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This work is a portrait of Al Balad through
Insha Manzoor’s eyes.Jiddah/Jaddah/Juddah
is seen by Manzoor as a female city, where the
grave of Eve would lay.

She was puzzled by the art and craft of the
city. Her creative process is based on the
appropriation, the contextualization and the
subversion of pre-existing objects and
everyday realities. A contemporary
archaeological reference emerges in her work,
as the UNESCO map of Al Balad that outlines
this piece. Everyday objects, hand-crafted/
industrial, traditional / modern, popular, they
all combine and reshape everyday elements
to challenge the pre-arranged routines of the
ordinary. At the same time, they become the
enunciation of collective and regional

identities.

Ultimately, Monzoor composes something
that supersedes the original intent of the
objects and the energy that comes from their
previous life. These qualities are transformed.
Their resulting interactions suggest alternative
narratives of contemporary times.
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2022 . The bride of the Red Sea joaill jaul yugjye

Mixed media 6sx2io Culola
200 x 150 cm
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