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The photographer, sculptor, and
arts activist WALTER WEISSMAN
was born in Brooklyn in 1946. 
Raised at the eastern end of
Brighton Beach, he graduated
from Abraham Lincoln High
School in 1964.   

Walter Weissman’s yearbook photo, 1964 



A New York Daily News photograph from March 24,
1964, shows Weissman creating a sculpture with 
Mitsuo Ono and Teiko Kamuro, two Japanese exchange
students at Abraham Lincoln High School, Brooklyn. 



Weissman attends Kingsborough
Community College in the fall of 1964--its
inaugural semester, having been founded
just a year earlier (September 12, 1963).  As
the Manhattan Beach campus would not be
ready for occupancy until fall 1965 ,
Weissman’s first year of classes were held
in one of Kingsborough’s two annex
locations, at the former P.S. 98 in
Sheepshead Bay (right). 



Interested in photography before
attending Kingsborough,
Weissman captured the unique
life of his neighborhood in his
 Brighton Beach/Coney Island
Portfolio series.  Twenty-five of
these works are on view in this
exhibition.

When Kingsborough’s Manhattan
Beach campus opened in fall
1965, Weissman photographed its
earliest days as the site
transitioned from the former
Maritime Service Training Station
to an educational institution. Walter Weissman, Jetty Lifeguard” with Parachute Jump, Coney Island,

Brooklyn, NY. Ilford MG semi-gloss fiber based paper from 35mm B&W Kodak
negative film. Image Size: 13” x 8 11/16” on 11” x 14” paper.  © 1965-2023



One of Weissman’s professors at Kingsborough
was Gregory Battcock (1937-1980, left), an artist,
critic, and art historian.  Battcock, later known as
the editor of several imporant art anthologies on
Minimalism, Photorealism, and Video Art, was by
1964 affiliated with Andy Warhol’s circle and had
appeared in one of the Pop artist’s Screen Tests.

An eccentric aesthete known for speeding down
Oriental Boulevard in his gold-colored AMC
Rambler, Battcock introduced his students to
cutting-edge contemporary art, for instance   
screening Warhol’s experimental, slow-motion
films. 

Recognizing Weissman’s interest in and talent
for art, Battcock took him under his wing,
bringing him along to studio visits and opening
receptions for art world luminaries such as
Warhol and Jasper Johns. 



After Kingsborough, Weissman attended Hunter
College, where he studied with the American
sculptor and conceptual artist Robert Morris
(1931-2018, right).  His unprecedented use of
materials, as well as his pioneering installation art
and explorations in performance art , would be
influential on Weissman in the creation of his own
sculpture and architectural space works. 



In the 1970s, Weissman created
Minimalist and Conceptual sculptures
and architectural installations that
boldly confront the viewer through their
use of nontraditional, experimental
media.  Many of these pieces explore the
ways in which civic architecture and
public spaces are designed to conceal
and distort truth, serving as barriers to
improving civic life while ostensibly
existing to serve the public good.

Unfortunately, many of the larger
architectural spaces are no longer
extant and exist only in documentary
photographs. Walter Weissman, Information Window,1977 (no longer extant). Installation view at MoMA PS1.

Wood, rubber, metal, vaseline, glass, sheetrock, sand mix, cosmetic foundation lotion, brass,
press type, text, black paint. Approximate size: 8' x 25' x1' © 1977/2024 Walter Weissman. 



WALTER WEISSMAN

A R T S  A C T I V I S M



Weissman was a member of the activist group Artists
Meeting for Cultural Change (AMCC).  The group,
which counted among its members the critic Lucy
Lippard, Leon Golub and Nancy Spero, Claes
Oldenberg, and Joseph Kosuth, was concerned about
the lack of gender and racial diversity in the arts. Their
most notable action was their 1975-76 protest against
the Whitney Museum of American Art.  In
commemoration of the nation’s Bicentennial, the
Whitney Museum presented a survey exhibition of
American Art which privileged a narrative that largely
excluded women and artists of color.  

