Things You Should Know
Presentation and Framing Guidelines for Art Exhibitions
by Gary W. Freeman, painter, printmaker, and educator

This page will help guide you to having more success in getting your work accepted
into juried art competitions. It provides common sense "things you should know"
about presenting artwork for gallery exhibitions.

Please be aware that no two art show jurors are looking for exactly the same things.
Art appreciation is very subjective. This article provides the most accepted practices
for professional art presentation.

"poor presentation can make great art look terrible.
Good presentation can make terrible art look great.”
All artwork should be presented in a simple, professional manner. Consider
yourself a professional and treat your artwork with respect. Always use the
best materials.
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Whenever possible use archival materials in making and presenting your artwork.
Common materials such as paper, cardboard and tape contain acid that will
cause gradual yellowing, fading and deterioration. By using neutral-PH
materials, you can help preserve your art for future generations of art lovers
to collect and enjoy.

The finished presentation - front, back, top and bottom - is part of the whole
work. It should appear to be new and well crafted, not battered and shop
worn or flimsy or fragile.
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Poor presentation can make great art look terrible. Good presentation can make
terrible art look great.

Paintings, photographs, prints, drawings, other similar two-dimensional
pieces

All work must be presented ready-to-hang, preferably with a wire attached to the
frame between one-third and one-quarter of the way down the sides of the
piece. Stainless steel braided picture wire works best for smooth hanging and
deters rusting.

« Do not use sawtooth hangers. They are not strong enough to support the weight of
a frame safely.

Frame molding varies greatly in style and quality. Avoid over powering the art with
brighter, bolder, or busier framing materials that distract from it visually and
look amateurish, cheap, or out-of-place.

Some grand masterpieces are well suited to hand-carved gold frames; all other
pieces look best in modest frame moldings with clean lines and black, neutral,
or natural wood finishes.

Do not use "snap on" frames, corner-clips with glass or “easel” frames designed
for tabletop use.



Photographs and all two-dimensional work on paper should be matted with neutral
tones (white, gray or black only) and covered with clean, scratch-free glass or
Plexiglas.

Matting serves to separate the art from the glazing, but it also isolates it for
viewing. The artwork should stand alone without being enhanced or abated by
the mat and frame.

Mat size should be appropriate to the piece. A wide mat is better; it expands the
work and makes it appear larger. Narrow boarders visually reduce the artwork
and look cheap. A three to four-inch mat with an extra half-inch on the
bottom gives a nice visual feel to a finished piece. But, do not use extra wide
mats just to make a piece fit in a standard size framee.

Float-mounting the artwork over the mat, so that the edges are seen, is an option
when an artwork has a deckle edge or is constructed with handmade paper. A
spacer within the frame should be used to keep the art from touching the
glazing.

A stretched canvas requires no glazing because the canvas needs to breathe. The
frame may be backed with a dust cover and/or moisture barrier, but this must
be perforated to allow air to circulate.

Large oils or acrylics on heavy-duty stretchers with a gallery wrap do not need to
be framed. The canvas should be stapled on the back and the edge should be
painted.

Sculpture, pottery, other three-dimensional pieces

¢ You should provide a base or stand for large three-dimensional work. Instructions
for special installations should be attached to the piece.

¢ Quilts and other fabric wall hangings should have a sleeve or other place for
curtain rods or similar hardware or otherwise be ready to hang.



GUIDELINES FOR PREPARING ART FOR COMPETITION AND EXHIBITION,

Proper presentation of your art is critical! Even if your art is well executed, a juror or gallery may reject it if it is not
properly presented. Always read the presentation and submission guidelines carefully. D_e_a_dl_ng_s_a_uﬁ_d_e_ta_i:._am
important. Here are some practical presentation tips:

MAT
o The mat should extend at Minimum 1 %" from frame to. wire ;
least 1/8" over the edges of B
the artwork unless the art is Use only BRAIDED FRAMER'S WIRE "
“floaled.” The margins of |
the mat should be the same Screw eyes or nng-type eyes should be.
on the top and sides, but about ¥ to 1/3 the distance down from
2 . slightly more on the bottom the top of the frame.
to compensate for an optical
illusion
Sawtooth hangers are not
5t accepted in this gallery.
METAL FRAMES

On back of frame:

Metal spring clips hold art in

place. Depress spning and

slide between frame and art

Use screw mounted wiring

systems
PAINTING ON
STRETCHED CANVAS
A painting on stretched canvas
does not need to be framed IF the
sides of the canvas are nicely
finished.
NO STAPLES should be visible!

FRAMED ART CROSS-SECTION

MATS AND FRAMES

Select a mat and frame that complement your art KEEP IT

; SIMPLE! A conservative white or ivory mat 1s often a better
HBIRIREEHITTT choice than a colored mat. Think of the scale and character
of your art when you select a frame. Visit a gallery and study
the presentation choices preferred by professional artists.
You can save money by ordering framing from these
reputable sources:

Dick Blick
800-828-4548
www.dickblick.com
Graphic Dimensions
800-221-0262
www.pictureframes.com
American Frame
800-537-0944
www.americanframe.com



