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DEVELOPMENT OF STYLES IN THE ARCHITECTURE OF KAZAKHSTAN IN 

THE LAST THIRD OF THE 20TH - EARLY 20TH CENTURIES 

 

The evolution of architecture in the 1970s, 1980s and 1990s is examined, together 

with trends in style development in the first half of the 2000s and the styles of these 

periods are emphasised. 

 

The qualitative leap in the development of architecture in the last third of the 20th 

century was the result of the quantitative accumulation of the creative potential of 

innovations of the previous period. The Kazakh architectural school has turned into an 

independent, quickly recognisable link, first with the all-Union, and then with the global 

architecture. 

The architecture of the 1970s is characterised by the manifestation of styles and 

style trends such as the industrial-international, industrial-regional and romantic trends, as 

well as the high-tech style. 

The industrial-international trend is becoming widespread, it is interesting but 

somewhat monotonously interpreting the power of industrialised construction and the 

building materials industry (Oncological Institute, Abay Ave.; Higher Party School, Abay 

Ave.; Ministry of Energy, Bogenbai Batyr Str.; Computing Centre, Satpayev Str.; Medeo 

Hotel, Gornaya Str.; Computing Centre, Abay Ave.; Alatau Hotel, Dostyk Ave; Almaty-1 

Railway Station, Seifullin Ave.; Air Communications Agency, Zheltoksan Str.; Main 

Market Pavilion, Zhibek Zholy Ave.; Kazpromtransproekt Institute, Zhandosov Str.). The 

simplified volumetric and spatial composition is originally structured by contrasting 

combinations of horizontal, vertical or solid stained glass windows alternating with 

smooth or ribbed piers (architects: V. Panin, B. Voronin, N. Nikonova, O. Shorin, M. 

Gorokhov, B. Dmitrievsky, A. Petrova, A. Petrov, Z. Mustafina, G. Dzhakipova, B. Katsev, 

S. Kokhanovich, I. Kosogova, V. Nerovnya, A. Babenko, S. Mkhitoryan, Z. Soldatova, I. 

Shcheveleva, A. Leppik, M. Pavlov, S. Rustembekov, S. Ten, V. Grechanichenko). 

Conceptually oriented on the reflection of regional natural and climatic peculiarities 

and the combination of local colour with mass construction, the industrial-regional 

trend occupies a significant place (Kalamger Cafe, Zheltoksan Str.; Air Terminal, 

Mashina Str.; Asem Consumer Services Centre, Pushkin Str.; Institute of Architecture and 
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Construction, Ryskulbekov Str.; Main building of the Kazakh State University, Timiryazev 

Str.; Supermarket, Zhibek Zholy Ave.). Ornamental sunscreens are becoming increasingly 

refined, and their basic elements are either deliberately monumentalised or transformed 

into light lace. It is indicative that the plastically active sun protection, sometimes for the 

entire height of the building, is also transferred to its northern facades, demonstrating its 

transformation from a necessary regional element into an independent compositional 

theme (architects: M. Pavlov, I. Shcheveleva, Yu. Litvinenko, O. Naumova, Yu. Sharapov, 

V. Ishchenko, S. Kosmeridi, V. Alle, M. Mussayev, V. Bondarenko, Yu. Zimin, M. 

Kabylbayev, Sh. Valikhanov). 

The romantic trend, which is more and more “recognisable” in the all-Union 

arena of Kazakhstani architecture, is also marked by mass distribution (Aul Restaurant, 

Kok-Tobe Mountain; House of Friendship and Cultural Relations with Foreign Countries, 

Kurmangazy Str.; Wedding Palace, Abay Ave.; Circus, Musrepov Boulevard; 

Polygraphist House of Culture, Zhibek Zholy Ave.; Jailau Restaurant, Gornaya Str.; Art 

Gallery, Satpayev Str.; Kazakhstan Hotel, Dostyk Ave.; House of Officers, Aiteke Bi Str.), 

and its most original examples become the subject of long-term all-Union creative 

discussions. Developed cornices with large roof projections have a small-plastic solution, 

accentuation of one or several upper storeys becomes a common technique, powerful 

pylons and portal frames, sometimes uniting several storeys, become iconic elements of 

the composition, large-plastic cladding occupies the entire height of the building 

(architects: A. Leppik, P. Mikhaldyk, R. Seidalin, L. Timchenko, Kh. Yakupbayev, M. 

