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FINEARTS2018-2019

CATEGORIES

ARTDIVISION

1. PHOTOGRAPHY(DIGITALANDFILM)…pg4

2. VISUALART—PAINTING/DRAWING/SCULPTURE…pg6

3. FABRICS--CROSSSTITCH/EMBROIDERY/CROCHET/KNITTING/AFGHAN/QUILT…pg7

COMMUNICATIONS

1. SHORTSERMONJR…pg9

2. SHORTSERMONSR…pg9

3. PUPPETRYGROUP…pg10

4. PUPPETRYINDIVIDUAL…pg11

5. POETRY…pg12

6. SHORTSTORIES…pg13

DRAMA

1. HUMANVIDEOGROUP…pg15

2. HUMANVIDEOINDIVIDUAL…pg15

3. SKITS/PLAYS…pg14

4. SPOKENWORD…pg16

INSTRUMENTAL

1. GUITARSOLO

2. BRASSSOLO

3. WOODWINDSOLO

4. PERCUSSIONSOLO

5. PIANO/KEYBOARDSOLO

6. STRINGSOLO

7. INSTRUMENTALENSEMBLE,TRADITIONAL

8. INSTRUMENTALENSEMBLE,CONTEMPORARY

VOCALDIVISION

1. CHOIR
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2. CHRISTIAN/WORSHIPBAND,TRADITIONAL

3. CHRISTIAN/WORSHIPBAND,CONTEMPORARY

4. VOCALENSEMBLE

5. SONGWRITING

6. VOCALSOLOJRMALE

7. VOCALSOLOSRMALE

8. VOCALSOLOJRFEMALE

9. VOCALSOLOSRFEMALE

GeneralInformation
forFullGospelChurchesInternationalFineArtsCompetition

Purpose:Thepurposeofthiscompetitionistoallowtheyouthinourfellowshiptodiscover,

develop,anddisplaythegiftsthatGodhasgiventhem.

Ministersandeducatorswillevaluateeachcategory,andwillprovidefeedbackoneachlevelin

ordertohelpimproveandencouragetheyouthtoengageinministryonmultiplelevels:thelocal

church,thefellowship,andinMissions.

RulesAgreement:Itistheresponsibilityoftheparticipanttoreadandbefamiliarwiththe
ruleswithinthisrulebook.Bysigningtheregistrationformandparticipatinginthisevent,you

acknowledgethat:

1)Theyhaveread,understand,andagreetoabidebytherulesofthiscompetition.

2)Theywillacceptthedecisionsoftheevaluatorsandcoordinators.

Thefollowingratingswillbeusedtoscoreeachparticipant.
Upto25points---Fair

26-30Points---Good

31-35Points---Excellent

36-40Points---Superior

-2Points---TimeViolation

-2Points---RuleViolation

ParticipantRequirements:
Thiseventwillbeopentoallwhomeetthefollowingcriteria:

1)ParticipatingStudentsmustbeenrolledingrades6through12orbe12to18yearsold.

2)ParticipantsmustbeapprovedandregistrationformmustbesignedbyanFGCIMinister.
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RegistrationForms:
Theregistrationformsarelocatedatwww.fgci.us/fine-arts

RegistrationformsshouldbemailedincompletedwithfeespaidbyMarch15,2019.

Registrationfeeswillbe$10dollarsperparticipantpercategory,withamaximumof

$30.Eachparticipantmaynotenterthesamecategoryinadivisiontwice,withthe

maximumofthreetotalentriesperstudent.Participantsmustberegisteredwitha

licensedFGCIMinister.Call(417)321-0037oremailnavmission@yahoo.comfor

questionsorconcerns.

MailedregistrationformandfeesshouldbesenttoeachStateSuperintendent/State

Office.

GeneralRules:
Information:
TheGeneralRulesappliestoallparticipantsandcategories.

RuleandTimeViolations:
Ruleandtimeviolationsinanycategorywillreceiveatwo-pointdeductionperviolation,per

judge.

Content:
ThegoalofFineArtsistospreadthegospel.Thefollowingshouldbeevidentinthestudents’

entries.

ChristianMessage:anythingthatreflectsthemessageofJesus.

EvidentMinistry:apresentationthatcommunicatesabiblicaltruth

Overalleffectiveness:aqualitypresentationthatisdeemedappropriateandwithindoctrinal

boundaries.

CodeofConduct:
FGCIholdsitsparticipantsandattendeestoahighstandard.Allwhoattendthiseventshould

representChristintheirbehavior.Parents,leaders,youth,andguestsareexpectedtodisplay

integrity,respect,andsupportforallotherchurches,teams,evaluators,participants,and

volunteers.Anoverlycompetitiveattitude,rudeness,andunsportsmanlikeconductarenot

acceptableandyouwillbesubjecttodismissal.

Cursing,nudity,racialslurs,explicitsongs,lyrics,topics,andimageswillnotbetoleratedand

willresultinimmediatedismissal.

DressCode:AppropriatedressisrequiredforallReadrulesforeachcategoryas

wellasgeneralrules.



4

CopyrightedMaterial
Itistheresponsibilityofthestudents,parents,andyouthleaderstobe

completelylegalandethicalregardingcopyrightedmusic,orany

publishedorunpublishedworks.

ArtDivision:
RegistrantsintheArtDivisionmaysubmitentriesforthefollowing

categories:
1.PHOTOGRAPHY(DIGITALANDFILM)

2.VISUALART—PAINTING/DRAWING/SCULPTURE

3.FABRICS/SEWING

Participantsoradultsrepresentingthestudentmustdelivertheirentriestothe

designatedareasetupfortheartdivision.

GENERALRULESFORARTDIVISION:

1. Theentrymustbetheoriginalworkoftheparticipant.

2.Everyentrymusthaveatypedinformationpageattachedtotheentryupon

deliverytotheartgallery.Ifthisismissing,itwillresultinaruleviolationand

theparticipantwillbedeductedtwopoints.

Theinformationpagemustincludethefollowing:

Participant

Grade

Category

Designationofmedium(statethematerialusedtocreatethepiece;VisualArt
entriesonly)

Explanationofmedium(explainhowthepiecewascreatedintechnicalterms
bystatingequipmentused,process,etc.)

Churchname,city,state

3.Onlythecreditlineisneeded.Essaysorshortstoriesexplainingyourentrywill
notbeaccepted.

4.Ifsetupisneededfortheentryitmustbecompletedbytheparticipant.

5.Theentrymustbenosmallerthan8x10inchesandnolargerthan32x32inches.
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6.Weaponsarenotallowed.Ifaparticipantattemptstoenteraweaponfor
evaluation,itwillberemoved,andtheparticipantwillreceiveitbackattheend
ofconvention.

PHOTOGRAPHY,Digital

1.Onlydigitalcamerasmaybeused.
2.Cameratype,software,andanyotherformoftechnologyusedtoproducethe

pictureshouldbeincludedunderthe“ExplanationofMedium”portionofthe
informationpage.

3.Computergeneratedimprovementsareallowedtoenhancetheoriginal
photograph.

4.Nocollagesarepermitted.
5.Anywordsintheimageshouldbeapartoftheoriginalimageandshouldnotbe

addedaftertheimageistaken.

PHOTOGRAPHY,Film

1.Onlyfilmcamerasmaybeused.
2.Onlyoneimageisallowed.
3.Blackandwhite,andcolorimagesareaccepted.
4.Manipulationandtouch-upstotheoriginalphotographarenotpermitted.

5.Anywordsintheimageshouldbeapartoftheoriginalimageandshouldnotbe
addedaftertheimageistaken.

EVALUATIONCRITERIA:

SELECTION:Overtlyreligioussubjects,symbols,orthemesarenotrequired.The
photographshouldbeofappropriatelevelofdifficultyfortheparticipant.Theimage
shoulddisplayafreshapproachandkeepwiththetheme(filmordigital).

COMMUNICATION:Theimageshouldhaveanimmediatevisualimpact,themeaning
andmessageshouldbeeasilyunderstood.Itshoulddisplaytheindividualstyleofthe
participant,andshouldavoidusingoverusedideasandconcepts.Theentryshould
appealtomultipleaudiences.

