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Hello. 

With over 15 years of experience as a furniture and interior designer, I’ve worked across 
multiple intersections of industrial design. My practice is rooted in a deep interest 
in tangible product design, where handicraft, traditional techniques, and evolving 
methods of manufacture come together in every piece I create. My most notable career 
growth was at Urban Ladder, a furniture e-commerce company based in India, where I 
honed my skills at furniture design, whilst learning more about hands-on handcrafting 
techniques. 

My journey began early, growing up in a home filled with colonial-era furniture 
and curios. Alongside this, I was constantly exposed to craft, embroidery, papier-
mâché, lino printing, pottery and other hands-on practices, and whilst being an artist 
inherently, it all naturally drew me towards furniture and décor as a career. 

Anees Mehkri | Head of Design
Mela Artisans (FL, USA)

Email ID: anmehkri@gmail.com
Mob: +44 0774193284

Portfolio : https://www.aneesmehkri.com

In 2023, I decided to pursue a Master’s in Design Products at the Royal College 
of Art, taking a break from Mela Artisans to expand my skills in industrial design. 
During this time, my project Airloom explored the use of natural fibres as sustainable 
filtration materials as an alternative to HEPA, responding to a reality where cities are 
increasingly choked by air pollution. Post completion of the program, I rejoined Mela 
Artisans, returning to the handicrafts industry I had come to deeply value. 

Over the years, I’ve worked across a diverse range of projects; from packaging and 
accessory products to furniture and low-tech industrial design. However, my core 
interest lies in creating furniture and décor that balances function with a refined 
aesthetic, often integrating minimal handcrafted elements to elevate the final product. 
I’m particularly drawn to designs that bring attention to the diminishing indigenous 
crafts of India. 

My portfolio reflects work I take great pride in, each piece resolved with attention to 
detail, while staying true to the brief, price point, and usability. I approach design as a 
balance between respecting traditional methods and exploring new techniques to create 
something relevant and enduring. 

At the core, I’ve always aimed to work with or build systems that create meaningful 
impact for the socio-economic groups behind these crafts, with sustainability as a 
fundamental goal. The organisations I’ve worked with value this approach; design that 
is not only aesthetically considered, but also functional, responsible, and grounded in 
real-world use.
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The Malabar Collection
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The Malabar Collection
Designed for Urban Ladder
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The Malabar Collection

Material: Sheesham Wood | Cast brass hardware
Place of Manufacture: Jodhpur
Software used: Trimble Sketchup + Vray | AutoCAD
Featured on: www.urbanladder.com

Designed in 2015, Malabar was conceived as a mid- to high-end furniture range spanning the living, dining, and bed-
room categories. While the final collection focuses on living, dining, and storage pieces, the intent was always to create 
a holistic design language that could extend seamlessly across the home. 
 
The inspiration for Malabar is deeply personal, rooted in childhood memories of growing up in a home filled with 
eclectic British and plantation-era furniture, thoughtfully collected by my grandfather. This early exposure shaped an 
enduring appreciation for form, proportion, and craftsmanship. The standout pieces are the Barrister bookcase and the 
Chaise lounge, which took direct inspiration from pieces that still exist in my parent’s home.  
 
Malabar is a contemporary reinterpretation of colonial-era furniture, drawing from the layered design influences of the 
west coast of southern India during the British Raj. The name itself reflects this context; an acknowledgment of the 
Malabar coast, where cultural exchange between East and West produced a distinctive visual and material language. 
 
The collection subtly references classic European styles such as Shaker, Sheraton, Louis XVI, and French Provincial. 
These influences are not literal but distilled, expressed through refined leg profiles, edge detailing, balanced propor-
tions, and considered product typologies. Each element in the collection was rigorously refined through an iterative 
process, with countless micro-adjustments made to curves, joinery, dimensions, and finishes. From selecting the right 
wood tones and hardware to perfecting leg heights, shutter styles, and usability, every decision was deliberate and an-
chored in both function and aesthetic integrity. 
 
The resulting pieces embody clean, functional lines, enriched with details such as turned legs and cast brass hardware, 
subtle nods to Indian craftsmanship. While the forms are modern and restrained, they carry a quiet nostalgia, echoing 
the elegance of the past. 
 
