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BRIGGS’
BANJO INSTRUCTOR:

CONTAINING THE

ELEMENTARY PRINCIPLES OF MUSIC,

TOGETHER WITH

Guamplss and Begsons,

NECESSARY TO FACILITATE THE ACQUIREMENT OF A PERFECT KNOWLEDGE OF THE INSTRUMENT

T0O WHICH 18 ADDED

A CHOICE COLLECTION OF PIECES, NUMBERING OVER FIFTY POPULAR

DANCES, POLKAS, MELODIES, &C. &C.

MANY OF WHICH HAVE NEVER BEFORE BEEN PUBLISHED.
COMPOSED AND ARRANGED EXPRESSLY FOR THIS WORKE.

BY THOMAS F. BRIGGS.

BOBTON:
PUBLISHED BY OLIVER DITSON, WASHINGTON BTREET.

NEW YORE: 8, T. GORDON. PHILADELPHIA: JOHN E. GOULD.
CINCINNATI: D. A TRUAX. N. ORLEANS: H. D. HEWITT
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PUBLISHER’S PREFACE.

after the death of T. F. Briggs, the publisher was solicited by Mr.

Briggs' friends to publish “Briccs' Bano [NsTRUCTOR.” As there had never yet

been published a complete method for this instrument, and as Mr. Briﬁgs had

uired a great reputation as a performer upon the Banjo,—the publisher was

in to 1ssue this work, and thus give the world a scientific and practical

method for an instrument which has been ever considered a mystery
unlearnable, and for which music has never before been written,

This book contains many cheice plantation melodies which the anthor
learned when at the south from the negroes, which have never before been
published-thus forming a rare collection of quaint old dances, &e., which will
render them attractive to all the lovers of music.

We insert the following téuching narrative of the death of Bri

a&?]dhmuenﬂy in “The Pioneer,” (a California Magazine,) from
; Bi—

, which
pen of

Poor Tom Brigial How | recollect him as he used to enter between the first and second divisions:

of the performance, with his hanjs on Jis shoulder, and bis cheerful—"Good evenin' white folks!®

Elack s he mizde himself, Tom Briggs conld mthd; being handsome, while the special set of hia
vesl, and the exguisite trim of his Jower aitling, helpe ]m-gggtn'lﬁn Lithe o the “Darky Appallo.”

There are some persens &0 resoluts Jooking that no paint will disfigore them, ne garh
entirely disguiae, and of this sort mbpﬁd'l‘cm Briggs. —Wisely appreciating his pml’ fts, he

the silent favor they inspived in the minds of an audience, 1 the clicque which is the
Teward af vous exagperition. He was the dandy nigger, chean as a race borse, line as a stap,
and when his finger struck the barjo, you felt tsat he was filled with the spirit of an artist.
Altogether, Tom Briges was an extraoedinary person, and had he chisen o leds humble instrumant,
and subjeted his taste to the tutelage of scence, be winld have achieved an elevated and refined
renown As it was he distanced rivalry, elevatad the banjo to the rank of the guitar, and rendered
i performence not ondy the featne of a second concert, bul a by-word of surprise. This makes him
a character worth ootice. Whenever any one played to ears which hiad once heard him, Lhe
eamment invariably was—2Ab, but you should have heard Tom Briggs!” This was fume; and Tom
Briggs felt its inspiring infloence, and day by day he played mors famously beenoss of it

Success davelopes genius. Those who eannot win it stop on the rear side of Jordan; and there
they must remain il it gives them strength {6 get bevend, ht’[‘mj:;ig:‘l tealk sne jump to the
right side of the Happy Valley, and leaving cornpetition in the réar, it useful to bim in the
weay of contrast, Every one conceded the superiovity of Tomn Briggs!

Beat Tom Briggs had other merits than altached to his pursuits: He possessed & kind and gentle
spirit, e was shy, modest and reserved, and free from the hard babits which charaeterize many of
i class.—He had & preat notion, o, of being o genlleman, and instead of banging alout taverna
and gsﬂing hig time in vilgar pheasurcs, e devoted himself to elegant attire, good compsny, and
{hat laboristis prctice which is the muother of improvement,

Nevertheless Tom Briggs pursued these inclinations without offence to his professional
aasocintes,—With all his nicessss of dress and manper, theve waq no exceptional vanity in his
besring; nothing abeat him which the most jéalous eritic wonld style *airish." He had an inborn

genitility which sozed out of him us it were, gracefully, und you could feel no mors oljection to it,
than to the just pride of a handssme givl who anly evinoes an andable desire 1o be fine. Elegance
was his “natural gait,” and 1 verily believe his comrades took as much pride us himsall in his glossy
wristhards nnd his straw lids: and perhaps et that they were in some way associated with the
digrity of the band. Cortain it is, that his unassuming excellencs had made a deep impression on
their minds, and when he was lowered oul of sight, many o tenr dvopped silently into the fresh
sand that Jay ready to be heaped into his grave,

