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Duchampian gesture o

object, to his early

t he ublquit us grid
On behalf of the KhLagsRoroyhweh ,%ro ary a
Museum, I vyelcomepoyroau[ 50 thRi S anguage
timely eBaArbytRosentshaliinto an environ
Convenience & . Cogwayéaé/ e &t is very mu
Part urban archaeol,egy. Pagictg i Wel lgs he
crafted design, arf%llp@\hltngglionbtaelrvieW,
commentary, @ Rpshentofr@d! i ssue in his work
graphs and installatib@ngpi ﬁ@soﬁjaééts a
attention to our Ssﬁmbﬂgévrbaﬁegbﬁfau
bl e desire for agsrtelaq|yDlgg{,@ya|lsare
integral t& 'aa’s_e“ettd“h‘:d the enormity of
practice, and his owghkemVPkegi fheconv
elghtleaemdhnlneteenthhecesnnqaw| pl astic obj
ry predilection forh%‘i”o%'r%ﬁb%' Gredneth a

di spl aying objects, Lol eepbpdi Jéromthese

t he natur al world;masni millgahrolrye, oty &Y s mi
may recal |l t h-e sMeags deenrefiug !y By coll e
composed |Ilustrat|rpd15prer\,|6@§|eg uncon
ence tomes‘l’hsachhaansnaEctlons, visual or

of Orna@wah Jones, { 88HF) t he objects,

or botanical studipédé)fyI é’:lstl?f 'eﬁ?tsoric
such as Mar i a tbmlrlpaosé\/lema N

(Swiss,-17164%7 Some ar e

playful arrangementV a8t &luSgoyeRkeased
a Mii&e surrealistdnd ddepsd @ number

whi msy; others hith®&hénsfawbptipre in
indictments of ourtiPdmafsSwWhkh his ot
ness for immediateSCddPdym@Ptli ol €eces ad
and of our conveniSeh® OhfegtRRiMEFEEdC Wa
its devastating efff&EW&YSEn the plan-

et . We hope this exhi bi
Beneath the social@Sanucdn\fiorgnt-he minc
ment al comment ary 8Y€®Fowever,

there |Ilies a myriad of artistic choic-

es that Rosenthal ghasn ema@ggckt,o ph. D.
convey his ideas. DFF 8¢t drh e Ki ngsborough
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Barry Rogaemithahl k. shbe was t-Heutc wrnaet oorf
you have some queételcdﬁ1§,er%rWeaduwae”e)’d w

- ; her English was
starting point? And she instilled sol
about European art ai
Brian dHacdko . | haveevalcameRerﬁarSsance painting. |
oteric questions about your work wasn't going to becol
that we could get {o@tpPpanbuputl iitmajgust
ine that some readar S nMmadhebeaganvew me, ani
to your w®rhkegiSo bwtt |||nfluential. I
ing us a little biktlakoub Wewcsebk,inas
they say. class opened my =eyes
Dayton Art I nstitute
Barry Rog evetlHal | ' vle wals- i n Ohi o.
ways been a photographer in my
adul t life. I st arBreidani Maeiy ssw pfhroom Oh
more year in college, and that was
it for me. That' s Bvhrany | Rwalo gt dft oom
do. But , you know, MabkenaghdSpertitwagyf,i el d.
| "'ve tried a buncthheof praoigfrfagmwr either e
things. Back when EkEnestghtearistyeof cl
photography was ththathi hg|l paddcteate i
wanted to be a stAgainphatoghat ti me,
pher. So t hat i nydlowegr gpphloitg peopl e;
graphing peopl e, ahbdr dugsht dai twemde nyheya rt y
realize that maybecalr eawrasheftorteher eal i zi
greatest street p heodt otgr agpbdemwor k Il i ke |
think my athletic calilleéegey, owhegsemd-t wa
thing was missing, aandewmyofsepsepl e. I
of timing was missisngqpl 86yt hbi mos. I d
me nt seemed to paVrsasnterj ttphearcho s Uttt | j 1
moved on, and starweadtedi hg per-onk my ¢
traits of people. spanyd Il qui ketl he hao mme
and | turned that ilntjousa cloemimeirtcimllay o
career. I did all moytpes Afhdsthesephaost
tography work in twheil ®conMimestcanmated to
field, doing adver twihsaitngl awanteedd tfoo i do.
al catal og, every fpossi sltear aedadoing
But in college | hbhecawhe Iproppted to
that were long termndankle | ouitWledrishe Fo
idea of staying witkrasmwmae,t hi ngedioded t o
l ong time. And so thatdi® aocel eiamg st uc
that stuck with mecolordiand tthkirmgs nt hat
Vienna; I was a |ibercanll |l ages ¥hen | C
dent And we had a Ywarkietly ho&dd ct a@sehoos
ses, including thisagme |p&teh , Easntdkerin cho
Eur opean economicsfthevhstbdiwa.s So inste
really a sleeper. Bilte wworalldg,o hadmaade u
class at the Kunsthwiostiodri dchaeesMu- 1 wa
seum, and-l wdio hkandow cioful d do what I had