Malabar ultimately sits at the intersection of heritage and modernity. It reflects a broader design lineage, when Eastern 
craftsmanship met Western design systems, giving rise to what is often described as Anglo-Indian or British Colonial 
furniture. Inspired by pattern books that defined Regency, Chippendale, Sheraton, and Adam styles, this cross-cultural 
dialogue produced furniture that was both rooted and adaptive. 
 
With Malabar, the intention was to create pieces that feel timeless, furniture designed not just for use, but to endure, 
evolve, and become heirlooms.
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The Satori Collection
Designed for Urban Ladder
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Designed in 2016 for Urban Ladder, Satori is a contemporary furniture range rooted in 
restraint, clarity, and quiet elegance. Conceived for a digital-first audience, the collection 
was designed to exist seamlessly within the e-commerce space, where form, function, and 
visual lightness needed to translate instantly, yet endure beyond the screen. 
 
The inspiration for Satori draws from the minimal yet deeply expressive design language 
of East Asia. Rather than replicating traditional forms, the collection distills their essence, 
balance, proportion, and a sense of calm, into a modern context. There is a deliberate 
lightness to each piece, both visual and structural, influenced in part by the translucency 
and rhythm of Japanese Shoji screens. 
 
Crafted in ethically sourced sheesham wood, the material selection was integral to the 
collection’s identity. Known for its strength and rich grain, sheesham brings warmth and 
character while aligning with a responsible sourcing approach. 

The Satori Collection
Material: Sheesham Wood 
Place of Manufacture: Jodhpur 
Software used: Trimble Sketchup + Vray | AutoCAD
Featured on: www.urbanladder.com

Each piece is handcrafted by artisans in Jodhpur, using time-honoured 
woodworking techniques, ensuring that the precision of modern design is 
grounded in traditional craftsmanship. 
 
The design language is defined by clean lines, softened edges, and carefully 
considered proportions. Angled legs, slim profiles, and elevated forms create a 
sense of openness, allowing the furniture to occupy space without overwhelming 
it. Storage pieces, such as the sideboard, are designed with clarity and purpose: 
generous in function, yet visually restrained. Compartments and drawers 
are integrated seamlessly, prioritising usability while maintaining a cohesive 
silhouette. 
 
Every detail within Satori was resolved with intent, from joinery and leg geometry 
to the interplay of solid and void. The result is a collection that feels calm, 
intuitive, and quietly sophisticated. 
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The Satori Collection |� Bar Cabinet

The Bar cabinet that i designed 
for the Satori range, for me is are a 
standout piece, with an element of 
clean lines, angular faceted surface 
treatment, and custom built handles, 
executed in a dark mahogany finish.

Bar Trolley: Concept
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The Taarkashi Collection
Designed for Urban Ladder
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An exciting project where I could foray into the realm of handicraft 
techniques I’ve always been deeply passionate about, the Taarkashi Dining 
Range became an exploration of how traditional Indian craft can be 
meaningfully integrated into contemporary furniture. 
 
The collection draws from Taarkashi, a centuries-old inlay technique 
originating in Kashmir, where fine strips of brass, silver, or gold wire 
are meticulously embedded into wood to create intricate linear patterns. 
What fascinated me most about this craft was its precision and delicacy, an 
almost graphic quality that lent itself beautifully to modern interpretation. 
 
In this range, the intention was not to overpower the form with 
ornamentation, but to use Taarkashi with restraint. 

The dining table surface carries a minimal, deliberate inlay, subtle yet refined, 
introducing a quiet layer of detail that reveals itself over time. It adds a sense of richness 
without disrupting the clarity of the form. 
This language extends into the storage pieces, where the sideboard and bar cabinet 
feature sand-cast brass handles. 
These were carefully designed to echo the linearity of the inlay, almost creating an 
illusion of Taarkashi extending onto the shutters and drawers. The idea was to carry 
the essence of the craft across the collection without being overt, allowing continuity 
through suggestion rather than repetition. 
 

