THE CLUB’S FOUNDER - LEONIDAS DUDAREW-OSSETYNSKI
Dr Maja Trochimczyk

Leonidas Dudarew-Ossetynski (1910-1989) in costume as an actor, grandfather with granddaughter.
Photographs from archives of his daughter, Valerie Dudarew-Ossetyriska Hunken.

Born on October 22, 1910 in the Niebajki family estate near Wilno (now Vilnius; in Russia at that time),
Leonidas Dudarew-Ossetynski grew up in Lithuania and Poland; he was, among others, a graduate of the
National Academy of Theater in Warsaw.! The actor’s biographer, Stanistaw Jordanowski, described the
first decades of his life as follows:2 “He was baptized in the Orthodox Church in Kiev. He was the son of
Prince Konstanty Dudarew and Princess Waleria Dusz-Duszewska. In July 1920, the Bolsheviks occupied
Vilnius. His father was arrested and taken to Russia and was never heard of again. His mother died shortly
afterwards when she contracted the disease from the wounded she had cared for during the war.”

1 Basic biographical information in The Polish Biographical Dictionary, red. Stanley S. Sokol (Bolchazy-Carducci
Publishers, 1992). About Ossetynski’s theater see Bogdan Danowicz, ,Leonidas Dudarew-Ossetynski”,
~Perspektywy”. 1.9 nr 14, 8 kwietnia 1977, s. 29-30. Press clippings in the collection of Valerie Dudarew-Ossetynska
Hunken, used by permission. | sincerely thank the actor’s daughter for the generous sharing of information and photos
that made this article possible. English translation by Maja Trochimczyk, first published in “Album 50-lecia Klubu.”

2 Stanistaw Jordanowski, Osetyjczyk z pochodzenia - Polak z wyboru. ,,Przeglad Polski” 1989 t. 4, s. 11. Typescript
copy in English from the private collection of Valerie Dudarew-Ossetynska Hunken, the actor’s daughter.
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His upbringing and teaching was taken over by his maternal grandmother. After graduating from high school
and studying theater at Drama Academy in Wilno, he became an actor in the operetta Lutnia.” In 1983, a Polish
photographer Czestaw Czaplinski visited the doyen of the Polish theater in Los Angeles. Ossetynski talked
about his past as follows:®“I was born for my own and others’ misfortune ... I got involved with the theater in
Vilnius when Szpakowski opened the Theater School at the Municipal Theater. After graduating from school, |
went to France and studied with Dullin, then in Poland | worked in the theaters of Wilno, Torun and Warsaw.”
Accordlng to a blography published in the Almanac 1988-1989* in the years 1936-1937 Dudarew was an actor

at the Municipal Theater in Torun. He appeared on stage as
“Leonidas Dudarew” (or Dudarew, in Polish texts we omit the
accent). This was his family name; he added “Ossetynski” only
when emigrating to the U.S. to avoid prejudice against
Russians, for his name sounded too Russian). He appeared in
the roles of: Secretary (Yacht Love, 1936), Hetman (Wesele,
1936), Fred (Golden Wreath, 1937), Baron (Mysz koscielna,
1936). Other plays included: Blue Almonds, Skalmierzanki,
Niespodzianka or The Merry Widow. Jordanowski continued:

“Then the war found him in Paris, where he had just arrived to
study at the Sorbonne. He voluntarily joined the Polish Army
in Exile in France. He took part in the French campaign as a
second lieutenant. After the capitulation of France, he found
himself in Casablanca, and then in Lisbon, from where at the
end of August 1941 he was able to sail to New York by ship.”®

Lucy Dzierzkowska, portrait of Leonidas Dudarew-Ossetyriski, lost,
earlier in family collection. Photo from the actor’s daughter, Valerie
Dudarew-Ossetynska Hunken.

In New York, Ossetynski found himself in a group of Polish actors in exile, the cinema and theater stars of the

Second Republic of Poland, who founded the Polish Theater of Artists on November 22, 1942. These famous,
displaced actors included: Maria Modzelewska, 1903-1997; Jan Bonecki, 1892-1976; Zofia Nakoneczna, 1910-
1976; Stan-Stawek Sielanski, 1899-1955; Romuald Gantkowski, 1903-1989; later also Jadwiga Smosarska,
1898-1971, and many others. Financed by the Polish Government-in-Exile in London, the Polish Theater of
Avrtists did not have a permanent site, and performed in Polish diaspora centers in the USA and Canada, with a
patriotic and comedic repertoire. For the two years of its operation, the Theater staged: The Fifth Column in
Warsaw and The Underground Fight by Stodzinski; Kedrzynski’s Uhlans Lieutenant; all these plays were
directed by Ossetynski himself. Among other plays that he worked on were: Pastoratka by Leon Schiller,
Echoes of the Polish Land, Warszawianka, and comedies such as J6zia, or The Enchantment of the Uniform.

According to the 1988-1989 Almanac, Dudarew-Ossetynski was elected as the administrative director of the
Polish Theater of Artists in November 1942. In the first season he played the role of Adam in Schiller’s
Pastoratka (1942); on this occasion, the magazine Nowy Swiat described his appearance as follows:® “He is tall,
slim, erect. A long, curious face that draws you in. Sometimes strange, always pensive, sometimes absent
elsewhere in his thoughts, sometimes cheerful, playful, with incredibly piercing eyes. You cannot see them and
not remember them.” Reviews of the Teather’s performances were also published in Tygodniowy Przeglgd
Literacki Kota Pisarzy z Polski (Tygodnik Polski).”

3 Czestaw Czaplinski, ,,PORTRET z HISTORIA. Barbara Krafftéwna & Leonidas Dudarew-Ossetyniski,” blog,
https://www.czczaplinski.com/post/portret-z-histori%C4%85-barbara-krafft%eC3%B3wna-leonidas-dudarew-
0ssety%C5%84ski, visited on 2 May 2021.

