the National Gallery of 
Jamaica. But “Charles Campbell: as it was, as it should have been” was his 
first solo exhibition in Vancouver. 

One might expect, given his international experience, that he’d have 
already had an exhibition at the likes of the Vancouver Art Gallery, which 
prides itself as one of the the top arts institutions in the Pacific Northwest, 
or at other public galleries in the region. Campbell shared with me that his 
identifying as a Caribbean artist in BC often leads others to assume that 

his oeuvre mainly depicts archaic Caribbean stereotypes, such as palm 
trees. When he has shown in Canada—at galleries or artist-run events, such 
as Charlottetown’s Flotilla art festival or Polychrome Fine Art in Victoria—
it has been by his constant self-initiation, as he never gets invited to exhibit 
despite being a leading artist in Caribbean contemporary art. 

The lack of a high-profile reception to Campbell’s art in Canada is clearly 
not an issue of aesthetics; during studio visits, curators, directors and other 
arts leaders are regularly visually stimulated and excited by the work. 
Campbell recalls the Victoria International Airport’s Art at the Airport 
Advisory Committee emphasizing how captured they were by his recent 
commission and installation, Time Catcher. But the breadth and depth of 
colonization has been internalized in Canadian culture, and the extent to 
which Campbell’s work critiques it is often fundamentally misunderstood, 
or even deemed a threat.

Despite the “othering” of his work in Canada, the methodologies 
Campbell applies to his artistic process are deeply rooted in contemporary 
practice. Through his fictitious Jonkonnu performance character Actor 
Boy, as well as in paintings and sculptural and sound installations, Campbell 
explores the intercultural boundaries of space and time in search for utopic 
futures. Perhaps the most compelling part of this exhibition was the 
Maroonscape series. Maroonscape 1: Cockpit Archipelago (2019) is an 
intricate sculpture perceived as a broken, asymmetrical hive. It is made of 
mat board and wood and serves as an architectural map inspired by 
Jamaica’s Cockpit Country, an area with hills, ridges and deep valleys, 
where the Maroons settled. The Jamaican Maroons were enslaved Africans 
who fought, revolted and escaped from the plantations, forming their 
own free communities. Their resistance proved detrimental to enhancing 
profits for the British, who eventually signed treaties with the Maroons, 
granting them land and autonomy in exchange for their peace and support 
of the colonial militia. Campbell integrates his personal relationship to this 
landscape with the spirit of resistance to imagine a futuristic model of 
autonomy against colonial forces.

Throughout the gallery, the sound installation Maroonscape 2: Yet Every 
Child (2020) echoed the songs of birds local to Jamaica’s Cockpit Country 
region. Campbell spent much time recording birds and editing their 
sounds into little fragments, which were then translated into Morse code 
and reconfigured into a quotation from Afrofuturist author Octavia Butler. 
This brilliant integration of sound functions as a multispecies language-
in-progress in search of emancipation in the spaces Campbell conceives. 
Viewers undergo Actor Boy’s method of time travel to become immersed 
in another utopic future created by Campbell, with each specific trill and 
tweet of a bird acting as a portal through time and space, one that enables 
a direct link between our ecological environment and futuristic notions 
of liberation.

The polarity of the cross-cultural reception of Campbell’s art raises questions 
about how Caribbean contemporary art is underrepresented more broadly, 
and why the success of Caribbean and Caribbean Canadian artists often 
happens outside Canada. Museums and galleries function as institutions of 
power that define the value of artistic and cultural production through the 
persistent bad habit of “othering” descendants of Caribbean heritage. 

Many Canadians—especially art consumers and institutional gatekeepers—
do not view Caribbean contemporary art as relevant or relatable to the 
established colonial Canadian narrative. The birth of modern art is owed to 
racialized artists, yet the recognition has not followed. The colonial lens that 
defined modern art is the same one upholding the merits of contemporary 
art now; there has been almost no evolution in white imperialist thought that 
frames so much of the Canadian art world. 

If the challenges to colonialism that emerge from Campbell’s conceptual 
landscapes and multidisciplinary works continue to be reduced to racial and 
cultural stereotypes perpetuated by Canada’s outdated and complex 
relationship with the Caribbean, will there be a future for Caribbean art in 
Canada? What would that look like? Social justice movements have begun 
to challenge colonial rhetoric, but Charles Campbell reminds us that there 
is more work to be done.  —KRYSTAL PARABOO

Charles Campbell  Actor Boy I  2009   
Oil on canvas  1.2 x 1.2 m

OPPOSITE: Charles Campbell  Maroonscape 1:  
Cockpit Archipelago  2019   
Mat board and wood  2.3 m x 1.7 m x 60 cm
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Searching for the Language  
of the Universe
 Randy Lee Cutler and Ingrid Koenig

ww   Ingrid Koenig  Antimatter Process Design (detail)  2017  This diagram shows the process design 
of the five different streams of interactions, mapping out routes for 26 artists and 26 physicists,
as well as an experimental class taught by Koenig at Emily Carr University of Art and Design
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The disciplines of art and physics share certain critical perspectives: both deal with how metaphor 
and analogy inform creative processes. Additionally, artists and physicists address issues of the imagination, 
creative thinking and communication, and how meaning is made through theoretical research and process-based 
investigations. There are also important differences in these perspectives. Art brings an appreciation for abstract  
or non-representational practices. Physics research addresses complex problems relevant to understanding the study 
of matter and motion through space and time. Physicists also contribute knowledge about how the universe 
behaves. Together, the achievements of art and physics allow the possibility of a much richer understanding of the 
nature of reality than each field can contribute individually.

This is the premise from which we began Leaning Out of Windows (LOoW). Titled after a German expression  
for interdisciplinarity—“aus dem Fenster lehnen,” which we learned from our collaborators Margit Schild and Elvira 
Hufschmid, and which roughly translates to “leaning out of the window”—it’s a project that researches creation itself.  
LOoW explores how artists and scientists form shared interpretations and how knowledge can be translated across 
disciplinary communities. Supported by a Social Sciences and Humanities Research Council Insight Grant, the project 
coordinates, curates and analyzes models of collaboration between Emily Carr University of Art and Design and 
TRIUMF, Canada’s particle accelerator centre. TRIUMF, located at the University of British Columbia, is owned 
by a consortium of 20 Canadian universities. It houses a cyclotron, a particle accelerator with a spiral path 
and magnetic field that accelerates 1,000 trillion particles per second to 75 per cent the speed of light. Beams of 
protons collide with other elements, breaking into isotopes that travel to experimental halls where physicists study new 
elements and replicate epic events like supernovas—where they work to understand the origins of the universe. 

Following several workshops and meetings with TRIUMF physicists in 2016, we designed a process for the first 
production phase. The artists—working across a range of media including ceramics, collage, dance, drawing, installation, 
music composition, painting, photography, sculpture, sound, text and stereoscopic imaging—were grouped into four 

Science_W20-15_TS-hr_ED FINAL_Dale.indd   43 2019-11-14   1:51 AM

For Tau Lewis, 

sculpture is an always 

unfolding conversation 

between progenitors 

and peers, the past and  

the possible

Groundations
Tiana Reid
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 In participatory video installations that have often been described as a 
dream turned nightmare, Tabaimo represents the underbelly of ukiyo, the 
floating world. Using hundreds and sometimes thousands of drawings to 
create her animations, and incorporating traditional motifs such as crane, 
chrysanthemum, and Japanese flag, the works draw on the inheritance 
of ukiyo-e (pictures of the floating world), fused with the themes of otaku 
culture, including anime and manga.

 Ukiyo-e, translated, comprises three characters: uki, meaning “float-
ing” or “transitory”; yo, meaning “world”; and e, meaning “pictures” or 
“images.”13 A Buddhist term, ukiyo acknowledged the fleeting nature of 
life, aligning it with joys of the spirit and the mind, “living only for the 
moment, turning full attention to the pleasures of the moon, the snow, 
the cherry blossoms and the maple leaves, singing songs, drinking wine,  
and diverting ourselves just in floating, floating, caring not a whit for the 
pauperism staring us in the face, refusing to be disheartened, like a gourd 
floating along with the river current: this is what we call the floating 
world.”14

 Tabaimo, however, does not allow us to remove ourselves from the 
troubles of the real world. Her video installations invite viewers to sit 
within constructed settings, sometimes where they can navigate the  
onscreen events themselves. Drawing on a free association of ideas, she 
explores Western stereotypes of Japanese culture, referencing the fact 
that these images have taken root in the Japanese imagination itself. She 
also levels a critique at the media, creating an atmosphere in her work 
that underlines the sense of unreality that arises between tragedy and 
the emotional response as a result of the onslaught of media interference. 
Yet Tabaimo does not privilege a scene of trauma over one of intimacy 
and connection; indeed, the characters exist in multiple chambers within 
her work, seemingly separated from one another’s suffering at the same 
time as they are witnesses to it. Combining beauty with a new “floating 
world” of surrealism, recognizable cultural signifiers, and social com-
mentary, Tabaimo also acknowledges the eroticizing of Japanese culture 
from outside its borders and from within.

 Although Japan was a closed culture for centuries, the impact of 
Western art and ideas is not strictly a twentieth-century phenomenon. In 
nineteenth-century Japan, the “floating world” depicted in Katsushika 

13. Barry Till, The Legacy of Japanese 
Printmaking (Victoria: Art Gallery of 
Greater Victoria, 1986), p. 7.

14. From Asai Ryoi, Tales of the Floating 
World, quoted in Till, Legacy of Japanese 
Printmaking, p. 7.

Tabaimo
haunted house (2003)

Video installation
Installation view
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And so we find future communities bound around traditional Geisha 
culture, around a shared connection to the land, and, above all, around 
the next generation. Community, these images suggest, can only survive 
as a value that connects to the past and reaches out towards the future.

***
The idea that home can be many things—a place of origin, a place of 
return, or a memory—collapses in the face of these works. What these 
artists point out, for better or worse, is that the origin always dissipates 
into memory, and all attempts at return generate new constructions 
based on the desire for (unstable) memories. Home is a fantasy—more 
like Oz than Kansas. But in this fast-paced, technology-driven world, that 
difference—between fantasy and reality, between past and present—is 
becoming negligible. Likewise, in the global community, lines between 
countries and cultures are blurring more than ever before. This is partly 
a matter of understanding different perceptions in more depth: even 
Hokusai’s visions, which strike those in the West as “utterly Japanese,” 
were heavily influenced by Western modes of perception and appear to 
the Japanese, then and now, as undeniably Western.17 But as artists, art 
viewers, and citizens of the world, we are no longer concerned with the 
origin of perception, but are looking, are hungry, for “an art that reveals 
new depths of a place,” that is in some way involved in “making places 
mean more to those who live or spend time there.”18 There are undeni-
able advantages to the new age of accessible information and unfettered 
movement around the globe. Yet there is also a decided loss in our abil-
ity to think critically and feel involved in our immediate surroundings. 
Tabaimo has said that she wants her work to awaken that critical faculty 
by making us ask ourselves “What do I think about the environment I 
live in?”19 All the works here remind us of this question, not merely as a 
consciousness or a reflex, but as a responsibility. Through new visions of 
the past, present, and future, they can inspire in us new ways of negoti-
ating our journeys and relationships in our own worlds. They are maps 
of our way home.

17 Forrer, Hokusai, p. 23.

18. Lippard, The Lure of the Local, p. 263.

19. Miki, “Tabaimo,” p. 53.

Yoshiaki Kaihatsu
Happô-En in Hamilton (2008)

Installation view
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Baudrillard’s theory that the loss of distinction between original and copy 
results in a pervasive simulacrum:

The postmodern social structure is based not on the invisible 
ideology but the also invisible information like the Internet. Our 
society is losing the grand Narrative but constructing the grand 
database in its place, and the simulacra covering the postmodern 
surfaces are actually controlled and regulated by the database. 
As postmodernists often say, all the postmodern works (not only 
fine art but literature, music and many pop cultural works) are 
created not by being led by an idea, not an authorship nor an 
ideology, but by deconstructing and reconstructing the preceding 
works or re-reading them in a different way…The accumulation 
of those fragments…now becomes a kind of anonymous database 
from where new works emerge.9

 Nawa’s reconstructions add conceptual and material layers to existing 
works by reformulating their inherent structure and, in one gesture,  
simultaneously fusing and fragmenting their immanence. It may even 
be further considered that Nawa creates a newly conceived aura, after 
Walter Benjamin, one that is fixed, the anxiety of its dissimilation resolved 
by Nawa’s sculptural naturalization.

 In his Happô-En, or “teahouse,” series, Yoshiaki Kaihatsu also relies 
on the reassembling of fragments to arrive at new cultural readings. Kai-
hatsu creates performances, interventions, and sculptural works, such 
as the Happô-En works, that reference ideals of high modernism. Cleverly 
using what might be read as the inverse of a cement cast structure (a 
favourite building block of modern architecture), Kaihatsu instead calls 
attention to the cast itself. The Styrofoam material provides a ghost-like 
reference to the products of exchange it once housed. Used to protect 
goods in transit, Styrofoam is itself a building material in Kaihatsu’s hands, 
elegant, strangely modernist, and totemic. His works humorously “unpack” 
the conventions of both Western and Japanese high society and the art 
world, and highlight the terms of global exchange. The Happô-En sites 
are also the locations of tea ceremonies led by the artist within the gallery 
space, reconfiguring for a new era a ceremony that reinforced class divi-
sions in pre-modern Japan.

