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Cl.

Tam

M-S.

pp

o
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e u- s-
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I

mp

ma- gi- ning- an-

Cl.

Tam

M-S.

p

mp

157

pp

mp

o ther- - time in this place, un fa- mi- li- - ar- ex -

Cl.

Tam

M-S.

160

p

cept to mo le- cu- lar- me mo- ry,- I step for a mo ment- out side-

&
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1

2
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2

/

scrape with shells



∑
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>

∑

3 3 3

&

/

bowed
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3

3 3
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∑ ∑
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Cl.

Tam

M-S.
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my self- i ma- gi- - ning- an I o- wa-

Cl.

Tam

M-S.

166

at the bot tom- of an e qua- to- ri- al- sea. Wind blown

Cl.

Tam

M-S.

170

hills of loess re mind- me of E cua- dor- plan ted- up in

Cl.

Tam

M-S.

p
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&

&
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Cl.

Tam

M-S.

pp

176

pp

Cl.

Tam

M-S.

Modular

H

179

&

U

&

∑

U

/

&

(humming)

U

&

Improvise in response to processed audio clips sampled from earlier in the piece.

Move freely through this series of multiphonics, settled upon and extended as touchpoints in the improvisation. 

ca. 5'

/

Improvise in response to processed audio clips sampled from earlier in the piece. Move freely through this sequence

of activating materials on the tam tam:

small shells
medium shells

stone
soft beater bow

&

With this melodic series as a guide, and relating vertically with the sequence of clarinet multiphonics,

sing texts composed by local elementary school students relating to Iowa's geological history and the performance site,

modeled after the selections from Breece Pancake's "Trilobytes" in the earlier narration.

/

(Ableton Live) Trigger audio clips sampled from earlier in the piece. Mix and process loops, improvise in dialogue with

the live instruments and voice. Continue to process the live voice with the modular synthesizer.

Ó

˙ ˙.

Œ

w

œ

œ
œ

œ
œ

‰

œ

j

œ
œ

œ
œ

œ
œ

œ

‰

œ œ

j

œ

Œ ‰

œ

j

œ œ

‰

œ

j

˙ œ
˙.

w

w#

# w

w#

#
w

wn w

w

w

w

œ
œ#

œ
œ

œ# œn œ#

œ

œn

œ

œ

œb
œ

œb
œ

œb

20