The evaning performance that succéeded the csremany was & doleful one. “For my part," smid
Horn, *1 searcely koew what [was about. Tom and | had trevelled together for years, and it seemed
ta me as if T had Tost a brother. All my main business was doe with him, and when [ Jooked around
Lumemaar.urm;mrt,mmaa.tmmmmflmufhhmdmmmhemﬂ-mﬂlhnﬂjmt
belped W put him in the ground, 1 nearly ‘broke down,

As he said this, the eye of the humorist became moiat, a slight tremer and huskiness was
perceptibie in his voics, and turming hall mund, so as to look another way, be suddenly asked a
crowd of ug to drink.

“Ah, gentlernen” said be, when we had all got our glisses, and ha had cleared his thrat, “You'Tl
never see the like of poor Tem Priggs again] He was different from mest others players. They
saldom take any pride in their business, and wre gensrally setisfied with any chesp instrumant
they can ge:J bt wag very particular, he never stood upor the price of a banjo, and when be
got & grad one b was alvays stodying some way to omament and improve it He had a light osie
and & beavy ore for different kinds of work, and he played so streng that he had to get a piece of
steed made for the end of his finger, as @ sort of shield, to prevent his tearing off his nudl. He was
very fond of playing the heavy one; and when we were coming up the eoast, be would semetimes
strike his strongest notes, and then bum around to me s proed, and sy, *Ah! Egh, whatll they
think when they hear the old cremona speak like that™

Tt did not make any differente when he tock sick. He played pway all the same. Only after he got
here he could anly play the light one. He used to have thﬁmmmmm,mumm‘i
vench it in bed. Moat any time you went in vou'd hear him talking to the old cremona, as he called
it, and malking it tall back to him. By'm by be got eo weak be could searcely bold an lo it and |
have sat by his bed and waiched him Gil the sound became so {nint, that it seemed as il be and the
bamjo wen loth filling inte o dream, All the while he kept up & good heart—poor fellow! and we
liept eneoursging him along, teo; and every now ard then he would raise himsell up and say, “Ahl
how 17 make ‘em look ‘around whem [ get strength enough once more, to make the old banjo
apeak!”

“But ot last, 1o flt that he was going; and after some straight, sensible talk, he told vs, when be
died, to take the two banjes ard pack them up carefully, and send them home to his father and
mether. An hour before he went, be asked me to hand him his bango. He took hold af &%, and Jooked
gt it for & minute a8 if be were locking at s person whom he was geing to part with forever; then bhe
tried to hit it. But he could merely drop the weight of his thin Gngers on the corde There was oo
stroke o his touch at all. He could just barely make a sound, and that was so fing that it appeared
fo vardsh sway fke the b of a fy. It was so dim that 1 dont believe he heard it himaelf, and he
ER d his hend ws he gave it wp, Then be looked at me ag if he understood everything in the
world, and shaking his bead; said, *It's no use, Eph—hang it up— can not hit it any meme!” These
were the last words that poor Tomy Brigg ever apoke”

At this the speaker wiped a tear from his eve; but it did him oo discredit, for he bid deseribed the
doith of an artist, and given the: best proof of a mant
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ELEMENTARY PRINCIPLES OF MUSIC.

EINDE OF NOTES, &o.

Musio ia composad of seven notes, which are named afier the
first seven lettses of the alphabet: A, B, C, D, E, F, G. These
notes. see used 1o express sounds, and are written on five parallal
lines, and in the spaces betwesn the lines.

Thess five lines and four spaces are called the Brarr.

As the Biafl is not sufficient to axpress all the gounds in musie,
shott lines, called Ledger lines, are placed sbove and below the
staff, when required,

Hotea oo tho Lince, . I'ohuinlmi;up.
SpawT, . o I —— ] T [
1 2 3 4 [ 1 ] 3 &
Eadlgen Hnos abd Epstss shaws. Ladgor lnon and spacea below.
. ke B & t
== t 1 T :
L

=1t

T ¥
Both lines and spaces are numbered from the bottom of the Staf,
upwraads.

The names of the notes are determined by a sign, called a Crzr,
which is placed at the commencement of the Btaffl. The Treble,
or G Clef only, is used in Banjo music, and s phced on the 2nd
line of the Staff.

