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THE CLUB’S FOUNDER – LEONIDAS DUDAREW-OSSETYŃSKI 

Dr Maja Trochimczyk 
 

Leonidas Dudarew-Ossetyński (1910-1989) in costume as an actor, grandfather with granddaughter. 

Photographs from archives of his daughter, Valerie Dudarew-Ossetyńska Hunken. 

Born on October 22, 1910 in the Niebajki family estate near Wilno (now Vilnius; in Russia at that time), 

Leonidas Dudarew-Ossetyński grew up in Lithuania and Poland; he was, among others, a graduate of the 

National Academy of Theater in Warsaw.1 The actor’s biographer, Stanisław Jordanowski, described the 

first decades of his life as follows:2 “He was baptized in the Orthodox Church in Kiev. He was the son of 

Prince Konstanty Dudarew and Princess Waleria Dusz-Duszewska. In July 1920, the Bolsheviks occupied 

Vilnius. His father was arrested and taken to Russia and was never heard of again. His mother died shortly 

afterwards when she contracted the disease from the wounded she had cared for during the war.” 
 

1 Basic biographical information in The Polish Biographical Dictionary, red. Stanley S. Sokol (Bolchazy-Carducci 

Publishers, 1992). About Ossetyński’s theater see Bogdan Danowicz, „Leonidas Dudarew-Ossetyński”, 

„Perspektywy”. t.9 nr 14, 8 kwietnia 1977, s. 29-30. Press clippings in the collection of Valerie Dudarew-Ossetyńska 

Hunken, used by permission. I sincerely thank the actor’s daughter for the generous sharing of information and photos 

that made this article possible.  English translation by Maja Trochimczyk, first published in “Album 50-lecia Klubu.” 
2 Stanisław Jordanowski, Osetyjczyk z pochodzenia - Polak z wyboru. „Przegląd Polski” 1989 t. 4, s. 11. Typescript 

copy in English from the private collection of Valerie Dudarew-Ossetyńska Hunken, the actor’s daughter. 
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His upbringing and teaching was taken over by his maternal grandmother. After graduating from high school 

and studying theater at Drama Academy in Wilno, he became an actor in the operetta Lutnia.” In 1983, a Polish 

photographer Czesław Czapliński visited the doyen of the Polish theater in Los Angeles. Ossetyński talked 

about his past as follows:3 “I was born for my own and others’ misfortune ... I got involved with the theater in 

Vilnius when Szpakowski opened the Theater School at the Municipal Theater. After graduating from school, I 

went to France and studied with Dullin, then in Poland I worked in the theaters of Wilno, Toruń and Warsaw.” 

According to a biography published in the Almanac 1988-19894, in the years 1936-1937 Dudarew was an actor 

at the Municipal Theater in Toruń. He appeared on stage as 

“Leonidas Dudárew” (or Dudarew, in Polish texts we omit the 

accent). This was his family name; he added “Ossetyński” only 

when emigrating to the U.S. to avoid prejudice against 

Russians, for his name sounded too Russian). He appeared in 

the roles of: Secretary (Yacht Love, 1936), Hetman (Wesele, 

1936), Fred (Golden Wreath, 1937), Baron (Mysz kościelna, 

1936). Other plays included: Blue Almonds, Skalmierzanki, 

Niespodzianka or The Merry Widow. Jordanowski continued: 
 

“Then the war found him in Paris, where he had just arrived to 

study at the Sorbonne. He voluntarily joined the Polish Army 

in Exile in France. He took part in the French campaign as a 

second lieutenant. After the capitulation of France, he found 

himself in Casablanca, and then in Lisbon, from where at the 

end of August 1941 he was able to sail to New York by ship.”5 

 
Lucy Dzierzkowska, portrait of Leonidas Dudarew-Ossetyński, lost, 

earlier in family collection. Photo from the actor’s daughter, Valerie 

Dudarew-Ossetyńska Hunken. 

