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No.1 — On Judgment and Cultural Memory

Culture does not endure automatically.
What remains and what disappears has always been the result of judgment.

What we now call cultural heritage is not a neutral accumulation of works, but the

outcome of repeated criteria and decisions, often applied invisibly over time.

Throughout the twentieth century, art and culture were largely organized through

Western institutional languages.

Within these frameworks, certain values were continuously selected, while others were
insufficiently articulated, displaced, or quietly removed from the present under the

label of tradition.

Soluna begins here. Rather than declaring new values, we first ask which standards
have been operating. What has been judged worthy of preservation? Which values
have been repeatedly reinforced? What has disappeared without being properly

recorded?

Soluna is concerned not with outcomes, but with continuity. Among the things we
value today, which can be carried forward to the next generation—and under what
conditions? To address this, Soluna researches, documents, and preserves the

structures of judgment themselves. Culture endures only when it is remembered.

Soluna seeks to construct the conditions under which such memory remains possible.
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No.2 — Beyond Medium: Cultural Conditions of Thought

Judgment does not arise in isolation. It is formed through training, repetition, and
cultural context. Soluna is not concerned with medium as a primary category. Nor
does it seek to replace one classification system with another. What concerns us is

how thought is formed.

Across cultures, artistic practices emerge through distinct conditions: how time is
perceived, how material is approached, how the body is trained to decide, and how

judgment takes shape prior to language.

Medium is not a starting point. It is a consequence. Paint, clay, fiber, sound, code—
these are not neutral tools, but sites where cultural memory, training, and worldview
converge. Rather than separating practices into inherited categories such as fine art,
craft, or discipline, Soluna observes how different cultures translate thought through

material and practice.

What differs is not simply form, but the underlying structure of judgment: how
repetition shapes perception, how restraint or accumulation is valued, how continuity
is prioritized over rupture, or vice versa. These structures often remain unarticulated,

yet they determine how works are made, sustained, and understood.

Soluna proposes a different orientation: not classification by medium, but recognition
of the cultural conditions under which thought takes shape. Classification becomes

provisional—a tool for passage, not an endpoint.

What Soluna seeks to preserve is not the category of a work, but the way of thinking

that brought it into being.
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No.3 — Why an Institute, and Why Now

If judgment and thought unfold slowly, they cannot be sustained by formats designed

for immediacy.

Exhibitions come to a close. Works are returned to their crates. Markets move on,
already calling the next name. Yet the formation of judgment—the training of
perception, the cultivation of sensibility, the shaping of worldview—exists on a

fundamentally different timeline.

Soluna’s decision to establish an Institute is not driven by a desire for scale, visibility,
or expansion. It arises from a recognition: there are dimensions of artistic practice that

the exhibition format alone can no longer hold.

Modern art institutions have largely been optimized to present outcomes. But the
cultural conditions of the twenty-first century cannot be understood through

outcomes alone.

What precedes the work? How is judgment trained? Which cultural environments
shape decision-making before form appears? These questions require a different

structure.

Soluna Institute exists to research, document, and transmit the conditions under which

thought is formed. Not to fix meaning, but to preserve continuity.
Exhibitions pass. Categories shift. Markets fluctuate. Criteria must remain.

Soluna Institute is a long-term effort to ensure that the structures of judgment—often

fragile, often unspoken—are not lost to acceleration, but carried forward with care.
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