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ANNE OF GREEN GABLES
by Peter DeLaurier

ADAPTED FROM THE NOVEL
BY LUCY MAUD NONTGOMERY

ACTI1
Scene 1

{Music. Jure. Early evening, three locations, Bright River train
station, Lights up on ANNE sitting expectantly o a bench clutoh-
ing her carpetiag, Then, lights wp on MARILLA in the kitchen af
Creen Gables setting the table and placing a third chair. She exils,
Lights down on kitchen. Distanf frain whistle and sound of horse
and buggy approaching Lights wp on MATTEEW driving the
buggy. He Yps his hat shyly lo 2 Tady he passes. He arrives a! the
shation, Music out,)
MATTHEW, Whoa.
(Buggy stops. Mare whinnies. MATTHEW speaks fo the miare)
Oh, just stay quiet now.

(Pats mare, Notices ANNE waiting on the platform. She wilches
hine)

Oh.

(MOODY enters, MATTHEW brics to be invisible as he slips past
ANNE fo approach him.)

Well, now. Hello Moody. Is your father here?
MOODY. No, sir, Mr, Cuthbert, He left me to close up.
MATTHEW, Will the 520 train from Charlottetown be along scon?

MOODY. That was the 6:00 just left, But there was a passenger on
the 530 dropped off for you,

MATTHEW., Ah,
MOODY. She's sitting out there on the bench,
MATTHEW. She?
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N;:)ODY. Yes, sir. (Imitating:) “There’s more scope for imagination
there”

MATTHEW. I'm not expecting a girl. It's a boy I've come for.

MOODY. Guess there’s some mistake, Mrs. Spencer came off the
train with that girl. Said you and your sister would be aleng for her
presently.

MATTHEW, But...
MOODY, Sorry, Mr. Cuthbert, She's the only orphan we've got,
MATTHEW. | don't understand,

MOODY. My Dad says ['ve got to close up. (He begins to 2xit) Maybe
you should ask the girl. (He is gove )

MATTHEW. Oh... {Realizing MOODY is goney) Oh... ("1 wish Marilla
was here”)

(He walks stowly toward ANNE who lzas been waiching Ring all
the time, As he gets close, she rises briskly and extends her hand
to iim.)

ANNE. I suppose you are Mr. Matthew Cuthbert of Green Gables?

(She winils just hialf @ beat, then retaxes her hand but still keeps it
avaifable,)

I'm very glad to see you. I was beginning to be afraid you weren't
coming for me and 1 was just starting to imagine all the things that
might have happened to prevent you. I had made up my mind that
if you couldn’t come for me tonight I'd stay all night in that big wild
cherry tree down the track, [ wouldn't be a bit afraid,

(She wmakes her hand available to be taken again, MATTHEW
shiakes her hand, mokwardly.)

M ATITHBW. Sorry I was late. The buggy is just over here, Give me
your bag,

ANNE. Oh, can carry it. Itisn't heavy, I've got all my worldly goods
it bat it isn't heavy.

[T hiew climb into the buggy)
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Mrs, Spencer said it was an elghtmile drive, (Again sie wwits for lim
for half @ beat) Mrs, Spencer said probably Miss Cuthbert would
come with you.

MATTHEW. Marilla's back home getting things ready for the...
Oh...

ANNE. Ch.

(Waits for wore. None is forthcoming. MATTHEW clicks fo the
meare anid Bhey drive offat a trod. As Hhey drive, e lights play over
them with ocoasional, varied shapes of tree shadowws in the early
evening light,)

Oh, Mr. Cuthbert! It's wonderful that I'm going to live with you and
your sister and belong to you.

(MATTHEW is discomfited )

I've never belonged to anybody—net really, [ don't suppose you
ever were an orphan in an asylum, But it’s worse than anything you
could imagine,

(MATTHEW looks over af her)

Mrs, Spencer said it was wicked of me to talk like that, It's so casy to
be wicked without knowing it, isn't it?

(MATTHEW looks over at her)

There is so little scope for the imagination in an asylum, [used to lie
awake at nights and try to imagine. [ guess that's why I'm so thin—I
aim dreadful thin, alo't 1?7 {Littie jokey There lsn't a pick on my bones,

(MATTHEW looks ower al hier, smiles a ittle)

[ do love to imagine I'm nice and plump, with dimples in my elbows,
(She looks abort.) Oh, Prince Edward Island is the bloomiest place! |
just love it alveady. I'm so glad I'm going to live here, But those red
roads ave so funny. I asked Mrs. Spencer what made the roads red
anl she sald she didn’t know and for pity’s sake not to ask her any
more questions, She said [ must have asked her a thousand already.
But how are you going to find out about things if you don't ask ques-
tions? And what does make the roads red?

MATTHEW, Well now, I dunno. [ never thought about it,
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ANNE. Isn't it splendid to think of all the things there are to find out
about? But am [ talking too much? People are always telling me [ do.
Woulkl you rather I didnt talk? If vou say so I'll stop. I cant stop when
I make up my mind to it, although it is difficult,

MATTHEW. Oh, well... No. You can talk ag much as you like. 1
don’t mind,

?NNE. Oh, I'm so glad. T know you and T are going to get along
ine.

(Sire takes his arm. He is surprised that e enjoys it. They drive for
Just @ woment in silence quictly taking one another in)

Just now T feel pretty near perfectly happy. I can't feel exactly per-
fectly happy because—well, what color would you call this?

(She sticks one of her bratds in front of MATTHEW's face.)
MATTHEW., Well,.. It's red, ain't it?

ANNE. (Sigiing heavily and letting the braid drop;) Yes, it's red. Now
you see why I can't be perfectly happy. Nobody could who has red
hair. I canimagine away the other things— the freckles and the green
eyes and my skinniness, But I cannot imagine that red hair away. It
will be my lifelong sorrow.

(MATTHEW considers hrer sorrow. They turnt a corner. Music.,
Lights play rcross them the pattern of a hundred thousand apple
blossoms.)

Oh, Mr. Cuthbert! Oh, Mr. Cuthbert!! Oh, My, Cuthbert!!

(ANNE is silenced by tireir beauty, For a beat we simply hear the
mare’s hoof beats, the evening birds and watch ANNE wvich Hie
splendor of spring in her new home, MATTHEW siiyly watclies
frer take it in. ANNE witispers as she comes out of her reverie.)

Oh, Mr, Cuthbert. What is this place?

MATTHEW. What do you mean?

ANNE. This...this white place!

MATTHEW. Now, you must mean the Avenue. Crazy fella planted

all these apple trees along the road years ago. It 5 a kind of pretty
place, though.
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ANNE, Pretty? Oh, beawtiful doesn’t even go far enough, Oh, its
wonderful—wonderfal, It's the first thing § ever saw that couldn't be
improved upon by imagination. It just satisfies me heve.

(She puts @ hand on her hearl. Music out. The lights retsirn to
normal,)

“The Avenue” (Makes a fece) No, [ shall always call it the “White
Way of Delight” (Puts hand on her heart s before;} I've never had a
home,

(MATTHEW looks at hev)
Not really, since [ can remember. Oh, isn't that pretty!
MATTHEW. That's Barry's pond.
ANNE, Oh, I don't like that name either. [ shall call it—let me see—
(She shivers. MATTHEW reacts,)

Oooh! “The Lake of Shining Waters” When 1 hit on aname that suits
exactly it gives me a thrill. Do things ever give you a thrill?

MATTHEW, Hmmm. Well now, yes. It always kind of gives me a
thrill like that to see them ugly white grubs that spade up in the cu-
cumber beds. (Shivers like she did,} Oooh! T hate the look of them,

ANNE. Oh, I don't think that can be exactly the samekind of a thrill,
Why do other people call it Barry’s pond?

MATTHEW. [ reckon because Mr. Barey lives up there in that
house.

ANNE, Oh. Does Mr. Barry have any little girls? Well, not so very
little either—about my size,

MATTHEW, He's got one about twelve, Her name is Diana.
ANNE. Oh! What a perfectly lovely namel!
MATTHEW. Well now, [ dunno,

ANNE, (8he stands upand weves backy) Goed night, dear Lake of Shin-
ing Waters
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MATTHEW, We're pretty near home now. That's Green Gables
over—

ANNE. (Huding her eyes from his pointing:) Oh, don't tell me, Let me
guess, I'm sure 'l guess right.

(She opens them and looks around at several possible houses. Picks
onel)

That's it, st it?

MATTHEW. (Defighited:) Well now, you've guessed it!

ANNE. Just as soon as I saw it I felt it was home,
(Tiwey trof on. She leans her head on MATTHEW'S showider.
With growing wnease, ke watches her in her dream. They turn
inte the yard }

MATTHEW. Whoa,
{Buggy stops. Mare whinnies,)

Well.., Here we are.
(Music tag. They get out. ANNE regands the house, then takes
her carpetbag and followws fiim into the kitchen, Sharp sound—tea

Kettle, maybe? —and light diift exterior do interior as MARILLA
enlers to meet themi and stops short in amazement )

Scene 2
MARILLA. Matthew Cuthbert, who's that? Where's the boy?
MATTHEW. There wasn't any boy. There was only.. Jier.

MARILLA. There must have been a boy! We sent word to Mrs, Spen-
cer to bring a boy,

MATTHEW. Well, she didn't. She brought fer. T had to bring her
home, Marilla, no matter where the mistake had come in.

MARILLA, Well, this is a pretty piece of business!

(They bobiy turn to look at ANNE whio hias been watching them
Wirough this. She suddenly drops hiev carpetbag,)
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ANNE, You den't want me! You don’t want me because I'm not a
boy! Oh, I should have known Nobody ever did want me.

{Sie falls on the floor, lies across a rug and cries.)
MARILLA. Well, theres no need to cry so about it

ANNE, Yes, there 15 need! Oh, this is the most tragical thing that ever
happened to me!

MARILLA. Well, don't cry any more. We're not going to turn you
out-ef-doors tonight. You'll have to stay here until we investigate
this affair. What's your name?

{ANNE gets fo her knees )
ANNE, Could you please call me Cordelia?
MARILLA. Call you Cordelia? Is that your name?

ANNE. No-o-g, it's not exactly my name, but T would Jove to be
called Cordelia,

MARILLA. T don’t know what on earth you mean. [f Cordelia isn’t
your name, whalt is?

ANNE. Anne Shirley. Oh, but, please call me Cordelia, It can't mat-
ter much to you what you call me if I'm only going to be here a little
while.

MARILLA, Fiddiesticks! Anne s a real good plain sensible name.

ANNE, (Digappointed, Standing and moving fo MARILLA:) Ohhh, If
you have to call me Anne please call me Anne spelled with an E,

MARILLA. What difference does it make how it's spelied?

ANNE. Oh, it makes such a difference. Tt Jooks so much nicer, If you
won't call me Cordelia, please, please call me Anne with an E,

MARILLA. Very well, then, Anne with an E, can you tell us how
this mistake happened? Were there no boys at the asylum?

ANNE. Oh, yes. But Mrs, Spencer said distincfly that you wanted a
girl about twelve years old. T couldn’t sleep all last night for joy. (To
MATTHEW:) Oh, why didn’ you leave me at the station? [£ 1 hadn’t
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seen the White Way of Delight and the Lake of Shining Waters it
wouldn't be so hard.

MARILLA. What on earth is she talking about?

Me:’TTHEW. She's... Well.. just some conversation we had on the
road.

(He moves lo the dogr)

ANNE. If T was very beautiful and had nutbrown hair would you
keep me?

MARILLA. No. We want a boy to help Matthew on the farm. A girl

would be of no use to us, Take off your hat, now, and sit down to
tea.

ANNE. Oh, Ican't eat anything, I'm in the depths of despair.
MARILLA, What in the world?

ANNE. A lump comes right up in your throat and you can’t swallow
anything, not even if it was a chocolate caramel.

MARILLA. A what?

ANNE. I had a chocolate caramel once two years ago and it was
simply delicious. [ hope you won't be offended because I can't eat.
Everything smells very nice,

MATTHEW. I guess she’s tived. Best put her to bed.

(e exits fo wnhitch the buggy. MARILLA calls after him )
MARILLA, Yes, but where. T got the pallet in the pantry ready for
the boy and that won't do. And the spare room is not for... Ohhhh!
Well, come along, The east gable room is clean.

{MARILLA takes a candie and Anne's bag. ANNE grabs ker hat.
They move 10 Anne’s bedroont, MARILLA lights the candle,)

MARILLA, I suppose you have a nighigown?
ANNE, (Nods) Mmmmm,
MARILLA, Well, undress as quick as you can and go to bed.
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ANNE. Iwill.
MARILLA, (Exiting) Good night.

ANNE, (Calling after her;) How can you call it & good night when you
know it must be the very worst night I've ever had?

(MARILLA relurns to the kitchen as MATTHEW comies in from
owtside, They face each other from thelr yespective doors, ANNE
stiffles as she Joaks about her room.)

MARILLA. Well, this is a pretty kettle of fish. This is what comes
of sending word instead of going curselves. One of us will have to
drive over and see Mrs. Spencer tomorrow, that's certain. This girl
will have to be sent back to the asylum,

MATTHEW. I suppose so,
MARILLA, You sippose sol Don't you know it?

MATTHEW. Well now, it’s kind of a pity to send her back when
she's so set on staying here,

MARILLA. Matthew Cuthbert, you don’t mean to say you think we
ought to keep her!

MATTHEW. Well, now, no, 1 suppose...we could hardly be expect-
ed to keep her.

MARILLA. (She sits and pours tea) | should say not. What good
would she be to uy?

MATTHEW, (After @ beat) We might be some goed to her,

MARILLA. I believe that child has bewitched you! [ can see as plain
as plain that you want to keep her,

MATTHEW. She could maybe be some comlort and companionship
for you.

MARILLA., {Bristling) I'm not suffering for companionship, thank
vou, [t's you needs the help, not me,

MATTHEW. I could hire a French boy to help me,
MARILLA., I'm no! going to keep her!




20 Peter DeLaurier

(MATTHEW looks at frer intently for a moment.)
MARILLA, What?
(He looks.)
What, Matthew?
(He staris for the door,)
MARILLA, Aren't you having your tea? . Matthew?
(He exits.)
Oohhh!

(ANNE cries in Jier voom and blows out her candle. Lights out,
Music tag to the next scenc.)

Scene 3

(Lights up. Kitchen, the next morning. Birds singing. MARTLLA
is walching as ANNE finishes up the dishes. Anne’s things are
there )

MARhILLA. Well, you've washed those dishes right encugh, Il give
vou that,

ANNE. Thank you. The world doesn’t seem such a howling wil-
derness as it did last night. I'm glad it’s not rainy today because it's
easier to be cheerful and bear up under affliction on a sunshiny day.
I do feel that 1 have a good deal to bear up under, But I do like rainy
mornings real well, too,

MARILLA. Oh, for pity’s sake, hold your tongue, now. You talk en-
tirely too much for a little girl

(MATTHEW enters. ANNE begins fo greet him, thei hoids
her tongue, They catch eyes and nod. MARILLA watches them.
MATTHEW looks to kier.)

MARILLA. I suppose I can have the mare and buggy this morn-
ing?

(MATTHEW nods, barely perceplibly and looks fo ANNE.)

S
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—— ——

I'm going to take Anne over to Mrs. Spencer’s and settle this thing,
She'll probably make arrangements to sen her back to Nova Scotia,

(She remioves Anne's chatr MATTHEW looks gt her, tien at
ANNE, Hiear back af MARILLA,)

What? Matthew?
(He stizkes Read and exits 1o the barn.)

There is nothing mere aggravating than & man who won't talk
back.

ANNE. Oh, I think he’s lovely. He didnt mind how much I talked, 1
felt he was a kindred spirit as soon as [ saw him,

MARILLA. You're both odd enough, if that’s what you mean.

(Gets things vendy fo go, then fakes knitting from her bag and
works )

Now sit here "til Matthew comes. And hold your tongue!
[ANNE site)
Don't you have any piecework to do? Or mending?

(ANNE beging to speak, Hiinks belter and shakes her head.
MARILLA shudders a little)

fdle handsl

{ANNE watches her. Looks about. Makes as if to speak, Thinks
befter. MARILLA has seen all this and cuts her off before she can

speak.)

Now, gince you're cbviously bent on talking, you might as well talk
to some purpose, Tell me what you know about yourself,

ANNE, (4 Fttle refuctant) Oh. Oh, couldn't 1 please tell you what I
tmagine about myself?

MARILLA. No, T don't want any more of your Imaginings, Just vou
stick to bald facts. Where were you born and how old are you?

ANNE. Oh, well. (Sighs and girds herself for telling this.) 1 was twelve
in March. And T was born in Bolingbroke, Nova Scotia. My parents
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were Walter and Berthe Shirley, and they were both teachers in the
Bolingbroke High School. Aren't Walter and Bertha lovely names?

MARILLA. I guess it doesn't matter whata person’s name Is as long,
s he behaves himsalf,

ANNE. Well, [ don't know. I read in a book once that a rose by any
other name would smell as sweet, but... (She notices MARILLA flar-
g at her. She goes on:) Well, when my mother married my father
she gave up teaching, of course. Mrs, Thomas—she cleaned for them
sometimes—she said my parents were as poor as church mice and
that I was the homeliest baby she ever saw, but my mother thought
I was perfectly beautiful. She died of fever when I was just three
months old. T do wish she'd lived long enough for me to remember
calling her mother,

(She pauses and lovks down. MARILLA glances over at her,
ANNE govs on guickly)

Father died four days afterwards from fever too. That was when [
first got to be an orphan and nobedy knew what to do with me, Fi-
nally, Mrs, Thomas, the scrub woman, sald shed take me. So | lived
with her and her drunken husband until [ was eight years okl. Soon
as T could walk I helped look after the children—there were four of
them younger than me—and I can tell you they teok a lot of look-
ing after, Then Mr. Thomas got killed falling under a train. So, Mrs.
Hammond from up the river came down and said shed take me,
seeing I had got to be so handy with children. Mrs. Hammond had
eight children, Now, I like babies, in moderation, but twine three
times in succession is foa much. 1 told Mrs. Hammond so firmly,
when the last pair came,

MARILLA. I should think so!