9. Azuma, “Superflat Japanese  
Postmodernity,” pt. 2.
 

Kohei Nawa
PixCell-Deer #10 (2008)
Detail
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MIKA

It’s been over ten years since you, my former students,
and I arrived on this island.
Is this already the last place on earth?
Are there no other survivors?
Without really knowing how, somehow we survived.

Compared to my life, you will all lead long lives.
And in the future, you will probably leave this island, correct?
You’ll probably even meet members of the opposite sex
and other humans as well.

Even if you were the last human on earth,
I would raise you in a way that life would go on.

I have only one wish...
That somehow all the life forms that inhabit this island
give birth to a new generation.
May you all become buds of the earth.

Miwa Yanagi
Miwa (2001) (above), Mika (2001) (right)

Photos by Miwa Yanagi

MIWA

Over these past ten years,
I have looked after a great number of children.
Whenever I go out to meet one of my new 
offspring,
we all end up going on a journey together

Have crossed 80 paths, it has become a challenge
to traverse the mountains and streams of the 
world.
Even in the most remote corners of the globe,
I know that my offspring are there to be found.

Great New Wave: Contemporary Art from Japan (Interior Spread), Published by Art Gallery of Hamilton
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Qamanituaq Diary: The Storybones Game

 In the traditional Inuit practice known as the “storybones game,” bones from 
the head of a large lake trout were arranged into significant narrative patterns in 
order to tell stories of historic cultural heroes while, quite possibly at the same time, 
giving voice to current (unspeakable) domestic conflict. The closer the telling of the 
story cut to the “bone of contention”— while passing under the guise of an innocent 
story— the greater was the humour and respect of the storyteller’s audience.

In 2004, on our first month-long visit to Baker Lake (Qamani’tuaq) during our Art 
and Cold Cash (A&CC) project, I decided to play the storybones game myself, 
making drawings in the shapes of bones. The contents of the drawings were derived 
from a set of several hundred small photographs that I had taken in Baker Lake, 
1969-73: portraits of friends, artists, tundra, etc. These were traded for new images 
of value as our A&CC opening gesture. Indeed, they were subjects that I had never 
drawn when I lived in Baker Lake for fear of objectification of the Inuit, a fear that 
has dropped away after forty years of engagement.

Jack Butler

Jack Butler, My Earliest Memory of Money was Selling Flower Seeds Door-to-Door, 
gouache on paper, table, sound element, 92cm x 122cm, 2006.

Artists’ Projects      127    

Jack Butler, My Earliest Memory of Money was Selling Flower Seeds Door-to-Door, 
gouache on paper, table, sound element, detail 92cm x 122cm, 2006. 

108     Art and Cold Cash Curatorial Commentary      109    

theories have emerged that suggest culture and art as potential driving forces in 
a new economy. Imagine if you will, our stories, our expressions, our dreams, our 
histories, and our futures inextricably bound, and holding essential, sustainable, and 
shared value. The Art and Cold Cash project, however, makes no claim to utopian 
aspiration. But it is by no means a benign document. The artistic narratives and 
spoken stories collected through this reciprocal exchange between peoples of the 
north and south resonate with histories and voices that trace a trajectory of archaic 
wisdom, one that runs through colonialism to the present, bearing a timely urgency 
that should be significant to all of our collective futures. As material evidence of 
ephemeral identity and memory, the project reminds us that art and culture have 
and will continue to hold essential stock beyond temporal and arbitrary notions of 
cold, hard cash.

Art and Cold Cash exhibition, installation view, Museum of Contemporary Canadian Art (MOCCA), 
Toronto, Ontario, 2007.

LEFT: Martha Noah and Abbygail Noah at Art and Cold Cash exhibition opening, Museum of Contemporary 
Canadian Art (MOCCA), Toronto, Ontario, 2007.

130     Art and Cold Cash

RIGHT: William Noah, Mining and Char Fishing, acrylic on paper, each 121.9 cm x 335.3 cm, 2006.
William Noah, Modern and Inuit Traditions, acrylic on paper, each 121.9 cm x 335.3 cm, 2006. 

William Noah

 Northern communities are no longer isolated like they used to be. We listen to 
the news on TV and websites, are pretty much in touch with the rest of the world, 
and some of us are feeling very tense just by listening to the news about bird flu. We 
can no longer ignore global warming. It’s here. Even in smaller communities like my 
hometown, sewage run-off and burning garbage are problems. When the weather is 
too hot, and the winds are calm, the garbage smoke settles into the community and 
gives us headaches. And when the ice and snow melt too early the sewage lagoon 
runs off into the lake, and that is our drinking water. We are still in good contact with 
nature. But how much longer will we be able to enjoy it? The ozone layer is worn out, 
and we now need sun block that few can afford.

William Noah, My First Toys, coloured pencil on paper, 66 cm x 50 cm, 2004.
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where all the caribou meat from the most recent hunt was eaten until there was no 
more left. Then it was time for a new hunt. Often some meat was cached on the land 
under rocks for future meals, and drying some of the meat to make quarq, or drying 
fish to make pipsiq was an investment against starvation. But the quarq or pipsiq 
capital was spent within one season, less than a year at most. In large part, an Inuk 
hunter couldn’t save or invest his caribou meat, and this is the way I have treated 
money.

I would say that my understanding and management of the new ways remains 
somewhat rudimentary at best. I work and earn wages that pay the bills, and provide 
food and a roof for my family. It seems enough that my immediate family stays 
clothed, fed, and warm. After meeting basic needs, when there is enough left over, 
those monies go to what the Western world calls my “extended family”—parents, 
siblings, cousins, aunts, and uncles. So, I continue to respect time-honoured Inuit 
values such as “share what you have,” although in some ways this works against 
Inuit who make efforts to rise above a subsistence level. I am still thinking about the 
complex problem of what it means to treat money like caribou.

Ruby Arngna’naaq, video still from The Money Stories—Martin Kreelak, 
Do You Remember When You First Used Money?, 2004-06.

RIGHT: View of the garbage dump north of the hamlet of Baker Lake, Nunavut, 2006. 
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RIGHT: View of the main street, Baker Lake, Nunavut, looking toward the airport, distant far left. 
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TEMPO Fest is the premier international  
multi-day music experience + industry meeting  
place that celebrates the vibrancy and vitality  
of the Now Sound of Italy.  Through year-round 
programming, festival and industry hub,  
TEMPO ignites creativity, elevates the human 
experience and opens opportunities for artists, 
audiences and music professionals through  
the celebration of today’s Italian music.

TEMPO Fest offers you and your company  
the opportunity to strategically enhance your 
company’s profile in association with this  
unique and compelling event. You will  
strengthen your brand awareness through 
leveraging media and marketing promotion 
opportunities and a seamless relationship with  
our experienced team who are readily available  
to support your sponsorship.

EVENTS

June 2022     
TEMPO fest Announcement Launch

4 MUSIC EXPERIENCES: VIP Receptions + Concerts + Cuisine + Aperitivo Talks 

September 2022, November 2022, March 2023, April 2023

June 2023
TEMPO Fest + Meeting Place 

Plus! Podcasts, Instagram interviews, online content and more  

starting  June 2022

SEPTEMBER 2022 – JUNE 2023

TORONTO – ITALY – WORLD 

DISCOVER YOUR TEMPO

GRAPHIC DESIGN  
AND DIGITAL PRODUCTION 

TEMPO Fest
(COVERS & SELECT PAGES)

SPONSORSHIP  
& PRESENTATION
PACKAGES

FESTIVAL SPONSORSHIP

DISCOVER YOUR TEMPO

FESTIVAL Format Artistic excellence. That is TEMPO Fest’s priority. 

June 2022     
TEMPO fest Announcement Launch

4 MUSIC EXPERIENCES: VIP Receptions + Concerts + Cuisine + Aperitivo Talks 

September 2022, November 2022, March 2023, April 2023

June 2023
TEMPO Fest + Meeting Place 

Plus! Podcasts, Instagram interviews, online content and more  

starting  June 2022

PROGRAMMING
TEMPO Fest is dedicated to artist selection, programming, and new works that create  
a bold and audience-galvanising vision for the Now Sound of Italy, of Canada and beyond.  

TEMPO Fest’s programming:

• Spans musical genres, from jazz to electronic, world to rap, folk to classical

• Crosses boundaries from live to hybrid performances, immersive to multimedia experiences 

• Intersects borders by showcasing the Mediterranean roots of Italy, multicultural identities  
	 of	Italy	and	Canada,	and	how	this	influences	artistic	expression	

• Unites	cultures	and	generations	by	offering	a	diverse,	inclusive	space	for	the	discovery	 
 of both emerging and established artists

TEMPO Fest begins its annual season of Music Experiences each September. This continues  
through to April, culminating with the TEMPO Fest,  showcase festival + industry meeting place.  

Performances take place in optimal unique spaces, as well as established concert halls along  
Toronto’s main arts artery, Bloor Street Culture Corridor. Other select venues in the Greater  
Toronto Area serve as additional venues.

 

TEMPO FEST SPONSORSHIP

Partnership Elements 
TEMPO Fest has designed marketing and publicity campaigns to give  

maximum brand recognition and exposure. A wide range of partnership levels 
offers opportunities to choose an appropriate existing package or one can  
be customised to suit your company’s needs. Multiple year contracts offer  
enhanced benefits. 

Exclusivity Benefits
Once established, partners and suppliers at leadership levels can enjoy  
product or service category exclusivity with TEMPO Fest throughout the term  
of the agreement.

Direct Marketing, Communications & Advertising
Our media and promotional campaign in print, radio, TV, digital and social 
media, reaches the GTA , across Ontario and Canada, into the US and  
around the world. Media sponsors as well as Community and programming 
partners further deepen the campaign by providing the potential to reach  
over 300,000 audience members in Canada and up to 60 million worldwide.

Brand Positioning, Activations, and Recognition
On site activations, hosting, and other promotions connect your brand with 
audiences directly. Partners’ and suppliers’ brand logos are prominently  
displayed on our festival website, in promotional emails, as well as in social  
media and festival advertisements.

Relationship Building and Networking
Networking opportunities at all TEMPO Fest events and some of TEMPO’s  
partner and stakeholder social media platforms.

IMPACT

Sponsoring TEMPO Fest means you will gain access to our  
well-versed and affluent audiences, the Culturally Connected  
which includes first, second and third generation Italian Canadians,  
business professional whose values align with the TEMPO’s  
such as quality, excellence and authenticity ; and the Culturally 
Curious, those who are drawn and inspired by Italian culture,  
consumers with a strong interest in supporting Canada’s richness  
and diversity. 

Toronto based, internationally focused, TEMPO Fest invites global  
audiences to discover the Now Sound of Italy. 

And we now invite YOU to Discover Your TEMPO. 

 in TEMPO Fest’s festival season

TEMPO Meeting Place
Trade missions, industry series, showcases, and partner conference activations.  
The goal:  to build a consistent, sustainable network to nurture market development  
for Italian, Canadian and International creators and partners

TEMPO Talks
Lectures, artist talks, podcasts, symposiums, screenings as part of year-round programming

TEMPO Cultivate
Artist exchanges, residencies, workshops, masterclasses to foster professional  
development and collaborations between artists, creators and thought leaders

TEMPO Media
A digital portal of performances and special programming accessible for on demand viewing 24/7

ADDITIONAL Programs

1. Andrea Ramolo (CA)    2. Moneka Arabic Jazz (CA)     
3. Caterina Barbieri (IT)    4. Michelangelo Scandroglio  (IT)    5. Maria Mazzota (IT)     

6. Kalàscima (IT)    7. Sicilian Jazz Project (CA)    8. Sun Sun (CA)

4 5 6

2

1

7 8

3

ARTISTS
in consideration for 

TEMPO Fest 2022/23 Music 
Experience Season:

Become a TEMPO Fest Sponsor today. 
We look forward to having you be part of this pre-eminent international music  
experience which promises to raise the bar for Canadian festivals.

Various sponsorship levels are available for corporate and individual sponsors.

Previous sponsors from past events have included:

BECOME OUR SPONSOR

PRESTO (Naming Sponsor)
$40,000

VIVACE (Presenting)
$25,000

ANDANTE 
$10,000

MODERATO 
$5,000

Customise Your Package 
Our team will help you customise your sponsorship package based on your needs.  
This will enable you to craft a unique message to our audience, identifying mutually  
beneficial strategic partnerships for long term business goals. 

TEMPO LEVELS 



This year, we are posing the question: Where would art be without its 
audiences? Likewise, we must ask ourselves: Where would Canadian Art 
be without its audiences? Donors and subscribers, passionate collectors 
and artists, curators and art administrators—Canadian Art exists to serve 
all these groups. To that end, we have been listening closely over the past 
year, conducting in-depth conversations with stakeholders that will inform 
much of Canadian Art’s work in the coming months.

Leading this process is our new Editor-in-Chief, Jayne Wilkinson. Alongside 
Canadian Art’s Publisher, Debra Rother, and the rest of Canadian Art’s 
passionate team, Jayne will be making plans for all our platforms—print, 
online, programming, events—that reflect the needs and priorities of our 
varied audiences. As Jayne travels across Canada, continuing to listen 
and learn, we know she’ll be drawing on her experience as an editor, writer 
and curator to inform and inspire the continued renewal of Canadian Art.

We thank you for your generous support, without which Canadian Art’s 
many programs would not be possible. You are making a space for essential 
voices and emerging talent. For that, we are grateful.