PRESENTATION:Theclarityoftheimageshouldbewelldefined,andshoulddisplaya
consistentuseinthemedium.Thefinishedpresentationshouldbecomplete;photographs
shouldbemounted.Thereshouldbeanaturalflowofimagesfortheviewer’seye,thelighting
shoulddevelopamoodandnuance.Thereshouldbeanapparentfocalpointintheimageand
thespaceshouldbeusedappropriately.Properuseofthemediumisimportant.
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OVERALLEFFECTIVENESS:Theimageshouldproduceanimpactorimpression.The
imageshouldshowanapparenttimeandthoughtinpreparation.

VisualArt:Sculptures,Drawings,Paintings

Three-DimensionalRules:

1.Three-Dimensionalentrieswillbedefinedassculpturesthatmaybeviewedfromall
sidesorprovokeasenseofdepthoranillusionofathirddimension.

2.ThefollowingmediumswillbeacceptedintheThree-Dimensionalvisualartscategory:

Mixedmedia Sculpture

3.MountingofThree-Dimensionalartisnotrequired.

4.Theoverallsizeoftheentrymaynotbesmallerthan6by6by6inchesandnolarger
than32by32by32inches

Two-Dimensional,PaintingandDrawingRules:

1.ThefollowingmediumswillbeacceptedfortheTwo-Dimensionalvisualarts
categorywillbe

Acrylics WaterColor Oils Tempura
Sketches(ink,pencils,chalk,charcoal,pastels)

3.EntriesintheTwo-Dimensionalcategoryshouldbemountedonafoamcore,
matteboard,masoniteboard,orsimilar.Paintingsonastretchedcanvasare
consideredalreadymounted.Theentriesmaybeframedwithcutmatteboard,
nootherframingisallowed.
4.Entriesmaybenosmallerthan8x10inchesandnolargerthan32x32inches.

EVALUATIONCRITERIA:

SELECTION:Overtlyreligioussubjects,symbols,orthemesarenotrequired.The
photographshouldbeofappropriatelevelofdifficultyfortheparticipant.

COMMUNICATION:Theentryshouldhaveanimmediatevisualimpact,themeaning
andmessageshouldbeeasilyunderstood.Itshoulddisplaytheindividualstyleofthe
participant,andshouldavoidusingoverusedideasandconcepts.Theentryshould
appealtomultipleaudiences.

PRESENTATION:Theoverallmediumusedshouldbeconsistentthroughthepiece.
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Thefinishedentryshouldbecomplete.Itshouldhaveanaturalflowtotheviewer’seye,
andshouldhaveacleanappearance.Theentryshouldbewellorganized,and
appropriateuseofthespaceshouldbeused.Theproperuseofthemediumanduse
ofcolorandvalueswillbeimportant.Thesizeoftheentryshouldbenosmallerthan
8x10inchesandnolargerthan32x32inches.3Dentriesshouldbenosmallerthan
6x6x6inchesandnolargerthan32x32x32inches.

OVERALLEFFECTIVENESS:Theimageshouldproduceaneffectiveimpactor
impression.Theimageshouldshowanapparenttimeandthoughtinpreparation.The
conceptshouldbeeasilygrasped.

Fabrics/Sewing
1.CountedCross-Stitch—Nostampedcross-stitchwillbeaccepted.Picturesmustbeframed
withoutglass.Thebackofallworkmustbeaccessibleforjudging.Example:tablecloths,place
mats,pictures,samplers.

2.Embroidery—Decoratingfabricwithembroideryflossorthread.Thebackofallworkmustbe
accessibleforjudging.Picturesmustbeframedwithoutglass.Nocountedcross-stitch,see
“CountedCross-Stitch”category.“Punchandsew”embroiderywillnotbeaccepted.Only
regular“needleandthread”embroiderywillbejudged.Examples:scarves,pillowcases,
tablecloths,handtowels,bordersforskirts,pillows,pictures,samplers.

3.Crochet—Examples:babyafghans(nodimensionsmallerthan36inchesandnodimension
largerthan48inches),shawls,tablecloths,bedspreads,dresses,sweaters,babygarmentsets
(sweater,cap,mittens,orbooties).

4.Knitting—Machineknittingnotallowed.Examples:babyafghans(nodimensionsmallerthan
36inchesandnodimensionlargerthan48inches),shawls,tablecloths,bedspreads,dresses,
sweaters,babygarmentsets(sweater,cap,mittens,orbooties).

5.Afghans–Afghansmaybeeithercrochetedorknitted.Nobabyafghansinthiscategory.
Minimumsizeis50"x70".

6.Quilts—Maybemachineorhandconstructed.(Handconstructedquiltswillreceivehigher
points.)Minimumsizeis50"x70".Quiltsmusthavebeenstartedandcompletedwithinfifteen
monthsofRegionalConvention.

COUNTEDCROSS-STITCHANDEMBROIDERYJUDGINGCRITERIA

AreasofEvaluation

Patternsubmitted

Creativity—Patternchanges,colorchanges,originality

Overallbeauty

Technique—Difficultyandvarietyofstitches

Uniformityofstitches
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Finishing—Threadendssecured,preferablynoknots

Blocking

Properdocumentationsubmitted

CROCHET,KNITTING,ANDAFGHANSJUDGINGCRITERIA

AreasofEvaluation

Patternsubmitted

Creativity—Patternchanges,colorchanges,originality

Overallbeauty

Technique—Difficultyofstitches,varietyofstitches

Uniformityofstitches

Gauge

Finishing—Threadendssecured,preferablynoknots

Blocking

Properdocumentationsubmitted

QUILTSJUDGINGCRITERIA

AreasofEvaluation

Patternsubmitted

Creativity—Patternchanges,colorchanges,originality

Overallbeauty

Quilttop

Quiltingstitches—Uniformity,size,hand-ormachine-stitchinggoesthroughalllayersofquilt

Size—MeetsConventionGuidelines

Finishingforpresentation

Properdocumentationsubmitted

CommunicationDivision:
RegistrantsfortheCommunicationDivisionmaysubmitentriesforthe

followingcategories:
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ShortSermonJr. ShortSermonSr. PuppetryGroup

PuppetryIndividual Poetry ShortStories

ShortSermonSr.

Thiseventisforparticipantsingrades9-12
1.ShortSermonistheartofverballycommunicatingabiblicalmessagethatincludes

Scripturequotationsorreadingspresentedbyoneeligiblestudent.
2.ScripturereferencemustbecitedwithallScripturequotationsorreadings.
3.ShortSermonentrieshaveatimelimitof5minutes.Thereare60secondsforsetup

and60secondsforteardown.
4.PresentationsmustagreewithFGCIdoctrine.
5.Participantsmustuseoriginalsermons.Theymayusefacts,testimonies,statistics,or

stories,buttheymustbecited.
6.ParticipantsmayonlyuseaBible,notes,hand-heldaids,andapodium.
7.Nocostumesmaybewornwhilepresenting.
8.PresentationsmustbegivenwithreverencetoGodandHispeople.

EVALUATIONCRITERIA:

SELECTION:Theentryshouldbeappropriateandshouldbeofanacceptablelevelof
difficultyfortheparticipant.

COMMUNICATION:Useofnonverbalcommunicationshouldbeusedtoenhancethe
presentation.Participantshouldhavecontrolofthestageandbeconfidentand
comfortable.Thepresentationshouldhavesmoothtransitionsbetweeneachpoint
andappropriatevolumeshouldbeusedfortheaudience.

PRESENTATION:Demonstratespresentationinawaythatencouragesaresponse.
Participantmustuseproperuseofintroductionsandconclusionsandmusttransitions
pointsclearlyandsmoothly.Scripturemustbethefoundationofoverallpresentation.

OVERALLEFFECTIVENESS:Shouldbepresentedwithsincerityandpassion.Timeand
effortspentonthispresentationshouldbeevident.

ShortSermonJr.

