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Kadinin sanat tarihindeki yerinden yola ¢ikarak c¢alismaya bagladigimizda Aysegiil
Barbaros’un antik heykel sanati ve gilinlimiiziin dijital ekositeminden esinlenerek yarattig1 islerle
karsilastik ve bu karsilagsma bize bugiiniin giiclii, ayag1 yere saglam basan, tek bagina var olabilen kadin
kimliginin 6énemini iyice hissettirdi. Bu kapsamda giiniimiizde sanatin her dalinda iiretken olmay1
bagaran kadin sanatcilarimiza destek olmayi, sanatin her dalim paylasima agtigimiz platformumuzda
birlestirmek bizim igin ¢ok 6nemliydi. Misyon olarak edindigimiz sanatin her dalini insanlara
ulagtirmak adina adma sergi paralelinde kadinin sanat diinyasinda farkli rollerini ele alarak sdylesiler
ile sanatseverlerin kargisina ¢ikmaya karar verdik. Sanat diinyasinin tiim iiyelerine ¢ok daha verimli ve
kalic1 bir sergi deneyimi yasatmay1 hedefledik. Sergiye paralel diizenleyecegimiz sdylesi serisiyle de
bu bagi giiclendirmeyi istiyoruz.

Kiirator Derya Sayin, Aysegiil’lin sanatin1 bizlere anlatirken onun antik beden imgesini, eril
bakis1 yok ederek yeniden yorumlamasini isaret ederek bizlere aslinda eserlerin bir yandan da toplumun
kadina bakisini sorgulama 6zelligi beraberinde kiiratoryal metnini kaleme aldu.

Sergi koordinatorii Begiim Boztas, “bireysel kimlik,” “kendini ifade edebilme 6zgiirliigii” ve
kadin arasindaki iligkiyi sanatsal bir agidan irdelerken, bir yandan da kadinin sanat tarihindeki her
zaman ayrilmaz olan yerinden bahsettigi bir metni kaleme aldi.

Sergi hazirliklar1 boyunca sanat¢imiz Aysegiil’e ve basta ekibimiz olmak {izere emegi gecen
herkese tesekkiirlerimi sunarim.

We encountered Aysegiil Barbaros’ art, inspired by the sculpture art of the antiquity and today’s
digital ecosystem, when we started our journey on women'’s place in art history. This encounter made
us feel the importance of the identity of today’s strong woman, who can stand on her own feet and exist
just by herself. Within this scope, it is very important for us to support women artists who accomplish
to be reproductive in all branches of art today. According to our mission, which is to bring all branches
of art together with people, we have also decided to plan a number of talks parallel to this exhibition;
which will revolve around the different roles women have in the art world. In this way, we aim to have
members of the art world to have a more productive and long-lasting exhibition experience.

Curator Derya Sayin told us the story of Aysegiil’s art, and the reinterpretation of the body
image of the antiquity the artist accomplished to bring to life, without the presence of the male gaze.
This showed us that in a way, these artworks have a strain of questioning the society’s gaze on women,
which she also touches upon in her curatorial text.

Exhibition coordinator Beglim Boztas examined the relationship “individual identity” and
“freedom of self-expression” have with women, and wrote a text on the inseparable place women have
in art history.

I would like to extend my gratitude to those who contributed in the process of preparing this
exhibition, especially to Aysegiil and our team here at Artkolik.

Artkolik Sanat ve Egitim Platformu Kurucusu
Founder of Artkolik Art and Education Platform
Nazh Kegili



Kadinlar yiizyillar boyunca sanatin ayrilmaz bir parcasi olmuslardir. Kimi zaman sanatin
destekeisi, koleksiyoncusu, sanatsal ifadelerin yaraticisi ve ilham kaynagi olarak karsilasiriz onlarla.
Modern sanat akimlarinin dogusu ve degisiminde basroldedirler. Resim, edebiyat, miizik gibi,
neredeyse sanatin her dali tarafindan gézlemlenen, ilham veren, yorumlanan, obje yerine konulan
‘kadin’ betimlemeleri vazgecilmez olmustur. Kadinlar, kadin imgesine yapilan bu bakis ile gegmisten
bugiine sanatin siirlarini farkl formlarla zorlamis, gormezden gelinmeyi reddetmislerdir. Bugiin hala
kimlik, aidiyet, cinsiyet, tarih ve siyaset alanlarin1 kullanarak sanata yon vermeye devam etmekte ve
sanata dair tartigmalar1 yonlendirmektedirler. Aysegiil Barbaros, resimlerini ge¢misten beri kadinlara
yoneltilen eril bakist yok ederek yorumlamasiyla siiphesiz ki bu yapbozun bir pargasim
tamamlamaktadir. Barbaros’un resimlerinde gorecegimiz beden temsili kadinin dogasindan bir kesiti
ifade eder. Cinsiyet, en ¢ok beden iizerinden ele alinan bir kavram olarak kullanilir. EPISODE 1 /
BOLUM 1°de Barbaros’un bedeni ele alis sekliyle kadin imgesinin i¢ diinyasinda bir yolculuga
cikacagiz. Bu yolculuk sirasinda kadini nii kalibi ve obje niteliginden koparip, giliniimiiz dijital
ekosisteminde gecirdigi degisim ile kirilganligi, naifligi, dik durusu, var olma miicadelesi ve i¢
diinyasini kesfedecegiz.

