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¢ 30ByT Cauna Anynraposa. OHa sB/IS€TCA IABHBIM JH3aiHEPOM
komnanuu «I nasCnenCrpoit/lexopr, 3akoHunna APXHTEKTYPHO-
CTPOHTENILHYIO aKaAeMHI0, (paKynbTeT apXHTeKTyphl. Paborana B
CTPOUTENBLHEIX (PHPMAX apXHTEKTOPOM, 10K HE TIOHANA, YTO i
XOUETCA TBOPHTD, CO3/1aBaTh, BUAETh PE3Y/ILTAT TPYAO0B CBOMX, & He
ObITh MaleHbKHM BHHTHKOM B OCCKOHEYHOH LIeNH apXHTEKTYPHBIX

A.C.YTto oTnmuyaeT Balwy AW3aNHEPCKYID KOMMNaHWK OT
BEMNUKOr0 MHOXECTBa, NoA0BHbIX eil’?

C.A.: D10 npeskie BCero JAW3aiiH, He OTOPBaHHBIH OT MHpa
NpPakTHKM M MaTepHanbHBIX BO3MOKHOCTEH. [lu3aiinep u
CTpoMTelb JA0MKHBI paboTath pyka 006 pyky. Jlis kamnaon
JH3aiHEPCKOH MJCH €CTh CBOE 3€MHOE CTPOMTENLHOC «1a»
WIIH «HET», 3aKa34uK, TIPHXOAAINH KO MHE CO CBOMMH H/IEAMH
d (daHTasHsMH, B KOHIIE KOHIUOB MOIYYHT TaKoH IPOEKT,
KOTOPbIi peansHo cMOMKeT ObITh BOIUIOIICH B KH3Hb. Mbl He
CTPOMM 3aMKOB Ha necke. Mpl npeniaraeM 4el0BEKY Takoe
NPOCTPAHCTBO, B KOTOPOM eMy OyaeT KoM(opTHO KHTb.

fi.C. Caman cymacbpogHas waes, KoTopaa no
HacTOW4MBOCTU M NNaTexecnocobHocTH 3akasunka bbina
BOMNOLLEHA B XWU3HL?

C.A.: Hagsephoe, 310 npoekt «Anbsuc banka». bonbmas
IUIOMIAAb TOMELICHHsA ¢ a0COMOTHO CBOOOIHBIM MYCTYHIIUM
LICHTPOM HATOJIKHY/JIA HAC Ha MbICTL BBIHECTH CEPBEPHYHO
YaCTh, TO €CTh, 110 CYTH, KyXHI0 DaHKa, KOTOPYHO BCET/ia NpsayT
ot nocetutens. CTEKIsHHBIE CTEHBI C MOCTOAHHO Oeryuieh
CTPOKOH, CTONOLAMH TOpAMAX HUGP - PEIUIMKA MATPHULIBL.
f.C. Yto Bbl NOBWUTE NpUayMbiBaTL - AOMa, KBapTUPSI,
06LLUECTREHHbIE NOMELLEHUA?

C.A.: Hpasurcs Bce. LlenHocts moeH npodeccun W 3ak-
noYaeTcs B OECKOHEYHBIX BO3IMOKHOCTAX pazsHO0Opa3HOIO
TBOpYecTBa. TOUHO 3HA0, YTO OYEHb OBICTPO HA/IOEAET ACNaTh
oxHo 1 1o #xe. Tonbko kBapTHpsl? Het! Heobxoaumo npoGosats
cebs Ha pasHoM nonpuiie. Bosspawascs 10Moif n3-3a pydesa,
s OykBaibHO nepenoiHeHa (antasuamu. M xouercs, KoHEYHO
e, MPHMEHHTh 3TO Ha npakTuke. JKaab TONbLKO, YTO TOKa
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Cbpa['MeH‘l‘OB. beITE cO3MaarOIIMM HAYaI10M, OT KOEro BO MHOIOM

3aBMCHT Pe3yJILTaT PCANPUATHA. Y Hee HET MPEANOUTCHUH B LBETE H HET
MOBHMBIX MaTepHAJIOB, (PABOPUTOB B OT/ENIKE NPOSKTHPYEMBIX 06beKTOB. [Lis
Hee HeT 3anpeToB B npodeccuu. «Ha nepBrix Kypcax BaM PAacCKakyT, 4TO 3e/eHOe
[J10X0 coYeTaeTcs ¢ KpacHbIM. M TOIBKO HA NMOCIEHEM KYpCe 3aMeTAT, YTO CMOT-
pA Kakoe 3eJ1eH0e M €IIe CMOTPA ¢ KAKHM KPacHBIM».

