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Tonight we welcome

11919talented young

dancers selected to

dance in Fiafiaga
Samoa. Inspired by the

participation of youth
who danced in

Remembering the

Prophet Joseph, held
this past summer, all

of these young people
come from Utah

County. They are

directed by Fili and
Pania Sagapolutele.

Production Staff

Marriott Center Lighting Director: Gary Cox

Lighting Technical Support: OIT Events
Lighting Programmer: Derrick Anderson
Marriott Center Audio Engineer: Charles Cox

Sound Design: Troy Sales
Marriott Center Audio Tech.Support: OIT Events

Wardrobe Manger: Delynne Peay

Stage Manager:
Production Assistants:

Amanda Beverley

Loraleigh Anderson
Sarai Stewart

Anthony Dunster
Mellisa Zanandrea

Matthew Neal

IFDE Technicians:

Vocal Director:

Director of Dance Medicine:

Publicity/Graphic Design:

Program Coordinator:

Photography:

Advertising:

Video Recording:

Shane Wright
Ron Nuttall

Kerina Espinoza

Jeanette Gesl ison

Mark Philbrick

Kendall Communications
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Guests

Pre-show Music:

Musicians:

Folk Music Ensemble Members

Travis Hall, Banjo

Aaron Stewart, Percussion

Amanda Bush, Celtic Harp

Brittany Bush, Mandolin
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I ~be~PE\t:(Or.n)irg'Ar,tsCompany, ot'Jr~remier performing grou~,

I .boasts 42 da~cers,iwusicians and'te4fmicians. Tney are students!
I w]tO come:tror:rJ11PrQuglloutt])ettJlIited States, Mexico and KOrea. 1'1

1;:tlente'dH;>eliton1iers,Over 1519other students are
largeshprogram of !itsIKind
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i~or iitiforr11atiol1!tegaxqing:tonffib&tioqsi!Cii assist C)ur stadents, ;please ~
coritact thev\Jo~c!I1JlDance;bivjsi&j;l,!B.~ighl.(C!;r1Young University,

290!Richaxds!BujJdl~g"!,,rovo,!(I]'tM602 or cal~(80'~) 422-51986.
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Jamon Andelin

Accounting

Sparks,NV

Myungjin (Eddie) Cha

Accounting

Seoul, Korea

Michelle Hinton

Dance Education

St. George, UT

Alan DeUon
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Bountiful, UT
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Burlington, WY
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Summer Wilson

Psychology
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LasVegas, NV
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Quincy M. Robison

Integrative Biology
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Elise Andelin

Engl ish Language

Orem, UT
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Cedar Falls, IA
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Cello Performance

Orem, UT

Lindsay Griffin
Health Science

Lund, NV
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Business Manag.

Peachtree City, GA

Russell Wulfenstein

Business Manag.
Provo, UT



A Festival of ;lJi,ght

Scotlamd1
Introduction and !!Prelude
Soloist Kimberly CO4per

Macedenia
Sto Mi E Milo I Drago (Alllimat is Kind and Dear to Me):embodies:t;he rich, dissonant sounds of
Macedonian folk songs and continues to be one of our favorites.
Traditional

Romania
Calusarii has been danced each SpGing,primarily in southern Romania, for over 2,000 year,s. Groups of
oath-bound men t~avel from house to nOl:1se,leaping over childrera.and those wblo are sick to bless and cure
illness, The color red wards off the evil eye, while die sounds of bemlsand spurs frighten away iele
(evH'spirits).
Choreography: Josepl:1KroLJpa,Crlstian Florescu

Plaiuri Oltenesi contai:lfls two vigorous dances for women from the region of OJitenia: Sarba Pe Loc and
Hora si Mereul.
Choreography: Somia Dion ali1dCristian Florescu
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'Puerto Rico
Plena Boricua vibrates to the Caribbean sounds of African drums as the islanders party in the cabanas or on
the warm, sandy beaches,
Choreography: Celia Aguayo

l.!ithuaAia
Lenciugelis is a ~lirta1\.iousdance between several young ladies who end up teasing One s'ligliltly
overconfident YOIJJngman. As he attemptsto choosethem all, the women decide that he s1:1allhave nOljle of
them.
Choreography: lIraditional
Staged1f)y:Emilee Wright
Soloists: Myungin (Eddie) Cha, liina Campbell, Alison Larsen, Jenni Matthews, Erin MaxweU