4Typescript copy in the private collection of Valerie Dudarew-Ossetynska Hunken.

5 Jordanowski, op. cit. ¢ Quoted after Jordanowski, op. cit. "' S. Marczak-Oborski, Teatr czasu wojny. Polskie Zycie
teatralne w latach Il wojny swiatowej 1939-1945, Warszawa: Polski Instytut Wydawniczy, 1967.
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Notices about performances appeared in the Polish American
press, such as Dziennik Chicagoski, Ameryka Echo, or Nowy Swiat
— the correspondent of which was Ossetynski himself. Jordanowski
recalls the artist from that period as follows:®

“We were impressed by Ossetynski’s enthusiasm and energy in
promoting Polish culture. He lived quite simply and modestly. He
was a vegetarian. He practiced yoga. He dragged us into the world
of yoga, which was quite interesting, and for at least a year every
day | stood on my head and even tried to meditate.”®

In 1945, Zofia Nakoneczna and Romuald Gantkowski left for
California; they were members of the group associated with the
Polish Artists’ Theater in New York. Gantkowski — a film diector
and cinematographer —later joined the Modjeska Club and took an
active part in its events. During the war, Gantkowski was a
member of the French crew filming the Polish Army (in which

Ossetynski was enlisted). A documentary was made from recorded excerpts of this film in England, entitled
Poland Is Not Yet Perished, in Polish and English. From mid-1943 to the end of the war, Ossetynski worked for the
American military; he dealt with propaganda and culture. After the war, he decided not to return to Poland (although some
actors from the Artists’ Theater did so, such as Smosarska); instead, he found a job in Los Angeles as a journalist and
correspondent for the New World (Nowy Swiaf) magazine, and other periodicals like Ameryka Echo (where he had a
regular column) and Orzef Biady. In 1953, Sylwan Strakacz (former secretary of Ignacy Jan Paderewski) described the
personality of an actor who appeared in a small role, but, as Strakacz wrote, dominated, “‘stole the show’”; 1°

“Ossetynski is a strange person. He is an actor because that’s
his nature. He came to Los Angeles and created the restaurant
Wilno, known to all of us. During the day he imagined and at
night he dreamed of the theater. He built a tiny theater in
Wilno, but when he finished it, he got a chance to rent a studio
in Los Angeles. So he immediately seized this opportunity and
moved to Hollywood, where he has his own drama school.
Ossetyniski works with new talents and constantly tries to
improve his own art. He has been seen in many movies,
theaters and television, and now rumors are circulating that he
is working on staging a play.”

The actor also worked in the studio of the famous acting
teacher, Michael Chekhov (Mikhail Aleksandrovich
Chekhov; 1891-1955), nephew of Antoni Chekhov, the
famous Russian playwriter. Chekhov brought to America the
original version of Stanistawski’s method, which he described
in On the Technique of Acting (1942), published in an
abbreviated version as To the Actor in 1953.

8 Jordanowski, op. cit.

9 See. about ecology & yoga, Henryk Skolimowski, Dharma,
Ecology and Wisdom in the Third Millennium, New Dehli:

Concept Publishing, 1999.
10 Sylwan Strakacz, Pole Steals the Show, Orzef Biaty, 31
pazdziernika 1953.
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Leonidas and Elizabeth
Yul Brynner wrote the introduction. Some of Ossetynski’s biographers claim that he was a co-author of To the
Actor, which is not confirmed by Chekhov’s biographies (he received credit in the book’s introduction). It is a
fact, however, that Ossetynski taught students using the Chekhov Method for almost 10 years, until the
master’s death in 1955. Many Hollywood stars passed through Czekhov’s school, to mention only Yul
Brynner, Ingrid Bergman, Gary Cooper, Clint Eastwood, Anthony Hopkins, Marylin Monroe, Jack Nicholson,
Anthony Quinn, and Gregory Peck. His disciples continue this practice to this day.™

| In 1955, after Chekhov’s death, Ossetynski established
his own theatre group Modjeska Players / Modrze-
| jewska Theater (Teatr im. Heleny Modrzejewskiej),
which staged plays in English. In The Almanac 1988-

1989 we read: “His greatest artistic and box office
| success came when he prepared in 1955, in the Mod-
rzejewska Theatre he founded, a theatrical evening
consisting of poems, three one-act plays — Fraszkopis,
Visiting at Dusk, A Candle Burnt out — and a poem-
song about the Uprising by Zbigniew Jasinski, which
greatly moved the audience.” In the years 1955-1957,
the Modjeska Players toured the United States and
{ Canada with this program entitled, From Fredro to the
4y Uprising — they gave several hundred performances.
The cast consisted of two people: Ossetynski himself
- and Lidia Préchnicka. According to the actor, “during
our three-year tour we have often been to places that
theater troupes had not visited before; sometimes there
were five people in the audience, sometimes again. like
in Detroit, two thousand.”

Stanistaw Szukalski, portrait of Leonidas Dudarew-Ossetyhiski, Courtesy of Valerie Dudarew-Ossetyrnska Hunken.

It is interesting that the founder of the Modjeska Club became so interested in the image of a Polish and
American theater star who emigrated to California and performed throughout the USA. We should also
note that the above commentary on Ossetynski’s artistic journeys could be a commentary by Modjeska
herself. The actor went on a long tour of America as if following her footsteps, giving hundreds of
performances in small, medium and large cultural centers. Almost twenty years before the founding of the
Modjeska Club in 1971, the Modjeska Players was one of the oldest cultural institutions in America under

11 MICHA — Michael Chekhov Association, https://www.michaelchekhov.org/our-story.
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the patronage of the star. The only predecessor was the Modjeska Commemoration Committee, active in
1949; Ossetynski was a board member of this organization. It was in his Modjeska Players that Ossetynski
performed as a theater actor on stages throughout the United States and Canada. In 1957, he returned to New
York for a few years; during that period, he directed several Polish plays in English translations “Off
Broadway.” He corresponded extensively with luminaries of Polish culture, including Aleksander Giedroy¢,
the leader of the Paris Kultura, and the writer Stawomir Mrozek, whose play The Police Ossetynski directed
in New York in 1961. He also staged Mrozek’s On the Sea and Cwynarski’s Alcesta Comes Back. According
to the Almanach 1988-1989, “Lidia Prdchnicka, a fantastic actress who emigrated from Krakéw to South
America, starred in the main female roles.” She came from Chile specifically to perform with Ossetynski!