La on the Lines of the Beadf, hmnhﬂul'sm.
I‘.'m -] B L] F | & "
T T 1 = S v W T
o 1=
3 = L T ar (e
b 1 g a 4 [ 1 2 r
Legtars on the Linea abuve, Letizrs on the Ladiper Linea belaw,
“and n the . ¥ gnd bn the Rpaoss,
e &
— .?' f [
[— 1 -yt

T ¥ 3 3

—
]

FORME OF NOTES,

There are seven forms of notes, each having a different valus.
By the value of a note, is understood, the duration of sound which
it indicates; this duration s determined by the form of the note,
Each of these notes has n Rest, or sign for silence, which corresponds

§ with it in value or duration.
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[ ELEMENTARY PRINCIPLES OF MUSIC.
KOTES. | A picer of music is divided into strains by the use of the Donble
Wisknes  Halfseis  Qudescte Eghiaols 1ibuots ol gk Gihnons. {f Bar. ] When dots are placed befure the double Bar JF they show
- i G AT e e {! that 4 the strain previous is to he repeated ; when K after the
ﬁ—:':lb[:::{zg'_f_.;:%i;:{ | Double Bar, [ that the strain following is to he repented,
: S ST e H
A wiksle mobs i squal 453, aed, or 8 o 10, e TIME.

There are three kinds of Time ; namely, Common time, whan

- pach mensure contains two or four equal parts; and Triple time,
TT‘ w’;hd'm?.mm:mm I:h_h m;"‘ m;m when each measure containg three equal parts.  Compound time,
'—'—."_"r—*l_—_:]':g__ :_:E-_:"‘-_—-' E‘.':m—_i when each measure contains six of more parts. Commeon time is
= SR e i v ;"—: ——%—1 || marked by the letter €, and by figures. Triple, and Compound
“wholls nobe et s squald o 2, or iy ar B, or 16, or 1, or B, timu, h‘? ﬁgums O'Illj’.-

"?:B Dn] h fu:m:‘?; th;;i?:tah:i?:;da‘:;;;m:l:],t:r;es::ls::r::s; ]I:' The letter C, signifies that each measure contnins the value of
Whole note and a Halfl note. A dotted Half note is equal to o Half a whole note. When figures are used, thus,

note and a Guarter note. = ::2_—' 3] Eﬁ_E
Bqual o, : | B : i i 3 i =
e e e i i !:1 they signify that each measure contains such fractional part of a
et} - I =—-%—1 | whole note, as the figures indicate,
The upper fignre shows the number of parts, or counts ; the lower
MEASURES, &o. figure the kind of note to each part or count.
Every piece of music is divided into short and equal portions,
ocallod measures, by small bars drawn perpendicalarly across the EXAMPLES OF TIME.
stadl. Counts.
Bar. Bar. _ 1334 13 34 1 3 3 4 123 1 a2 & 1 43

| A L9 o~ L% — 0 by
e u T E L S £ st e o




ELEMENTARY PRINCIPLES OF

TRIFLET.

The Triplet, is a group of three notes of any kind, ever which
the figure 3 is placed ; these three notes are fo be played in the
time of faro of the same kind.

Tiloe,

Triplet.

B

SHARP, FLAT, AND NATURAL.

The Sharp (£ }is a sign which raises a note a semitone. The
Flat { o j lowers a note a semitone | and the Natural fh} reslores
a mite, that has been affected by a # af P, 1o its ariginal sound.

Aford placed hefore a note, is called an Accidental, and affects
all the notes of the same name throughout the measure in which
it oecure.

When sharps or flats are placed at the beginning of a piece of
musie, they affect all the notes of the same name thronghovt the
picce. The sharps and flats at the beginning of a piece, are called
Tae SiGHATURE.

There are as many sharps and flats as there are notes ; the sharps
are placed, beginning with F§ by fifths ascending, and by fourths
descending. 'The flats are placed, beginning with Bb, by fourths
ascending, and by fifths descending.
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MUEBIC,

THE KEEY NOTE.

The principal note on which a musicel composition is established,
is called the Key Note, the Key of a piece is indicated by the sig-
nature.  Each Major Key has its relative Minor Key.

In a sharp signature the Major ey is found one semitone pbove
the last # in the s eerafe iy and the minor kET twao somitones below
it. In aflat signature the major key is found five semitones belnir
! the Tast flat in the signature, and the iinor key four semitones
ahove it.

To know whether a piece is in the major or minor, it is neces-
sary to examine whether the fifth of the major key is accidentally
altered by a b oar h; if not, the piece is in the major key. Ifit
i¢ altered, the piece is in the minor key,

THE PAUSE, &c.

The Pause, »~~ is placed over notes and rests, and denotes that
the performer may dwell upon the note as long as he shinks proper.

