BILLY, EVELYN, HOPE SCENE

Act One - Scene 3

24

START HERE BILLY and RENO exit. HOPE and EVELYN enter. EVELYN is seasick.

HOPE. Try taking deep breaths, dear. That always helps me.
(EVELYN fakes a deep breath and gags) Maybe you should go lie down.

EVELYN. And leave you alone? Wouldn’t dream of it.
Besides, I'll be right as rain as soon as we escape these swells.

HOPE, But the sea’s as flat as a pancake, dear.
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EVELYN. Please, Hope, | wish you wouldn't mention food just now.
HoPE. Sorry. I'll go get vou a Bromao,

Hore prts EVELYN'S showlder and stirts off.
BILLY enters and cnsially passes HOPE,

BiLLY. Hi, Hope, how ya doin"?

HorE. Hello, Billy ... Billy!

BILLY. You know, vou're beautiful when you're about to faint,
HOPE. (Thrilled) Billy, [ didn't know you were sailing!

BiLLy. Ididn't either.

HorEg. Then what are you doing here?

BiLLY. I'm selling life preservers.
Hope, | stowed away to be with you. I couldn't let you go.

Hore. Oh, Billy ...
HoPE and BILLY reach owf to esch other. EVELYN groans.
Oh! Billy, this is my fiancé, Evelyn Oakleigh.
BILLY. (Grabbing EVELYN'S kemd and pumping furignsly) Billy Crocker. Pleased to meet you!
EVELYN. Forgive me, I'm afraid [ rather overdid it in the dining room.

BiLLy. Me tool Did you have the sweelbreads? Best brains I ever ate!
EvELYN Blanches.
Hore, Billy—
BiLLy, I've never seen them served that way before, with jellied eels and headeheese,
Hore. Billy, stop it!
EVELYN. Night all!
EVELYN dashes aff.
HorE, Billy, was that fair?

BiLLy. Fair? | find you standing here in the moonlight with him.
I didn’t shoot him, I didn’t push him overboard, I thought I was more than fair!

HOPE. You're being terribly bad, Billy. Why, we hardly know each other.
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BiLLy. Hardly know each other?

HorE. We met one night at a party. We danced, had a little too much wine.
We took a little spin around the park.

BILLY. You call five hours in the back of taxi a little spin?

Hore. Four hours,

BiLLy. Five. Remember, vou fell asleep after we—

HOPE. [ remember!

BiLLy. And then | took you to that little cafe down by the docks.
Hore, We had breakfast as the sun came up,

BILLY. We talked about going to California,
getting a little bungalow, raising orange trees—

HorE. Raising kids ... Oh, Billy, that was a fantasy. Things like that just aren’t done.

BiLLY. Yeah, I guess you'reright... END HERE

Muigic in,

No. 7 Easy To Love
{Billy)

BiLLy. Me and you—who am I kidding?

isurg) | know too well that I'm
Just wasting precious time
In thinking such a thing could be
That you could ever care for me.

I'm sure you hate to hear
That | adore you, dear,

But grant me, just the same,
I'm not entirely to blame, for

You'd be so easy o love,
So easy to idolize, all others above

So sweet to waken with,

So nice to sit down to eggs and bacon with.
We'd be so grand at the game,

So carefree together that it does seem a shame
That you can't sea

Your future with me,

'Cause you'd be, oh, so easy to love.
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ACT ONE - 5CENE 6

Evely’s stateroom. EVELYN iz standing in front of a miveor,
his back fo the door, dressed only in his BY D,
He fa atrapping on a broedsword. A knock,

EvELYN. Come in.

He PURSER eriters,
PURSER. Did you ring, sir?
EvVELYN. Yes, you might bring m se, And step in it.
PURSER. I'm sorry, sir?
EVELYN. | mean, sit on it
PURSER. (Frowning) Sir?
EVELYN. Blast! Brin ght away, will you?
PURSER. Yes, sir. I'll step on it
The PURSER exifs.

EVELYMN, Hts;!p on it? Makes no sense at all,

[EVELYM Furats Back fo the mirror. Another knock) Come in.

(RENO enters) | say, vou Yanks are fast. Just put it down on the bed, will you.

I really wanted it before | started to dress. [ hope it's good and hot.
RENG. MNobody's complained yet.
EVELYN. (Turning, embarrassed) Dear me! I thought it was the man with my tea!
RENO. What were you going to do if it was cold, cut off his head?
EVELYN. (Pulling on a robe) Oh, you mean Excalibur. Old family heirloom.

Mother Harcourt wants me to wear it for the wedding. You know, it's odd.

The old beezer's as taken with [']'lingﬁ an]iﬁh as T am with ﬂ'lingﬁ American,

RENCG. Well, I'm glad you feel that way,
because this American certainly feels gaga about you.

EvELYN. Gaga? I'm not sure I follow.
RENO. (Caressing his neck) Does this make it any clearer?

EVELYN. Marvelous! (Picks up notebook, writes)
“To feel ‘gaga’ about a person means to rub his neck ...
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Act One -~ Scene 6

RENO. You don't understand. I mean you do things to me ...
EVELYN. Do things to you?

RENO. I mean you send me.

EVELYN. Send you where?

RENO. One look at you and I get hot pants.

EVELYN. Dear me, would a bit of ice do any good?

RENO. Evie, “hot pants” means that I'm crazy about you.

41

EVELYN. “Hot pants” means you're crazy about me?! Smashing! Because I think you're the ab-

solute rat’s pyjamas! (RENO laughs) I say, is something funny?
RENO. Yeah, but it's also kinda cute. END HERE
MOON enters,

MOON. Ah, ha! What's going on here? So this is what I find!
You beasggyou despoiler of innocent girlhood. Look at this poor child,
her clo off by your fiendish attack, standing there in her nakedness,
(MOON [0 :NO) There’s something wrong here.

EVELYN, There's not
RENO. Hey, hold on, Moo

MOON. No! Stand back! I'll n
womanhood by the tail. D
And don’t think she won’t kn

EVELYN. Oh, do! Only make it a bit thick; S n that I lack fervor.

MOON. Now wait a minute, buster,
You're not taking the right attitude. I'n us man.

EVELYN. Go on, Padre. You're an old sw g wil.

MoOON. O.K, you asked forit. I'mg grate character.

Do you mind waiting a mi

ve to you I'm
ow wait right here.

EVELYN. You know, I'v that these clergy sometimes go a bit of1¥
RENO. Aw, Evelyn s something I've got to tell you. This was a set-up?
EVELYN. A se
EVELYN looks puzzled, begins flipping through the notebook.
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EVELYN SONG
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No. 20

Wilress

The Gypsy In Me

{Evelyn)

Cwe: EVELYN: 1've never told this 1o anyone before. (mpsic sfaris)

Andante con moto (4=1288)
EVELYM: {ever musicp I's the Oakleigh family secret, There's something dark and savage in our zoul. In mine, especially.,
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