Women have been an inseparable part of art for centuries. We encounter women sometimes as
art patrons, collectors, creators of artistic expressions, and sometimes as muses. Women have also been
at the leading roles of the emergence of the modern art movements and their transformations.
Representations of “woman” as observed, interpreted, inspiring objects have been indispensable for
every branch of art such as painting, literature or music. Women have rejected this ignorance to the
image of women and have challenged the borders of art with a variety of different art forms. Today,
women still continue to shape art and conversations about art over issues such as identity, belonging,
gender, history and politics. Aysegiil Barbaros is also a piece of this puzzle, as she also shatters the
male gaze directed at women in her paintings. The reinterpretation of women in Barbaros’ art is a slice
of natural womanhood; while gender as a concept is especially approach over the body. EPISODE 1 /
BOLUM 1 takes us on a journey through women’s inner world via Barbaros’ interpretation of the body.
This journey will separate the woman from its mould of nudity and objectified quality, and instead will
transform her with today’s digital ecosystem to reflect her fragility, naiveness, uprightness, struggle to
exist and overall inner world.

Sergi Koordinatorii Exhibition Coordinator
Begiim Boztas



Episode 1/ Boliim 1 Aysegiil Barbaros’un 2018-2020 yillar1 arasinda tirettigi yirmi yaglh boya
tablodan olusan bir secki. Barbaros’un sanatsal pratiginin birinci boliimii olan bu sergi, sanat¢inin antik
beden imgesini, eril bakisi yok ederek yeniden yorumlamasini konu aliyor. Genelde kadin bedeninin
temsili lizerinden ilerleyen bu yeniden yorumlama, modern figiiratif tarzda tuvale aktarilan ve canli
renk bloklamalariyla desteklenen antik kadin ve erkek bedenlerini ¢agdas sanatin odagina tasiyor.
Barbaros’un antik heykel sanati ve giiniimiiz dijital ekosisteminden esinlenerek iirettigi Episode 1 /
Boliim 1, bir yandan da toplumun kadina bakisini sorgulama 6zelligi tasiyor. Bu sorgulama genel olarak
iki kavram tizerinden ilerliyor. Giig, bu kavramlardan ilk ve sanatgiya en yogun ilham vereni olarak
karsimiza c¢ikiyor. Glinlimiiz toplumuna yerlesmis “giicli kadin” imgesi, Barbaros tarafindan
irdelenerek yeniden kurgulaniyor. Bu yeniden kurgulanma naiflik, kirilganlik, korunma ihtiyaci ve
melankoli gibi niteliklerin de “giiclii kadin” semsiyesi altinda barinabilecegi argiimani iizerinden
yapiliyor. Sanatgmin toplumun kadma bakigint sorguladigi bir diger kavram ise beden. Barbaros’un
tuvallerine yerlestirdigi ¢iplak ya da yar1 ¢iplak bedenler, objelestirme ve erotik deger tasimaktan ¢ok
uzak, kadinhigm dogal hallerinin bir temsili olarak sergileniyorlar. Bu yolla sanat¢i toplumun
klasiklesmis “nii” algisinin digina ¢ikarak ¢iplak kadin bedenine yoneltilen eril ve erotik perspektifi de
kirmig oluyor. Barbaros’un sanatindaki kadin, dis diinyadaki “gilicli” imajiyla degil, genelde gii¢siiz
olarak tabir edilen, daha kirilgan ruh hallerine biiriinerek, kendi i¢ diinyasinda izleyici karsisina ¢ikiyor.

Episode 1/ Boliim 1 is a selection of twenty oil paintings Aysegiil Barbaros produced between
2018 and 2020. As the first episode of Barbaros’ artistic practice, the exhibition revolves around
reinterpreting the body image of the antiquity, this time without the presence of the male gaze. Although
this reinterpretation is usually done over the female body, it brings both female and male bodies of the
antiquity to the centre of the contemporary art in a modern figurative style, supported with vibrant
colour blocking. Episode 1 / Bo6liim 1, which Barbaros created with drawing inspiration from the
sculptures of the antiquity and today’s digital ecosystem, also has a strain of questioning the society’s
gaze on women. This questioning is done mainly over two concepts. Strength is the first and the most
inspirational concept for the artist. The image of the “strong woman,” which is deeply rooted in today’s
society, is examined and reconstructed by Barbaros in this exhibition. This reconstruction revolves
around the argument that characteristics such as naiveness, fragility, need for protection and melancholy
can also be harboured under the umbrella of the “strong woman.” Another concept which the artist uses
to question the society’s gaze on women is the body. The naked or half naked bodies in Barbaros’
canvases are so far from objectification or eroticisation, and instead represent the natural states of
womanhood. In this way, the artist also steps away from the society’s perception of the “nude,” and
therefore shatters the eroticised male gaze directed at the naked female body. The women in Barbaros’
art regard the viewer not with the “strong” image they have in the outside world, but with the fragile
spirit of their inner world.

Kiirator Curator
Derya Sayimn
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Sunflower Girls

2018
85x165cm.
tuval {izerine yagli boya / oil on canvas
% 7.000 + KDV

Sanatcinin ilk eserlerinden biri olma &zelligi tagiyan Sunflower Girls, Barbaros’un 80’ler moda
¢ekimlerinden ilham alarak iirettigi bir kompozisyonu igeriyor. Genellikle eril bakigin varligiyla
iiretilen bu reklamlarda asir1 derecede erotiklestirilen kadin bedenleri, Barbaros’un goziiyle yeniden
yorumlanarak, tuval {izerinde kadimligin dogal halleri olarak sunuluyor. Koyu bir sar1 zemin {izerine
yerlestirilen dort kadin figiirii, bir yandan tropikal bitkilerle taclandirilirken, bir yandan da Barbaros’un
diger eserlerinde de karsimiza ¢ikacak olan fusya bir ortii lizerinde konumlanmig durumda.

