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improvise similar material, focusing

within these notes

while moving in and out of air tone

maintain fluid motion,
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improvise similar material

"Monteverdi trill"
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Narration (calm, pensive)

1t took over a million years
to make that smooth little hill,

and I've looked all over it for trilobites.
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1 think how it has always been there

and always will be,

least for as long as it matters.

Tam




CL

Tam

CL

Tam

CL

Tam

CL

Tam

66
0 ﬂ\’\ A = 3
A — # << T ¥ o — <
’9 ‘I'f} ‘ 7 U‘ I} PN hal ﬁ | I e/ 7 I | e <] I
T~ .
kalimba: =
=_ =_ = == —'s
L L L - s j}ﬁjﬁ‘l—:—.'—‘—@j#f_—"jﬁ
Narr.

9 I I ]
y AW - [ [ |
[ FanY [ [ |
SV 1 1 1
[Y)

A long time before me or these tools, the Teays flowed here.
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1 look down the valley to where bison used to graze
before the first rails were put down.
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1 look across the railroad to a field sown in timothy. There are wells there,
pumps to suck the ancient gases. The gas burns blue, and I wonder if the ancient sun was blue.
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Improvise in response to processed audio clips sampled from earlier in the piece.
Move freely through this series of multiphonics, settled upon and extended as touchpoints in the improvisation.
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Improvise in response to processed audio clips sampled from earlier in the piece. Move freely through this sequence
of activating materials on the tam tam:
small shells medium shells stone soft beater bow
Tam [H i
1l |
With this melodic series as a guide, and relating vertically with the sequence of clarinet multiphonics,
sing texts composed by local elementary school students relating to Iowa's geological history and the performance site,
modeled after the selections from Breece Pancake's "Trilobytes" in the earlier narration.
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(Ableton Live) Trigger audio clips sampled from earlier in the piece. Mix and process loops, improvise in dialogue with
the live instruments and voice. Continue to process the live voice with the modular synthesizer.
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