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Past € Present:

Architect Gerald Morosco
on the A&C ReVival INTERVIEWED BY BRIAN D. COLEMAN

F YOU'VE ATTENDED the annual Grove Park Inn Arts and Crafts Conference in Asheville,

: THE MOVEMENT

North Carolina, chances are you've run into Jerry Morosco. The lively and outgoing architect
and author (How to Work With An Architect, Gibbs Smith Publisher, 20006) is a frequent speak-

er at Grove Park and at conferences around the country. Trained at Taliesin, he focuses his

practice on preservation and education, the legacy of Frank Lloyd Wright, and the Art and Crafts

Movement. I caught up with the peripatetic architect recently to talk about the Arts and Crafts Revival.

We often hear that the Revival is even
more popular than the original Arts
and Crafts Movement of the early
20th century. What do you think?

IN OUR WORLD TODAY, we have a com-
pletely different awareness about the
impact our actions have, and our
awareness finds a quite natural means
of expression in Arts and Crafts ideals
and its aesthetic. So if interest equals
popularity . . . then, yes, the move-
ment is bigger than ever, because
people are more aware of their place.

And they didn’t have the Inter-
net then, did they? I'm grinning, but
[ really do think that the Internet is

serving as a fertile medium to foster
the long-running “revival” . . . and,
of course, revivals frequently achieve
greater appeal and broader impact
than original movements. It is also
true that the early threads of the move-
ment have been woven inextricably
through the warp and weft of succes-
sive movements in design, and even
into the vernacular. For example: it’s
quite easy to render a 1950s Ranch-
style house into an Arts
and Crafts remodeling—
because the bones of the
Ranch evolved from Bunga-
low and Prairie house forms.

Rendering of a
not-too-big house
designed for its site,
a woodland meadow:
the contemporary
bungalow has its
north side nestled
into the hillside and
its southern exposure
open to the sun.
FAR RIGHT: Architect
Gerald Morosco.
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What trends have you seen, building
Arts and Crafts homes?

THERE IS A MOVEMENT—NO, more
what I would describe as almost
a natural gravitation—back to an
awareness of our place in the world.
I don’t know if this can be expressed
as a “trend.” Trends are antithetical
to the Arts and Crafts Movement,
which is an anti-trend, if you will. To-
day’s revival reveals something essen-
tial; from my perspective,
amongst socially, environ-
mentally, and aesthetically
conscious people, there’s
an authentic appreciation
of their presence, their life-
styles, and the homes they
build and live in, and their
subsequent impact.

Now, by this I certainly don't
mean that A&C is “green”—a term so
mainstreamed and marginalized by
mass marketing that it has ceased to
represent anything of real value. (In
some contexts, I think it has become
almost a derogatory reference, as in
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A new house in Pennsylvania, designed by
Jerry Morosco in the Arts and Crafts tradition,

in stucco and wood siding with horizontal
battens. asove: It's very graphic bathroom.

“green-washing.”) The term I under-
stand as an architect, one that retains
validity and meaning, is “sustainabil-
ity.” Clients coming to me, most of
whom can claim the sensibility and
appreciation for what would be recog-
nized as an Arts and Crafts aesthetic,
are seeking an architectural composi-
tion of intrinsic beauty and economy
of purpose in harmony with the site
or a pre-existing structure.

Sustainability and responsibil-
ity are uppermost in people’s minds
when they build or restore an Arts
and Crafts home. Isn’t that, in es-
sence, what the A&C Movement was
and still is about?

What commonalities do you find
between Frank Lloyd Wright’s career
and the Arts and Crafts Movement?

IN HIS OWN WORK, Wright went be-
yond surface and interior decoration
and crafted architectural composi-
tions where the careful articulation of
the space distinguished and defined
his work. The underlying principles
common to the Arts and Crafts Move-
ment are integral to Wright’s compo-
sitions. These include honesty in the

expression of materials, proper color

coordination and contrast, careful

articulation of natural and artificial
light, good spatial relationships and
scale, all of which combine to afford
a sense of sanctuary within a circum-
stance of beauty.

What exactly makes Arts and
Crafts houses so popular?

OUR MODERN WORLD offers much to
deplete our energies, but little to re-
store them. Many have observed and
commented upon the similarities be-
tween life at the end of the 19th centu-
ry, when people were confronted with
the dynamic forces and impact of the
Industrial Revolution, and ours of the
late 20th century, challenged as we
are by the impact of the technological
revolution. The ideals and aesthetic
of the Arts and Crafts Movement, as
espoused by its original practitioners,
show us a path of living in harmony
with the land, one that transcends all
generations, offering us a place of
sheltering peace, serenity, and ful-
fillment. That’s something that has

never gone out of style. =

GERALD LEE MOROSCO ARCHITECTS,
Pittsburgh, PA (412) 431-4347,
glm-architects.com
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