In one of her first works, the Sunflower Girls, Barbaros takes inspiration from the fashion shoots of the
80’s for the painting’s composition. As these advertisements are generally produced with the presence
of the male gaze, the women’s bodies are overly eroticised in them; however, Barbaros reinterprets the
women in these images, and presents them in natural states of womanhood instead. The four women in
Barbaros’ painting are placed in front of an intense yellow backdrop and are crowned with tropical
plants. Under them, there is a fuchsia spread, whose colour reappears in a number of Barbaros’ other
paintings as well.



Lady Sunbathing
2018

100x70cm.
tuval lizerine yagli boya / oil on canvas
$ 5.500 + KDV

Kompozisyonun merkezinden bulunan kadin figiirii, ylizlistii bir sekilde, sar1 ve kiremit turuncu
renklerinden olusan bir kesitin lizerinde uzanmakta. Tuvalin ana zemini ise, Barbaros’un diger
caligmalarinda da siklikla karsimiza c¢ikan iki tonlu bir maviye sahip. Canli renk bloklamalarinin
merkezinde yer alan yalniz kadin figiiriiniin melankolik hali, hem tuvalin zeminine yerlestirilen mavi
renginden, hem de figiiriin yiiziiniin ifadesinden okunmakta. Ancak bu melankolik hal, kadin figiiriiniin
tutku ve 6zgiliveni temsil eden kirmiz1 rujuyla tezat halinde. Lady Sunbathing, gerek renk bloklamalari,
gerekse tezat kullanimlariyla, Barbaros’un sanatinin ana 6zelliklerinin okunabilecegi en iyi 6rneklerden
biri.

The woman is placed at the centre of the composition, laying on her stomach on top of a yellow and
burnt orange section. The backdrop of the canvas has a two-toned blue, such is the case in many other
paintings of the artist. The melancholy of the woman, who is surrounded with vibrant colour blocking,
can be read both from the blue of the backdrop of the canvas, as well as the expression of the figure’s
face. However, this melancholy is contradicted with her red lipstick, which symbolises passion and self-
confidence. With its vibrant colour blocking and the use of contrasts, The Lady Sunbathing is a perfect
example of the main characteristics of Barbaros’ art.



Space Dreaming I
2020
60x80cm.
tuval iizerine yagli boya / oil on canvas
1 4.000 + KDV

The Space Dreaming iiglemesinin bir pargasi olan bu eser, Barbaros’un kadmin diinyamizdaki yerini
sorgulayisinin bir yorumu gibi. Resmin saginda bulunan yesil kiire, hayatin ve duygularin bir temsili
olarak tuvalde yer alirken, kadin figiiriiniin altinda yer alan beyaz ve sar1 1gmli kesit glinesli bir gelecegi
vaat ediyor. Tuvalin zeminini kaplayan mavi rengi, Barbaros’un diger eserlerinde de siklikla
karsilastigimiz gibi, ikili bir anlama sahip. Mavi bir yandan umut ve gokyiiziinii, bir yandan da
melankoliyi temsil ediyor. Tuvaldeki kadin figiiriiniin kendini birakmis pozu da bu melankoliye bir
isaret. Tuvalin {ist ve altinda yer alan beyaz bordiirler, sanat¢inin giiniimiiz dijital ekosisteminden
beslenisinin bir yansimasi olarak yer aliyor.

Part of the Space Dreaming Trio, this work is a commentary of Barbaros’ investigation of the woman’s
place in our world. The green globe, which is placed on the right side of the painting, symbolises life
and emotions, whereas the white and yellow striped section under the female figure, symbolises a bright
and authentic future. The blue which fills the backdrop of the canvas has, just like in Barbaros’ other
workds, a dual meaning. At the one hand, blue symbolises hope and the sky, at the other hand, it signals
for melancholy. This melancholy is further supported with the women’s pose, where she seems to have
let go of herself. The white borders at the top and bottom of the canvas are reflections of the artist’s
inspiration from today’s digital ecosystem.



Space Dreaming 11
2020

60x80cm
tuval lizerine yagli boya / oil on canvas
1 4.000 + KDV

The Space Dreaming {i¢clemesinin bir diger parcasi olan Space Dreaming II, kompozisyon bakimindan
iiclemenin diger resimleriyle ayni 6zellikleri tasiyor. Bir kez daha karsimiza ¢ikan ikili mavi kullanima,
beyaz ve sar1 151nl1 kesitle katmanlaniyor ve tuvalde renk bloklamalarinin bir 6rnegi olarak bulunuyor.
Uglemenin diger resimlerinde de karsimiza ¢ikan siyah mayolu kadin figiirii, bu kez yiiziistii bir pozda,
bir anlamda kendini giines ve berrak gercegin igine birakmis sekilde izleyiciyi karsiliyor.

Another instalment of the Space Dreaming Trio, the Space Dreaming II shares similar qualities with
the other works of the trio. Once again, the use of the dual blue gets layered with the use of white and
yellow striped section, and creates vibrant colour blocking on the surface of the canvas. The woman in
the black swimsuit, which appears in other two paintings of the Space Dreaming Trio as well, this time
lays on her stomach and, in a way, leaves herself to the sunny and clear truth.