Jlns Hee CyLIeCTBYeT rapMOHHMS, HAIOJTHEHHAA 1IBETOM H BELIAMH NMPOCTPaHCTBA,
¢ TeM, KTO B 3TOM IIPOCTPAHCTBE COOMPAeTCs KUTh. [ apMOHHsA OTHOICHHH,
[apMOHMS Me1y TeM, 9TO 331yMAaHO H BO3MOKHOCTBIO ero Bortomenns. Y HEE
BCE B KW3HU POBHO U ITPABUJILHO. Ona, B 0TiH4HE OT CTaHAAPTHOTO
TBOpIIA, HE M3paHeHa U He uipesana. Ho HecMoTps Ha BCIO 3Ty 00yCTPOCHHYHO
GBITOBYXY M HAAEKHOCTb ThUIOB, C Heil YIOTHO pasrosapueaTh, OHa COBCEM HE
TMOXO0a HA MOJHBIX KJIOHOB, 3HAIOMIMX BCe OpeH/ibl H npaBuIa TycoBKH. OHa
yiKe MOHANA YTO-TO OYCHB BAXKHOE, MOKET, CaMoe IaBHoe. XOpOLuii YeoBeK

- HE TPO(ECcCHs, HO JyMAKOIIHIT XyI0XKHHK - 3TO TO, YTO HY)KHO TeM, KTO X04eT
(haHTa3upOBaTh, HIATHPOBATb, CO3/1ABATE M BRIPAKATE CBOIO HHIAWBHIYANbHOCT.
Crirpaiite ¢ Cannoii xyatom. Hapucyiite BMecTe ¢ Heii oM, a nocie Gynete

B HEM MO-HACTOSIIEMY KHTb, IT0 To4HO. C Hel HapUCOBAHHOE H 3alyMaHHOe
00s13aTeIbHO COCTOUTCA.

aBTop: fiHa CeMeluKuHa

KyJIbTYpa HHTEPLEPHOIO au3aitHa Y H4C HAMHOro OTCTacT OT

3apy0exnoil. CIMIIKOM y3KO M 4acTO MPHUMHTHBHO MbICISAT

KAK HallM 3aKa3udkW, Tak M XylaoxHukd. Hcnonesosanne
OIHOTO M TOTO € MPUEMa, OJHOH H TOH e 10 OeCKOHEYHOCTH
pasMHoxkeHHOH naen! TTopoii 310 BEIIAAKT BYIBIapHO.
fA.C.B uem, Ha Baw B3rngaa, OTNMYME EBPOMNerncKoro
Aun3aiHa oT KasaxcraHckoro?

C.A.: Camoe Gonbioe OTIHYHE B pHHLMIE padoThl. EBpo-
nelickuil 3aKa3dnk HACT Ha ausaitnepa. OH BbIOMpaer ero
M3 Macchl MONOOHBIX MOTOMY, YTO 3HAKOM ¢ ero paboramu.
[TotoMy, 4TO OH TPHATEH €My Kak 4e/IOBEK, €My HPaBHTCH
ero cTunb oaekael. Jla no macce Beueil, KOTOPLIMH Mbl BCE
PYKOBOZICTBYeMCs, BbIOHpas cebe mapTHepoB, Apy3eH, KOJLer.
U yxe caenas croit BeIOOp, 3aKa3uHK JOBEPAET ero BeIOOPY,
UJIET HABCTPEUY [M3aHHEPY C OTKPBITHIM CEPILIEM. ..
f1.C. M OTKpLITLIM KOLIENbLKOM. ..