Thiseventisforparticipantsingrades6-8
1.ShortSermonistheartofverballycommunicatingabiblicalmessagethatincludes

Scripturequotationsorreadingspresentedbyoneeligiblestudent.
2.ScripturereferencemustbecitedwithallScripturequotationsorreadings.
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3.ShortSermonentrieshaveatimelimitof5minutes.Thereare60secondsforsetup
and60secondsforteardown.

4.PresentationsmustagreewithFGCIdoctrine.
5.Participantsmustuseoriginalsermons.Theymayusefacts,testimonies,statistics,or

stories,buttheymustbecited.
6.ParticipantsmayonlyuseaBible,notes,hand-heldaids,andapodium.
7.Nocostumesmaybewornwhilepresenting.
8.PresentationsmustbegivenwithreverencetoGodandHispeople.

EVALUATIONCRITERIA:

SELECTION:Theentryshouldbeappropriateandshouldbeofanacceptablelevelof
difficultyfortheparticipant.

COMMUNICATION:Useofnonverbalcommunicationshouldbeusedtoenhancethe
presentation.Participantshouldhavecontrolofthestageandbeconfidentand
comfortable.Thepresentationshouldhavesmoothtransitionsbetweeneachpoint
andappropriatevolumeshouldbeusedfortheaudience.

PRESENTATION:Demonstratespresentationinawaythatencouragesaresponse.
Participantmustuseproperuseofintroductionsandconclusionsandmusttransitions
pointsclearlyandsmoothly.Scripturemustbethefoundationofoverallpresentation.

OVERALLEFFECTIVENESS:Shouldbepresentedwithsincerityandpassion.Timeand
effortspentonthispresentationshouldbeevident.

PuppetryGroup:
1.Mayconsistoftwototeneligibleparticipants.

2.Mustportraybiblicalmessagegearedtowardschildrenages5-10.

3.Atimelimitoffiveminutesisallowedforeachentry.

4.Participantsarenotallowedtobringtheirownpuppetstageoraltertheonethatis
providedforthem.However,theymayusepropsandsignsinfrontof,oraroundthe
providedstage.

5.Participantsmaynotthrowprizesorcandyoutintotheaudienceandtheymaynot
useliquidorflammableprops.

6.Onlyhand-manipulatedpuppetsmaybeusedinthisevent.Fullbodycostumesare
notpermitted.Ventriloquismisnotpermitted.

7.Presentationsdonothavetobeoriginal,butoriginalityisencouraged.

8.Beforepresenting,theparticipantsshouldintroducethemselfandthepiece.Ifthe
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pieceisanoriginaloftheparticipants,thatshouldalsobestated.

EVALUATIONCRITERIA:

SELECTION:Theentryshouldbeappropriateforthecompetitionandtheintended
audiencethatisspecified.ItshouldpresentaclearChristianmessage.Inventiveand
creativeideasshouldbeused.

COMMUNICATION:Thecharacterdevelopmentshouldbeclearthroughoutthe
presentation.Theintendedmessageshouldbeclearlyunderstandablethroughoutthe
storyandshouldprovideacentraltruththattheaudienceisabletograsp.Any
additionalpropsorsignsused,shouldaddtotheperformanceandnotdistractthe
audience.

PRESENTATION:Eachpuppetshouldbepurposefullyusedinthestoryanditsmouth
shouldmoveinsyncwiththewordsbeingspoken.Puppetsshouldbevisibleandnot
hardtosee.

OVERALLEFFECTIVENESS:Anapparentdisplayoftimeandpreparationshouldbe
shownthroughouttheperformance.Itshouldbeeasyfortheaudiencetounderstand
andgrasptheconceptofthemessageinyourperformance.

PuppetryIndividual:
1.Mayconsistofoneparticipant.

2.Mustportraybiblicalmessagegearedtowardschildrenages5-10.

3.Atimelimitoffiveminutesisallowedforeachentry.

4.Participantsarenotallowedtobringtheirownpuppetstageoraltertheonethatis
providedforthem.However,theymayusepropsandsignsinfrontof,oraroundthe
providedstage.

5.Participantsmaynotthrowprizesorcandyoutintotheaudienceandtheymaynot
useliquidorflammableprops.

6.Onlyhand-manipulatedpuppetsmaybeusedinthisevent.Fullbodycostumesare
notpermitted.Ventriloquismisnotpermitted.

7.Presentationsdonothavetobeoriginal,butoriginalityisencouraged.

8.Beforepresenting,theparticipantsshouldintroducethemselfandthepiece.Ifthe
pieceisanoriginaloftheparticipants,thatshouldalsobestated.

EVALUATIONCRITERIA:

SELECTION:Theentryshouldbeappropriateforthecompetitionandtheintended
audiencethatisspecified.ItshouldpresentaclearChristianmessage.Inventiveand
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creativeideasshouldbeused.

COMMUNICATION:Thecharacterdevelopmentshouldbeclearthroughoutthe
presentation.Theintendedmessageshouldbeclearlyunderstandablethroughoutthe
storyandshouldprovideacentraltruththattheaudienceisabletograsp.Any
additionalpropsorsignsused,shouldaddtotheperformanceandnotdistractthe
audience.

PRESENTATION:Eachpuppetshouldbepurposefullyusedinthestoryanditsmouth
shouldmoveinsyncwiththewordsbeingspoken.Puppetsshouldbevisibleandnot
hardtosee.

OVERALLEFFECTIVENESS:Anapparentdisplayoftimeandpreparationshouldbe
shownthroughouttheperformance.Itshouldbeeasyfortheaudiencetounderstand
andgrasptheconceptofthemessageinyourperformance.

Poetry:
Rules
1.APoetryentryistheartofcomposingapieceofliteraturethatusesthesoundsand
layered
meaningofwordstoevokeafeelingorcommunicateanidea.Poetryisoftenreferred
toasthe
bestwordsinthebestorder.
2.APoetryentrymayberhymed,unrhymedverse,metered,orfreelines,witha
maximumof
30linesoftext.
3.Entriesmustbetheoriginalworkofthestudentandnotpreviouslysubmittedtothis
event.
4.Submissionsmustbesubmittedtypedina12-pointblackTimesNewRomanor
Arialfont,withatleast1-inchmarginsonallsides,andmaynotcontainart,WordArt,
borders,etc.
5.Poetryentriesarenotrequiredtobedouble-spaced

6.Entriesmustincludeatitlepageonpage1ofthedocument,withtheentrybeginning
onpg2
7.Thetitlepagemaynotbeaseparatedocument.Thefollowinginformationis
requiredintheordergivenbelow:
Title
Category
Author
Grade
Churchname,city,state
Linecount

EvaluationCriteria
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SELECTION
Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Originality–uniqueuseoforiginalandcreativeideas;demonstrationofafresh
approach.
Style–keepswithingenre(fiction,nonfiction,writteninfirstperson,etc.).
COMMUNICATION
Flowofthought–ideasconnectingfromthebeginningtotheendofthepiece.
Freshnessofexpression–avoidanceofclichés;creatingfreshandvividimagery.
Titleselection–definitereflectionofthetoneandmessageoftheessay.
Uniquewording–excellentwordselection;avoidanceofrepetitiveorcommon
vocabulary.
Useoflanguage–properusageandeasilyunderstoodcomponentsoftheEnglish
language.
PRESENTATIONANDTECHNIQUE
Development–strongincorporationofkeycomponents(conflict,plot,andresolution
involving
speaker).
Grammar–correctverbtenses,usageofpronouns,etc.
Mechanics/spelling–correctwordspelling.
Punctuation–correctuseofcommas,semicolons,apostrophes,etc.
Sentencestructure–properplacementofphrasesandwords.
Transitionalelements–consistentflowoftopicsfromparagraphtoparagraph.
Visualelements–coversheet,spacing,margins,andwordcount.

OVERALLEFFECTIVENESS
Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.
Interpretation–overallconveyanceofwriter’stheme-relatedidea.
Preparation–anapparenteffortoftimeandthoughtinpreparingthepiece.
Understandableconcept–combinationoftheselection,communication,presentation
and
technique,andeffectivenessinattainingaresponse.