Space Dreaming I11
2020

60x80cm
tuval {izerine yagli boya / oil on canvas
1 4.000 + KDV

The Space Dreaming iiclemesinin son ¢aligmasi olan bu eser, kompozisyonun zemin 6zellikleri olarak
iiclemenin diger resimleriyle ayni oOzellikleri tasiyor. Bu kez tuvalin sag tarafina, oturur pozda
yerlestirilen yalniz kadin figiirii, yilizinii tuvalin sol tarafinda yer alan yesil kiireye, yani hayat ve
duygularin temsiline c¢evirmis sekilde veriliyor. Barbaros’un giiniimiiz dijital ekosisteminin bir
yansimast olarak yerlestirdigi beyaz bordiirler de, iiclemenin diger eserlerinde oldugu gibi,
komposizyona eslik ediyor.

The third and final painting of the Space Dreaming Trio, this painting has the same compositional
qualities of the other two paintings. The woman with the black swimsuit this time appears on the right
side of the painting, in a sitting position. Her face is turned towards the green globe on her left, which
means that she faces towards life and emotions. The white stripes on accompany the composition just
like they do in other two paintings of the trio, as a reflection of Barbaros’ inspiration from today’s
digital ecosystem.



Sky Surfing
2020

60x80cm.
tuval {izerine yagli boya / oil on canvas
1 4.000 + KDV

Canli renk bloklamalariyla dikkat ceken Sky Surfing, sirtlar1 izleyiciye doniik bir kadin ve bir erkegin
uzayda siizlilmesini konu aliyor. Resimlerinde genis alanlara dagittigi katmanl renk kullanimlariyla
diinya dis1 mekanlar yaratan Barbaros, bu resminde diger ¢alismalarmna gore farkli bir renk paleti
kullaniyor. Barbaros’un tuvalin zeminine yerlestirdigi siyah ve kahverengi tonlari, figiirlerin
yeryliziiyle olan baglantilarini da koparmamalarmi sagliyor. Acik ve koyu pembe seritlerden olusan bir
kesitin tizerine yerlestirilen kadin ve erkek bedenleri, diinya ve uzay, ge¢mis ve gelecek, romantizm ve
karamsarlik {izerine bir seriivenin baslangicindalar.

Sky Surfing grabs the attention of the viewer with its vibrant colour blocking and tells the story of a
woman and a man surfing throughout the space. Barbaros uses a different colour palette in this painting,
yet once again creates an out-of-this-world environment with her use of layered colours on wide spaces.
The shades of brown and black, which are used on the backdrop of the canvas, keep the couple’s
connection with the earth alive. The figures, which are placed atop a section consisting of light and dark
shades of pink, begin their journey through earth and space, the past and the present, and romanticism
and pessimism.



Toddlers on the Shore
2018

80x80cm.
tuval {izerine yagli boya / oil on canvas
1 5.000 + KDV

Barbaros’un beden yerine manzaray1 6ne ¢ikardigi nadir ¢aligmalarindan olan Toddlers on the Shore,
sanatginin renk bloklamasimi1 da en carpict sekilde kullandigi resimlerinden biri. Serginin diger
resimlerinde de siklikla izleyici karsisina ¢ikan mavinin iki tonu, bu kez gokyiizii ve denizin birer
temsili olarak tuvalde yerlerini aliyorlar. Bu iki renge eslik eden agik kahve tonu, kumu temsil ediyor
ve tuvali ii¢ ana par¢aya ayiran renk bloklamalarinin sonuncusunu olusturuyor. Tuvalde olusturulan bu
yatay kompozisyon, kum ve denizin bulustugu cizgide ¢ocuk figiirleri ve Barbaros’un imzas1 haline
gelmis yesil kiiresiyle boliiniirken, deniz ve gokyliziiniin bulustugu cizgide ise berrak gercekligi temsil
eden beyaz bir yelkenli ile kiriliyor.

Toddlers on the Shore is a rare work from Barbaros, where landscape is more prominent than the
figures. It is also one of the most striking examples of the artist’s use of colour blocking. Just like in
other paintings of the exhibition, the two tones of blue are present on the canvas, this time as
representations of the sky and the sea. The light brown, which represents the sand, accompanies the
blues and makes up the final component of the colour blocks which divides the canvas into three main
parts. The vertical composition of the canvas is disturbed with horizontal figures around the canvas.
First, it is disturbed with the silhouettes of the toddlers, and with the green globe, which became
Barbaros’ signature, on the line where the sand meets the sea. The second disturbance comes with the
white sailboat, whose colour symbolises the clear truth.



Blue Venus

2020
50x70cm.
tuval {izerine yagli boya / oil on canvas
% 3.500 + KDV

Barbaros’un tuvalindeki Veniis, geleneksel betimlemelerinden ¢ok uzakta, ne eril bakigin hazzi i¢in sere
serpe uzanmis, ne de erotiklestirilmis sekilde. Aksine, Barbaros’un Blue Venus’ii, hayat ve duygularin
bir temsili olan yesil kiirenin {izerinde, kendi i¢ine kapanmis, kendi i¢ diinyasinda kaybolmus bir sekilde
betimleniyor. Veniis’iin beden dilinden okunan melankolisi, tuvalin mavi zemini ve kompozisyonu
soldan dikine kesen diger bir mavi seritle de destekleniyor. Bu mavi serit tuval boyunca devam ederek
Veniis’iin ayaklar1 altinda dagiliyor ve duygular kiiresini ele gecirmek istercesine uzaniyor.
Kompozisyonun biitiiniine yayilan melankoli duygusu, Barbaros’un tuvalin soluna yerlestirdigi ve umut
ve gergeklik vaat eden beyaz serit, ve kompozisyonu diyagonal bir eksende kesen sar1 giinesle kiriliyor.