- -

it

When a Pause is placed over a Double Bar, it shows the end of
the piece. Da Capo, or D. C. indicate that the performer must
begin the piece again, and end at the first double bar, or continue
to the word Fine. The Sign ® indicates that the performer muat
return to the first sign, and end as in the D. C.
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8 INSTRUCTIONGS

SIGNS INDICATING THE DEGREE OF POWER.

Factory

FOR THE BANJO.
MANNER OF PLAYING.

LT TR T T e L R ;---5”&- i In playing, the thumb and first finger only of the right hand are
ﬁh AR h'ﬂ;'f: used ; the 5th string is touched b}.' tlie thumb only, this string is
Wi it I R et b, bt Loud. || always played open, the other strings are touched by the thumb

---------------- PR i evveVory loud. || and the first finger, the thumb and finger should meet the strings
:}:’ =[J,.-ﬁ”]Ir AR T s o '_}_I:q"in':]r;l_:]!; }:ﬂ. obliquely, so as to cauze them to vibrate acress the finger-board.
oo, tf, 00 == e e . Oiradually Joud. || The strings are touched by the hall of the thumb, and the nml of
Creseends, Orar oF ————. v sueenstasss e Increase in sound. || yhe 15t finger. The first finger should strike the strings with the
Dion, Depes. Of —==—siaiiai sieeiisamsniicie Doctease in sound. pack of the neil and then slide to. When using the thamb, the

MANNER OF HOLDING THE BANJO.

The Banjo should he placed transversely on the right thigh,
the right fore arm resting npon the edge of the instrament, the
hand hanging above the strings so as to bring the wrist just over
the bridge. The head of the Banje should be elevated so as to
bring it nearly even with the left shoulder.

THE LEFT HAND.

The left hand should lightly press the neck just below the Nut,
between the thumh and the first finger, leaving the ends of the
thumb snd fingers free. The arm should hang naturally, with the
elbow separated from the bedy ; the fingers should he separated and
held ready to strike the strings perpendicularly, The thumb i
sometime used to stop the fourth string.

THE RIGHT HAND.

The thumb should be extended and rest on the fSthstrivg.  The
fingers' should not be separated, but held closely together, and
move simultaneously with the first finger ; the first finger shonld

first finger nail should rest against the lst string; when using the
first finger, the thumh should rest on the 5ith string ; when the
first finger strikes any one of the strings, other than the 1st string,
the finger should shide to, and rest on the next string to the one
struck ; when the st string is struck, the finger should slide to,
and rest on the top of the instrument.

MANNER IN WHIOH THE BANJO IS ETRUNG AND TUNED.

The Banjo has & strings, the 1st, 2d, 3d and 5th of which, are
Gut, and the dth iz of Silk covered with silver wire.

The 3 string is tuned first, then the 24 string is tuned a third
llahave the 3d string, then the 1st string is tuned a fifth above the
'3d string, then the 5th string is tuned an octave shove the 3d
! string, then the 4ih or Bassstring is tuned & fifth befow the third string,

Owing to the peculiar construction of the Banjo, the performer
|icarl play in fwe keys only, without changing its pifcl, these two
|| keys, are the keys of the 3d string and the dth string.

!! The 3d string is usually tuned to the letter 13, (the same with

ba held a little farther out from the hand than the other fingers. .I the 3d string of the Violin, ) and the 4th string a fifth below which
The fingers should be helil stiff, except at the 3d joint. The wrist | makes it (3, therefore the keys of G major, and D major, are called
should be held limber. "the Nutural keys of the Banjo,
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INSTRUUTIONS

8
All Banjo musie is writfen in the keys of G and D, therelnre, |imanner whila it would seem to the performer that he was playing

when the performer wishes ta play in any other keys, he has but

to change the pitch of the strings, and then play in the key of G

in the key of G, or D, the tones e wonld produce might be in the
key of AD, orany other reminte key he might tiie to.
or D, producing the spunds of whatever key he tuwed 1o, To this

. It will thus
be secn that the Banjo ean be plavid in any key.

Folt THE BARJO,

THE BANJO.

The letters at the end of the strings indiwate the names of the Em stringd, the letiers on the E.ql:.er
Boand indicats the Ganat or Scale in the Key of G, this key bei o principal key of the Banj. The
5th wiring is always played epen, and is geoerally called mﬂh:fb Stringr.

GAMUT IN THE

EEY OF Q.
i-_‘% _.idtkrlﬁ 3 _1 illlrl.;. | ﬂlluﬁl-f- | o ﬂl‘ ll‘i‘?l- 4 I
& —
b= v
% X x
O Indiates an open string; 1, the first finger of the et han

dy 9, the scoond finger ; 3, the third Bnger, and 4, the fourth finger,
) x Indicates the thumb of the right hand, and F, the first finger.