ShortStories:

Rules
1.AShortStoryentryistheartofcomposingapieceofliteraturewithafully
developedthemebutsignificantlyshorterthananovel.
2.AShortStoryentrymustbenomorethan5,000Words.
3.Entriesmustbetheoriginalworkofthestudentandnotpreviouslysubmittedtothis
event.
4.Submissionsmustbesubmittedtypedina12-pointblackTimesNewRomanor
Arialfont,withatleast1-inchmarginsonallsides,andmaynotcontainart,WordArt,
borders,etc.
5.ShortStoryEntriesarenotrequiredtobedouble-spaced.
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6.Entriesmustincludeatitlepageonpage1ofthedocument,withtheentrybeginning
onpg2.
7.Thetitlepagemaynotbeaseparatedocument.Thefollowinginformationis
requiredintheordergivenbelow:
Title
Category
Author
Grade
Churchname,city,state
Wordcount

EvaluationCriteria
SELECTION
Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Originality–uniqueuseoforiginalandcreativeideas;demonstrationofafresh
approach.
Style–keepswithingenre(fiction,nonfiction,writteninfirstperson,etc.).
COMMUNICATION
Flowofthought–ideasconnectingfromthebeginningtotheendofthepiece.
Freshnessofexpression–avoidanceofclichés;creatingfreshandvividimagery.
Titleselection–definitereflectionofthetoneandmessageoftheessay.
Uniquewording–excellentwordselection;avoidanceofrepetitiveorcommon
vocabulary.
Useoflanguage–properusageandeasilyunderstoodcomponentsoftheEnglish
language.
PRESENTATIONANDTECHNIQUE
Development–strongincorporationofkeycomponents(conflict,plot,andresolution
involving
speaker).
Grammar–correctverbtenses,usageofpronouns,etc.
Mechanics/spelling–correctwordspelling.
Punctuation–correctuseofcommas,semicolons,apostrophes,etc.
Sentencestructure–properplacementofphrasesandwords.
Transitionalelements–consistentflowoftopicsfromparagraphtoparagraph.
Visualelements–coversheet,spacing,margins,andwordcount.

OVERALLEFFECTIVENESS
Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.
Interpretation–overallconveyanceofwriter’stheme-relatedidea.
Preparation–anapparenteffortoftimeandthoughtinpreparingthepiece.
Understandableconcept–combinationoftheselection,communication,presentation
and
technique,andeffectivenessinattainingaresponse.
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DramaDivision:
RegistrantsintheDramaDivisionmaysubmitentriesinthefollowingcategories:

HUMANVIDEOGROUP HUMANVIDEOINDIVIDUAL

SKITS/PLAYS SPOKENWORD

SKIT/PLAYS

ThesecategoriesmustdemonstrateEvidentMinistry.

Information

EntriesinDramacategoriesmustbepresentedintheacceptedgenresdefinedas
follows:

Play:Aselectionwhereallfocusisstrictlyon-stageoroff-stage(notboth)and
presentedasiftheaudienceisnotpresent.

Combination:Aselectionwhereacombinationofbothon-andoff-stagefocusisusedat
appropriateplaceswithinthepresentation.

Presentational:Aselectionwhereallfocusisoff-stageandinteractionwiththeaudience
isacceptable.

Rules

1.ADramaSkit/Playpresentationistheartoftellingaculturallyrelevantstorythrough
verbalcommunicationandaction.

2.DramaSkit/Playconsistsofonetoteneligiblestudents.

3.Atimelimitof5minutesisallowedforDramaentries.Thereare90secondsforsetup
and90secondsforteardown.

4.Dramaentriesdonothavetobeoriginalbutoriginalityisencouraged.

5.Theentirepresentationmustbememorized.

6.Norecordedorelectronicsoundeffectsareallowed.Neithersoundtracksnorlive
backgroundmusicisallowed.

7.Allaspectsofthedramamusttakeplacewithintheboundariesofthestage.

8.Chairsmaybeusedasprops.However,standingonchairsisnotallowedandmay
resultindisqualification.Theonlychairsallowedarethechairsavailableon-siteinthe
presentationroom.ParticipantsandgroupsmaynotbringtheirownchairstotheNFAF.

9.Small,handheldpropsareallowedinDramaentries.Neitherflammablenorliquid
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propsarepermitted.

10.CostumesarepermittedinDramaentries.

11.Neithermasksnorcostumemakeupisallowed.

12.Beforebeginningthepresentation,participantsmustintroducetheirmusic
selection(s)bystatingthetitle(s),nameoftheartist/composer,andarranger(ifknown).
Ifthepiecewascomposedorarrangedbythestudent,thatshouldbestated.

HUMANVIDEO

ThiscategorymustdemonstrateEvidentMinistry.

Information

HumanVideoEnsemble/Solo

1.AHumanVideoEnsemble/Solopresentationistheartoftellingastoryeasily
understoodbytheaudiencethroughanonverbaldramapresentationthataccompanies
amusicaltrack.

2.HumanVideoEnsemble,Smallentriesmayconsistoftwotofoureligiblestudents.
HumanVideoEnsemble,Largeentriesmayconsistoffivetoteneligiblestudents.

3.ThemusicaltrackthataccompaniesHumanVideoentriesmustincludesonglyrics.
Voice-oversmaybepresentintherecordingbutmaynotcompletelyreplacethelyrics.

4.TheHumanVideotechniqueof“lipsync”isfoundationaltothegenreandmustbe
woventhroughoutthepresentation.

5.Thesplicingofuptothreesongsisallowed.Entriesmayhavemorethanthree
splicingsaslongastherearethreesongsmaximum.Voice-oversdonotcounttoward
thethree-songlimit.“CopyrightedMaterial.”

6.LiveaccompanimentisnotpermittedinHumanVideopresentations.

7.Nolivevocalcommunicationofanyformfromtheactor(s)ispermitted.

8.Atimelimitof5minutesisallowedforHumanVideo,Soloentries.Thereare90
secondsforsetupand90secondsforteardown.

9.Atimelimitof7minutesisallowedforHumanVideo,Ensembleentries.Thereare90
secondsforsetupand90secondsforteardown.

10.Allaspectsofthehumanvideomusttakeplacewithintheboundariesofthestage.

11.Safegymnasticelementsand/orcheer-typemountsareacceptableHumanVideo
techniquesbutmustfitbelievablywithinthestorylineorbevitaltocharacterorstory
development.
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12.Nostudentmayhavemorethanonepersononhis/hershoulders.

13.Chairsaretheonlyallowedprop.Standingonchairsisnotallowedandmayresultin
disqualification.Theonlychairsallowedarethechairsavailableon-siteinthe
presentationroom.Participantsandgroupsmaynotbringtheirownchairs.

14.CostumesarenotpermittedinHumanVideoentries.

15.T-shirtsinvariouscolorsarenotconsideredcostumesunlesstheyareadded,
removed,ormanipulatedtoportrayanewplaceorcharacter.

16.Neithermasksnorcostumemakeupisallowed.

17.Beforebeginningthepresentation,participantsmustintroducetheirmusic
selection(s)bystatingthetitle(s),nameoftheartist/composer,andarranger(ifknown).
Ifthepiecewascomposedorarrangedbythestudent,thatshouldbestated.Seepage
22forcompleterequirementsandformat.

SPOKENWORD

ThiscategorymustdemonstrateEvidentMinistry.

Information

1.ASpokenWordisaperformanceartwherepoetryisreadaloud.SpokenWordis
word-based,thatfocusesontheaestheticsofwordplaysuchasintonationandvoice
inflection.

2.AppropriatePoetryisrecitedaloud.

3.Itmayconsistofasinglestudent.

4.LiveaccompanimentisnotpermittedforSpokenWordpresentations.

5.HandmotionsandotherphysicalmotionsareencouragedtodramatizeSpokenWord.

6.Atimelimitof5minutesisallowedforSpokenWordEntries.

7.AllaspectsoftheSpokenWordmusttakeplacewithintheboundariesofthestage..

8.CostumesarenotpermittedinSpokenWordentries.

9.Neithermasksnorcostumemakeupisallowed.

10.Beforebeginningthepresentation,participantsmustintroducetheirpoetry
selection(s)bystatingthetitle(s),nameoftheauthor.Ifthepiecewaswrittenbythe
student,thatshouldbestated.

