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Craig Hewitt Chapter

Presidents Message

Hell o everyone
The polls are now open to vote for | PMS/USA Nati or
Mi ke McFadden is running for Retention Secretary.
online (you woulmhiHawer rheoveitwed oanr ha s by now), Vyo
t he March/ April | PMS Journal), or you can vote at
We sold a | ot of kits for the Group Build at the I
mi ne, but | have not started it yet. Il need to fir
put them aside for a few months). I nformati on abol
| did not have a presentation or seminar at the Mz¢
you have a presentation or seminar that you would
| have a rhetorical question for al/l of you who he
Have you ever gotten so frustrated with kit ¢t
you wouldnét have to deal with it anymore?
| have had that pd®3bloeem whiitcth tthe ml/c4u8 rMdind |l y wor ki
l'y ruined it unintentionally. I owi || keep working
a contest. Some of the aspects of modelling | perHf
put up a sign in my hobby room entitled something
NEVER DO THI S AGAI N:
And then | eave plenty of room below the title to
that over time, it will be an extensive |ist.
That is al/l Il have for this month. Keep on model i
Kevin
kdhenthorn@aol . com

Corsair Stop PreH )M e sSR2f0f215e Wi nner slg. é
May Display Picturlpsé
January 27th May Competition Piftu
February23rd May Competition ifhne
Mar ch 23rd Bur ma Banshees ss
April 20t h Club Contest Th 5 € 6
May 25t h Outside the Boxéé é é
June 22nd Editors Corner éééél é e
July 27t h Aircraft Photog y
August 24t h Club Meeting Ca ar
Septembe2lst Raffle Updateéééécél é é
October 26th Upcoming Eventsééélpéé
November23rd Website Referen é é
21st

December
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ur ma Bansheedso
OFG -7 Razorbackb?o

By "Mark L. Rossmann

N

—

n 8

Hi story

The-4P was an outstanding escort and ground attack
seat fighter Dbuilt during WWII . I't rose oud3b odmMdB Rur
fall short of expectations.

Early on the fiJugd was used as an escor th 1t « atreie no&.T O
its best role was that of a ground attack a#dvodosaftvas
used by the U.S., British, French, Me xi can, Brazil i e

8OFG History

On February 9, 1942, the 80th was activated at Sel f
Pursuit Squadrons, July of 1942, the name change to
for combat aftedr7 tTrhauinndienrgb oilnt tahned4® .at er i n the Curtd.i
On May 10 1943, the 80th headed & off oKratrtacsq u'd'cdrddars, a
f ormed-3BiHshdPassigned to the Chittagong area near Ca¢
Then established a base in the Assam V38alrelyy jpursitmeo unm
was to escort and conduct combat air patrols for ttF
paign over the O6Humpdé of the Himalayas. Al so

October 1948f begiane strikes in northern Burma to pl

Roadthtelrdmicssbaoans targeted airfields, asnudppbryi deepoteas
on t he RBuUd.mway

I'ts motto, "Angels on our Wings," waseaphbyheadt s&u
edon each side of 6Bkheteagmesesagwlithmhgf death and dest
JapanAskelly mounted air siren was sometimes used, Vv
name of 6The Bulrhmeas eB anmasrhkeiensgbs wer e a contrast to th
hawks in U.S. and British service.

Soon missions extended into northern Burma, with of
bases from which Allied airlift planes might be att
to reduce Japanese attacks on thewelampecasgoipl &poes

Burma from the north.

From February 1944 througkf fMaryt 1Wwadt, madeHeby ul d6an 8

pormMterrill's Marauder s, Pi cckd mp oksnigien efearsc easn d dSutrii lnvge
Myitkyina. Countless dive bombing, (basically flyin
negotiating the treacherous Bur ma | unngapeasl mviatht alcka
mad e, many as clforsemascur50owmrtdrsoops. deAdpgr twieaploar, |

dropped on troops in the jungl ecwasuasliamd mine, whi




MBur ma Bansheeods o
i8'0FG -7 Razorback?o

By "Mark L. Rossmann

Conversion

June 1944 convdelr #40d n bfegam, Pand by July, -dhABr 88t hadvegahn
Attacking Japanese Lfodrwiensg iam dt hLea sthhiaomoa,r eas, whi-£ho6é sva s
Finally, the 80th was the first USAAF fighter group to
Tigers in 1942, at Tingkawk S-abah gnamfedus un @0%04oehd rgihe I ¢
forest with temper atlurOe sdegurneneisn.g wel |l above

I n January 1945, frosnaMyfi atklyi opeBarimansgi ving compl ete
80th had other daily challenges in the form of dense ||
mi dity near 100 percent. Crews worked in swarms of bee
netting with disease and fungi c¢claiming more troops thea

The war ends

By the spring of 1945, targets were becoming scarce as
|l eft Myitkyina, they had | aunched 18,873 planes on 4,
pl anes in the air or on the ground. 't received the Di
refinery. Shortly after the end of the war in Septembe
November 3, 1945,

Mo d el

This is a4 7T aRmizyoar bPac k, al | are aware of the high qualit
weeks. The cowling was not attached so the painting was
colors. The only problem can be getting the wheels in t
Decal positioning for the head has a drawing on how to

Ai rcraft:

Note After theEblaoski humbeai rcraffREwefrfei x dewhiilfé edarmmi i doc
en tRMAsuf fi x.

AircnadafodButter B@BBRAAD7 4iInknown Disposition,
Uni B80'FG, Tenth AF, Myitkyina Burma, Feb. 194
Pil &bl . SnydeiCO ‘@®G,bbFsebruary thru April 19 .
Mode!| Tamidy7aD, Thhunder bolt fdABu'b'bl eTopd Kit #90 1/ 48
DecaTHUNDER €48 ®07, Bur ma Banshees



MBur ma Bansheebd
i8'0FG -7 Razorbac

By "Mark L. Rossmann

s 0
k o

Paint
Tamiya spriayAsl:unmiShtd mBl 284 PidrSe Wh-28e Ol T8e Drab 2,
TS86 Pure -R@dl, nqiSgni a White
Tr-wol or Spr aylOplebi n&l:oslsSCHar k Blue for the wing stripes.
(photos make it | ook bl ack)

Concl usi on:

This is Tamiya. Pay attention to the alignment of the v
to be a bit more challenging to fit into the wing. The
decal for wvisibility. I do |i ke how Hasegawa provides
ing is completed. THUNDER CALS are top of the line wit
graphs new process. This one contains al/l you need to
mo d e | sheet. Al paints went on just fine, the -2001 n®in

White first before using the Pure White, gives a better

Ref erénces

Decal Sheet

P-47 Thunderbolt with the USAABMInLtbeaMYyO(KaAageaoand P
Armyaircorpmuseum. org site.