10 INSTRUCTIONS FOR THE

In the key of G, the letter F is sharped ; in the key of 1), the
letters F and C, are sharped : therefore as the F is sharped ‘naturallys
that is in fuming the Banjo, the performer has therefore but to
sharp the letter C, to play the Gamut in D,

[ 4om Strlme, Taa sulg l-zgsurl-:l. i“ log Sorbmg. ]

g‘ ——
= = =
‘o

To tune by the A tuning fork, the Ist string should be tuned
in unison with it, then tune the 3d string a fifth below, after
which, tune as before directed.

The greatest difficulty in playing, is to sfop the strings perfect[y.l
In this, the pupil must be guided almost entirely by his ear; he
should, however, generally allow half the width of his finger, as|
space between each finger, and also keep the first finger about the
same distance from the nwt. In stopping the 4th string, the first
finger should be placed about a finger's width below the nui.

MOVEMENTS, Ete.

There are five principal movements or motions used in Banjo
music, and as these form the basis of all Banjo pieces, the learner
should become thoroughly familiar with them.

Whenever the letter D of the fourth line of the stafl occurs
singly, it should be played on the 5th string. When two or more
occur, the first should be made on the 1st string, the next on the

Sth string, and so on, thus:
TEIETEN
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BANJO

MOVEMENTS. No 1l

Commence slow, and gradually increase the speed.
2 0%3 0 2. 10 _ﬂ i _..._5 1] _\Enﬂ

; o~ e~f
: 22 ‘_i;r_t: :E:;. 3
FF %X F F X1 =
No. &
120%1 0000 3 021 00000
3:552? S“:"n_.:ﬁﬁ' e
: S‘;& :'_‘Q'g‘“'— Pl
FF XF FFxPx % G
CHORDS.

A Chord is & union of two or more sounds, to be played smultaneously.

When a single chord occurs, it is to be played by the first fi alone, which is
done by eliding the finger rapidly over the strings, beginning with the loiwest note.

When two or more composed of the same letters occur, the first is made
with the !‘lrut. finger, and the second is made hy sliding the back of the nail of the
thumb ragidly over the strings, commencing with the upper note of the chord.

o
F

-EeE

Tha ooted fbe played by the thumb of the right band, bave & doubls sem.

vrT

10
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INSTRUCTIONS FOR THE BANJO. 11
MARY BLANE.
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® The doubls stam indicates the D of the Bth, oz thumb string.

11



Facsimile of Briggs' 1855 Banjo Instructor: Courtesy of the Banjo Factory

INSTRUCTIONS FOR THE BANJO.
JIM CROW POLKA.
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DANCE, BOATMAN, DANCE.
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THE SLUR.
thus: L
=

In playing, two notes over or under which a curved line, or slur ~ is placed, and which are to be made on the same string,
the first note is to be struck by the first finger of the right hand, and the second note is to be made by pulling the stri
withthe finger of the left hand, used in making the first note, thus, in the above example, B is the first note, this is mads® 8 ©
by placing the 2d finger on the 1st string ; A, which is the second note, and which comes on the opan string, is made by pulling the

b4

F x

i

string with the 2d finger as it is being removed from the string.

12
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INRETRUCTIONS FOR THE BANJO, 13

When the slur is found on two or mote ascending notes, which oceur on the sepme siring, the first note is struck by the first finger

of the right hand ; the next note is made by bringing a finger of the left hand dewn with force upon the string, thus: & 1

the 1st note, A, is mada by the right hand, the 2d note is made by striking the string with the 3d finger of the left fp— —i
hand, When the slur is found on two or more ascending notes which occur on different strings, they are made by DR

striliing the first niote with the 1st finger of the right hand, and then sliding the first finger over the remaining notes, thus:
The D is struck, and the finger then slides over the F# and 4

amam!

. =
L

SECOND POBITION.

Whenever notes oceur that are higher than the D of the first string, the Thumb of the left hand should be placed just above the
5th string, so as to bring the first finger upon the place where the 3d finger makes D, when the hand is in the natural pesition.
Then to make E, put down the 2d finger on the lst string; to make F'§ put down the 3d finger on the same string ; to make G,
put down the 4th finger on the same string, taking care to keep the fingers apart about the width of a finger. When the hand is
placed thus, it is said to be in the 24 Position. The lst string is the only one ordinarily used in the 2d Position, and the letters

stand on the staff, thus: 3 E ¥

1 2 s : :m -E_ﬂ : - ]
e 2 ?—'%q:fi e et ity I P T 1 1 o e % 18 st
%ﬁ?‘j—f ) i—"-i—‘ﬁ—- + ;i:j;ﬁ;ﬁg;r %""I ..;__.’,:.—_Fl‘:cdﬁﬁz:
F FFP X ) FF=

FXx FF ¥ ¥

= NN . \ — N
EamrimsiosootomeirotEeene s

I

I
I

»il

x
=
b
L

:
i
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INSTRUCTIONS FOR THE BANJO.