Mendikulov, B. Voronin, V. Katsev, I. Slonov, T. Yeraliyev, B. Dmitrievsky, Z. Kuznetsova, 

O. Naumova, B. Novikov, L. Ukhobotov, Yu. Ratushny, A. Anchugov, V. Kashtanov, N. 

Chistokletova, O. Balykbayev, V. Kapitonov). 

A natural result of the development of some features of the industrial-international 

trend, the desire to “sharpen” the perception of aestheticised techniques and technologies, 

the original high-tech appears (Pavilion of the Ministry of Highways at VDNH, 

Timiryazev Str.; Telephone Station, Panfshov Str.). The deliberate emphasis on the 

specifics of work and nodal solutions of the main structures, demonstrative precision of 

details become a landmark innovation of the period (authors of buildings: V. Babenko, B. 

Dmitrievsky, Z. Mustafina, A. Petrov, A. Petrova). 

The architecture of the 1980s is characterised by the spread of styles and style 

trends such as neomodern, simplified classical, national neoclassical, romantic and hi-

tech. 

Initially, in the context of the romantic trend, and then quite independently, 

neomodern unexpectedly reappears (Building of Kazsovprof, Kurmangazy Str.; Dostyk 

Hotel, Kurmangazy Str.) with graceful small-detailed plasticity, active colour solutions 

and subtle nuances of volumetric and spatial compositions. This harmonises paradoxically 

with the deliberate brutality of the colonnades, pilasters and portals. The style of 

conceptual individualism is somewhat strangely realised in the exclusivity of buildings for 

the “collective customer” (architects: V. Zakharov, Yu. Ratushny). 

The classicist approach, completely unexpected in the current situation, which 

seemed to be completely excluded from the optimal for the period of forming, manifests 
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itself in a very peculiar way, becoming widespread in large representative buildings and 

ensembles, revealing the stylistics of the unfading simplified classics (the KCP Central 

Committee Building and Design Institutes, Republic Square; House of Political 

Education, Kurmangazy Str.; Complex of the KCP Regional Committee, Aiteke Bi Str.). 

Strict centrally symmetrical compositions, a rigid rhythm of vertical divisions with piers, 

pilasters or arcades, accentuated three-part structure are at the same time not devoid of a 

certain touch of romance and even parade, which was not peculiar to them earlier 

(architects: K. Montakhayev, M. Pavlov, A. Kapanov, V. Kim, R. Seidalin, M. Seidalin, 

Sh. Valikhanov, Yu. Tumanyan, A. Afanasiev, Yu. Skvortsova, Yu. Ratushny, T. Yeraliyev, 

O. Balykbayev, N. Ezau, B. Molzhigit, A. Terekhov). Strange was the manifestation of 

classicism, as it was considered at that time, which was completely "out of date", 

forgotten in the creative element of national-regional romanticism, but, nevertheless, 

unexpectedly demanded. It turned out that architects, customers and mass consumers 

missed compositional rigour and clarity of detailing, rigid proportionality and certain 

compulsory forming. The reinterpreted heritage of architecture of the 1930s-1950s 

acquired the features of a kind of romanticised classicism. 

In another trend, but equally original, which led to the discovered features of 

historicism, a peculiar result of the synthesis of the serial-regional and romantic trends 

becomes, unlike the previous periods, a reinterpreted national-neoclassical trend (House 

of Scientists, Kurmangazy Str.; City Executive Committee, Aiteke Bi Str.). It demonstrates 

a combination of simplified classical forms with ornamental compositions, while the 

capitals acquire a kind of synthetic form. Balustrades, architraves, composite cornices 

with simple and volute brackets are actively used (architects: N. Belousova, V. Katsev, A. 

Ordabayev, M. Pavlov, Yu. Ratushny, N. Ezau, V. Ekk). 