ANNE. I lived with Mrs, Hammond over four years, until Mr, Ham-
mond died, T had to go to the asylum, because nobody would take
me. And I was there four months until Mrs. Spencer came,

(She shudders a hittie, glad to be done with that story.)

MARILLA, Thoge women—Mrs, Thomas and Mrs. Hammond—did
they—were they good to you?

ANNE. {Near tears, embarrassed, ashamed;) O-0-0-h. | feel sure they
meant to be good to me.

LT Sy AR
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(ANNE laoks down and ten moay. MARILLA waiches Ber,
ANNE Ereaks and riins to the window,)

Oh! 1snt it wonderful!

MARILLA. What?

ANNE, That enormous cherry tree, [ saw a corner of her from my
window. I've named her The Snow Queen,

{Offstage sound of mare and buggy arviving and stopping)
She's radiantly lovely! She blooms as if she really meant it!

{They coliect their things to leave. MATTHEW enters, Tooks at
ANNE)

MARILLA. Well?
{MATTHEW hraniphis and moves to the other door.)
I'll be home En time to milk the cows,

MATTHEW. (Loaks at ANNE, then to MARILLA Little Jerry Buofe
from down the Creek was here this morning, I told him I guessed I'd
hire him for the summer.

{He exits.}
MARILLA. Ohhh!

(They move fa the door.)
ANNE. How far is it to Mrs, Spencer’s place, please?
MARILLA, "Bout 10 miles, I'd guess.

ANNE. Good. 1 don't want to get there, Somehow, it will seem like
the end of everything,

(They wnik oit tie door Lights, Music tag,)




24 Peter DelLaurier

Scened

{Lights up. Noow, Mrs. Spencer’s parlor. Sound of babies crying
and young children shouting off-stage and being hushed by MRS,
SPENCER. She calis to them cver the din froms off stage.)

MRS, SPENCER, I'm so sorey about the noise, Miss Cuthbert. (She
enters.) And, of course, I'm dreadful sorry about the mistake, Rich-
ard's daughter Nancy is a terrible flighty thing: she sakl particularly
that you wanted a gitl,

(MARTLLA and ANNE look at one another overwhelmed by the
nose,)

But [ don't think you'll have to send her back. Mrs, Peter Blewett
was complaining this morning that what she really needs is a little
girl like Anne to help her. (Screaming off—“MOTHER" She starts off)
Excuse me.

MARILLA. Anne, go sitin the buggy.
(ANNE exits,)

MRS, SPENCER. She's got such a large family, you know, and she
keeps losing the girls she hires to help.

(MARILLA gefs up and looks abou?, needing to escape. Lights,
Music tag. MARILLA carries Anne's bag 1ifo))

Scene 5

(Kitchen at Green Gables, early evening. MATTHEW enters be-
Find MARILLA, lisiening to her report.)

MATTHEW. Peter Blewett's wife?! I wouldn't give a dog 1 liked to
that swoman.

MARILLA, T don’t much fancy her style myself, but it’s that or keep
her ourselves.

MATTHEW. Yes... Well...

MARILLA. [ saw you prowling the lane as we drove up, I saw you
beaming like an idiot when you saw she was with me. I've been
thinking over the idea.

MATTHEW. And...

B T SRR
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MARILLA. And nothing. I said I've been thinking.
MATTHEW. Hmmmph,

(He makes fo leave, As MARILLA crosses, MATTHEW sneaks
back i to Disten. ANNE is in her roomi skarling fo undress,
MARILLA enlers,)

ANNE. Oh, Miss Cuthbert, cid I really hear you say you're thinking
you might let me stay at Green Gables?

MARILLA. {Helping ANNE inlo fier nightgowi) Yes, you did hear me
say fust tat and no more. We might decide to let Mrs, Blewelt take
you. It's obvious she needs vou. | certainly don’t. Now, Anne, last
night you threw your clothes all about the floer, [ haven't any use at
all for little girls who aren’t neat.

ANNE. [ was so harrowed up in my mind last night. I'll fold them
nicely tonight.

MARILLA. You'll have to remember a little better if we decide to let
you stay here. You can say vour prayers now.

ANNE. I never say prayers.

- MARILLA. Why, Anne, don't veu know that it's a terrible wicked

thing not to say your prayers every night? 'm afraid Cod must think
you are a very bad little giel.

ANNE. You'd find it easier to be bad than good if you had red hair.
Murs, Thomas told me that Ged made my hair red on pierpose, and I've
never cared about Him since,

MARILLA, Anne! You must say your prayers every night while you
are under my roof,

ANNE. Why, of course [ will. I'll do anything you want if only you'll
keep me. But you'll have to tell me what to say just for this once.

MARILLA. FHimm. Well, then. You must kneel down,

ANNE. (Kneeling:) Why must people kneel down to pray? If [ really
wanted to pray [ think I'd go cut into a great big field all alone and
I'd look up—up—up-into that lovely blue sky...

MARILLA, Anne.




26 ter Delaurier

ANNE. What must [ say?

MARILLA. Well. You should... Umm... “Now I lay me down to..."
Oh..you're cld enough to pray for yourself, Anne. Just thank God
for your blessings and ask Him humbly for the things you want,

ANNE, (Burying her face in MARILLA'S lap) Well, T'll do my best.
Gracious heavenly Father—that’s the way the ministers say it in
church—Gracious heavenly Father, [ thank Thee for the White Way
of Delight and the Lake of Shining Waters and the Snow Queen, |
really am extremely grateful for them, And that’s all the blessings
I can think of just now to thank Thee for. As for the things I want,
it would take a great deal of time to name them all so T will only
mention the two most important, Please, please let me stay at Green
Gables; and please let me be good looking when [ grow up. T remain,
Yours respectfully, Anne Shirley. There, did T do all right?

MARILLA, (Shocked, but struggling to aveid langhing out loud;) That'll
do for now. We'll teach you a proper one temorrow. Now you get
yourself to bed and mind you hang up those clothes,

(She crosses back toward the kitchen, ANNE runs fo the door and
calis after her)

ANNE. Oh I just remembered. 1 should have said, "Amen"” not
“yours respectfully,” shouldn't I? Do you suppose it will make any
difference?

MARILLA. No, L..] den't suppose it will, Go to bed now. Good
night,

ANNE. I will, And it s a good night!

{ANNE exits, changing. MATTHEW hears MARILLA comiing
and retrenis ko git. She enters the kitchen,)

MARILLA, Matthew Cuthbert, it's about time semebody adopted
that child and taught ber something. She's next door to a perfect
heathen, Tt seems sort of a duty. | dare say I'll make a terrible mess
of it, But I'll do my best.

(MATTHEW jumps up, beaming, She cuts him off before hie can
speak.)

Mind, you're not to go interfering with my methods. Maybe an old
maid doesn't know much about bringing up a child, but [ guess she

—
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knows more than an old bachelor. When [ fail, it'll be time enough
to pat your oar in.

(MATTHEW replaces Anne’s chair at the tabie and smiles. Lights,
Music, MATTHEW exifs)

Scene é

(Lights up, Next day, kitchen. ANNE @nd MARILLA are sew-
ing piecework in silence. They are watching each other carefuily
withon! being obuvious abowt it. ANNE's tension is building, she
suddenly stops and hurns o MARILLA, trembling)

ANNE, Please, Miss Cuthbert. ..

MARILLA. (Cutting her off) 1 suppose 1 might as well tell you, Mat-
thew and I have decided to keep you-—that is, If you will try tobe a
good little girl and show yourself grateful, Why, child, whatever is
the matter?

ANNE. (Fram the moment MARILLA said “.. keep you” she has been
gaying “Oh, o, of." She jumps up end dances for joy. She wants 2o hiug
MARILLA and knows she can't) Oh. Oh. (A discovery) T'm crying,
can't think why. Oh, Oh, I'm so happy! Why am I erying?

MARILLA. [ suppose it's because you're all excited and worked up,
Sit down on that chair and try to calm yourself,

fANNE sait3.)

ANNE. What am I to call vou? I'd love to call you Aunt Marilla. It
would make me feel as if { really belonged to you. Can't 17

MARILLA. No. You'll call me just plain Marilla, 'm not your aunt
and T don't believe in calling peeple names that don't belong to
them.

ANNE. Bul we could imagine you were my aunt,

MARILLA. I couldn't.

ANNE. Don't you ever imagine things are different from what they
really are?

MARILLA. No.
ANNE. Oh! Oh, Miss Cuth—~Marilla, how much you miss!
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MARILLA. When the Lord puts us in certain circumstances He
doesn’t mean for us to imagine them away. And that reminds me.
(She picks up a card and hands it to ANNE;) This Is The Lord’s Prayer.
You'll devote your spare time today to learning it off by heart. There's
to be no more of such praying as [ heard last night,

ANNE. (St lopks at the card) Oh! 1 like this, I've heard it before at the
asylum Sunday school, Oh, I'm so glad you thought of making me
learn this, Miss,,.um...Marilla.

MARILLA, Well, just learn it now and hold your tongue,
(ANNE looks at the prayer for a moment, then:)

ANNE. Marilla, do you think that ! shall ever have a bosom friend
in Avonlea?

MARILLA, A what kind of friend?

ANNE. A bosom friend —a really kindred spirit to whom I can con-
fide my inmost soul. I've dreamed of meeting her all my life. Do you
think it's possible?

MARILLA, Well, [ don't know. Diana Barry is about your age, You'll
have to behave yourself, though. Mrs. Barry won't let Diana play
with any little girl who isn't nice and good,

ANNE. Oh. (Tuking that in very gravely:) What is Diana like? Is she
pretty? Her hair isn't red, is it?

MARILLA, It seems impossible for you to stop talking if you've
got anybody to listen te you. So go up te your room and learn that
prayer.

(MARILLA exits. ANNE crosses fo Ber room mumbling “for
thine is the kingdowm,” ete, In the room she drops dramatically into
a hard backed cliair)

ANNE, There. I know this prayer. Now 1 can imagine! This is a
couch all heaped with gorgeous silken cushions, and I am reclining
gracefully on it, T can see my reflection in that splendid big mirror
hanging on the wall. My name is Lady Cordelia Fitzgerald —my skin
isivory and my halr is as biack as midnight. No, itisnt—1 can't make
that seem real,

iShe goes wp ta the e mivvor,)
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You're only Anne of Green Gables. But it's a million times nicer to be
Anne of Green Gables than Anne of nowhere in particular.

{She runs to the window. Missic builds under to he end,)
Oh, that must be Diana’s house way over there, {Calling:) Hello,
Dianal [ hope you'll be my bosom friend! (To wo ene in particular)
HELLO! I'm Anne of Green Gables!

{Lights. Music tag)

Scene 7

(Lights up. One week later, early evening, MARILLA busy in the
kitchen. MRS, LYNDE knocks.)

MRS, LYNDE. Marilla?
MARILLA. Rachel. Come in.

MRS. LYNDE. (Entering the kilchen;) Well, Marilla, T fust tell you
plain that I think you're doing a mighty foolish thing—a risky thing,
that’s what.

MARILLA, Lovely evening, Rachel. Glad you could drop by,
MRS. LYNDE. Bringing a strange child into your house.
MARILLA, I will admit I've had some qualms myself,
MRS. LYNDE. Couldn't you have just sent her back?

MARILLA. Well, Rachel, I suppose we could, but Matthew took a
fancy to her, And she's a real bright little thing, It's only a week now,
but the house seems a different place already.

MRS, LYNDE., Il's a great responsibility you've taken on yourself—
and no experience with children, But] don’t want to discourage you
I'm sure, Marilla.

MARILLA. I'm not feellng very discouraged, Rachel. Now, [ don’t
suppoese you really came over just to see me, (Calls onf door} Anne!

ANNE. {Ruzining 1o breathless and red faced:) Yes, Marilla?

MRS, LYNDE. Well, they didn't pick you for your looks. She's ter-
rible skinny, Marilla. (5% regally.) Come here, child, and let me have
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a look at you, Lawful heart, did you ever see such freckles? And hair
as red as carrots! Come here, child, 1 say.

ANNE. {Lenpirig across the flogr to stand right in front of MRS, LYNDE.
She stamps her ©ot) | hate you! [ hate you~I hate you~I[ hate you!
How dare you call me skinny and ugly? How dare you say I'm freck-
led and redheaded? You are a rude, impolite, unfeeling woman!

MARILLA, Anne!

ANNE. How would you like to have such things said about vou?
How would you like to be teld that you are fat and clumsy and. .
and don't have a spark of imagination in you?

MRS, LYNDE, Did anybody ever see such a temper!
MARILLA. Anne! Go te your room and stay there until I come up.
(ANNE runs crying ouf of the room, throws herself on her bed )

MRS, LYNDE. Well, 1 don't envy you your job bringing that up,
Marilla.

MARILLA., You shouldnt have twitted her about her looks, Rachel.
MRS. LYNDE, Marilla Cuthbert, you don’t mean to say...

MARILLA, No, I'm not trying to excuse her. Shes been very naugh-
ty and I'll give her a good talking to. But we must make allowances
—she’s never been taught what is right. And you were too hard on
her, Rachel,

MRS, LYNDE. Welll Tsee that I'll have to be very careful what I say
after this, Marilla, since the fine feelings of orphans, brought from
goodness knows where, have to be considered before anything else.
If you'll take my advice ~which I suppose you won't do—you'll give
her that “talking to” with a fair-sized blrch switch,

(She cweeps out as grandly as she can, MARILLA wetches her
£0. Tirns back fowand Anne's room, Distressed and confused, she
relictantly picks up @ wooden spoon, tests it5 efficacy on her hand
and Jrides it behind her back, She crosses inte Avme’s rooin.)

MARILEA. Well, you made a fine exhibition of yourself. I don't say
that Mrs, Lynde was... exactly right. She’s much too outspoken, But
that’s no excuse. She...she was a stranger...arl an older person...
and my visitor. You were rude and saucy and...and
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[She goes for (he spoon, staps. ANNE is unawsre of #is strug-
gle)

Angl, you must go to her and tell her you are very sorry for your bad
temper and ask her to forgive you.

ANNE. Oh, T can never do that, You can punish me in any way you
like, Marilia, You can shut me up in a dark, damp dungeon inhab-
ited by snakes and toads and feed me only on bread and water. But
Tcannct ask Mrs, Lynde to forgive me,

MARILLA. We're not in the habit of shutting people up in dark,
damp dungeons. But apologize to Mrs. Lynde you must and shall
and you'll stay here in your reom until you're ready to do it

ANNE. [ shall have to stay here forever then,

MARILLA. You'll have the night to think over your conduct and
come 10 a betler frame of mind.

(Exib, Lights, Music tag)

Scene 8

(Ligits vp. The next evening, ANNE is still on her bed, MAT-
THEW is pretending to sleep. He walches MARILLA go oul the
kidchen door with @ pail, then he crosees quietly te Anne’s dosr, He
taps gently and whispers)

MATTHEW. Anne. (He opens the door and peeks in) How are you
making it?

ANNE, Pretty well. [ imagine a geod deal,

MATTHEW, Marilla’s a dreadful determined woman—dreadful de-
termined. Don't you think you'd better do it and have it over with?

ANNE. Do you mean apelogize to Mrs. Lynde?
MATTHEW, Just smooth it over so to speak.
ANNE, I suppose [ could do it for you—if you really want me to-

MATTHEW. It’s been terrible lonesome downstairs all day without
you. Just go and smooth things over—that’s a good girl.
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ANNE. It would be true to say | am sorry now. All right, Il tell
Marilla that I've repented.

MATTHEW. (Beginning o exit;) That's right—that’s right, Anne. But
don't tell Marilla T said anything about it.

{He is heading for the kitchen, she goes to the door and whispers
after him.)

ANNE. Wild horses won't drag the secret from me. (A beat, Whispers
foudly:) Matthew?

MATTHEW, (Trying to get guietly back to his chaiv before MARILLA
comes back, Whispers:) Yes?

ANNE. How would wild horses drag a secret from a person any-
how?

MATTHEW. Well...T just don't know.
(He gets to the chair just as MARILLA comes back into the kifoh-
en dad puts the pail back. ANNE hears her and calls quietly from
e shairs.)

ANNE. Marilla,

MARILLA. Well?

ANNE. I'm sorry [ lost my temper and said rude things, and I'm
willing to go and tell Mrs, Lynde so.

MARILLA. Very well. (She gels her shiol and hat) Come along then.
We'll go over right now.

ANNE, (Entering the Ktchen:) Oh, could we wait for five minutes,
please?

MARILLA. Whatever for?

ANNE. (She floats toward the doer 3 @ reverie.) I'm imagining out what
I must say to Mrs, Lynde.

MARILLA. (Pusiiing ANNE out) Unmmbh!
(Lights. Music tag.)
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Scene 9
(Mrs. Lynde’s garden, MARILLA @tid ANNE coss to fier)

MARILLA, Rachel?
MRS, LYNDE, Yes?
MARILLA. Anne has something to tell you.
MRS. LYNDE, Very well, (To ANNE:) Wel)?