Bur mabanshees. com

Respectfully,

Mar k L. Rossmann

I n Memory of Norris Grazer (Passed April 20283)
President and author of McKinstry | PMS Newsl etter -47Chhec
cals from Super Scal e, Aero Master and Monogr-aai IModfed s .

years, before his passing. He al-4way,s prceypiothaaeddt it ms mygnd r
directly fromt7hismetasl,| oonfl yn'ifscePti ecegrimt ed4®y Cartograph

of receiving pics of his |l ast Burma Banshee decals wher
share them until they were for sale.
Pl ease see this link for his Memoriamby ~ Hohenzy:

https:/ / thundemarail s macioas € rn/

Addi tional pics from his product s, ! er
SnafuUHUNDER €4A® 8 6
Cockpit I THUNDE®R C4ADS 4
Cof f eyidSsu pPeort -31a880 24



https://thundercals.com/in-memoriam-norris-graser/
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2025 Club Contest

The

2025

m

JanuarNo Contest
Febr uaacghky { Any scal e, Fi gur e pwWweihntcd de
Mar chAmeri can Fi gliWt4e8r ss cViWRar yo mime r i |c a

Made Fighter Aircraft fl own Dby
Apri IAr mo(rAny scale, | Ammyd arerhorcd c .

Wheel or Track driven)

May: A Day at the Races:

( Any scaluesewehioal e@ergani zed r ac
JuneShips and ABgatssal e, Civilian |ol
July:The British are Coming:

(Anything British; Ship, Vehijcl
AugudNto: Contest / Club Swap Meet
Sept embleeg :Paci fi c:

(Any model, any scale repres
campadgmsng Worl d War | 1)
OctobelPeopl es AhyoiMoedel , Any scal g.
(Judged and voted on by the
mont hly meeting)
Novemb&he Great WaAmyWWwbdel represjer
Decembdo: Contest [/ Holiday White |EI




OQutside of the Box

A Showcase of | magi nat
We kicked off our 2025 Group Build Event at the May mkEmting
the event. Several members purchased multiple models, so |6l
As a reminder (full details were published in the WMasys eendbiltyid
aircraft kits which we are using for a group build and cont e
While fairly simple kits fiout of the boxod they are perhaps :
Possible ideas include:
L Newaesr paint schemes: WWI aces in a WWII plane or Air Demon
L Crashed, captured or abandoned pl anes
L Sci kivear oss
L Conversion into something entirely different
L Put that spare parts box to usel!
The point is to take a kit which may not be very chalaltemgiln
We have close to 20 remaining kits which wildl be avawdilath!l e f
like to join the project.
P51D Mustang |V
F84E Thunderj et
F6-F5 Hell cat
Spitfire MK Vb
T6G Texan
F84G Thunderjet
F4-8 Wil dcat
F6-8 Hell cat
Timeline and guidelines:
L Kits wildl be available at the May and June meetings, or be
L We will ask for a $5.00 donation per kit to cover contest
L Multiple kits may be purchased for anyone wanting additior
L Builds can be displayed at the October meeting, whedré the
Any scale. (Judged and voted on by the present attendees of
L In addition to the regular contest, wedll have as$uuameaerda tbe
those in attendance.
L The AOQutside of the Box0 entries will count towasdcHduMedel ¢
October theme.
L Feel free to add any additional parts, decals, scratch bui
Some of the remaining kits which wil!/ be available at the Ju
Bring your additional qgquestions to the next club méaetfirmgn aOl
|l arge number of c¢club members and, above all, to have FUN!

FEE Wadkded

EASY ASSEMELY ANTRENTIC KIT

e Virregs

EASY ASSEMBLY ANTNENTIC KIT
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Editors Corner
By Lyn Gorton

Anot her good turnout with over half of tF
presentation at the May meeting and Kevir
who could present something to the club.
There i s no AWhere We Wereo this month as
photography. You can find this on the nex

A few months ago a question was asked abc
A. M. M.
A reply was received and can be seen beloc

Per our conversation | ast night during t|
president of the Arizona Military Museum
agd., ve been informed that the model s the
i n the museum -amide \ahe pinadeepxe d otclike r mus eum
after the museum has been new regul ati ons:s
GuamBel ow i f the contact i1 nformation in c.
to f-opl ow

Bi | | Hensel |l

President

Arizona Military Museum

6 2-86-b26 5
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Brian Baker
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WT Larkins, L Smalley, Doug Olson, Brian Baker, Chalmers Johnson, Earl Holmquist. At NAS Oakland, 1956

The 616 Camera Aircraft

Photographers

Aviation History Pioneers

Brian R. Baker, QB# 32345, PHX

In the late ‘20s, following Lindbergh’s flight,
the aviation industry began to rapidly ex-
pand in the United States and throughout
the world. Aviation caught the public eye,
and nearly everyone had at least some inter-

est in aviation. As we all know, aviation is one

of the most expensive avocations, and at the
time very few people could actually afford
to fly or be personally involved at any level.
Many who lacked the finances to directly
participate chose a different route: aviation

photography. Some, mostly young men, began

to hang around airports, taking pictures of
the airplanes in use at the time. In 1928, Ben

Heinowitz, an enthusiast from Mountainside,

N.J., began to wonder if perhaps other peop
throughout the country shared the same
interest. In the August 1933 issue of Model
Airplane News, he wrote:

“I started in a small way back in °28 to take
pictures of representative type aircraft which I
found at the local fields I frequented and did so:
flying from (mere passenger). After a while, as

. this hobby became more absorbing, I wondered

if there were others through the states engaged i
the same hobby. With a bit of scouting around, .
made contact with those interested in exchang-
ing aircraft photos. Returns were so gratifying,

the thought of forming a club came into mind a
on airing said thought, to the fellows who I had

January 2017 | BE

June

2025¢
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Aircraft Photography

Brian Baker

h

started swapping shots with, the idea over first
rate, which as a result, gave us the nucleus ofa
club, devoted to the exchanging of aircraft photos.
The club was officially organized in May 1930,
with members in Washington, California, Colo-
rado, and New Jersey. Since the birth of the club,
we have expanded considerably, having accredited
member collectors in all parts of the country and
abroad”

The organization was officially named the In-
ternational Amateur Aircraft Photo Exchange,
and during the ‘30s many new members were
accepted into the club. Prospective members
had to meet the following requirements:

L. Alisting of at least 50 negatives of repre-
sentative type aircraft, from which prints
could be made. Foreign members were re-
quired to have only 25.