In the year ahead, we commit ourselves to listening to the evolving needs 
of our audiences, and work hard to reflect them back in relevant ways.  
We look forward to it.

Debra Campbell and Gabe Gonda  
Co-Chairs, Canadian Art Board of Directors
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One of our priorities at Canadian Art is to take our content beyond  
the pages of the magazine. In 2018, Canadian Art editors travelled across 
the country to host Gallery Day events in Victoria, Vancouver,  
Winnipeg, Edmonton and Toronto. These free, public events gathered 
audiences, artists and writers for an up-close-and-personal look  
at each city’s art scene.

Thank you to RBC and ARTO LIFEWTR for their support.

Art can be a powerful force in the world. It offers audiences ways to change 
their perceptions, to understand complex ideas and histories, and to slow 
down in an ever-hurried world.

At Canadian Art, our audiences are critical to the work we do. An audience 
is not monolithic—it’s varied, it can be temporary, it’s always changing.  
As Canadian Art’s Publisher and newly appointed Editor-in-Chief, we’re 
both extremely grateful for the opportunity to learn from our audiences, 
and we’re honoured to have the privilege and responsibility of shaping this 
long-standing organization.

In the coming months you’ll see more artists contributing, and more artists’ 
voices speaking about their practices and the stories behind them. We want 
artists to see space for themselves in our pages and programs, and we hope 
to build communities of discourse around contemporary art in Canada and 
abroad. Canadian Art exists because of the challenging and inspiring work 
that artists do, first and foremost, and we’re excited to bring more of those 
conversations to the fore. 

Over the past year we’ve been learning just how much Canadian Art means 
to our audiences. We’re a unique publication, with readers as unique as 
the artists, exhibitions, projects and ideas we discuss and debate. We 
couldn’t provide this platform without your generous and forward-thinking 
support—thank you. We hope you’ll continue to grow with us as part of an 
ever-changing audience for contemporary art and ideas.  

Debra Rother, Publisher
Jayne Wilkinson, Editor-in-Chief 

ANNOUNCING NEW 
PARTNERSHIPS IN 2019

A MESSAGE FROM OUR BOARD A MESSAGE FROM OUR TEAM

AUDIENCE

DIGITALPRINT PROGRAMS AND EVENTS

1. Canadian Art Editor-in-Chief Jayne Wilkinson  
 leads Gallery Day attendees through Anne Low   
 and Evan Calder Williams’s exhibition  
 at Mercer Union in Toronto  PHOTO CONNIE TSANG

2. Patrick Cruz’s installation in Canadian Art’s  
 booth at Art Toronto  PHOTO ANDREW HARDING 

3. Andrea Fraser was featured in the 2019 Canadian   
 Art Encounters speaker series
 PHOTO CONNIE TSANG

4. Artist-educator Basil AlZeri guides students   
 through the Walking and Talking workbook during   
 School Hop  PHOTO CONNIE TSANG

At Canadian Art, we believe in the power of art to provoke, inspire and create conversation 
and community. As a national non-profit, our vision is to present new and evolving ways to 
engage with art—as ideas and stories on the page and online, and in person at public talks, 
events and educational programs across the country. Thank you for joining the conversation! 

2018 NATIONAL MAGAZINE AWARD NOMINATIONS
• Best Magazine: Arts, Literary and Culture
• Issue Grand Prix: Dirty Words (Spring 2018)
• Personal Journalism: “Saw Your Instagram” by Samantha Marie Nock (Fall 2018)

94,568 157,562 3,215

EXPLORING ART SCENES 
ACROSS CANADA

I’m privileged to have been a donor  
and a board member of this  

amazing non-profit organization.  
Canadian Art’s content-centred publication, 

together with its innovative educational 
programming, ensures  

that art continues to inspire  
empathy. This is so essential in  

the society we live in today.  
—ELEANOR SHEN, DONOR

Since 2016, our Indigenous editorial content has been generously 
supported by TD Bank Group, enabling Canadian Art to commission  
a wide variety of stories, led by Editor-at-Large Lindsay Nixon.  
In 2019, we are pleased to announce a new initiative devoted to Black 
Canadian art, made possible with TD’s generous support.

Working with arts institutions helps us build vital connections  
with communities, and we are pleased to announce partnerships with 
the Banff Centre, Fogo Island Arts and the Darling Foundry, which  
enable editors to travel across the country throughout the year. We are 
also pleased to support the Toronto Biennial of Art with editorial  
coverage, co-programmed events and youth-education initiatives. 

I’m so grateful that Canadian Art exists.  
Not many countries have their own independent 
art publication. When I travel, I bring an
issue to share with art enthusiasts from other  
parts of the world—to show them what I think  
is the best of Canadian contemporary art. 
 —YVONNE FLECK, DONOR

Because of our collecting mandate, we support 
Canadian Art because there are few voices  
that speak broadly and with conviction about 
art across Canada.   
—STEVEN WILSON AND MICHAEL SIMMONDS, DONORS

4

Canadian Art School Hop is a youth initiative aimed at developing  
critical thinking skills in high-school students by providing guided art  
tours with artist-educators. In the 2018–19 season, we launched a new  
student workbook that was distributed to 950 students from 39 public 
high schools in the Greater Toronto Area. One of our key objectives  
is to improve access to art for youth in underprivileged neighbourhoods.  
As one of few free art-education programs in the TDSB and TCDSB 
system, School Hop remains in high demand.

Thank you to ARTO LIFEWTR, EQ Bank, the Hal Jackman Foundation and the 
Friends of School Hop for their support. 

OPENING THE DOOR TO ART

TRANSLATION
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In 2018 and 2019, we commissioned artist projects in each issue of the 
magazine and developed several special collaborations with artists.

Artist Basil AlZeri, who is lead artist-educator for Canadian Art’s School 
Hop program, created Walking and Talking, a guide to art appreciation for 
high-school students. Filled with drawings, observations and assignments, 
the book has been a huge success with students and teachers alike.

In a special commission for Canadian Art’s booth at Art Toronto  
in 2018, artist Patrick Cruz created what he called a “psychic boutique”— 
an immersive installation that transformed our booth into a psychedelic 
space for reading and looking. With the generous support of the Ontario 
Arts Council, we have commissioned Ghazaleh Avarzamani for the 
upcoming edition of Art Toronto, which launches on October 24, 2019.

COLLABORATING WITH ARTISTS 

3

1

2

In September 2018, we launched a new, national mentorship program  
that provides four full-time residencies each year to emerging art writers 
to work alongside Canadian Art editors in our Toronto office. Another  
way we support young writers is through the Canadian Art Writing Prize, 
an annual juried competition that provides the winning writer and two 
runners-up with a cash award, a writing commission for Canadian Art  
and invaluable feedback from the award jury. 

2018 EDITORIAL RESIDENTS:   
Adrienne Huard, Lauren Fournier and Christiana Myers 

2018 WRITING PRIZE AWARD:  
Camille Georgeson-Usher (winner),  
Phanuel Antwi and Corinna Wollf (runners-up)

Thank you to the RBC Foundation, the Joan and Clifford Hatch Foundation and  
the Norman and Margaret Jewison Charitable Foundation for their support.

MENTORING THE NEXT GENERATION

Canadian Art Encounters brings visionary and influential artists  
and thinkers from across the globe to discuss how art and culture shape  
and define contemporary society. In 2018, the series featured acclaimed  
writer Aruna D’Souza, who spoke about her book Whitewalling: Art,  
Race & Protest in 3 Acts, and novelist and poet Ben Lerner, who  
lectured on the unstable relationship between text and image. Our 2019 
series began with a talk on cultural patronage by the iconic performance  
artist Andrea Fraser, and continues on November 19, 2019, with  
a talk by Trevor Paglen presented in partnership with the Museum  
of Contemporary Art Toronto.

Thank you to BMO for its support. 

BRINGING GLOBAL PERSPECTIVES  
TO AUDIENCES

Starting with the Fall 2019 issue, we have established two new editorial 
advisory boards comprising artists, curators and writers from across the 
country who will help us build a more dynamic and representative 
perspective on the conversations, issues and art practices that inform 
artmaking nationwide.

ANNOUNCING CANADIAN  
ART EDITORIAL ADVISORY BOARDS

CLIMATES

PLEASURE SPACETIME
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GOVERNMENT PARTNERS 
We acknowledge the support of the  
Government of Canada; the Canada Council  
for the Arts; the Ontario Arts Council;  
and the Government of Ontario  
through the OMDC Magazine Fund,  
an initiative of Ontario Creates. 

DONORS

$300,000+
RBC 

$200,000+
TD Bank Group 

$75,000+
ARTO LIFEWTR 

$50,000+
BMO Financial Group 
Gerald Sheff and Shanitha Kachan 
Anonymous 

$25,000+
Porsche Cars Canada Limited 

$10,000+
Amanda Alvaro and Mark Pavan 
Diane Bald and Michael Budman 
Debra and Barry Campbell 
EQ Bank 
Ewing Morris Investment Partners 
Gabe Gonda and Victoria Webster 
La Fondation Emmanuelle Gattuso 
Maxwell Gotlieb 
Ronnen Harary (1-R32 Foundation) 
Hal Jackman Foundation 
Victoria Jackman 
The Lowe Martin Group 
John McMahon 
Don Schmitt and Cheryl Atkinson 
Scotiabank 
Mike Weber (in honour of Robin Anthony) 
Woodbridge 
Anonymous 

$5,000+
Chestnut Park 
Drake Hotel Properties 
The John David and Signy Eaton Foundation 
Firedog 
Rob Guenette and Daryn Sutherland 
The Joan and Clifford Hatch Foundation 
Ydessa Hendeles 
The Lewis Cohen Family Foundation 
Stratus Vineyards 
Superframe 
Anonymous (2) 

$2,500+
Community 
Denton Creighton and Kris Vikmanis 
Brigitte Freybe 
Gluskin Sheff + Associates Inc. 
Norman and Margaret Jewison Charitable Foundation 
Susie and Vahan Kololian 
OCAD University 

$1,000+
Michael Angel 
Sara Angel 
Paul Bain 
Richard Balfour 
Jonathan Bloomberg 
Diane Brown 
Michael Deluce 
Michael and Honor de Pencier 
Charlotte Durand 
Wendy R. Eisen Endowment Fund at the Jewish 
Foundation of Greater Toronto 
Yvonne and David Fleck 
Fuller Landau LLP 

Givergy 
Robert Graham 
Jane Humphreys and Ron Lalonde 
Richard and Donna Ivey Fund at Toronto Foundation 
Rosamond Ivey 
Dr. Eric Jackman and Mrs. Sara Jackman 
Sue and Bill Kidd 
Tanner Kidd 
Tiana Koffler Boyman 
Patricia Koval 
Lee Matheson 
Liza Mauer and Andrew Sheiner 
Linda McCain and Dan Walshe 
Darren McKiernan 
Margaret McNee 
Michelle Meneley 
Abby Minuk 
Bernadette Morra and Jimmy Molloy 
Deanne Moser 
Mark and Vanessa Mulroney 
Fanny Patterson and Peter Rozee 
Bruce Roher 
Lauren Silverberg 
Rob G. Sobey 
Kathryn Tamaki and Tom Bogart 
Bruce Wright 
Anonymous 

$500+
Lisa Balfour Bowen (in honour of Carol and 
Morton Rapp and Jane and Eb Zeidler) 
George and Martha Butterfield (Butterfield 
Family Foundation) 
Rupert Duchesne 
Kalaman + Demetriou 
David and Alanne Kee 
John McCaig 
Museumpros 
Arthur Peltomaa 
Bernie Silverman 
Mary Sinclair 

$250+
Noor Alé 
Kaye and Paul Beeston 
Anne Brydon 
Manuel and Cheryl Buchwald 
Katharine and Andre Colenbrander 
Michael and Diane Hasley 
Mary and Paul Henderson 
Frances Hogg 
Royce Howland 
David Jarvis 
Ryan Keefe 
Phil Lind and Ellen Roland 
Noevie Macandili 
Kyra and Jean Montagu 
Stuart Payne 
Richard and Annette Pivnick 
Dennis Reid 
Susannah Rosenstock 
Emily and Greg Schmidt 
Nancy Stevens 
Steven Wilson and Michael Simmonds 
Jack Wiseman 
Tony Yue 

$125+
Joy Abbott 
Dilin and Diana Baker 
Ron and Hannelore Balzer 
Jill Birch and Gord Parker 
Karen Brouwers (in honour of Harold and Maureen Fraser) 

Anna Burwash 
Caroline Chan 
Mary Ciolfi-Kohn 
Barbara Cole 
Brian Fearncombe (in honour of Cheryl Berge) 
Denyse Fishwick 
Eleanor Gabriele 
Alana Golding 
Hartley Gorenstein 
Martha Hanna 
Jamelie Hassan and Ron Benner 
Peter Herrndorf and Eva Czigler 
The Hnatyshyn Foundation 
Natalka Husar 
Rita Irwin 
Margaret Jaques 
Judy and Craig Jarvis 
Amy Jenkins 
Popsy and Robert Johnstone 
Geoffrey and Lorraine Joyner 
Victoria Kent 
Suzy Lake 
Christine Laptuta 
Sally and David Laren 
Allan MacKay 
Landon Mackenzie (in memory of D’Arcy Mackenzie) 
Richard Matthews 
Ann-Marie Metten 
Karen Mills 
Pari Nadimi 
Stephen Ranger 
Steven Rapkin 
Kate Rayner (in memory of Gordon Rayner) 
Milly Ristvedt 
Judith Rodger 
Benjamin Rondel 
Jack Rootman 
Anne Rubinoff 
Beverly and Fred Schaeffer 
Alfred Schmidt 
Richard Singleton 
Cecil Southward 
Maia-Mari Sutnik 
Ian and Marianne Tudhope 
Joyce and Fred Zemans 
Anonymous (4) 

FRIENDS OF SCHOOL HOP
Dilin and Diana Baker 
Kaye and Paul Beeston 
Grace Bulaong 
Caroline Chan 
John Ezyk 
Alexandre Gatti 
Alana Golding 
Natalka Husar 
Geoffrey and Lorraine Joyner 
Alana and Harvey Kotler 
Janine Laporte 
Landon Mackenzie (in memory of D’Arcy Mackenzie) 
Linda McCain and Dan Walshe 
Stephen Ranger 
Dennis Reid 
Bruce Roher 
Jim Ruyter 
Clare Shields 
Bernie Silverman 
Mary Sinclair 
Cecil Southward 
Kathrin Van Den Enden 
Kimberley White 
Donna Wise 
Anonymous (2) 

With gratitude to our 2018 donors We gratefully acknowledge the support of our 
School Hop sponsors, ARTO LIFEWTR, EQ Bank  
and the Hal Jackman Foundation. 