(ANNE floats in, still in hwer reverie of planning her apology.
MARILLA is wnsure how Hiis 15 going to go. ANNE doeen’t look
sufficiently penitent, She catches ANNE's eve and miotions hier to
go ahiead. ANNE imiwiediately hangs hey head and throws herself
on her knees af MRS, LYNDE's feet. The womien are astonished.
This apology 15 not false in any way, It is romantic. It is hugely
lhonest—larger than life)

ANNE. Oh, Mrs. Lynde, I am so exiremely sorry. | have behaved
terribly to you—and I've disgraced the dear friends Matthew and
Marilla, who have let me stay at Green Gables even though I'm not a
boy. It was very wicked of me to fly into a temper because you told
me the truth. My hair is red and [ 2 freckled and skinny and ugly.
What I said to you was true, too, but I shouldn’t have said it. Oh,
please, pleasze, forgive me, If vou refuse it will be a lifelong sorrow
on & poor littie orphan girl,

{She raises her clasped hands in supplication ani bows her head
wioaiting her fidgment. The women look at each other, shinned.
Finaily.)

MRS, LYNDE. There, there, get up, child. Of course ] forgive you. |
guess T was a litthe too hard on you, anyway, It can’t be denied your
hair is terrible red; but I knew a redheaded girl once whose hair
darkened to a real handsome auburn when she grew up, I wouldn't
be a mite surprised if yours did, too-not a mite,

ANNE, Ch, Mrs, Lynde! You have given me a hope.

MARILLA. All right, Anne. Run along now, and wait for me in the
lane,

(ANNE feaves. MARILLA twrns back to face MRS, LYNDE,)
Rachel...?
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MRS. LYNDE. Now, Marilla... She's a real odd little thing, to be
sure, but she may turn out all right after all, now that she’s come
to live ameng civilized folks. (She dakes MARILLA's hand:) On the
whale, [ kind of like her.

(MARILLA pats her hand and crogses to ANNE. MRS, LYNDE
exits.)

ANNE. [apologized pretty well, didn't I7

MARILLA. I hope you wen't have occasion to make many mere
such apologles.

ANNE. It gives you a lovely, comfortable feeling to apologize and be
forgiven, doesn’t it? Aren't the stars bright tonight? (They loak af e
stars togelirer,) If you could live in a star, which one would you pick?
I'd like that lovely clear big one away over there above that hill,

MARILLA, (Exhausted by it ali)) Oh, Anne, do hold your tengue, And
let'’s go home.

(She starts off past lier, ANNE fakes her iand. MARILLA stops,
a little surprised at the contact.)

ANNE. 1It's lovely to be geing home and know it's home, {Sound of
wind ) Oh, there's so much scope for imagination in a wind. I'll not
talk anymore just now.

MARILLA. Thanks be to gocdness for that,

(She considers half a sccond, then takes ANNE's hand and they
exit, Lights)

Scene 10

(Music out. Lights up. Kitchen al Green Gables, 4 week and @ helf
fater, MARILLA i3 helping ANNE info a dress, Other dresses e
about. ANNE regards them soleniniy )

MARILLA. Well? Do you like them?
ANNE. What I'll do is T'll imagine that [ like them.
MARILLA, I don't want you to imagine it. (Hurt and wwilling to

shoto it} What is the matter with them? Aren't they neat and clean
and new?
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ANNE. Yes.
MARILLA. Then why don't you like them?
ANNE. They're—theyre not—pretty.

MARILLA. Pretty! I don't believe in pampering vanity, Anne, ['ll
tell you that right off. I should think you'd be gmtcful to get most
anything after those skimpy wincey things you've been wearing,

ANNE. (Picking up the dressess Oh, [ am grateful. But I'd be ever so
much gratefuller if<if you'd made just one of them with puffed
sleeves.

MARILLA. I hadn’t any material to waste on puffed sleeves 1 think
they are ridiculous-looking things anyhow,

ANNE., But I'd rather look ridiculous like everybody else than plain
and sensible all by myself.

MARILLA, Trust you for that! (Sends ANNE off with Huw dresses)
Now, I've got some news for you, Diana Barry came home this after-
noon. I'm going up to see il I can borrow a skirt pattern from Mrs.
Barry, and if you like you can come with me and get acquainted
with Diana.

(ANNE has reentered and is “thriliing" to the neies,)
For pity's sake, if the child isn't actually trembling!

ANNE, Oh, Marilla, you'd be trembling, too, if you were going to
meet a girl you hoped to be vour bosom friend. And you said her
mother might not like me!

MARILLA. Come on now. (They start out e door) Just don’t make
any of those startling speeches of vours,

(Lights. Music tag takes tiem across stage to the Barrys door)

Scene 11

(Kitchen door and garden at the Barrys'. MRS, BARRY enfers and
meets them arriving)

MRS. BARRY, Geod afternoon. How do you do, Mariila?
MARILLA, Well encugh, thank you,
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MRS, BARRY. And this is the little girl you have adopted, 1 sup-
pose?

MARILLA, Yes, this is Anne Shirley,
ANNE. Spelled with an E,

MRS. BARRY. (Either ignores or doesi’t hear the remark, Kindly) How
are you?

ANNE. 1 am well in body aithough considerably rumpled up in
splrit, thank you ma‘am, (Quickly aside fo MARILLAY) There wasn’t
anything startling in that, was there, Marilia?

MRS, BARRY. This is my little girl Diana,
(DIANA enters with o book and curtseys.)

Diana, you might take Anne out into the garden and show her your
flowers, It will be better for you than straining vour eyes over that
book, Come in, Marilla.

(MARILLA exifs with MRS. BARRY talking as they go off.
DIANA rolls her eyes a bit to ANNE and leads her to the garden,
Soimd of birds,)

She reads entirely too much and [ can't prevent her, for her father
aids and abets her,

DIANA. [ don't know why mother is always complaining about me
reading books. Tlike stories. Don't you, Anne?

(ANNE nods. DIANA waits for more, then goes on,)

Anyway here is the flower garden, Mother does most of it, but [ get
to dlo this little patch myself, See? The daffodils were already here
and the peonies, but I put in all the sweet clover and the bleeding
hearts and...

ANNE. (Taking her hand and culting her off wrgently and softiy) Oh,
Dianal Oh, do you think you can like me a little—enough to be my
bosom friend?

DIANA. {Laughing and turning ANNE's grip on her into a handshake;)
Why, T guess so, It will be jolly to have somebody to play with,

ANNE. Will you swear to be my friend forever and ever?
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DIANA. (A little shocked:) Oh, 1 don’t know: It's dreadfully wicked
to swear.

ANNE. Oh no! Not my kind of swearing. There are two different
kingds, you know,

DIANA. I never heard of but one kind.

ANNE. There really is another. It just means vowing and promising
solemnly.

DIANA. Oh, Well, T guess [ don't mind doing that. How do you do
it?

ANNE. We must join hands—so.
(She fakes DIANA'S iand and looks arenind a litde.)

It ought to be over running water, We'll just imagine this path is
running water. I'll repeat the oath fivst,

(Sie intones a bit. Bind sounds shift. Sound of running water.
Mussic. A magical moment, Maybe the lights make the paliy look o
litlie like running water)

I solemnly swear to be faithiul to my bosom friend, Diana Barry, as
long as the sun and moon shall endure. Now you say it and put my
name in,

DIANA. (Lavghing a littie, siwe fries o intone:) 1 solemnly swear to be
faithful to my bosom friend, Anne...

(A Lithie prazzled but still solensn, she looks questioningly to ANNE.
ANNE whispers.)

ANNE. .. Shirley.
DIANA. Anne Shirley, as long as... Ohhh.

ANNE. {Whispers reassuring!yy ...as long as the sun and moon shall
endure.

DIANA. ...as long as the sun and moon shall endure,
ANNE. There!
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DIANA. There. (Site laughs again,) You are an odd girl, Anne, But |
don’t care. [ think I'm going to like you real well,

{Takes ANNE by the hand and rins off with her)
(Lights. Music tag)

Scene 12

(Lights wp. Kitchen at Green Gables, One week later, late after-
oo, MATTHEW and ANNE eriter from outside,)

ANNE. But will it rain, do you think, Matthew? What's your knee
telling vou?

MATTHEW. (Checking hls knee)) Should be fine for at least a day or
two.

(MARILLA enters.)
MARILLA. Anne, have you seen...
ANNE. (Cutting her off) Oh, Marilla! There's going to be a Sunday-
school picnic tomorrow—and there’s going to be ice cream—think of
it,~ice cream! Oh, Marilla, can I go?
MARILLA, Anne, have you seen anything of my amethyst brooch?

ANNE, 1.1 saw it this morning for just a minute. I went in to lock
atit.

MARILEA. Did you touch it?

ANNE. Y-e-¢-s. | pinned it on just for a minute to see how it would
look,

MARILLA. You had no business to do anything of the sort. (Starting
Jor the docr:) Where did you put it?

ANNE. Oh, I put it right back on the bureau.

MARILLA, (Stoppinig: Tt isn't anywhere on the bureay, You've taken
it out or something,

ANNE. 1 put it back! I'm perfectly certain [ put it back.

|
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MARILLA. Anne, the broach is gone, By your own admission you
were the last person to handle it. Now, what have you done with it?
Tell me the truth at once.

ANNE. (She takes @ quick: Took ts MATTHEW for strengtir.) I never took
the brooch cut of your room and that is the truth, if T was to be led
to the block for it—although I'm not very certain what a block is.
(Another fook 2o MATTHEW,) So there, Marilla.

MARILLA. Annel

(She looks to MATTHEW —who is increasingly discomfited af
being draiwn into this—then back to ANNE}

I believe you are telling me a falsehood.
(ANNE beganis to object)

There now, don't you say another word, Go upstairs and stay there
until you are ready to confess.

ANNE, But the picnic is tomorrow, Marilla!

MARILLA, Picnics! You'll go to no picnics! Nor anywhere else until
you've confessed.

ANNE. (Running, sobbing ont of the roene;) Oh, Marilla!

MARILLA. (MARILLA tfurns to MATTHEW who iz watching her)
What?!

MATTHEW. Well...

MARILLA. Now, I'm not saying [ think she meant to steal it or any-
thing like that. She took it to play with or "imagine” things with.

MATTHEW. Well...

MARILLA, It's a dreadful thing, though, to think she tells false-
hoods, [ declare 1 feel worse about that than 1 do about the broach.

MATTHEW. You're sure it hasn't fell down behind the bureau?

MARILLA, Oh, Matthew! What do you think?! I've moved the bu-
reau and I've taken out the drawers and I've looked in every crack
and cranny! [t's gone and she's taken it and lied about it.
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MATTHEW. Well now. What are you geing to do about it?
MARILLA, What am I going to do about it?
(MATTHEW reinains silent.)

She'll stay in her room until she confesses. Perhaps we'll be able to
find the brooch if shell only tell us where she took it.

(MATTHEW draws breath do speak, doesn’t get the chance.)

But whether she does or whether she deesn’t, she'll have (o be s¢-
verely punished, you know. Matthew?

MATTHEW. Well now, you'll have to punish her. (Heading for the
fgﬂ:::) I've nothing to do with it, remember. You warned me off your-
MARILLA. Matthew Cuthbert! Where are you geing?
MATTHEW, (As Jie exits) Just taking my oar outside here.
MARILLA, Matthew!

(Lights. Music tag.)

Scene 13

(Lights up. Kitchen. Nex! day, noon, Barnyard sounds. MAT-
THEW enters from oufside. MARILLA enfers with lncls on a
fray.)

MATTHEW. Anybody doing any confessing yet today?
MARILLA, T haven't seen her since this morning,
MATTHEW, Hmmph,

MARILLA, She will. In time,

MATTHEW. (Siting:} Are vou taking anything up to her?

MARILLA. I'm not in the habit of starving people into confessions,
Matthew:,

MATTHEW. Hmmph.

-
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(MARILLA drops a plate for MATTHEW and then starts on a
tray for ANNE. There is a tap at the hall door. ANNE looks in,
Sive is dressed for the picwic. MARILLA siioots a ghance st MAT-
THEW. Then to ANNE)

MARILLA, Yes?
ANNE. Marilla, 'm reacly to confess,
MARILLA. Ah,

ANNE. I took your amethyst brooch just as you aid. | didn't mean
to, but [ was overcome by an irresistible temptation. It would be so
much easier to imagine [ was the Lady Cordelia Fitzgerald if I had
a real amethyst brooch on. I teok it to show Diana and when I was
going over the bridge across the Lake of Shining Waters 1 leaned
way over to take another look at it. And, just then, the clasp came
undoene. I grabbed at it, but it just slipped through my fingers and
went down-~down-—down, all purply-sparkling, and sank forever-
more beneath the Lake of Shining Waters. And that's the best T can
do at confessing, Marilla,

MARILLA. Anne, this is lerrible.

ANNE. Yes, | know. And Tknow I'll have to be punished. Won't you
please get it aver right away because I'll need to leave soon for the
picnic and I'd like to go with nothing on my mind.

MARILLA. Picnic, indeed! You'll go to no picnic today, Anne Shir-
ley. That'll be your punishment,

ANNE, Ob, Marilla, 1 have to go to the picnic. That was why [ con-
fessed, Oh, Marilla, pleage, please!

MARILLA. You are not going to the picnic and that’s final. No, not
a word,

(Realizing that MARILLA s not fo be moved, ANNE runs ot of
tire room with a cry of witer despitiv, To MATTHEW?)

And a fine lot of help you've been, I'm going over to Rachel
Lynde’s,..

(She takes @ shawl with some face on it off a hiook )

...where, maybe I can hear some wsefirl advicel
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(She throws the shawd around her. The broock drops off it and
fands on the floor. They both skare a? if)

Dear life and heart, what's this?
MATTHEW. Hmmm,

MARILLA. Now | remember yesterday afterncon | did lay this
shawl on the bureau for a minute,

MATTHEW. Hmmm.

MARILLA, What in the world did tha: girl mean by saying she took
this and lost it?

MATTHEW. Hmmm,

MARILLA, (Waiks guickly to the door and calls to Anve’s room;) Anne
Shirley! Come down here this very minute!

(ANNE enters, red-cyed,)
ANNE. Yes, Marilla.

MARILLA. Anne, I've just found my brooch hanging to the lace of
my shawl,

ANNE, Oh! Marilla!

MARILLA. Yes. Now [ want to know what that rigmarole you told
me just now meant.

ANNE. (Increasingly wrought wp in the conflicting relisf over the broocl
being fornd and tension of the punishment, she is in tears by e end;) Why,
you said you'd keep me here until [ confessed, and [ decided I had to
confess because I was bound to get to the picnic. T thought cut a real
interesting confession last night. And I said it over and over so that
I wouldn't forget it. But then you wouldn't let me go to the picnic
after all.

(MARILLA anid MATTHEW are both frysing niot to laugh, They
caich sach other’s eye and lose the siruggle. They dissolve in laugh-
ler)

MARILLA. Anne, you do beat all!

——F Ty
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(She and MATTHEW exchange a look end @ nod, MATTHEW
grabs his hat and goes quickiy out.)

I'was wrong, Anne—I can see that now. | had no reason not to trust
your word. Of course, it wis very wrong for you to confess to a thing
you hadn’t done. But [ drove you to it (She offers ANNE her luind,) So
if you'll forgive me, I'li forgive you and we'll start square again.

(ANNE shakes ti proffered hand. She'd like fo bug MARILLA,
but refrains.)

And now let’s get you ready for the picnic, Matthew's already gone
to bring the buggy round. I'll fill a basket for you to take. You run
on out and fill this bow] with strawberries.

ANNE, (Hugging MARILLA Oh, Marilla! Thank you!

MARILLA, (Disengaging and patting ANNE—sending her towrd the
door;) There, now. Never mind your hugging ard kissing nonsense.
Hurry on now!

ANNE. (Stopping at the door before she exits) Oh, Marilla! Five min-
utes ago [ was so miserable | was wishing I'd never been born and
now [ wouldn't change places with an angel!

(Lights. Music.)

Scene 14

(Miusic out. Lights cvoss fade, Several weeks later, Kitchen, Green
Gables. MATTHEW ic aslecp wiblt his pewspaper on his chair,
MARILLA arnd MRS. LYNDE af the table,)

MARILLA. Yes, she seems to be getting along just fine, She's such
an odd girl sometimes, I couldn’timagine how she'd hold her tengue
through a whele school day.

MRS. LYNDE. Seems {0 be real popular.

{Her voice wakes MATTHEW, wolio resunies reading,)
MARILLA. Oh, yes, (fmifating,) “Ruby Gillis gave me an apple and
Sofia Sloane let me wear her bead ring all afternoon. And we had

scrimptions fun playing at lunchtimet”

MRS, LYNDE. Scrumpticus!
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MARILLA. Yes! {Continuing) "Oh! And, Marilla, Jane Andrews told
me that Minnie MacPherson told her that she heard Prissy Andrews
tell Sara Gillis that I have a very pretty nose!”

MRS, LYNDE. And so she does, if you don’t count all the freckles.
(MATTHEW rolls fris cyes.)

MARILLA. It troubles her some she’s so far behind the others. She's
in the fourth book, you know, and all her friends are in the fifth,

MRS, LYNDE. Well, she won't be alone for long, Gilbert Blythe'll be
back scon.

MARILLA, Gilbert? He must be near fourteen, He's in the fourth
class, too?

MRS, LYNDE. He didn't go to school while he was out in Alberta
with his father.

MARILLA, That's right. John was sick for a time.

(MRS, LYNDE and MATTHEW share a look a5 MARILLA
looks abisently out the window,)

Oh! What in the world?

(ANNE slams info the vooni in @ rage carrying all rer school books
and supplies.)