2. Members must have a working knowledge
of photography as applied to
aviation, taking photos that showed the
complete plane and giving the best
detail of that particular plane.

3. Members must cooperate in matters relat-
ed to the club and obey all rules and
regulations.

4. Members must have a general knowledge
of the representative production
type planes and engines, and be able to
provide the desired information
along with photos of the planes.

There were no dues or officers, but member-
ship was divided into two classes - juniors and
seniors. Junior members were “freelance mem-
bers, corresponding and exchanging at their
convenience, while senior members were the
‘backbone members; active in club work right
along” The organization expanded and pub-
lished its business in issues of Model Airplane
News and Model Aircraft Engineer during the
‘30s. The IAAPE lasted until the late ‘30s, when
an incident involving the publication of a photo
of a Navy prototype fighter caused the club to
disband.

BEAM | January 2017

There seems to be no documentary evidence
suggesting that the 616 model camera and film
were standardized, but that is apparently what
happened. At the same time, railroad photog-
raphers, who organized their activities along
similar lines, used postcard cameras which shot
122-sized film, but postcard cameras were large
and bulky even by 1920s standards, and the
(Kodak) 616 camera became standard, mainly
because it was the smallest sized film that
would produce an adequate sized contact print,
making enlarging unnecessary except for spe-
cial situations. As most aircraft photographers
during the Great Depression were operating on
a financial shoestring and nearly all did their
own developing and printing, the 616 camera
seemed ideal for this kind of photography.

The TAAPE developed standards for photogra-
phy of airplanes that bordered on the artistic.
As this developed, photographers who con-
tacted other members for trading frequently
expressed their requirements. In a March 1938
letter from Bill Yeager, an established Cleve-
land, Ohio, aircraft photographer and JAAPE
member, to the then neophyte collector William
T. Larkins, Yeager stated his standards:

As to what I can use, can most always use any-
thing in the commercial, racing,
and military line. So long as it fills the follow-
ing restrictions:
Atlerons, Rudder must be straight
No canvasses over cockpits, motors
No hangars or people around or in
background.

Doors closed in ships.”

Therefore, an acceptable photo was one in
which the airplane was posed in the open with
no people or objects around it, nothing in the
background, with all cowlings, canopies, panels,
and doors closed, control surfaces in neutral
position and, of course, with the sun in the
proper position. This was a tall order in those
days and must have been very time consuming
for the photographer to wait for those condi-
tions. However, since there were relatively few
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Brian Baker

aircraft available to photograph, most collec-
tors went along with these standards and a
vast number of photographs were taken and
exchanged. The 616 negative became standard,
a type of currency used by airplane photogra-
phers for trading.

Preservation of photographs

and documentation

At that time, most photographers viewed them-
selves as collectors rather than the historians
they later became. The pictures were art forms,
and the objective seemed to be to amass a large
collection of 616 negatives and prints of aircraft
in pristine conditions and locations. Prints were
usually mounted in albums, although some col-
lectors used 3x5-in. card file boxes to keep them
in order as new additions were received. Nega-
tives were filed in bank-style coin envelopes,
usually about 3x5-in. size, with the identifica-
tion typed or printed on the envelope. A few
collectors printed the type and sometimes the

F8F-2 over SFO. Larkins, about 1948

R T * o o
S B e ST
A ge; gl

s o= 5

engine and location on the clear edges of the
negatives, using a fountain pen and indelible
ink. Information sometimes, but not always, re-
corded could include manufacturer, model, reg:
istration or military serial number, markings,
military service, unit or owner/operator; specia
information such as pilot, in the case of a racin;
or record-breaking plane, and documentation
on where and when the photo was taken. Occa-
sionally the name of the original photographer
was also listed, but this was comparatively rare
and presents photo credit problems today if
this was not done. As negatives often changed
hands several times, the name of the original
photographer has often been lost, and pho-

tos usually get credited to the collection from
which the photo was obtained.

Since the specific identification of a particular
airplane is important, many photographers
made sure that the license, serial number or
other markings were visible in the photo, but
this was not always the case. Most of us have

January 2017 | BE,
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Martin China Clipper Larkins

many photos of aircraft where we know the
make and model but not the registration or se-
rial number.

Of the approximately 250 collectors believed to
have been active in the hobby from the begin-
ning through the “70s, when 616 film went out
of production, many did not stay active in the
hobby for long, and their collections were ea-
gerly bought up by other collectors who pulled
out the material that did not duplicate what
they already had, and then traded off or sold
the rest to other collectors. This has extensively
diffused the material, and a fortunate result of
this has been the preservation of material in
case of a fire or other disaster causing the loss
of a collection. This has happened to several
collections, along with the disposal of material
after the death of a collector by family members
unaware of its historical value.

Security

As the world moved toward war in the late ‘30s

a new problem emerged - security.

Previously, military aircraft could easily be
BEAM | January 2017

photographed and new prototypes and service
models were often photographed by collectors,
mainly when these aircraft landed at civilian
airfields, which was common in the ‘30s. Mili-
tary aircraft were less accessible, and even air-
port police sought to prevent photos of military
aircraft from being taken. Civilian airplanes
were still available to photograph, and as avia-
tion expanded in the late ‘30s there was no
shortage of types to photograph. Photographers
also took advantage of the numerous air shows
and displays, although access to flight line areas
when good photo could be taken was some-
times difficult.

World War 11

A number of 616 film aircraft photographers
were in the military during the war, and their
pictures form a priceless record of some of

the aircraft used during this period. Although
officially cameras and photography were pro-
hibited on military flight lines, servicemen rou-
tinely ignored this regulation and made many
valuable photos. In addition, color film, notably

5
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Navy N3N3 N44842 Wing Ext R985 CGZ 1965 Baker

Kodachrome, made color slides possible, and
some photographers - not all 616 collectors

- made photos now prized by collectors and
publishers alike, as 616 black and white photos
lack the information that color photos do. A few
photographers, including Bill Larkins, used 616
color film to some extent, but this seems to have
been fairly rare as color film was much more ex-
pensive than the traditional black and white. To
add to the confusion, a few photographers used
orthochromatic film which causes distortion

in color tones, with blacks and reds appearing
similar and yellow appearing very dark. This
causes untold confusion among historians to-
day trying to determine the color of an aircraft
based on black and white photos.