ART TORONTO 
Patrick Cruz 

SOCIAL 2018 ARTISTS AND GALLERIES

ARTISTS
Shuvinai Ashoona 
Omar Badrin 
Virgil Baruchel 
Rebecca Belmore 
Simon Bertrand 
Sandra Brewster 
Sarah Cale 
Robin Cameron 
Marie-Michelle Deschamps 
Brenda Draney 
Michael Dumontier 
Neil Farber 
Robert Fones 
Qendrim Hoti 
Simon Hughes 
Spring Hurlbut 
Jeremy Laing 
Daniel Langevin 
Glenn Lewis 
Derek Liddington 
Katie Lyle 
Estate of Arnaud Maggs 
Elizabeth McIntosh 
Meryl McMaster 
Sandra Meigs 
Aude Moreau 
Michael Morris 
Nadia Myre 
Nick Ostoff 
Veronika Pausova 
Estate of Ben Portis 
Brian Rideout 
Ooloosie Saila 
M.E. Sparks 
Dan Starling 
Karen Tam 
Jacob Robert Whibley 
Margaux Williamson 
Elizabeth Zvonar 

GALLERIES
Art Mûr
Birch Contemporary 
Catriona Jeffries 
Christie Contemporary 
Clint Roenisch 
Daniel Faria Gallery 
Division Gallery 
Erin Stump Projects 
Feheley Fine Arts 
Franc Gallery 
Franz Kaka 
Galerie Antoine Ertaskiran 
Galerie Hugues Charbonneau 
Galerie René Blouin 
Georgia Scherman Projects 
MKG127 
Olga Korper Gallery 
Parisian Laundry 
Paul Petro Contemporary Art 
Pierre-François Ouellette art contemporain 
Shorefast Foundation
Stephen Bulger Gallery 
Susan Hobbs Gallery 
Wil Aballe Art Projects 
Zalucky Contemporary

WE GRATEFULLY ACKNOWLEDGE THE SUPPORT OF OUR GOVERNMENT PARTNERS AND PRESENTING SPONSORS

2018 FINANCIAL HIGHLIGHTS
A heartfelt thank you goes to our generous supporters. The list below recognizes 
contributions between January 1 and December 31, 2018. 

For more information and 
to learn more about your donor benefits, 
please contact:

Caroline Chan  Senior Development Manager 
caroline@canadianart.ca  
(416) 368-8854, x111

an Ontario government agency
un organisme du gouvernement de l’Ontario

BOARD OF DIRECTORS 

Debra Campbell (Co-Chair), Gabe Gonda (Co-Chair) 

Amanda Alvaro, Jessica Bradley, Daisy Desrosiers, David Franklin,  

Shanitha Kachan, Tanner Kidd, Lee Matheson

Canadian Art 215 Spadina Avenue, Suite 330, Toronto, ON M5T 2C7

CHARITABLE REGISTRATION NO. 132945908RR0001

2018
REVENUES

SUBSCRIPTIONS: 6%

OTHER: 1%

2018
EXPENSES

2018–19 IMPACT REPORT

We give to increase the profile of Canadian artists,  
support valuable scholarship about art, build the community  

of Canadian artists—and we love Canadian art!  
—FANNY PATTERSON AND PETER ROZEE, DONORS

ADVERTISING: 34%

FACILITIES: 3%
FUNDRAISING: 8%

SPONSORSHIPS: 41%

DONATIONS: 33%

GRANTS: 26%

FUNDRAISING: 59%

EDITORIAL & PROGRAMS: 29%

ADMINISTRATION: 13%

SALARIES: 39%

MARKETING: 8%
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In 2018, our popular series of talks, Canadian Art Encounters, focused on writers  
who explore art criticism and challenge what it means to be a critic today. Our first 
edition featured Aruna D’Souza in conversation with Merray Gerges, Assistant  
Editor at Canadian Art. They spoke about D’Souza’s book Whitewalling: Art,  
Race & Protest in 3 Acts. Our second edition featured award-winning novelist,  
poet and scholar Ben Lerner, who presented a lecture on the unstable relationship  
between text and image. Work by both speakers appeared in the magazine:  
Aruna D’Souza contributed an essay on the feminist dimensions of visual  
pleasure in abstract painting for our Winter 2019 issue, while Ben Lerner spoke  
to Yaniya Lee, Associate Editor, about his observations on art and the peculiarities  
of the art world in the Summer 2018 issue.

Thank you to BMO for its continuing support of Canadian Art Encounters.

One of our priorities at Canadian Art is to take 
our content beyond the pages of the magazine. 
With that in mind, Canadian Art editors  
and contributors travelled across the country  
in 2018 to host Gallery Day events in Halifax, 
Vancouver, Winnipeg, Edmonton and  
Toronto. Open to the public, these free events 
are intended to bring audiences, artists  
and writers alike up close and personal with 
each city’s art scene.

Thank you to RBC and ARTO LIFEWTR for their 
support of Gallery Days.

MENTORSHIPS
Canadian Art is committed to developing  
the next generation of art writers in Canada.  
In 2018, we created a new national mentorship 
program that provides four full-time, paid 
residencies per year to students or recent 
graduates from across Canada. Participants 
gain experience in writing, editing, proofreading, 
layout, image research and digital initiatives. 

Thank you to the RBC Foundation, Joan and  
Clifford Hatch Foundation and the Norman  
and Margaret Jewison Charitable Foundation for their 
continuing support of the Canadian Art Editorial 
Mentorship Program.

ABOVE: Canadian Art Managing Editor Jayne Wilkinson leads Gallery Day attendees 
through Anne Low and Evan Calder Williams’s exhibition at Mercer Union
PHOTO CONNIE TSANG

LEFT: Patrick Cruz’s installation  
in Canadian Art’s booth at Art Toronto
PHOTO ANDREW HARDING

ARTIST PROJECTS
As part of an initiative to bring art-based 
learning to public schools, we worked with artist 
Basil AlZeri to create “Walking and Talking,”  
an educational workbook and companion guide 
to the School Hop program. Filled with 
drawings, observations and assignments,  
the publication enhances the impact of School 
Hop for students and teachers.

For the Canadian Art booth at Art Toronto, 
artist Patrick Cruz created what he called  
a “psychic boutique”—an immersive 
installation covered in hand-painted lines, 
symbols and imagery inspired by cave drawings 
and alchemy—transforming our booth into  
a psychedelic space for reading and looking. 
Every item in the booth, which included 
original paintings, sculptures and  
several limited-edition artist multiples,  
was gifted to visitors who purchased new  
two- to five-year subscriptions.

Aruna D’Souza gives a reading as part of her  
Canadian Art Encounters speaking engagement in Toronto
PHOTO CONNIE TSANG

GALLERY DAYS

CANADIAN ART ENCOUNTERS

2018 REPORT vs12.indd   3 2019-02-20   5:21 PM

A student takes in “The Flicker,” an exhibition  
by Aryen Hoekstra at YYZ Artists’ Outlet, 
during their School Hop session  
PHOTO CONNIE TSANG

2018: A YEAR IN REVIEW

Where would art be without its audiences? At Canadian Art,  
we believe in the power of art to provoke, inspire and  
create conversation and community. As a national non-profit, 
our vision is to present you, our reader, with new and  
evolving ways to engage with art—as ideas and stories  
on the page and online, and in person at public talks, events 
and educational programs across the country. This  
is a look at some of what we did in 2018. Thank you for 
joining the conversation!

“I believe in the 
importance of art 

being a part of 
everyday life.”

NANCY STEVENS, 

READER AND DONOR

2018 REPORT vs11.indd   2 2019-02-20   3:44 PM

Presented by 

Canadian art EnCountErs

InternatIonal
artIsts serIes
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GRAPHIC DESIGN  
AND PRINT PRODUCTION  
MANAGEMENT 

Canadian Art Foundation
(COVER & SELECT PAGES)

DECKS AND
REPORTS

2016 SCHOOL HOP HIGHLIGHTS 
AND A LOOK AHEAD TO 2017

THANK YOU



GRAPHIC DESIGN  
& DIGITAL PRODUCTION  

DIXIT Productions
(SELECT PAGES)

DOCUMENTARY
PROPOSAL

1

MAYDAY

Rapport de développement 
Août 2022

SÉRIE DOCUMENTAIRE INTERNATIONALE
SUR UN PATRIMOINE MONDIAL MENACÉ DE DISPARITION

13 X 48 MINUTES

CONCEPT
MAYDAY est une série documentaire internationale sur les visages de la crise climatique. 
Notre animateur voyage à travers le monde pour témoigner de l’impact des changements 
environnementaux et des bouleversements qui frappent les habitants des pays, villes, 
écosystèmes, dont certains sont condamnés à disparaître d’ici 30 à 50 ans. Tokyo en 
proie à des vagues de chaleur inédites, les vestiges de la Grèce antique menacés par les 
feux de forêt, l’archipel de Kiribati submergé par l’océan pacifique… Les exemples sont 
malheureusement trop nombreux.

Cette série veut d’abord documenter les conséquences humaines de ces changements ; 
aller à la rencontre d’hommes et de femmes touchées dans leur quotidien et leur vie future 
par ces enjeux. La menace climatique est souvent perçue comme un phénomène abstrait : 
nous voulons en montrer les visages.

Cette série se veut aussi pédagogique et basée sur la science. Les causes et les 
manifestations de la crise climatique sont multiples et ne se limitent pas à la hausse du 
niveau des mers. MAYDAY veut ainsi éclairer des phénomènes tels que l’élévation des 
températures, l’acidification des eaux, l’érosion des littoraux ou la dilatation thermique, qui 
menacent ces populations et ces sites culturels et naturels.

C’est en effet un immense patrimoine mondial qui s’efface, auquel les générations futures 
n’auront plus accès. MAYDAY veut aller à la découverte de ces endroits, certains connus 
de tous, d’autres plus confidentiels, avant qu’il ne soit trop tard :

pour rencontrer leurs habitants, les premiers, ou de futurs réfugiés climatiques, 
notamment aux Maldives, qui achètent des terres continentales en prévision  
de sa disparition ;

pour parler aux experts ou aux citoyens qui luttent contre ces phénomènes et 
mettent en place des mesures pour arrêter, ou freiner l’inarrêtable : la série saura 
donc aussi faire preuve d’optimisme !

pour, enfin, mesurer la beauté et la richesse de ce que nous risquons de perdre ;

L’idée n’est pas d’adopter une approche catastrophiste, mais humaine, sensible, bienveillante 
et scientifique. MAYDAY veut réveiller les consciences, sans pour autant contribuer à 
l’écoanxiété ! Peut-être que nous ne pourrons pas sauver ces endroits, mais au moins nous 
ferons en sorte de préserver ce qui nous reste !

12 autres escales 
pour convaincre

À travers les 13 épisodes de la série MAYDAY, nous couvrirons les  
5 continents, une variété de milieux (urbains, ruraux…), d’écosystèmes 
et d’hydrosystèmes, tout en illustrant les diverses manifestations des 
bouleversements climatiques en cours.

Julie Le Breton 

À noter que ces quatre personnalités ont, dans le passé, pris position et exprimé leur inquiétude face à la crise climatique.

ET POURQUOI PAS UNE ANIMATRICE? 

Karine Vanasse

Farah Alibay Christine Beaulieu
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Israël
déroulement

Le compte à rebours a démarré : au rythme actuel du réchauffement climatique, 80 % des 
Maldives seront englouties en 2050, submergées par l’océan Indien. Où iront ses habitants ? 
Et comment rester maldivien hors des Maldives ?

Ancien journaliste, premier président démocratiquement élu de la République des Maldives, 
Mohamed Nasheed a marqué les esprits dans ses efforts pour sauver sa terre, paradis 
touristique souvent décrit comme un « État Titanic ».

Pour enrayer la poussée de l’océan Indien, Nasheed a consolidé des îlots, bâti des digues à 
coups de millions, fait pomper des tonnes de sable pour empêcher l’érosion. En vain.

Une grande part des revenus touristiques est désormais reversée dans un fonds souverain, 
censé donner aux Maldives les moyens d’acheter une terre d’asile à l’étranger le moment 
venu. Car le déménagement semble une issue incontournable. Encore faut-il le préparer 
correctement. L’Inde et le Sri Lanka sont-ils prêts à céder des terres à leur voisin ? Les 
réfugiés climatiques finiront-ils par vivre sur des îles flottantes ?