The Venus on Barbaros’ canvas is very far from her traditional representations; she is neither laying
languidly for the pleasure of the male gaze, nor she is eroticised. On the contrary, Barbaros’ Blue Venus
is turned into herself, lost in her inner world, atop the blue globe which represents life and emotions.
The melancholy which can be read from Venus’ body language is supported with the blue backdrop of
the canvas, and the blue strip which cuts through the composition horizontally. This blue strip continues
throughout the canvas and spreads under Venus’ feet, as if to capture the green globe of emotions. The
melancholy which spreads through the entire composition is broken by the white strip Barbaros places
on the left, the colour symbolising the hope and the truth, and with the yellow strip which cuts through
the canvas diagonally and symbolises the sun.



Blue is the Horizon
2020

50x50cm
tuval lizerine yagli boya / oil on canvas
$ 3.000 + KDV

Yalin bir kadm figiiriinii kompozisyonun tam merkezine konumlandiran Blue is the Horizon, mavi
renginin Barbaros’un paletinde neyi ifade ettiginin en iyi okunabildigi ¢aligsmalardan biri. Barbaros’un
hem tonal hem de anlamsal olarak ikilik yiikledigi mavi, tuvalde bir yandan zeminin tamamin ele
gegirirken, bir yandan da daha koyu bir tonla dikey kompozisyonu yatay olarak kesiyor. Resmin ismi,
Blue is the Horizon, maviyi ufuk, yani umudun bir temsili olarak konumlandirirken, tuvaldeki kadin
figiiriiniin durusu ve ifadesi, maviye yeniden melankolik bir anlam yiikliiyor. Barbaros’un birgok
resminde karsilagtigimiz tezat, hem anlamsal hem de kompozisyonal olarak bu resimde de 6n plana
¢ikiyor.

Blue is the Horizon places the female figure at the centre of the composition, and it is one of the best
works to comprehend what blue means in Barbaros’ palette. Blue has duality in both tone and meaning
in Barbaros’ art. Here, the blue captures the entirety of the canvas with one tone, and a darker blue strip
cuts through the horizontal composition in a vertical way. The title of the painting, Blue is the Horizon,
positions the colour blue as the horizon, in another meaning, the symbol of hope; however, the pose
and the expression of the woman charges the blue with melancholy once again. Therefore, the contrasts
which Barbaros has in many of her other paintings show themselves in this one as well, both
meaningfully and compositionally.



Yes it is sun, on them
2020

50x70cm
tuval lizerine yagli boya / oil on canvas
$ 3.500 + KDV

Sergide yer alan diger caligmalarda da siklikla karsimiza c¢iktigi gibi, mavi bir zemin iizerine
kurgulanmis bu kompozisyonda bir kadin ve bir erkek bedeni samimi bir pozda izleyiciye yakalanmig
gibi. Kimlikleri gizli bu ¢ift, bir kucaklagmanin ortasinda resmediliyorlar. Tuvalin solunda bulunan ve
kompozisyonu dikine kesen sar1 serit, resmin isminden de anlasilabilecegi gibi, giinesi temsil ediyor.
Ancak ne bu giines temsili, ne de tuvaldeki ¢iftin yarattig1 sicaklik, mavinin melankolisi veya siyah
seritle temsil edilen karamsarligin 6niine gegebiliyor. Yine ustaca renk bloklamalariyla olusturulmus
bu kompozisyonda, tipki serginin diger ¢alismalarinda da oldugu gibi, Barbaros’un hikayeleri tamamen
renklerle anlatiliyor.

As frequently seen in other works of the exhibition, the composition of this painting is also constructed
over a blue backdrop. The bodies of the woman and the man, whose identities are anonymous, are
caught by the viewer in an intimate embrace. The yellow strip, which cuts through the composition
horizontally on the left side of the canvas, symbolises the sun, which is also apparent from the title of
the painting. However, neither this sun, nor the warmth from the embrace of the couple on canvas are
enough to overpower the melancholy of the blue or the pessimism of the black. Just like in her other
paintings, Barbaros once again uses the colour blocking masterfully and tells her stories with her
colours.



Us

2020
100x65cm
tuval lizerine yagli boya / oil on canvas
% 5.000 + KDV

Us, Barbaros’un resimlerine giiniimiiz dijital ekosisteminden etkilenerek ekledigi beyaz bordiirleri
iceren bir baska caligmasi. Bir ¢iftin kucaklagmasini konu alan bu kompozisyonda Barbaros bir kez
daha izleyiciyi gizli ve samimi bir ana izinsiz tanik olma halinde birakiyor. Tuvalin biiyiik bir boliimiinii
kadin ve erkek bedenleri kaplasa da, zeminde Barbaros’un siklikla kullanmay1 sevdigi mavisi ve
serginin diger ¢aligmalarinda da kimi zaman yer alan fugyadan kesitler bulunmakta. Tuvalde bulunan
fugya bir yandan giiglii duygularin isareti olurken, bir yandan da Barbaros’un beden konturlerinde
kullandig1 mavi rengi, hiiziinlii ve tuvalin disinda birakilan gizli bir hikayenin temsilcisi gibi.