Anne Shirley! What on earth?!
ANNE. I'm never going back to that school again!
MARILLA. What?

ANNE, T hate Mr. Phillips and I'm never going back there again!
Everl

MARILLA. Nonsense.
ANNE. Den't you understand? I've been insulted!

MARILLA., Insulted, fiddlesticks! You'll go to schoo! tomorrow as
usual,

AWy
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ANNE. Oh ro, I'm nof going back, I'll learn my lessons here an T'll
try to hold my tongue and be good aii the time, But [ will never go
back to that scheol, T assure you!

MATTHEW., Anne, what was it happened...

ANNE. That Gilbert Blythel... (Beginning fo cry} Oh, T can't talk
about jt now! Ican't... I can't see anybody now,.. I have to...

(Sie runs out of e rooo. MATTHEW starts to foliow.)
MARILLA. No, Matthew. Pethaps we'd better...
MRS, LYNDE. {Seeing DIANA, JANE, and RUBY, carrying their school
baskels, approaching tentatively) Oh, good! Here're some of the girls.
Maybe...

MARILLA. (Waving them in quietly, MATTHEW hides i @ corsier)
Ch, Diana, please come in. Jane.,, Ruby...

DIANA. Can we see Anne?

MARILLA, I'm afraid she doesn't want to see anyone.
JANE, I told you.

MRS. LYNDE. What happened, gitls?

(The girls take a guick laok at each otirer wondering if they should
and who showld begin.}

JANE. It was Gilbert.

RUBY. Gilbert Blythe,

JANE. It was his first day back.

RUBY. He'd been away all summer...
JANE. ...at his cousing’ in New Brunswick,
RUBY. And this was his first day back.
JANE. I just said that.

RUBY. Oh.
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(Music tag. Lights snft, The kitchen is dim, but stili alive. ANNE
15 woith the girls now in a flashback scene al the schoolkouse, GIL-
BERT and DY enler at opposite side of the stage with funch
pails and books, They are occwpied in an activity. The givs con-
tirtiee fa narrate back to the kitchen, DIANA grabs ANNE's hand
arid whispers,)

DIANA. Anng, look! That's Gilbert Blythe with Moady. Just look at
him and see if you don’t think he's handseme,

JANE. He teases us girls something terrible.
RUBY. (With a litle relish;) He just torments our lives out.

ANNE. Didw't somebody write his name up with, .. Yes, there! "Take
notice! Gilbert Blythe plus Julia Bell!

(MOQDY crosses to the girls, GILBERT followos,)

MOODY, Diana! Gilbert's back!

DIANA. Morning, Moody. Gilbert.

GILBERT, Diana Barry, vou little crow.

MOODY. (To the other girls) Gilbert’s back!

DIANA. Gilbert! How was your summer?

GILBERT. Oh, all right, I reckon... It was New Brunswick...
(He's been noticing ANNE sivce he came in, There is a moment
witen fre aimiost speaks fo her and she almost speaks to him, He
almost touches his hat. Then JANE and RUBY run past him gig-
ghng and he follows, He turns back and winks af ANNE, then
riens out)

Jane Andrews, you little squirrel!

DIANA., 1 should have introduced you,

ANNE. Oh...
(TOSIE enters. Off stage we hear JANE squeal.)

DIANA. Morning, Josie.

A -
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JOSIE. Diana. (To ANNE:;} Well, it won't be so easy to stay head of
your class now, Anne. (Exis)

ANNE, What...?
DIANA, You'll have Gilbert in your class after this.
(They look in the direction GILBERT has gone,)
He's ever so smart. I told you,
ANNE, Yes.
DIANA, Yes.
RUBY. (Squealing, as she and JANE run back across the stage;) Gilbert!

ANNE. (ANNE and DIANA iook a! eaclt othier) T think your Gilbert
Blythe is handsome, Diana. But I think he’s very bold!

(Sotnd of sciol bell, The schoo! room 15 set up. JANE and RUBY
begin tie narvation from the backboard. The students take their
seals. ANNE fwearing a paper croten] and GILBERT are silently
engaged in the speiling competition described. They urgently raise
Hiety hands, Oune is called on, vizes and spells — shoots a look to the
other and sits)

MARILLA. But what happened?

JANE. Anne was spelling champion in the fourth class and Gilbert
was trying to take her crown,

(ANNE can't spell @ word, Reluctantly takes off the crown, GIL-
BERT can’t speli it eitier, They both 5it)

RUBY, Anne couldn't spell “epitome,”
JANE. But Gilbert couldn't either,
DIANA. I'd never even heard of it
JANE. So Mr. Phillips called them ties,

(ANNE is distressed oier this fack. GILBERT is very pleased. He
tries to get ANNE's aftention. She won't look at Jiivi.)

He told them they'd both be moving into our class soon.
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RUBY. (Crossing fo sit i front of GILBERT) Then he told us to work
on our math problems silently while he did some special work with
the Queens Academy scholars at the back.

JANE. Meaning some love poetry for Prissy!
MARILLA. Jane!
JANE. Well, Mr. Phillips starts droning this old poen:

(JANE crosses fo the year of the class and intones i Mr. Phillips”
voice “Shali T compare thee o @ summer’s day..." As she does,
GILBERT torments RUBY, tien sneaks a look tg the rear of the
class and then begins to bry to get ANNE's attention,)

RUBY. And Gilbert started to terment us again!
DIANA. (Wiispering and pointing over in GILBERT's direction;) Anne!

(ANNE refuses lo look divectly ot GILBERT. He miakes foces,
DIANA giggles. GILBERT smirks at ANNE and makes more
Saces. DIANA giggles agmin, ANNE is pointedly concentrated on
lier math. GILBERT reaches over and picks wp one of ANNE's
bridds and whispers lowdly:)

GILBERT. Carrots! Carrots!
ANNE, (Rising in a fury:) You mean, hateful boy! How dare you!

(She raises her slate Ligh and cracks 3¢ over GILBERT's hiend.
There is a moment when the whole schoolhouse says: “Ohlhl ™ and
then GILBERT says: “"Cuwww!” RUBY bursts into tears. JANE
breaks the scene talking to MARILLA as she pushes ANNE cen-
fer stage.)

JANE. Then Mr. Phillips made Anne go to the board and he wrote:
(She 1orites "Ann Shirley™ on the board as she speaks.)
“Ann Shirley has a very bad temper.”
(The gile chtme i rapidly as the story builds @n momentun.)
DIANA. He spelled it without an "E,” Marilla!

RUBY. (Entering with the cap witich she puts on ANNEJ Ancl he made
her put on the dunce cap.
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(GILBERT stanas and raises s hand )

DIANA. Then Gilbert said it was his fault because hed teased
Anne,

(DIANA takes GILBERT by the collar and pushes Jum beside
ANNE. Then she returns lo her seat.)

JANE, And Mr, Phillips made him go up beside Anne and he wrote
on the board:

(Whites “Gilbert Blythe" s she speaks:)
“Gilbert Blythe Must Tease his Ladyfriends more discreetly.”
RUBY, Then he made Gilbert stand right beside Anne,
JANE. “Cause there was only one cap and they had to shareit.

RUBY. And he made Anne held Gilbert's hand ‘cause there was only
one cap.

JANE. I just said that,
RUBY. Oh.
JANE. And Anne wouldn'’t.
RUBY. And he made her,
JANE. (Writing as shie speaks) And then he wrote a "plus” sign be-
tween their names on the board and said (“Mr. Phillips” voice;) “Now,
as the two of you have succeeded in commanding the attention of
the whole school.. we have no choice but to.., (RUBY twrifes:) "Take
Notice.™

{Pawse. All are scandaiized)
JOSIE, Well, I guess she’s at the head of the class now!
DIANA, It was awlull

RUBY. You should have seen her face. It was acksually white, with
little red spots.

MARILLA, Oh!
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MRS. LYNDE, Mercy!

DIANA. Then it was time. And we all picked up our things and
started to leave.

(Quer the aboe, the bell rings. ANNE erases the “Take Notice™
and the "+ sign from the boand and adds an "E" to the end of her
name. GILBERT is frying fo speak fo her)

GILBERT, I'm awfully sorry | made fun of your hair, Anne. Honest
Tam, Don’t be mad for keeps, now. (Paise,) Anne?

(ANNE walks disdainfully to her desk. DIANA comes over fo
ANNE)

DIANA. Oh how could you, Anne?
ANNE. I shall never forgive Gilberl Blythe.

DIANA. Gilbert makes fun of all the girls. You heard him call me a
crow before school.

ANNE. (Packing all her things into her school basket;) T don't care, Gil-
bert Blythe and Mr. Phillips have hurt my feelings excruciatingly.

DIANA. Why are you taking all those things home?

ANNE. (Exiting with all her things) 'l never go to school to that man
again!

DIANA, Oh, Anne!

{Music tag. The school room is struck. Lights restore as Hhe ginls
reenter the kitchen. To MARILLA)

And she wouldn't even let me walk home with her.

(They il look to see how MARILLA will take this. After a
panse,)

MARILLA. Anne'll come see you, Diana, When she's ready. You
girls run on home now,

(The giris start dejectedly for the door.)

And thank you for coming over.
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(Looking back loward Anne’s room, tie girs exit. MATTHEW
comes oul of Iiiding )

MRS, LYNDE, Well.
MARILLA, Well. What would you advise, Rachel?

MRS. LYNDE. Since you've asked, Marilla, I'll tell you. I'd just hu-
moy her.

MARILLA, Rachel!

MRS. LYNDE. [t's my belief that Mr, Phillips was in the wrong, Of
course, it doesn't do to say so in front of the children.

MARILLA. No.

MRS, LYNDE. I wouldn't say "school” to her again until she said it
herself. She’ll coel off in a week and be ready to go buck. But, if you
were (o make her go back right off, dear knows what tantrum she'd
throw,

(She rises to leave, MARILLA follotws her out, MRS, LYNDE
keeps talking until she fades from view.)

MARILLA. T suppose you're right.
MRS, LYNDE, Course [ am,

(MATTHEW looks after Hiem, Hien up fs where ANNE his ex-
ited, He exits, Lights. Music,)

Scene 15

(Lights up. Music out, Outside Green Gables, aflernoon, ko weeks
later. ANNE and DIANA run on weaving very nice dresees,)

ANNE. ...yes and she said we could use the second-best tea ser-
vicel

DIANA, Yea! When will she be back?
ANNE. Not till late. She's left me in charge of everything.
DIANA, Well, it's awfully nice of her to let you invite me 1o tea.
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ANNE. Yes, Marilla is a very generous woman. She said we could
have fruilcake and cherry preserves for tea. And she said we could
have raspberry cordial to drink! 1 love bright red drinks, don't you?
They taste twice as good as any other color,

(They are at the door. DIANA reachies for the knob. ANNE stops
hery)

No. Wait here.
DIANA. What?
ANNE. Just wait here.

(Shie quickly opens the door, goes inside and shuts 8. In a flash, she
tirrows off Irer fiaf and shawl, She runs back fo open the door.)

Now knock.
(She shuts the dopr)
DIANA, What?
ANNE. (Shouling through the clesed door;) KNOCK!
DIANA., Oh,

(DIANA kriacks demurely, ANNE opens and very politely ushers
DIANA in, helping her off with her hat and shaw.)

ANNE. Why Diana Barry, do come in. Here let me take that. How
very nice of you to come for tea. How is your mother?

DIANA. You were just at our house, you just saw her.
ANNE. (Encouraging, sotto voce:) Diana!

DIANA. (Catcling on;) Oh, Yes, She is very well, thank vou, And
Marilla?

ANNE. Oh, Marilla is in excellent health, thank you, Diana,

DIANA. Tsuppose Mr. Cuthbert is hauling potatoes to the ship this
afternoon, Is he?

ANNE, Yes. Our potato crop is very good this vear, [ hope vour
father's crop is good too.
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DIANA, Itis fairly good, thank you,

ANNE. (Rising and crossing to bring a plate)) Now, Diana, If you'll
please try one of these cookies, I'll bring the cordial,

DIANA, Why thank you, Anne,

(She takes @ cookie as ANNE crosses ot of Hie voom for a monent,
ANNE calls from off shage, disappointed.)

ANNE, On!
DIANA, What's the matter?

ANNE. Marilia said the cordial was on the second shelf of the pan-
try and [ can't find .. Ohl Here it is!

(She reliirns with a tray with 2 emal! tundiers and the bottle)

It was way back on the top shelf. Now, please help yourself, Diana.
I'm going to set our tea to draw.

DIANA, (Pouring a some in the glass and edmiring He color;) Thank
you. (She drinks it doton.) Ooh. That's awfully nice raspberry cordial,
Anne, I didn't know raspberry cordial was so nice.

ANNE. I'm real glad you like it. Take as much as you want,
DIANA. Well, it's so good, and Tam awful thirsty,

(Ske ponrs a full glass and holds it wp to adpiire it then drinks it
down af once.)

That is the nicest raspberry cordial I ever drank,

ANNE. (Readying tire tva) Marilla is a famous cook. She is trying to
teach me to cock but I assure you, Diana, it is uphill work,

DIANA, Oh, Anne! [ do wish you'd come back to school. T have to sit
with Josie Pye now and she drives me crazy with her wiggling and
squeaking her chalk on her slate.

(ANNE is abou! to remove the cordal. DIANA stops her,)
Mavbe Il just have one more. Are you sure you don't want any?

ANNE. Ng, please. Take all vou want.
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DIANA, (Slappily pours anobhier full glass, fhen blurte) Last week Ruby
Gillis charmed all her warts away,

ANNE. She didn’!

DIANA. She did, true's you live! With a magic peblie that old Mary
Joe from the Creek gave her. And Charlie Sloane’s name was writ-
ten up with Em White’s on the porch wall and Em White was awful
mad about it,

ANNE. (Giggling and taking the cordiol wway and crossing to the pantry)
I imagine so!

(DIANA drinks down the whole of the 3vd. As ANNE reenters,
she blurts)

DIANA. Gilbert Bliythe is head of the fourth class now and Mr. Phil-
lips says...

ANNE, Diana, [ don't want to hear anything about.. that person,
DIANA. Oh, Anne.

(ANNE i setting the fea things on a fray on Nie fable. DIANA
starls to stand wp.)

Here, let me help you with that. Oh!
(She fialls back into her chair)

ANNE. (Operlappingt No, thank you... Oh! Diana! What is the mat-
ter?

DIANA. (Putting her hands to Ter head) F'm=I'm awful sick, T—I-
must go right heme,

ANNE. Ch, you mustn’t dream of golng home without your tea. It's
all ready. I'll pour it this very minute,

DIANA. No, T must go home.

ANNE. Let me get you something to eat anvhow, You'll feel better
then

(DIANA struggles to get up. ANNE helps hier)

DIANA. Tmust go home, I must go home. Tmust go home.
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ANNE. All right, Diana. I'll take you home. Where do you feel
bad?

DIANA. (Stronbling e ANNE helps Ber out flie door) Oh, Anne. I'm
awful dizzy,

{DIANA puts her hand to hier mowdh and runs off wrgently.)

ANNE, (She collects Diana’s it and shawd and lentenis 23 she exits:) Oh!
Inever heard of company going home without their tea.

{Lights. Music tag.)

Scene 16

(Lights up, Kitchen, Greaon Gables. Trwo days later, early evening.
MARILLA is on, ANNE enters in @ state)

MARILLA, Anne, did Mrs, Lynde have the quilting frames 1...
ANNE. {Flopping in a chaiv;) Ohhhh!
MARILLA. Whatever has gone wrong now?

ANNE. Mrs. Lynde said Mrs Barry is In an awful state. She says
that I set Diana drunk Saturday and sent her home in a disgraceful
condition. And she says I am wicked little girl and she’s never, never
going te let Diana play with me again,

MARILLA. Set Diana drunk! What on earth did you give her?
ANNE. Not a thing but raspberry cordial,
(MARILLA goes off to the pantry, ANNE cails after her:)

I never thought raspberry cordial weuld set pecple drunk—not even
if they did drink three tumblerfuls,

MARILLA. (Exclaiming from off stage.) Oh, no!
ANNE. What?!

MARILLA. (Returnmg with Hhe bottle in her hand, trylng not to laugh)
Anne, you certainly have a genius for getting into trouble, You went
and gave Diana currant wineinstead of raspberry cordial.
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ANNE. I thought it was the cordial, (Wails and falls to the floor) Mrs,
Barry will never believe but what 1 did it on purpose,

MARILLA. I should think she would better punish Diana for being
so greedy as to drink three glassfuls of anything. Don't ery, child. I
can’t see a3 it was vour fault.

ANNE. I must cry. Diana and [ are parted forever,

MARILLA. Oh, Don't be foolish, Mrs, Barry will think better of it
when she finds you're not to blame. You'd best go up and tell her
how it was,

ANNE, Oh, [ couldn't. [ wish you'd go with me.
(Cetting Marilia’s hat and shawl;)

She's more likely to listen to you than me,

MARILLA, Well, I will. Stop that crying now. It will be all right,
(They exit. Lights. Music tg)

Scene 17

(Lights up. A Lithie iater, outside the kitchen doov at Orchard Slope.
MRS. BARRY is closing the door and MARTLLA strides angrily
towand ANNE 1who 15 waiting af a little distance.)

MARILLA, Of all the unreasonable women 1 ever saw she's the
worst. Come along heme,

(She tokes ANNE by the hand and starts off. Erom inside we Jiwr
wauffled, wrgent conversation, including the phirase “One ninutel*
DIANA enters, throwing on her shaw!. ANNE rins to her. The
&irls take cach other’s hands,)

ANNE. Diana!