 
 

 In New York, Ossetyński found himself in a group of Polish actors in exile, the cinema and theater stars of the 

Second Republic of Poland, who founded the Polish Theater of Artists on November 22, 1942. These famous, 

displaced actors included: Maria Modzelewska, 1903-1997; Jan Bonecki, 1892-1976; Zofia Nakoneczna, 1910-

1976; Stan-Sławek Sielański, 1899-1955; Romuald Gantkowski, 1903-1989; later also Jadwiga Smosarska, 

1898-1971, and many others. Financed by the Polish Government-in-Exile in London, the Polish Theater of 

Artists did not have a permanent site, and performed in Polish diaspora centers in the USA and Canada, with a 

patriotic and comedic repertoire. For the two years of its operation, the Theater staged: The Fifth Column in 

Warsaw and The Underground Fight by Słodziński; Kędrzyński’s Uhlans Lieutenant; all these plays were 

directed by Ossetyński himself. Among other plays that he worked on were: Pastorałka by Leon Schiller, 

Echoes of the Polish Land, Warszawianka, and comedies such as Józia, or The Enchantment of the Uniform. 

 

According to the 1988-1989 Almanac, Dudarew-Ossetyński was elected as the administrative director of the 

Polish Theater of Artists in November 1942. In the first season he played the role of Adam in Schiller’s 

Pastorałka (1942); on this occasion, the magazine Nowy Świat described his appearance as follows:6 “He is tall, 

slim, erect. A long, curious face that draws you in. Sometimes strange, always pensive, sometimes absent 

elsewhere in his thoughts, sometimes cheerful, playful, with incredibly piercing eyes. You cannot see them and 

not remember them.” Reviews of the Teather’s performances were also published in Tygodniowy Przegląd 

Literacki Koła Pisarzy z Polski (Tygodnik Polski).7 

3 Czesław Czapliński, „PORTRET z HISTORIĄ. Barbara Krafftówna & Leonidas Dudarew-Ossetyński,” blog, 

https://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%C3%B3wna-leonidas-dudarew- 

ossety%C5%84ski, visited on  2 May 2021. 
4 Typescript copy in the private collection of Valerie Dudarew-Ossetyńska Hunken. 
5 Jordanowski, op. cit.         6 Quoted after Jordanowski, op. cit.           7 S. Marczak-Oborski, Teatr czasu wojny. Polskie życie 

teatralne w latach II wojny światowej 1939-1945, Warszawa: Polski Instytut Wydawniczy, 1967. 

http://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%C3%B3wna-leonidas-dudarew-
http://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%C3%B3wna-leonidas-dudarew-
http://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%C3%B3wna-leonidas-dudarew-
https://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%C3%B3wna-leonidas-dudarew-ossety%C5%84ski
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Notices about performances appeared in the Polish American 

press, such as Dziennik Chicagoski, Ameryka Echo, or Nowy Świat 

– the correspondent of which was Ossetyński himself. Jordanowski 

recalls the artist from that period as follows:8 

“We were impressed by Ossetyński’s enthusiasm and energy in 

promoting Polish culture. He lived quite simply and modestly. He 

was a vegetarian. He practiced yoga. He dragged us into the world 

of yoga, which was quite interesting, and for at least a year every 

day I stood on my head and even tried to meditate.”9 

In 1945, Zofia Nakoneczna and Romuald Gantkowski left for 

California; they were members of the group associated with the 

Polish Artists’ Theater in New York. Gantkowski – a film diector 

and cinematographer –later joined the Modjeska Club and took an 

active part in its events. During the war, Gantkowski was a 

member of the French crew filming the Polish Army (in which  

Ossetyński was enlisted). A documentary was made from recorded excerpts of this film in England, entitled 

.Poland Is Not Yet Perished, in Polish and English. From mid-1943 to the end of the war, Ossetyński worked for the 

American military; he dealt with propaganda and culture. After the war, he decided not to return to Poland (although some 

actors from the Artists’ Theater did so, such as Smosarska); instead, he found a job in Los Angeles as a journalist and 

correspondent for the New World (Nowy Świat) magazine, and other periodicals like Ameryka Echo (where he had a 

regular column) and Orzeł Biały. In 1953, Sylwan Strakacz (former secretary of Ignacy Jan Paderewski) described the 

personality of an actor who appeared in a small role, but, as Strakacz wrote, dominated, “stole the show”: 10 

“Ossetyński is a strange person. He is an actor because that’s 

his nature. He came to Los Angeles and created the restaurant 

Wilno, known to all of us. During the day he imagined and at 

night he dreamed of the theater. He built a tiny theater in 

Wilno, but when he finished it, he got a chance to rent a studio 

in Los Angeles. So he immediately seized this opportunity and 

moved to Hollywood, where he has his own drama school. 