Ossetynski’s list of film roles is extensive; he also appeared on television. The actor often played secondary,
supportive roles of colorful characters in such films as: The Gambling House (1950), Affair in Trinidad
(1952), The Last Time | Saw Paris (1954), Walk Dont Run (1966), Way Way Way Out, Mission: Impossible:
The Heir Apparent (1968), The Man in the Glass Booth (1975), Rod Serling’s Night Gallery: Green Fingers,
The Funeral, The Tune in Dan’s Café. In Poland, Ossetynski appeared in Hrabina Cosel (1968) directed by
Jerzy Antczak, with Jadwiga Baranska as the star (they later emigrated to Los Angeles and became honorary
members of the Modjeska Club in 1990s; Baranska subsequently received the Modjeska Prize in 2018).

Ossetyniski on the table while working with actors for The Police by Mrozek, 1961. Photo from Bella Stadler.

After a final move from New York to Los Angeles in 1964, Ossetynski established his own acting school,
called Ossetynski Actors Laboratory. He settled in Mount Washington on an estate on Wollam Street,
consisting of four buildings (a house, sauna, workshop, and a guest house) with woodwork details carved in
the Zakopane style from the Tatras (“styl goralski”). The actor collected works of art and Polish old prints;
he was a bibliophile like his friend from New York, Aleksander Janta-Potczynski (1908-1974), with whom
he shared the fate of uprooted emigrants and a similar noble-artistic origin. In 1976, after Potczynski’s
death, Ossetynski started working on a volume of memoirs about his friend. The actor married Elizabeth
Huguley (1920-2002) in 1946, they had one daughter, Valerie Dudarew-Ossetynska Hunken, and two
granddaughters (Kristina Dudarov Hunken and Monica Dudarov Hunken). The actor died of cancer at Los
Angeles Veterans Hospital on April 28, 1989; he was 78 years old.'?

12 The obituary appeared in the Los Angeles Times on April 30, 1989: “Leonidas Dudarew-Ossetynski , 78; Polish-
Born Writer, Director, Actor; “ https://www.latimes.com/archives/la-xpm-1989-04-30-mn-2955-story.html.
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The actor’s archives are preserved in The Polish Museum of America in Chicago and in private collections. As
an actor and journalist, a correspondent of Nowy Swiat (New World), Ameryka Echo and Bialy Orzef from Los
Angeles, he had many opportunities to participate in theatrical performances, concerts, and other events of
Polish cultural organizations, such as the Roman Choir led by composer Roman Maciejewski (1910-1998) in
the years 1950s, or concerts by the Paderewski Arts Club of Los Angeles (e.g. on June 25, 1955, a concert by
Roman Maciejewski).™® The name of the latter Club, including its location, seems to have been a model for the
name of Klub Kultury im. Heleny Modrzejewskiej or Helena Modjeska Art & Culture Club in Los Angeles. In
the genesis of our Club, an important role was played by Ossetynski’s theatrical passion and reverence for the
great star of Polish and American scenes, whom he chose as the patron of his first Californian theater troupe,
Modjeska Players / Helena Modrzejewska Theater. Another element in the genesis of the Club is the obsession
of the indefatigable cultural activist with staging the premiere of Roman Maciejewski’s great Requiem.

after the premiere, Nov. 1975. Archives of the Club. Gift of Valerie Dudarew-Ossetyriska Hunken.

Ever since the artists met in California in the 1950s, Ossetynski was fascinated by Maciejewski’s composing talent.
They also shared interests in yoga and Eastern philosophy. The materials about Maciejewski in the Ossetynski
Collection at the Archives of the Polish Museum of America in Chicago date back to 1955 and include many
programs of the Roman Choir and documentation of joint efforts to organize the premiere of Maciejewski’s
gigantic Requiem in Los Angeles. The latter were initiated in 1965, when Ossetynski served as the president of
Committee for the American Premiere of the Requiem by Roman Maciejewski. In this Committee, he was joined by
great stars of classical music and culture in Los Angeles, such as Bronistaw Kaper (1902-1983), Oscar winner and
chairman of the Board of Directors; honorary president of the organization. The group of Maciejewski’s fans also
featured: the famous pianist Artur Rubinstein (1887-1982); Ossetynski’s theater mentor Michael Chekhov;
composer Henry Vars (1902-1977); conductor Roger Wagner (1914-1992); as well as composer Stefan (Stephan)
Pasternacki (1891-1981) and Jerzy Stefanski, the latter two later associated with the Modjeska Club since its
inception in 1971. In 1965, the Committee organized a series of concerts, including joint performances with the
Roman Choir, conducted by Maciejewski, in Los Angeles and West Hollywood. The American premiere of the
Requiem finally took place in November 1975, under the aegis of the newly formed Modjeska Club.

During the first seven years of activity in the newly formed Helena Modjeska Art and Culture Club, 1971-1978,
Leonidas Dudarew-Ossetynski was its President and the driving force behind all activities: he invited outstanding
personalities to cooperate as volunteers on the board, he planned and implemented a variety of artistic and cultural
programs. The first meetings took place in the homes of actress Stefanie Powers, a composer of film music, Stefan
Pasternacki (the so-called “Polska Chata), and in the residence of Leonidas and Teresa Dudarew-Ossetynski
(married since 1968), on Fuller Street in Hollywood, the so-called “Fullerowo.” From 1972, the club was a member
of two Polish organizations, the American Council of Polish Cultural Clubs and the Polish American Congress. For
a while, the Club paid dues to the Polish-American Cultural Network, a small, local organization in Los Angeles.