DIANA. Oh, Anne, I've cried and cried and T told her it wasn't your
fault, but it wasn't any use. She sald 1 could only stay out here one
minute and she's alveady turned over the timer.

ANNE. One minute isn't very long for an eternal farewell,

DIANA. No!
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ANNE, Oh, Diana, will you promise faithfully never to forget me?
DIANA, [ndeed Iwill,
ANNE, I know you'll have other friends after this, but will you...

DIANA, Fll never have another bosom friend, Anne. I couldn't love
anybody as [ love you.

ANNE, (Taken aback:) Oh. Ch. Oh, Diana. Do you love me?
DIANA, Why, of course | do, Didn’t you know that?

ANNE. No, T knew you liked me of course but... Oh, Diana, I didn’t
think anybody could love me. Nebedy ever has,

(In her place apart, we see MARILLA react)
Oh, this is wonderful! Oh, just say it again,

DIANA. 1 love you devotedly, Anne, and I always will, Whatever
Mother says.

ANNE. And [ will always love you.. theef Diana, wilt thou give me a
lock of thy jet-black tresses in parting to treasure forever?

DIANA. (Wiping away @ tear,) Surely. Have you got anything to cut
it with?

ANNE. Yes, T've got my patchwork gcissors in my apron pocket.
(She salemnly clips one of Diana’s cirls, MRS, BARRY enters)
MRS. BARRY. Diana!
DIANA. Oh!
(DIANA starts for the door then furns back.)
ANNE, Fare thee well, my beloved friend.
DIANA, (Exiting in fears) Goedbye, Annel
ANNE, (Heaves a greaf sigh, then woalks over o join MARILLA) Ttisall
over. ['ll never have another friend. Diana gave me a lock of her hair.

I'm going to sew it up in a little bag and wear it around my neck all
my life, Flease see that it is buried with me, for I don’ think I'm go-
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ing to live very long. Maybe Mrs. Barry will let Diana come to my
funeral,

MARILLA. I don't think there is much fear of your dying of grief as
long as you can talk,

(ANNE Looks back al the louse o moment, MARILLA fakes ler
hand. She starls her off ANNE stops MARILLA )

ANNE. Marilla. I'm going back to school tomorrow.
MARILLA, Well, thank goodness for that, anyway.
{They exit. Lights. Music,}

Scene 18

(Music out, Lights up. At least 6 montl later. Kitchen, Green Ga-
bles, Late evening, MATTHEW is dozing while sceming %o read a
paper near the stove. ANNE is doing schoolwork a# the table,)

ANNE, Matthew, did you ever study geometry when you went to
school?

MATTHEW, (Waking up:) Hmmm? Well now, no, T didn't,

ANNE, | wish you had. It's perfectly awful stuff. [ can’t make head
or tail of it. And Gilber—I mean some of the others are so smart at it,
It is extremely mortifying,

MATTHEW. Well now, I dunno. Teddy Phillips told me last week
that you was the smartest student in school and was making rapid
progress, Said be'd only just moved you and Gilbert up to the fifth
class and you were already fighting to be top of that class now!

ANNE. Well...

MATTHEW. That right? You and Gilbert?

ANNE. But there're so many new subjects now! Oh! We're studying
agriculture now and I've found out at Jast what makes the roads red!
It's the ironin the sandstone! Like the cliffs up by White Sands,
MATTHEW, Well, now!

ANNE. It's a great comfort. And we're studying government, too.
We started early, Mr. Phillips says, ‘cause of the Premiere making his
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visit to Charlottetown. Oh, ] wonder how Marilla and Mrs. Lynde
are enjoying themselves at the rally, Mrs. Lynde says Canada is go-
ing to the dogs and if women were allowed to vote we would soon
see a blessed change.

MATTHEW. {Setling back:) Well. ..

ANNE, Ruby Gillis says that when a man is courting he always has
to agree with the girl's mother in religion and her father in politics.
[s that true, Matthew?

MATTHEW. Well now, [ dunno.
ANNE. Did vou ever go courting?
MATTHEW. Well now, no, I dunno's | ever did.

ANNE, Ruby Gillis says when she grows up she's going to have ever
s0 many beaus on the string and have them all crazy about her; but I
think that would be too exciting, I'd rather have just one. And [ think
I'd rather he stayed in his right mind,

MATTHEW. (A little confused and uneasy af tize thought:) Well...

ANNE. I think that... (Pause- Gilbert?) There area great many things
in this world that [ can’t understand very well.

MATTHEW. Well now, I dunro as I comprehend them all myself.

{The door bangs open and DIANA flies in; cold, scared and
fired )

DIANA. Anne!
ANNE. Oh! Whatever is the matter, Diana?

DPIANA, Ch, Anne, do come quick. Minnie May is awful sick—she’s
got croup—Young Mary Joe says—and Father and Mother are away
1o tewn for the vally and there’s nobedy to go for the doctor, She's
awful bad and Young Mary Joe doesn’t know what to do—and oh,
Anne, I'm go scared!

(Haifioay Swough the above, MATTHEW kas jumped up and
flzroton on his coat and hat, By the end hie's at the deor, exchianges
a foak with ANNE ard goes out. ANNE starfs putting on her
W wraps.)
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ANNE. Matthew’s gone to harness the mare to go to Carmody for
the doctor.

DIANA. Dr, Blair isn't in Carmody. He went to town and | guess
Dr. Spencer would go too. Young Mary Joe never saw anybody with
croup and Mrs, Lynde is away. (Cries) Oh, Annel

ANNE. Don'tery, Di. T know exactly what to do for croup, When you
look after three pairs of twins you naturally get 2 lot of experience.
Just wait till ] get the ipecac bottle—-you mayn't have any at your
house. Come on now. i

(She gots the bottle and bundies DIANA out the door. Figrce wind,
Mare whinnies. She calls o MATTHEW:)

Matthew!

MATTHEW. (Caliing from a distance:) Eh?
ANNE. Spencervale!

MATTHEW. Ay!

(Sotnd of horse and buggy lewving at quick pace, Wind, ANNE
and DIANA run off Lights)

Scene 19
(Lights up. Urgent snusic plays tirouglicut the firet, silent part of
the scenie. Orchiard Slope. Later that night. Sound of baby crying
and coughing. ANNE and DIANA cross in throwing off whips.
Series of croases from where the baby is to the offstage kitchen.
They start with the baby,
ANNE flies actoss, DIANA crosses in same divection.
ANNE returns with bottle and spoon.
DIANA crosses with basin, Sound of whistling kettle.
ANNE crosses lier on the way back to the kitchen,
ANNE rediirns witli steaniing kettle.

ANNE and DIANA coimie on togethier, ANNE sends DIANA
ahead and rebirns.
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DIANA returns with torwels/rags,
Time passing. Baby crying gels softer.
ANNE sends DIANA across again, DIANA is slowing down,

As DIANA returns with more rags, ANNE runs on and fakes
them from her and retums,

DIANA i5 exhiausted; €its and prays,
Baby erying fades out. Music shifts—softer, slower.

Stddenly, MRS, BARRY bursts in followoed by “Doctor™ per-
haps GILBERT or MOODY wrapped wp in coat and wuffler, not
recognizable, carvying big—and MATTHEW,

They runt Bhrough to the other room, MRS, BARRY cqlls “Dianal”
DIANA jollowws,

ANNE is propelied onstage. MATTHEW followrs ANNE on,

Very tired, and a little distressed at being sent awoay by MRS
BARRY, ANNE lefs MATTHEW put on hier wraps and lead her
back to the Kitchen at Green Gables, Lights shift to kitchen. Music
out, ANNE is telling the story with the last of her energy, MAT-
THEW seats her and hangs wp Helr wraps.)

ANNE. I gave her every drop of ipecac in the bottle and when the
last dose went down | said to myself—=not to Diana, of course, “This
is the last lingering hope and I fear, tis a vain one” But in about
three minutes she coughed up the phlegm and began to get better
right away. You must just imagine my relief because I can’t express
it in words. You know there ave some things that can't be expressed
in words,

MATTHEW. Yes, You know, Anne, the doctor sald it would’a been
too late by the time he got there.

ANNE. He did?
MATTHEW. Aye. You saved that baby's life, he said.

ANNE, I'm real sorry now [ was ever cross with Mrs. Hammond for
having twins, But, oh, Matthew, I'm so sleepy.
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MATTHEW. (She practicaily falls into hine. He gets her up and stirks her
upstairs) That's all right. I've got vou now.

ANNE, Tcan't go to school, I just know | couldn’t keep my eyes open,
But T hate to stay home because Gilber—I mean-—some of the others
will get head of the class.

MATTHEW. Well now, | guess you'll manage all right with tha,
Let’s just get you right to bed now and get you a good slecp.

(He gels her into bed and covers her. He speaks softly ta her,
asleep:)

Saved that baby’s life.
(Lights. Music tag)

Scene 20
(Lights up. The next afternoon, Kitcien, Green Gables. MAT-

THEW is asleep in lis chaiv and MARILLA wwoorking al the siuk,
ANNE enters,)

ANNE, Good morning, Marilla.

MARILLA. Good afternoon, Anne,

ANNE. (A litHe embartassed:) Oh, What time iz it?

MARILLA, Nearly one.

ANNE. Oh, {Sees MATTHEW and whispers)) [s Matthew asleep?

MARILLA. (Shooting fim a suspicious look:) You never can tell, He's
plenty tired enough. Did all your chores for you this morning,

(ANNE walks quielly over and touches MATTHEW. As she
walks wioay he opens oie eve and watches her @ second.)

Your dinner is on the stove. [ guess you're hungry, Matthew has
been telling me about last night,

(ANNE goes to get frer plate from the stove,)

I must say it was fortunate you knew what to do. I wouldn't have
had any idea myzelf, for I never saw a case of croup,
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(ANNE refierns fo the table and is abowt ta stari talking.)

There now, never mind talking till you've had your dinner. I can tell
by the lock of you that you're just full up with speeches, but they’l]
keep.

(ANNE sils and staris enting.)

Mrs, Barry was here, Anne, She hopes you'll forgive her and be good
friends with Diana again. You're to go over there... Now, Anne Shir-
ley, for pity's sake don't fly up into the air.

ANNE. (Wito las flows up into fhe siv) Oh, Marilla, can I go right
now, this afternoon?

MARILLA, Certainly, after you finish your, ..

(Music, ANNE Rias bolted for the door at the word "Certainiy.”
She is gone, MATTHEW is sitting wp watching MARILLA oalls
out the open door.)

Anne Shirley—are you crazy? Don't go without your dinner! Come
back this instant and put something on you!

(To MATTHEW:)
Oh, you're awake, are you?

(Pndicating ANNE. MATTHEW cones lo the door to watch
fer)

I might as well call to the wind. Look at her tearing through the or-
chard with her hair streaming.

MATTHEW. (Crossing outside, ne calls after her:) Anve! {Waves fo hier,)
Furray!

(Music sweells. Blackout)

End of Act 1




ACTII
Scene 1

(Music, Lights up. Late October afternoon. Kitchien, Green Gables.
MARILLA and MATTHEW wvitching oi? the window. Quiside,
wntheard by us, ANNE, DIANA, JOSIE, JANE, and RUBY are
rehearsing their dance for “The Fairy Queene.")

MARILLA. Look at them out there dancing around like ninnies.
“Fairy Queen” fiddlesticks!

MATTHEW, Seems to like this new one, ¢h? This lady teacher?
MARILLA. Oh, well! Another of her “Kindred Spirits,” I'd say.
MATTHEW. Hmmm,

MARILLA. (Parroting ANNE: "Oh, 1 just love Miss Stacy! When she
says my name Ijust know that she's spelling it with an E, She dresses
so beaktifully, Marilla, and, Oh! her puffed sleeves are bigger than
anybody else’s in Avonleat™

MATTHEW, (Confused, ts MARILLA:) Puffed sleeves?

MARILLA. Miss Stacy’s got ‘em traipsing around the woods for
“field days” and reciting and so0 on. Rachel Lynde says it's a great
waste of time.

MATTHEW. Puffed sleeves?

MARILLA. Oh, hush! And now this! ...This concert foolishness!

MATTHEW, {Laoking closely at the girls putside) There’s something
different about her.

MARILLA. What, Matthew? What are you talking about?

MATTHEW, Our Anne. There’s something different from them
others. What is it?

MARILLA, (Looking more closely) She's wilder than the others.
They've had good bringing up and know how to behave,

MATTHEW. Well.. no, now. That's just the life in her.
MARILLA., Oh, [ don't know.
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MATTHEW. Something in her look, An’ it's not just her red hair. |
don't know what,

MARILLA, {Lenving the window and retirning to her work:) Well I'm
sure [ don’t either. You tell me when you find out,

MATTHEW. (As the girls begin fo come in, he starts from the window in
ferror,) Ohl Oh, now!

MARILLA. What? Matthew!?

MATTHEW. (Loaking for a way te escape;) Oh, well new! Ohl They're
coming in! All of ‘em!

(Unable to aecide witich way to go, e is caught standing beside
MARILLA as ANNE, DIANA, JANE, JOSIE, and RUBY burst
infa the room, They greet MATTHEW and MARILLA easily,

wnatore of his consternation, He stays frozen, watching. ANNE
i ronmaging Mirough the shawls on a hoak)

JANE. No, Josic!

DIANA., Nol

JOSIE. 1 don't see why.

ANNE, It has to be Ruby ot Jane,

JOSIE, Why?

ANNE, Because.

DIANA, Hello, Marilla. Hello, Matthew.,
(Ouerlapping. MATTHEW sort of nads and tries to vanish.)

MARILLA, Girls,

RUBY / JOSIE. Hello, Mr. Cuthberl. Hello, Marilla.

JOSIE. (Back to business)) Why can't 1?

RUBY. Because it's ridiculous, Josie. You don't look like a Fairy
Queen, You don't leok like a fairy at all.

JOSIE. Well, Anne’s one of the attendants! A redheaded fairy is just
as ridiculous as a fat fairy!
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ANNE, (Pulling out a shawl;) Here, Di. Will this do?
DIANA, Oh, yes! That'll be perfect,
RUBY, Goodd! Let’s go try it again,
JANE, Come on!
(They start fo exit)
DIANA, And we'll tie some white roses in your hair,

{They are gone. MATTHEW has an epiplany, but has ne lan-
guage for it.)

MATTHEW, It’sl... It'sl... Unmml...

MARILLA, What, Matthew?

MATTHEW, (Fle mines dresses, sleeves, eie, Pointing b ANNE and the
otfiers) It's her...uhh... They.. those others.. they have... Colorsl...
and... Things!

MARILLA. What?

MATTHEW, (Throwig on fis cont end fial and headng for the door;)
She...Marilla, our Anne's brighter'n all of ‘em! Why do you put her
in things like a.. Jike a,,.mouse!?

MARILLA. What are you talking about?

MATTHEW. (OQu! the dooy, then back in. Finally got a word:) Puffed
Sleeves!

(He is gone. Lights. Music tag)

Scene 2

(Lights up. A litdle lnter. The ladies notions sedtion of & genern
store, MATTHEW is there, looking around whenly lost. RUBY
and JOSIE giggle at Iim from a distance. A bell over the door rings
s MRS, LYNDE enfers.}

MRS. LYNDE. Matthew! Well, you're the last person I'd expect to
find looking threugh the ribbons and thimbles.

MATTHEW, (Greniiy relieved {o see er;) Rachel? Oh,. Well, now...
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MRS. LYNDE, Matthew?

MATTHEW, Yes?

MRS. LYNDE. What is it you're wanting to buy?
MATTHEW, Oh... Oh, well, now...

MRS. LYNDE. Maybe [ could help you.

MATTHEW., Oh! Oh, well, now! Well, I'm trying...that is,..I'd like
to find...

MRS, LYNDE, Yes?

MATTHEW, A... A dress...that is,
MRS, LYNDE. A dress?!
MATTHEW, Yes.

MRS. LYNDE. A dress.
MATTHEW. For Anne,

MRS. LYNDE. For Anse!
MATTHEW. Yes!

MRS, LYNDE. A dress for Arine,
MATTHEW, That's it

MRS. LYNDE. You'd like me to help you pick cut goods for a dress
for Anne?

MATTHEW. That's 1t in a nutshell,

MRS, LYNDE. Well, T will.

MATTHEW. Thank you! Thank you!
(Starts to leqve)

MRS. LYNDE, Matthew? (He stops.) Have you something particular
in mind?
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(MRS, BARRY eniters, tonseen by MATTHEW from avother part
of tiie store,)

MATTHEW. Ch.. well, now...

MRS, LYNDE, No? Well, I'll just go by my own judgment then. 1 be-
lieve a nice brown gloria would just suit Anne. When did you think
you'd need it?

MATTHEW. Oh, well .. I was thinking.. Christmas.

MRS, LYNDE. Oh, now isn't that nice. Perhaps youd like me to
make it up for her, too,

MATTHEW, Well, now... Yes, [ would, Are you sure it's not too
much...

MRS, LYNDE, No, it isn't a mite of trouble. 1 like sewing.
MATTHEW, Well now, I'm much obliged. ..

MRS. LYNDE, Don’t you mention it,

MATTHEW, ...and—and—I dunno—but I'd like— [ think they make
the sleeves different nowadays to what they used to be Tf it wouldn
be asking teo much [-11d like them made in the new way.

MRS. LYNDE, Puffs? Of course. You needn’t worry a spack more
about it, Matthew. I'll make it up in the very latest fashion.

MATTHEW. (Moving toward the door) Well, now. Thank you, Rachel.
Thank you, very much,

MRS, LYNDE, Evening Matthew.

(Hesees MRS, BARRY and shics as e exits, Bell vings. She speaks
fo MRS, BARRY)

Well. 1¢Il ke a real satisfaction to see that peor child wearing some-
thing decent for once,

MRS. BARRY. And to think of Matthew taking notice of it!