Ossetyński works with new talents and constantly tries to 

improve his own art. He has been seen in many movies, 

theaters and television, and now rumors are circulating that he 

is working on staging a play.” 

The actor also worked in the studio of the famous acting 

teacher, Michael Chekhov (Mikhail Aleksandrovich 

Chekhov; 1891–1955), nephew of Antoni Chekhov, the 

famous Russian playwriter. Chekhov brought to America the 

original version of Stanisławski’s method, which he described 

in On the Technique of Acting (1942), published in an 

abbreviated version as To the Actor in 1953. 
 
 

8 Jordanowski, op. cit. 
9 See. about ecology & yoga, Henryk Skolimowski, Dharma, 

Ecology and Wisdom in the Third Millennium, New Dehli: 

Concept Publishing, 1999. 
10 Sylwan Strakacz, Pole Steals the Show, Orzeł Biały, 31 

października 1953. 



 

Leonidas and Elizabeth Taylor; Jane Mansfield. Collection of Valerie Dudarew-Ossetyńska Hunken 
Yul Brynner wrote the introduction. Some of Ossetyński’s biographers claim that he was a co-author of To the 

Actor, which is not confirmed by Chekhov’s biographies (he received credit in the book’s introduction). It is a 

fact, however, that Ossetyński taught students using the Chekhov Method for almost 10 years, until the 

master’s death in 1955. Many Hollywood stars passed through Czekhov’s school, to mention only Yul 

Brynner, Ingrid Bergman, Gary Cooper, Clint Eastwood, Anthony Hopkins, Marylin Monroe, Jack Nicholson, 

Anthony Quinn, and Gregory Peck. His disciples continue this practice to this day.11
 

. 

In 1955, after Chekhov’s death, Ossetyński established 

his own theatre group Modjeska Players / Modrze-

jewska Theater (Teatr im. Heleny Modrzejewskiej), 

which staged plays in English. In The Almanac 1988-

1989 we read: “His greatest artistic and box office 

success came when he prepared in 1955, in the Mod-

rzejewska Theatre he founded, a theatrical evening 

consisting of poems, three one-act plays – Fraszkopis, 

Visiting at Dusk, A Candle Burnt out – and a poem-

song about the Uprising by Zbigniew Jasiński, which 

greatly moved the audience.” In the years 1955-1957, 

the Modjeska Players toured the United States and 

Canada with this program entitled, From Fredro to the 

Uprising – they gave several hundred performances. 

The cast consisted of two people: Ossetyński himself 

and Lidia Próchnicka. According to the actor, “during 

our three-year tour we have often been to places that 

theater troupes had not visited before; sometimes there 

were five people in the audience, sometimes again. like 

in Detroit, two thousand.” 
 

Stanisław Szukalski, portrait of Leonidas Dudarew-Ossetyński, Courtesy of Valerie Dudarew-Ossetyńska Hunken.  
 

It is interesting that the founder of the Modjeska Club became so interested in the image of a Polish and 

American theater star who emigrated to California and performed throughout the USA. We should also 

note that the above commentary on Ossetyński’s artistic journeys could be a commentary by Modjeska 

herself. The actor went on a long tour of America as if following her footsteps, giving hundreds of 

performances in small, medium and large cultural centers. Almost twenty years before the founding of the 

Modjeska Club in 1971, the Modjeska Players was one of the oldest cultural institutions in America under 

11 MICHA – Michael Chekhov Association, https://www.michaelchekhov.org/our-story. 
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the patronage of the star. The only predecessor was the Modjeska Commemoration Committee, active in 

1949; Ossetyński was a board member of this organization. It was in his Modjeska Players that Ossetyński 

performed as a theater actor on stages throughout the United States and Canada. In 1957, he returned to New 

York for a few years; during that period, he directed several Polish plays in English translations “Off 

Broadway.” He corresponded extensively with luminaries of Polish culture, including Aleksander Giedroyć, 

the leader of the Paris Kultura, and the writer Sławomir Mrożek, whose play The Police Ossetyński directed 

in New York in 1961. He also staged Mrożek’s On the Sea and Cwynarski’s Alcesta Comes Back. According 

to the Almanach 1988-1989, “Lidia Próchnicka, a fantastic actress who emigrated from Kraków to South 

America, starred in the main female roles.” She came from Chile specifically to perform with Ossetyński!  
 