Every element in the range was considered in relation to balance, between surface 
and structure, detail and restraint, craft and modernity. The forms remain clean and 
functional, allowing the intricacy of the technique to stand out without excess. 
 
More than just a visual exercise, this collection was also about engaging with and 
recontextualising a traditional craft. By integrating Taarkashi into a contemporary 
setting, the aim was to create pieces that are not only relevant to modern living but 
also carry forward a legacy of Indian craftsmanship, objects that hold both aesthetic 
and cultural value.

The Taarkashi Collection
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The Taarkashi Collection

Material: Sheesham Wood | Cast brass hardware
Place of Manufacture: Jodhpur
Software used: Trimble Sketchup + Vray | AutoCAD
Featured on: www.urbanladder.com
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The Galatea Collection
Designed for Urban Ladder
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The Galatea Collection

Material: Sheesham Wood | Marble
Place of Manufacture: Jodhpur

Featured on: www.urbanladder.com

Galatea was one of those projects that tested everything; patience, material understanding, and the limits of what could 
realistically be achieved. It was a process heavy on R&D, marked by a handful of breakthroughs and a long trail of failures. 
Challenging from the outset, the collection set out to do something ambitious: integrate marble into a knock-down furniture 
system across dining and storage. 
The intent was clear; to create statement pieces that felt elegant and premium, but in the most restrained, minimal way. No 
excess, no ornamentation, just material, proportion, and presence. 
But marble doesn’t cooperate easily. 
 

Designing the marble elements, especially for the dining table, became the core challenge. The pieces needed to 
be shipped flat-packed and assembled at the client’s end, something fundamentally at odds with the fragility and 
weight of stone. The task was to reduce thickness, break the surface into manageable sections, and reinforce it 
enough to survive transit without compromising the visual lightness. 
 
The first trial said it all. The tabletop, split into two leaves, arrived back at the office in a sealed box, with the marble 
already in pieces inside. A complete failure, but also a necessary one. 
 
What followed was months of iteration, reworking joinery, rethinking support systems, refining proportions, and 
constantly negotiating between strength and elegance. Slowly, the collection began to find its footing. 
The final range carries subtle cues from mid-century design, seen in its structure, assembly logic, and tonal 
warmth—but is reinterpreted for a more contemporary user. Someone who values material honesty, functionality, 
and design that responds to the realities of modern living, especially the spatial constraints of dense, urban homes. 

 
Over time, Galatea evolved into what is now known as Galaxy. The original white marble gave 
way to a black granite top, an informed shift driven by long-term usability and maintenance 
concerns, without losing the core identity of the collection. 
In many ways, the project is defined as much by its failures as its successes. It pushed 
boundaries, forced constant re-evaluation, and ultimately resulted in a collection that balances 
ambition with practicality, where material, engineering, and design come together in a way 
that feels resolved.
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Mahim Convertible Sofa Bed
Designed for Urban Ladder

Material: Sheesham Wood 
Place of Manufacture: Jodhpur

Software used: SolidWorks, Trimble SketchUp + Vray
Featured on: www.urbanladder.com
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Mahim Convertible Sofa

Mahim came from a long-standing fascination with transforming furniture—finding ways 
to make spaces work harder without making the product feel complicated. The intent was 
simple: create a functional, space-saving sofa bed that doesn’t rely on heavy mechanisms or 
require the user to “figure it out.” 
 
It had to be intuitive. 
 
The focus was on building something that could withstand everyday use, something hardy, 
reliable, and honest in its construction. Sheesham wood became the natural choice, not 
just for its strength but for its ability to age well over time. Every section was thought 
through to ensure durability, to handle repeated transformations, and to avoid any points of 
failure that typically come with convertible furniture. 
 

The core of the design lies in a system of interlocking wooden slats. The base extends effortlessly when needed, 
allowing the sofa to transition into a bed without any mechanical complexity. The cushions simply unfold, no 
awkward adjustments, no compromise on comfort. The idea was clear: when someone sleeps on it shouldn’t feel 
like a sofa bed. 