MRS, LYNDE, That man is waking up after being asleep for aver
sixty years,

(Lights. Clirisfiias mivsic fag.)
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Scene 3

(Lights up. Chiristmas wight. Outside Green Gables, ANNE en-
fers, dancing. She has a cape or shawl barely covering her new
puffed sleeved dress. MATTHEW foliows her, applawding, then
MARILLA and DIANA,)

DIANA. You locked so smart, too, in your new dress! Didn't she,
Marilla?

MARILLA. Humph

DIANA. Matthew! It's so lucky you thought of that just in time for
the Christmas concert!

ANNE. Yes. Thank you again, Matthew!
MATTHEW. Oh ... Well, now...

ANNE, Marilla, you haven't said anything yet about the concert,
Did you like it?

MARILLA. Oh, it was all right, [ suppese~as those things go.
(They reach the door.)

ANNE, Oh, Diana, stay out here with me for just a minute before
you go home.

DIANA. All right,

MARILLA, Such feolishness. You'll catch your death of cold, Both
of you,

MATTHEW, (Msving lier inside. Lights up low on the kitchen.) Marilia,
MARILLA. Don't be long, Anne. And let Diana get on home.

(MATTHEW shuts the door. He and MARILLA settie mside,
These ttuo scenes play in parallel.)

DIANA. Oh, it’s been a brilliant evening!
ANNE, Yes?
DIANA, Yes!

ANNE, Your solo was perfectly elegant,
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DIANA. Oh! Did you think so?

ANNE, Of course. Did [ do all right, do you think?

DIANA. Oh, Anne! Your recitations just brought down the house.

ANNE. [ was so nervous, Did [ groan all right?

DIANA, Oh yes! You groaned lovely,

ANNE, Really?

DIANA., Really!

ANNE. Oh, it truly has been a memorable occasion,
(They muse togethier for a moment looking up at the sky. MAT-
THEW has {12 @ lomp and the lights come up on the kitchen, MAT-
THEW anid MARILLA & a little wenrily)

MATTHEW. Well now, I guess our Anne did as well as any of
them,

MARILLA, Yes. Yes, she did,
MATTHEW. Yes.

MARILLA, She's 2 bright child. {Siight pause, an admisdon;) And she
did look real nice, too, in that dress you got her.

MATTHEW, (Accepting the complinent:) Yes,

MARILLA. I've been kind of opposged to this concert scheme, but 1
suppose there’s no real harmin it.

MATTHEW. No, {Pause) She's a good teacher. Miss Stacy,
MARILLA. Yes, I guess,

MATTHEW, I guess Anne will need something more than Avonlea
school by and by.

MARILLA. [ suppose the best thing we can do for her will be to
send her to Queen’s for a teacher’s certificate,

MATTHEW. Queens.
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MARILLA. Yes.
MATTHEW, All the way to Charlottetown.
MARILLA, It’s a while yet.
MATTHEW. Yes,

(Outside. )
DIANA. It was a romantic evening, wasn't it?
ANNE, Yes,

(Inside.)
MARILLA. Anyhow, I was proud of Anne tonight,
MATTHEW. Yes,
MARILLA. Though I'm not geing to tell her so.
MATTHEW. Why? (Shorf pause.) Why, Marilla?

MARILLA, It's all very well for us to be proud of her, But she's quite
proul enough as it is.

MATTHEW. Hmmph!
{Outside.)
DIANA, Wasn't the boys” dialogue fine?
ANNE, Oh, yes!
DIANA. Gilbert Biythe was just splendid.
(ANNE sniffs)
[ do think its awfu) mean the way you treat Gil.
(ANNE furns away.)
Wait till I tell you. When you ran off the platform after the fairy dia-
logue one of your rases fell out of your hair, T saw Gil pick it up and

put it in his breast pocket,

(ANNE looks back at her.)
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There now! You're so romantic that I'm sure you ought to be pleased
by that,

ANNE, It's nothing to me what that person dees. I don't waste a
thought on him.

DIANA. Oh!

MARILLA, {Opening the doer) You girls are going to turn blue out
there, Anne, come in this minute and let poor Dianarun on home.

ANNE. All right. (She higs DIANA.) Good night.
DIANA. Good night.
ANNE. And it was perfectly romantic!

(DIANA runs off and ANNE enters the kitchen, Sie hangs up
her hiat and shawl and shards wpstairs.)

MARILLA, Goed night, Anne.
ANNE. Geod night, Marilla, Geod night, Matthew,

(She sharts off)
MATTHEW, Anne?
ANNE, Yes?
MATTHEW. You were real good tonight, Your Miss Stacy said you
were the “bright particular star” (Looks a! MARILLA.) Those were
het worde, An'~—an’ we was very proud of you, Anne. (Beal) Both
of us.

ANNE. (Kissing hine} Thank you, Matthew.

(She exits. MARILLA and MATTHEW share a look, Lights.
Muisic.)
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Scene 4

(Lights up. River sound. Summer. Banks of the Lake of Shining
Witers. DIANA, JANE, and RUBY ar¢ preparing the fimeral
barge with a black shawl, ANNE enters and lies in it. They step
back to admiire.)

RUBY. Oh, she does look really dead,

JANE, Evww! Yos,

RUBY. It makes me a little frightened.

DIANA. Me teo.

RUBY. Do you suppose it's really right to act like this? Mres. Lynde
says that all play-acting is abominably wicked.

ANNE, (Stll trying fo appear dead, bul trying o keep things proper:)
Ruby, you shouldn't talk about Mrs. Lynde, This is hundreds of
years befare Mrs. Lynde was born. {Sitting up:) Oh, Jane, you arrange
this. It's silly for Elaine to be talking when she's dead.
JANE. Allright, Anne

(ANNE shoots her a lock,)
Elaine! Come on, girls.

(ANNE resumes her pose.)
Coverlet of gold?

(DIANA covers ANNE with a yellow shawl,)
One white lily?

(RUBY puts an iris in ANNE's lzind, ANNE adjtists i#s angle to
@ more avfistic one.

Now, she's all ready. We must kiss her quiet brows.
(Witispars.}

Anne,,. Smile a litdle, Elaine “lay as though ghe smiled” (ANNE
smiles) That's good, Go on girls.. your speeches...

DIANA., Sister, [arewell forever.
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RUBY, Farewell, sweet sister.
JANE. Now push the flat off,
{They push the boat gently offstage and wave sorrowfiliy.)
And then we run down to meet it as the Camelot people,
(As the boat is nearly off ANNE maises hev head and smiles her
excitement fo the givls, Just as the boat clears the stage there is a
Prenp and a sovaping sound)
DIANA., What was that?
RUBY. The boat hit something, T think.
DIANA. Is Anne all right?
JANE, Ruby, run up the bank and look,
{RUBY runs off stage.)
DIANA. Anne? Anne?! Are you ail right?
JANE. Shhh, Diana. She doesn’t want to be called Anne just now.
DIANA. But I want to know if... Ruby, can you see her? Is she.
RUBY. (Running back on} Oh, no!
DIANA. What?
RURBY. The boat! Oh, my!
DIANA, What, Ruby?!
JANE. Ruby, calm down and tell us...
RUBY. It's leaking! It's leaking' Oh, no!
{She fails in a faint.)
JANE, Oh! She's faintec!
DIANA, Annel
JANE. Ruby, get up!
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DIANA. She's on the shore, Worry about her later. Annel
JANE. Anne!

DIANA. Anne, the boat’s leaking!

JANE, It’s sinking!

DIANA, (5creaming:) Annelll

JANE. She's not getting up. You run down the bank to where the
boat drifts up. I'll get Ruby and see if we can get some help.

DIANA. All right. Annel
(Lights. Music tag. JANE helps RUBY off)

Scene 5

(Lights up. River sounds contivive, Sound of rowing. ANNE and
GILBERT roli in, GILBERT rowing, ANNE is wet.)

ANNE. 1 had to drift down in the funeral barge—and it started to
leak.

GILBERT, Why, ..
ANNE. We were playing Elaine.
GILBERT. Elaine?

ANNE. (Dulikk!) The Lily Maid? From “The Idylls of the King™?
Tennyson???

GILBERT, Ahh.
(They lave landed. ANNE jumps o of the boat)
ANNE, I'm very much ebliged to you,

GILBERT. (He jumps ouf as well:} Anne, look here, Can’t we be friends?
I'm awfully sorry [ made fun of your hair.

(ANNE turns awoay GILBERT takes hier fand and stops her. She
Jeks hivn hald Ter, Bud doesn 't Jook at i )

Anne of Green Gables » 77

Tonly meant it as a joke. I didn’t mean to make you mad. Besides, it's
so long ago, T think vour hair is awfully pretty—honest [ do. Come
on. Let's be friends.
(He drops her hand and offers his fo shake. ANNE ponders @ mo-
ment. Looks a¢ GILBERT. Looks eway. Penders. Looks back af
i, Repembers. Breaks avoay.)

ANNE. No, I'm never going ta be friends with you, Gilbert Blythe. |
don’t ever want to be!

GILBERT. (Backing mvay) All vight!
(Jeonps fnito his boal )

I'll never ask you to be friends again, Anne Shirley.
{Rows angrily off)

And 1 don't care either!

(He rows off stage. ANNE is lef? looking after hum, She is about to
eryy. Almost calls him back. Changes her mind.)

DIANA. (Calling from off') Annel Anne!

ANNE. {Calling to hier:) T'm here, Dianal

DIANA. (Running on, out of breath. JANE follows shortly after) Oh,
Annel Oh, Anne—we theughi-—you were—drowned Ruby isin hys-
terics. We sent her for Matthew and Marilla, Oh, Anne, how did you
escape?

ANNE, [ climbed up on one of the bridge piles.

DIANA, How did you get here?

ANNE, Gilbert Blythe came aleng and rowed me to land.

JANE. ("How romantic!";} Oh!

DIANA, Oh, how perfectly splendid of him!

JANE. Oh, it's so romantic!

DIANA. Oh, yes!
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JANE, Of course you'll speak to him after this.

ANNE. Of course [ will not. And 1 don't ever want to hear the word
“romantic” again, Jane Andrews.

{Sound of horse and buggy driving wp at a gallop.)
RUBY. (Voice Off} There they are! There they are!
MARILLA. (Callinig from offt) Anne! Anne!
ANNE. I'm bere, Marilla!

(Sound of buggy stopping JANE runs foward it}
JANE. Here, Marilla! She's here!
DIANA, She's all right!

(MARILLA, MATTHEW, artd RUBY riusi o)
She held on to the bridge!
JANE. And Gilbert Blythe came along and rowed her to shore!
MARILLA. (Towching ANNE'S fice)) Anne?

ANNE, I'm really all right, Marilla, I was scared for a while, but I'm
all right. Matthew?

(MATTHEW nods a! lier, knowws she's ail right. MARILLA'S fair
turns to anger)

MARILLA, Will you ever have any sense?!!

ANNE, Oh yes, Marilla, T think I learned a very valuable lesson to-
day.

MARILLA, [ don't quite see how!

ANNE. Well, every mistake I make helps cure some problem in me,
And this one today is going o cure me of belng too romantic.

MARILLA., | see.

ANNE. I'm done with romance. I'm quite sure you're going to see a
much more sensible Anne from now on.
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MARILLA, (Skepticaliy,} Well, I certainly hope so. (Ske takes fhe girls
off:) Come on, Diana. Girls. We'll drive you home.

(Exit ali but ANNE and MATTHEW. They lock at each other for
@ moment, ANNE starle off, MATTHEW stops fier ErigfTy with a
hand on Jrer sioulder.)

MATTHEW. Don'’t give up all vour romance. A little of it is a good
thing. {A quick loak torani MARILLA:) Not too much, of course~but
keep a little of it, Anne,

{They exit, Lights. Music tag.)

Scene §

(Lights up, September evening, Kitchen, Green Gables. MAT-
THEW is lootang anxiowsly ont the windsw, MARILLA is fever-
ishly sweeping and looking angrily et MATTHEW. MATTHEW
site. MARILLA sweeps @t s feet. He escapes and shools her a
ook, Goes o the window again. Turns back o lis cliair)

MARILLA, This is your doings, Matthew, and I wash my hands of
it. If she catches pneumonia sleeping in a strange bed in Charlotte-
town, don't blame me,

MATTHEW. Hmmph!

{Sornd of buggy puliing wp. MATTHEW runs back to the win-
dow. ANNE runs in wearing coat and carrying bag. She ugs
MATTHEW,)

ANNE, Matthesw!
MATTHEW., Anne!
ANNE. Marilla!

(Runsing to hig MARILLA and stopping short es she sees she
won't be hingged back, She dives wito ler reports)

COh! It was splendid. Charlottetown was so big! And, oh! Diana sald
her Aunt Josephine Barry was rich, but her house! It was so beauti-
full (Ts MARILLA: We got to stay in the spare room—just like Miss
Barry promised. And the fair! I never imagined anything so inter-
esting. There were theusands of people there, And the next day we
went for a drive in the park.
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(Sits and lixuriates in the memory)

And that night to a concert in the Academy of Music. Oh, Marilla, it
was beyond description. T was so excited I couldn’t even talk, (She re-
menbers n moment,) Oh, it was go beautiful’ I told Miss Barry | didn't
see how [ can ever to return to commen life again after that! Miss
Barry generally laughed at almost anything [ said, even when 1 said
the most solemn things.

MARILLA, Oh, did she?

ANNE. Yes. And she said T could come back and visit her any time
I wanted!

MATTHEW. Well, now!

ANNE. T've had a perfectly splendid time.
MATTHEW. Sounds as if yvou had.

ANNE. Thank you so mwch for letting me gol
MARILLA, Hmmph!

ANNE, I feel that it marka an epoch in my life.
MARILLA, Marks a what?

ANNE, Anepoch.

MARILLA, Ah.

ANNE. (Settling herself between them:) But the best of it all was the
coming home.

MATTHEW. Av.
MARILLA. It's been fearful quiet here without you.
MATTHEW. (Chuckiing:) Never seen her in such a state.

MARILLA. (Bristling) Thank you, Matthew: 1 think I can speak for
myself.

MATTHEW. I was only...
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MARILLA. 1 can see what you were “only” doing. {To ANNE;) And
you! Take your things from the hall and put them away in your
room before someone trips ever them.

ANNE. (Exiting gquickiyy All right.

MARILLA. (Calling after:)) Then come back down here and help me
get supper.

(MARILLA sweeps angrily in silence for & mommt,)
MATTHEW., Why won't you tell the girl how you feel about her?
MARILLA, I suppose because you're so ready to do it for me!
MATTHEW. Marilla,

MARILLA., 1 don't do that, . llke you and Anne,
MATTHEW. What?
MARILLA. Oh, pat—and talk—and tell each other. .

(MATTHEW loaks at her.)

[ don't know. Sometimes I think it's—sinful —somehav—to set your
heart so on another human creature as...

{(She stops, hearing ANNE come back in guiethy, ANNE goes te
the cupboand fo get ou? dishes, MARILLA cails her over to the
fable)

Anne?
ANNE. {&itfing Yes?

MARILLA. Miss Stacy came to visit while you were in town with
Diana. She wants to organize an after-school class lor some of her
advanced students, What do you think? Would you like to go to
Queen's and pass for a teacher?

ANNE, On! I'd love to be a teacher, But won't it be too expensive?
MARILLA. When we took you to bring up we knew we'd need to

give you a good education, So you can join the Que:n's class if you
like.
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ANNE. (Hugging ler, over MARILLA' siight reluctance:) Oh, Marilla,
thank yeu! I'll study as hard as [ can and do my very best to be a
credit to you. Though [ warn you not to expect much in geometry.

MARILLA, Miss Stacy says you're diligent. You'll get along well
enough I think, if you work hard,

MATTHEW. Well, now... She said more than that.
ANNE, What?

MARILLA, That's enough now, Anne, you run on back upstairs and
finish unpacking your things.

ANNE, [ can help with the, .

MARILLA, No, now. You start schocl tomorrow and you'd best be
fresh and ready. Go on, Off with you,

ANNE. Thank you, Marilla
(Size starta fo leqve,)
MARILLA. Welcome home, Anne,

(ANNE shares 2 look with MATTHEW, then smiles and runs
out. Lights, Music.)

Scene 7

(Benches are set. Music oul. School bell. Lights up, The next June,
iast day of school. The Queens Class 5 facing us—ANNE, JANE,
RUBY, JOSIE, GILBERT and MOODY, MI5S STACY's voice is
heand. Thiey focus on fer in the house. Rapid-fire questions.)

VOICE OF MISS STACY, 1st July, 1867,

(ANNE's and GILBERT's hands shoot up, This wili happen with
encly question. Sometines one is guicker than the other. Somefinies
they tie. They are very mnch aware of each olier. Other students
are left in their dust, Occasionally someone ¢fse puts o tenfative
Tramd up, late.)

Gilbert,

GILBERT. Confederation, Miss Stacy. The British North American
Colonies Act creates the Dominion of Canada,
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VOICE OF MISS STACY. Correcl, 27th April, 1812
{Hands,)

Anne.

ANNE, Second American invasion of Canada, Miss Stacy.

VOICE OF MISS STACY, Yes, which battle?

ANNE, Uh...

VOICE OF MISS STACY, Gilbert?

GILBERT. American troops burn our capital at Toronto. ..

ANNE, Then known as York...

ANNE/GILBERT. Miss Stacy.

YOICE OF M1SS STACY, Correct, both, 25th March, 1807
(Hands)

Anyone besides Anne and Gilvert? Josie?