Us is another painting of Barbaros that has the white borders, which reflects the artist’s inspiration of
today’s digital ecosystem. The theme of the painting is an embrace of a couple, and with this
composition, Barbaros once again positions the viewer as a witness to a private and intimate moment,
without permission. Although most of the canvas is taken up by the couple, the blue Barbaros likes to
use so frequently and the fuchsia which can be found in a number of other paintings of the exhibition,
are also on the canvas. Here, the fuchsia signals the powerful emotions, whereas the blue Barbaros used
on the contours of the bodies signals the “blues” and the possibility of a private story which is left
outside the canvas.



I got you, he said.
2018

40x50cm.
tuval lizerine yagli boya / oil on canvas
$ 2.500 + KDV

Barbaros’un erken donem ¢alismalarindan biri olan bu resim, ayn1 zamanda sanat¢inin ¢iplak kadin
bedenini erotize etmeden ele aliginin 6rneklerinden biri. Carpict bir kirmizi zemin iizerine, tuvalin
neredeyse tamamini kaplayacak sekilde yerlestirilen kadin bedeni, kimligi ve cinsiyeti belirsiz iki el
tarafindan kavranmis goriiniiyor. Kadin bedenini kavrayan bu eller, bedene cinsel bir dokunustan daha
¢ok, destek veren, “tutunan” bir haldeler. Her ne kadar bedenlerin sicak tonu ve arka planinin kirmiziligi
yogun bir gii¢ ve tutku haline isaret etse de, ellerin iizerinde bulunan mavi konturlar yine bir
melankolinin temsilcisi gibi.

As one of Barbaros’ earlier works, this painting is also an example of the artist’s reconstruction of the
nude female body without eroticising it. The female body is placed in front of a striking red backdrop
and gripped by two hands whose identity and gender are unclear. These hands grip the female body not
in a sexual, but more of a supportive or “clinging” way. Although the warm tone of the bodies, and the
red of the background signals a condition of intense strength and passion, the blue contours of the hands
are once again, a nod to melancholy.



Scars

2019
50x70cm.
tuval lizerine yagli boya / oil on canvas
$ 3.500 + KDV

Scars, bedenini bir kendini birakmislikla arkaya dogru egmis bir kadin1 resmediyor. Tuvalin neredeyse
tamamini kaplayan bu kirilgan kadin bedeni, yaralar1 olan bir kadinin hikayesini anlatiyor. Bu hikaye
hem yalnizca doguma sebep olan bir babanin kiziyla olan iliskisini, hem ilk agkin acisini, hem de ilk
cocugun getirdigi degisimden olusuyor. Arka planda yer alan gii¢lii kirmizi zemin, yaralarina ve iginde
tagidigi melankoliye ragmen giiciinii kaybetmemis bu kadinin giiclinii ve hayata karsi tutkusunu da
destekler nitelikte.

Scars pictures a woman who bends her body backwards in a moment of letting herself go. This fragile
body of the woman almost covers the entire canvas, and tells the story of a woman with scars. This
story consists of the relationship between a daughter and a father, who is only there as the cause of the
birth; the pain of first love; and the transformation the first born brings. The powerful red backdrop
supports the strength and her clutch onto life, and also the fact that she did not lose her strength despite
her scars, and despite the melancholy she carries within.



Cosmic Reunion

2020
50x70cm.
tuval {izerine yagli boya / oil on canvas
% 3.500 + KDV

Serginin diger resimlerinde de karsilasiimasi miimkiin olan uzay temasi, Cosmic Reunion’da da devam
ettiriliyor. Mavi bir zemin 6niinde, bir kucaklagsmanin baslangicinda resmedilen iki beden, birbirine
dogru ¢ekilir pozda. Bu bedenlerden biri kadina ait, boynu asag1 diismiis, lizgiin bir pozda; diger figiiriin
ise cinsiyeti belirsiz, bir anne, baba, sevgili veya ¢ocuk olabilir, kimligi gizli. Kimligi gizli bu beden
iizerindeki mavi konturlar, bir kez daha melankoliye bir génderme. Tuvalin solunda yer alan siyah ve
beyaz seritler, mutlu, berrak gercek ile iizlintii arasinda bir tezat olusturuyorlar. Bu iizlinti{i, daha 6nceki
ayriliglarinin verdigi bir liziintii, mutlu gercek ise yeniden bulusacaklar1 gercegi.

The space theme, which can also be encountered in other paintings of the exhibition, appears on the
Cosmic Reunion as well. Two bodies are positioned in front of a blue backdrop, right at the beginning
of'an embrace. One of these bodies belongs to a woman, whose head is tilted down, her expression sad;
the other body can belong to anyone, a mother, father, lover, or a child; their identity is secret. The blue
contours on the body of this anonymous figure are, once again, a nod to melancholy. The black and
white strips on the left of the canvas create a contrast between the clear, happy truth and the sadness.
The sadness comes from the previous goodbye, whereas the happy truth comes from knowing that they
will meet again.



