


Has the lastest, greatest lamp gone out? Leon!
You who walked among the gods again, Leon!
Dumb-struck, we bow our heads 
And murmur what we can.  

O Leon! Our Leon!
Initiates in your great Mystery,
We stood in awe as you raised the dead---
Feasting with sagacious Aristotle,
Calming the stormed and stressful Schiller, 
Making even leaden Kotzebue soar again,
Out-Heroding Herod in your Miracles---
We shared your Eucharist and High Holy Days,
As you revealed the Tablets of the Law from Sinai!

Leon! O my Leon! 
Blinding in your light and warmth, 
Beauteous in your glory, 
Thundering forth the Birth of Tragedy, 
Or lamenting petty merchant Barnwell’s fall, 
From Saxon Hrosvith Christianizing Terence,
To Nero raging away in alexandrines!

Leon! O my Leon! Our Leon!
When you spoke up there, 
Calderon sang again in tongues, 
Mighty Aeschylus shone resplendent, 
Kit Marlowe danced with naked satyrs, 
And Pixerecourt, “Corneille of the Boulevard,” reigned;
Ibsen convened his stern last judgement day, 
While Chekhov laughed and worked and wept. 

O Leon! O my Leon!
Our Leon!

Michael Zelenak
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Leon Katz  

( July 10, 1919–January 23, 2017)
was a professor, dramatist, 
dramaturg, scholar, historian, 
director, producer, and actor—
and a friend, mentor and 
surrogate father to countless of 
us within the American Theatre, 
Television and Film communities. 



Leon’s Theatre history classes were more like popular 
speaking series than required courses: Hyperactive students 
across Theatre disciplines all in one hall, silently captivated 
by a striking man wearing an unusually large ring, sipping 
Diet Coke from a Gertrude Stein beer stein and telling us 
stories—with no notes and only the occasional, erratic 
attempt at using slides. How artists fortified and confounded 
the logic of the times and the audiences’ expectations—with 
inventions, deconstructions and bastardizations of form—as 
they were celebrated, worshipped, ignored, imprisoned, and 
executed: He revealed to us the history of Western Drama as 
its own mythology.

And he did so without artifice or conceit. Our silence wasn’t 
required. In fact, he was an ideal collaborator. He could be 
just as captivating in rehearsals and script meetings, and 
at the deli or his home. Warm, compassionate, exceedingly 
generous, and often hilariously inappropriate, he was our 
sometimes-testy, unfaltering friend.

In some ways, Leon was a throwback to the legendary 
Jewish communist scholars from his days as a student in 
New York in the 30s and 40s. According to Leon, then, 
you were either with the Stalinists or with the Trotskyites; 
holdover Leninists and run-of-the-mill socialists were the 
only outliers. Yet his courses weren’t political, or apolitical, 
nor did they focus through or dissuade us from any 
particular identity lens. From his days in Paris in the early 
50s, he was a living connection to the history of modernism, 
an actual participant in Alice Toklas’s salon. The influences 
were clear in much of his writing, but not all.

Leon’s interests were sparked by New York’s Yiddish Theatre 
of the 20s and 30s. He’d go on to write a master’s thesis 
on O’Neill, a doctoral dissertation on Stein, and numerous 
plays centering on the most ridiculous and vilest human 
tendencies. But he also wrote children’s plays and a script 
for Roger Corman. Passionately in love with the avant-garde, 
he refused to marry it. He was a convinced atheist, yet one 
of his best friends (and frequent collaborators) was a nun.



Aware of his atheism, on 
a few occasions, Martha 
Coigney (1933–2016), 
Director Emerita of the 
International Theatre Institute 
of the U.S., told me she 
thought Leon was still “the 
most religious person [she] 
had ever met.” Martha was 
Leon’s student at Vassar from 
1950–1954—forty years 
before I’d meet Leon, fifty 
years before I’d meet her.