The romantic trend itself also provides interesting examples of a classicising 

approach (the Cotton Mill House of Culture, Chaliapin Str.; Drama Theatre named after 

Mukhtar Auyezov, Abay Ave.; Otrar Hotel, Gogol Str.; Television Centre, Timiryazev 

Str.; Zhuldyz Restaurant, Gogol Str.; Sairan Bus Station, Tole Bi Str.; Sports Complex, 

Musrepov Boulevard; Palace of Pioneers, Dostyk Ave.; Arasan Baths, Aiteke Bi Str.; 

Sayakhat Bus Station, Rayymbek Ave.; Historical Museum, Furmanov Str.). On the one 

hand - dynamic volumetric and spatial constructions, abundance of multi-dimensional 

details, active plasticity, on the other hand - metric series of divisions and compositional 

rigour (architects: A. Petrova, Z. Mustafina, G. Dzhakipova, O. Baymurzayev, A. 

Kainarbayev, M. Zhaksylykov, S. Kohanovich, M. Kabylbayev, A. Korzhempo, V. Panin, 

N. Ezau, M. Gabdullin, V. Nerovnya, S. Martemyanov, N. Shalabanov, V. Kim, Yu. 

Loktev, A. Zuev, T. Abildayev, E. Serednikov, B. Akhmetov, V. Khvan, M. Ospanov, O. 

Tsai, R. Rashidov, O. Tanyushina, Yu. Ratushny, Z. Mustafina, B. Rzagaliyev). 

High-tech is quite rare due to its peculiar cosmopolitanism in the conditions of 

mass search for its cultural specificity (Sports Hall, Karasai Batyr Str.), which, 

unlike the previous period, is characterised by much more complex volumetric and 

spatial, plastic compositions, and its iconic “machine-building precision” of units and 

details is peculiarly enriched by complex plasticity (architects: V. Khvan, T. 

Shevtsova, A. Zhalbagayev). 
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Kazakhstan’s independence and socio-economic changes at the end of the 20th 

century had a peculiar effect on the style of architecture, leading to the decline of some 

trends, the original development of others and the emergence of others. The architecture 

of the 1990s is characterised by the spread of such styles and stylistic trends as Neo-

Russian, Central Asian, industrial-international and romantic trends, as well as 

deconstructivism. 

Stably popular, though not very widespread, Central Asian trend (Sultan Kurgan 

Community Mosque, Lesnaya Str.; Islamic Centre, Al-Farabi Ave.; Sobornaya Mosque, 

Pushkin Str.; Zheruyik Restaurant, Seyfullin Ave.) is represented by tower crowns of 

separate parts of buildings with domed, vaulted and multi-pitched roofs of various heights 

and shapes. Glazed and shaped brick face masonry is used. The plastics of the walls are 

formed by ogived or semi-circular multi-pitched niches (architects: Sh. Yussupov, S. 

Baymagambetov, Zh. Sharapiyev, K. Zharylgapov, M. Ostrikov). 

Represented mainly by religious buildings, the newly manifested Neo-Russian 

trend (Slavyana Restaurant, Tole Bi Str.; Church, Al-Farabi Ave.; Christ Church, 

Raiymbek Ave.) demonstrates smooth and ribbed domes of hemispherical, bulbous, 

helmet-shaped, sphero-conical form. The tented roofs are completed with simple spires or 

under-dome drums (architects: V. Falkov and others). 

The industrial-international trend, characterised by a certain strangeness of 

forming (Merkur Car Showroom, Tole Bi Str.; Rakhat Palace Hotel, Satpayev Str.; 

Ankara Hotel, Zheltoksan Str.; Samal Towers Complex, Zholdasbekov Str.; Irbis 

Company Complex, Aerodromnaya Str.; Moscow Store, Gogol Str.; Zolotaya Laguna 

Entertainment Centre, Lokomotivnaya Str.; Store of Zhanna Trading house, Abay Ave.), is 

represented by the widely used active plasticity of buildings of simple configuration. The 

arsenal of means includes pylons, blades, niches, bay windows, the rhythmic alternation 

of which in combination with transparent, translucent and mirrored stained glass 

harmoniously balances the composition (architects: S. Bazarbayev, O. Baymurzayev, Kh. 