Hercules
2019

50x70cm.
tuval lizerine yagli boya / oil on canvas
$ 3.500 + KDV

Trilogy of Men iiclemesinin bu ¢aligmasinda, ¢arpict bir sar1 zemin iizerine yerlestirilen erkek bedeni,
arka planin sicak sarisina tezat olusturacak sekilde, biitiiniiyle mavinin tonlarindan olusuyor. Sag elinde
tuttugu tas ile, tuvalin Otesinde bir seye saldirmaya hazirlanan Herkiil, izleyiciye arkasini donmiis,
izlendiginden tamamen habersiz sekilde. Herkiil’in sirtindaki kas ¢izgileri, mavi renginin farkli
tonlariyla agik ve koyu olarak kontrastlarla, tipki bir dere haritasini andirircasina betimleniyor. Yunan
ve Roma mitolojilerinde insan giicliniin temsili olan Herkiil figiirii, Barbaros’un tuvalinde maviyle
yorumlanarak erkekligin de kirilganligina bir génderme olarak konumlanmis halde.

The male body is positioned in front of a striking yellow backdrop in this instalment of the Triology of
Men; however, the body, which is entirely comprised of tones of blue, creates a contrast with the warmth
of the yellow. Hercules is ready to attack something that is hidden outside the borders of the canvas.
On his right hand, he holds a rock, his back facing the viewer, entirely unaware that he is being watched.
The lines of muscle on Hercules’ back are created with different shades of blue, and they resemble a
map of rivers. Hercules, who represents the strength of humans in Greek and Roman mythologies,
symbolises the fragile side of masculinity on this canvas, which is signalled with the use of blue, once
again.



Narcissus
2020

40x50cm.
tuval {izerine yagli boya / oil on canvas
1 2.500 + KDV

Yunan ve Roma mitolojilerinin popiiler yiizlerinden Narcissus, kendi giizelligine asik bir erkek.
Triology of Men iiglemesinin bir parcasi olan bu resim, tipki serinin diger iki caligmasi gibi, erkekligin
farkli 6zelliklerini sorgular nitelikte. Barbaros’un diger g¢aligmalarinda bir¢ok kez karsimiza g¢ikan
fugyanin ayni tonu, bu resimde tuvalin tamamini kaplar sekilde. Tuvaldeki erkek bedeni uzanir ve
geleneksel olarak “feminen” tabiriyle tasvir edilebilecek bir pozda, fusya arka planin 6niinde yer
almakta. Ancak erkek bedeni bir kez daha, erkekligin kirllganligina isaret eden mavi rengiyle verilmis
sekilde. Narcissus’un, sanki giizelligine bir laf gelmiscesine takindig1 yiiz ifadesi ise erkekligin “sert”
tarafini temsil ediyor. Feminen ve maskiilen 6zelliklerin birbirine girdigi bu resimde, Barbaros bu iki
toplumsal cinsiyet digavurumlarinin arasindaki ¢izgiyi de eritiyor gibi.

A popular face from Greek and Roman mythologies, Narcissus is a in love with his own beauty. As a
part of the Triology of Men, this painting continues to question the different qualities of masculinity,
just like the other two paintings in the trio. The same shade of fuchsia which appears in many of
Barbaros’ other paintings, this time covers the entire backdrop. The man is laying over this fuchsia
backdrop, in a pose that is traditionally branded as “feminine.” However, the body of the man is once
again constructed with blue, which is a nod to the fragility of his masculinity. The expression of
Narcissus is as if he has just been questioned about his beauty, and it represents the “stern” side of
masculinity. In this painting, the feminine qualities bleed into the masculine one and in a way, Barbaros
blurs the line between these two gendered behaviours.



Dante and Vergilius
(homage to William-Adolphe Bouguereau’s Dante and Vergilius in Hell)
2020

60x90cm.
tuval iizerine yagli boya / oil on canvas
1 4.500 + KDV

Erkekler liglemesine ait bir ¢caligma olan Dante ve Vergilius, hem gorsel sanatlar hem de edebiyatta
siklikla islenen, Dante’nin Cehennem iiglemesinden bir kesiti glinlimiiz ¢agdas sanatina tagiyan bir
calisma. Yine ¢arpici bir sar1 zemin {izerine mavi tonlarinda verilen erkek bedenleri, bu kez birbirleriyle
homoerotik bir temas i¢inde. Kompozisyonu Dante ve Vergilius’un arkasindan diyagonal bir sekilde
ikiye bolen kalin siyah ¢izgi, karamsarlik ve yozlagsmanin bir temsili olarak tuvalde yer altyor. Tuvalin
sol tarafinda yer alan beyaz ve siyah iki serit, Barbaros’un diger ¢aligmalarinda da siklikla karsimiza
¢ikan, gergek ve umudun karamsarlikla tezati olarak bulunuyorlar. Vergilius’un Dante’nin bogazina
temas eden dudaklarinin tam arkasinda ise, kompozisyonu bu kez dikine kesen fusya serit, hem ikilinin
homoerotik temasina, hem de mavinin melankolisine bir tezat olarak romantik bir dokunus sunmakta.

A part of the The Triogly of Men, Dante and Vergilius is a painting which brings a fraction of Dante’s
Inferno, a topic which is so frequently studied both in visual arts and literature, to today’s contemporary
art. The backdrop is once again a striking yellow, and the blue toned bodies are in a homoerotic contact
with one another. The thick black strip which splits the canvas into two in a diagonal angle, represents
pessimism, corruption and a touch of female melancholy. The white and black strips on the left of the
canvas, just like in other works of Barbaros, signals the contrast of truth and hope with pessimism.
Right at the back of where Vergilius’ lips meet with Dante’s throat, is a fuchsia strip, which is both a
nod to the homoerotic theme of the couple, as well as a romantic contrast to the melancholy of the blue.