Some of the more prolific photographers, in-
cluding Howard Levy, Bill Larkins, Peter Bow-
ers, Art Krieger, Bill Balogh, Merle Olmstead
and many others made a priceless record of
some of the military aircraft they encountered
during the war. Their photos are often credited
in publications, and the quality of their work
remains unsurpassed. By this time some pho-
tographers came to realize that their primary
role was as historian rather than collector, and
they became less concerned with the artistic
setting of an “in the clear” photo, and more con-
cerned with preserving a photo of a plane in its
operational environment.

The Postwar Period

After World War IT many of the old timers
slowed down, while a new generation of aircraft
photographers appeared on the scene. Those

=X

P4Y-2 Litchfield Park, 1960. Baker
of us who began in the ‘50s still had the exper-
tise and guidance of the experts, and many of
us received the opportunity to obtain pre-war
negatives still held as spares by older collectors.
The 616 camera still reigned supreme, although
some collectors were supplementing their work
with 35 mm color slides. The large number of
war surplus aircraft on American civilian air-
ports in the early postwar period, along with
the diversity of airliners and non-scheduled or
supplemental air carriers, made aviation pho-
tography exciting. There was almost no security
at civilian airports, allowing one to wander un-
challenged. Military airfields were by and large
off limits except during Armed Forces Day open
houses, where carefully selected aircraft could
be viewed and photographed by the public in
less than ideal circumstances. To get decent
photographs you had to get on the line early
and get your photos before the crowd arrived.
Another advantage of that period was that the
majority of light aircraft on airports were in
open tiedowns, not individual hangars as they
are today. Visiting the local airport would yield
a large number of older and sometimes unusual
types, whereas today these valuable airplanes
are nearly always locked away in hangars. I re-
call visiting many airports and photographing
such types as Waco biplanes, Travelairs, Stinson
Reliants, not to mention the large number of
fabric covered lightplanes so common during
that time.

Mechanics of the hobby
As aircraft photography developed as an es-

January 2017 | BEAM
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T-33A AZ ANG 1961 Baker

tablished avocation during the ‘30s and ‘40s,
certain procedures became standard. We would
make the rounds of the local airports on a regu-
lar basis, photographing anything we hadn’t
seen before. Most photographers shot three or
sometime five views of an aircraft, unless there
was a reason for better coverage. Most of us
shot a half-front, side, and half-rear view, while
others made three-quarter front, one quarter
front, side, one quarter rear and rear views, and
occasionally a direct front and rear photo as
well. We all shot extra negatives, which used up
a lot of film but also allowed us to accumulate
a selection of spare negatives for trading. Obvi-
ously, with a rarer or more unusual subject, a
greater number of spares could be traded.
Trading

Trading is what made the hobby really fun and
fascinating. Although a few of us did a consid-
erable amount of traveling, most photographers
did most of their work in their local areas. Fre-
quent trips to the local airports would often
provide an ample variety of aircraft to pho-
tograph, and with a collection of spare nega-
tives accumulated, trading could diversify the
collection. Especially prized were contacts in
foreign countries or places where much aviation
activity occurred. Contact was made through
credits stamped on the backs of prints, or
sometimes through advertisements in aviation
magazines, where a collector would state that
he was looking for correspondents in specific
places to trade 616 negatives. The respondent

BEAM | January 2017
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would sent a sample of his work, describing the
type of photography he did, the types of aircraft
he photographed and his overall access to local
airports. If conditions were acceptable trad-
ing would begin. A batch of 10 to 20 negatives
would be sent and the recipient would accept
the ones he wanted, returning the rest along
with some of his own negatives or those traded
from others, in trade. The system worked quite
well, and most of us added some interesting
and historic photos and negative to our collec-
tions in this way. Some collectors traded prints
but most preferred negatives. A few collectors
sold prints, but to the true collector negatives
were the preferred trade item. Some collectors
are still involved in trading negatives, often
original extra views from their collections in
trade for photos the collector especially wants
to obtain. In addition, some collectors routinely
photographed aircraft outside of their area of
interest in order to obtain trading material for
aircraft in which they were really interested.

The photographer as historian

In the ‘50s a number of collectors began record-
ing more specific data with their photos. Many
listed the aircraft type, registration or serial
number, and the place and date of the photo.
At this time, definite aircraft identification was
difficult unless the photographer could check
the manufacturer’s data plate or aircraft regis-
tration, which was supposed to be displayed in
the cockpit of a civilian airplane but was often
invisible from the outside. There were no civil
registers available to check an “NC” number for
owner and serial number; these weren’t avail-
able from the FAA until the ‘60s. Although civil
registers of pre-war American civilian aircraft
have now been published on such websites as
www.aerofiles.com, there was and is a gap in
coverage between the end of World War IT and
the ‘60s, and even the FAA in Oklahoma City
does not have accessible data on most of the
aircraft sold as military surplus after World
War II. We are better served for military air-
craft whose serial number identification listings
are readily obtainable from numerous sources.
Some collectors recorded the colors of the air-

June
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craft, but without federal standards this infor-

mation was not really very useful, and the use of

color film made these records unnecessary. Leo
J. Kohn, of Milwaukee was the first collector I
encountered who made extensive color notes,
and he is the one who got me started recording
this information.

A change that showed the shift from collecting
to recording history was the decline in the pur-
ist approach to in-the-clear photography. Back-
grounds were now permissible, and even people
and support equipment were allowable, espe-
cially if they were associated with the operation
of the aircraft, such as flight or ground crews. I
recall being asked years ago by one of the ma-
Jor collectors to trade him a negative of a Navy
plane taken at NAS Oakland in the late ‘30s. He
wanted to trade a shot of the same type “in the
clear,” as my negative had in the background a
picture of the old hangar on the field. He said
that in all of his years photographing aircraft at
Oakland he never took a picture showing the
hangar in the background, and it had by then
been torn down.