In response, the Catalog Committee of AMCC created
 an anti-catalog, a collection of essays and photos
that offered a more inclusive view of American Art.   

 



Weissman was a Senior Editor of the
influential publication Art & Artists (formally
 Artworkers News), an artist-run paper
published monthly by the Foundation for
the Community of Artists (FCA) from 1971 to
1989.  Concerned with the rights of artists,
censorship, healthcare for artists and other
issues, Art & Artists had 40,000 subscribers
and counted Dore  Ashton, Gregory
Battcock, Barbara Kruger, Jimmie Durham,
Donald Kuspit, Lucy Lippard, Marcia Tucker,
and many others among its contributors.



WALTER WEISSMAN

PORTRA ITS



Pop artist ROY LICHTENSTEIN with his sculpture
Archaic Head VI (1998) at the Museum at Guild
Hall, East Hampton, NY, Summer 1992.



Painter CHUCK
CLOSE with
Donald Sultan
painting Domino
 at the Museum
at Guild Hall,
East Hampton, 
NY, Summer
1992. 



The British art duo GILBERT & GEORGE with
their work Fates (2005) during their forty year
retrospective exhibition at the Brooklyn
Museum, October 2, 2008. 



Feminist pioneer BETTY FRIEDAN attending
the exhibition Personal and Political: The
Women’s Art Movement, 1969-1975 at the
Museum at Guild Hall, East Hampton, NY,
August 9, 2002.



Artists ROY
LICHTENSTEIN, LARRY
RIVERS, and ARMAN
during Larry Rivers
exhibition at the
Marlborough Gallery,
NYC, 1992.  



Artist EUNICE GOLDEN
with her paintings
 Metamorphosis #18
(left) and
 Metamorphosis #20 at
her painting studio,
August 6, 2007, East
Hampton, New York. 



Artist ROBERT RAUSCHENBERG with one of his
Combines at the Knoedler Gallery, NYC, 1993.



Artist DAN FLAVIN at The
Museum at Guild Hall, East
Hampton, NY 1993. 



Artist and filmmaker JULIAN SCHNABEL during a press
conference for his film The Diving Bell and the
Butterfly at the 45th New York Film Festival, NYC,
September 17, 2007. 



Painter ROSS BLECKNER during his solo
exhibition at the Museum at Guild Hall, East
Hampton, NY, Summer 1993. 



Conceptual artist JOSEPH KOSUTH during his
solo exhibition at the Leo Castelli Gallery, 420
West Broadway, NYC, 1993. 



Artist JEFF KOONS during his solo
exhibition at the Sonnabend Gallery,
420 West Broadway, NYC, 1991.



Artist May Stevens
with one of her Big
Daddy paintings at
The Museum at Guild
Hall, East Hampton,
NY, August 10, 2002. 



Sculptor Richard Serra with his installation
 Intersection II at the Gagosian Gallery,
Wooster Street, Soho, NYC, April 17, 1993.



Conceptual artist and
musician YOKO ONO at
Symphony Space, NYC,
November 1, 1992, during a
performance piece at a
memorial concert for the
composer John Cage.  



Musician BILLY JOEL with Willem de Kooning
sculpture Clamdigger at The Museum at Guild
Hall, East Hampton, NY, June 1994.



Painter LARRY RIVERS during a panel
discussion at The Vered Gallery, East
Hampton, NY, Summer 1991. 



Photographer WILLIAM WEGMAN during his
solo exhibition at the Whitney Museum of
American Art, January 22, 1992.



Fashion Designer CALVIN KLEIN attending Ross
Bleckner’s exhibition at The Museum at Guild Hall,
East Hampton, NY, Summer 1993. 



Artist ERIC FISCHL with his solar etching Untitled
(Two Figures) at The Museum at Guild Hall, East
Hampton, NY, June 16, 2006.



Playwright Edward Albee at The Byrd
Hoffman Foundation, Watermill Arts Center,
Watermill, NY, Summer 2002. 



Artist ELAINE de KOONING during her Vered Gallery
solo exhibition, East Hampton, NY Summer 1984. 