13 See the concert programs in the Ossetynski Collection in the Archives of the Polish Museum of America
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THE ROMAN CHOIR AND THE COMMITTEE FOR THE AMERICAN PREMIER OF ROMAN MACIEJEWSKI'S “THE REQUIEM
EFFORTS RECENTLY AT HOLLYWOOD AUDITORIUM WHERE THE CHOIR PERFORMED IN A CONCERT OF SACRED MUSIC.

COMBINED

The Roman Choir and Committee for the American Premiere of Roman Maciejewski 's Requiem at the Hollywood Auditorium;
The choir gave a concert of sacred music. Archives of the Polish Museum of America, Chicago.

The Modjeska Club President sent regular activity reports to ACPCC’s The Quarterly Review; thanks to these reports we can
recreate the themes of the Club meetings in 1973-1976. The invitation to one of the meetings from 1973 is copied below. We see a
beautiful initial, an ““Old Polish” text, and a valuable initiative — a listening session to a recording of Roman Macigjewski’s Requiem
in order to prepare the American premiere of this monumental work.

r

Brothers Wojciech and Roman Maciejewski, Leonidas Dudarew-Ossetynski and guests
after the premiere of Maciejewski’s Requiem on November 1, 1975 at the Los Angeles Music Center.
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In the establishment of the Club, Dudarew-Ossetynski collaborated with many outstanding representatives of the
Polish community in California. Dr. Franciszka Tuszynska, director of the Polish School in Los Angeles and the
Millennium Library, was the Vice-President. The board included actress Stefanie Powers,

composers Roman Maciejewski and Stefan Pasternacki, as well as writers and artists, including %
Stanistaw Szukalski (1893-1987). This talented and extremely eccentric artist designed the _

Club’s first logo, a distinctive “neo-Piast” eagle, which was replaced by a real Piast eagle.

Szukalski created designs for a monument to Helena Modrzejewska, which Ossetynski planned

to erect in Los Angeles. The implementation of this project has not been carried out. Szukalski

also designed special printed envelopes to commemorate the Copernican Year in 1973 that V
were used for the Club’s fundraising. According to the actor’s daughter, “They were best

friends. My father loved to argue and Szukalski loved to do the same. It was a game between

them. My father mourned him for a long time after Szukalski died.” Nonetheless, in Szukalski’s biographies,
Ossetynski is described as a “friend-foe” (“frenemy”) of the eccentric artist.'* Szukalski had very sharp and
controversial opinions on every subject; he criticized Ossetynski’s vision of theater, focused on acting. The artist
believed that the text and meaning were far more important and did not mince words when comparing actors and
other performers with waiters serving delicious dishes in a restaurant, dishes prepared by excellent masters hidden
in the kitchen. “I think that theater, when it deserves the name, is completely dependent on high-class literature,
unless it’s a circus in disguise.”®

Ossetynski and Stefan Pasternacki (on the right) at the Club meeting in September 1975. Stanistaw Szukalski
(second from the left) and guests at Ossetynski’s house after the artist’s lecture on his own art in May 1973.
Club archives, donation from the actor ’s daughter, Valerie Dudarew-Ossetyriska Hunken.

As mentioned above, the key element in the Club’s genesis and one of the largest undertakings of the Club led by
Ossetynski was the organization of the American premiere of Roman Maciejewski’s Requiem in 1975. After over
10 years of Ossetynski’s efforts, on 1 November 1975, the concert was held at the Chandler Pavilion of the Los
Angeles Music Center: 235 artists, 2% hours of music, Roger Wagner as a conductor, reviews in the press ... In the
entire history of the Club, there was no event of greater size and prestige. The project illustrates the goal and
methods of the club’s founder. The aim was to promote the masterpieces of Polish culture for the American public,
including the Polish community, but not exclusively. The method was to bring together a small group of highly
educated and energetic enthusiasts, volunteers who spend their time working “in the service of Poland” for free.
The way to gather such a group and involve them in volunteer work was elitism: a feeling of a certain elite
uniqueness and superiority of members of the exclusive Club over mere mortals. The master of theater and the
Club’s “king” who came from the lineage of real princes had done it ... until his courtiers and subjects revolted.

14 Glenn Bray & Lena Zvalve, ed. Inner Portraits by Szukalski, San Francisco: Last Gasp, 2020.
15 Stanistaw Szukalski, “Leonidas Dudarew-Ossetynski”, written in 1952 , published in Inner Portraits, p. 148.
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In the 1970s, when Ossetynski was planning to build a monument to Modrzejewska designed by Stanistaw
Szukalski, the following rhyme-riddle with a caricature, probably drawn by Szukalski, was published in the press:

Z cyklu zagadek — Kto zacz? From a set of riddles —who’s that?
Prince, dziennikarz, aktor, ksigze Prince, journalist, actor, duke, :
Z wazeling si¢ nie wigze Does not stick with brownnose crowd K
Rznie od uda epistoty Writes long letters on his lap

Krzywia si¢ wigc nan matoty Making idiots really mad

Gedymina grod majstrowat He tampered with Gedymin’s town

Na Modjeskiej wyladowat He arrived on Modjeska’s plan

Grac juz nie chce — produkuje He will not play — but will produce
Helki pomnik proponuje A monument to Helka he’ll design

W ilczej skorze ciagle hasa He runs around in wolf’s coat

Konia woli od fordasa He prefers a horse to a Ford

Dziwny dziwak, nie na czasie A weird freak, so out of date

Wotaja go LEO-NIDASIE He is called LEO-NIDAS

Not all of the Modjeska Club’s projects during Ossetynski’s “reign” as its President were as serious as the
severe and dramatic Requiem, devoted to the victims of all wars and totalitarian prisons. In October 1976,
after the performance given by the amateur Eskulap Theater of Warsaw, the actors danced “trojak” with the
President, and then he took them to the airport, making sure that all packages were delivered.

wh T L R 3 A =
The president dances with the actors of the Eskulap Theater.At the airport. Gift by Valerie Dudarew-Ossetyriska Hunken.