Mohamed Nasheed à la  
rescousse de son « État Titanic » 
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Équipe 

Djakarta : surpeuplée, inondée et qualifiée par les locaux de “véritable enfer”, elle est en passe 
de perdre son titre de capitale de l’Indonésie.

Les Moaï de l’île de Pâques sont menacés par la montée des eaux. La sécheresse et l’érosion 
côtière menacent aussi la petite île de l’océan Pacifique. Les ahu (plateformes qui portent 
ces statues géantes) risquent d’être fortement endommagés, voire rasés, par les vagues, 
de plus en plus hautes et puissantes en raison du réchauffement.

Au Kenya, en particulier dans la vallée du Rift, l’augmentation du niveau des eaux et de la 
pollution conduit à une accumulation de sédiments et d’algues, qui mettent à mal la chaîne 
alimentaire dont dépendent de nombreuses espèces. À terme, les effets sur la biodiversité 
pourraient être dévastateurs.

Les îles Tuvalu, menacées de submersion du fait de la montée des océans, et qui tentent 
de trouver des voies légales pour conserver un statut d’État et la propriété de ses zones 
maritimes même si elles venaient à être complètement englouties.

Nous l’avons évoqué plus haut, la liste est malheureusement trop longue : le Mississipi 
face au phénomène de l’acidification des eaux, New York et la statue de la Liberté et ses 
pieds dans l’eau, la faune en voie de disparition des Galapagos, les Alpes, confrontées à la 
fonte des glaciers, Athènes, où la pollution atmosphérique et les pluies acides menacent 
l’ensemble des sites archéologiques, etc.

Autres escales envisagées

Dès la première ébauche de ce projet, Dixit s’est joint à l’initiative journalistique mondiale 
Covering Climate Now. Lancé en avril 2019 et piloté par The Guardian, The Nation et 
la Columbia Journalism Review, ce regroupement compte aujourd’hui 460 organismes 
médiatiques, maisons de production, institutions et journalistes, qui s’engagent à mieux 
couvrir la crise climatique et à placer au coeur de leur ligne éditoriale le traitement des 
questions liées au climat.

En toute cohérence, Dixit s’engage aussi à compenser les gaz à effet de serre émis 
lors des voyages de l’équipe et lors de l’ensemble de la production au moyen de crédits 
carbone. Pour ce faire, elle suivra le programme de production écoresponsable On tourne 
vert et elle utilisera l’outil de calcul carbone et de certification Albert, créé il y a 10 ans 
par la BBC et déjà adopté par un consortium de maisons de productions et de diffuseurs, 
dont Radio-Canada.

AVRIL 2022

Les bottines doivent  
suivre les babines
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 ART BY BRYAN BEYUNG
PHNOM PENH, CAMBODIA | MONTREAL, CANADA

ART BY HANNA BANG
SEOUL, KOREA | VANCOUVER, CANADA

INTRODUCING

CANADIAN SERIES 
ART BEYOND BORDERS

More than water. A canvas for artists.

ART BY JASMINE CARDENAS
CUENCA, ECUADOR | TORONTO, CANADA
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ARTO LIFEWTR. We support and advance emerging artists.
Discover more on Instagram @artolifewtrca Thirst Inspiration.®

How to Build an Audience for Art
SATURDAY, OCTOBER 24, 2:30 P.M., MAIN STAGE

KENNETH MONTAGUE     Wedge Curatorial Projects, Toronto
YVES TRÉPANIER            TrépanierBaer, Calgary
CAROLINE ANDRIEUX     Darling Foundry, Montreal
JOHN KISSICK                 University of Guelph

Is the art audience singular or plural? Plural, we hope. Join Canadian Art  
editor Richard Rhodes, with Kenneth Montague, Yves Trépanier, Caroline 
Andrieux and John Kissick, as they discuss individual projects that  
have helped to develop a broader public impact for contemporary art.

CANADIANART

TALKS START AT THE 
CANADIAN ART BOOTH 

AT 2 P.M. EACH DAY

For daily updates, visit canadianart.ca/arttoSPECIAL ART TORONTO EDITION

Jane Corkin is committed to Latin 
American art. For the past two decades, 
she has championed artists who are 
concerned with the effects of armed 
political conflicts in their countries,  

the fragile nature of their home landscapes and cultures, and 
the economic and ecological exploitation of Latin America. At 
Art Toronto, Corkin Gallery will be showing work by emerging 
artists Giancarlo Scaglia and Andrés Marroquín, mid-career 
artists Jota Castro and Ramón Serrano, and others.

Here, she reveals what attracts her to Latin American  
art in particular, encourages people to look beyond how  
art of the region is narrowly defined and shares her insights  
on collecting art as a global endeavour.

LATIN AMERICAN ARTISTS HAVE A UNIQUE 
RELATIONSHIP TO DEMOCRACY

Working in Latin America, I’ve realized that people  
in a variety of countries there have experienced democracy 
differently than North Americans. Many have experienced 
dictatorships at one time in their lives, or perhaps their  
parents or grandparents have. How they live, and the kinds 
of questions their works address, contextualizes the conflicts 
of their countries.

Collecting Latin American Art
CORKIN GALLERY, TORONTO
BOOTH C18
JANE CORKIN, OWNER

1 free issue

+
1 year-long subscription

+
the Canadian Art 
digital replica edition

+
FREE Collecting Guide

all for only $17.97*

canadianart.ca/falldeal
*Plus tax. Offer for new Canadian address subscribers only. Expires 12/31/2015.
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Special Subscription Offer
ART CAN OFFER A WAY IN 

Through talking about art, people understand Latin American 
issues. If you look at the paintings of Giancarlo Scaglia, they 
address a tragic event that occurred on an island off the 
coast of Peru. I didn’t know this event as a North American, 
but when I saw those paintings and that installation, I felt 
something and I knew something awful had happened.  
The paintings referenced a maximum-security prison that 
housed political prisoners, which has acquired a historical 
significance after a certain violent event. Today the prison 
sits proudly in ruins, irresistibly decayed and beautiful. Like 
Starry Night. The paintings mount a comparison between 
constellations and a massacre. Through art, people become 
sensitive to societies.

LATIN AMERICAN ART IS NOT ALL CRAFT AND COLOUR

It’s really a cliché. Neither my show nor Abaseh Mirvali’s 
“Focus: Latin America” exhibition is vernacular. It’s not  
colourful; it’s not tactile. But it’s powerful and meaningful. 
And at the same time it’s beautiful. You have thinking  
artists. Artists are the same anywhere in the world: they 
make art because they have to. They respond to their  
own internal conflicts, their own poetry and their own ideas. 

IT’S ALL ABOUT THE IDEAS

Latin American artists are just artists—they’re responding  
to the place and time they live in. Just because something 
comes from a certain place doesn’t make it interesting.  
Beyond that it has to be powerful and be good and say 
something within a context. I have been interested  
in and have put forward an international program in Toronto 
since the gallery’s inception. When I look at the variety  
of artists that we have exhibited, from Japan, China, Peru, 
Colombia, East Germany and the former Czechoslovakia,  
it occurs to me that I have followed a path of being  
interested in people who come from non-democracies  
as we know them. It’s about ideas in the end. Ideas come 
out of a place because people are born to a place. 

WHEN COLLECTING, THINK GLOBAL

My advice for collecting all art all the time is: keep your 
eyes open, keep your mind open, keep your heart open.  
Be international. Be intelligent. The world is a small place. 
It is so important to be international. It is becoming  
less important to have local collections. Yes, collect local, 
but within an international context.

Andrés Marroquín ,  Paisajes diversos.01 ,  2012/14

Visit the Canadian Art Booth in the Publications Section

Ramón Serrano, Mountains and Stars No. 2 ,  2015

Jota Castro, Here Comes the Rain Again ,  2013–15

+ BOOTH TALKS
FRIDAY, OCTOBER 23
BRYNE MCLAUGHLIN, 
MANAGING EDITOR 

SATURDAY, OCTOBER 24
CAOIMHE MORGAN-FEIR, 
INTERIM ONLINE EDITOR 

FOR DAILY UPDATES ON THE FAIR, VISIT 

CANADIANART.CA/ARTTO

 

 

Made possible with the support 
of the Government of Ontario.
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LEARN MORE AT  td.com/tdreadycommitment

Proud to support

TD BANK ART COLLECTION AMPLIFYING THE VOICES AND NARRATIVES THAT REFLECT OUR
DIVERSE CANADIAN LANDSCAPE, HELPING TO CREATE A MORE INCLUSIVE TOMORROW.
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Canadian Art, as a lead partner with Art Toronto 2019, 

is pleased to publish a special section in the Fall 2019 issue that 

will provide essential information to readers on navigating  

Canada’s premiere art fair. 

CONTACT  Amy Corner   416-906-0224   acorner@canadianart.ca

YOUR AD WILL RUN IN THE CANADIAN ART/ART TORONTO GUIDE 
IN THE FALL 2019 ISSUE OF CANADIAN ART

• In stand-alone copies of the guide given out to Art Toronto attendees 

• On canadianart.ca leading up to and during the Art Toronto fair 

• In copies specially distributed at Air Canada Maple Leaf Lounges  
 and VIA Rail Business lounges Canada-wide

Guide

Announcing the

Book your ad today in the Canadian Art Fall 2019 edition and the Art Toronto Guide.

Connect to Art Buyers
Advertise in the Art Toronto Guide

FOR ONE SINGLE PRICE YOU RECEIVE:

• Full-Page print ad + 3-week banner ad on canadianart.ca 

• Half-Page print ad + 2-week banner ad on canadianart.ca 

• Quarter-Page print ad + 1-week banner ad on canadianart.ca

Art Toronto 
Edition 

Fair Highlights
FOCUS: California

New and Noteworthy Exhibitors
Art Outside the Fair

Explore Toronto 

ART Toronto_p1-4_Fall18_23_TS_ED FINAL.indd   73 2018-08-10   4:27 PM

Art Toronto is Canada’s only international art fair. This year, in its 19th edition, the fair 
puts modern and contemporary art from more than 100 exhibitors and seven countries on 
view under one roof, along with collectors, curators, artists and art enthusiasts. The West 
Coast is highlighted in the FOCUS: California section and Canadian Art presents a panel 
discussion on the role artists can play in conversations around climates of various kinds.

OPENING NIGHT
A benefit for the Art Gallery  
of Ontario
Thursday, October 25, 6:30 p.m.
Purchase tickets at 
ago.net/art-toronto

TICKETS
General: $22
Students and seniors: $15
Groups: $15
Multi-day fair pass: $40
Children 12 and under: Free 
Purchase tickets at arttoronto.ca  
or at the door.

LOCATION
Metro Toronto  
Convention Centre
255 Front St. W.
North Building, Toronto
arttoronto.ca  

1 (800) 663-4173 

PUBLIC HOURS
Friday, October 26
12–8 p.m.
Saturday, October 27
12–8 p.m.
Sunday, October 28
12–6 p.m.
Monday, October 29
12–6 p.m.

1

POWER TALKS  
ART TORONTO STAGE

POWER TALKS presents influential figures from the  
art world and beyond discussing their projects, 
preoccupations and ideas. Presented by the Power Plant 
Contemporary Art Gallery.

CANNUPA HANSKA LUGER
Friday, October 26, 4 p.m.

Using social collaboration and in response to timely  
and site-specific issues, Cannupa Hanska Luger produces 
projects that take many forms. Through monumental 
installations that incorporate ceramics, video, sound,  
fibre, steel and cut paper—works like the Standing Rock 
Mirror Shield Project—Luger interweaves performance  
and political action to convey stories about 21st-century 
Indigeneity. This talk, Social Engineer: The Artist as 
Bridge Builder, explores how art, approached as action 
rather than object, can nurture trust and community.

KOTA EZAWA
Saturday, October 27, 4 p.m.

For 15 years, Kota Ezawa has transformed historic films, 
photographs and paintings into digital animations,  
light-box installations and outdoor sculptures. In this talk, 
How to Take Apart an Image and Put it Back Together, 
Ezawa presents his animation of the O.J. Simpson verdict, 
his reconstruction of 13 artworks stolen from a US 
museum, and his watercolour animation of football players 
kneeling during the national anthem. Ezawa will also speak 
to histories of animation and image sampling that have 
inspired this wide-ranging practice. 

SANDRA GUIMARÃES
Sunday, October 28, 2:30 p.m.

Many museums hope for far-reaching artistic impacts that 
will encourage experimentation, research and innovation 
while also engaging audiences. This is what Sandra 
Guimarães has aimed for in her current role as the director 
of programs and chief curator of the internationally lauded 
Remai Modern in Saskatoon, as well as in her past 
activities at the Serralves Museum in Porto. In this talk, 
Why Do Museums Exist?, Guimarães will review some  
of the main factors that continue to make museums matter 
in 2018—and well beyond—for artists and audiences.

PROJECTS

Musing on the Museum
Montreal artist Karen Tam is an 
expert at creating multifaceted 
installations that surprise, 
provoke and delight. For her Art 
Toronto project, she is building 
a blend of tourist shop and elite 
museum: a vibrant installation 
of ersatz vases that melds  
low-budget, papier-mâché 
materials with multimillion-
dollar Ming dynasty treasures. 
The aisles between the objects 
will be slim, challenging  
visitors to become highly aware 
of their own place within the 
space—reframing the 
installation itself as a vessel.