l ege, which was toapuwotdegot oof & omdtogr
do a separate thingved MO0 owears ago
t hat woul d get me B | ooust Bft duled.t GEa ma n f e
there | was, for a(fFewg.yéprs shoot -
ing botamithals warsk | i ke
twenty years ago. Bpdan Madkk:HaRave a qI
py doing that. Thearctlalsitiagd®lodb tur
notice in my travel gt matyijtshuearie dwaasl ogu
trash by the side ofweeheyboadel @andnld K
l'iked the way it |I|pooked,altwne swayedn i
had been altered bg] bbgfelamentwshose W0
I took note but ¢hedm'ott haath oAvedtiga
When | was at t he dleetrasielys Sohfortehe natur
at Long Beach |Isl| avérlooneékeNewr &assed
Ye&r, | ooking for plants, | instead
came across all theasrrgl RotRa¢gthe a uf f
that had washed up on the beach.
That was the startBroani &and:taltslhbatan i
ti me, I was takingtiaonsmal lt het wdieaquer t
outside with me andeepleaotiionok dlinlt o t ho
t he botanicals undiern aitlhe tssameee t he w
conditions, with atwayg. oAndi §busi wer k
the | ight And | justatwandredm®ibgi nag d
the composition towektbka tfog etfwoondf you.
and not make dazzling I i ght di s -
coveries, but justBfa(plrlyovpovgﬁ@qé“hlagh,ﬁéikes
seen in botanical | @t toff rsodgmhskhe | | i ke
1800s The expl or eyfgss haadvetraykegwpec|f|c
artists with them H"@cﬁncrté]aﬁtyedwenatnd |t
to the South Seas ,h|arﬁdf§r0 iV Pedme b
that . That wa s Figfl vs ncgo tried
thought of it as BRP b §§|gn5§; igs it
was just weeds andn ftroudds ki @86y i s
that | put togethenjepabhe, spot W|th
my | ittle outdoor studio and shot
right there where |Ig; %lhndB@tcrkl:gﬂcgsh&\n di c
a road, or in a fighdnsition happen f1

Bl ossfeldt to this i
Brian Hhoke would jbega he
Lost i nphNoattougrrea p hs ?

Barry RosEvnetrhyatlh:i ng w
Barry RO@N@Lha'hOSGf@Lﬁﬁd, you know. I
théehotobot phhhealsserjj&sy foundevehjetchs
entitled Pholtmstot apj 8484 - were found. S
Nat uwes a thing tocakleepe§n§eC|ally sin
busy in the Wlnterthevgrbenobljegt Nkt nd o
want to go out mu Cshga meS 0 rle aWo Ul dywas wor
take things insidegjqrd o?VYthEherrBad, a
out , and then wor kygdyqg st hggqgy tThh|engs t ha
black and white series was sort of
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verl ooked. I founsiome wmi gunet ediesspl-ay
ng world that keptecmes . occupi ed