Ossetyński’s list of film roles is extensive; he also appeared on television. The actor often played secondary, 

supportive roles of colorful characters in such films as: The Gambling House (1950), Affair in Trinidad 

(1952), The Last Time I Saw Paris (1954), Walk Don’t Run (1966), Way Way Way Out, Mission: Impossible: 

The Heir Apparent (1968), The Man in the Glass Booth (1975), Rod Serling’s Night Gallery: Green Fingers, 

The Funeral, The Tune in Dan’s Café. In Poland, Ossetyński appeared in Hrabina Cosel (1968) directed by 

Jerzy Antczak, with Jadwiga Barańska as the star (they later emigrated to Los Angeles and became honorary 

members of the Modjeska Club in 1990s; Barańska subsequently received the Modjeska Prize in 2018). 

Ossetyński on the table while working with actors for The Police by Mrożek, 1961. Photo from Bella Stadler. 
 

After a final move from New York to Los Angeles in 1964, Ossetyński established his own acting school, 

called Ossetyński Actors Laboratory. He settled in Mount Washington on an estate on Wollam Street, 

consisting of four buildings (a house, sauna, workshop, and a guest house) with woodwork details carved in 

the Zakopane style from the Tatras (“styl góralski”). The actor collected works of art and Polish old prints; 

he was a bibliophile like his friend from New York, Aleksander Janta-Połczyński (1908-1974), with whom 

he shared the fate of uprooted emigrants and a similar noble-artistic origin. In 1976, after Połczyński’s 

death, Ossetyński started working on a volume of memoirs about his friend. The actor married Elizabeth 

Huguley (1920-2002) in 1946, they had one daughter, Valerie Dudarew-Ossetyńska Hunken, and two 

granddaughters (Kristina Dudarov Hunken and Monica Dudarov Hunken). The actor died of cancer at Los 

Angeles Veterans Hospital on April 28, 1989; he was 78 years old.12 

12 The obituary appeared in the Los Angeles Times on April 30, 1989: “Leonidas Dudarew-Ossetyński , 78; Polish-

Born Writer, Director, Actor; “ https://www.latimes.com/archives/la-xpm-1989-04-30-mn-2955-story.html. 
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The actor’s archives are preserved in The Polish Museum of America in Chicago and in private collections. As 
an actor and journalist, a correspondent of Nowy Świat (New World), Ameryka Echo and Biały Orzeł from Los 
Angeles, he had many opportunities to participate in theatrical performances, concerts, and other events of 
Polish cultural organizations, such as the Roman Choir led by composer Roman Maciejewski (1910-1998) in 
the years 1950s, or concerts by the Paderewski Arts Club of Los Angeles (e.g. on June 25, 1955, a concert by 
Roman Maciejewski).13 The name of the latter Club, including its location, seems to have been a model for the 
name of Klub Kultury im. Heleny Modrzejewskiej or Helena Modjeska Art & Culture Club in Los Angeles. In 
the genesis of our Club, an important role was played by Ossetyński’s theatrical passion and reverence for the 
great star of Polish and American scenes, whom he chose as the patron of his first Californian theater troupe, 
Modjeska Players / Helena Modrzejewska Theater. Another element in the genesis of the Club is the obsession 
of the indefatigable cultural activist with staging the premiere of Roman Maciejewski’s great Requiem.  

Ossetyński & Maciejewski home of Stefanie Powers, Sept. 1973. Ossetyński with Roman & Wojciech Maciejewski 

after the premiere, Nov. 1975. Archives of the Club. Gift of Valerie Dudarew-Ossetyńska Hunken. 

 

Ever since the artists met in California in the 1950s, Ossetyński was fascinated by Maciejewski’s composing talent. 
They also shared interests in yoga and Eastern philosophy. The materials about Maciejewski in the Ossetyński 
Collection at the Archives of the Polish Museum of America in Chicago date back to 1955 and include many 
programs of the Roman Choir and documentation of joint efforts to organize the premiere of Maciejewski’s 
gigantic Requiem in Los Angeles. The latter were initiated in 1965, when Ossetyński served as the president of 
Committee for the American Premiere of the Requiem by Roman Maciejewski. In this Committee, he was joined by 
great stars of classical music and culture in Los Angeles, such as Bronisław Kaper (1902-1983), Oscar winner and 
chairman of the Board of Directors; honorary president of the organization. The group of Maciejewski’s fans also 
featured: the famous pianist Artur Rubinstein (1887-1982); Ossetyński’s theater mentor Michael Chekhov; 
composer Henry Vars (1902-1977); conductor Roger Wagner (1914-1992); as well as composer Stefan (Stephan) 
Pasternacki (1891-1981) and Jerzy Stefański, the latter two later associated with the Modjeska Club since its 
inception in 1971. In 1965, the Committee organized a series of concerts, including joint performances with the 
Roman Choir, conducted by Maciejewski, in Los Angeles and West Hollywood. The American premiere of the 
Requiem finally took place in November 1975, under the aegis of the newly formed Modjeska Club. 