Malunas Didysis, (The Grand Mill), ,portrays the arrival of the carts, the sifting of'grain, al\1;dthe images of
gearts,belts, and grindstones converting gra.in into :flour for bread. The final images is a represeQtation of the
mill itself.
Choreography: Traditional
Staged oy: Emilee Wright

India

Na~yamalik~is a fasdmatingb}ernElofllildj!an dance styles.A traditiotil,al offeringo~flowersin the s~:)Uth
Indian classical dance vocabulary ofSharata Natyam, leaofsto a festive north Indian folk celebration known
as Bhangra.
Choreography: Shyamala MooJjty

Hungary
Gypsy Aires is a modern interpretation of European Gypsy motifs.
Original Composition: Mark Geslisont IlNate Olson

Tub~ro,:sa C~ardas, is.C1!.1');exartnf>leof; tmeP?pular Hungariaw Csardas danced in. all ijegiol0lsof;tl1)~country.
Beginningwith ,a tr~dltlon~1 Mars (processlona,I'styl,edance), the

.
m~n 9ance W

.

Ith strelilgth and vigor, as the
ladies prance flirtatiously abOl!Jtthe;floor. !It eAds with a flUleryof SplnFlI'Rgcouples.
Original daoce: AndorCzol1'lpo
Choreography: Delynne Peay

]

Israel
Eretz Hakodesh reflectstme yomh ,in today's Israel: young, spirited and vital. It weaves a color:ful tapestry of
a diverse people in ali1ancient land.
Choreography: Edwin G. Austin



Christmas Around the World

Republic of Ireland
Oavid's Jig
Composedby: Natalie MacMaster
Arranged by: Mark Geslison

Ireland's Best combines some of our favorite choices from our repertoire of Irish choreography: a tip reel; a
slip jig and hard shoe from Keltatak; a soft shoe for three couples from Celtic Crossings;the hard shoe from
Cry of the Celts.
Choreographers: Hillary Boeing, Tina Shelley, Johanna Lambert
Soloists: Amy McClain, Sarah Sanderson

United States
Polka Quadrille comes from our Pioneer Heritage Medley and celebrates the spirit of the Mormon Pioneer.
A singing call directs the dancers through a variety of figures in this polka dance performed in a four-sided
figure.
Cnoreography: Mary Bee Jensen
Caller: Matthew Neal

Monroe's Hornpipe extends this mountain gathering into an exciting rendition of Appalachian clogging as
influences from Native Americans and black slaves combine with tne jigs, clogs and step-dancing of our
European forefathers.
Choreography: Kim Walker Wise
Adaptation: Cynthia Streeter, Rustin Van Katwyk

HighLonesomeAngel
Traditional
Arranged by: Mark Geslison

LastNight exhibits the pure exhilaration of 21th century American clogging.
Original Dance: Scotty Bilz
Choreography: Gary Larsen, Delynne Peay
Adaptation: Edwin G. Austin
Special thanks to our students for their creative input.

Mexico
£1TilingoLingo, is a fiesta of color representing the state of Veracruz, Mexico.
Choreograpny: Delynne Peay

La Negra is one of the most popular dances from the state of Jalisco. It exemplifies the explosive spirit of the
people and their love for mariachi music.
Choreography: Peggy Wright
Adaptation: Jeanette Geslison

Samoa
FiafiagaSamoa is a celebration of siva Samoa (Samoan dance) featuring the rhythmic clapping of Sasa and
the excitement of ailao afi (twirling fire).
Choreography: Fili and Pania Sagapolutele

Russia
KhoroovodnayaPliaska(Petersburg Nights) is based on the Khorvod, an ancient Russian circle dance. As the
dance has evolved, slow dancing in intricate patterns, reminiscent of delicate lace, will sometimes be inter-
rupted by interludes of spectacurar pliaski (steps).
Choreography: Vera Golubkova

Ukraine
Starovichchyna (Hutsul Dance) from high in the Carpathian mountains, located in the southwestern part of
Ukraine, the Hutsul people's unique culture has been preserved over the centuries.
Choreography: Colleen West

PoltavskyiHopak, the national dance of Ukraine, was performed by melj] during the famous Cossack period.
Today this Ukrainian hallmark includes women. Our version begins with the traditional Offering of Bread
and Salt.
Choreography: Colleen West, Edwin G. Austin
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~cjcr/ thanks to

261 N. University Ave., Provo, UT
(801) 374-6200. www.clarkstux.com

for providing
this year's

tuxedo for our
Master of

Ceremonies,
Russ Wood.
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