C.A.: Jla! TIpakTH4eCKH OTCYTCTBYeT CTaIHsi PHCOBaHHS
KAPTHHOK. 3aKa3uHK MOAYMHACTCHA AM3aiHEPCKOMY BKyCy H
€ro peleHHi0 padoTaTh B TOM WM HHOM CTHJIE, OH HAaCTPOCH
Ha menesp. Y Hac ke JH3aiHep - MPekIe BCero pUCOBAIBIIHK
KPACHBBIX KapTHHOK, COOMPaeT BCe B Kydy M THIPHT HJCH
u3 KypHaioB. [lns Hamero ausaiiHepa [JIABHOE - XOPOILO
BBIITIAAETh B KPACHBO BIIAPHBATh, 3aKa3uHK AoBoseH! DiemMeHT
TBOPYECTBA - HYJICBOH.

A.C. Kak Bbl BopeTech ¢ 3aKkazymkamm?

C.A.: C 3akazunkom 60pOTECA Helb3s. 3aKa34uK BUICH Cpasy:
MM OH NPHIIEN 33 PEeMOHTOM, KOIZAa €My HaJ0 MOKPAaCHTh
CTeHbI, PACCYUTATH KONMYECTBO Kadesds, WIH OH NpHIuel
3a uaeei., Majio TOoro, OH elle U caMm NpHHec ¢ coboil Maccy
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naei! Kaxk ortnuntes oguoro ot apyroro? He 3uato. HaBephoe,
A crana yxe ncuxonorom. Kpome pasnenenus Ha pasiauuHble
THIIbl 3aKa34MKOB ceidyac SBHO [IPOCMATPHBAKOTCS MOJABHIBI
Ju3aiinepos. [In3aiiHepbI-CTYICHTBI - T€, KOTOpbIC paboTaloT 3a
MEHBIIHE FOHOPAPLI, OHOBPEMEHHO y4Yach Ha 3akazax. Ha Hux
y4arcs 1 3akazunku. CpeaHuii MoaBHL. DTO YiKe 3aMaTepeBLIHe
Ha peMOHTax au3aiinepsl. Hy H TpeTbn, caMble 1oporue, Be4HO
MEYTalMe H MOJMyqalluie KpeaTHBHbIE, (JaHTAaCTHYECKHE
npoekTsl. A Booble, MHe ¢ KIHeHTaMH BelzeT. [Ipuxoasat ko
MHE T€, ¢ KEM 5 X049y M MOTy paboTaTh U ¢ KeM BCE I10JIy4aeTcs.
Buanmo, 1pocTo Hy:KHO YMEThb H X0TeTh paboTarh.

f.C.Cas, a ecTb y Bac, He Byay roBOpUTbL MeYTa, CroBso
AeTCKOoe, HO XenaHwe, caenatb YTo-To Bonblioe, MOXET
BbiTh, NpakTU4HoE?

C.A.: Ecte. Ecth. D710 Gonbluas Meqra, MyCcTh HO-AETCKH
3pyuuT. He Oyy roBoputhb 0 corose min accoumauns. [Toromy
4TO TIPH 9THX CI0BaX BO3HHKaeT 00pa3z CTPaHHBIX JIKOJCH,
CHIALLHX HAa Pa3HBIX 3TA/KaX M pa3 B IOAY BCTPEYAKLHXCH B
oHOH 60BN KOMHATE, YTOOB! BBIMHTE BUHA C TOPTHKOM. ..
XoueTcs co3/1aTh IPaH/IMO3HOE MECTO, Ky/Ia CMOTYT NPHXOIUTh
M 3aKa34MKH, W au3aiinepsl. O6beIHHUTE BeeX paboTalonxX B
pasHbIX MecTax, HO CrocOOHBIX 00WAThCa. ITO MOKET OBbITh
kiy6. Ho Bce ynupaercst B neHsru. Moxer, He Bpems eme?
A.C. B 3anagHbix cTpaHax, raoe Bbl BObiBanu, 4TO
3anoMHUNOCkE B gu3anHe?