14
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16 INSTRUCTIONS FOR THE BANJO

CARRY ME BACK TO OLD VIRGINNY.
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INSTRUCTIONS FOR THE BANJO. 17
OLD DINAH'S GOIN' TO TOWN.
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INSTRUCTIONS FOR THE BANJO.
EPHRIAM’'S LAMENT.
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INSTRUCTIONS FOR THE BANJO.
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HJ&RJD.
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INSTRUCTIONS FOR THE BANJIC, 21
DAREKEY MONEY MUSK
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o2 INSTRUCTIONS FOR THE BANJO.
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INBTRUCTIONS FOR THE BAKNJIO

KICK UP DE DEBELE ON A HOLIDAY.
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24 INSTRUCTIONS FOR THE BANJO.

THE CONGO PRINCE JIG.
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INSTRUCTIONS FOR TIIE BANJO, 25

NEBER DO TO GIB IT UP 80,

Turn to Table of Keys.
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INSTRUCTIONS FOR THE BANJO.
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INSTRUCTIONS FOR THE BANJO 27
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JIM

ALONG JOSEY.

INSTRUCTIONS FOR THE BANJO.
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30 INSTRUCTIONS FOR
YANKEE DOODLE.

'ﬂ'#{a -‘"-----#wﬁ. L= _ﬁ{%&ﬁ:

FINALE.

o e o
_?"g?‘:ﬂ_’:i;—__ J; e Rl 8§y
FXFXFX E e XFF:{

RS

J DRD.&.N IS A
o' --13-'- o pi} ;E

a3 . _:‘j ;'b—i:lN ETOS & l‘" .
EEiesanl 51"=r — ‘—{

F FFXF)CFF 1 25

TIHE BANJOU.

Concluded.
3

L

e e
iy ‘!.E..-‘r}" s

f"'fé‘?Em?—#fa = .ﬁ: =5 B fp=ecepraprrerE i "i;

- - — o
3; Jﬂsl* 1'4114!'5'
=
HARD RG&.D
?3? I B e
cigtewwes o o
rrx % FFFPP TR ?
o — S:_ o s e e
e gt
e B e e i e

¥
Manner of Tuning the Banjo in the Different Eeys.

To play in the Keys of C ani F, tune Third * String to C.
To play in the Keys of Db and Gh tune Third String to Db,
To play in the Keys of Eb and Ab, tune Third String ta Eb.
To play in the Keys of E and A, tane Third String to E.

To r'lj‘ in the Keys of F and Bb, tune Third String to F.

Third Biring ls taned, tne (e Betond String & third 4sovs it ; the Picst String
!Erhn-d.lhlmft-,ud.n-l'mauinl:nhur:l';wﬂl.:nm it llh

l!.
-5
=
g
g

# ; ra——|""1'_-+1—=;'.—'£ - :-‘
== S S S s

To play in the Keyas of I and G, tune Third String to D.

To play in the Koys of F# and B, tome Thind Btring to Fé.

To play in the Keu of Gl and Cb, tune Third String to Gb.

The above are all the Ma Fr Keys, these being in general use. If the performer
wishes to play in the Minor Key, be must tune the Second String a Minor Third from
the Third Slnniulmrumg the other ulnngbﬂut the ssme piteh as in the Major Keys.

The learner should frequently change | m-:a in K\: ying the fwn pieees,
and he will thus obtain a}gmmg varisty in the sound imitation of I. Ranjo
can be made on the Guitar, by removing the Sixth B‘lmg and putting the First String
in its place, and then playing in the Banjo style.
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INSTRUCTIONS FOR THE

ANNIE LAWRIE.

The performer, in
third fingers of the nght hand, a5 in playing the Guitar,

Con Espressione.

BANJO.