 
The uniform slatting beneath the extended surface provides consistent support, ensuring it functions as a proper bed, 
not an afterthought. Even the armrest was designed to do more, doubling up as a makeshift bedside, a place to rest a 
phone or small essentials. 
Visually, the language remains clean and understated, simple lines, warm materiality, and an inviting, comfortable 
presence. Nothing loud, nothing forced. 
 
What made this project especially rewarding was the clarity of its solution. No complex hardware, no over-engineer-
ing, just thoughtful detailing and honest wooden joinery doing all the work. 
The design of Mahim is about ease of use. About furniture that adapts without asking too much in return.
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Designed for Urban Ladder

The Inspiration behind the design of the Okapi entryway Coat-rack and bench, was an element of quirk and 
minimalism, creating a fun and functional piece of furniture.

The Okapi is a beautiful animal, known for its unique striped coat and elegant form. My design for the Okapi Entry 
Way Bench and Coat Rack draws inspiration from this magnificent creature, using a play with form and function to 
create a statement piece for any home.

To bring this design to life, I worked with ethically sourced sheesham wood and natural cotton fabric. Sheesham wood 
is known for its durability and strength, making it an excellent choice for furniture that will be used daily. The natural 
cotton fabric adds a soft touch, bringing warmth and texture to the design.

The bench provides a comfortable place to sit while putting on shoes or taking them off, while the coat rack offers 
ample space to hang jackets, scarves, and hats.

Okapi Entryway Bench
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Designed for Urban Ladder

Swanson Bar Cabinet

Swanson was conceived as a quiet, standalone 
bar cabinet, something that could slip into a 
space effortlessly without demanding attention, 
yet reveal its purpose when engaged. 
The idea was to keep it compact, contained, and 
practical, especially in a home setting where 
accessibility needed to be considered. Liquor 
stored safely out of reach, but without turning 
the unit into something overly restrictive or 
heavy. 
 
At its core is a shutter that opens out to become 
a functional counter-top, transforming the piece 
from storage into a working surface in a single, 
intuitive movement. The hardware remains 
simple, almost understated, but locks securely, 
doing its job without drawing attention to itself. 
 
Inside, everything is carefully thought through. 
A mirrored back panel adds depth and a sense 
of occasion when opened. There’s a dedicated 
drawer for bar tools, compartmentalised to 
hold the small, often overlooked essentials. A 
hanging rack for wine glasses sits above, making 
efficient use of vertical space. 
 
A lot is built into a relatively compact footprint, 
but never at the cost of clarity. 
There’s an unmistakable mid-century influence 
in the proportions and stance of the piece, 
subtle, but present. Clean lines, balanced 
volumes, and a sense of warmth that comes 
through in both material and form. 
Swanson is less about display and more about 
experience, a piece that opens up when needed, 
works quietly, and then folds back into the 
background.

Material: Sheesham Wood | Brass
Place of Manufacture: Jodhpur

Software used: SolidWorks, Trimble SketchUp + Vray
Featured on: www.urbanladder.com
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Corby study table
Designed for Urban Ladder
The Corby study table was one of the few other furniture pieces i designed for Urban Ladder,  with inspiration drawn 
from the mid-century modern aesthetic. This study table was devised to provide solutions for anyone who needs a 
workspace at home and desired a blend of beauty and functionality.

My philosophy behind the design of Corby was to create an ideal work environment for the user, paying attention 
to all the pain points associated with working from home. The attempt was to create an efficient workspace that can 
handle multiple tasks with ease.

One of the major pain points for many people while working from home is wire management. The notch cut out 
eliminated the ugliness associated with a wire management cutout; this was tucked into the back of the table, 
concealed  but accessible. 
The table also features adequate storage provision, with ample space to store files, documents, and other essentials. 
The drawer is thoughtfully designed to provide easy access to everything the user needs while working, while not 
causing discomfort being seated. 

The table's generous dimensions 
mean that the user can spread out 
their work without feeling cramped or 
restricted. The large workspace also 
enables the user to work on multiple 
projects simultaneously, increasing 
productivity.

