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FEATURED CREATOR
Ursula Meyer

1933. Spanning the years 1934 through 1937, Ursula’s 
Bauhaus tutorial is not fully documented, but it may well 
have included at least brief study with the French-born 
Marguerite Friedlaender Wildenhain (1896-1985), the first 
woman to earn the Master Potter certification in Germany, 
and who worked with Paul Klee, Wassily Kandinsky, 
Max Kehan and Gerhard Marcks (1889-1981). Meyer is 
recorded as having directly worked with Marcks, as well 
as with Otto Lindig (1895-1966) and the Dutch-born 
Jan Bonjes Van Week (1899-1969). In 1937, she began 
formal study at the Reggia Scuola in Faenza, Italy. Here, 
she further developed her skills as a potter, presumably 
bridging the organic forms and glazes identified with the 
pre-Dessau Bauhaus and the more architectonic and 
heroically Classical models associated with Italy’s Futurist 
movement that paralleled the reign of Italian dictator 
Benito Mussolini. As she noted later in life, “art is an 
inevitable part of the larger order of society, its language 
and world shared and interdependent with the...’vision’...of 
its specific Time, Life, place...”

Ursula Meyer emigrated to the United States on the 
British passenger ship Georgic in June 1939, the manifest 
of which listed her as “Hebrew,” “Stateless,” and a 

“Potterer.” A year later, she married Austrian-émigré 
musician and academician Michael Pollon (1913-1996) in 
New York. In 1944, she gave birth to the couple’s only 
child, Ann Caroline Pollon, and in January of the following 
year, she became a citizen of the United States.

With her marriage and the subsequent birth of her 
daughter, Ursula Meyer seemed to step away — if only 
temporarily — from her established career path. But 
Meyer’s artistic ambitions were not left dormant. 

Greenwich Living Antique & Design Center was selected to acquire the estate of the late Anne Pollon. 
Ms. Pollon was the niece of world-renowned conceptual artist Ursula Meyer. Ursula Meyer passed in 2003 
after dedicating her life to the arts. Meyer had a number of successful solo exhibitions throughout the 
60’s at various galleries, including the Amel Gallery, Sachs Gallery, and The Smithsonian. None of her work 
has previously been available to the public. She is exceptionally well known for her sculptures, notoriously 
sketching her works before sculpting. Our team continues to do extensive research and marketing in an 
effort to bring the exposure Ursula Meyer’s work deserves. In conducting our research, museum curator 
and art historian James Archer Abbott wrote extensive text regarding the artist. Read more about James 
Archer Abbott’s account of Ursula Meyer on the next page. 

Ursula Meyer was a German-born American sculptor, art-
focused academician, and fine art critic, who proved an 
influential player in the transmission of and appreciation 
for European- born Modernism to the United States in 
the post-World War II era. At first a ceramicist beholden 
to the teachings of 1930s Germany’s Bauhaus and Italy’s 
Futurists, she eventually became a creator and exponent 
of a crisp, geometry-focused sculptural lexicon in 
ceramics, and later wood and metal sculpture. Her legacy 
includes a decades-long exploration of Minimalism, as 
well as experimentations in creating and deciphering 
Conceptual and Expressive genres.

Born in Hanover, Germany in 1915 to Ernst Josef Meyer 
and Elsa Katzenstein, Ursula Meyer is recorded as having 
“studied with former Bauhaus masters after the Bauhaus 
itself had closed under threat of National Socialism” in 

“The game was invented a million years 
     ago, don’t you remember?”

                                                                                                                   -Ursula Meyer

“...art is an inevitable part of 
the larger order of society, its 
language and world shared and 
interdependent with the...’vision’...
of its specific Time, Life, place...”

        -Ursula Meyer

BIOGRAPHY
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Following her 1954 divorce from Pollon, she returned 
to academic study. She exhibited a group of imposing 
ceramic vases at the international Expo ‘58 (1958 Brussel’s 
World’s Fair) — an impressive feat representing a strong 
commitment to studio productivity that obviously garnered 
regional and national critical notice. Her work of this time 
has been assessed by curators as “an interesting link 
to her slightly later metal and wood sculptures. Though 
geometric and abstract, the ceramics appear rough and 
uneven, with deliberately unfinished, expressive surfaces” 
no doubt beholden to her early Bauhaus influences. Ursula 
completed her Bachelor of Arts degree at New York’s 
New School in 1960, and received her Master of Arts 
degree from Columbia University two years later, at the 
age of 47. In the fall of 1963, Ursula Meyer’s recognized 
skill and talent led to her appointment as a professor of 
sculpture at New York City’s Hunter College. While at 
Hunter, she participated in numerous landmark exhibitions 
celebrating Minimalism in art and sculpture, including 
the serial “Artist-Craftsmen of New York,” organized by 
New York’s Cooper Union Museum, in 1963, 1964, and 
1965. Additional exhibition venues included: the National 
Design Center (1964; 1965); Artists for CORE (Gallery 
of American Federation of the Arts — New York; 1967); 
Artists for SEDF (1967); “Cool Art” (Aldrich Contemporary 
Art Museum — Ridgefield, Connecticut; 1967); “Schemata 
7” (Finch College Museum of Art — New York; 1967). Of 
these exhibitions, Meyer included works representing a 
refinement of her evolving design lexicon. At this point, 
she resisted the application or integration of texture to 