Another factor in aircraft photography was a
record of the condition of a particular airplane
over a period of years. It was not uncommon

to photograph an airplane several times dur-
ing its career, with changes in paint scheme,
airline markings or actual configuration. These
photos are especially useful to any researcher
doing an in-depth study or a particular airplane
or aircraft type. Occasionally a photo would be
made of an aircraft immediately before it was
destroyed in an accident or a storm, and this
increased the value of the photo. Though un-
common during the 616 era, modern photogra-
phers - especially of military and airline aircraft
- make at least one photo of each airplane in the
unit so that they have a complete record of the
unit or airline during its operations. Often, 616
collectors are approached by serious research-
ers and historians for information on specific
aircraft or units which operated the type, the
intent being the publication of a book or maga-
zine article on that particular subject. Often the
reward is merely a credit line in the book and
hopefully a copy of the book after publication,

Kodak 616 Monitor

but this is better than nothing and sometimes
is a welcome addition to an expanding library.
Of course, a negative’s owner has publication
rights, and in many cases the original photogra-
pher is impossible to determine. However, there
is one aviation periodical that is notorious for
acquiring and publishing the work of aviation
photographers without granting either credit or
compensation.

The 616 Camera

Although there were a number of 616 cam-
era manufacturers over the years, the Kodak
Six-16 Monitor seemed to be the favorite of
collectors. There was a Six-20 Monitor, but it
didn’t become standard. The 616 Monitor was
perhaps the top of the line for Kodak, and was
a folding bellows-type camera that shot an
eight-exposure roll of film. The 616 film nega-
tive measured 2 34 by 4 15 inches. In the ‘50s,
Verichrome Panchromatic and Super XX were
the common Kodak film types available, al-
though there were other producers, especially
in Europe. Super XX was a faster film than
Verichrome, but it was also more expensive, so
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William T. Larkins, America’s premier
aircraft photographer
most of us used Verichrome, which sold for 50
cents to a dollar a roll in the’50s. In addition,
another film size, 116, also existed. Tt had the
same dimensions but the spool was slightly dif-
ferent. The 616 Monitor featured an Anistigmat
lens and a Supermatic shutter with speeds up to

1/400th of a second, and f-stop openings from
£.22 down to £4.5. The lens rotated outwards
for focusing. A tripod mount was provided, but
focusing was done by estimate only and a light
meter was necessary, although most of us shot
so much film that we had a standard setting
for bright sunlight and another focus setting
for small or large airplanes. Sighting could be
done using the reflective sight, for which the
photographer looked down into the sight glass,
or with a direct view folding sight mounted on
the top of the camera. There was an automatic
film counter on the top of the camera that most
of us never used, as we Just shot eight frames,
or looked at the camera’s red glass indicator to
check how many exposures remained. A trig-
ger was mounted on the top of the camera, but
a part of the trigger mechanism just below the
lens could be operated by the middle finger
while using the direct sight. This worked better
and also reduced camera shake. A delayed ac-
tion shutter was also mounted on the lens, but
I rarely saw this used in aircraft photography.
The film rolling handle was on the left side of
the top of the camera, but most of us removed it
and remounted it inverted, where a better grip
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allowed faster rolling, not to mention blackened
fingers at the end of a long day’s shooting, as
the metal on the handle tended to rub off under
extensive use.

The camera had some unsolved problems. The
slightest jar could knock the camera lens out of
alignment and this would not be known until
film was developed, sometimes weeks later. An-
other problem was the bellows, which tended
to dry out and develop light leaks over time. My
solution was to leave the camera open all the
time and cover the bellows with black electrical
tape, which made the camera bulkier to handle
but it probably still doesn’t leak today, 30 years
after I stopped using it.

These cameras were bulky, fragile, and awk-
ward to use. No telephotos were available, and
eight pictures required frequent reloading. But
the 616 camera served us well, and I would sus-
pect that most photos of airplanes taken from
the late ‘20s until at least the late ‘60s were tak-
en on 616 film. The 616 camera certainly had a
premier role in preserving aviation history.

The demise of 616 photography

In the middle 1970s Kodak stopped produc-
ing 616 film, long after they had manufactured
their last 616 camera, thus effectively ending
616 aircraft photography in the United States.
A few collectors hoarded large quantities of
the film, but it was used up rather quickly. I
bought about 100 rolls in 1975, and had run out
of the film during 1976. Some photographers
switched to 120/620 film, but it never replaced
616. Most of us switched to 35 mm color slides,

10

Brian Baker

now the most common medium for aircraft film
photography, although many other formats are
also used. Now we trade 35 mm color slides
instead of 616 negatives, but the process is still
the same. And now, many of us have gone digi-
tal. Welcome to the 21* Century.

The advantages of smaller, more technologically
sophisticated cameras were significant.

Modern cameras have automatic metering,
computer chips to adjust light and speed set-
tings, auto-wind systems and adaptability for
zoom lenses and telephotos as well as built-in
flash units. They are more robust, less easily
damaged and certainly more useful in air-to-air
photography. Modern 35mm cameras are rela-
tively inexpensive, but of course they are defi-
nitely on their way out as digital photography
takes over the market.

Digital cameras are of course infinitely superior,
and the cost of color film, averaging $20 for the
roll of film and processing, is almost completely
eliminated by the digital process. One wonders
what will come next.

Preservation of the collections

A major problem associated with 616 film air-
craft photo collections is their preservation and
accessibility to future historians. Some nega-
tive collections have been donated to museums,
historical societies and university libraries but
most institutions do not have the resources to
catalog and print the photos, much less make
them available to researchers. A few collectors
and their heirs have attempted to sell prints by
mail or over the Internet, with varying results.
Most collections have been sold to other collec-
tors over the years, an old practice but at least
one that keeps the material available in some
cases. Probably the best place for the collections
would be organizations like the Experimental
Aviation Association, dedicated to the preserva-
tion of aviation history and one which will most
likely never go defunct. Another possibility
would be a university with an established avia-
tion history department heavily involved in re-
search activity to guarantee access to bona fide
aviation historians and writers. Negatives can
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be scanned with modern devices, and this will
be a plus to future historians who dislike the
idea of “wet printing” photos in the old style.
Although aircraft photography today is highly
sophisticated, the originators of the hobby - or
art - that began in the late 20s developed the
skills and techniques and set the standards for
modern day historical preservation. The old
negatives are usually of very high quality, and
contact prints can be easily made.

Following is a list of persons believed to have
been active 616 photographers from the late
“20s until the middle 70s. If anyone can pro-

June

vide more information on this subject, please
contact the author through the publisher. This
information was compiled with the help of a
number of surviving 616 photographers, includ-
ing William T. Larkins,

Douglas D. Olson, Warren Shipp, Paul Stevens,
J.M.G. Gradidge, Col. Ole Griffith (USAF), Da-
vid W. Menard, Warren Bodie, Ed Coats, Merle
Olmstead, Chalmers A. Johnson, and Dave Os-
trowski. Several of these have passed on. Some
had compiled lists of people whose names were
printed on the backs of photo prints or record-
ed on negative envelopes, while others kept a
list of those collectors they traded with.