Material: Sheesham Wood | Brass
Place of Manufacture: Jodhpur
Software used: SolidWorks, Trimble SketchUp + Vray
Featured on: www.urbanladder.com
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Study Table for the husband
Self Initiated project

Material: Teak
Conceptual 
Software used: SketchUp + Adobe Substance 3D

A study table driven entirely by the better half ’s functional demands, designed for someone unapologetically tech-
obsessed, with multiple devices, cables everywhere, and a constant battle with clutter. 
The challenge was to create a system that doesn’t force order, but enables it. 
 
The design focuses heavily on organisation, integrating thoughtful wire management, accessible storage, and 
surfaces that support everyday use without feeling overloaded. Everything has a place, but nothing feels rigid. 
Tiered storage helps shift the clutter vertically, freeing up the work surface, while open shelving allows flexibility, 
baskets, trays, add-ons that can evolve over time. 
 
Compactness was key. Designed to sit comfortably within the constraints of an average London flat, the table had 
to do more with less footprint. 
 
Visually, it leans into slim, fluid lines, light, slightly playful, but grounded enough to feel sturdy and dependable. 
It doesn’t try to over-resolve the chaos, just makes living with it easier (for a cleanliness freak like me).
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Bidri | Explorations
Self Initiated project

Bidri Explorations began as an attempt to engage with, and in some way salvage, an endangered craft from Bidar, 
India. Bidriware is defined by its striking contrast: fine silver wire inlaid into a zinc-based alloy, which is then 
chemically treated to achieve its deep blackened patina, allowing the patterns to emerge with quiet intensity and 
opulence. 
 
The starting point was personal. A 200+ year old hookah back home, an object that stayed with me, eventually 
turning into an obsession. What began as sketches quickly grew into a larger exploration, translating Bidri into 
contemporary contexts, across furniture and fashion. 
 
Some pieces, like the desk, coffee table, and clutch, lean into the intricacy of the craft, celebrating detailed inlay 
within clean, modern forms. Others, like the pouf (next page), take a more restrained approach, distilling the 
motifs and embedding them subtly, allowing the craft to reveal itself in moments rather than statements. 
 
The project is still evolving. Waiting, in a way, for the right collaboration to take it forward and give it the scale 
and sensitivity it deserves.
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Pouf with Bidri Feet
Self Initiated project

Pouf Concepts
Concepts 1 & 2 | Explorations incorporating handicraft
Techniques, highlighted in minimalist detail.
Concepts 3 & 4 | Usage of conventional and
Unconventional materials.
1.
Channapatna | Lathe turned white ash or pine with a
finish of organic lacquer and pigments. Inspired from
the art of Channapatna toy making based in India.
Seat fabric- Kantha Embroidery / Banana silk fabric
2.
Bidri | A technique that comprises inlay of silver wire in
a metal alloy base such as white brass that is blackened
for a dramatic effect. The feet are the only elements
that incorporate this technique, the base is made of
bent plywood.

3.
Composite recycled plastic | An iteration that includes
the use of molded composite recycled plastic, and
finished with a molded seat base assembled together.
4.
Conventional Upholstered form | Internal structure of
12 mm ply, layered with 6mm 30 grade foam, 20 mm
32 grade foam and the innermost cushion made of 40
grade foam, an upholstered curved ply segment that
projects upward to provide a back support.
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HANDCRAFTED PRODUCT DESIGN
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Work with Bone Inlay and Marquetry
Designed for Mela Artisans

Over the past seven years, I have had the pleasure of designing a range of bone inlay decor accessories for 
Mela Artisans. The collections I have created have varied in style, from bohemian to modern, and have 
featured intricate patterns and vibrant colors. One of my closest collaborators during this time has been 
Sarfaraz, a pioneering craftsman from Sambhal in Uttar Pradesh. Together, we have worked to create some 
of the most fun and playful decor items on the market. Sarfaraz, is one such artisan that Mela Artisans 
helped set up a small scale business, mostly for exported handicraft goods, and impacted him greatly. My 
endeavor is to continue working with artisans such as him, and help him keep his art form alive. 
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The Sitaara Collection 
Designed for Mela Artisans (2023)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.
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Designing with bone inlay has its challenges. Working with artisans who 
have limited access to technology and machinery meant that we had to be 
creative in our approach. Communicating the designs to the artisans was 
not always easy, and it often took several iterations to get the outcome as 
close to what I had envisaged. But the results were always worth it.