C A N A D I A N  A R T  • A R T  T O R O N T O 

ART BOOK FAIR

Paging Edition Toronto 

COVER  JAKE LONGSTRETH  Keys View 2  2017  COURTESY GREGORY LIND GALLERY, SAN FRANCISCO
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Produced annually in tandem 
with Art Toronto, Edition Toronto 
is a free event dedicated to  
the promotion of art-book 
publishing in all forms, as well 
as artworks created in editions. 
Last year, more than 10,000 
visitors took in projects by 
artists, publishers, galleries and 
organizations that are advancing 
art books nationally and 
internationally. Look for booths 
this year by GuyGuyGuy, Paul  
+ Wendy Projects, Nothing Else 
Press and Forest City Gallery, 
among other exciting producers, 
creators, printmakers and art 
centres. Special talks and 
panels are often worth a look 
too. Full program details are 
available at editiontoronto.com.

ART Toronto_p1-4_Fall18_23_TS_ED FINAL.indd   74 2018-08-10   4:28 PM
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 FOCUS: 

CALIFORNIA
Mapping landscapes, tracing cultural shifts 
and exploring connections between high art and pop 
culture, between East and West—these are just  
some of the themes that will likely come to the fore.

“We came up with this idea of California as a zone that has a lot  
of creative energies and shifts,” says Focus: California co-curator Glen 
Helfand of the process he and his colleague Kim Nguyen have been 
involved in over recent months. “We feel there is a lot of latitude in terms 
of what California has to offer—from notions of landscape to social and 
political dynamics—allowing for some really good kinds of interactions.”

Helfand and Nguyen are well situated to co-curate a project that reframes 
California art for a largely Canadian audience. Born in the San Fernando 
Valley, Helfand is now based in Oakland, where he writes about art, film 
and culture for publications including Artforum and the Guardian, and he 
teaches at California College of the Arts. Nguyen was director and curator 
of Artspeak in Vancouver from 2011 to 2016, after which she moved to 
San Francisco to become curator and head of programs at the CCA Wattis 
Institute. Her international reach is also wide, with recent texts published 
with Mousse in Milan and the Herning Museum of Art in Denmark.

“There is crossover” already between Canada and California, of course, 
Helfand points out. “Kim actually just did a show with Ken Lum at the 
Wattis,” he notes. While at Art Toronto, the San Francisco gallery 
Casemore Kirkeby will be showing work by Canadian artist Owen Kydd, 
who is now based in Los Angeles. Other parts of the Focus: California 
section include Night Gallery, the prominent LA space founded by 
Canadian Davida Nemeroff. At this year’s fair, Night Gallery will be 
showing work by Brooklyn-based Canadian Elise Rasmussen, in particular 
her Rupestrian Sculptures project that proved the existence of Ana 
Mendieta Land-art pieces previously thought to have been destroyed or 
lost. Other works in Focus: California include clay sculptures by Brie 
Ruais, brought by Night Gallery; an interactive installation by Chris Finley, 
brought by Chimento Contemporary; and stark yet romantic landscape 
paintings by Jake Longstreth, brought by Gregory Lind Gallery. 

“The literary, the scientific and the museological” are just some of the 
threads that will be woven through the spaces, both close and far,  
that Focus: California manifests. “I’m excited about it,” says Helfand. 
“There are a lot of things still excitingly in formation.”

1. Br ie Ruais 2.  Chr is  F in ley 3. Owen Kydd

Al
l W

ou
nd

 U
p (

tw
o t

im
es 

13
5) 

(de
tai

l)  
20

18
  C

OU
RTE

SY 
NIG

HT
 GA

LLE
RY,

 LO
S A

NG
ELE

S

Th
e C

roo
ke

d Y
olk

 (d
eta

il) 
 20

15
  C

OU
RTE

SY 
CH

IME
NT

O C
ON

TEM
PO

RA
RY,

 LO
S A

NG
ELE

S

Fla
tfo

rd 
Mi

ll 
fro

m 
the

 Lo
ck

  2
01

8  
CO

UR
TES

Y C
ASE

MO
RE 

KIR
KEB

Y, S
AN

 FR
AN

CIS
CO

3

ART Toronto_p1-4_Fall18_22_TS_ED FINAL.indd   75 2018-08-09   4:43 PM

Canadian Art at Art Toronto      
Artist Project, Special Editions, Panel Talks, Editors’ Tours
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EDITORS’ TOURS 
AND FAIR HIGHLIGHTS
Commence daily at 2 p.m.  
at the Canadian Art booth

Meet members of our editorial team  
for a short tour of some of the  

best booths and solo projects at the fair.

PSYCHIC BOUTIQUE
Check out the immersive installation 

created by artist Patrick Cruz for his take-
over of the Canadian Art booth. Now  
a “psychic boutique,” the space is 

covered in hand-painted lines, symbols 
and imagery inspired by cave drawings  

and alchemy. Using India ink  
and commercial flooring, our booth  
is transformed into a psychedelic  

space for reading and looking.

Patrick Cruz is a Filipino-Canadian artist 
and organizer whose multidisciplinary, 

maximalist and highly graphic  
works are informed by cultural hybridity,  

the project of decolonization  
and the paradoxical effects  

of globalization. Cruz holds an MFA  
from the University of Guelph  

and was the winner of the 2015 RBC 
Canadian Painting Competition.

Panel:
Climates
Saturday, October 27, 6 p.m. 
Main Stage

Christina Battle
Kelly Jazvac
Tyler Los-Jones

Moderated by Jayne Wilkinson

How can artists contribute to 
conversations on climate change, 
beyond representations of  
weather or other catastrophes?  
Can art give us a way to think 
about climate that is productive 
and (perhaps) without despair? 

Inspired by the theme of our Fall 
2018 issue, “Climates,” this panel 
discussion will explore different 
aesthetic approaches to 
collaborating with scientists and 
researchers by thinking through  
the various materialities of 
environmental change—including 
plastics, metals and atmospheric 
pollution. Join managing editor 
Jayne Wilkinson in conversation 
with artists Christina Battle,  
Kelly Jazvac and Tyler Los-Jones.

CLIMATES

Special Fair Offer
Visit our booth during the fair and you’ll  

receive a unique, limited-edition artist multiple,  
created by Patrick Cruz, when you subscribe to  

Canadian Art—an offer only available at Art Toronto. 
While supplies last. 

Two-year subscription: limited-edition tote bag
Three-year subscription: a signed and editioned wall clock

Four-year subscription: a unique artist’s sweater (one size only) 
Five-year subscription: a signed painting of your choice  

right off the wall of Patrick’s psychic boutique
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2	 PSM	GALLERY,	BERLIN “In 2015, I was 

invited to show in Art Toronto’s Focus: Latin 

America with Argentinian artist Eduardo 

Basualdo. I sold well, had a good time, and 

started collaborating with Toronto gallerist 

Daniel Faria. Now, I’m in the main section  

for the first time with four very haptic artists: 

Marilia Furman from Brazil makes beautiful 

sculptures in light and wax; Anca Munteanu 

Rimnic is a Romanian German artist working 

in textiles; American painter Nathan Peter; 

and German artist Daniel Lergon.”  

—Sabine Schmidt, founding director

1	 PROJET	PANGÉE,	MONTREAL		

“We are bringing the work of three women 

manifesting intimate, personal narratives 

led by intuition and memory. As the focus  

of the fair is California, rich, fluid paintings 

by Los Angeles’s Kristy Luck will introduce 

her to the Canadian scene. There will also 

be paintings by Toronto’s Darby Milbrath: 

her personal and confessional canvases, 

influenced by her career as a professional 

dancer, are something to discover. Azza  

El Siddique, a Toronto artist and MFA 

candidate at Yale University, is creating  

an immersive installation; I am expecting  

a bold, organic work, moving and very alive.” 

—Julie Côté, director/curator
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New and Notable Gallerists
Must-See Booths at Art Toronto

1   Kr isty Luck
    SERPENTINE WAVES
    2018

2  Nathan Peter
    BLUE BIRDS  2017

There are many exciting galleries and artists at Art Toronto this 
year—including some new faces. “The contemporary art 
community and important actors from across the country get 
together at Art Toronto—and we want to take part in the 
conversation,” says Julie Côté of Projet Pangée in Montreal, 
exhibiting at the fair for the first time.

Other gallerists, like Sabine Schmidt of PSM Gallery in Berlin, 
have close connections with Toronto, but have never exhibited  
in the main section of the fair before. Yet others, such as  
Todd Hosfelt of San Francisco’s Hosfelt Gallery, already have 
Toronto clients and are part of an increasing contingent of 
California galleries at the fair. National image is another draw: 
“For Germans, given their deep desire for the forest and nature, 
Canada represents a kind of ideal,” admits Düsseldorf gallery 
director and art historian Roozbeh Golestani. Here, a few first-
time exhibitors tell us more about which artists they’re bringing, 
and what they’re looking forward to.

2
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3	 HOSFELT	GALLERY,	SAN	FRANCISCO		

“Toronto is a big city with great institutions, 

so it seems like a natural place to try to get 

to know some people and put the art we 

show in front of them. Jim Campbell, from 

San Francisco, is an MIT-educated engineer 

and artist who works with LEDs. Patricia 

Piccinini is an Australian artist interested in 

science and ethics. And Crystal Liu, who grew 

up in Toronto, makes beautiful paintings  

on paper—kind of psychological landscapes.”  

—Todd Hosfelt, founder/principal

4	 PROJECT	GALLERY,	TORONTO		

“We have been quite involved with Edition 

Toronto before, but have never shown at Art 

Toronto. So we’re going to have two booths 

at the fair. One is a booth in the Solo section 

with Toronto artist Tessar Lo, who will cover 

the walls of the space with works on paper 

and hang some recent canvases. The other  

is a group booth in the main section with 

works by Ness Lee, Cathy Daley and Camille 

Jodoin-Eng, among other gallery artists.”  

—Devan Patel, director and owner

5	 GOLESTANI,	DÜSSELDORF	“I am 

interested to show in Canada for many 

reasons. One of the artists we’ve exhibited 

before, Erik Olson, studied in Calgary as well 

as in Düsseldorf, and he recommended Art 

Toronto as a leading international fair.  

Our plan is to show two young graduates of 

the Kunstakadamie Düsseldorf: Arno Beck,  

a painter who is renowned for his typewriter 

drawings, and Amadeus Certa, a prize-

winning painter who we also showed at 

NADA New York earlier this year.”  

—Roozbeh Golestani, director
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TARYN SIMON was born in New 
York, where she currently lives 

and works. Her work was most 
recently shown in a solo exhibition 

at the Jeu de Paume in Paris. She 
is also a Guggenheim Fellow.  
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DECEMBER 10, 2015

6 PM  COCKTAILS
7 PM  DINNER

131 BLOOR STREET WEST,

TORONTO, M5S 1R1

Canadian Art Foundation,
in partnership with Gagosian Gallery,

invites you and a guest
to the International Artist Series

dinner with Taryn Simon.

Please RSVP by December 7th to aayoub@canadianart.ca or 416-368-8854 x102
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The Al Green Gallery
Marcia Rafelman Fine Arts
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Kinsman Robinson Galleries
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Bay of Spirits
Feheley Fine Arts
Wellington Street Art Gallery
Beauchamp Art Gallery
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John B. Aird Gallery
Roberts Gallery
University of Toronto Art Centre
Gallery Arcturus
Canadian Sculpture Centre
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p|m gallery
Baffin Inuit Art Gallery
Stephen Bulger Gallery
Gallery 1313
Stuart Jackson Gallery
Museum of Contemporary Canadian Art
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ART EXCURSIONS

The Artist Project
The Distillery Historic District
Bata Shoe Museum
Sandra Ainsley Gallery
Textile Museum of Canada
Gardiner Museum
Cedar Ridge Creative Centre and Gallery
Arts in our Community, South Simcoe Arts Council
Todmorden Mills Heritage Site
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Art Gallery of Hamilton
McMaster Museum of Art
McMichael Canadian Art Collection
MacLaren Art Centre
Art Gallery of Mississauga
Burlington Art Centre
Waterloo Region
Images Thanksgiving Studio Tour
Uxbridge Studio Tour
Uxbridge Celebration of the Arts
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Arta Gallery
Julie M. Gallery
PROOF Studio Gallery
distill
DISH GALLERY + Studio
Leif Benner
Studio Fuse
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Art Galleries

Museums

Art Events

Cultural Centres
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TORONTO

Art Excursions

TAKE A CLOSER LOOK AT ONE OF THE WORLD’S MOST UNIVERSAL ART FORMS. 
Explore the Gardiner Museum’s internationally-acclaimed collection, with 
galleries showcasing Ancient American, European, Asian and contemporary 
ceramics. Enjoy special exhibitions, a unique shop, and destination café in 
award-winning architectural surroundings. Hours: Mon. - Thurs., 10 am - 6 pm; 
Fri., 10 am - 9 pm; Sat. & Sun., 10 am - 5 pm.