her favored geometric forms — particularly the square. 
And scale became less restrictive or suppressed, with her 
works taking on a greater monumentality and importance. 
Her “Homage to Tiny Alice” — presumably a reference to 
Edward Albee’s controversial 1965 three act play, “Tiny 
Alice,” which addressed financial corruption in religion — 
(1967) was among her most celebrated works, and it was 
included in the Newark Museum’s 1968 exhibition “Cool 
Art: Abstraction Today,” where it was showcased beside 
the works of Sol LeWitt and Robert Smithson.

From 1968 through the 1980 academic year, Meyer served 
as Associate Professor of Art at Herbert Lehman College, 
City University of New York. Here, she had her greatest 
influence as an artist and academician. She perfected her 
Minimalist, Euclidean-based vocabulary, concentrating on 
unadorned, precise manipulations of squares, triangles, 
and other geometric forms. Whether as initial sketches, 
maquettes, or full-scale sculptures, her works at this time 
conveyed an even greater monumentality that appealed 
to Modern Art museum curators and then contemporary 
architects designing new, multi-purpose public gathering 
spaces, alike. Meyer exhibited in a number of group 
shows, and her work was also honored with a series 
of solo exhibitions at the Hunter College Art Gallery 
(1968), the Herbert H. Lehman College Art Gallery 
(1971), and the City University of New York’s Graduate 
Center (1974). Long-term installations of her sculpture 
on the campuses of CUNY paralleled these exhibitions, 
while her work entered into the permanent collections 
of the Finch College Museum (no longer extant), The 
Brooklyn Museum, The Newark Museum, and the Aldrich 
Contemporary 
Art Museum.

As an art critic in a volatile era of war protests and 
cultural revolution, Meyer became increasingly political, 
participating in such important demonstrations and reform 
efforts as the short-lived but influential Art Workers’ 
Coalition, which was formed in 1969 in protest of the 
restrictive policies of institutions like New York’s Museum 
of Modern Art. The AWC successfully secured the 
establishment of free admission days at MoMA and other 

New York museums, as well as the public identification 
of shortcomings regarding the celebration of work by 
women and other minorities.

As a writer on art, Ursula Meyer is probably best known 
for her 1972 book, “Conceptual Art” — an exploration of 
the then burgeoning genre whereby the idea presented 
by the artist is viewed as more important than a finished 
product, if there is, indeed, one. Through a thoughtful 
and dense text, Meyer explored the works of such 
artists as Vito Acconci, Terry Atkinson, David Bainbridge, 
as well as others. This is perhaps her best remembered 
contribution to the art world, and it still remains a 
pertinent introduction to the genre that she, herself 
would explore following her 1980 retirement from the 
City University of New York.

Following her retirement, Ursula Meyer continued to 
create in her studio and at her desk — expressing her 
artistic vision, while also serving as a critic, consultant, 
and lecturer. Meyer died in 2003, leaving a remarkable 
body of work, spanning nearly six decades. She 
is counted as an influential voice of the American 
Minimalist movement of the 1960s — a promoter of the 
“interplay of transiency and stability” in art.

James Archer Abbott
Art Historian, Curator, and Museum Director

“ ...an impressive feat representing 
a strong commitment to studio 
productivity that obviously garnered 
regional and national critical notice. ”

- James A. Abbott

**See pages 8-13 for more information on Ursula 
Meyer’s metal sculptures.

mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=


Greenwich Living Antique & Design Center(203) 274-5130 Email

6 7

Greenwich Living Antique & Design Center(203) 274-5130 Email

Ursula Meyer’s was featured in a number of articles, including the New York Times, 
and The Washington Post. Depicted here is a  collection of clippings describing her 
work and contributions to the art world.