Bone inlay is a decorative technique that involves setting small pieces of 
bone, horn, or shell into a wooden base. The resulting patterns can be 
intricate and beautiful, with the contrast between the materials creating a 
striking visual effect.

These collections of bone inlay decor accessories are all particularly close 
to my heart. Each piece has been crafted with care and attention to detail, 
and it has been a pleasure to work with Sarfaraz and the other artisans who 
have brought these designs to life. 

The Spring 22’ Collection 
Designed for Mela Artisans (2021)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.
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The Spring 25’ Collection 
Designed for Mela Artisans (2024)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.
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The Tangram Collection 
Designed for Mela Artisans (2020- 2026)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.
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Work with papier mache 
Designed for Mela Artisans
The paper mache collection that I have designed for Mela artisans is a unique project that aims to support and 
uplift artisans in Kashmir, where the intricate art of paper mache is slowly dying out. My collection uses block 
print patterns that are hand-painted onto meticulously crafted paper forms, which are made using traditional 
techniques that have been passed down through generations of Kashmiri artisans.

The Kashmiri paper mache process involves creating a base using paper pulp, glue, and water. The base is 
shaped by hand and allowed to dry, then coated with finely sifted clay and painted with white or pale-colored 
paint. Intricate designs are hand-painted onto the base using natural pigments and a fine brush, before being 
allowed to dry and coated with varnish for protection and a glossy finish.

The motif chosen was one that would translate across a broader collection that was set to be launched for Mela 
Artisan’s Spring collection of 2023. The use cases were set down by researching current product and interior 
trends, keeping in mind the colors and aesthetics for the year.

My work with Mela artisans to create this paper 
mache collection is an important effort to support and 
promote the traditional art of Kashmiri paper mache. 
By incorporating block print patterns and hand-
painted designs onto these meticulously crafted bases, 
I attempt to not only create beautiful and unique 
decorative objects, but also help preserve a centuries-
old craft that is in danger of disappearing.
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Work with hand crafted terracotta
Designed for Mela Artisans

Featured on this page, is a hand-painted terracotta decorative accessories collection designed for Mela 
artisans, inspired by the intricate and delicate art of Khurja pottery. With a focus on Rajasthani terracotta 
art, I designed this collection featuring unique block-printed patterns as motifs to embellish the items, to 
build a story for the Spring launch of decor for Mela Artisans Spring 23. 
Terracotta has been a popular art form in Rajasthan for centuries, with its origins dating back to the Indus 
Valley civilization. The artisans of this region have honed their skills over generations, creating exquisite 
pieces of art that showcase their talent and creativity. This collection pays homage to the rich cultural 
heritage of Rajasthan and the skilled artisans who keep these traditions alive.

The production of this collection took place in Jaipur, in a region called Bagru, which is also known for its 
famous printed textile art.

The collections feature a range of hand-thrown, fired, hand-painted, and glazed terracotta items, including 
serveware, vases, planters, bowls and bath sets. What sets the floral collection apart is the use of block-
printed patterns as motifs to embellish the items. These patterns are inspired by traditional Rajasthani 
block printing techniques and feature bold geometric shapes, floral patterns, and intricate designs. The 
Raatriti colllection explores a more contemporary modern narrative, imbining the beautiful indigo hues and 
beadwork from Gujarat.

The forms devised for this collection were intended to be organic, curvilinear, and playful, and fused well 
with the motif placement. Breaking away from the norm of working with factory made ceramics, this project 
was a great exploration to see how two distinct craft forms of Rajasthan came together in a very humble 
material base, such as terracotta. The forms had to be carefully designed, in order to be replicated with 
minimal differences during manufacture, and motifs were simplified so they could be hand painted with ease.  
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The Raatriti Collection 
Designed for Mela Artisans (2026)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.

Material: Terracotta, solid wood beads, Indigo dye
Place of Manufacture: Jaipur
Software used: SolidWorks, Trimble SketchUp + Vray
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The Golden Ivy Collection 
Designed for Mela Artisans (2026)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.