C.A.: Jlymalo, 3aKOHOIATE/IEM MO/Ibl B MHTEPLEPHOM H3aiiHe
apnsercs Jlongon. Eciu xodems YBHAETH 4TO-TO HOBOE,
NOJIy4HTb TBOPYECKYH NMOANMTKY - Moe3kal Ha HeAeNbKy B
Jlonnon! ITorynsii, NOCMOTpPH, MOXOAHM MO BRICTABKAM, KOTOPBIE
TaMm IPOBOAATCA B OFPOMHOM KolHuecTBe. Boobuie, MHe o4eHb
HpaBuTCA 310T ropo/. Korma-to s cobupanack yuutees Tam!
A.C. Ownbku B GonblUoKA cTpoiike AnNMaTsl?

C.A.: VuuutoxeHue craporo unexrpa. HapaeHe c¢ 3Tum
M BONbHAas MHTEPHpPETALMA APXUTEKTYPHOH  KOHLEILHH
OCTaBIIMXCA HMCTOpHuUECKHMX 3aanuid. llentpy Anmars
IOPOTHBOMOKA3aHbl MHOTOATAXHbBIE HEOPraHMYHbIC IJId CTa-
poro ropona «cseuku». Hy mouemy Kaxaoii cTpouTensHOI
OpraHu3alii HeoOX0MMO JIOMaTh ¥ CTPOHTH TOJIBKO B LieHTpe?
Mycconunu B cBoe BpeMs BEIHEC CTPOHTENLCTBO HOBOTO paioHa

Puma na apyroii Geper pexu. Bo MHOTHX LHBHIIM30BaHHBIX
CTPaHax CTPOMTEIbCTBO HOBBIX OOBCKTOB MNEPECHOCHTCH B
cnankHeie paifonsl. [loptur obmumilt aHcambie MHOXKECTBO
NPUCTPOCK B BHJE Kahe M CaJOHOB KpacoThl. A CKOPOCTB
CTPOMUTENBCTBA H, HABEPHOE, BRIXOAIIEE 32 NPe/ebl HOPM ero
Ka4yecTBo! OT[_leJ]O‘-IH]:Iii KepaMOIpaHHMT, KOTOprﬁ ChIIJIETCA OT
BeTpa... AmokoOoH, ropsAllHil ApkuM miamMeHeM. .. [Tycrs ot
noma OyIyT NpPOCTO KpameHbIMH, HO 0e30MacHBIMU s Tex,
KTO JKHBET B HHX H PAJIOM € HHMH.

A.C. Kak nonro poxgaeTcs NpoekT Av3aiHepa?

C.A.: Eciim MHe JeHCTBHTENBHO HY/KHO TBOPHTB, HE CO-
Oupas ¢ jKypHaJoB, a CleLHalbHO I NPHLIEAIIEro KO MHE
yeJ0BeKa, A MPEAYNpPEKIa cpasy: naiTe BpeMs, s J0/KHA
MoAroToBHTHCA, cobpary uH(OpManuio, HapucoBath. Ho s
cpazy e HaduHaio paborarb. MHOrHe TBOPYECKHE JIHOIIH,
HE [O/KIABIIHCH [PUX0JA MYy3bl, OTIPABIAIOTCH JOMOH B
HaJlek e, 4TO OHa NpHieT 3aBTpa. S, HaBepHOe, My3y cama K
cebe MPUTATHBALO.
f1.C. CHayana npoekT pucyerca Ha bymare?

C.A.: Her. Cpasy B xomnetotepe. Ho GeiBann ciydau, 410
npuxoauiocs Opare B pykH 3a0biToe. 3BOHMT 3aKa3uMK:
«Yepes nATh MHHYT HAUHHACTCA COBEIMAHHE, HA KOTOPOM
Oyner obcysaarscs elle He POMAEHHBIH CTPOMTEIbHBIH
npoekT. [Ipeacrasure Ha obcyxaenue newero. [asaid!». D10
KaK MpoBepKa Ha npodecCHOHANN3M. 3a NATh MHHYT pHCYelllb
5CKH3, oTcburaetb 1o dakcy. Ommuno! Ipoekt npunsn! Ha
CamMoM JleJie He MOJKUMaNIo Obl BpeMs, X01u/a Obl B pasayMbax
1HA 1Ba. 31ech ke - cobupaenses H... roropo. Ha camom nene
BCE [0JOKHO ObITh OPraHMYHO - MPOCTPAHCTBO, B KOTOPOM
’KHBEIb, YEJI0BEK BO BCEX CBOMX NoOy#aeHHAX. OpraHudHbIM
MOkeT ObITb H YEIOBEK, HCIOJIB3YIOMIMH HEHOPMATHBHYHO
aexcuky. M 5To HHKOro He Hanpsraer, He pa3apaKaer.
Opranuyno owymaronuii ceds B 3TOM MHpE HYEJIOBEK 3HAET,
yero o xoueT. M Bce. M 1 uMkorna yke He craHy Jenarsb
TO, 4TO MHE HE HHTepeCl-lOZ i MEHA HET MaJIEHBKHX HIIH
NPOXOAHBIX 3aKa30B. [lenas KkBapTHpy WIH OrpoMHBIH odHuc, g
NPHKJIA/BIBAKO OJMHAKOBBIE YCHIINS, pokas uiaed. Beakuii pas
CTPEMJIIOCH CO3/1aTh meaesp. M 9To oueHEb BaKHO - CTPEMHTECS
OBbITE HETIOBTOPHMOH.
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The One that
Afttracts