Song, with Banjo Accompaniment.
Tune Third Stﬁng to C.
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Her brow is

v s the fairest that e'er the san shone on,
nTﬂlE?:ml:hTm ghone cn, and dark blue is her &'e, -
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like the snaw-drift, her throat ia like the swan,

Like dew on the gowan lying, ia the fa’ o' her fairy feet,

And like winrl!iEua‘nmmer;‘l’ghin her voice i low and sweet,
Her voica is low and sweet, and
And for bonnie Annis Luwrie I'd lay me down and dis

's o' the world to me,
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32 INSTRUCTIONS FOR THE BANJO.
DE BANKS OF DE O0OHIO  Song, with Banjo Accompaniment.
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2
01d massa to we darkies am good,
Tra, la, la, la, tra, la, la, la,
He gib us our close, and he gib us our food,
As we merrily work for him,
We lib on de bauks ob de Ohio, &e.

3

When de day am gwan, an’ our toil am done,
Tra, la, la, la, tra, la, 1a, la,

To de cabin we go, and hab our fun,

Sweet music dar we excourse,

We lib on de banks ob de Ohis, &e.

4

Droop not, durkies, as we hoe,

Tra, la, la, la, tra, la, la, la,

Tillin' de banks ob de Ghio,

To raise de bacea and corn.

We lib on de banks ob de Ohio, &a.

5

In a bery short time we all must go,
Tra, la, la, la, tra, la, la, la,

Back to de banks ob de Ohio,

Qur home we lub so well,

We lib on de banks ob de Ohio, &ec.

POP GOES THE WEASEL. Banjo Solo.
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34 INSTRUCTIONS FOR THE BANJO.

YOUNG FOLEKS AT HOME. Song, with Banjo Accompaniment.
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INSTRUCTIONS FOR THE BANJO. 35
“' CHORTS.
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T'm ber-ry sad, no joy for me, Whydid I eb-berroam?  Oh, shall I neb-ber meb-ber ees Do dear young folks at home ?
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2 3
We played de banjo, tambourine, But now I broken-hearted go—
And danced beneath de shade, Poor Tom dey all despise;
And all around us love to hear 1 grieve o'er all de happy ;l;aﬂt,
De music dat we made; Wid bitter tears and sighs ;
De mocking-bird sing sweetly then, T'm scorned by all de careless crowd,
De wild birds dey would come No matter where I roam —
And make de grove wid music ring — Oh, shall I nebber see again y
Oh, dear * Young Folks at Home " De dear © Young Folks at Home !
Cmorts —I'm berry sad, &c. ¢ Cnorus — I'm berry sad, &.

Ah, no! I now am far away,
Where no such pleasures shine,
1 nebber dream’d dat sorrow'd come
To dis poor heart ob mine ;
Den take me to dat dear old spot,
Nor longer let me roam,
And lay me in de cold, cold grave,
Near de dear « Young Folks at Home 1"
Crorvs — I'm berry sad, &e.
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36 SNSTRUCTIONS FOR THE BANJO.

WAIT FOR THE WAGON, Banjo Solo.
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WAIT FOR THE WAGON. Song, with Banjo Accompaniment.
Tune the Third String to C.
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Facsimile of Briggs' 1855 Banjo Instructor: Courtesy of the Banjo Factory
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Where the river runs like silver, and the birds they sing so sweet,
T have & eabin, Phillis, and something good to eat |
Come listen to my story, it will relieve my beart,
To jump into the wagon, and off we will start.
Crorvs — Wait for the wagon, &e.

3
Do you believe, my Phillis dear, ald Clike with all his wealth,
Can make you half s happy, as I with youth and health ;
W'l have & little farm, & horse, a pig, & cow,
And you will mind the dairy, aod T will guide the plow.
Omorvs — Wait for the wagon. &e.

Your lips, as red as poppies ; your hair, so sleek and neat,
All traided up with dahlias and holyhotks so aweet.
Tt's every Sunday morning, when T am by your side,
We'll jump into the wagon, and all take a ride.
Caorus — Wait for the wagon, &co.

B
Together, on life’s journey, we 'll travel "till we stop,
And if we have no troahble, we *ll reach the happy top
Then come with me sweet Phillis, my dear, my lovely bride,
We'll jump into the wagon, and all take  ride.
Cuonvs — Wait for the wagon, do.
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38 INSTRUCTIONS FOR TIHE BANJO.

LILLY DALE. Song, with Banjo Accompaniment.
Tune the Third String to E
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soft o'er hill and vale; When friends, mute-withgrief, Stood around the death-bed Of my  poor lost Lil- 1y  Dale.
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Her cheek, that once glowed with the rose-tint of health,
By the hand of disease had turned pole;
And the death-lamp was on the pure white brow
Of my poor lest Lilly Dale.

Crorrs — Oh Lilly, sweet Lilly, dear Lilly Dale,

Now the wild rose blossoms o'er her little green grave,

"Neath the trees in the flow'ry vale.