Wolf, M. Charnavsky, B. Tubek, V. Pereboyev, A. Nikitin, K. Samoilov, V. Khodzhikov, N. 

Mukanov). 

The previously plastically active romantic trend (Residence of the President of the 

Republic of Kazakhstan, Furmanov Str.; Aeronauts Club, Mnogovodnaya Str.; Munayshi 

Hotel, Masanchi Str; Cathedral of the Holy Trinity, Kovalevskaya Str.; Azimut 

Company’s Office, Navoi Str.; Ramstore, Furmanov Str.; Mirage Cafe, Bogenbai Batyr 

Str.; Mosque, Tole Bi Str.) is now characterised by polar examples of active and passive 

plastic solutions. The walls are designed as a combination of blank and glazed sections, 

with the glazing independent of the actual window opening behind it. The facades have 

multi-coloured bay windows, pilasters, niches and curves (architects: K. Montakhayev, S. 

Baimagambetov, O. Tsai, Zh. Sharapiyev, K. Samoilov, K. Zharylgapov, M. Zhaksylykov, 

E. Onzheogly, A. Zhalbagayev, S. Martemyanov). 

Unexpectedly widespread is the innovation of style development, a mixture of 

industrial-romantic and concrete-historical themes, philosophically conceptually 

enigmatic and contextually absolutely adequate deconstructivism (Aley Company’s 

Office, Koktem Microdistrict, Administrative building, Kazybek Bi Str.; Museum of 
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Mukhtar Auezov, Furmanov Str., Resey Store, Dostyk Ave.; Park Palace Office, Kazybek 

Str.), demonstrating paradoxical juxtapositions of simple and complex configurative 

forms, surfaces with contrasting textures and colours (architects: K. Montakhayev, T. 

Sknar, G. Filippini, Sh. Mataibekov, T. Abilda, B. Dautov). 

Social stability and rapid economic growth of the Republic led to a significant 

increase in construction volumes. Along with domestic architects, the best foreign 

architects began to be involved in the design. In the architecture of the early 21st century, 

several styles are manifested, most of them continuing or significantly expanding the 

spread of forms of the previous period. The architecture of the 2000s demonstrates the 

presence of neoclassical, Central Asian, romantic, neomodern, high-tech and 

deconstructivism trends, reflecting the continuous progressive development of 

architecture in the country. 

An abundance of examples of neomodern, embodying, as in the early 20th century, 

the delicacy of taste of individual and corporate customers (Texakabank Office, 

Kaldayakov Str.; French House Store, Furmanov Street; Thai and Zen Restaurants, 

Dostyk Ave; ATF-Bank, Kazybek Bi Str.), interprets motifs of Gothic, classicism, Art 

Deco, eclecticism, themes of medieval architecture of Southeast Asia. The subtle 

compositional play of façade details flows naturally into the rich plasticity of landscaping 

elements (architects: P. Alonso, L. Luneva, S. Mayorov, S. Martemyanov, A. Ogai). An 

accentuated collage of appearance looks like a kind of neomodern (Law Academy, 

Zhandosova Str.; Zhety Kazana Restaurant, Makatayev Str.; On Oktyabrskaya 

Restaurant, Aiteke Bi Str.), but the number of new buildings of this trend is decreasing 

every year (architects: T. Abilda, A. Basen, O. Balykbayev, O. Yesyutin, V. Katsev, S. 

Kohanovich, S. Mayorov, S. Martemyanov, V. Melnichenko, K. Montakhayev, N. 

Mukanov, A. Nikitin, V. Pereboyev, A. Pechko, A. Rachkov, K. Samoilov, E. Sukhanova, S. 

Usenko, V. Falkov, V. Khodzhikov, L. Chendybayeva, P. Chukmasov, Sh. Yussupov, Yu. 