As he taught into his late 80s, it had long been common 
for Leon’s students also to be the students of his former 
students. Toward the end of his career, it was increasingly 
common for this next generation of students to be 
introducing him as a lecturer to theirs. It was, perhaps, 
because of this “religion,” as Martha put it, that he was 
a link like no other, between every stylistic camp in our 
field, and why she, like so many of us, never lost touch 
with him, and why he was such a rare friend.

Leon found as much joy in Everybody Loves Raymond 
as he did in commedia, and as much mystery in hand 
puppets as in Bunraku. He was an expert on it all 
because he found solace in it all, as long as it was in 
tune with its mythology—fortifying and/or confounding 
contemporary logic and expectations—whether stemming 
from existential dread or everyday familial strife.

Some of us have joked that Leon got his feet wet during 
the first weekend of the new administration, and then 
decided it was enough. The inmates were taking control 
of the asylum. Leon, however, had contributed enough 
for multiple lifetimes. As the logic of our times was being 
handed to the whim of a lunatic, and our culture seemed 
as divided as ever, it was now up to us.

Jared J. Stein
June 12, 2017







Leon Katz







Amy Aquino
Robert Benedetti
Mark Bramhall
Toby Campion
Vincent J. Cardinal
Elaine Carlson
Carnegie Mellon University
Meiling Cheng
Julie Cobb
Barbara (Beau) Coleman
Edward Coles
Sergio Costola
Rick Davis
Debra De Liso
Kathleen Dimmick
Rochelle Duffy
Brian Dyer
Michael Engler
Hugh Esten
Oskar Eustis
Aaron Feinstein 
Leslie Ferreira
Richard France
Randy Fullerton
Hans Gallas
Charles M. Glassmire

Anne Green
Arthur Greenwald
Darroch Greer
Peter Grego
Salome Jens
Jane Kaczmarek
Jonathan Kalb
Elia and Elfie and 
  Fred Katz
Daniel Keleher
Lawrence Kornfeld
Gregory Lehane
Jim Macak
Donald Marinelli
Stephen Nathan
Laurel Ollstein
Tom & Maria Ormeny
John Pasquin
Charlie Peters
Rod Porter
Travis and Marissa 
  Chibas Preston
Joe Pug
Sergei Tschernisch
Adam Versenyi
Clifford Warner

Heartfelt Gratitude to our Angel Donors



Chris Banda
Mark Bramhall
Center Theatre Group
Ken Cerniglia
Meiling Chen
David Chrisman
Julie Cobb
Scott T. Cummings
Steve Curtis
Judi Davidson
Rick Davis
Nishita Doshi
Don Eisen
Donald Freed
Maria Gobetti
Peter Golub
Arthur Greenwald
Jed Allen Harris
Jeremy Charles Hohn
Justin Huen
Georgi Iliev
Salome Jens
Fred Katz
Kirk Douglas Theatre 
  Staff and Crew

Ron Kochevar
Lawrence Kornfeld
Jeremy Lawrence
Samantha Lawrence
Literary Mangers and 
Dramaturgs of 
  the Americas
Paige Litfin
Mahattanville College
Alan Mandell
Don Marinelli
Annie Nisbet
Tony Patchett
Sybille Pearson
Ty Picket
Mel Shapiro
Eric Sims
Benjamin Smith
Xan Smith
Dan Smith
Adam Versenyi
Brendan Ward

A Special Thank You









The Leon Katz 
Memorial Celebration Committee 

invites you to support 
Leon’s legacy.

 
The Leon Katz 

Dramturgical Creativity Prize 
is being established with and 

hosted by the Literary Managers and 
Dramaturgs of the Americas (LMDA) 

in memory of Leon Katz.
 

Full details for contributing to the prize will be 
in the lobby after the memorial.
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LMDA’s mission is to affirm the function of dramaturgy, explore its 
practice, and promote the profession. LMDA holds the belief that theatre 
is a vital art form that has the power to nourish, educate, and transform 
individuals and their communities and that dramaturgy is central to the 

process of theatre-making. www.LMDA.org
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LEON KATZ 
(1919-2017) 

for a lifetime of  

teaching, writing, and dedication  

to the field of dramaturgy 