4

I go, she said, to the land of rest,

And ere my strength shall fail,
1 must tell you where, near my own loved home,
You must lay poor Lilly Dale.
Cnorvs — O Lilly, sweet Lilly, dear Lilly Dale,
Now the wild rose blossoms o'er her little green grave,
'Neath the trees in the flow'rv vale.

"Neath the chesnut tree, where the wild flowers grow,
And the stream ripples.forth through the vale,
Where the birds shall warble their songs in Spring,
There lay poor Lilly Dale,

Crorvs — Oh Lilly, sweet Lilly, dear Lilly Dale,
Now the wild rose blossoms o'er her little green grave,
"Neath the trees in the flowery vale.
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40 INSTRUCTIONS FOR THE BANJO.

TOLL THE BELL FOR LILLY DALE. Song, with Banjo Accompaniment.
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Lil - ly doar I've lost, - day, one sad lay, Lost Lil-ly  Dale.
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"Tis Spring, the birds are warbling My Lilly dear, I'm watching,
A sad and mournful tale; Oh! wilt thou never come;
Of beauty once so blooming, To greet me with a blessing,
Now lying cold and pale. From thy fair angel home.
The streamlet ripples onward, My sad heart now is aching,
So quiet through the vale, With heavy care opprest ;
The wild rose drops a dewy tear, 0! may I quickly meet thee,
For earth-lost Lilly Dale. In that pure land of rest.’
Crorus— Toll, toll the bell, &c. Crorus — Toll, toll the bell, &o.
L]
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42 INSTRUCTIONS FOR TIHE BANJO.

BLACE EYE'D SUSIANNA. BSong, with Banjo Accompaniment.
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I been to de East, &e,
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44 INSTRUCTIONS FOR THE BANJO,

LULU I8 OUR DARLING FRIDE. Song, with Banjo Accompaniment.
Tune Third String to F.
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INSTRUCTIONS FOR THE BANJO.

Ob! La-lu is ocur darliog pride, Lu-lu bright, Lu-lu gay; Dancing light-ly ab oar side,
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Oh, Lulu is our darling pride, &o Oh 1 Laln is ont dacling pride, &o.
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Song, with Banjo Accompaniment.

i T

HAZEL DELL.
Dy permisaion of Mesre. W, Hall & Son, proprietors of tho copyright.
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All a-lone my watch I'm keep-ing,
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In the haszel dell my Nelly's eleeping,
Where the flowers wave,

And the silent stars are nightly weeping,
O'er poor Nelly's grave ;

Hopes that once my bosom fondly cherish'd,
Smile no more for me,

Ev'ry dream of joy slas has perish'd,
Nelly dear, with thee.

Croavs. — All alone my watch, &e.

Watching here alone,

With thy loving tone:

In my mem'ry dwell,

Nelly dear, farewell.

Crogus. — All alone my watch, &o.

Now I'm weary, friendless and forsaken,
Nelly, thou no more will fondly cheer me,
Yet forever shall thy gentle image,

And my tears thy lonely grave shall moisten,
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INSTRUCTIONS FOR THE BANJO.

Song, with Banjo Accompaniment.

Ey permission of Metsra. W, Hall & 8un, propristors of the copyrignt.
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Here's where I frolick'd with my brother,

Under the tree ;

Here's where I knelt beside my mother,
From care and sorrow free ;

Still sing the little birds as sweetly,
At night and morn,

Still runs the little brook so fleetly,
But oh, the Old Folks are gone,

Crorcs — Here I wander, &e.

3

Down where the old banana's waving
They're laid to rest,

Where Swanee's peaceful water's laving
The green turf o'er their breast ;

But there's a home I know, where parting
Never can come,

Ob, for that home I must be starting,
There's where the Old Folks are gone.

Cronrus — Here I wander, &e.
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DO THEY MISS ME AT HOME. Song, with Banjo Accompaniment,
Tune the Third String to C.
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When twilight approaches, the season Do they set me & chair near the table
That ever is sacred to song, When ev'ning’s home pleasures are nigh,
Does some one repeat my name over, When the candles are lit in the parlor,
And sigh that T tarry eo long? And the stars in the calm azure sky?
And is there a chord in the music And when the  good nights” are repeated,
That’s miss'd when my voice is away, And all lay them down to their sleep,
And a chord in each heart that awaketh Do they think of the absent, and waft me
Regret at my wearisome gtay ? A whispered ¢ good night," while they weep

4

Do they miss me at home—do they miss me
At morning, at noon or at night?

And lingers one gloomy shade round them
That only my presence can light ?

Are joys less invitingly welcome,
And pleasures less hale than before,

Because one is missed from the circle,
Because I am with them no more?
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