Photographers believed to have been 616 aircraft Brt::n. Ralph 1. Demlg«r. HIt 1950s and 1960s.
: Budoff, Norman Brooklyn, N.Y. Pre-war
Photographers and negative traders mﬁfm’. New York Datias v
Allison, R.H. Jamestown, N.Y. Sold photo as Burgess, Bob St. Louis, Mo. 1950s and 1960s.
Airphotos, 1950s | Burke, R.S. Pre-war
Anderson, O.K. Arlington, Tex. Caler, John W. California? Restored
Andrews, Harold Washington, D.C. Active, 1975 __Me/Bf-109G?
Apostolo, Georgio Italy 1950s | Canary, Jack Oak Park, 11l Pre-war
Armstrong, Bob Sergeant, USAF Carter, Anth Australia?
Arnold, Henry San Diego, Calif. 1960s Carter, Dustin California
Artof, Henry Brooklyn, N.Y. Later, Los Angel, Casker, Johnny New York, N.Y. Pre-war
Calif. | Chvala, J.V. Chicago, IL IAAPE, Pre-war
Attwood, Bob Seattle, Wash. Pre-war. 1933 | Clark, Henry New York, & N.J. Pre-war.
IAAPE Flew J-3 on Floats
Auerbach, Will Dale  Oakland, Calif. Boeing School of | Coats, Ed Tasmania, NC1950s & 1960s.
Aeronautics Raleigh, N.C., Originally English
Bachmann, A.L. Newark, N.J. Airline Mechanic, Cole, Ron England
Eastern(?) | Collins, John Dallas, Tex. Pre-war
Bagoff, David Brookiyn, N,Y, Pre-war | Cooke, David New York, N.Y.
Baker, Brian Michigan, Arizona Your author. | Coombs, ,Logan ______Minneapolis, Minn.
1951 -1976. | Cooper, Kipp Los Angeles, Calif. Pre-war
Balogh, William J. Detroit, Mich. WW II pilot, D'Appuzo, Nick New York, N.Y. Homebuilt
my fe Designer
Bamberger, Fred New York, N.Y. IAAPE, Pre-war Darby, E.C. “Bunny”  New Zealand
Banfield, Greg Sydney, Australia 1960’ Davidson, Jesse
Bates, Corbett K. Deigan, Edgar New York, N.Y. Collection to Bob
Beer, Art C. Australia IAAPE, 19305 Bspasito
Beeukes, L.B. Baltimore, Md. Pre-war DeMarchi, Italo Venice, Italy 1950s
Benner, Norman __ Philadelphia, Pa. Pre-war | Deschenes, Paul Later changes to Oakes 1940-1941
Bennis, Steve Dickey, Fred C.
Brinati, Vincent New York, N.Y. i ‘::'W'; Dickson, Robert L. Oakland, Calif. Collection to Lar-
own as “Beans :
Berlepsch, Lewis E. New Haven, Conn. Donato, Bude - e
Berry Peter ____England-Scotland Duncan, LM. Asheville, N.C. Pre-war
Besecker, Roger _ Durand, John
Blmfchnrd. Fred - Durrenberger, Justin__Brooklyn, N.Y. Pre-war IAAPE
Bodie, Warren Haynesville, N.C. D :
- Dyson, James Australia
Border, Marvin). ___Buffalo, N.Y. Pre-wat | G okert, Howard D, New York N.. Pre-war, IAAPE
Bowers, Peter M. Seattle, Wash. Author, pilot, de- Ederr—_‘r on Baltimore, M. " Dreiar
__signer. EAA, AAHS elhardt, De. St. Louis, ;n i 3
Branam, Curtiss Los An; Calif. Pre-war_ | Engelhardt, Dean - =0lLs: Mo,
T N T T T — Y S— YT o
mm%_f Esposito, Robert Somerdale, N.J. Works for FAA
Brodsky Brooklyn, N.Y. Shot with Hiller_ | Feish, WilliamR.___Boston, Mass Bre-war
Flax, Eli New York, N.Y. Pre-war
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Frm@rter,ﬁl:; = iy e Krieger, Adolf Art” g;"cago, TI'World War 11 B-24 gunner. Late-
Freeman, 5 w Yo A4 1940s to 1 ifornia.
Fahey, James C. New York, N.Y. Author, pre-war | Kuhn, Gary Minneapolis, Minn. Shot 620, tradec
& D.C. 616. Latin American
Fleming, William N. _ New Jersey. Pre-war | Kulick, Harold W. Pre-war. Died in World War I1.
Galloway, Cedric California Pre-war | Kuster, Mike Brooklyn, N.Y. Pre-war. IAAPE
Gann, Harry Phoenix, Los Angeles Douglas Aircraft | Larkins, William T.  San Francisco, Calif. Pre-war. Founder,
Company. AAHS, Author.
Geen, Harold Oakland, Calif. Collection sold to | Larson, Jim
Olson, 1952 | Lavelle, Don New York, N.Y. Pre-war
g:ibudhmd.& ‘G" 1;‘:11!“’ o'k[a Wisc. = x-war Leavitt, Robert Georgia Shota _f’ew 616%
orge. 5 t, Pre-war Some color 616s.
Goodyear, Joe New York, N.Y.  Collection (part) sold to | Levy, Howard Brooklyn, N.Y. Pre-war. Shot
O’Dell, 1960 during World War 1.
Gradidge, Michael London, England 1950s & 1960s. | Lippencott, Harvey  Conn.
Later name change. | Lougheed, Jack Detroit, Mich. Pre-war
Green, Arthur —= — o i.uucabmigi_;, Dayid W.__Annapolis, Md.
Gresham, Deward B. _Alameda, if. 1 ndahl, Eric
Groffman, Norman ___Brookiyn, N.Y. Pre-war | MacSorley, Frank D.C. Area
Hafter, Abbott Brooklyn, N.Y. Malone, Al New York, N.Y. Air Force
Hagedorn, Danial Malone, Pete New York, N.Y. Pre-war
Hamilton, Charles, V. _Miami, OK Pre-war | Maloney, Edward Chino, Calif. Founder, Planes of
Haney, E.C. “Handy” _ Dallas/Ft. Worth 1950s & 1960s. Fame Museum.
Hardesty, Bergan Hartin, Harold G. New York, Miami Pre-war. Grumman
Hardman, Joe Photographer. |
Hare, Bob Los Angeles, Calif. Pre-war. IAAPE, | Martin, R.R. |
Had World War I photos. | Mathews, Leslie England Pre-war
Hasse, JM.F. 1931. Pre-war. | Mayborn, Mitch Dallas/Ft. Worth, Tex. Airline Pilot?
May be Navy. | McCallum, LeRoy
Hay, John Harrison, N.Y. McCash, Don Palo Alto, Calif. Pre-war, IAAPE
Hawkins, Jim Brooklyn, N.Y. Pre-war. | McCormick, Harold  Detroit, California USAE Collection
IAAPE to Krieger?
;!ﬁe;no!!g- Ben H. :‘:;”k)tams):]d;' N.J.Pre-war. IAAPE, Founder. | McClenney, Ferrill Dallas, Tex. Pre-war
er. _Drookiyn, N.X. Pre-war_ | McCullon, Ed Long Beach, Calif. Pre-war
Holmquist, Earl Oakland, Calif. (SFO) 1950s. Aircraft | McLarren, Robert Los Angeles, Calif. Pre-war
% . 1gel
Mechanic | McNulty, Jack Toronto, Ont. Pre-war
Hosley, Mac New York, N.Y. McRae, Jack New York, N.Y. Pre-war. Aeronautical
Huefner, Jack _ Engineer
Hunt, M.C. La Grange, IIl. Pre-war | Mechan, Kenneth ___Australia or NZ
Illing, Richard J. Lake Mahopac, N.Y. Pre-war | ‘Meese, Edwin Baltimore, Md
Irons, Gordon Vancouver, B.C. Pre-war | Menard, David W.  Lombard, IIl. USAE. Later az
Jackson, Wally “Tex” _Elizabeth, N.J. Pre-war AFM. Writer.
Jacobson, Vernon Chicago, IIl. Pre-war Mesko, Jim
Jameson, Bud Los Angeles, Calif. Pre-war Meyer, D.
Jansson, Clayton S F;""“;;‘;C‘—"L o Millerin, Roy Elyria, Ohio Pre-war
foerns,B. __ ew York, N.. War_ | Mitchell, John C.____Los Angeles, Calif. Pre-war
Johnson, Ch: s A. _San Francisco, Calif. Modlin, C.T. H T
Johnson, David Rockhampton, QND _ Australian. 1950s & | “dodlin, C.T. Jr. otistor. Tex.
i 1960s Moore, ER./R.R. Ned Ysleta, Tex. Pre-war
- Moore, R.O.
%shv:‘sT::, g::;e niR.R.) Franklin, Pa. Pre-war. Also Glendale, Calif. Morrison, Robert C. _California
Kaczanowicz, John Mass. Pre-war. Signed St B L Callorsie
prints “Katzy". Nieto, Joe Texas Pre-war
Kauer, Donald F.___ New York, N.Y. Pre-war_ | Nifenegger, Fred, Jr. _St. Petershurg, Fla. Bve- s
S = Nolen, Harold Oakl, Calif. Pre-war
Kau , H.C. “Clif” _Baltimore, Md. Pre-war Oakes Paud® Sale o W =
Kelman, Morton B. __ New York, N.Y. 4 m, Mass. war. Wes Pasg
Kemp, Burton Chicago, I1. 1950s. | — = Duschenes
King, Phillip C. Long Beach, Calif Prower | QDelRobertT _New Jersey Seld collection t&
Koch, Charles o Challenge Publications.
Kohn, Gregory C. Milwaukee, Wisc. Leos brother. | Olmstead Merle Paradise, Calif. MSgt, 8th AF Worls
Kohn, Leo J. Milwaukee, Wisc. Gregory’s brother. Wor I1. Auther
Kopitzke, Bob Olson, Douglas D. San Francisco, Calif. Luscombe piloc
Kossack, Charles W.__Chicago, IIl. Pre-war, IAAPE 19505 om:
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Ostrowski, David _ St. Louis, Mo. Now in Fairfax, VA. | Staines, G.E. "Ed" Australia Pre-war, IAAPE

