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Stefano Puleo:
Sicilian fauvism of the 21st century

By Héctor Diaz

Introduction

The ltalian painter with more than 50 years of experience shares his vision of art and the battles
he fought to place his work on the market.

“l encountered complexities when putting my works on the market. Only through the pursuit of
coherence in the production of my works, based on relationships with serious galleries, have |
managed to overcome these difficulties”.

Stefano Puleo (Sicily, Italy, 1950) is a man who has dedicated his existence to trying to discover
the art of the painting profession and to understanding the meaning of art through the use of
color, thereby solidifying a way to express his thoughts.

“The artist’s success comes from recognizing and expressing their ideas, creating new values
derived from a process where individuality manages to realize its own path,” the ltalian states.

—Héctor Diaz
January 2024



Interview

1. What was your childhood like? | grew up in a coastal town among fishermen and boats.
The sea and the light gave me a lot of energy and joy. A quiet childhood, in contact with nature...
| miss it very much.

2. What did you study? | attended art school.
3. What are your hobbies? | have no hobbies; | dedicate all my time to painting.

4. Why did you decide to be an artist? | don't think there was a moment when | decided to be
an artist. Perhaps due to the need to express myself through art, combining passion and
dedication and trying to improve my creative process, over time, unconsciously, | have become
one.

5. If you weren't an artist, what would you have dedicated yourself to? | dedicated a large
part of my time to another passion, teaching. | taught pictorial disciplines at the Liceo Artistico in
Catania for many years, the same institute that trained me and gave me the seed that | cultivated
over time.

6. Who or what inspires you? | have always found useful suggestions in the works of the great
masters of the early 20th Century: Cézanne, Picasso, Matisse, and the Fauves.

7. What style characterizes you and why this one? The tendency of dominant color. The
search for harmony between tones, linked to my imagination, which tends to reflect light. All of
this allows each painting to achieve that necessary balance to find serenity and proportion in the
composition of forms.

8. What message do you want to convey with your art? Through my unique expression, |
would like to evoke and transmit joy, sadness, astonishment, or reflection, communicating
through color, always stimulating creativity and offering a different vision of life.

9. If you weren't you and you saw your painting, what would you think of it? | would see
lively and colorful paintings that convey joy and, of course, serenity.



Bathers, 2023, Oil on Linen, 120 x 140 cm, “Women” Series © Stefano Puleo



Three figures, 2022, Oil on Linen, 200 x 155 cm, “Women” Series © Stefano Puleo



10. What was your biggest challenge in the industry and how did you overcome it?
Making art is an entire continuous communicative process; the artistic experience can generate
many difficulties in the relationship between professional intermediaries in this world, such as
critics or gallerists. In my case, | encountered complexities when putting my works into circulation
on the market. And it has only been by seeking coherence in the production of my work and
establishing relationships with serious galleries that | have managed to overcome these difficulties
and gain a position.

11. What is your goal as an artist? To be able to express my personality through the use of
color.

12. Why does your work bring something new to art? Because it shows that the creative
experience is a fundamental part of a person's normal faculties. The artist's success comes from
being able to recognize and express their ideas, creating new values derived from a process
where individuality manages to realize its own path.

13. Why is art important in our lives? It stimulates creativity, adds experiences to our lives,
and awakens critical thinking.

14. Does an artist make a work or does a work make an artist? If an artist manages to
create a work of art, that work will surely also end up defining the artist.

15. Is madness necessary to be an artist? Certainly not; on the contrary, the rule of method
and balance applies here, as well as an almost maniacal constancy in the study and research of
one's own artistic trajectory.

16. What advice would you give to someone who wants to be an artist? Give free rein to
your inspiration and creativity. Above all, be yourself, because art is a unique and personal
expression that can be cultivated by anyone with passion and determination.

17. What do you consider your legacy to be? | don't know yet.

18. How would you like to be remembered? As an artist!
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tefano Puleo (Sicilia, Ita-
lia, 1950) es un hombre
que ha dedicadosuexis-
tencia a intentar descu-
brir el arte del oficio de
pintor y a entender el significado
del arte a través del uso del calor
y conél, solidificar una forma de
eXpresar sus pensamientos.
“Eléxitodelartista proviene de
Teconocer y expresar sus ideas,
crear nuevos valores derivados
de un proceso en el que la indivi-
dualidad logra realizar su propio
camino”, expresael italiano.

(Como fue tuinfancia?

Crecien un pueblo costero en
¢ pescadores v barcos, Elmar v
la luz me dieron mucha energia y
alegria. Una infancia tranqulla,
en contacto con la naturaleza... lo
extrana mucho.