Yuilmanov). The newly actual neoclassical trend (Europolis Company’s Office, Bogenbai 

Batyr Str., Multidisciplinary Complex, Omarova Str.), which tends to reproduce almost 

archaeologically accurate details with the volumetric and plastic solution that meets 

modern needs, is interestingly represented. The emphasised compositional solidity and 

baroque elegance of the components are conceptually aimed at embodying the high status 

of customers (architects: K. Samoilov, L. Nysanbayeva, A. Di Bella, S. Moloni). 

The buildings of the popular and increasingly expanding and deepening search for 

an adequate reflection of the cultural identity of the Central Asian trend (Beket-Ata 

Mosque, Shanyrak Microdistrict; Al-Farabi Cultural and Trade Centre, Severnoye Koltso 

Str.; Mosque of the Vainakh House Community, Aitykova Str.; Aisha Restaurant, 

Ospanova Str.) with modernised motifs of ancient and medieval regional architecture are 

distinguished by their peculiarity. There are pointed domes, three-centred arches, 

elaborate portals, angular minaret-like towers, and mushrabiya-like barred galleries 

(architects: T. Abilda, S. Agitayev, S. Baimagambetov, A. Gostev, B. Ibrayev, S. Nurbai, 

A. Saumenov, S. Fazylov, Sh. Yussupov). Still possessing a number of characteristic 

features, but increasingly being drawn into the context of the Central Asian trend, the 

romantic trend (New Air Terminal, Mashina Str.; Absolut Company’s Office, 
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Kaldayakov Str.; Business Centre, Dostyk Ave.; Strategic Research Centre, Gandhi Str.) 

demonstrates the complexity of the volumetric and plastic solution with multi-

configurative blocks, developed bay windows and large stained glass windows. The 

accentuated complex plasticity of the appearance has a rich image-associative series. The 

interpretation of symmetrical classicist compositions is also interesting (architects: T. 

Abilda, S. Baimagambetov, A. Basen, S. Vitrishchak, B. Voronin, B. Dautov, M. 

Zhaksylykov, A. Zuev, B. Ibrayev, V. Katsev, S. Kohanovich, G. Kornishin, B. 

Kuspangaliyev, B. Molzhigit, K. Montakhayev, A. Nikitin, L. Nyssanbayeva, V. Pereboyev, 

S. Rustembekov, A. Terekhov, V. Falkov, D. Shibanova, N. Ezau, Sh. Yussupov, Yu. 

Yushmanov). 

On the wave of intensification of production and interpretation of the industrial 

power of the country, the High-Tech style with continuous glazing of facades, rod and 

cable-stayed canopy constructions is widespread (Silk Way Store, Zhibek Zholy Ave.; 

Nurly-Tau Multifunctional Centre, Al-Farabi Ave.; Office, Furmanov Str.). The complex 

play of refined forms, interesting combinations of flat, curved and folded glazed and blind 

surfaces are combined with a harmonious alignment with the landscape, providing a 

multi-level perception (architects: S. Baimagambetov, T. Yeraliyev, O. Yesyutin, A. Zuev, 

G. Kornishin, S. Martemyanov, A. Rachkov, A. Tatygulov, V. Falkov). There are quite 

frequent examples of the now familiar and every time unexpectedly multifaceted 

deconstructivism (Alma City Shopping and Entertainment Centre, Tole bi, Rotz Shopping 

and Entertainment Centre, Dostyk Ave.; Organ Hall, Bayseitova Str.; Bank CenterCredit, 

Panfilov Str.), demonstrating original figurative associativity in both general cultural and 

specific-regional aspects and vividly reflecting the previously unremarkable contextual 

features of the established urban environment (architects: G. Abilda, B. Gandhi, L. 

Nyssanbayeva, N. Popova, V. Falkov, Sh. Yussupov, V. Yaroshevsky). 

In general, the turn of the 20th - 21st centuries in the architecture of Kazakhstan, 

with a large thematic diversity, is characterised by stability of style orientation of 

architecture, reflecting significant historical perspectives of the country, an integral part of 

the world cultural community. The rapid growth of the new capital of Kazakhstan turned 

Astana into the flagship of architecture of the Republic, and its development became an 

example of modern architectural and artistic forming for the whole country at the 

beginning of this century. 
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