3 Used Dave Oster. Steeneck, William New York, NY Postwar, Airline
Palmer, Williams Los Angeles, Calif. Pre-war. mechanic
Parnell, Neville Sydney, Australia 1960s. | Stevens, R.W. “Bob” _ Baltimore, Md. Pre-war, IAAPE
Patterson, Reid Charlotte, N.C. Pre-war_| Stevens, Paul D. Montgomery, Ill. 19505 & 1960s
Paul, Lionel Stollar, Leonel Oakland, Calif.
Pegdan, Al Pittsburgh,, Pa. Pre-war, IAAPE | Strasser, Emil Akron, Ohio Pre-war, IAAPE
Peltz, Steve London, England 19505 & 19605 | Strnad, Frank Long Island, N.Y.
Phillips, Art Seattle, Wash. Pre-war | Stuart, Clff Toronto, Ont. ___ Aeroplane Photo Supply _
Phillips, Chester W. Moorehead, Minn. Pre-war | ou.ckey, Robert Mi polis, Minn. C, cial Pilot.
Phillips, Oliver R. Seattle, Wash. Pre-war, IAAPE —Sull_liv an,L_]im East Coast?
i"""f" Bl ‘;; ”"vi’g' N.E. Pre-war, INAPE | g, uney, Kenneth M. Pittsburgh, Pa. Pre-war
Polk, Irwin Newark, N.J. Pre-war, AAPE_ | Suiten Art e g:k:::;" L Bre-war
Price, Arthur = ‘;ﬁ?' ar JM les. Cali P
Rankin, DavidA.  Malden, Mass. 1950s. Mass. ANG B Los Angeles, Calf s