or guite a whil e; t hese pl ants,

hey grew on the sBdeam®f Htamﬂer@ratmmpat
nd then finding bmysqeéstdiescardedt hin
tuf f thrown out onanqazraSt.bh atofhade el
ived in these marygiurealndrienps cﬁttoonsf,e by
ear s. It wa s pureblboraccamenbgal an aes
ut it fits betweebi|tih1eyfin steffimscoy- t
ry at the beach, eobktbhesg cohoefodiza
ottl eimams.coll l ect osre,eemadhato stem from tt
an | do? | pickedmeupt tdd igrse fAdrd cl as
t first | just coplrleescetnetdat g iomi.l aButobyo
ects, and they wewetal kt hemal lot htehewl er
it on the same, 18sexe ddouirn phr apadce in
hat | had for my eiaghktge eonutnmdi,n efyme ut ly
rtist paper, and npsaothuer awer Bi gtusrty i | |
pilled out. And thededm sda@lritedt iang?
anging things. Soind weotut kidisd pdhyij f ¢
tdpstep. But it wem'tr ef rpobmesenting th
mall collections ddati nweanestodbrjaeddt-s ?
ani zed, to things that were start -

ng to get organi zg@dyrrHndrd PdvieSsANe: you
eason, | thought phowOWgKapd wpﬁgt s r.
mns (Fig 3) EveynathiygOu Wasssti maid. |
ows and C°|Um”3_Hé’rlthi'rta%sfaerred oV
hile for me. I jvahid¢&ts thakherPd ay wa
ut , and sl owly thgynjgs, eavnodl vietd ctou| d b e
he point where the g4d dtwas mheum. O
mportant any long@hs lelethsSt ePpamic®d by
more emotional cCONNg Gitei OPr.j d NHT d ma k
ially, I thought gtehpes egr ijdy wgaswalyi; ke
pening a drawer idlon@a MUSEUiNK, with na
here you'd have aroGolgdenfel i O8aOdn t hat
utterflies and theyr &g @>L|m|0r{1d Pigst |
'l neatly d|3p|aY?‘éal$Qeth¢ltatsIWhhaatd a
was following with) theogekd, ghhuthg! or
asn't real l'y satiysefagiresd.go fThdaot|n\da$ he W
ot going to be fq,\,roervkerof Tthﬁeefbrgg

ne, or one of thej{kfsStwasPiad@qqsach fb t
roke the grid forcgpgsavasjitheyagygne peen
hat IB | cueel |@Cae|agnt4bnough’ by bein e X p
ad all these Dbl ues| @hjesgdtss., AHd 'tha
ecame mor e whimsigﬁbu@ﬁdfaorbi,he_ And
toelriyke; some of thpegijonbtj ecit sydod d t
tories. I startedpgatgo arnefb|n'v4€rohl?h@'htél
ad something moreng@éidd ©OWMe whole pi
nd tdh empbleacyame a mygbkwards. Maybe peo
ore important parfphof jwhatgolinp asto con
oing. And | had t@, Fjodnet UPh ami abou



CAIdzNB no .. INNE w@BENSYWOIIK | (t2K2 G2 ANF LIKZ



me notA.nd & h at dnpil mp | et he studi o. So the
outline and approadcdh et odiamemew onal W 0

i dea. No, that wasméet smywlway.thaMy ki nd
way was just to fethatmypwalyl, emeodf i phot
evol ve. Let time tiarkgeg sioomewherne tiatt'isons.
gonna take it and

Brian Waesekthis | arge
Brian H&aekbest ar tt hceomerse Amalil ealn Tape
that way rather tharytrying to force
somet hing to an i ssue. The art
came oftihrestway it shparlrdy bRos éTmhté&taad : bi g
think. one, that's twelve f