As an example of a humorous mood in the Modjeska Club, let us use the invitation to a meeting at the Stefanie
Powers residence from 1973. The president himself signed it by hand as “Leonidas I. Niewyparzony, herbu Brodaty
Oz6r (“Untethered, coat of arms: the Bearded Tongue”; in a version at the Polish Museum of America, Chicago) or
“Leonidas |, Bearded and Discouraged” (in the version from Jerzy Zagner’s collection, see the next page). Friends
in the Club also called the President “Leonidas Wielki i Brodaty (“the Great and Bearded”), which can be seen on
his name-day cake from 1976 (photo below).

Embittered by the Modjeska Club’s members’ lack of a deeper interest in voluntary work to promote Polish culture
in California and treating club events primarily as social gatherings and parties, in 1978 Ossetynski resigned from
his presidency. As a farewell, he made a speech full of interesting remarks about the purpose of the existence and
mission of the Club, highlighting the most prominent events and members, and focusing on the promotion of Polish
culture for Americans and educating Polish Americans about their own history & culture.
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He was quite adamant about the primary orientation of the Club outside the local immigrant community
and quite critical of those who used the Club meetings as occasions for flirting and eating, not learning and
thinking. He retained the honorary title of Founding President for a while, but in 1981 he was formally
removed from the Club’s list of members.
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It could be said that the Modjeska Art & Culture Club took over
Ossetynski’s life in the 1970s, from 1971 to 1978. At the same
time, he also founded his acting school, Actors Laboratory on
Melrose Avenue in Los Angeles, where he educated hundreds of
students to work in TV and film, among others Stefanie Powers
who joined him in the Modjeska Club. In 1977, she was with
Ossetynski and a group of his students that visited Poland with a
repertoire of etudes.During this trip to Poland, Ossetynski
appeared in television program “Pegaz.”® After leaving his job
as President of the Club in 1978, he continued to promote Polish
culture in California, focusing on Polish theater. In 1982, he
invited Barbara Krafftbwna to Los Angeles to appear in
Witkacy’s play Matka (Mother) the following year.}” He directed
and produced the play, translated by Daniel Gerould and staged at
Safe Harbor Theater,

The performance was a massive effort, with a 20-person ensemble led by Ossetynski himself. It was an artistic
triumph and received 11 awards for the best theatrical performance in Los Angeles that year. When asked by the
Polish journalist Czestaw Czaplinski why he chose Krafftowna for the main role, Ossetynski replied:
“Krafftdwna is the best. She can deform realism.” An interesting fact is that Krafftowna did not know English at
the time and learned the role phonetically!

HELENA MODJESKA ART AND CULTURE CLUB

AFFILIATED WITH
AMERICAN COUNGIL OF POUEH CULTUEAL CLUBS
AND POLISH-AMERICAN CONGREGS

KLUB KULTURY IM. HELENY MODRZEJEWSKIE
W LOS ANGELES

Loz Angeles dn. 1 grudnia I98Ir,

ZAWIADUMIENIE |

Podajemy do wiadomobel, ze decyzja Zurzadu nubu
im. Heleny Modrzejewekiej w Los Angeles z an [3-XI-I9B1T.
Pan Leonidac Dudarew - Ossetyfiski zostal skrealony z listy
czlonkow Klubu i jys temym przestal byc jego honorowym
prozeoes.

Decyzja ta zostels powzigte zgodnie z rozdzialem
II 66 "Utrsts prav czlonkowskich" etatutu Klubu Kultury
im, Heleny Modrzejewskie].

0d chwili ukazania eiq niniejszego zuviadomienia
PYun Leonidas Dudarew - Ossebtydsklnie jest uprawniony
do reprezentcwania Klubu w Jekiejkolwiek formie.

Zarzad Klubu Kultury
im. Heleny Modrzejewskie]

¥ - eles,
.

V-- Prezes.

Notice about cancelled membership in Modjeské Club, 1981. ortrait by Stanistaw Szukalski.

16 The Club’s documents contain copies of an undated article by Zbigniew K. Rogowski from his “Mieszanka Firmowa,
“published in Poland in Przekrdj with a polemic about Ossetynski’s appearance in the TVP program Pegaz. The text may
have been written after the actor’s interview in 1986, when he was in Poland for the last time.

17 See. Czestaw Czaplinski, “Teatr Ossetyfiskiego,” Przeglgd Polski, 4 October 1983.
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Since her travel to California coincided with the crackdown on the Solidarity movement by the Polish
military (started on 13 December 1981 and lasting through 1983), the actress decided to stay in Los
Angeles. The stay of Witkacy’s star overseas lasted for over twenty years and included participation in
many cultural events - she was active as an actress and theater director. She collaborated with the student
theater at UCLA, which staged plays based on Witold Gombrowicz’s texts. Many years later, in 2012,
Krafftowna received the Helena Modjeska Prize for lifetime achievement as an actress.