JOSIE. {First checking with MOODY, who hasn't a ae) Ummm.,,
Uh... First American invasion?

VOICE OF MISS STACY. I'm afraid not, Josie. 25th March, 1807
Gilbert,

GILBERT. Abolition of Slavery in Canada and all British cclonies,
Miss Stacy.

VOICE OF MISS STACY. Right. 13th November, 1775,
{Hands,)
Anne.

ANNE. (A foak to JOSIE,} First American invasion, Miss Stacy. Cap-
ture of Montréal.

VOICE OF MISS STACY, 1st September, 1864,
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{Hands. Sie begins to choose and is interrupted.)
Umm.
GILBERT. Beginning of Confederation Conference —~

ANNE. (Cverlapping:) Confederation Conference, Miss Stacy— Held
in Charlottetown—

GILBERT, {Ouverlapping) Charlottetown—
ANNE /GILBERT. Prince Edward Island!

VOICE OF MI5S STACY. Thank you, Gilbert. Thank you, Anne.
You two have certainly put on a fine display for our final class to-
gether, (The class liolds its breath ) This year, that is, (The class refoices.)
You've all dene very good work this year. And next year will be a
hard pull, you know—the Jast year before the Entrance Exam, Now
is your chance to get out there and play! You all deserve a good, jolly
vacation,

(Sire rings the bell, Tie students Jump wp.)

ALL, Thank you, Miss Stacy. Have a wonderful summer. See you in
September. etc.

(The students are wp and hending for the door. JOSIE and MOODY
exit fogether. GILBERT watches ANNE, RUBY, and JANE )

JANE. I'm not even going to look at a schoolbook all summer.
ANNE, I think I'm going to lock mine away in & chest in the attic!
RUBY, Ch, Anne!

ANNE, I'm sericus. [ might even hide the key!

(The girls laugh together. GILBERT sapproaches. As he does,
ANNE becores guiet and furns auoay a lithle,)

GILBERT. What's so amusing over here?
RUBY. Oh, it's Anne!
JANE, She’s been telling us...
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(ANNE is furning back info the scene. Will she speak to GIL-
BERT? He cuts JANE off)
GILBERT. I see.

{Noi pointedly, but cffectively, e gives ANNE his back and ad-
dresses only the other girls,)

Could T escort vou ladies part of the way home?

RUBY. Sure you can, Gilbert,

JANE. That'd be nice... T guess.

GILBERT, Let's see. I've got one arm for each. How convenient.
(They eaclt take him by an avim and exit looking over their shoul-

devs at ANNE. She watches and sighs. Lights. Music tag. ANNE
tuirns into the next scene.)

Scene 8

{Lights up. The next April, Eanly evening. Kitclen, Green Gables.
MARILLA enters wilh MRS, LYNDE)

MARILLA, Yes, the decter told him to avoid excitement. And that's
easy enough!

{They cluckle.)

But he's not to do heavy work either and you might as well tell Mat-
thew not to breathe as not to work.

(MRS, LYNDE clitickles. ANNE enters.)
ANNE. Good evening, Mrs. Lynde,
MRS, LYNDE, Anne, Well, 'll leave you, Marilla.
MARILLA. Thanks for stopping by, Rachel,
MRS. LYNDE, (Exiting:) Evening Anne,

(ANNE hoids the doce for ler.)
ANNE. What did Mrs. Lynde want?
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MARILLA, Oh, I missed the Aid Society Meeting yesterday on ac-
count of Matthew's bad spell with his heart and you know Rachel,

ANNE, Oh, yes,
MARILLA. Had to find out what it was,

(ANNE sits with her book. The room: is starting te get dark,)
Only two more months before the Entrance Exams.

ANNE, I wish it was June and it was all over. It haunts me, Some-
times I wake up in the night and wonder what I'll do if | don't pass,

MARILLA. Why, go to schoo! next yvear and try again.

ANNE, Oh, I don't believe I'd have the heart for it. It would be such
a disgrace to fail, especially if Gilber—if the others passed. (Short
pause.) T want so much to...

(She ponders)

Jane and Ruby are just going to study to be teachers. That is the
height of their ambition. Josie Pye says she is just going to college
for education’s sake, because she won't have to earn her ewn living,
But she says of course it is different with orphans who are living on
charity. Moody McPherson is going to be a minister. {She gigales.)
The thought of it just makes me laugh, but perhaps he will be more
intellectual looking when he grows up.

MARILLA. What is Gilbert Blythe going to be?

ANNE. [ don’t happen to know what Giloert Blythe’s ambition in
life is—if he has any.

MARILLA. (Knowingly: Oh.
(MARILLA'S head Teirks, ANNE notices,)

ANNE. But have ] been talking too much? Does it hurt your head
today?

MARILLA. No, Tt's better now, They're coming more often now,
though, These headaches, I'll have to see a doctor about them. As for
vour chatter, T don’t know that T mind it—T've kinda get used to it.
You don't chaster half as much as you used to, nor use half as many
big words, What has come over you?
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ANNE, | don't know--somehow I don’t want to talk as much, now.
(She glances at hier book,} I'm geing to finish this in my room.

MARILLA. All right. I'll call you for supper.

(ANNE kisses her forehead, exits. MARILLA sits looking after
hier @ moment and finds herself quietly crying MATTHEW on-
ters. He is clearly older and has @ pair in Jis arm and chest, He
sees her crying. She chuckies @ bit at having been caught at it and
waves i off)

MARILLA, T was thinking about Anne,
MATTHEW, Ah.

MARILLA. She's got to be such a big girl—and she'll probably be
away from us next winter. I'll miss her terrible.

MATTHEW. Well, now. The branch railroad will be built to Car-
mody by that time. She'll come home Lo visit often.

MARILLA. (Head:nig for flie pantry door:) Oh, Matthew, it won't be the
same! But there—~men can't understand these things!

MATTHEW, Hmmmph!
(He looks out, Lights, Music tag.)

Scene 9
(Lights wp. June, outside the Avonlea Post Office. ANNE and
DIANA waik 1)

ANNE, Well, the girls all say they know they didn’t pass. Except
for Josie, of course. But I'm sure they did pretty well. Ruby was in
hysterics,

DIANA. Oh, dear!

ANNE, (She looks iuside. Disappointed)) Oh. It's not here vet. Mrs,
MacDonell said she'd post it at ence, (Back fo DIANA: Yes, Ruby
discovered a terrible mistake she had made in her English paper.
Moody "knows” he flunked history.

DIANA., How did... {Gilbert-sfops herself)

ANNE. What?
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DIANA. Oh, never mind.

ANNE. (Knotws 12's about GILBERT:) Oh,

DIANA., You know you did well, though.

ANNE. Well, I'm pretty sure [ did all right. But T won't really feel
lg:;z;i' unless I pass higher than,.. 1 want to get into the top ten, at

DIANA, You mean you want to beat Gilber...

ANNE. No, Diana, it’s not just that. Matthew is sure I can "beat the
whole island”—as he says. [ just ate to pass high. For his sake.

DIANA. All right, Anne,

ANNE. ['d feel so much better if you could stay with me. The paper
will be in real scon,

DIANA. ['ve got to meet Father. I')] come back and stay with you if
Ican

ANNE. All right, Please try.
DIANA. Do you want to ridde home with us?

ANNE. No, Matthew and Marilla stopped at the Abbey Bank. T'll
meet them here,

DIANA. (Seeing JANE and RUBY entering:) Oh, here're the girls. So
you won't be alone, anyway. Goed luck, everyone!

RUBY. Thanks, Diana,
JANE, Not in yet?
ANNE. No,
{DIANA exits)
I'm glad you're here. T didn’t want to see it alone.
RUBY. Well, ycu sure won't have to do that!

JANE. Of course there's no telling if it will even come in today.
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JOSIE, (Emering with MOODY:) Haunting the Post Office again to-
day, girls?

JANE, Same as you.

JOSIE. Oh, I don't need to be here. 1 know Tdid well enough to get
in, But Moody wouldn’t come on his own,

MOODY. till not here?
ANNE. No.

{GILBERT exnters as MOODY is speaking.)
MOODY, Oh, [ can’t take it! I'm going home! No, I'm going to Hali-
fax! My uncie said he'd let me apprentice as a carpenter. That's got to
be a lot easier than being a minister!
ANNE, Mocdy,

MOODY, I'm a disappointment to my parents, anyway. | know |
won't get in!

ANNE. Moody!
MOODY. I may as well just go now!

ANNE. (Taking him aside @ bit) Now stop it! You're a very smart boy,
You know you are,

RUBY. Sure you are, Moody.

ANNE. Remember how you helped me studying for Geometry,
MOODY, Well...

ANNE. Well, T probably wouldn't have passed if you hadn't helped
me with that. You're a good teacher, Moody. And you'll be a very
good minister, [ think.

MOODY, Well..,

ANNE, Besides, you owe it to Miss Stacy, She put so much work into
getting all of us ready for the Entrance.

GILBERT. Buck up, Mooady. You"ll pass fine, (Going ieside:) I'm going
to check.
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JOSIE, You know, Jimmy Glover and Ned Wright have a bet on it.
JANE, On what?

JOSIE, Who's geing to win,

RUBY. What? (Ske geis it} Oh.

JOSIE. I told Ned it was a waste of his money. There’s no doubt in
the world that Gilbert can beat Anne,

JANE, Oh, Josie!
(From off stage we hiear DIANA calling)

DIANA, Annel Annel

ANNE. Diana! (To the ofhers:) Oh, my! Oh, my! She's got a paper!
(DIANA comes in breathlesshy waving the paper)

DIANA. Anne, you've passed! Passed the very firstl Well, you and
Gilbert both—you're ties—but your name is first!

{ANNE takes the paper. Everyone surges around to see. GILBERT
entters aind joins ihe throng)

Oh, I'm so proud!
{They ail tear at the paper, ANNE waiks moay from i in a doze.)
JANE / JOSIE / RUBY / GILBERT / MOODY, Look at that! There

they are! Anne! Gilbert! Can you see me? There | am! Wait, am [ on
there? elc. ele.

DIANA., Father brought the paper from the train at Bright River. It
won't be here till tomorrow by mail— You've all passed, every one of
vou! Won't Miss Stacy be delighted? Oh, Anne, what does it feel like
to see your name at the head of a pass list like that?

ANNE. I'mjust... I never thought I could... Yes, [ did. Just once.
(She fooks around.)
Excuse me a minute, Diana, [have to find Matthew,

JANE. (Looking off) There they are, Anne. Matthew!
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DIANA / RUBY, Masthew! Marilla!
(MATTHEW and MARILLA enter ot @ quick pace.)
MARILLA. What? What is it, Anne?

ANNE, I've passed! And I'm first... (A quick fook, not nkind, vver o
GILBERT.) ...or one of the first! May I?

{(She asks for the paper froni GILBERT, who is holding it. He gives
it to her. She shows it 1o MATTHEW and MARILLA wiio fook
at it closely, MATTHEW drops Iis end of the paper and tikes
ANNE by the shoulders.)

MATTHEW. Well now, 1 always said it, I knew you could beat them
all—-easy!

(MARILLA refurns the paper. She Nides her ntense pride in
ANNE)

MARILLA. Well, we'd better be getting on, You've done pretty well,
I must say,

MATTHEW, Pretty well? Pretty well?

(He louks over al the students who showt Hieir congraficlations lo
ANNE. MARILLA exits. MATTHEW escorts ANNE owt)

ALL. Congratulations, Anne! t's wonderfull We're so proud of you!
You did so well! Hooray! Anre!

(Lights, Music. Exit)

Scene 10

{Music continues under GILBERT in @ tight spot performing
“Bingen on the Rline" at the White Sands Holel concert)

GILBERT, There's another,—not a sister: in the happy days gone by

You'd have known her by the merriment that sparkled in her eye;

Too innocent for coguetry,—too fond for idle scorning, —

O friend! | fear the lightest heart makes sometimes heaviest
mourning!

Tell her the last night of my life (fox, ere the moon be risen,

My body will be out of pain, my soul be out of prison),—

1 dreamed I stood with her, and saw the yellow suniight shine

On the vine-clad hills of Bingen,—fair Bingen on the Rhine,
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(Appianse, GILBERT furnis fo watch ANNE, iis spot dims. The
spot cross fades to ANNE on the otlier side of the stq;ge, 1ot
dressed in long skirt—a young woman, She is completing her reci-
tation at the White Sands Concert. She is very good.)

ANNE. Bessie came, with flying footsteps, eyes aglow with lovelight
sweel;

Kneeling on the turf beside him, laid his pardon at his feet.

In his brave, streng arms he clasped her, kissed the face upturned
and white,

Whispered, “Darling, you have saved me, curfew will not ring to-

night.”

(Large crowd applawds, Music fades out. She tows. The crowd
welis “Encorel™)

(Then, iights change, GILBERT exifs and twe are in e kitchen,
Green Gables, Early Sepiember. Late evening. DIANA is there
with MATTHEW and MARILLA, ANNE s just fivished re-
citing for thews. DIANA claps.)

DIANA, And then they made her do a second encore!
ANNE. (Modzsth) Oh, Diana,

DIANA, Well, they did! All those Americans ladies in al] their jew-
els! You should be so preud, Anne! It was wonderful, Marilla. The
whole of the White Sands Hotel was shouling for Anne. Go on, Do
the funny one!

ANNE. No!

DIANA. Please? Matthew would love it.

ANNE. (Sharing @ look with MATTHEW?) Not now, Di, And I've kept
you here too long. Your mother is going to wonder where you are,
{Picking vp her shawl}) Come on, I'll walk you home.

DIANA. No, not tonight. You have to leave tomorrow. Stay with
Marilla and Matthew.

ANNE. (Looking i theni) All right, Di, and thanks. I'll see you out,

DIANA. (Putting on her shawol and heading for the door. To MATTHEW
and MARILLA) Good night. She really was wonderful,
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MARILLA, (Smifing o hithe:) Yes

DIANA. (The girls are outside ) You know it was Gilbert that started
everyone shouting “encore.”

(ANNE lovks off and deesin’t gpeak )
What are you thinking, Anne?

ANNE. Gilbert's taking the first class degree, tco. I found out to-
day.

DIANA. 50 you'll be in the same classes again,

ANNE. [ suppose. One more year. It’s funny, | don’t think I'd know
what to do without him there to battle. My friend the enemy.

DIANA. Yes. | suppose Id beiter go.

ANNE. Yes.

DIANA. You'll stop by in the morning on your way?
ANNE. Of course,

DIANA. [ can’t believe you're really golng.

ANNE. Oh, Diana! Don't start again, You'll just get me going too. I'll
be back on the train almost every week. Go on now!

DIANA, Good night, Anne,
ANNE, Good night.
{DIANA exits and ANNE returns fo the kitchen.)

1 declare, my recitation has made you cry, Marilla. Now, that is some-
thing to be proud of,

MARILLA, (Waving her off2) No, no I wasnt crying over your piece, 1
was just wishing for 2 moment you could have stayed a little... “little
Anne”—even with all your odd ways back then. You're going away
now and you look so tall and stylish—as if you didn’t really belong
in Avonlea atall,

ANNE, {Trying to lrug hevt Marillal
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MARILLA. (Brushing i off-starting to exit;y Onl I just got lonesome
thinking it all over.

ANNE. {Taking her hand)) Maritla! I'm not changed. Not a bit, really.
I don't care how different [ may look. I am still your little Anne—I
always will be,

(About to cry again, MARILLA exits, Leaving ANNE and MAT-
THEW logking at cach offter. Lights. Music,)

Scene 11

(The beriches are moved ko make a train compartment. Music out
under train sounds. Lights wp. Next April. The Queens students
are dressed as young adwits now and are going home bo visit in
Avonlea. ANNE, JANE, RUBY, and JOSIE are seafed in one
compirtment. GILBERT and MCODY are ix a nearby compart-
ment, Train sounds out under the dinlogice.)

CONDUCTOR’S VOICE, Carmody! Next stop, Carmody!

JANE, Just ten more minutes!

RUBY. I'm so glad to get home,

ANNE. Oh, me too,

JOSIE. Homesick for pokey old Avonlea?

JANE., Oh, Josie, just stop it.

JOSIE. Hmmph!

JANE. (7o the other fived I've lost seven pounds in the last two weeks
studying for finals,

RUBY. Yes, this has been so much harder than I theught,
JANE. Are you ready, Anne?

ANNE, | think so, Yes,

RUBY. [ wish I had your confidence.

JANE. Iwish I had your brain!
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JOSIE. 1 don't really care, If [ den't pass this year I'll just come back
next, My father can afford to send me.

JANE. (Turning the conversation away from JOSIE) Anne, are you
writing an essay for the Avery Scholarship competition?

ANNE. Yes.. yes Lam.

JANE, Good! My English professor said he was sure vou could win
itif you tried!

JOSIE. Professor Tremaine said Emily Clay would likely win the
Avery scholarship and that Gilbert Blythe was sure to get the medal
for first in class,

RUBY. Oh, Jozie!
JOSIE. O, Josie!

ANNE. ']l svin it if hard work can win it, Matihew would be so
proud to see me go on to Redmond for a BA.

RUBY. You can do it, [ know, Anne.

JANE, Yes!

ANNE, I think Marilla would...

JOSIE. But Gilbert's awfully smart at...

JANE. Oh, Josie!

JOSIE. Oh, Josle!

RUBY. Gil really is pretty smart at English, though.
{A short paise. GILBERT wiks over to the compartinent.)

GILBERT, Evening, ladies,
(ANNE nods, te vest respond.)

RUBY / JOSIE/ JANE. Good evening, Gil{bert).