EvaluationCriteriaDramaDivision

SELECTIONAppropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Christianmessage–presentsaclearChristianmessagewithministryeffectivenessin
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mind.Originality–useofinventiveandcreativeideas;demonstratesafreshapproach

COMMUNICATIONCharacterdevelopment–afullrealizationofwhothecharacter(s)
become(s)throughoutthepresentation.Expression–nonverbalcommunication(i.e.,
facialexpressions,gestures,posture)thatenhancesmoodofthepresentation.Posture
–useofwholebodytoenhancecharacter.Stagepresence–commandofstage;
control,confidence,andcomfort.Vocalclarity–appropriatevolume;proper
pronunciationofwordswitheffectivetoneandinflection.

PRESENTATIONANDTECHNIQUEAction–naturalmovementoftheactor(s)thatis
bothoriginalandcreative,enhancingtheideaofthepresentation.Actor’sfocus–to
whomorwhereistheactorspeaking?Abilitytoremainincharacter;ifmultiple
charactersarebeingplayedbyasingleactor,transitionsshouldbeclear,distinctive,
andcreative.Blocking–properstaging;movementwithpurpose;stagingthatbest
allowsfullviewofactor’sfaceandbodyplacementwithappropriatespacingtoprovide
acleanandunclutteredstagepicture.Characterization–believablerepresentationof
humanmotives,thoughts,actions,andemotions.Delivery–strongdeliveryoflines
usingproperpronunciationofwordstohelpdevelopaneffectivemoodandtoneofthe
line.Timing/dialogue–understandingandexcellentexecutionofthepacingofthe
sceneandthedeliveryofthelines.

OVERALLEFFECTIVENESSEvidentministry–evidenceofspiritualmotivation
demonstratedwithsincerityandpassion.Interpretation–aconclusivevoicestatingthe
overallmessage.Memorization–strongknowledgeofthelinesandactionofthepiece.
Preparation–anapparenteffortofthoughtandtimeinpreparation.Understandable
concept–thecombinationofscriptselection,communication,presentationand
technique,andeffectivenessinattainingaresponse.

InstrumentalDivision:

RegistrantsfortheInstrumentalDivisionmaysubmitentriesinthefollowingcategories

INSTRUMENTAL

Rules(applytoallInstrumentalDivisioncategoriesandaretheonlyrules

forBrassSolo,GuitarSolo,InstrumentalEnsemble,Traditional,

PianoSolo,StringSolo,andWoodwindSolo.)PianoSolo,hasits

ownrulessection.

1.AnInstrumentalEnsemble/Soloistheartofpresentingamusicalcompositionusing

only

musicalinstruments.

2.AnInstrumentalEnsemblemaybecomprisedbytwototeneligiblestudents.
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3.Atimelimitof5minutesisallowedforInstrumentalentries(exceptforPercussion

Ensemble

categories).Thereare90secondsforsetupand90secondsforteardown(exceptfor

InstrumentalEnsemble,Contemporary).Theinstrumentalistsmayusethistimetotune

their

instrumentsorconductabriefwarm-up.

4.Musicmustbememorizedforallsoloentries.

5.Beforebeginningthepresentation,participantsmustintroducetheirmusicselection(s)

by

statingthetitle(s),nameoftheartist/composer,andarranger(ifknown).Ifthepiecewas

composedorarrangedbythestudent,thatshouldbestated.Seepage__forcomplete

requirementsandformat.

6.Ensemblesdonothavetomemorizetheirmusic.Usingthemusicalscoredoesnot

affectthe

evaluation.

7.Aconductorordirectorisnotpermitted.Rhythm,balance/blend,orcut-offcuesfrom

apersonintheaudiencearenotallowed.

8.Toensureconsistentsoundlevel,microphones,ifused,aresetpriortothefestivalby

anofficialsoundtechnician.Participantsmaynotaskforspecialsoundsettings.Itisthe

responsibilityoftheparticipantstomakesurethemicrophonesareturnedonandto

movemicrophonestoaccommodateblendandvolume.

9.Soundtracklevelsmaybeadjustedtocompensatefordifferentrecordinglevels.

10.AparticipantmayplaymorethanoneinstrumentinanInstrumentalentryaslongas

thesetupandteardowntimelimitsarenotexceeded.

11.Useofpreprogrammedorprerecordedloops/softwareisnotallowed;anyloopingor

sequencingtechnologymustfunctiononlyinresponsetomanualandlivehands-on

control.

12.PianoSoloandPercussionentriesarenotallowedaccompaniment(neitherlivenor

recorded).

13.Clicktracks,metronomes,orotherrhythmicstabilityassistancedevicesor

technologyarenotallowed.

14.Accompaniment:

•Instrumentalentriesmaychoosetohaveornottohaveaccompaniment(exceptfor

Piano

SoloandPercussion).

•Theaccompanistisnotconsideredpartoftheentry.

•Theaccompanistmaybeanadultorstudent.

•Accompanistsareallowedtousemusic.

•Onlyapiano,keyboard,oracousticguitarmaybeusedforliveaccompaniment.(Guitar

may
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notbeusedtoaccompanyaGuitarSolo.)Onlyapianoisprovidedbythefestival.

•Ifanaccompanimenttrackisused,theinstrument(s)playedbythestudent(s)cannot

be

predominantontheaccompanimenttrack.

•Neitherlivenorrecordedbackgroundvocalsarepermitted.

GuitarSoloEvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–useoforiginalandcreativeideas;demonstratesafreshapproach.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Communicativeskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,

musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Expressiveness–appropriatemusicalinterpretation;bothmusicalandfacialexpression.

Posture–conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE

Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering/fingerplaying/picking/slapping,etc.–smoothandconsistentdexterityin

chords,scales,

arpeggios,andpatternsinchosentechnique(s).

Intonation/tuning–accuratepitchoftheinstrument,maintainingcorrectintervals.

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm.

Tonequality–clarityandaccuracyofpitch,volume,andtimbre.

OVERALLEFFECTIVENESS

Memorization–strongknowledgeofthearrangement,melody,andmovementsofthe

song(s).

Preparation–anapparenteffortofthoughtandtimeinpreparation.

Understandableconcept–thecombinationofmusicselection,communication,

presentationand

technique,andeffectivenessinattainingaresponse.

BrassSolo,InstrumentalEnsemble,Traditional,InstrumentalSolo,Folk,

andWoodwindSoloEvaluationCriteria

SELECTION
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Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–useoforiginalandcreativeideas;demonstratesafreshapproach.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Communicativeskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,

musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Expressiveness–appropriatemusicalinterpretation;musicalandfacialexpression.

Posture–standingorsittingcomfortably;conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE

Blend–achievesbalancebetweeninstruments(ensemble).

Breathing–properbreathmanagement.

Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,arpeggios,andpatterns.

Intonation–accuratepitchoftheinstrument,maintainingcorrectintervals.

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm(timing,vibrato,etc.).

Tonequality–pleasingpitch,volume,andtimeline.

OVERALLEFFECTIVENESS

Memorization–strongknowledgeofthemusic(forsoloentriesonly;ensemblesdonot

require

memorization).

Preparation–anapparenteffortofthoughtandtimeinpreparation.

Understandableconcept–thecombinationofmusicselection,communication,

presentationand

technique,andeffectivenessinattainingaresponse.

PianoSoloEvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–ifwrittenorarrangedbythestudent,useoforiginalandcreativeideas;

demonstratesa

freshapproach.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Expressiveness–appropriatemusicalinterpretation.
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Interpretiveskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,musicalline,

personal

involvement/connectivitytothemeofarrangement).

Posture–conduciveforpresentation.

BrassSolo,InstrumentalEnsemble;Contemporary,Traditional,InstrumentalSolo,and

WoodwindSoloEvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–useoforiginalandcreativeideas;demonstratesafreshapproach.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Communicativeskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,

musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Expressiveness–appropriatemusicalinterpretation;musicalandfacialexpression.

Posture–standingorsittingcomfortably;conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE

Blend–achievesbalancebetweeninstruments(ensemble).

Breathing–properbreathmanagement.

Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,arpeggios,andpatterns.