Gardiner Museum

111 Queen’s Park, Toronto, ON  M5S 2C7      416-586-8080       gardinermuseum.com

INTIMATE AND REVEALING
Discover Todmorden Mills Heritage site, an 
historic treasure in the Don Valley. A City 
of Toronto Museum, it features a vibrant, 
state-of-the-art theatre and gallery within 
a former paper mill. This exciting space 
hosts exhibitions, rotating fine art shows 
and live performances. See website for 
details. Tel.:  416-396-2819

67 Pottery Road, Toronto, ON  M4K 2B8

Todmorden Mills 
Heritage Site

www.toronto.ca/museums  
  todmorden@toronto.ca

5047

225 Confederation Drive, Toronto, ON  M1G 1B2       T: 416-396-4026      crsg@pathcom.com

A centre for the arts located in charming 
historic buildings surrounded by formal 
gardens and parkland. Cedar Ridge combines 
gallery space and working studios, and o�ers 
educational, recreational and cultural oppor-
tunities. The Gallery presents contemporary 
and juried exhibitions and houses a Perma-
nent Collection. Facility rentals available. 
Please call for gallery hours and current exhibits. 
Directions: From Toronto travel north on the 
Don Valley Pkwy to the Lawrence Avenue  East 
exit. Turn right onto Lawrence Avenue East, 
turn right onto Scarborough Golf Club Road, 
turn left onto Confederation Drive. 

CEDAR RIDGE 
CREATIVE CENTRE AND GALLERY
www.toronto.ca/culture/artcentres.htm

555453

44
39

40
45

43
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www.gotransit.com/public/en/schedules/google.aspx

Getting there
is easy with
Google’s Transit 
Planner
Google’s Transit Trip Planner 
integrates GO Transit station, stop, 
route and schedule information to 
make trip planning quick and easy.
 

GO Transit is Ontario’s inter-regional public transit system. It connects with every 
municipal transit system in the Greater Toronto and Hamilton areas, including the 
Toronto Transit Commission (TTC). The GO service area stretches from Hamilton 
and Kitchener-Waterloo in the west to Newcastle and Peterborough in the east, and 
from Orangeville, Barrie and Beaverton in the north to Niagara Falls in the south.

GO check it out!

info@option-art.ca
www.option-art.ca   
Tel: 1-888-527-8627Pu
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80 Gerrard Street East
Toronto, ON M5B 1G6
Tel: 416-977-1077
ob-art@arcturus.ca 
www.arcturus.ca

      Gallery Arcturus

Gallery Arcturus is a not-for-profit 
contemporary art exhibition and education centre funded and operated by The Foundation 
for the Study of Objective Art. The gallery provides an opportunity for uninterrupted 
contemplation of visual art without the admission charges typical of other public galleries. 
Hours: Tues. - Fri., noon - 5:30 pm; Sat., 11 am - 5:30 pm. 

33

Bay of Spirits Gallery specializes in museum quality Canadian Aboriginal art, rang-
ing from original paintings, Inuit sculptures, Pacific West Coast prints, wood masks and 
totems, jewelry and giftware. Hours: Mon. - Sat., 10 am - 6 pm; Sunday by appointment.

35

156 Front St. W.
Toronto, Ontario M5J 2I6
Tel: 416-971-5190
info@bayofspirits.com
www.bayofspirits.com

Bay of Spirits

The Beauchamp family welcomes you to their newest art gallery in the heart of 
downtown Toronto – diagonally across from Roy Thomson Hall. The gorgeous gallery 
showcases a constantly evolving collection of original artworks in a wide range of styles, 
from classic to contemporary, to stimulate all art lovers, and to satisfy every budget. 
Hours: Mon. - Sun., 9:30 am - 5:30 pm.

38

55 Simcoe Street
Toronto, Ontario M5J 0A4
Tel: 416-599-2244
toronto@galeriebeauchamp.com
beauchampartgallery.com

Beauchamp 
Art Gallery

  The CSC promotes Canadian contempo-
 rary sculpture by members of the Sculptors 
Society of Canada – a nonprofit, artist-run organization founded in 1928. The gallery 
hosts monthly exhibitions, lectures and sculpture tours. Free Admission. Hours: Tues - 
Fri., 12 - 6 pm;  Sat., 11 am - 4 pm.

34

Canadian Sculpture Centre
500 Church Street 
Toronto, Ontario  M4Y 2C8
Tel: 647-435-5858
gallery@cansculpt.org 
www.sculptorssocietyofcanada.org  

  Established in 2003, Distill shows  
 individual handmade works by emerging Canadian 
artists, craftspeople and designers contributing to contemporary material and visual 
culture. Hours: 11 am - 6 pm daily.

4

distill
Historic Distillery District
24 Tank House Lane, Suite #103  
Toronto, Ontario M5A 3C4   
Tel: 416-304-0033
info@distillgallery.com
www.distillgallery.com

  The Feheley Fine Arts Gallery specializes  
 in the finest quality original Inuit art from across 
the Canadian Arctic. Works range from traditional and historic sculpture, prints and 
drawings to the leading edge of contemporary Inuit art expression. Feheley Fine Arts is a 
member of the Art Dealers Association of Canada. Hours: Tues. - Sat., 10 am - 5:30 pm.

36

Feheley Fine Arts
65 George Street
Toronto, Ontario M5A 4L8
Tel: 416-323-1373
www.feheleyfinearts.com
gallery@feheleyfinearts.com

Leonardo Galleries offers exten-
sive, ever-changing selections of original 
art by some of today’s most exciting artists, premium-quality custom framing and expert 
art restoration. Attractive show space is available for rent. Hours: Wed. - Fri., 10 am - 5 pm; 
Sat., 10 am - 3 pm or by appointment.

24

Leonardo Galleries
112 Scollard Street
Toronto, Ontario M5R 1G2
Tel: 416-924-7296
info@leonardogalleries.com
www.leonardogalleries.com

  By spanning almost four decades in the   
Canadian art market, Gallery Gevik offers a unique collection of fine contemporary, 
historical and First Nations works of well-established artists. Let our professionalism and 
expertise serve all your art needs, as we welcome the opportunity to assist you. Hours: 
Tuesday - Saturday 10:30 am to 6 pm.
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Gallery Gevik
12 Hazelton Avenue
Toronto, Ontario M5R 2E2   
Tel: 416-968-0901 
info@gevik.com 
www.gevik.com 

A Passion for Art... WSAG is Toronto's 
newest downtown art gallery located in the 
Entertainment District. The gallery features contemporary and abstract artworks by estab-
lished and emerging artists from Canada. Hours: Tues. - Fri., 12 - 6 pm; Sat., 11 am - 
4 pm; or by appointment.
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Wellington Street Art Gallery
270 Wellington Street West
Toronto, Ontario M5V 3P5  
Tel: 647-352-3463 
wellington.street.art.gallery@gmail.com
wellingtonstreetartgallery.ca  

 Julie M. Gallery exhibits contemporary painting, 
photography, sculpture, video and mixed media. Solo exhibitions in 2013 include 
Shai Kremer, Mats Nordstrom, Nava Waxman & Gideon Tomaschoff. Hours: Tues. to 
Sat., 11 am - 6 pm; Sun., noon - 5 pm.

2

Julie M. Gallery
Historic Distillery District
15 Mill Street
Toronto, Ontario M5A 3R6   
Tel: 416-603-2626
info@juliemgallery.com   
www.juliemgallery.com

Leif Benner is a custom Goldsmith specializing in wedding bands and engagement 
rings. Leif works in all precious metals and uses Canadian diamonds and coloured gems to 
create heirloom quality jewellery. Hours: Wed. - Sun., noon - 5 pm or by appointment.

6

Leif Benner
Historic Distillery District
15 Case Goods Lane, Studio 108
Toronto, Ontario  M5A 3C4
Tel: 416-861-1282
www.leifbenner.com

Photography, traditional printmaking and works on paper. An artist run gallery and 
fine art printing, art reproduction and exhibition services studio. Images to delight the 
eye, engage the mind and touch the soul. Hours: Wed. - Sun., noon - 6 pm; Mon., Tues. 
by appointment.

3

PROOF Studio Gallery
Historic Distillery District
15 Case Goods Lane, Studio 104
Toronto, Ontario M5A 3C4
Tel: 416-504-6761
fineart@proofstudiogallery.com
www.proofstudiogallery.com

Toronto's premier art gallery for important contemporary and historical art. OWC 
exhibits contemporary painting & sculpture by Canadian & International artists. Estab-
lished in 1969, OWG specializes in sale, purchase, restoration and framing of Fine 19th 
& 20th century European art.

22

Odon Wagner Contemporary  | 
Odon Wagner Gallery 
196 & 198 Davenport Road
Toronto, Ontario M5R 1J2
Tel: 416-962-0438
odonwagnergallery.com
facebook.com/odonwagnergallery
odonwagnercontemporary.tumblr.com/
twitter.com/owgallery  

 Founded in 1972, we specialize exclusively 
in Canadian and European historical works of significance and established contemporary 
artists with an emphasis on paintings and sculptures. Hours: Tues. - Sat., 10 am - 5 pm.

19

Loch Gallery 
16 Hazelton Avenue
Toronto, Ontario M5R 2E2
Tel: 416-964-9050  
toronto@lochgallery.com
www.lochgallery.com

Mayberry Fine Art are dealers in histor-
ical and contemporary Canadian works of art. For over 40 years we have been helping our 
clients build significant and valuable collections of art. Hours: Mon. - Thurs., 10 am - 6 pm; 
Fri. - Sat., 10 am - 5 pm; Sun. noon - 5 pm.

20

Mayberry Fine Art
110 Yorkville Avenue
Toronto, Ontario M5R 1B9  
Tel: 416-923-9275
toronto@mayberryfineart.com
www.mayberryfineart.com

 A must-see in Toronto. Elisabeth Legge showcases antique 
and vintage prints, highlighting Art Deco, Fashion, Erotica, Architecturals and Natural 
History. Contemporary artists are also on display. Hours: Open by appointment, arranged at 
your convenience or visit us online at our site on www.1stdibs.com go to the Canada link 
on the right-hand side.

21

Elisabeth Legge 
Fine Antique Prints
37B Hazelton Avenue, 
Toronto, Ontario M5R 2E3  
Tel: 416-972-1378
elegge@rogers.com  
www.leggeprints.com

  Ingram Gallery manifests a novel   
 approach to art and the gallery experience that  
 is dynamic, welcoming and above all else 
dedicated to the love of art. Under the stewardship of Director Tarah Aylward and partner 
Jeff Duns, Ingram Gallery is a unique gem in the heart of Yorkville's gallery district. 
Follow us @TorontoART. Hours: Tues. - Sat., 11 am - 5 pm.

Ingram Gallery
49 Avenue Road 
Toronto, Ontario M5R 2G3  
Tel: 416-929-2220
www.ingramgallery.com

DISH GALLERY + Studio offers exhibitions of handmade ceramic sculpture 
and pottery, a retail shop, pottery classes and workshops. Hours: Wed. - Sun., noon - 
5 pm; Mon., Tues. by chance or appointment.

5

DISH GALLERY + Studio
Historic Distillery District
15 Case Goods Lane, Studio 112  
Toronto, Ontario M5A 3C4   
Tel: 416-700-DISH (3474)
susan.l.card@gmail.com
www.dishgalleryandstudio.com

Studio Fuse showcases encaustic and contemporary art and is the working 
studio of artists Tanya Kirouac & Lori Klassen. Hours: Wed. - Sun., noon - 5 pm; or by 
chance or appointment.

7

Studio Fuse
Historic Distillery District
15 Case Goods Lane, Studio #110
Toronto, Ontario M5A 3C4
Tel: Tanya Kirouac: 416-464-9152
Tel: Lori Klassen: 416-788-4172
art@tanyakirouac.com
loriklassenstudio@sympatico.ca
www.tanyakirouac.com, www.loriklassen.com

Thompson Landry Gallery specializes in emerging and internationally acclaimed 
contemporary Quebec artists. Upcoming exhibitions: Lafrance, Bélanger, Besner, Coulombe, 
Jou-Lee, Sokolowski. The gallery also specializes in Quebec Masters including: Fortin, 
Beaulieu, Richard, Riopelle, Dallaire, Borduas, Cullen, Roberts, Cosgrove, Masson, and 
Ferron. Hours: Tues. - Sat., 11 am - 6 pm; Sun., noon - 5 pm; or by appointment.

8

Thompson Landry Gallery
Historic Distillery District
Stone Distillery Building, 32 Distillery Lane
Toronto, Ontario M5A 3C4
Tel: 416-364-4955
info@thompsonlandry.com
www.thompsonlandry.com

Historic Distillery District
Cooperage Space, 6 Trinity Street
Toronto, Ontario M5A 3C4
Tel: 416-364-4955
info@thompsonlandry.com
www.thompsonlandry.com

Thompson Landry Gallery

This gorgeous 3,300 square foot expansion of the original Thompson Landry 
Gallery features even more of the best contemporary artists from the province of 
Quebec. This space may be rented out, in the evenings, for special events. Ask about 
our art consultation and installation services. Hours: Tues. - Sat., 11 am - 6 pm; 
Sun., noon - 5 pm; or by appointment.

9

25

26 Specializing in historic and contemporary painting 
and sculpture. Works by Abraham Ruben, Daniel Diaz, Robert 
Potvin, A.J. Casson, A.Y. Jackson, Jane Waterous, Mostafa 
Keyhani, Pietro Adamo, Ernesto Mannera.

Hazelton Fine Art Gallery
14 Hazelton Avenue
Toronto, Ontario M5R 2E2  
Tel: 647-748-1000
rocco@hazeltongalleries.com
www.hazeltongalleries.com

The Art Gallery of Hamilton is the largest independent public gallery in Ontario. 
Established in 1914, its permanent collection, which includes Canadian, 19th-century 
European and Canadian contemporary art, is recognized as one of the finest in Canada. The 
AGH is renowned for mounting exceptional exhibitions and outstanding programming that 
engage people of all ages. Open statutory holidays. Wheelchair accessible. Hours: Tues., 
Wed. & Fri., 11 am - 6 pm; Thurs., 11 am - 8 pm; Sat. & Sun., noon - 5 pm.
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123 King Street West 
Hamilton, Ontario L8P 4S8
Tel: 905-527-6610
info@artgalleryofhamilton.com
www.artgalleryofhamilton.com

Art Gallery of Hamilton

Photo credit: Mike Lalich.