(Qué estudiaste?
Asistia laescuela de arte.

¢Cudles son tus aficiones?
Notengo aficiones, dedico todo
mi tiempo a pintar.

Por qué decidiste ser arlistu?

No creo que hubo un momento
en el que decidi ser artista. Quizd
por la necesicdad de expresarme
a través del arte, combinando
pasion y dedicacion ¢ intentando
mejorar mi proceso creativo, con
el tiempo, de forma inconsciente,
me he vuelto uno.

Sino fueras artista, ja quéte
habrias dedicado?

He dedicado gran parte de mi
tiempo aotra pasion, la docencia,
Enseneé disciplinas pictoricas en el
Liceo Artistico de Catania durante
muchos afios, el mismo Instituto
que me formd y me dio la semilla
que cultivé con el tiempo.

(Quién o qué teinspira?

Siempre he encontrado suge-
rencias utiles en las obras de los
grandes maestros de principios
del Sigle XX: Cézanne, Picasso,
Matisse y los fauvistas.
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Cursas, enfonces, con
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formato. Més lorde,
incurrié con éxito en
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(G7. En 2009, gand
la XX edicién del Pre
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Golery, tombisn en lc
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2Qué estilo te
Y por qué éste?
La tendencia del color domi
nante. Labisqueda de la armonia
entre tonos, ligada a mi imagina-
cion que tienden a reflejar laluz.
Todo ello hace gue cada cuadro
pueda conseguir ese equilibrio
necesario para encontrar sereni-
dad v proporcion en la composi-
cionde las formas,

Qué mensaje quieres
dar con tuarte?

A través de mi expresian Gni-
ca, me gustaria suscitar, trans-
mitir alegria, tristeza, asombro
o reflexion, comunicar a través
del color, estimulando siempre la
creatividad y ofreciendo una vi
sian diferente de la vida.

El artista. Puleo fue alumno de la Escuela de Arte de Catanio
y afios més farde se incorporé como pi . FOTO: CORTESA

Entrevista con un artista de grandes
influencias pictéricas
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Elpiriorhdicnooonmdje?eSOulﬁosg;qu
trayectoria comparte su vision del arte y las batallas
que libré para colocar su obra en el mercado

Sino fueras tiy vieras lu pintura,

Cudl fue tu mayor desafio enla
industriay cimo lo superaste?
Hacer arte es todo un proceso
comunicativo continuo, la expe
riencia artistica puede generar

Jqué deella?

Veria cuadros vivos y coloridos
que transmiten alegria v, claro,
también serenidad.

Encontré complejidades a
la hora de poner mis obras
cn el mercado. Solo con la
busqueda de coherenciaen
la produccion de mis obras,
apartir de relaciones con
galerias serias, he logrado
superar estas dificultades™,

Stefano Puleo, i i

muchas dificultades en la relacion
entre intermediarios profesionales
de este mundo, como son los criti
<050 los galeristas.

En mi caso, encontré com-
plejidades a la hora de colocar en
circulacién mis obras en el mer
cado. Y ha sido solamente con la
busqueda de coherenciaen lapro-
duccion de mi obra y a partir de
establecer relaciones con galerias
serios he logradosuperar estas di-
ficultades y posicionarme.

¢Cudl es tu objetivo como artista?
Paoder expresar mi personalidad
através del usodel color.

¢Por qué tu trabajo aporta algo
nuevo al arte?

Porgue muestra que la expe-
riencia creativa es parte funda-
mental de las facultades normales
de la persona, el éxito del artista
proviene de poder recanocer v
expresar sus ideas, crear nuevos
valores derivados de un proceso
en el que la individualidad logra
realizar su propio camino.

ZPor qué esimportante el arte en
nuestras vidas?

Estimula la creatividad, afade
experiencias a nuestra vida y des-
piertael pensamientocritico.

(Un artista hace una obra ouna
obra hace un artista?

Siunarrista logra crear una
obra de arte, esta obra segura
mente también terminara defi-
niendo al artista.

(Es necesaria lalocura
para ser artista?

Ciertamente no, al contrario, en
esto se aplica laregladel método y
¢l equilibrio, asi come una cons-
tancia casi maniaca en el estudio
vlainvestigacion de la propiatra
vectoria artistica,

(Qué consejo le darias a alguien
que quiere ser artista?
Dariendasueltaa tuinspiracion
v creatividad. Sobre todo, sé t
mismo, porque el arte es una ex-
presion unica y personal que pue-
de ser cultivada por cualquier per-
sonacon pasion y determinacion.

¢Cudl consideras que es tu
do?
Todaviano losé.

(Cdmo te gustaria que te
recordaran?
iComoartista!
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