Intonation–accuratepitchoftheinstrument,maintainingcorrectintervals.

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm(timing,vibrato,etc.).

Tonequality–pleasingpitch,volume,andtimeline.

OVERALLEFFECTIVENESS

Memorization–strongknowledgeofthemusic(forsoloentriesonly;ensemblesdonot

require

memorization).

Preparation–anapparenteffortofthoughtandtimeinpreparation.

Understandableconcept–thecombinationofmusicselection,communication,

presentationand

technique,andeffectivenessinattainingaresponse.

PianoSoloEvaluationCriteria



23

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–ifwrittenorarrangedbythestudent,useoforiginalandcreativeideas;

demonstratesa

freshapproach.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Expressiveness–appropriatemusicalinterpretation.

Interpretiveskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,musicalline,

personal

involvement/connectivitytothemeofarrangement).

Posture–conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidenceandcomfort.

PRESENTATIONANDTECHNIQUE

Chordingtechnique–ifthepieceisimprovised,skillfuluseofvariouschords,

progressions,

inversions,etc.toenhancethearrangement.

Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,arpeggios,andpatterns.

Modulatingtechnique–accuratekeychanges(ifitisimprovised,theeffectiveuseof

chords,

progressions,scales,andarpeggios,etc.,inmakingkeychanges).

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm.

OVERALLEFFECTIVENESS

Memorization–completeknowledgeofthepiecefrommemory.

Overalleffectiveness–thecombinationofmusicselection,communication,presentation

and

technique,andeffectivenessinattainingaresponse.

Preparation–anapparenteffortofthoughtandtimeinpreparation.

StringSoloEvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

Originality–useoforiginalandcreativeideas;demonstratesafreshapproach.

COMMUNICATION
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Communication–abilitytoconnectwithaudience.

Communicativeskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,

musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Expressiveness–appropriatemusicalinterpretation;musicalandfacialexpression.

Posture–conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE

Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,arpeggios,andpatterns.

Intonation–accuratepitchoftheinstrument,maintainingcorrectintervals.

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm(timing,vibrato,etc.).

Technique–ifbowed,properbowhold;ifplucked,propertensionandcontrol.

Tonequality–amusicalsoundhavingadefinitepitch,volume,andtimbre.

OVERALLEFFECTIVENESS

Memorization–strongknowledgeofthemelodyofthesong(s).

Preparation–anapparenteffortofthoughtandtimeinpreparation.

Understandableconcept–thecombinationofmusicselection,communication,

presentationandtechnique,andeffectivenessinattainingaresponse.

INSTRUMENTALENSEMBLE,CONTEMPORARY

Rules

1.InstrumentalEnsemble,Contemporaryentrieshaveatimelimitof5minuteswith2½

minutesforsetupand2½minutesforteardown.

2.Selectionsdonothavetobeoriginal,butoriginalityisencouraged.

3.Aconductorordirectorisnotpermitted.Rhythm,balance/blend,orcut-offcuesfrom

apersonintheaudiencearenotallowed.

4.AllindividualswhopresentliveinanInstrumentalEnsemble,Contemporarymust

meettheageorgraderequirements,registerasparticipants,andpaytheappropriate

registration

fee.

5.InstrumentalEnsemble,Contemporaryentriesdonotneedtobememorized.Using

themusicalscoredoesnotaffecttheevaluation.

6.Akeyboardisprovided;anyadditionalkeyboardsmustbeprovidedbytheparticipant.

Anyuseofpreprogrammingorsequencingofkeyboardsisnotallowed;thekeyboard

shouldfunctiononlyinresponsetomanual,hands-oncontrol.

EvaluationCriteria
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SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Christianmessage–presentsaclearChristianmessagewithministryeffectivenessin

mind.

Originality–creativeinitsconceptandstructure;useofcreativeideas;demonstratesa

fresh

approach.

Overallarrangement–well-rounded,cohesivemusicalstatement.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Communicativeskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,

musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Expressiveness–appropriatemusicalinterpretation;musicalandfacialexpression.

Posture–conduciveforeffectivepresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE

Control–commandoftheinstrument(s)toproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,andpatterns.

Intonation–accuratepitchoftheinstrument,maintainingcorrectintervals.

Phrasing–interestingmelodicandinstrumentalphrasing.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm(timing,vibrato,etc.).

Tonequality–clarityandaccuracyofpitch,volume,andtimbre.

OVERALLEFFECTIVENESS

Interpretationofclearthought–consistentinterpretationofthemusicalstyleandlyrical

line

throughoutthesong.

Relevance–musicisinastyleandformthatconnectswiththelistener.

Understandableconcept–thecombinationofmusicselection,communication,

presentationandtechnique,andeffectiveness.

PERCUSSION

ThefollowingwillbeprovidedforPercussionSolo/Ensemble,entries:

Solo—onestandarddrumsetEnsemble

Handbell—four6’tables

Percussion,TraditionalRules

1.APercussionSolo,Traditionalentryistheartofpresentingamusicalentryusing

traditionalorchestralpercussioninstrumentsandtechniques.

4.Personaldrumsetsmaynotbebroughttothefestival.
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5.Atimelimitof5minutesisallowedforPercussion,Soloentries.Thereare90

secondsforsetup

and90secondsforteardown.

PIANOSOLO

INFORMATION

PianoSolo,entriesmayonlyusethepianoprovidedbythefestival.

RULES

1.APianoSoloentryistheartofpresentingamusicalcompositionforpiano.

2.Atimelimitof6minutesisallowedforPianoSolo,entries.Thereare90secondsfor

setupand90secondsforteardown.

3.Theselectionmusthavebeencomposedforpianoandnottranscribedoraltered

fromthe

printedscore.

4.Asinglemovementofalargerwork(suchasamovementfromasonata)is

acceptable.

Conversely,multiplemovementsofsuites,sonatas,orothergroupingsthatcanbe

presentedas

musicalunitsarepermitted.

5.Threesetsofsheetmusicofthestudent’spresentationmustbehand-deliveredtothe

evaluatorsateachlevelofparticipation.

6.Musicmustbememorized.

7.Aconductorordirectorisnotpermitted.Rhythm,balance/blend,orcut-offcuesfrom

coachesordirectorsseatedintheaudiencearenotallowed.

8.PianoSoloentriesarenotallowedaccompaniment(eitherliveorrecorded).

9.Clicktracks,metronomes,orotherrhythmicstabilityassistancedevicesor

technologyarenotallowed.

EvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.

Arrangement/composition–awell-rounded,cohesivemusicalstatement.

COMMUNICATION

Communication–abilitytoconnectwithaudience.

Expressiveness–appropriatemusicalinterpretation.

Interpretiveskill–interpretstheoverallmusicalintent(i.e.,emotion,energy,musicalline,

personalinvolvement/connectivitytothemeofarrangement).

Posture–conduciveforpresentation.

Stagepresence–commandofstageandinstrument;control,confidence,andcomfort.

PRESENTATIONANDTECHNIQUE
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Control–commandoftheinstrumenttoproducedesiredtoneandeffect.

Dynamics–effectiveuseofcontrastingvolumes.

Fingering–smoothdexterityinchords,scales,arpeggios,andpatterns.

Phrasing–producescompletemusicalsentences.

Precision/accuracy–skillfulexactnessofthepresentation.

Rhythmicstability–evennessofrhythm.

OVERALLEFFECTIVENESS

Memorization–completeknowledgeofthepiecefrommemory.

Overalleffectiveness–thecombinationofmusicselection,communication,presentation

and

techniquetoachieveoveralleffectiveness.

Preparation–anapparenteffortofthoughtandtimeinpreparation

VocalDivision:

RegistrantsintheVocalDivisionmaysubmitentriesinthefollowingcategories:

CHRISTIAN/WORSHIPBAND TRADITIONALCHRISTIAN/WORSHIPBAND
VOCALENSEMBLE CHOIR

SONGWRITING
VOCALSOLOJRMALE VOCALSOLOSRMALE

VOCALSOLOJRFEMALE VOCALSOLOSRFEMALE

Rules(forallVocalDivisioncategories)

1.Useofpreprogrammedorprerecordedloops/softwareisnotallowed;anyloopingor
sequencingtechnologymustfunctiononlyinresponsetomanualandlivehands-on
control.