The extensive correspondence of Dudarew-Ossetynski in the Archives of the Polish Museum in America
(donated to the Archives by the actor’s daughter, Valerie Dudarew-Ossetynska Hunken) shows the
Renaissance personality of the actor who was interested in theater, literature, film, music and all the arts.
Throughout his career in the USA, he was looking for interesting, original Polish projects to implement and
promote in America. When he traveled to Poland — and he visited the Old Country three times, in 1968,
1977 and 1986 — he gave interviews in the press and on television, attended theatrical performances with
great enthusiasm, visited actors and directors.’®* PMA’s collection includes a series of recordings of
interviews with such famous celebrities of Polish theater as Konrad Swinarski and Kantor. In reports made
after his return to California, Ossetynski told his audiences about plays by Rézewicz, Szajna, Mrozek and
others. He was primarily interested in the latest, most original, and experimental performances. After the
death of Ossetynski in 1989, Bogdan Danowicz summarized his achievements in the Kultura i Zycie
magazine, describing him as “a true Ambassador of Polish culture in the United States” and “a man of the
Renaissance.”? A full biography of one of the most outstanding representatives of Polish post-war émigré
generation of WWII veterans is still waiting for its author.

In 2011, in an application to award the founder of our Club with the Golden Cross of Merit, as the President
of the Club, | wrote: “Leonidas Dudarew-Ossetynski founded the Helena Modjeska Club to promote Polish
culture and art in Los Angeles. He invited famous Polish actors and activists to cooperate and establish the
new organization; it quickly became the most important site for promoting Polish culture. He was the
President of the Club in the years 1971-1978, but from November 1978 he did not take an active part in the
Club activities. He has directed and acted in many theater productions. Thanks to his efforts, the
opportunities for promoting Polish culture in California have been greatly expanded.” The medal was given
posthumously to the daughter, Valerie Dudarew-Ossetyniska Hunken, and the presentation was made during
the ceremony at the residence of the Consul General of the Republic of Poland, Joanna Kozifiska-Frybes, on
March 15, 2013.

- A e > TRt -
Stanistaw Szukalski and Barbara Krafftowna in Ossetynski’s house. Collections of the Archives of the Polish Museum of
America, Chicago. Leonidas Dudarew-Ossetyriski, Mira Ziminska-Sygietynska (founder of the Mazowsze ensemble) and
Stanistaw Szukalski, private collection of Valerie Dudarew-Ossetynska Hunken.
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In the history of Polish culture, we remember Ossetynski not as the founder of the Modjeska Club, but as a director,
actor, acting teacher, and writer. Although his school did not survive, it is worth recalling how Bogdan Danowicz
described “The Ossetynski Method” in Perspektywy in 1977. According to the visionary actor and director, two
elements are essential for an actor to achieve an amazing mood in the theater and create unforgettable performances
on stage: “additional power” and “radiation”: %

“Each of us, because we do not use up all the possibilities that lie
dormant in him, and he does it only in exceptional situations,
such as fear or unexpected joy. Therefore, there is always
something that is a reserve of our mental strength, which we must
be able to summon at the right moment, keep it at a sufficiently
high level, and be able to operate it effectively, and thus reduce
the intensity of tension. The same applies to modulating mental
tensions between people, that is, “mental radiation.” You can see
it even when two people are arguing — says Ossetynski — as if
sparks were falling. This peculiar psychic radiation is also clearly
visible in the lovers who accumulate his unique strength, because,
as Schopenhauer claimed, every drop of blood radiates in a secret
way. An actor who wants to control his psyche should become a
true charmer of this inexhaustible strength inherent in each of us.
An attempt to release this force says Ossetynski, may awaken in us Ossetynski by Szukalski, 1950s.

a fear of the unknown, of a certain limit, which, however, must be boldly crossed in order to overcome this fear,
that is to overcome ourselves, our weaknesses, our distrust, imposed on us by tradition, upbringing,
conventionality. our behavior, self-esteem tightening our field of view.”

Dr Maja Trochimczyk

Meeting of the Modrzejewska Club in the foun
Koftodziej, guest, around 1977. Private collection of Valerie Dudarew-Ossetyriska Hunken.

18 Acc. information from his daughter, Valerie Hunken, Ossetynski was in Poland in 1968, in 1977 with students and Stefanie
Powers, and in 1986 with students of his acting studio. Email dated April 19, 2021.

19 Lestaw Peters, Being Human. Interview with Leonidas Dudarew-Ossetynski. Gazeta Krakowska, July 16, 1986.

20 Bogdan Danowicz: The truth of the scene, the truth of life. Kultura i Zycie, 1989, No. 13, pp. 2-3.

22 Bogdan Danowicz, “Leonidas Dudarew-Ossetynski”, Perspektywy, t. 9 nr 14, 8 kwietnia 1977, p. 29.
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MILWAUKEE, WIS,

® The new ACPCC affiliare
MAZUR POLISH DANCERS was
m be the subjecr of 2 special illus-
tated feature in this issue, but
space did not permit it Ir will
definitely appear in the next issue!

DETROIT, MICH.

® The FRIENDS OF POLISH
ART-sponsored exhibition of 12
American and Canadian Amises of
Polish Descent, held ar Orchard
Lake Schools last May, was agan
exhibited by the club in Ocrober,
but this time at the Kosctivsko
Foundation in New York By co-
operazing with this prestigious in-
stucution, FPA gave the 37 works
of contemporary Pol-Am artisss a
chance to be seen by 2 much wider
public. ® Also in Ocwber the FPA
wok active part in the “Old Werld
Markee” sll-navion festival ar the
International Institute in Dexroit.
It also cosponsored with the Pol.
ish American Congress and the
local Polish cergy a Testimonial
Banquer for the Lumia Women's
Choir, winner of the Cardinal
Hiond trophy in the national Pol-
ih Singers Alliance competition,
® To commemorate the S0th an-
niversary of Joseph Conrad’s death
the dub organiand a “Conrad Din-
nerLecture” with Prof. Jerzy Krzy-
#nowski of Ohio Seate as main
speaker, and an all.Chopin pro-
gram by pianist Marta Szynel-Dy-
crwski. Also a bost of Conrad
done by Matian Owczarski was
presemed by FPA o the Ham-
tramck Public Library, ® An “Af-
rernoon of Music and Poetry™ <o
sponsared by FPA and Veritas was
held in December, featuring recita-
tions of Polish poet Bronishw
Przyluski's verses accompanied on
the piano by selecrions from Pol-
ish composers played by Andreej
Dutkiewicz of Poland.