the Muse

Her name is Saida Aldungarova. She is the Chief Designer of
GlavSpetsStroiDekor. She graduated from the Academy of Architecture and
Construction, School of Architecture. Saida had worked in construction firms as an
architect until she realized that she wanted to create, to develop, to see the result
from her work, and not to feel like a little link in an endless chain of architectural
fragments. She wanted to be a creator, on whom the outcome of the enterprise
activities largely depends. She has no preferences in color or materials, nor does
she have favorites in the finishes of the objects she designs. For her, there are no
limits in the profession. “First-year students are told that green and red colors
don't go well together. And only in their final year, they are told that it depends on
what shade of green and what shade of red.”

Saida believes that there is harmony between the colors and surroundings of the
space and those who are going to live in this space. Harmony of relationship.
Harmony between what is conceived and what can be realized. EVERYTHING IN
HER LIFE IS SMOOTH AND TRUE. Unlike the common creator, she is not
wounded or cut. But despite all this well-developed daily routine and reliable rears,
she is a comfortable person to talk to. She's not at all like the fashion clones who
know all the brands and crowd rules. She has already realized something very
important, maybe the most important truth. A good person is not a profession, and
a thinking artist is what is needed for those who want to fantasize, astonish,
create, and express their individuality. Play a duet with Saida. Draw a house with
her, and then you will really live in it. That's for sure. With her, what is drawn and
conceived is sure to turn into reality.

Text by: Yana Semeshkina

Photo by: Rustem Rakhimzhan

Y.S.: technique, the same duplicated idea! Sometimes it is vulgar.
What distinguishes your design company from many similar ones? Y.S.:

S.A.: In your opinion, what is the difference between European and
First of all, it is a design that is practical and implementable. A designer Kazakh design?

and a constructor must work hand in hand. For every design idea, there S.A.:

is a mundane "yes" or "no" of a constructor. A customer who comes to The biggest difference is the modus operandi. The European

me with their ideas and fantasies will end up with a project that can customer focuses on the designer, chooses them from thousands
actually be realized. We don't build sand castles. We offer the customer of similar ones based on their works, the good impression they

a space where they feel comfortable to live. made on the customer, their mode of dress, in fact, based on
Y.S.: many things that are important to all of us when we choose our
What was the craziest idea that was brought to life due to the partners, friends, or colleagues. And having already made the
persistence and solvency of the customer? choice, the customer trusts the opinion of the designer with an
S.A.: open heart...

| think it was the Alliance Bank project. The large room with an Y.S.:

absolutely free empty center gave us the idea to place there the server And an open wallet...

zone, that is, in fact, the "kitchen" of the bank, which visitors never see. S.A.:

Glass walls with constantly running letters and columns of illuminated Right! There is virtually no picture drawing stage. The customer
numbers — a replica of the matrix. follows the designer's taste and their decision to use a particular
Y.S.: style, the customer is waiting for a masterpiece. In our country, a
What do you like to design: houses, apartments, public spaces? designer is first of all a drawer of beautiful pictures, gathers them
S.A: in a pile, and steals ideas from magazines. For our designers, it's
| like everything. The value of my profession is the endless possibilities all about looking good and selling successfully. The customer is
of diverse creativity. | know for a fact that | get bored of doing the same satisfied! There is no creativity at all.