Material: Marble/ Acacia with brass inaly
Place of Manufacture: Moradabad
Software used: SolidWorks, Trimble SketchUp + Vray
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The Golden Harvest Collection 
Designed for Mela Artisans (2026)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.

Material: Embossed Brass sheet, acacia wood
Place of Manufacture: Moradabad
Software used: SolidWorks, Trimble SketchUp + Vray
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The Scallop Collection 
Designed for Mela Artisans (2021)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.

Material: Mango wood/ brass detailing
Place of Manufacture: Moradabad
Software used: SolidWorks, Trimble SketchUp + Vray
Featured on: www.melaartisans.com
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The Queen’s Wreath Collection 
Designed for Mela Artisans (2021)

“The designs and project details shown here are confidential and currently under manufacture. This work is proprietary to Mela Artisans and is shared for 
portfolio demonstration purposes only. Redistribution or reproduction is prohibited.

Material: Walnuto wood/ brass inaly
Place of Manufacture: Moradabad
Software used: SolidWorks, Trimble SketchUp + Vray
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DESIGN FOR SUSTAINABILITY
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AirLoom | Air filtration system 
Designed at the Royal College of Art: Design Products MA

Airloom started as an innovative idea for a low-tech air scrubbing solution that could be created using readily available 
materials and mechanisms, designed to be built by the artisans themselves. During the research phase, which included 
numerous interviews with end users, handicraft buying houses/export businesses, and individuals who had previously 
worked with NGOs addressing health and safety issues in rural Indian workspaces, it became clear that this self-built 
solution was not feasible. The artisans lacked the initiative to maintain such a solution or the time to construct the open-
source air filtration system.  
This realization led to a shift in the development approach. The focus moved towards creating a system reliant on 
small-scale fabricators, weavers, and fiber manufacturers. Airloom was envisioned as a component within a network of 
interconnected businesses, fostering a circular economy. This interdependence would not only support the existence of 
Airloom but also create new opportunities for the artisan community. By integrating various small enterprises, the system 
ensures sustainable growth and mutual support, enhancing the livelihoods of artisans while promoting environmental 
health.

The Airloom air filter uses three filtration materials to ensure particulate matter
and aerosols are captured while the air passes through.
The Dust collection bag placed at the inlet captures larger particles, which can
be removed, washed and placed back inside.
The Banana silk filter captures finer dust particles, PM 2.5, and PM 1.0.
The activated charcoal filter helps eliminate aerosols, volatile compounds that
may remain suspended in the air in a workshop space. The Banana silk filters are
washable and reusable upto 6-8 months.
Towards the outlet, a wad of woven vetiver and coir filters, moistened by a fine
spray of water from a nozzle above, traps any additional air contaminants, and
help cool the air , similar to the function of an evaporative air cooler. These
filters will last upto 2 months, and require replacement to prevent the growth of
mold. These filters can simply be removed and be buried in soil to compost.
A small reservoir tank provides a supply of fresh water, to replace the polluted
water, which is piped back to another tank. This tank contains a water filtration,
and the clean water from this can be supplied back into the fresh water reservoir
tank.
The Console at the bottom allows users to switch on and off the device, monitor
the air quality index via sensors and panel installed, and check a pressure gauge
that alters them about increase in pressure, which indicates clogged filters,
informing them to change or wash the filters

The prototype demonstrated 
a 96% air filtration efficiency 
(particulate matter and aerosols) 
(tested outside laboratory 
setting, using an AQI monitor in 
an enclosed clear acetate box).
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Kinetic Facades
Designed for United Intelligence (IN, Bangalore)

Kinetic Facades began as an exploratory project with United Intelligence, an 
opportunity to rethink how building skins could perform beyond being static surfaces. 
 
The brief was to design modular facade panels using a composite made from recycled 
tetra pack waste. The material itself was a key driver, lightweight, weather-resistant, and 
certified to be free of volatile substances, making it safe for both the environment and 
long-term urban use. It wasn’t just about sustainability as a label, but about making the 
material genuinely viable at an architectural scale. 
 