LOS ANGELES, CAL.

® The HELENA MODJESKA
ART & CULTURE CLUB has re-
cenely creased 2 theatrical circle
within its mnks which will hold
once-s-monch play-reading sessioas
of avant-garde Polish suthors such
as Mrozek, Gombrowicz, and Wit-
kiewicz. Two such sessions on Réze-
wice's play Wyszedl 2 Domu (Gone
Qut) have already heen held © On
Ocwober 22, a “Memorial Tribute
w0 Alcksander Janta-Polczyfiski™
was perepared by his long-time
friend, Club President Leonidas D.
Osseryfiski. The program was di
vided into three pares: A Biograph-
ical Skewch, Janta — The Man,
and Janta — Writer and Poet
Excerpes of his works were recited
and read by acress Ewa Wolf de

CLUB

NEWS

Rurne, Dr. Tadeusz Samulak, and
Mr. Osseryfiski. Acror-film director
Romuald Gantkowski added his
reminiscences of Janm's youth, Pol-
ish composer Roman Maciejewski
spoke of Janta's hidden musical
talents, and the Third pare of Ma-
cicjewskr’s “Requiem,” taped at a
“Warsaw Fall” Festival, was played.

Q £ A . P, N
P

last King of Poland. Portrait by
Marcello Bacelarelli.

® The Club has learned that a
portrait of the lasc King of Poland,
Sansbaw  August  Poaistowski,
painced by Marcello Bacciarelli,
one of the greatest lealian masters
of the lare 18th century, is for sale
in Los Angeles Bacciaeelli, conse
artie of King Sanishaw, lived for
many years in the Warsaw Castde
and became so Polonized that he
was ennobled by rthe Polish dier
He is buried in Warsaw Cathedral,
The Modjeska Club feels chat
funds should be raised 0 buy the
pormait, so that this, one of the
most beautiful likenesses of the
King, would not fall into private
hands, but cither be returned o
the Warsaw Casde or placed in
some Polish public instisution in
this country. Your comments are
fnvited Write: Mr. Leonidas D.
Osseryfiski, 1601 No. Fuller Ave,
Hollywood, Ca, 90046,

MIAMI FLA.

® The AMERICAN INSTI-
TUTE OF POLISH CULTURE
has initisted a nation-wide Fred-
eric Chopin plano comperition. Or-
ganized in uoperation with the
University of Miami School of
Music, it will eke place in Miami
on February 28 and March 1, 1975,
The First Prize of $1,000 also en-
titles the winner o a pad guese
appearance with the Mami Phil-
harmonic Orchestra, and the first
three winners will be flown w©
Poland 10 compere in the world-
famous Warsaw in Interna-
tional Competition to be held next
Ocrober. ® The “Ascent of Man”
a wries of 13 films the late
Polish sciencise, Dr. Jacod Bronow-
ski, exploring scientific discoveries
that have shaped humanity's his-
tory, will be shown oa South Flor-
ida's WPBT Public Television,
starting in January. The Institute
i$ sponsoring these remarkable pro-
grams which were wiecast on BBC
last year, and urges other PolAm
organizations o follow soit. The
cust is surprisingly low. ® To com-
memorate the SOth anniversary of
Joseph Conrad’s desth, the Insti-
tute, rogether with the English De-

mene of the University of
fiami, organized in Nowember a
three-day inrernational conference
ac which Coarad’s life and warks
were discussed by ten distinguished
scholars, and s rxch Conradana
exhibit was displayed ® The $500
Scholarship in Public Relstions
Fields for students of Polish arigin
is still open, Wricee American In-
stiure of Polish Culture, 1000
Brickell Ave, Suite 1110, Miami,
Fla. 33131

CHICAGO, TLL.

® The POLISH ARTS CLUB
opened its season with & color
slide show on “The Art of Pery,
Ecuador, and Colombia™ narrated
by John Tryba, ar fessor ar
Milwaukee’s Casdinad Stricch Col-
lege. John Sippa, singer-guirarist,
also appeared. @ An illustrated lec-

As you battle the snows think about the sunny times you'll have
at the

ACPCC 1975

CONVENTION

June 26—28

MIAMI BEACH, FLA. — HOTEL BARCELONA
on the Ocean, 43rd to 44th sireets
Hosted by the American Institute of Polish Culture in Miami
1000 Brickell Ave., Miami, FI. 33131
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LOS ANGELES, CAL.

® THE HELENA MODRZE-
JEWSKA POLISH CULTURAL
CLUB which was accepted into the
ACPCC ranks last summer has had
an impressive program during the
past year. Among the long roster
of lecturers were sculptor Stani-
staw Szukalski of Los Angeles; Ro-
man Maciejewski, Polish-born Ca-
lifornia composer; Andrzej Stra-
chocki, professor ar the Warsaw
Academy of Art; Dr. Henryk Sko-
limowski, philosophy professor at
Michigan University, Ann Arbor;
author and poet Leszek Szyman-
ski; and Warsaw Opera ballet mas-
ter Stefan Wenta. ® Quistanding
in the year's program were two
presentations: an 8-hour workshop
meeting with the world-famous re-
former of modern theater, Henryk
Grotowski, director of the Labora-
tory Theatre of Wroclaw, and a
most unusual performance by a
two-actor team from the Polish
Esperanto  Theater which staged
a full-length play in the intimate
setting of the Hollywood home of
club president Leonidas Dudarew-
Ossetyfiski, a prominent Polish
emigré actor and journalist. ® To
help finance its activities the Club,
with the permission of the US.
Postal Service, issued an attractive
“First Day of Issue” envelope for
the Kopernik stamp (see below)
with a special Club seal de-
signed by Sunistaw Szukalski, sel-
ling at $1.25 each. Address orders
to the Helena Modrzejewska Polish
Calrural Club, ¢/'o L. D. Ossetya-
ski, 1601 No. Fuller Ave, Holly-
wood, Cal., 90046.

et st

Club News
(Continued from p:ga 17)
LOS ANGELES, CAL.