 

During the first seven years of activity in the newly formed Helena Modjeska Art and Culture Club, 1971-1978, 

Leonidas Dudarew-Ossetyński was its President and the driving force behind all activities: he invited outstanding 

personalities to cooperate as volunteers on the board, he planned and implemented a variety of artistic and cultural 

programs. The first meetings took place in the homes of actress Stefanie Powers, a composer of film music, Stefan 

Pasternacki (the so-called “Polska Chata”), and in the residence of Leonidas and Teresa Dudarew-Ossetyński 

(married since 1968), on Fuller Street in Hollywood, the so-called “Fullerowo.” From 1972, the club was a member 

of two Polish organizations, the American Council of Polish Cultural Clubs and the Polish American Congress. For 

a while, the Club paid dues to the Polish-American Cultural Network, a small, local organization in Los Angeles. 
 

13 See the concert programs in the Ossetyński Collection in the Archives of the Polish Museum of America
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The Roman Choir and Committee for the American Premiere of Roman Maciejewski’s Requiem at the Hollywood Auditorium; 

 The choir gave a concert of sacred music. Archives of the Polish Museum of America, Chicago. 

 

The Modjeska Club President sent regular activity reports to ACPCC’s The Quarterly Review; thanks to these reports we can 

recreate the themes of the Club meetings in 1973-1976. The invitation to one of the meetings from 1973 is copied below. We see a 

beautiful initial, an “Old Polish” text, and a valuable initiative – a listening session to a recording of Roman Maciejewski’s Requiem 

in order to prepare the American premiere of this monumental work. 
 

Brothers Wojciech and Roman Maciejewski, Leonidas Dudarew-Ossetyński and guests 

after the premiere of Maciejewski’s Requiem on November 1, 1975 at the Los Angeles Music Center. 
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In the establishment of the Club, Dudarew-Ossetyński collaborated with many outstanding representatives of the 

Polish community in California. Dr. Franciszka Tuszyńska, director of the Polish School in Los Angeles and the 

Millennium Library, was the Vice-President. The board included actress Stefanie Powers, 

composers Roman Maciejewski and Stefan Pasternacki, as well as writers and artists, including 

Stanisław Szukalski (1893-1987). This talented and extremely eccentric artist designed the 

Club’s first logo, a distinctive “neo-Piast” eagle, which was replaced by a real Piast eagle. 

Szukalski created designs for a monument to Helena Modrzejewska, which Ossetyński planned 

to erect in Los Angeles. The implementation of this project has not been carried out. Szukalski 

also designed special printed envelopes to commemorate the Copernican Year in 1973 that 

were used for the Club’s fundraising. According to the actor’s daughter, “They were best 

friends. My father loved to argue and Szukalski loved to do the same. It was a game between 

them. My father mourned him for a long time after Szukalski died.” Nonetheless, in Szukalski’s biographies, 

Ossetyński is described as a “friend-foe” (“frenemy”) of the eccentric artist.14 Szukalski had very sharp and 

controversial opinions on every subject; he criticized Ossetyński’s vision of theater, focused on acting. The artist 

believed that the text and meaning were far more important and did not mince words when comparing actors and 

other performers with waiters serving delicious dishes in a restaurant, dishes prepared by excellent masters hidden 

in the kitchen. “I think that theater, when it deserves the name, is completely dependent on high-class literature, 

unless it’s a circus in disguise.”15 

 

Ossetyński and Stefan Pasternacki (on the right) at the Club meeting in September 1975. Stanisław Szukalski 

 (second from the left) and guests at Ossetyński’s house after the artist’s lecture on his own art in May 1973.  

Club archives, donation from the actor’s daughter, Valerie Dudarew-Ossetyńska Hunken. 