Tor i o5 Tabio, Ernesto Havana, Cuba Pre-war, IAAPE
Ra Wilford T AR Calif '—LZP R Taylor, Robert L. Ottumwa, lowa Fot:nd.:r, AAA.
Reed, Boardman C.  Pasad Chico, Cal. Pre-war Now Bl % 1A?
Reisonger, Homer Cleveland, Ohio Pre-war | Jenety, James, Jr. Co-romx. N.Y. Pre-war
Rice, EJ. Detroit, Mich. Prewar Thorell, Henry Bridgeport, Conn. Pre-war
Ronald, A.M. Mi”e‘“'”& Ont. Trask, Charles N. New York, N.Y. Career Army.
Russell, Dave New York, N.Y. Pre-war, 1934 | Troop, Peter Toronto, Ont. Collection sold to
Salo, M Pre-war? Olson, 1956
Sanford, F. Kenneth Los Angeles, Calif. Pre-war | Ulrich, L. Russell Washington (D.C.2) Flew LTA in World
Roos, Fred War IT
Sarkis, Pete New York, N.Y. Pre-war | Underwood, John Los Angeles, Calif. Author, Historian.
Schuler, Charles Dallas, Tex. Pre-war May have shot 616.
Schureman Van Sickle, B. Hamilton, Ont. Pre-war, IAAPE
Selikoff, Joe Brooklyn, N.Y. Pre-war Walker, P.T. Ashford, Kent, UK Pre-war, IAAPE
Shalvoy, C.E. Los Angeles, Calif. Pre-war, IAAPE Walsh, Don Qakland, Calif.
Sharp, Walt/Wallace _Oakland, Calif. Pre-war, IAAPE Weaver, Truman
Sheetz, Charles Whitmer, Arthur L. Qakland, Calif. Pre-war, IAAPE
Shertzer, Frank Oakland, Calif. Pre-war_ | Williams, Gordon S.  Seattle, Wash. Pre-war, IAAPE.
Schmidt, A.U. (Al) Kansas City, Mo. Pre-war, IAAPE Well known photographer.
Scott, Clark Glendale, Calif. Pre-war, IAAPE Williams, Joe New York, N.Y. Pre-war
MR.C. Linthicum, Md. 1960s Wilkie, J.S. Pland N.Y. Pre-war
Shipp, Warren D. New York, N.Y. Pre-war | Wiltshire, Norman  Australia Sydney or Melbourne ~ 1950% &
Shyrock, E.L. "Ed” Wilkinsburg, Pa. Pre-war, IAAPE 1960%.
Smalley, Lawrence San Francisco, Calif. 1950s : ; y
Smith, George Milton Florida Pre-war w"mk’" ,G'ézf,ﬂ,x_e g:f’f:r"' has fre war
Sommerich, E.M. St. Louis, Mo. Pre-war, Career W k Ji North Carolina Pre-war
USAF postwar. i
= i1e(?) Paris. Pratice Poshvar ik 5 Wischnowski, Edgar  Washington, D.C.
Stitiier, Br;'an Encland g Poctivar Yeager, William F. Cleveland, Ohio Pre-war, IAAPE
L Young, Hugh J.T. Winnipeg, Manitob

Stearman PT-17 Koenig Casa Grande c 1960 Baker
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Ford C-8 1930's unknown

About The Author

Brian R. Baker is a retired high school and college history and English instructor, currently
§ living in Sun City, Ariz. He has an M.A. in history, and started photographing airplanes with
a 616 camera when he was in junior high school. His collection of 616 negatives totals more
than 30,000, not to mention a larger collection of color slides, all of aircraft. He currently
shoots only digital pictures. He is also a commercial pilot with instrument and instructor
ratings, and did tailwheel conversion training is his classic Luscombe 8A “Silvaire” until his
son, now an airline pilot, inherited it. He still instructs for a local flying club. He is interested
in contacting anyone with information about the 616 collectors listed in the article, as this
It project is far from finished at this time.

NOTE: The photographs that will illustrate this article consist of several black and white
photos of groups of collectors, a photo of a Kodak Six-16 Monitor camera, and examples of
some of the negatives I have in my collection, illustrating the formats required by collectors in
the ‘30s and ‘40s.

Brian R. Baker
c Sun City, Ariz.

3 Revised: 20 November 2014
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2025 CLUB MEETING CALENDAR

All meetings held at American Legion Post #1, 364 N. 7th Ave., Phoenix, AZ 85003

JANUARY 2025

Tuesday7th 7pm
Semi nar/ Speaker:

JULY 2025

Tuesday , 7pm
Seminar/ Speaker:

B&B Session 18t h

B&B Session 19t h

FEBRUARY 2025 AUGUST 2025

Tuesday 4th 7pm Tuesday 5th 7pm
Seminar/ Speaker: EvenGl ub Swapmeet

B&B Session 15t h

B&B Session 16t h

MARCH 2025

Tuesday 4th, 7pm
Semi nar/ Speaker:

SEPTEMBER 2025

Tuesday 2nd 7pm
Semi nar/ Speaker:

B&B Session 15t h

B&B Session 20t h

APRIL 2025 OCTOBER 2025
Tuesday 1st 7pm Tuesday 7th 7pm
Seminar/ Speaker: HdSe mi nar / Speaker:

model s/ Mi ke Mackows

B&B Session 18t h

MAY 2025 NOVEMBER 2025

Tuesday 6th, 7pm Tuesday 4th

7pm
Seminar/ Speaker:

Seminar/ Speaker:

B&B Session 17th B&B Session 15t h

JUNE 2025

Tuesday 3rd 7pm
Seminar/ Speaker

DECEMBER 2025

Tuesday 9th 7pm
Evenih:i te EIl ephant

B&B Session 21st
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UPCOMING EVENTS

Model zona 1st November (Flyer on | ast |pac

[BMS Rhoguik / Craly Hewil Ghantey

The club meets at 7pm on the :

first Tuesday of each month at 2025 Chapter OfflcerS

the American Legion Post #1 in ) _

Phoenix. Check the club websiteP r e s.i.d.en.t....Kevi n Hentkhdbhrent hor n@aol

at www.ipmsphoenix.com for vi ¢ e P.r.e.s.i.dSecnott t...Re.i.gketlt p:// wwwenpms c

more meeting info. Secret.ary...John Car.r.odtltp://wWwweeinpomsc

American Legion Post #1 ) .
364 N. 7th Ave. Tr eas.u.lr.e.r...l Bill .Dunklkkttp://whweinp ms c

Phoenix, AZ 85003 Member At Largeééeée. . Hal p S/a/ngweeme ot ic é

The post is located South oftlo Member shi p Chairééée. iytnp:Gdmwtvaré@grLca
Mi chael..Ramntntapu / / whwweinp ms c

News | et t.e.r..LBdni tGorr.t.onl.yngorton@hot mai

Buren. Look for the huge
American flag.
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Useful Links

Bjorn JaAiobseaft Dioramagw. di ccama-thadel s. com

Pl asdfmgaomod vi sual i nstructions on fiYou Tubeo
Trumpeter replacement plagdamna@t r-cmpeéaecom

Speci al Hobby www. special hobby. Ev/ cont
T a mioys support @Tami ya. com
MRCsupport @model rectifier.com

Rivet detail and schemawwve. airrawa rn.grsu

Fine Scale modeling techhtntipqgu/e