GILBERT. Ruby, | wondered if you might enjoy some company on
the walk home?
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RUBY. (A quick loak ka fire othersd Why, sure, Gil, | guess.
GILBERT. Well, gaod. I'll see you when we pullin,

(He returns do his seqt. RUBY blusies a little and looks to the
otisers.)

JANE, Well,
RUBY. Well.
JOSIE, Well.

JANE. Third time Gilbert Blythe has carried your satchel home,
Ruby,

JOSIE, Hmmm,

RUBY. Oh. Gil is sweet. But T really don’t understand half the things
he says,

JANE. Oh.
RUBY. Frank Stockley has lots more dash and go.
JANE. Ah.

RUBY. (Looking over at GILBERT} But he isn't half as good-looking
as Gil.

JANE. Oh.
RUBY, Treally can’t decide which one of them I like best.
JANE. Well, Ruby, you be sure to tell us when you figure it out.

(A short pause. RUBY las been glancing over at GILBERT and
KoM rises,)

RUBY. It's only a few more minutes. I think I'll go over and sit with
Gil the rest of the way.

{She does, The girls wateh fer go. JANE speaks quctiy.)

JANE. You know, [ never would have thought that Ruby was the sort
of girl that Gilbert would like.
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(ANNE looks over at them. Traise sounds up slowly.)

She told me once that Gil talked just like Anne Shirley did when she
had a thoughtful fit on.

{ANNE looks et JANE, then back af GILBERT and RUBY.)
VOICE OF CONDUCTOR, Carmaody! Station stop is Carmody!

{Lights. Train ow! under music)

Scene 12

{fune, A split scene, Cammenicenient exercises at Queens Acad-
emy. Music out and spotlight up stronghy on ANNE wha is down-
stage roding the end of her essay. Lights up low on MATTHEW
and MARILLA, seated in the kitchen of Green Gables with JANE,
DIANA, and MOODY, who are reporting. GILBERT, RUBY, anid
JOSIE are on benches downstage at the commencement ceremo-
ny.)

ANNE. (Rending:) In conclusion, then: I believe that each of us is pos-
sessed of a need to be “of” somewhere, We want a sense of place—a
place to call "home.” Perhaps those of us for whom that need was
not fulfilled until later in life feel it more keenly and cherish it more
closely. [ do not rightly know. I do know that I deeply cherish my
home—my Canada; my beautiful Prince Edward Island—with the
rich red of its winding roads, the brilliant emerald of its uplands
and meadows and the glowing sapphire of its encircling sea. [ know
that my little town of Avonlea is the loveliest spot on this lovely [s-
land and that cur homestead is the finest corner of that fine place. |
have seen little of the world as yet and know not whether I ever will
see more. I do know now where T belong. My name is Anne Shirley
and [ am "of” Green Gables,

(Lowd appiause from the audience. She starts fa collect her papers.
Lights wp in the kifchen, MOODY begins in ihe kitchen end walks
down to ANNE as ize speaks,)

MOODY. Then Dean Harcum came on and said:

(Lights wp on the commencement scene, He is with ANNE sow
whird his “Dean voice” stops ANNE as she begins to exit)

"Thank you, Anne. Miss Anne Shirley reading her essay for English
Composition”
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JANE. (As the girls laugh and applasd MOODY:} Moody, that's perfect!
That's old Harcum exactly!

DIANA., Ch, Marilla, we were so sorry you two weren't feeling up
to the trip. She was just splendid!

JANE. Go on, Moody. Keep doing it like the Dean!

MOODY, (Dean voice:) Now, let me call up your classmate, Gilbert
Blythe.

(GILBERT crosses to stand beside ANNE. Audience applads,)

I understand that the two of you have been in competition for head
of class for several years now. And, I must say, this year's contest
was the closest we've ever seen at Queen's Academy.

(Tension in the aiv. GILBERT and ANNE Jeok at each offier)

Well, this year the winner of the Gold Medal for Top in Class is Mr,
Gilbert Blythe!

{As the audience starts fo applavd, Tie stops them.)

But wait just one moment! If Mr. Blythe intends to continue this ri-
valry, he'll have to go to Nova Scotia next year. Because the winner
of the Avery Scholarship to Redmond College is Miss Anne Shir-
leyl

(Wild applause. Showis of "Anne!” "Gilbert!” ANNE and GIL-
BERT nearly emibrace but stop tHhemseloes and shake hands. The
worlds shift and DIANA, RUBY, JOSIE, JANE, and MOODY
swarm mround ANNE and GILBERT, ushering them offshage.
MATTHEW and MARILLA are now nlone in fhe kitchen. )

MATTHEW. Reckon you're glad we kept her?

MARILLA. (Hts kiim:) It's not the first time I've been glad. (Stifles a
sob) You do like to rub things in, Matthew Cuthbert,

(They take hands. Lights, Music tag)
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Scene 13

(Lights up. Afternoon a feaw days later, kitchen, Green Gables,
MRS. LYNDE sits with MARILLA knitting and ANNE read-
ing)
MRS, LYNDE, (With good wature, but pointedly) So row she's a fa-
mous scholar, she's just going to sit around and read books while
everyone else does the work?
ANNE. Nol

MARILLA. It's her first day home, Rachel, She's taking a well-de-
served break.

ANNE. One day! And Marilla’s making me. Starting tomerrow, I do
all the chores until I leave for Redmond in September,

MRS, LYNDE. Well.
MARILLA. There, Rachel.

MRS, LYNDE, I'll have to tell you plain, Anne, I den't believe in the
higher education of women.

MARILLA. Oh, Rachel.

MRS. LYNDE, Unfits ‘'em for a woman’s true sphere,

MARILLA, Maybe a woman's sphere is just getting a little broader.
ANNE. Thank you, Marilla,

MRS, LYNDE, Hmmph! And all the way to Nova Scotia?

ANNE, Well, Gilbert Blythe is going there too.

MRS, LYNDE. No he isn't,

ANNE. Yes he is!

MRS. LYNDE. No he is not. His father can't afford tosend him after
all. He's going to have to work for a while to earn his way through,
He's applied to teach at the school here for next year.

ANNE, Nao.

MRS, LYNDE. 1t’s true, Anne




100 Peter Delaurier

ANNE, (Very disappoinited:) Oht

MRS. LYNDE. I didn’t think you'd be so disappointed to see the
back of him,

ANNE, (Blughing:) Oh, I'm not., but..,
MRS. LYNDE. But...?
ANNE, But nothing.

(MRS. LYNDE and MARILLA exchange a look. ANNE sees
MATTHEW come inte the yard. Opportunity to change tie sub-

ject)

Oh, there’s Matthew! Wasn't there something you were going to tell
him..,

MRS. LYNDE, (Rising up:) Oh, yes. About the Abbey Bank,

MARILLA. Oh, Rachel, I wouldn’t. I passed on what you told me
last week and he didn’t want to hear it.

MRS. LYNDE, Well, he'd better hear this, (Steps onfside and exits call-
ing:) Matthew!

(They watch her go.)
ANNE. Marilla?

MARILLA. All we have saved is in that bank—every penny. [ want-
ed Matthew to move it fo the Savings Bank, but old Mr. Abbey was a
great friend of father’s and we've always banked with him.

ANNE. (Losks ouf the window;) Marilla, is Matthew well?

MARILLA. No. Ne, he isn't. He's had some real bad spells with his
heart this spring and he won't spare himself a mite, I'm hoping he'll
kind of rest and pick up now you're home. You always cheer him

up,

(MRS. LYNDE enters in a liff sits, and picks up ber kuittivg,
Meanwhile MATTHEW comes into the yard and greets the mare
offstage. He is very tired.)

MRS. LYNDE, You can't tell the man a thing for his own good!
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ANNE. (fumping ups) U'll go out, Maybe after he's rested a bit...
MRS. LYNDE. Well, I wish her good luck.

(The women are quiet in the kitchen. ANNE crosses into the yward,
MATTHEW sees her and bedms,)

MATTHEW, Anne!

ANNE. {She fugs him) You've been working too hard today, Mat-
thew.

MATTHEW, Hmmph.

ANNE. Why won't you take things easier?

MATTHEW. Well now, I can’t seem to. So much to get done.
ANNE, If you'd let me do some. ..

MATTHEW, Oh, I'm just getting old, and keep forgelting it.
ANNE. [ could do...

MATTHEW. No. Now, I've always worked pretty hard and...and I
suppose I'd rather drop in hamess. (Clicks for the mare, she witinnies
back.) En? (She whinnies again.)

ANNE. If T had been the boy you sent for I'd be able to help you so
much now. I wish 1 was, I wish [ was,

MATTHEW, Well now, | don’t, I'd rather have you than a dozen
boys, Anne. Just mind you that—rather than a dozen boys,

ANNE, Oh, Matthew.

MATTHEW. Well now, I guess it wasa't a boy that took the Avery
scholarship, was it? It was a girl—my girl—my girl that I'm proud
of.

{She hugs frime. He hugs hier back~just a liitle, She takes his hand
and piils Wi towpard the howse,)

ANNE, Rest now, Just a little. For me.
MATTHEW. Well... All right. For you.
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ANNE. Your paper came. [ put it in your room,
{They walk into the kitchen )
MRS, LYNDE, Matthew...
MATTHEW. (Cutting her off with i sove of s hand as he passes tHhrough
and exits. There is pain in his left arm and ciest) Any bank that Mr. Ab-
bey runs is good enough for Green Gables!
MRS. LYNDE. Cohhh! There's just no talking to him.
MARILLA, Rachel.
ANNE. Let him rest & bit. I'll see if [ can talk to him about it later.
MRS, LYNDE. I wish you good luck!
MARILLA. She's got a way with Matthew.
MRS, LYNDE. Oh, I'm sure she docs,
MARILLA. (With @ wink fo ANNE; She's well-educated, you see.
MRS, LYNDE. Hmmph!
MARILLA. Besides, they're "kindred spirits”

(She shaves a look woithy ANNE, Off stage we hear MATTHEW
shout.)

MATTHEW. No! Oh, no!
{The wonen jump up. MATTHEW appears holding on fo the
door, ashen, shaking, unable t2 bronthe or speak. He is shaking a
newspaper. We might be able to vead "BANK FATLURE" on it}

MARILLA, What?!

ANNE. Matthew?!

MATTHEW. The...Bank'l...

{He gasps and falls. Outside the mare stamps end whinnses
loudly.)

ANNE/MRS. LYNDE. Matthew! Matthew!
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MARILLA, Matthew! Oh, my dear lord!
(They crowd around hin. MARILLA is shaking im,)
Matthew! Are you sick? Matthew what is it?
MRS, LYNDE. (Feeling his pulse) Marilla,
MARILLA. He's fainted! That's what it is!
MRS, LYNDE. Marilla,
MARILLA. Anne, quick runinto town! Get the doctor!
(ANNE jumps up and starts for the door.)
MRS, LYNDE. Anne!
(ANNE stope, MRS, LYNDE turns and stills MARILLA.)
Marilla, There's nothing we can do for him now,

MARILLA. (Falling on MATTHEW in tears)) Oh nol Oh no! Oh! Mat-
thew!

{ANNE moues guickly back to MARILLA and holds ker as ihe
bells toll and lights fade,)

(In transition e cast sings a verse of a funeral hymn. MRS
BARRY and DIANA enter wearing Black shawls, efr, collect
MRS. LYNDE, ANNE, and MARILLA and give them some
Black cover-up, Al the end of the lyymn, MARILLA mioves inta liee
kitchen and aif e rest eif, Music tag. Lights)

Scene 14

(Lights up. A few days later, early evening, Kitclien, Green Gables
MARILLA is a! Hie mble in the twilight with her head down
She holds vew glasses, ANNE ealers from the ontside, She sees
MARILLA and gets ont @ match bo light the lamp.)

ANNE. Marilla?
(She doesn’t move,)

Marilla? Was that Mr. Sadler [ passed on the lane?
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MARILLA. Yes, | suppaose,
ANNE, (Has tie lasp it} Are you very tived?

MARILLA. Yes—no—I don't know. (She looks wp and bliinks ¢ the
light.) Thaven't thought about it, It's not that,

ANNE, (Sees the glasses on e dabie) You saw the eye specialist?
MARILLA. I saw him,

ANNE, What did he say?

MARILLA. What did he say, He saysif [ give up reading and sew-
ing entirely, and if I'm careful not to cry. (Puiting the glesses on;) And
if I wear the glasses hes given me—he thinks my eyes may not get
any worse and my headaches will go away. But if [ don't he says I'll
be stone-blind in six menths.

ANNE, Oh!

MARILLA, Blind!

ANNE, (Thisiking fast:) He has given you hope,

MARILLA. I don't call it much hope. Not read? Or sew? I might as
well be blind—or dead.

ANNE, Marilla!

MARILLA, And I can’t much help crying.

ANNE, ! could help. I could do all the...

MARILLA. Oh, Anne, how could you,,. You'll be... But there, it's no
good talking about it. If you'll get me a cup of tea ['ll be thankful.

I'm about done out.

ANNE. (A pause then going fo start the teay What did Mr, Sadler
want?

MARILLA. He wants to buy Green Gables.

ANNE. Buy it! Oh, you're not golng to sell Green Gables!
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MARILLA. I don't know what else to do. It won't bring much. Bu?
it'l! be enough for me to live on, I reckon. I'm thankful you're pro-
vided for with that scholarship.

ANNE, You musin't sell Green Gables,

MARILLA. Oh, Anne, T wish I didn’t have to. But [ can’t stay here
alone,

ANNE, You won't have to stay here alone. I'll be with you. I'm not
going to Redmond,

MARILLA. What do you mean?

ANNE, I'm not going to take the scholarship, You dor't think [ could
leave you alone, Marilla, I've been working on this all day. Mr. Barry
wants to rent the farm for next year. And I'm going o teach, They've
promised the school here to Gilbert so I've applied over in Carmody.
Ican drive myself there and back. I have it all plannad out. And Il
read to you and keep you cheered up,

MARILLA, Oh, Anne, I could get on real well if you were here, But
I can’t let vou sacrifice all your ambitions for me.

ANNE. I'm just as ambitious as ever. This is just a bend in the road,
is all. 'm going to be a teacher—and I'm going to save your
eyesight. Besides, I'm still going to study at home and take a college
course all by myself.

MARILLA. [ don’t think I ought to let you,

ANNE. You can’t stop me. I'm seventeen and a half and "obstinate
as & mule,” as you used to tell me. Nobody could love Green Gables
the way vou and I do—so we must keep it! Together.

MARILLA. Oh, I ought to stick it out and make you go to college—
but Tknow [can't, so Tain't gelng to try. il make it up to you though,
Anne.

(She reaches ot for ANNE who comes lo ler.)

I don’t know what I'd do if you weren’t here—if you'd never come
Oh, Anne, [ know I've been kind of strict and harsh with you may-
be—but you mustn’t think [ didn’t love you as well as Matthew did,
for all that.
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ANNE. You don't need,..

MARILLA, No, T want to tell you now when [ can, It's never been
easy for me to say things out of my heart, but at times like this it’s
easler, T love you as dear as if you were my own flesh and blood
andd you've been my joy and comfort ever since you came to Green
Gables.

(MARILLA hugs ANNE tigittly. Music and Lights)

Scene 15

(Music out. Lights up. A few days Iater. Beautiful sunsel, Porch
outeide Green Gables. MARILLA is sitting comriably with
ANNE af lier feet leaning against liev.)

ANNE. ,..She told me yesterday she thought my hair was redder
than ever, or at least when | wore black it looked redder.

MARILLA, Josie's a Pye, so she can't help being disagreeable. [ sup-
pose they serve some useful purpose, but T don’t know what It is any
more than [ know the use of thistles,

{They laugh)
ANNE, So, Back to the Aid Scclety tomorrow?
MARILLA, I suppose, Back to "normal”

{They look at ench otier)

You won't mind staying here alone while I'm away, will vou? There's
ironing and baking to do.

ANNE, I'll be all right. Diana’s coming over. I'll tey not to get her
drunk or starch the handkerchiefs.

MARILLA. Gracious, what a girl you were for making mistakes in
them days, Anne.

ANNE. (Laughing witi hers) Yes!

MARILLA. Half drownding in the pond and cracking your slate
over boys’ heads!

ANNE, Well...

VLT R B L A A

Anne of Green Gables 107

MARILLA. (Watching her a momenty) So, Gilbert Biythe is going to
take the Avonlea scheol.

ANNE, (Might say somietiving else, Might not say anyihing, then:) Yes.

MARILLA. What a nice-locking fellow he is, I saw him in church
looking so tall and manly.

(ANNE docsn't say anything)

He looks a lot like his father did at the same age. John Blythe was a
nice boy. We used to be real good friends, John and . People called
him my beau,

(ANNE looks up ad ier)
Thought that might get your attention,
ANNE. Ch, Marilla—and what happened? —why didn't you-—

MARILLA. We had a quarrel. T wouldn't forgive him when he asked
me 0,

(ANNE looks meay.)

1 was going to—after a while—but I wanted to punish him a little
before I did, He never came back. The Blythes are all mighty inde-
pendent. [ was... I always kind of wished ['d forgiven him when [
had the chance,

ANNE, Se you've had a bit of romance in your life.

MARILLA. Yes, [ suppose you might call it that. You wouldn't think
s0 to look at me, would you?

ANNE. Oh, Marilla!

MARILLA. Everybody has forgot about me and fohn. I'd forgotten
myself. But it all came back to me when [ saw Gilbert locking at you
in chureh the other day.

(ANNE looks ai MARILLA. She might speak, fhen smiiles and
fooks off. MIRS. LYNDE enters and wearily drops on the bench
beside them)

MRS, LYNDE, Marilla. Anne.
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