 

As mentioned above, the key element in the Club’s genesis and one of the largest undertakings of the Club led by 

Ossetyński was the organization of the American premiere of Roman Maciejewski’s Requiem in 1975. After over 

10 years of Ossetynski’s efforts, on 1 November 1975, the concert was held at the Chandler Pavilion of the Los 

Angeles Music Center: 235 artists, 2½ hours of music, Roger Wagner as a conductor, reviews in the press ... In the 

entire history of the Club, there was no event of greater size and prestige. The project illustrates the goal and 

methods of the club’s founder. The aim was to promote the masterpieces of Polish culture for the American public, 

including the Polish community, but not exclusively. The method was to bring together a small group of highly 

educated and energetic enthusiasts, volunteers who spend their time working “in the service of Poland” for free. 

The way to gather such a group and involve them in volunteer work was elitism: a feeling of a certain elite 

uniqueness and superiority of members of the exclusive Club over mere mortals. The master of theater and the 

Club’s “king” who came from the lineage of real princes had done it ... until his courtiers and subjects revolted. 

 

 
14 Glenn Bray & Lena Zvalve, ed. Inner Portraits by Szukalski, San Francisco: Last Gasp, 2020. 
15 Stanisław Szukalski, “Leonidas Dudarew-Ossetyński”, written in 1952 , published in Inner Portraits, p. 148. 
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In the 1970s, when Ossetyński was planning to build a monument to Modrzejewska designed by Stanisław 

Szukalski, the following rhyme-riddle with a caricature, probably drawn by Szukalski, was published in the press: 

 

Z cyklu zagadek – Kto zacz?    

  

Prince, dziennikarz, aktor, książę 

Z wazeliną się nie wiąże 

Rżnie od uda epistoły  

Krzywią się więc nań matoły 

 

Gedymina gród majstrował  

Na Modjeskiej wylądował 

Grać już nie chce – produkuje  

Helki pomnik proponuje 

 

W ilczej skórze ciągle hasa 

Konia woli od fordasa  

Dziwny dziwak, nie na czasie  

Wołają go LEO-NIDASIE 

From a set of riddles – who’s that? 

 

Prince, journalist, actor, duke, 

Does not stick with brownnose crowd 

Writes long letters on his lap 

Making idiots really mad  

 

He tampered with Gedymin’s town  

He arrived on Modjeska’s plan 

He will not play – but will produce 

A monument to Helka he’ll design 

 

He runs around in wolf’s coat 

He prefers a horse to a Ford 

A weird freak, so out of date 

He is called LEO-NIDAS 

 

 Not all of the Modjeska Club’s projects during Ossetyński’s “reign” as its President were as serious as the 

severe and dramatic Requiem, devoted to the victims of all wars and totalitarian prisons. In October 1976, 

after the performance given by the amateur Eskulap Theater of Warsaw, the actors danced “trojak” with the 

President, and then he took them to the airport, making sure that all packages were delivered. 
 

The president dances with the actors of the Eskulap Theater.At the airport. Gift by Valerie Dudarew-Ossetyńska Hunken. 

 

As an example of a humorous mood in the Modjeska Club, let us use the invitation to a meeting at the Stefanie 

Powers residence from 1973. The president himself signed it by hand as “Leonidas I. Niewyparzony, herbu Brodaty 

Ozór (“Untethered, coat of arms: the Bearded Tongue”; in a version at the Polish Museum of America, Chicago) or 

“Leonidas I, Bearded and Discouraged” (in the version from Jerzy Zagner’s collection, see the next page). Friends 

in the Club also called the President “Leonidas Wielki i Brodaty (“the Great and Bearded”), which can be seen on 

his name-day cake from 1976 (photo below).  

 

Embittered by the Modjeska Club’s members’ lack of a deeper interest in voluntary work to promote Polish culture 

in California and treating club events primarily as social gatherings and parties, in 1978 Ossetyński resigned from 

his presidency. As a farewell, he made a speech full of interesting remarks about the purpose of the existence and 

mission of the Club, highlighting the most prominent events and members, and focusing on the promotion of Polish 

culture for Americans and educating Polish Americans about their own history & culture. 
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He was quite adamant about the primary orientation of the Club outside the local immigrant community 

and quite critical of those who used the Club meetings as occasions for flirting and eating, not learning and 

thinking. He retained the honorary title of Founding President for a while, but in 1981 he was formally 

removed from the Club’s list of members. 
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It could be said that the Modjeska Art & Culture Club took over 

