CURRICULUM VITAE
Dr. Grace Edgar
Theatre West; Rm. 116
College of Creative and Performing Arts

Northwestern University

Natchitoches, LA

Phone: (318) 357-5518 or (347) 510-2683

Email: edgarg@nsula.edu
HIGHER EDUCATION
Doctorate of Musical Arts in Vocal Performance with a Minor in Opera Directing

University of Houston; 2015 (Summa cum Laude)
Performance Diploma in Opera Performance (Summa cum Laude)

Longy School of Music; 2007 

Masters of Arts in Theatre (Magna cum Laude)

Western Washington University; 2005

Bachelors of Music in Sacred Music (Magna cum Laude)

Centenary College of Louisiana; 2001
CONTINING EDUCATION

Resident Young Artist

Marion Roose Pullin Opera Studio at Arizona Opera; 2009-2010

Studio Artist

Opera New Jersey; 2009

Resident Artist

Opera Company of Brooklyn; 2008-2009

TEACHING  SPECIALIZATIONS

Acting for Singers

Acting (Beginning to Advanced with Specializations in Shakespeare, Molière, Stanislavski and Viewpoints)

Musical Theatre and Opera Directing

Private Voice Instruction

Diction (Italian and English)

History (Classical Music, Opera, Musical Theatre, and Theatre)
Dramatic Literature (Specialization in Shakespeare, Molière, Female Playwrights, GLBT Playwrights)

Yoga

CURRENT POSITIONS
2019-Present; Assistant Professor of Musical Theatre at Northwestern State University
1998-Present; Professional Operatic, Concert and Theatre Performing Career 
2012-Present; Voice and Piano Teacher Private Studio

2015-Present; Yoga Teacher

ACADEMIC
Spring 2019; Musical Director for 1940’s Radio Hour at Northwestern State University, College of Creative and Performing Arts

January 26, 2019; Two Master Classes at LA Thespians Conference
November 15, 2018; Master Class at McNeese University

Fall 2013-Fall 2015; Opera Director and Assistant to Director of Moores Opera House

University of Houston, Moores School of Music

Fall 2012-Spring 2013 Voice Teacher
University of Houston, Moores School of Music

Fall 2012 English and Italian Diction Professor

University of Houston, Moores School of Music

2010-2012 Substitute Theatre, Music, and Classroom Teacher

Austin Independent School District

2005-2006 Acting Teacher

Western Washington University

2005-2006 Introduction to Theatre Teacher

 Western Washington University

PROFESSIONAL EXPERIENCE (NON-ACADEMIC)
PRIVATE TEACHING
Fall 2012-Fall 2015; Private Voice and Piano Teacher

In Home Music Lessons
2011-2012 Voice and Piano Teacher

Pfluger-Rock School of Music

2010-2012 Voice Teacher, Piano Teacher, and Choral Conductor

Dolce Music Studio

2010-2012 Voice and Piano Teacher

Northwest School of Music

2006 Musical Director and Voice Teacher

Stoneham Theatre
SPECIALIZED PROFESSIONAL TEACHING

2007-2009 Music Therapist

Human First

MUSIC MINISTRY
2017-2018 Director of Music Ministry

First United Methodist Church






      
2010-2012 Children’s Choir and Youth Ensemble Director

Westminster Presbyterian Church

2007-2008 Soprano Section Leader and Children’s Choir Director

All Soul’s Presbyterian Church

2006-2007 Director of Children Choir

Church of the Redeemer in Chestnut Hill

2005-2006 Youth Minister & Youth Choir Director

Second Church in Newton

2002-2005 Minister of Music

Our Saviour’s Lutheran Church

PERFORMANCE 

PROFESSIONAL OPERA

Carmen (Scene)

Una Serata di Opera

McNeese University
  
Soloist/ Lecturer

Opera on a Stick!  

Austin Lyric Opera  



Berta



Il barbiere di Siviglia 

Arizona Opera       

 
Rosina*


Il barbiere di Siviglia

Arizona Opera
          
       

  
Musetta*


La Bohème


Arizona Opera
          

  
Musetta


La Bohème


Arizona Opera; School Tour 

  
Page



Salome



Arizona Opera
          

  
Alisa*



Lucia di Lammermoor
Opera New Jersey     
                     

  
Mrs. McLean


Susannah

  
Opera Company of Brooklyn                 


Mrs. Andressen

A Little Night Music

Key West Pops Symphony


  

Mother



Amahl and the Night Visitors
Eastern Festival Opera

  