it'"s not any differe
Barry Ro sWelltlhal : ditdhenotthi ngs | did in
know. I felt l'i ke,| otouofk nbiwe [ pbbDtagr a
primitive kind of wworkkignigo Gteldoddgdlygf t he
it must do thi.s, blothdwe ,t ot o ghass \
That' s all I felt.wéretbiSp,l fe6dlg.t 63t we
This has stayed wi bhgme Tfthemr ea weorneg many
ti me Now l't's |likardgeft eennd yetr sj uosft
doi ®F@und i n AMat uirtacr oss. I think that
stills feels excit8bghadfBudnltyheopemdd -u|
tion now -diisme ntshircemka ls pl ay, or how I
wor k @mnd ety excitdadhoabout I'm sure |
that. So I''"'m not dbwiel withepbothgngs,
raphy by any meanswi blut phosodgrlhaedy. parl
to see some | imitaotfi onbe PpPirostessf ff,or
the affordability tifmehabuill cdciamg aac -t en
tually show on mytowe andeceitsher t aki
haddnd so | can't rmzlkel hogei't and put
printsa IAwe It o. | tdaew ssyosmee m, because
of my work in Abutbhleaki welrr tloest obj e
event I was invitadddnot thegyomead part
printed 10 foot widec¥ye!l foglt dSRasdrtiteyn.
pieces. It | ookedDodSleeaatGoddé&algly 7). T
amazing. But on tjhuest pa afto i Pak awwmjsa ot |
si de, that would takeoepsmycwhaobeout o]
studi o So | foundl awevaty ©dé | Isdhotwi-ng wi
ing the work in a dayge hBnoh cdhmrf ocraame u|
able with, but it wasn't just size, little toe. And she
it's also the scathimg otute WwWompkill ed
People would | ook daetnliyt i & nava dsaagxtf il voen g
foh, ar e t hose Ormi nbioadtyur e s ?
they just didn't get that that coll ec-
tion was 11 feet | ®rniga nw h e{malcaku: gwhass]éd Wer e
done with it, or tyhcasturtphra seql.l ecti on
was so big | had to do it in two
parts, left and rpghty mES@#HSPambich sc
couldn't fit it inThde eamaraganthel Nro
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col or of the two tolbg ecdp wasgettthe edge
edit's just great imgppeonts t amasi.cal |l y.
That's all I can sadayw. tlh'ave i mada-flhoeorh e ma
for about five yedosmgapdede,hatvlekough t
you know, been shythhé wWoi hg. any -

thing with it finally, I came up
with something thaBriloonokBadkmanart his
enough. Because shiehsAmOti ®rars exr t | my
dol!l | . l't's strictlyt @&l yparctoyn ndeocltls. T hert
are no hol es, basipCiaelchet a| GAR@d etS®, ot he
you know, it's a lihtithlge. mDoe yRab ekrnow
cent And | wantedGdwl Kk e®maw t Md MB@rkit aln ,
way . by Augus tQasu dSanisn?t
Brian Hadkdn't reaBdrzrey tR®eg®Nt hlalm a Sa
was s ome di stincticamnmdebnest weagn. But nc
bl eup @Gamldlarty dol |l .know.

Barry Ros ®©mt haVealBri an HSak®@audens
Once | found th|s,scu|ptdedtoalq’ncelmowtial
up. And then yeah, Gotl epshad, uszvhad | ed
whole new worl d toAfmei.caSo What i san s o0
wha't happens withs5i"Riegyi mémtdf . t o t hei
al ways do some r esdeeaartchhs .t oAnsde eabove th
either what it's nrfodneu mefn,t , o rt hwehraet i s
the deal is with igoddieesadh.ofSovisbeosy (
surrounded by thatpadrltuye dn@itier + @i nds r
i@ rop&@ been shreddedt bYigure. And ma
the tides. So it 'Pound oiprep Nattlrelagphts- |
ed here. We have mi nwWatneer forfONEE nst | Ha €
area too, in the harakdronat oBromker oscc¢
l'yn Ar my Terminal(Filb. ax)yt.uasdme of yo
found t he driftwogde tdrer®, | atrigeeersic-al e
Cabinet of aCeoi cRingtedresTapestry (front.i
from that same aré@éatebrs®em) s ddmtti nuat
and | 'm going to ptuhe snmaneld repeinetghe panor &
t hat I haven't beear talsltes 1 9 keheweder i
before So maybe e pPAl Beved VeBi er st a
pieces will go onehboemeushelavesings t
Then the bulkhead.ag Thiendi ot nai imenal p
I went to Floyd Becnanetwii|fjeehdsgvasas an
the first time | pantdied {( FGEg. tolfa)e.n
water, in the shorenoatmofulsoypdaibBen-ngs,
nett Field, and | ysaw thhet vgrmrdpleal ar
kindwbat to call i$§Cal ¢t wats @&ying so
i f an archeologicad|fdf|(grevmats tahb®aruetat A m
and they had cut fweau g f ieied e dd otwmat wi | ¢
and there were alpl ddhteise areecdbig foar
and trash mi x ed s 8Bemso@etctoenrt,i nuati on
smashed against a uwmahht al angamdr ami ¢k