Ossetyński’s life in the 1970s, from 1971 to 1978. At the same 

time, he also founded his acting school, Actors Laboratory on 

Melrose Avenue in Los Angeles, where he educated hundreds of 

students to work in TV and film, among others Stefanie Powers 

who joined him in the Modjeska Club. In 1977, she was with 

Ossetyński and a group of his students that visited Poland with a 

repertoire of etudes.During this trip to Poland, Ossetyński 

appeared in television program “Pegaz.”16  After leaving his job 

as President of the Club in 1978, he continued to promote Polish 

culture in California, focusing on Polish theater. In 1982, he 

invited Barbara Krafftówna to Los Angeles to appear in 

Witkacy’s play Matka (Mother) the following year.17 He directed 

and produced the play, translated by Daniel Gerould and staged at 

Safe Harbor Theater,  

The performance was a massive effort, with a 20-person ensemble led by Ossetyński himself. It was an artistic 

triumph and received 11 awards for the best theatrical performance in Los Angeles that year. When asked by the 

Polish journalist Czesław Czapliński why he chose Krafftówna for the main role, Ossetyński replied: 

“Krafftówna is the best. She can deform realism.” An interesting fact is that Krafftówna did not know English at 

the time and learned the role phonetically!  

Notice about cancelled membership in Modjeska Club, 1981. Portrait by Stanisław Szukalski. 

16 The Club’s documents contain copies of an undated article by Zbigniew K. Rogowski from his “Mieszanka Firmowa, 

“published in Poland in Przekrój with a polemic about Ossetyński’s appearance in the TVP program Pegaz. The text may 

have been written after the actor’s interview in 1986, when he was in Poland for the last time. 
 

17 See. Czesław Czapliński, “Teatr Ossetyńskiego,” Przegląd Polski, 4 October 1983. 
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Since her travel to California coincided with the crackdown on the Solidarity movement by the Polish 

military (started on 13 December 1981 and lasting through 1983), the actress decided to stay in Los 

Angeles. The stay of Witkacy’s star overseas lasted for over twenty years and included participation in 

many cultural events - she was active as an actress and theater director. She collaborated with the student 

theater at UCLA, which staged plays based on Witold Gombrowicz’s texts. Many years later, in 2012, 

Krafftówna received the Helena Modjeska Prize for lifetime achievement as an actress.  

The extensive correspondence of Dudarew-Ossetyński in the Archives of the Polish Museum in America 

(donated to the Archives by the actor’s daughter, Valerie Dudarew-Ossetyńska Hunken) shows the 

Renaissance personality of the actor who was interested in theater, literature, film, music and all the arts. 

Throughout his career in the USA, he was looking for interesting, original Polish projects to implement and 

promote in America. When he traveled to Poland – and he visited the Old Country three times, in 1968, 

1977 and 198618 – he gave interviews in the press and on television, attended theatrical performances with 

great enthusiasm, visited actors and directors.19 PMA’s collection includes a series of recordings of 

interviews with such famous celebrities of Polish theater as Konrad Swinarski and Kantor. In reports made 

after his return to California, Ossetyński told his audiences about plays by Różewicz, Szajna, Mrożek and 

others. He was primarily interested in the latest, most original, and experimental performances. After the 

death of Ossetyński in 1989, Bogdan Danowicz summarized his achievements in the Kultura i Życie 

magazine, describing him as “a true Ambassador of Polish culture in the United States” and “a man of the 

Renaissance.”20 A full biography of one of the most outstanding representatives of Polish post-war émigré 

generation of WWII veterans is still waiting for its author. 

In 2011, in an application to award the founder of our Club with the Golden Cross of Merit, as the President 

of the Club, I wrote: “Leonidas Dudarew-Ossetyński founded the Helena Modjeska Club to promote Polish 

culture and art in Los Angeles. He invited famous Polish actors and activists to cooperate and establish the 

new organization; it quickly became the most important site for promoting Polish culture. He was the 

President of the Club in the years 1971-1978, but from November 1978 he did not take an active part in the 

Club activities. He has directed and acted in many theater productions. Thanks to his efforts, the 

opportunities for promoting Polish culture in California have been greatly expanded.” The medal was given 

posthumously to the daughter, Valerie Dudarew-Ossetyńska Hunken, and the presentation was made during 

the ceremony at the residence of the Consul General of the Republic of Poland, Joanna Kozińska-Frybes, on 

March 15, 2013. 
 