Cherubino


Le Nozze di Figaro

Opera Company of Brooklyn
      


Mama Bear


Goldilocks


Belleayre Music Festival



Cherubino


Le Nozze di Figaro

Astoria Symphony

     
ACADEMIC OPERA



Director

            The Magic Flute

Moores Opera House


Loma



Cold Sassy Tree

Moores Opera House

      Baronessa di Champigny
Italian Straw Hat

Moores Opera House

      Cherubino


Le Nozze di Figaro

Moores Opera House


Maddalena


Rigoletto


Moores Opera House                              

Carmen


Carmen


Spotlight on Opera



Zerlina



Don Giovanni


Hill House Opera 



Arminda


La Finta Giardiniera

Longy School of Music



Lola



Cavalleria Rusticana

Longy School of Music  



Suor Genovieffa

Suor Angelica


Intermezzo Opera

Miss Wordsworth

Albert Herring


Intermezzo Opera


Lady Valerie 


Cabildo


Longy School of Music



Arminda


La Finta Giardiniera

Longy School of Music



Lola



Cavalleria Rusticana

Longy School of Music  

Sister Mouse 


Tailor of Gloucester

Longy School of Music


Laetita



The Old Maid and the Thief
Western Washington University


Lauretta


Gianni Schicchi 

Centenary College Opera



Yum-Yum 


The Mikado


Gilbert & Sullivan Society



Jennie Parsons 

Down in the Valley

Centenary College Opera


Barbarina


Le Nozze di Figaro

Centenary College Opera

PROFESSIONAL ORATORIO AND CONCERT
Soloist


Psalm 23 (Samuel Stokes, Première) Trinity Episcopal Church
Soloist


 Meditations on Mary Louisiana School for Math, Science and the Arts
Alto Soloist
             Requiem ( Mozart)
              Shreveport-Bossier Community Chorus
Soloist/Lecturer

  Love & Loss; 

McNeese University

Frauenliebe und –leben and Les nuits d’été
Soloist

A Very Secular Christmas Extravaganza
Beauregard’s Courtesy

Soloist

2017 Community Christmas Concert

DeRidder Junior High School
Soloist


Flurries, Fantasies and Folksongs
United Methodist Church

Director/Soloist

1960’s Review

United Methodist Church

Soloist



Jazz Service


Beauregard’s Courtesy

Soloist



Patriotic Service

Beauregard’s Courtesy

Soloist



Christmas Concert

Vernon Parish Orchestra

Soloist



Stabat Mater (Pergolesi)
Vernon Parish Orchestra

Soloist



Gloria (Vivaldi)

Vernon Parish Orchestra

Soloist



Gala Concert of Opera Arias
Hodges Gardens

Soloist



Frauenliebe und –leben
University of Houston 
Soloist



Madrigal, Book I (Crumb)
University of Houston

Lecturer/Director   A New Perspective for The Magic Flute
University of Houston

Soloist



Stabat Mater (Pergolesi)
St. Thomas University
Soloist



Oratorio de Noël

Westminster Presbyterian Church

Soloist



HAAM Benefit Recital
Westminster Presbyterian Church

Soloist



Cantata No. 68

All Soul's Presbyterian Church

Soloist



Exsultate Jubilate

Ensemble via Romen

Soloist



Requiem (Rutter) 

Our Saviour's Lutheran Church

Soloist



Pietà (Frahm; Premiere) 
St. Paul's Church

Soloist



Great Mass in C Minor  
St. Paul's Church

Soloist



Matthäus-Passion

St. Mark's Cathedral

Soloist



Stabat Mater (Pergolesi)
St. Mark's Cathedral

Soloist



Johannes Passion

St. Mark’s Cathedral
PROFESSIONAL THEATRE


Mom



Lily’s Plastic Purple Purse
Growing Stage Theatre
       


Lucy/White Witch
          The Lion, Witch and Wardrobe
Traveling Lantern Theatre     

Henry/King George III
The Industrious Mr. Franklin
Traveling Lantern Theatre     


Catherine Connelly/Zubaida Ula 
The Laramie Project
Incendiary Ensemble
       

ACADEMIC THEATRE


Callie Pax 


Stop Kiss


Western Washington University       


Scarlet



Coyote Ugly


Western Washington University     


Mary Ann/ Mary Lou 
   The Exact Center of the Universe
Shreveport Little Theatre


Alice


 The Rise and Rise of Daniel Rocket  Bossier Parrish College
PUBLICATIONS
DISSERTATION

2015 “Star Cross’d Lovers:” William Shakespeare, Harriet Smithson and Hector Berlioz, and the Conundrum of Roméo et Juliette, University of Houston

RESEARCH PRESENTATIONS

November 16, 2018 Love & Loss; A Study in Early Romanticism-Lecture Recital at McNeese University on 
April 25, 2019 Love & Loss; A Study in Early Romanticism-Lecture on research and performance for NSU Research Day, 
2014 “A New Perspective for The Magic Flute; Viewpoints in Application”