thing very quickly. Only apartments? No! | need to try my hand at Y.S.:

different activities. Returning home from abroad, | am literally How do you fight with customers?

overwhelmed with ideas. And, of course, | want to put them into S.A.:

practice. It's a pity that in our country the culture of interior design still | can't fight with the customer. | can understand at once what kind
lags far behind the foreign one. Both our customers and artists think of customer it is: either they want to renovate their apartment and
too narrowly and often primitively. They always use the same need to have the walls painted and the number of tiles calculated,
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or they need an idea. Moreover, they also have a lot of ideas! How do |
distinguish one type from another? | don't know. | guess I've already
become a psychologist. In addition to the division into different types of
customers, it is now clearly possible to distinguish between types of
designers. Student designers are those who work for lower fees while
learning from the orders they receive. Customers also learn from them.
The middle type designers are the designers who are already mature
and understand approaches to renovation. And the third type is the most
expensive designers who always dream and get creative, fantastic
projects. In general, I've had good luck with my customers. The people
who come to me are the ones | want and can work with and everything
is OK. Apparently, you just have to be able and willing to work.

Y.S.:

Saya, do you have, | won't say a dream, the word is childish, but a
desire, to do something considerable, maybe practical?

S.A.:

Yes, | do. | do. It's a big dream, even if it sounds childish. I'm not going
to talk about union or association. Because with those words comes the
image of strange people sitting on different floors and meeting once a
year in one large room to drink wine and eat a cake... | want to create a
grand place where both customers and designers can come. | want to
bring together all those who work in different places but are able to
communicate. It can be a club. But it all comes down to money. Maybe
it's not time yet.

Y.S.:

In the Western countries you've been to, what was memorable
about the design?

S.A.:

| think the interior design trendsetter is London. If you want to see
something new, get a creative boost, go to London for a week! Walk
around, have a look at the surroundings, and go to the exhibitions that
are held there in vast numbers. Actually, | really like this city. | was going
to study there once!

Y.S.:

In your opinion, what mistakes were made in the big construction
of Almaty?

S.A.:Destruction of the old center. Along with this, there is a free
interpretation of the architectural concept of the remaining historical
buildings. The center of Almaty is not suitable for multistorey "pencil
buildings" as they are inorganic for the old city. Why does every

construction organization need to pull down buildings and build
new ones only in the center? Back in his day, Mussolini shifted
the construction of Rome's new district to the other side of the
river. In many civilized countries, the construction of new facilities
is shifted to dormitory areas. A lot of extensions where cafes and
beauty salons are placed, deteriorate the ensemble. And what
about the speed of construction and its probable low quality?
Finishing porcelain stoneware that knocks down due to the wind...
Alucobond, burning with a clear flame... Let these houses be just
painted, but safe for those who live in and around them.

Y.S.:

How long does it take for a designer's project to be
developed?

S.A.:

If | really need not to just collect pictures from magazines but
create a special design for the person who has come to me, |
warn them at once: "Please give me time, | have to prepare,
gather information, and draw". But | get to work right away. If the
muse does not come, many creators hope that it will come
tomorrow. | must be attracting the muse to myself.

Y.S.:

Is the project drawn on paper first?

S.A.:No. | create it using the PC from the very beginning. But
there have been times when | had to recall forgotten skills. For
example, a customer calls: “In five minutes, a meeting will start to
discuss a construction project that has not yet been developed.
There is nothing to present for discussion. Move on!” It's like a test
of expertise. | draw a sketch in five minutes and send it by fax.
Great! The project has been accepted! In fact, if | hadn't been
pressed for time, | would have thought about it for two days. But in
such cases, | get ready and make it. In fact, everything should be
organic — the person in all their motivations and the space they
live in. A person using obscene words can also be organic. And
nobody is stressed out or annoyed by it. A person who feels
organic in the world knows what they want. That's all. And | will
never do anything I'm not interested in: there are no small or
ordinary orders for me. When designing an apartment or a large
office, | put the same effort into giving birth to ideas. Every time |
strive to create a masterpiece. And it is very important to strive to
be unique.
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