Stanisław Szukalski and Barbara Krafftówna in Ossetyński’s house. Collections of the Archives of the Polish Museum of 

America, Chicago. Leonidas Dudarew-Ossetyński, Mira Zimińska-Sygietyńska (founder of the Mazowsze ensemble) and 

Stanisław Szukalski, private collection of Valerie Dudarew-Ossetyńska Hunken. 
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In the history of Polish culture, we remember Ossetyński not as the founder of the Modjeska Club, but as a director, 

actor, acting teacher, and writer. Although his school did not survive, it is worth recalling how Bogdan Danowicz 

described “The Ossetyński Method” in Perspektywy in 1977. According to the visionary actor and director, two 

elements are essential for an actor to achieve an amazing mood in the theater and create unforgettable performances 

on stage: “additional power” and “radiation”: 22  

 

“Each of us, because we do not use up all the possibilities that lie 

dormant in him, and he does it only in exceptional situations, 

such as fear or unexpected joy. Therefore, there is always 

something that is a reserve of our mental strength, which we must 

be able to summon at the right moment, keep it at a sufficiently 

high level, and be able to operate it effectively, and thus reduce 

the intensity of tension. The same applies to modulating mental 

tensions between people, that is, “mental radiation.” You can see 

it even when two people are arguing – says Ossetyński – as if 

sparks were falling. This peculiar psychic radiation is also clearly 

visible in the lovers who accumulate his unique strength, because, 

as Schopenhauer claimed, every drop of blood radiates in a secret 

way. An actor who wants to control his psyche should become a 

true charmer of this inexhaustible strength inherent in each of us.                                                                                           

An attempt to release this force says Ossetyński, may awaken in us                   Ossetyński by Szukalski, 1950s.  

a fear of the unknown, of a certain limit, which, however, must be boldly crossed in order to overcome this fear, 

that is to overcome ourselves, our weaknesses, our distrust, imposed on us by tradition, upbringing, 

conventionality. our behavior, self-esteem tightening our field of view.” 

Dr Maja Trochimczyk 

Meeting of the Modrzejewska Club in the founder’s house: from the right, Leonidas Dudarew-Ossetyński, painter Andrzej 

Kołodziej, guest, around 1977. Private collection of Valerie Dudarew-Ossetyńska Hunken. 
 

18 Acc. information from his daughter, Valerie Hunken, Ossetyński was in Poland in 1968, in 1977 with students and Stefanie 

Powers, and in 1986 with students of his acting studio. Email dated April 19, 2021. 
19 Lesław Peters, Being Human. Interview with Leonidas Dudarew-Ossetyński. Gazeta Krakowska, July 16, 1986. 
20 Bogdan Danowicz: The truth of the scene, the truth of life. Kultura i Życie, 1989, No. 13, pp. 2-3. 
22 Bogdan Danowicz, “Leonidas Dudarew-Ossetyński”, Perspektywy, t. 9 nr 14, 8 kwietnia 1977, p. 29. 
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Three Ossetyński reports from Club activities in 1975 published in The Quarterly Review of the American Council  of Polish 

Cultural Clubs.  ACPCC Archives, courtesy of Peter J. Obst.



 

                                                                                                 
Szukalski and Osssetyński in the artist’s studio, 1950s.  

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Ossetyński, Maciejewski and Powers after the event at her home in September 1973. | An invitation to the concert of sacred 

music organized by the Committee for the American Premier of The Requiem by Roman Maciejewski, June 1965, 

Ossetyński and Artur Rubinstein after the premiere of Requiem, Los Angeles Music Center, Nov. 1975. | Amateur 

theater from Warsaw, Teatrzyk Eskulap at President’s home, October 1976. 

 

  



 

Above: Szukalski’s Copernican designs. Beow: Roman Maciejewski, Leonidas Dudarew-Ossetyński and the public at the Sacred 

Music Concert, 1965. Review of the 1975 performance of the Requiem in Los Angeles, in ACPCC The Quarterly Review. 

 

 
 



 

Ossetyński presents a gold watch to the composer with the Maciejewski brothers | Artur Rubinstein & Maciejewski. 
 

Name-day celebration of the President, November 1976. | Club events from Polish Museum of America Archives..  