2.Clicktracks,metronomes,orotherrhythmicstabilityassistancedevicesor
technologyarenotallowed.In-earmetronomesareonlyallowedfordrummersin
ChristianBandandWorshipTeam.
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3.Conductor/DirectorRules:•ChoiristheonlyVocalDivisioncategoryallowedanadult
conductor/directoraspartofthepresentation.•NeitherVocalSolonorVocalEnsembles
arepermittedtohaveaconductor/directorintheaudience.•Rhythm,balance/blend,cut-
offcues,etc.fromanyoneintheaudienceisnotallowed.•Anycut-offcuesfor
ensemblesmayonlycomefromastudentparticipatingintheensemblewhoisonthe
stage.Remember,ifavocalistisgivingcut-offcues,theirmainpriorityis
communicatingtotheaudience,notdirectingtheensemble.•Personnelwillbeinthe
roomstoverifythatrhythm,balance/blend,cut-offcues,etc.,arenotbeingprovided
frommembersoftheaudience.

4.GeneralAccompanimentRules:•ChoirandVocalentriesmaychoosetohaveornot
tohaveaccompaniment.•Accompanistsarenotconsideredpartoftheentry.•The
accompanistmaybeanadultorstudent.•Accompanistsareallowedtousemusic.•A
maximumoffourinstrumentsfromtheApprovedInstrumentListsmaybeusedforlive
accompaniment(withtheexceptionofSongwriting).Apianoistheonlyinstrumentthat
isprovidedforVocalEnsemble/SoloandSongwritingentries.Consulttherulesunder
eachcategoryforfurtherguidelines.

5.Beforebeginningthepresentation,participantsmustintroducetheirmusic
selection(s)bystatingthetitle(s),nameoftheartist/composer,andarranger(ifknown).
Ifthepiecewascomposedorarrangedbythestudent,thatshouldbestated.Seepage
22forcompleterequirementsandformat.

Rules

1.AChoirisfortheartofpresentingasacredchoralsongselectionwithministry
effectivenessinmind.

2.AChoirentrymustconsistofeleventoseventy-fiveeligiblestudents.

3.Choirsareallowed5minutestopresenttheirentry.Thereare2½minutesforsetup
and2½minutesforteardown.

4.Backgroundvocalsonsoundtracksarenotpermitted.

5.Soundtracklevelsmaybeadjustedtocompensatefordifferentrecordinglevels.

6.Adirectorisallowedandmayusemusic.

EvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.Arrangement–
well-rounded,cohesivemusicalstatement.Christianmessage–presentsaclear
Christianmessagewithministryeffectivenessinmind.Displayofvocalrange–
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demonstratesawidevocalrange.COMMUNICATIONCommunicativeskill–abilityto
connectwithaudience.Expressiveness–bothfacialexpressionanduseofbody
language.Posture–relaxedbodystanceforproperbreathsupportandmanagement.
Stagepresence–commandofstage;control,confidence,andcomfort.Unity–
demonstratesensemblecohesiveness.

PRESENTATIONANDTECHNIQUE

Articulation–executesclearandcoherentphrases(i.e.,"staccato"–short,
"marcato"–marked,"legato"–connected).Blend–creatingabalancedsound.Breathing
–properbreathmanagement.Diction–properenunciationofwords.Dynamics–
effectiveuseofcontrastingvolumes.Harmony–knowledgeableandeffectiveuseof
unisonandmultipartharmony.Intonation–abilitytosingintune.Phrasing–
completenessofalyricalstatement.Rhythmicprecision–abilitytointernalizethepulse.
Tonequality–abilitytoproduceclearandpleasanttone

OVERALLEFFECTIVENESS

Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.Memorization–strongknowledgeofthelyricsandmelodyofthesong(s).
Preparation–anapparenteffortofthoughtandtimeinpreparingtheselection.
Understandableconcept–thecombinationofmusicselection,communication,
presentationandtechnique,andeffectivenessinattainingaresponse.

Christian/WorshipBand

Rules

1.TheChristianBandcategoryistheartofpresentingChristianmusicbystudents
whosefocusisonoriginalityinthepresentation.

2.ChristianBandentriesmayconsistoftwototeneligiblestudents.

3.Entriesinthiscategorymustincludebothmusicandlyrics.

4.ChristianBandshaveatimelimitof5minuteswith2½minutesforsetupand2½
minutesforteardown.Participantsmayhaveassistancewithsetup.

5.AllindividualswithinaChristianBandentrymustmeettheageorgraderequirements.
Noadultaccompanistsorvocalistsareallowed.

6.Originalsongsareencouragedthoughnotrequired,butifacoversongispresented
evaluatorswillbelookingfororiginalitywitharrangement,instrumentation,vocalization,
etc...

7.Allmusicmustbememorized.

8.Additionalinstruments,equipment,and/orpercussionaccessoriesarepermittedbut
mustbeprovidedbytheparticipantsandonlyiftheadditionscanbesetupandtorn
downwithintheallottedtimelimit.Individualsarenotallowedtobringtheirowndrum
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sets.

9.Studentsmustrefrainfromanyactionsthatmaybedeemedoffensiveor
inappropriate.Inappropriateactionsincludebutarenotlimitedto:impropergesturesor
moves,stagediving,andlanguageunbecomingaChristian.Anyfestivalequipment
damagedasaresultofinappropriateactionsistheresponsibilityofthestudentsto
replace.Failuretoadheretothisstandardresultsindisqualification.

10.Soundengineersareprovidedbythefestival.

11.In-earmetronomesareonlypermittedfordrummers.

EvaluationCriteria

SELECTION

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.Arrangement–
consistentwithgenre.Christianmessage–presentsaclearChristianmessagewith
ministryeffectivenessinmind.Originality–useoforiginalandcreativeideas;
demonstratesafreshapproach.

COMMUNICATIONCommunicativeskill–interpretstheoverallmusicalintent(i.e.,
emotion,energy,musicalline,personalinvolvement/connectivitytothemeof
arrangement).Expressiveness–musicalandfacialexpression;useofbodylanguage.
Stagepresence–commandofstageand/orinstrument;control,confidence,and
comfort.Unity–cohesivenessofvocalistsandinstrumentalists.Vocalclarity–
articulation;enunciationofwords,projectingwiththecorrectinflectionandcontrol
appropriateforthepresentation.

PRESENTATIONANDTECHNIQUE

Blend–createsabalancedsound.Breathing–properbreathmanagement.Dynamics
–effectiveuseofcontrastingvolumes.Energy–demonstratesvitalityappropriatefor
theselection.Intonation–abilitytosingandplayintune.Musicaltransitions–flowof
music.Phrasing–completenessofamusicalstatement.Rhythmicprecision–abilityto
internalizethepulse.Tonequality–vocallyconsistentwithgenre;musically,asound
havingadefinitepitch,volume,andtexture.

OVERALLEFFECTIVENESS

Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.Interpretation–actualconveyanceofthemessageofthepiecethroughthe
presentation.Memorization–strongknowledgeofthechordprogressions,lyrics,and
movementsoftheselection.Preparation–anapparenteffortofthoughtandtimein
preparation.Understandableconcept–thecombinationofmusicselection,
communication,presentationandtechnique,andeffectivenessinattainingaresponse.
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SONGWRITING
Information
EntriesintheSongwritingcategorymustbepresentedintheacceptedgenresdefined
asfollows:

Presentation:Apiecewrittenforpresentation.
Worship:Apiecewrittenforcorporate/congregationalsinging.
Songwritingentriesarenotevaluatedonthepresentationofthepresenter(s).However,
the
presentationofthesongcaneitherstrengthenorweakentheentirepresentation.