The HELENA MODJESKA ART
AND CULTURE CLUB kept up
its usual pace this year. ® At the
beginning of the year the Club was
instrumental in bringing to the
Polroom Gallery an exhigit of art-
istic tapestries by Barbara Hulani-
cka from Poland. ® At a special re-

ception composer Roman  Macie-
jewski (see OR No. 4, 1975, p. 8)
recounted in a philosophical and
humorous way his impressions of
a recent visit o Poland, Sweden
and Germany. ® An "Author's
Evening” for General-Pilot Stanis-
taw Karpinski, last commander of
Polish Air Forces in England, and
a popular author of aviation-related
novels and books, was held at the

club president's home. General Kar-
pinski's latesr four-volume semi-
novel on the feats of Polish flyers
during WW 11, “Na Skrzydtach
Huraganu” (On the Wings of a
Hurricane) 1s due ro appear in
London next year, publishcc\!P by Ve-
ritas. Pre-subscriptions at a reduced
rate are now being invited; write:
Gen. S. Karpinski, 3810 West First
St,, Los Angeles, CA 90004. During

the meeting excerpts from this
book were read by the General's
wife Barbara, one of three Polish
women transport pilots in England
during WW 11, and by Dr. An-
drzej Mikulski. ® During yer an-
other meeting, art historian Dr.
Kleofas Rundzjo gave a slide-il-
lustrated lecture on the “History
of Modern Slavic Art Including
Primitives.”

Three Ossetynski reports from Club activities in 1975 published in The Quarterly Review of the American Council af Polish
Cultural Clubs. ACPCC Archives, courtesy of Peter J. Obst.
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SACRED MUSIC
jar |
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SUNDAY E YENING
Jure 6 - 1965

Ossetyhiski, Maciejewski and Powers after the event at her home in September 1973. | An invitation to the concert of sacred
music organlzed by the Committee for the American Premier of The Reqwem by Roman Maciejewski, June 1965,

Ossetynski and Artur Rubinstein after the premiere of Requiem, Los Angeles Music Center, Nov 1975. | Amateur
theater from Warsaw, Teatrzyk Eskulap at President’s home, October 1976.
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Music Concert, 1965. Review of the 1975 performance of the Requiem in Los Angeles, in ACPCC The Quarterly Review.

o,
© ang

Page 8

The Quarterly Review Oct:Dccj,JQng

Maciejewski’

At reception which followed the “Requiem” performance composer Ro-
man Maciejewski chats with friends.

s “Requiem”

From left: Oscar-winning com

poser Bronislaw Kaper, piano greatest Arvtur Rubinstein, guest of honor

R. Maciejewski, reception host

Mas

Roman  Maciejewski,  whose
powerful 2Vz-hour "Requiem” was
presented on November 1, 1975 in
the Chandler Pavilion of the Los

Angeles Music Center under the

),

Leonids
er Chorale manager, Francis Thredgill.

Dudarew-Ossetynski, and

baton of Roger Wagner, is a com
poser Americans have not heard of
until this performance, but accord
ing to music critics will be hearing
of from now on

Maciejewski was born in 1910 in
Berlin of Polish parents, artended
the University of Poznan, then the
Academy of Music in Warsaw, and
Karol Szy
Later he studied piano
with Nadia Boulanger in Paris
I'he oucbreak of WW II in 1939
caught him vacationing in Sweden
where he stayed for 12 years. Di-
minutive, frail, once doomed to die

became a protege ot

manowski

according o his doctors, he cured
himself by turning to natural foods
and Yoga, and in 1950 moved to
the warmer climate
He now lives in a garage
ment  overlooking  the
Redondo Beach

ot California
apart
ocean  at
He composed his
ziant Requiem”  berween 1944
and 1959 dedicating it to the
‘victims of human ignorance.”
He keeps fit and trim by strict
diet and exercise, and his happy,
infectious smile attests to his good
health and  belies his 65

)(“Il\
He has written orchestral pleces,
chamber music, incidental music

'(!I '\(.I'L"t .I“l' \'Hbr.l] \\'(H'k\_ some
deeply religious, but his music is
virtually unknown, and, as he says,
‘to make a living" he is organist
chotrmaster in two churches.

The world

premiere of the

Requiem” was held in Warsaw
in 1960, It was then acclaimed by
critics  as t

music oif H(‘H)(ll'!"llv

emotional intensity,” but  accord
ing o one American cricic “Macie
jewski never lifted a finger

have it performed in this country
However, Roger Wagner who
stumbled on 1ts score accidentally
was so impressed that he declared
it "a masterpiece” and decided to
present it American  premiert

Chorale, the
Sinfonia Orchestra of Los Angeles
and four soloists (

Wagner knew the

using his own Master
'35 musicians

costs would be

stuggering  (over $32,000) so he
donated his conductor's fee. The
grear success and tumoltous ap

plause with which the “Requiem
met well justified his decision

The mainspring promoting the
Requiem” premiere in Los An
geles was the Helenn Modjeska
Art and Culture Club under the
leadership of actor Du-
darew-Ossetynski

Leonidas

Such luminaries as Artur Rubin
stein and  Bronislaw  Kaper. Oscar
winner for his music in “Lily",
were among  the 3,000 who
came to hear the master work of
this unusually gifted and unusual
man

over
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