Lady Lying on the Black Shores
2019
70x60cm.
tuval iizerine yagli boya / oil on canvas
£ 4.000 + KDV

The Cosmic Trio liglemesinin merkezinde yer alan bu ¢aligma, Barbaros’un renk paleti olarak en naturel
caligmalarindan biri. Siyah, ince gri ¢izgilerle karelere bdliinmiis bir zemin {izerine, bas asagi olarak
uzanir pozda yerlestirilmis kadin figiirli, Barbaros’un ¢iplak kadin imgesini yeniden yorumlayigimin da
bir 6rnegi. Resimde ¢iplak kadini eril bakis1 yok ederek, kendi goziiyle yorumlayan Barbaros, ¢iplak
kadin bedenine yoneltilen erotik perspektifi de kirmayr hedefliyor. Sergi mekaninda ayna oniine
yerlestirilen resim, izleyiciyi bir yandan ¢iplak kadin bedenini tasiyan bu resimle birlikte kendi
imgelerini de degerlendirmeye, bir yandan da bu bedene olan bakis agilarini sorgulamaya tesvik ediyor.

At the centre of The Cosmic Trio, this work is perhaps the most natural in terms of Barbaros’ colour
palette. The black backdrop is divided into squares with thin, grey stripes. With its naked female body,
laying upside down, this painting is an example of Barbaros’ reconstruction of the female nude. In this
painting, Barbaros erases the presence of the male gaze and reinterprets the naked woman with her own
eyes; in this way, she also aims to shatter the erotic perspective directed at the naked female body.
Placed in front of a mirror at the exhibition venue, Lady Lying on the Black Shores urges the viewer to
evaluate the female nude alongside their own reflection, and reflect on their own views on this naked
body.



The Rise

2019
50x70cm.
tuval lizerine yagli boya / oil on canvas
$ 3.500 + KDV

The Cosmic Trio iiclemesinin bir bagka caligmasi olan The Rise, kompozisyon geneli olarak yine
naturel tonlara sahip. Bu naturel palet yalnizca kadin bedeninin sag tarafindaki mavi kontur ve siyah
zemini dikine kesen mavi bir seritle kiriliyor. Siyah zemini dikey ve yatay olarak kesen ince beyaz
seritler, bir yandan siyahin iizerinde umudun bir temsili olarak kargimiza ¢ikarken, bir yandan da berrak
gercegi simgeliyor. Bu berrak gergek, bir kadinin ¢evresinin karamsarligi ne olursa olsun, yeniden
yiikselebilecegi. Uzerindeki gri ortiiyle tipki bir heykeli andiran kadm figiirii, tuvalin disina dogru
devam eden, ileriye dogru uzattig1 kolu ve genel durusuyla gii¢lii bir kadin imgesinin temsili gibi.

Another member of The Cosmic Trio, The Rise has natural tones throughout its composition as well.
This natural palette is only broken with the presence of the blue contour at the side of the female body,
and the blue strip which cuts through the black backdrop horizontally. The white strips which interrupt
the black canvas in both vertical and horizontal lines symbolise the clear truth once again, which is that
the woman will rise no matter her pessimist surroundings. The woman of the painting resembles a
sculpture with her grey cover; with her arm stretched outside the borders of the canvas, and her overall
posture, she is the representation of a truly strong woman.



Three Cosmic Graces
2020

60x60cm.
tuval iizerine yagli boya / oil on canvas
% 3.500 + KDV

Barbaros, The Cosmic Trio liclemesinin son ¢alismasi olan Three Cosmic Graces’de bir kez daha sanat
tarihinin en popiiler motiflerinden birini kendi ¢agdas yorumuyla harmanliyor. Bu kez resimde bir degil,
siyah arka plan 6niinde birbirleriyle kucaklagma igerisinde li¢ kadin bedeni yer almakta. Yalniz bu kez
siyah arka plan kalin bir yesil ve ince ikiser beyaz seritle boliinmekte. Burada kullanilan yesil,
Barbaros’un serginin diger resimlerinde de kullandig1 ve hayat ve duygularin bir temsili olan yesil
kiiresinin rengiyle ayn1. Barbaros’un tuvalinde, daha &nce birgok kez eril bakisin zevki igin ¢izilen Ug
Giizeller birbirlerinden destek alir haldeler. Bu kez Ug Giizeller, eril bakisin zevkine degil, birbirlerine
ve kendileri gibi gii¢lii olan diger biitiin kadinlara hizmet eder sekildeler.

Three Cosmic Graces is the final instalment of The Cosmic Trio. In this painting, Barbaros once again
returns to a very popular motif from art history and reinterprets it in her own contemporary way. This
time, instead of one, there are three women on the canvas who are in an embrace with each other in
front of a black backdrop. However, this black is disturbed by a thick, green strip, accompanied with
white strips on either side. This green is the same shade of green Barbaros uses in her globes throughout
this exhibition, which symbolises life and emotions. In a way, the Three Graces, who were drawn to
please the male gaze for so many times in the past, find support from each other on Barbaros’ canvas.
This time, the Three Graces do not serve the pleasure of the male gaze, instead, they serve each other,
and every woman, who is just as strong as they are.