but it's of al | t wantdetdr imeust ol edda bret
hind ness, but t hat was
thing from my mind.
Barry Ros®et hal :okiaryt,eresting how 1 en
monumentwdu know, tihipg.noBtut, you know,
sure | fyedM.a ytbreatl 'sp@ me Oedi pal thing,
working up towardsgpt.to wake up every
kil my father, you |
Brian Watk; monume®Y@l @again.
scal e, per haps. You know, i
like the form folBroiwan tﬂrﬁékvuh%e you
t idtnhat it's an nb'ﬂ%b‘ﬁ'&ers%amk mind we
for an enormous p%iodte&lmy. The
enormous i ssue of mari ne ol | u-
tion and our destr%@rrnéq Rﬁ eWgohvgq;my_de
ways and oceans. AUfy Kphroghp -s omet hing
l em warrants a scaPBS|DNDR&S¢t haRd idto'ns t j
know wh at to say. I
Barry RosTehnatth asl :wh & en|tang'7 " m not able
ulti mately hoping L, OHby people to
take it to heart And for p |
start taking res Ei,rnlsqrb”hﬁa’lm)lfundawaat y
start figuring t |Wlalg-°s tohuat 7 oWh ath etpi-me
selves, because t he@PPEVd M@AMent
sur e i s wei ghed down wi t h s o
many other probl enBsar r RecRocsi@mtghhi s bus
has not really wormked. WR&cPYdIlgi ndg the !
was an icmewmdterdy prloypa/-Os.
ganda pitch, and it worked. 't suc-
ceeded in putting Bhieag ontbaucnke:rr eimme mber i
the place of the mémuf asdtharedsi das at e
the responsible party. I't's been 40
years of successfuBarPRy MBdsvemthhoal
ever i nvwentmednoitt bei ng
cynical, I'"mdfbss B ¢lalhi Nneglavei%eOnl he [ wal t
was intentionally Btyn&, g Imea Mc Gui r
of f any problems. phdtisnucneed@dn to g
beyond their WildE?[agfpég‘lsbusiT €s s
research is part o what | consider
this job. So the p j i, C i a
from the research.?rogdéj;tyv\hﬂ%{bd?[i?%ug%ﬁaﬁ%é ”&tecoer][
ground is this: mywgadywaspjhdiithenor s m
pl astics buswome'SdsaroE?aMw't]hRobAmrdson.
War Two, he came Opfq,0 s(_:?hié & AQ dhaeark s p
a new industry WaSROSbtiaanStt%'nns [UKke! Nt o0 w
Massachusetts, it was a ig thing.
An h m m r.er
atda (fea(?tegra eanad ép'u';ﬁc;;r:da% ri?as\l\;] That
y a ¥ @MR &Y | orked C
empl oyed 100 peopl €&y & 0nud h
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ose things For | blo&i mostfi oparstt,r aws,
rly on, I t ook efvienriysthhiinngg .t hfantd pli ece
ok more than | coruildkicrmgrgtr &os | I o
ok everything, tfloen st rdws !l t Acadblof ¢
ctions Some hadupt ocotwrmeérnt uhtngsl!l in
d enough. And sBuwmt yhauw ktnoo w, i f I w
it years, actualgloyt, 1I5i0k est tr-lmavs o-mé& @ ea
t he drug Oopdraapheumalpieai od, t hat w
ok a while And ksnoce w wheeuled tjousgto f or
out and gener alklny wp iwhke revetroy-go t o
i ng, a wide varfieam. offhdarhae 'ngs,somet
cause | didn@dt Ikkeiowg whami Ili ar wi t h
d up doing withobiut bhacl att sbhd he di
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