Moores School of Music, University of Houston
2004 “Realistic Acting in Opera” 

The Kennedy Center American College Theatre Festival, Region VII

RADIO BROADCAST
2005 “The Sun Whose Rays are all Ablaze” from The Mikado
 Northwest Public Radio
ADDITIONAL EXPERIENCE

2015 Yoga Teaching Certificate

Sterling Hot Yoga Works
REFERENCES
Dr. Ron Roberts, Former Mayor of Deridder, LA and Creator of Beauregard’s Courtesy

(337) 462-2613
Dr. Andrew Davis, Director of the Moores School of Music

University of Houston, Moores School of Music

Office: (713)743-3294
Email: adavis5@central.uh.edu
Buck Ross, Director and Founder of Moores Opera House

University of Houston, Moores School of Music

Office: (713)743-3162

Email: across@central.uh.edu

Mark Kuntz, Director and Theatre Professor

Western Washington University, College of Fine & Performing Arts

Office: (360) 510-2587

Email: Mark.Kuntz@wwu.edu

Thomas Enman, Musical Director of Opera

Longy School of Music

Home: (617) 773-9767

Cell: (617) 955-0373

Email: nevyenman@aol.com
Dr. Gale Odom, Dean of the Hurley School of Music

Centenary College of Louisiana

Office; (318) 869-5235

Email: godom@centenary.edu
Joseph Evans, Voice Area Coordinator

University of Houston, Moores School of Music

Office: (713) 743-9963

Email: jevans3@central.uh.edu

Brenda Bedell, Owner and Music Director
Dolce School of Music

Office: (512) 591-7833

Email: brenda@dolcemusic.com
Rick Colvin, Minister of Music

Westminster Presbyterian Church

Office: (512) 459-5497

Email: ccolvin4533@gmail.com
TEACHING PHILOSOPHY

My objective as a teacher is to ensure that the student-artist a) builds a firm foundation for their work, b) utilizes and strengthens each component of their being for performance, c) learns to research, think critically, and form their own opinions, and d) moves beyond their education to find their own creative voice. 

A student-artist builds a firm foundation by studying the history of music and theatre, learning established acting and/or singing techniques, and becoming familiar with various aspects of stagecraft. Understanding music and theatre history enables a student-artist to give informed performances by incorporating authentic performance practices and, as they mature, find their place in the lineage of performance. A student-artist will benefit greatly from experimenting with a variety of acting and/or singing techniques, and should be able to compile a set of tools for effective character development. The singer-artist must be exposed to all aspects of stagecraft including stage management, set design, lighting design, costume design, and make-up design. This creates respect and comradery between artists of various disciplines as they work together to create not only a work of performance art, but also community. Of course, this study must be more extensive for the student-director who will be a touchstone and leader for other artists. 

The student-artist must utilize and strengthen each component of their being for performance. This includes working the body through exercise and movement. I find yoga and other meditative movement to be especially effective in creating connections between the brain and the body. Attention must also be given to the voice; whether the student-artist is singing or speaking. A clear, strong tone produced in a healthy way must be developed as well as the ability to alter the vocal timbre, pronunciation, and intensity for range and character portrayal. Most importantly, the student-artist must develop their mind in order to obtain the hyper focus required for complete immersion into performance, and creativity that is deep and daring. 

The student-artist must learn to research, think critically, and form their own opinions. It is imperative that the student-artist ask questions about the scripts, scores, and performance pieces they are preparing. The student-artist must know how to retrieve accurate information related to their expressive work and then find their own answers to inform their performance. 

Lastly, the student-artist must move beyond their education to find their own creative voice. Only after the student-artist has acquired enough knowledge and mastered their personal creative process, can an artist begins to emerge. When a student can stand on the traditions of the past, be fully engaged in their physical and mental abilities, and meet the challenge of informed performance, they are ready to find their individual identity as an artist. This is the most critical step in artistic development and one that is imperative if the student-artist is to maturely contribute to their community and the whole of society.

Teaching theatre and music is the most wonderful way I can imagine to contribute to our world. Those who chose to pursue theatre and music often do so against the advice of others. Yet they are brave enough to stand in their talent and potential, commit themselves to a journey of personal examination and discovery, and then bare their souls in an attempt to touch audience members. My strengths as a teacher enable me to teach theatre and music history with particular emphasis on performance practices, build vocal and acting technique while creating mindful connection with the body, teach students to ask questions and find answers that lead to more questions, and direct productions in an informative and educational way. Finally, I seek to instill the confidence and self-assurance for the student-artist to trust their purest forms of expression, and boldly present themselves and their creativity in order to discover new ideas and advance the art form of theatre.   
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