Rules
1.Songwritingisfortheartofwritingasongincludingbothmusicandlyrics.
2.Songwritingentriesmayconsistofonetofiveeligiblestudents.
3.Entriesareallowed5minutestopresenttheirselection.Thereare90secondsfor
setupand90secondsforteardown.
4.Threesetsoflyricsheetsintheformofchordchartsmustbehand-deliveredtothe
evaluatorsateachlevelofparticipation.Lyricsheetsmustbetypedwiththesectionsof
thesongclearlymarked(chorus,verse,bridge,etc.),musthavethechordlistedabove
thelyrics,andmusthaveatitlepageorheadingthatincludesthefollowinginformation
aslistedintheorderbelow:
Title
Category
Composer(s)
Churchname,city,state
5.Songwritingentriesmustbeentirelytheoriginalworkofthestudent(s).
6.Onlyoneinstrumentmaybeusedforaccompaniment(eitherprerecordedorlive).
The
accompanistmaybeanadultorstudent.
7.IfyouwishtopresentyourSongwritingentrywithafullband,weencourageyouto
registerforbothofthefollowingcategories:Songwriting(withoneinstrument)and
ChristianBand(withtwoormoreinstruments).
8.AccompanistsmaychooseanyoneinstrumentfromtheApprovedInstrumentLists
under
GeneralRules.Thefellowshiponlyprovidesapiano/keyboard,guitaramp,andone
directbox.
9.Alllivemusicpresentedbythepresentermustbememorized.Ifanaccompanistis
used,the
accompanistisallowedtousemusic.

EvaluationCriteria:

SELECTION



32

Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Arrangement–well-rounded,cohesivemusicalstatement.
Christianmessage–presentsaclearChristianmessagewithministryeffectivenessin
mind.
Originality–originalinitsconcept,lyrics,andmelody;demonstratesafreshapproach.
COMMUNICATION
Clearmessage–revealsamessagethatisclearlyunderstoodbythelistener.
Lyricalhook–composedaroundalyricalconcept/phrasethatisrestatedorwoven
throughouttheselection.
Rhymescheme–followsarhymeschemethatisuniqueinitswording.
Useofpoeticlanguage–employspoeticlanguage,suchassimilesandmetaphors.
PRESENTATIONANDTECHNIQUE
Cleartheme–overallconceptandmelodicmotifclearlydeveloped.
Contrast/variation–variationsandcontrastsintheharmonicstructureandthemelodic
line.
Harmonicstructure–theharmonicstructureofthesongmustfollowacceptablemusical
principlesandshouldbeenrichedbeyondtheprimarychordsofI,IV,andV.
Introduction/songlength–anintroductionthatsetsthemoodofthesong;asongthatis
nottoolongortooshort.
Melodicdevelopment–variationsinthemelodyafterbeingstatedinitsinitialform.
Memorabletune–melodyismemorableandsingable.
Phrasing–melodicandlyricalphrasingfollowstheconceptofthesong.
Songform–structureofthecompositionisin“songform"(e.g.,introduction,verse,
chorus,verse,chorus,bridge,modulationintochorus,coda/tag).
Timeframe/development–developmentoftheoverallharmonicstructurethatfitsintoa
proportionaltimeframewhereonesectionisnotemphasizedtothedetrimentof
anothersection.
Useoffigurativelanguage–creativeandeffectiveuseofdescriptivewords;createsa
mental
picture.
OVERALLEFFECTIVENESS
Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.
Interpretationofclearthought–consistentinterpretationofthemusicalstyleandlyrical
line
throughoutthesong.
Relevance–musicandlyricsareinastyleandformthatconnectswiththelistener.
Understandableconcept–thecombinationofmusicselection,communication,
presentationandtechnique,andeffectivenessattainingaresponse.

VOCAL
ThiscategorymustdemonstrateEvidentMinistry.
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Information
VocalSolo,Jr.isopentostudentsenrolledingrades6–8duringthe2018–2019school
year(oratleastage12perparticipantrequirementspage14).
VocalSolo,Sr.isopentostudentsenrolledingrades9–12duringthe2018–2019
schoolyear.
Rules
1.AnentryinaVocalEnsemble/Solocategoryisfortheartofpresentingavocalsong
selection
withministryeffectivenessinmind.
2.AVocalEnsemblemayconsistoftwotofiveeligiblestudents.
3.Atimelimitof5minutesisallowedforallvocalsolosandensembles.Thereare90
seconds
allowedforsetupand90secondsforteardown.
4.Musicmustbememorized.
5.Participantsmaynotaskforspecialsoundsettings.Toensureconsistentsoundlevel,
microphonesaresetpriortothefestivalbyanofficialsoundtechnician.Itisthe
responsibility
oftheparticipantstomakesurethemicrophonesareturnedonandtomove
microphonesto
accommodateblendandvolume.
6.Soundtracklevelsmaybeadjustedtocompensatefordifferentrecordinglevels.
Background
vocalsareallowedforsoloentries.Backgroundvocalsarenotallowedforgroupentries.
If
backgroundvocalsareusedonthesoundtrackofasoloentry,theymustnotbe
predominant,
butshouldbecomplementary.

VocalEnsembleEvaluationCriteria
SELECTION
Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Arrangement–well-rounded,cohesivemusicalstatement.
Christianmessage–presentsaclearChristianmessagewithministryeffectivenessin
mind.
Displayofvocalrange–demonstratesawidevocalrange.
COMMUNICATION
Communicativeskill–abilitytoconnectwithaudience.
Expressiveness–bothfacialexpressionanduseofbodylanguage.
Posture–relaxedbodystanceforproperbreathsupportandmanagement.
Stagepresence–commandofstage;control,confidence,andcomfort.
Unity–demonstratesensemblecohesiveness.
PRESENTATIONANDTECHNIQUE
Articulation–executesclearandcoherentphrases(i.e.,"staccato"–short,
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"marcato"–marked,
"legato"–connected).
Blend–creatingabalancedsound.
Breathing–properbreathmanagement.
Diction–properenunciationofwords.
Dynamics–effectiveuseofcontrastingvolumes.
Harmony–knowledgeableandeffectiveuseofunisonandmultipartharmony.
Intonation–abilitytosingintune.
Phrasing–completenessofalyricalstatement.
Rhythmicprecision–abilitytointernalizethepulse.
Tonequality–abilitytoproduceclearandpleasanttone.
OVERALLEFFECTIVENESS
Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.
Memorization–strongknowledgeofthelyricsandmelodyofthesong(s).
Preparation–anapparenteffortofthoughtandtimeinpreparingtheselection.
Understandableconcept–thecombinationofmusicselection,communication,
presentationand
technique,andeffectivenessinattainingaresponse.
VocalSoloEvaluationCriteria
SELECTION
Appropriate–appropriateforthisfestival;appropriatelevelofdifficulty.
Arrangement–well-rounded,cohesivemusicalstatement.
Christianmessage–presentsclearChristianmessagewithministryeffectivenessin
mind.
Displayofvocalrange–demonstratesawidevocalrange.
COMMUNICATION
Communicativeskill–abilitytoconnectwithaudience.
Expressiveness–bothfacialexpressionanduseofbodylanguage.
Posture–relaxedbodystanceforproperbreathsupportandmanagement.
Stagepresence–commandofstage;control,confidence,andcomfort.
PRESENTATIONANDTECHNIQUE
Articulation–executesclearandcoherentphrases(i.e."staccato"–short,
"marcato"–marked,
"legato"–connected).
Breathing–properbreathmanagement.
Diction–properenunciationofwords.
Dynamics–effectiveuseofcontrastingvolumes.
Intonation–abilitytosingintune.
Phrasing–completenessofalyricalstatement.
Rhythmicprecision–abilitytointernalizethepulse.
Tonequality–abilitytoproduceclearandpleasanttone.
OVERALLEFFECTIVENESS
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Evidentministry–evidenceofspiritualmotivationdemonstratedwithsincerityand
passion.
Memorization–strongknowledgeofthelyricsandmelodyofthesong(s).
Preparation–anapparenteffortofthoughtandtimeinpreparingtheselection.
Understandableconcept–thecombinationofmusicselection,communication,
presentationand
technique,andeffectivenessinattainingaresponse.

*NOVOCALSDURINGINSTRUMENTALENTRIES*SPOKENWORDANDPOETRY
CANHAVEDUPLICATEENTRIES

*SONGWRITINGANDVOCALDIVISIONCANHAVEDUPLICATEENTRIES