The McMaster Museum of Art offers changing exhibitions of historical, modern and 
contemporary art in five galleries. McMaster’s internationally recognized art collection 
contains more than 7,000 objects. Admission is free. Hours: Tue., Wed. & Fri., 11 am - 
5 pm; Thurs., 11 am - 7 pm; Sat., noon - 5 pm. Closed statutory holidays.
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Alvin A. Lee Building
McMaster University
1280 Main Street West
Hamilton, Ontario L8S 4L6
Tel: 905-525-9140 x. 23241
museum@mcmaster.ca
www.mcmaster.ca/museum

McMaster Museum of Art

The Art Gallery of Mississauga (AGM) is a public, not-for-profit, art gallery located 
in the Mississauga Civic Centre, across from Square One Mall. The AGM is envisioned as a 
centre for community building which aims to energize the cultural producers of Missis-
sauga and beyond and is committed to presenting stimulating exhibitions which are 
aesthetically strong and intellectually challenging alongside multi-platform ancillary 
events. Engage. Think. Inspire. The AGM is generously sponsored by the City of Missis-
sauga, the Ontario Arts Council, the Canada Council for the Arts, the Ontario Trillium 
Foundation, private citizens and its members. Hours: Mon., Tues., Wed. & Fri., 10 am - 
5 pm; Thurs., 10 am - 8 pm; Sat. & Sun., noon - 4 pm. 
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300 City Centre Drive
Mississauga, Ontario L5B 3C1    
Tel: 905-896-5088     
agm.connect@mississauga.ca    
artgalleryofmississauga.com

Art Gallery of Mississauga
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The MacLaren offers year-round contemporary exhibitions in four galleries, Family 
Sundays, art classes, art leasing, and special events. Licensed café. Courtyard. Gift shop. 
Wheelchair accessible. Ample parking. Suggested admission $5. Hours: Mon. - Fri., 
10 am - 5 pm; Sat. & Sun., 10 am - 4 pm. Closed statutory holidays. 90 km north of 
Toronto on Highway 400, take the Dunlop Street East exit and continue through downtown 
Barrie to Mulcaster Street.
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37 Mulcaster Street
Barrie, Ontario L4M 3M2
Tel: 705-721-9696
maclaren@maclarenart.com 
www.maclarenart.com

MacLaren Art Centre

Twenty minutes north of Toronto, surrounded by 100 acres of northern landscape 
and hiking trails, the McMichael’s 6,000-piece Canadian art collection, including works by 
Tom Thomson, the Group of Seven, First Nations, Métis, and Inuit artists, attracts 100,000 
visitors annually from all over the world. Experience the best of Canada at the McMichael. 
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10365 Islington Avenue 
Vaughan, Ontario L0J 1C0    
Tel: 905-893-1121    
info@mcmichael.com    
www.mcmichael.com

McMichael Canadian Art Collection
Vaughan
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Barrie

A focal point for visual arts located in 
the heart of Burlington and admission is always 
free. Twenty exhibitions are presented yearly 
showcasing work from regional artists, many nationally or internationally recognized. 
Home to the world's largest permanent collection of contemporary Canadian ceramics 
with pieces displayed throughout our hallways. There is always something new to see! 
Visit the unique café with creations by local chefs and peruse Art Etc Gallery Shop 
featuring an array of stunning hand-crafted Canadian jewellery, artwork and fine craft.
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1333 Lakeshore Road
Burlington, Ontario L4S 1A9
Tel: 905-632-7796
info@thebac.ca 
www.thebac.ca

Burlington Art Centre
Burlington

Orillia

45 Waterloo Region

46

47

48

641 Yonge Street
Toronto, Ontario M4Y 1Z9
Tel: 416-924-8731
info@robertsgallery.net
www.robertsgallery.net

Roberts Gallery

Roberts Gallery, established in 1842, 
is the oldest fine art gallery in Canada. The 
gallery represents over 30 Canadian artists in addition to historical work by the Group 
of Seven and their contemporaries. For current exhibition information visit our web site. 
Hours: Summer: Mon. - Fri., 10 am - 5 pm. Winter: Tues. - Sat., 10 am - 5 pm.

31

R
FM

 M
cI

nn
is

, S
no

w
 a

nd
 D

ar
k 

H
ou

se
s,

 
36

” 
x 

48
”,

 o
il 

on
 c

an
va

s

Specializing in antique Japanese woodblock prints, 
known as Ukiyo-e, or Pictures of the Floating World, for over 
35 years.

16

Stuart Jackson Gallery
882 Queen Street West
Toronto, ON  M6J 1G3
416-967-9166
stuart@jacksonarts.com
www.jacksonarts.com

952 Queen Street West 
Toronto, Ontario M6J 1G8   
Tel: 416-395-0067
info@mocca.ca
www.mocca.ca

Formed in 1999, The Museum of Contemporary Canadian Art (MOCCA), is 
mandated to exhibit, research, collect and promote innovative art by Canadian artists. 
MOCCA's program presents the wide range of ideas and media being explored by 
established and emerging artists who have demonstrated strong promise and exceptional 
commitment.

17

Museum of Contemporary 
Canadian Art 

Petroff Gallery
1016 Eglinton Avenue West
Toronto, Ontario M6C 2C5
Tel: 416-782-1696
Toll Free: 1-877-542-3600 
www.petroffgallery.com
 

One of Canada's leading private galleries that integrates Fine Art with Contemporary 
Craft. Knowledgeable staff, great setting. A stunning collection of artworks in glass, 
ceramics, paintings and textiles. A collector’s dream! This Gallery Is a Must See! Hours: 
Mon. - Sat., 10 am - 6 pm; Sun., noon - 5 pm.

John B. Aird Gallery
900 Bay Street (Macdonald Block) 
Toronto, Ontario M7A 1C2   
Tel: 416-928-6772
director@airdgallery.org
www.airdgallery.org

      The John B. Aird Gallery is a not-for-
profit gallery showcasing artworks by emerging and professional artists. Exhibitions change 
monthly. View our website for exhibition information. Hours: Mon. - Fri., 10 am - 6 pm.
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Kinsman Robinson Galleries
108 Cumberland Street 
Toronto, Ontario M5R 1A6   
Tel: 416-964-2374 or 1-800-895-4278   
info@kinsmanrobinson.com   
www.kinsmanrobinson.com

Specialists in 20th and 21st century figurative fine 
art. Featuring contemporary and historical Canadian paintings, 
sculpture, photography and works on paper. Representing 
leading First Nations artists, Robert Davidson and Robert 
Houle. Hours: Tues. - Sat., 10 am - 5:30 pm. 
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The University of Toronto Art Centre is located within 
University College, a magnificent 19th-century Romanesque
Revival building. It houses the Malcove, University College 
and University of Toronto collections and presents a schedule 
of changing exhibitions. Hours: Tues. - Fri., noon - 5 pm, 
Wed. to 8 pm; Sat., noon - 4 pm. Closed Sun. & Mon. & July 
& August.
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University of Toronto Art Centre 
15 King’s College Circle, 
Laidlaw Wing, University College
Toronto, Ontario M5S 3H7
Tel: 416-978-1838
utac.info@utoronto.ca
www.utac.utoronto.ca
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YORKVILLE
 South from Roxborough Street, West from Yonge Street, 
North from Bloor Street, East from Bedford Road

DISTILLERY DISTRICT
South from Front Street East, West from Cherry Street, 
North from Lake Shore Blvd, East from Parliament Street

South from Gerrard Street, West from Jarvis Street, 
North of Lake Ontario, East from Spadina Avenue

DOWNTOWN

MIDTOWN
South from Bloor Street, West from Don Valley Pkwy,
North from Dundas Street, East from Spadina Avenue

ART EXCURSIONS ART EXCURSIONS

Historic Distillery District
14 Distillery Lane
Toronto, Ontario M5A 3C4
Tel: 416-364-ARTA (2782)
www.artagallery.ca

Arta Gallery

Established in 2003, Arta gallery, located at the Distillery District, has an out-
standing vision to promote art in our daily lives and replace drudgery with color, 
movement and life. The gallery offers a collection of contemporary work by Canadian 
and international artists. Arta gallery is available to rent for corporate events, and 
private parties. Director of Arta Gallery in Toronto is Mrs. Fay Athari.

Established in 2007, Gallery260 specializes in Canadian Fine Art and Fine Cars. 
The gallery presents selected work from Canadian Masters including: The Group of Seven, 
Norval Morrisseau, Banting Fredreick, Bruno Cote and many more fine Canadian artists. 
Hours: Mon. - Sat., 10 am - 6 pm; Sun., 11 am - 5 pm.
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Gallery260
260 Richmond Street East 
Suite 100
Toronto, Onatrio  M5A 1P4
416-777-0260
curator@gallery260.com
www.gallery260.com

EAST & QUEEN EAST
South from Dundas, West from Carlaw, 
North from Lakeshore, East from Jarvis

 Queen Gallery presents the work of 
local and international artists in a unique and contemporary space. Please check our web site 
for our exhibition schedule and further information. Hours: Tues. - Wed. & Fri., 11:30 am - 
6:30 pm; Thurs., 1:30 - 8:30 pm; Sat., 3:30 - 6:30 pm; Sun. & Mon. by appointment only.
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Queen Gallery
373 Queen Street East
Toronto, Ontario M5A 1T2
Tel: 416-361-6045
info@queengallery.ca
www.queengallery.ca

Gallery 1313 is an artist-run centre 
with members from across the GTA. Our four 
gallery spaces present over 70 exhibitions annually with a focus on emerging artists. The 
Gallery is located in an historic art deco building, a former police station, in the heart of 
Parkdale Village shopping district. Hours: Wed. - Sun., 1 pm - 6 pm.
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Gallery 1313
1313 Queen Street West 
Toronto, Ontario M6K 1L8   
Tel: 416-536-6778
director@g1313.org   
www.g1313.org

WEST & QUEEN WEST
South from College Street, West from Spadina Avenue, 
North from King Street, East from Landsdowne Avenue

120 Portland Street
Toronto, Ontario M5V 2N5
Tel: 416-931-3540
www.baffininuitart.com

Baffin Inuit Art Gallery

Inuit sculptures from Cape Dorset, over 500 to 
choose from. Contemporary and older pieces. We also have a 
nice selection of West Coast Art. Worldwide shipping. Over 
30 years experience. Hours: Tues. - Fri., 11 am - 6 pm; Sat., 
11 am - 5 pm. Sunday & Monday by appointment.

13

1518 Dundas Street West
Toronto, Ontario M6K 1T5
Tel: 416-937-3862
powell@pmgallery.ca
www.pmgallery

  Established in 2004, p|m gallery focuses on   
 presenting contemporary Canadian art in an international  
 arena through a dynamic program of artist collaborations,  
exhibition exchanges and art fairs. Our boutique roster consists of painters, sculptors, 
performance and new media artists. Follow us @pmgallery1518  

12

p|m gallery

 Stephen Bulger Gallery exhibits, sells and 
maintains an inventory of approximately 15,000 photographs of Canadian and interna-
tional, contemporary and historical photographs. The gallery’s expanded facilities include 
CAMERA, which hosts free Saturday afternoon film screenings and is available for private 
events. Hours: Tues. - Sat., 11 am - 6 pm.

14

Stephen Bulger Gallery
1026 Queen Street West 
Toronto, Ontario M6J 1H6   
Tel: 416-504-0575
Fax: 416-504-8929   
info@bulgergallery.com
www.bulgergallery.com
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The Al Green Gallery
64 Merton Street
Toronto, Ontario M4S 1A1
Tel: 416-440-3084
director@thealgreengallery.com
www.thealgreengallery.com
 

Walk up the laneway lined with sculpture to find this unique midtown gallery. From 
emerging to senior artists, The Al Green Gallery presents work in all mediums, including 
sculpture, painting, photography, textiles, ceramics and new media. A portion of sales is 
donated to an arts based charitable organization. Hours: Tues., Wed., Fri., Sat., noon - 
5 pm; Thurs. noon - 7 pm during exhibitions or by appointment.
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10 Clarendon Avenue 
Toronto, Ontario M4V 1H9   
Tel: 416-920-4468
info@mrfinearts.com   
www.mrfinearts.com

Marcia Rafelman
Fine Arts

27

Since 1984, Marcia Rafelman Fine Arts (MRFA) has been a private dealer special-
izing in contemporary & vintage photography as well as emerging & established Canadian 
painters. Services offered include consulting, framing, installation and appraisals. Visit 
MRFA’s website to view online exhibitions. By appointment.
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UPTOWN
South from Eglinton Avenue, West from Bayview Avenue, 
North from Bloor Street, East from Dufferin Street

Hamilton

Mississauga

Uxbridge

Plan a day trip to leading Public Art Galleries, 
Museums and Art Events around Ontario. 

Plan a day trip to leading Public Art Galleries, 
Museums and Art Events around Ontario. 

Uxbridge Studio Tour (see ad on map side)

Uxbridge Celebration of the Arts

Images Thanksgiving Studio Tour (see ad on map side)
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