The challenge was to develop a system that could be superimposed onto existing 
buildings—especially in dense, rapidly growing cities like Bangalore, without requiring 
extensive structural intervention. Retrofitting, rather than rebuilding. 
 
The panels were conceived as modular, repeatable units that could respond to 
environmental conditions, creating airflow channels that help regulate indoor 
temperatures, particularly in buildings dominated by heat-trapping glass surfaces. 
Instead of fighting the climate with mechanical systems alone, the facade begins to work 
with it. 
Layered into this was the integration of greenery, modules designed to support vertical 
planting, introducing a built-in ecological layer to otherwise hard urban surfaces. 
Alongside this, provisions for rainwater harvesting were explored, allowing the facade to 
participate in resource collection and reuse. 
 
Ease of assembly was critical. The modules were designed to be installed without 
complex systems or heavy reinforcements, making them adaptable across a range of 
existing structures. Lightweight construction meant faster installation, lower load, and 
greater flexibility in application. 
While still in development, the concept was pitched to the Kempegowda International 
Airport as part of a proposal for retrofitting existing built surfaces, an attempt to bring 
performance, sustainability, and adaptability into large-scale infrastructure. “The designs and project details shown here are confidential and currently under manufacture. 

This work is proprietary to United Intelligence and is shared for portfolio demonstration 
purposes only. Redistribution or reproduction is prohibited.
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FURNITURE DESIGN 
CONCEPTS
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BACHELOR’S ROOM IN A BOX

Conceptual Furniture design

The Bachelor's Room in a Box is a revolutionary piece of furniture design that combines 
functionality, affordability, and versatility into one compact package. As part of a project 
undertaken while working for a design agency in Bangalore, the aim was to create 
multi-functional products in tandem with IKEA that would cater to the needs of young 
students and single individuals who often struggle to find affordable solutions to furnish 
their living spaces.

The Bachelor's Room in a Box comprises all the basic needs of a young student or single 
person, from a foldout mattress to stackable storage, an open shelf, study table and storage 
stool. What makes this product truly unique is its ability to fit into the trunk of a cab or 
car, making it incredibly easy to shift around for the consumer. This feature not only adds 
to the product's versatility but also saves time and money that would have been spent on 
hiring moving trucks or carrying heavy furniture up and down stairs.

The primary target of the Bachelor's Room in a Box was to price the product well below 
Rs 15K, which is a whopping 30 percent less than what it would cost to individually 
furnish an entire living space in a rented house. This affordable price point makes the 
product accessible to a wide range of consumers, from students on a tight budget to young 
professionals just starting out.

My goal was to design a unit that projected a great deal practicality, affordability, and 
versatility. This was a challenge for me, as to how innovative design can solve real-world 
problems and make a difference in people's lives.
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EXPANDABLE FURNITURE

Conceptual Furniture design
I worked with a sustainable material manufacturing 
company, seeking to create a range of multi-
functional furniture pieces, made from recycled and 
sustainable materials. Since the company’s key focus 
was Honeycomb Paper, i set out to use the same as a 
base material for all of my design concepts. 

Using the paper, I designed a series of collapsible, 
multi-functional furniture pieces. The stools were 
designed to function as single seater stools, but 
with the addition of magnets at the either of the 
blocks, the modules could be attached to each other, 
creating a long snaking, multi-seater bench. A 
stackable, collapsible bookshelf was also designed, 
with simple metallic clips to keep the stackable 
modules in place and reinforce the structure. This 
was then followed by a concept for a sofa bed, using 
the honeycomb paper as the collapsible mechanism 
and the base of the bed. 

Though the project was challenging, as it required 
a high level of automation that not many industrial 
establishments had, each of the forms was hand 
cut and assembled. Working on this project was a 
labour of love, and to this day, I am proud of what 
we achieved - an eco friendly, sustainable, and 
multifunction alternative to solid wood furniture.
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Other works featured on-

https://melaartisans.com/

https://www.urbanladder.com/
-Malabar Range
-Akira Storage

-Sutherland Storage Beds
-Granada Sofa 

-Galaxy Dining range
-Atticus Rocking chair


