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1. WHAT COMES AFTER WHAT COMES NEXT?
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. WHAT COMES AFTER WHAT COMES NEXT?
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a. Al assistance on the go.
b.Break the language b;j‘frier,

c. Boost productivity.




. WHAT COMES AFTER WHAT COMES NEXT?

a. The rise of Little Brother.

LI e

b. Filtering for every bedy buﬂ’dfng!

c. “The power to do gcod.'.'."
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5. THE 80/20 OF AUTOMATION

a. Bigger picture) stories; puzzles:

Fow
siignnn

b. Metaphors; analogiesidfparacdoxs

c. Multiple-point perspectivesﬁ |
d. Open-ended, realtworldproblems."

* Tools, beer, PayPal, and other acts |
of unpredictable) not boring piracy.
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1. COLLECT MORE DOTS

How did your:
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David Zach
SCHOOL SUBJECTS

First
Samaster

Second

Semester

CHARACTER DEVELOPMENT

First

Semester

Second
Semester

Quartar EX

4

EX

1

2

Reading

Reads distinctly

¢

—

C

Moral and Spiritual Development

Is interested in study of religion

Practices self-conirol

Understands whet is recd

Tokes correction: graciously

[
P

Woarks out new words alone

Obeys

Shows interest in books

Language

Social Devolopment

Respects authority

Speaks correctly

Takes part in discussion

Spelling

Knows word: tought

Is able to use phonics

Numbers

Reads ond writes numbers

Coopercies with others

Is dependable and responsible

Is courteous

Emotional Development

Is happy ot work

Is even-tempered

Shows initictive

Knows, uses addition facts

* uses subtraclion focls

Penmanship

‘Music

Sings well

Has rhythm

Manifests o feeling of security

Study Habits

Completes work on time

ls ottentive

s industrious

Is neat and orderly

Art

Conduct

Application

MEANING OF MARKS

A—100-93 Superior Achievement
B— 92-85 Above Average Achievement
C— B84.77 Average Achiavement

D—76-70 Passing
Below 70 Failure

Attendunce Record

Half days absent

4]

-
3
i

i
4
/-l
v

4]

Times tardy j 2

ITEMS CHECKED NEED ATTENTION
S—Satisfactory work for this child, all factors considered.

U—Failure to produce satisfactory work commensurate with ability,
A CIRCLE arcund a letter means that the child is capable of better work.
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3. | HINKING INTO OTHER BOXES

product consbruction arbis otesse teacher

T WOrK g, deSIgNEr iy

industrial

managemens becomem l - "arch|becbure
“InGerior

= phobography
know o

graphlc et ing P o
™" planning archlbecb




3. | HINKING INTO OTHER BOXES

a. What’s at the center of each occupation?

b. Isolation ve.icolleborationc i = Jain atioh = o
: ‘ s o rea'WOI‘kbeach- eSIgners:"‘d.;i‘ii‘!I'f 5
c. GB Shaw: “All professions...” mangg;%lm becomeml,.,. archmecbuem |

d. Curiosity, humility, trust: : .
e. 3600 detense of design. : 'S : ¥
graphlc s i O
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4. POST-AUDIENCE ARCHITECTURE

“So many buildings look
cold and unromantiic; e
boxy without curves, am
starting to believe the ¥
architects had mothers
who never loved them:*

@MelissaPierce,

Chicago Film Maker
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3. CURIOSITY TOOLS: PEN, PAPER & PROCESS
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There is something predatory," cruel even,
about a pen suspended overa text. Like a
hawk over a field, it is on'the lookout:

something vulnerable. ... Ilhe meretact

e

holding the hand poised fora'cj:tioh}é anges ——, i
our attitude to the text. We areno; Ionger e N .

passive consumers of aimonologue butactive
participants inadialogue.” 4

liim Parks, NY: Review of Book; 2014
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BOOKS

1. THE INTELLECTUAL LIVES OF CHILDREN, SUSAN ENGLE
. IN RUINS, CHRISTOPHER WOODWARD
. LOST IN THOUGHT, ZENA HITZ
. CURIOUS, IAN LESLIE
. CO-INTELLIGENCE, ETHAN MOLLICK
. THINKING IN BETS, ANNIE DUKE
. THE THINKING HAND, JUHANI PALLASMAA
. READER, COME HOME, MARYANNE WOLF
. DRUNK, EDWARD SLINGERLAND
10. IN PRAISE OF SHADOWS, JUN’ ICHIRO"TANIZAKI
11. SHOP CLASS AS SOUL CRAFT, MATTHEW B. CRAWFORD
12. INEVITABLE, KEVIN KELLY
13. RANGE, DAVID EPSTEIN
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ARTICLES

1.
. ALGORITHMIC GOVERNANCE AND POLITICAL LEGITIMACY,

A WEAPON FOR READERS, TIM PARKS, THE NEW YORK REVIEW OF BOOKS

MATTHEW B. CRAWFORD, AMERICAN AFFAIRS JOURNAL

. THE POST-HUMAN ECONOMY, KATHERINE DEE, TABLET MAGAZINE
. LONELY SURFACES: ON AI-GENERATED IMAGES, L. M. SACASAS,

THE CONVIVIAL SOCIETY

. CHATGPT, DALL-E 2 AND THE COLLAPSE OF THE CREATIVE PROCESS,

NIR EISIKOVITS, ALEC STUBBS, THECONVERSATION COM

. CHILDREN, CREATIVITY, AND THE REAL KEY TO INTELLIGENCE

ALISON GOPNIK, ASSOCIATION FOR PSYCHOLOGICAL SCIENCE

. WHAT MONEYBALL-FOR-EVERYTHING HAS DONE TO AMERICAN

CULTURE, DEREK THOMPSON, THE ATLANTIC

. THE CRUSHING LONELINESS OF THE GIRL BOSS, KATHERINE DEE,

TABLET MAGAZINE

. THE FUTURE’S JUST NOT THAT INTO YOU, DAVID ZACH,

DESIGN INTELLIGENCE
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