Ursula Meyer was quite the activist and was involved in a number of protests and 
peace rally’s. These photos were taken by Ursula herself at one of her Rally’s. 
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1  Item Description - Preliminary drawing to one  
   of Meyer’s small rearrangeable steel 
   sculptures 

  Signed Ursula Meyer, dated 1968

  Dimensions: 18” x 24”, framed

2  Item Description - Preliminary sketch of 
   Item no. 9 on page 13

   Signed Ursula Meyer, dated 1968

   Dimension: 18” x 24”, framed

3  Item Description - Preliminary sketch of Item
    no. 11 on page 13

    Signed Ursula Meyer, dated 1968

    Dimensions:
    18” x 24”, framed

Today’s Architecture Neglects 
Sculpture – Architectural Art

“Such artists as Tony Smith, Ronald 
Bladem, Ursula Meyer, Charles Ross, 
and Rockne Krebs, all of whom are 
represented by Architectural Art 
(Architectural Art, Inc.), do work that 
has less in common with architectural 
“decoration” than it does with 
architecture itself. These artists have 
mastered light, modular construction 
systems, and materials and concerns that 
architectural systems have long explored. 
If architects have ignored their work, 
and they have, it is perhaps because 
these artists’ works do not strengthen 
mediocre architecture – they compete 
with it. (The Washington Post, 1968)

PRELIMINARY DRAWINGS OF METAL SCULPTURES

“This work may appear simple, but it is not: it is not only what 
it is, but it is also all the possible variations of what it 
could be.” 

– Ursula Meyer
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4  Item Description - Rearrangeable steel 
   sculpture

   Measures approximately 10”

5  Item Description -Rearrangeable solid steel 
    sculpture.

   Signed Ursula Meyer

   Measures approximately 7”

6  Item Description -Rearrangeable steel sculpture

    Signed “UM”, dated 1968

    Measures approximately 8”.

9  Item Description -Rearrangeable steel 
   sculpture

   Signed Quadrus X

   Measures approximately 10”
   Reference Page
   no. 9 for sketch

8  Item Description -Rearrangeable steel 
   sculpture

   Measures approximately 10”
   Reference Page no. 9 for sketch

7  Item Description -Rearrangeable steel 
   sculpture. Four dice cubes.

   Signed Ursula Meyer, dated ‘68

   Measures approximately 3” each

“Going further even than Giacometti who wanted the viewer to 
be able to lean or sit on his sculpture in the never-realized Project 
for a Square, Miss Meyer gives us control of the environment, 
offering intellectual freedom vis-à-vis the work of art. 
(Arts Magazine, 1968)

Too often assumed to be uninformed, the public (i.e., all of us 
who are not artists) is here assumed to be intelligent, play-
loving and ultimately contemplative – a rare tribute. 
(Sachs, studio review)
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‘Minimal Art Exhibition at Stern’s’ - 
AHEAD OF THE CURVE

Meyer’s units of stainless steel in various geometric shapes 
were meant to be rearranged and enable the viewer to 
create his or her own sculpture. Her exhibition even had 
photographs suggesting certain compositions as well as 
signs encouraging admirers to “Please Move,” rather than 
the all too familiar “Do Not Touch.”  Meyer effectively made 
her audience into individual artists and creators throughout 
her own art; truly a powerful and incredibly well-thought 
out artistic process. The aforementioned geometric 
shapes were part of Simonne Stern’s (gallerist) minimal 
art exhibition in 1968. Meyer’s being ahead of the curve 
is an understatement, capitalizing on a theme that would 
captivate the design and art world for decades to come. It 
is 2020 and creatives everywhere are still trying to perfect 
and elevate the idea of the minimalist. 
(The Sunday Star, 1968)

10  Item Description - Rearrangeable steel sculpture

    Dated 1968

    Measuring approximately 10”

11  Item Description - Titled “Xerxes,” a rearrangeable steel sculpture.

    Dated 1968

    Four right angle sculptures measuring approximately 8” on each side.
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12  Item Description - Goliath black       
     monumental statue. 

     Standing approximately 4’
     and about 3’ wide  

13  Item Description - Goliath black  
    monumental statue. 

   Standing approximately 5’ tall
   and about 3’ wide

MONUMENTAL STATUE # 1 MONUMENTAL STATUE #2
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14  Item Description - Monumental
     statue 

     Standing approximately 6’ tall
     almost 3’ wide

15  Item Description -Goliath black 
    monumental statue

    Standing approximately 6’tall
    and 2’ wide

MONUMENTAL STATUE #3 MONUMENTAL STATUE #4
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16

Item Description - Preliminary sketches of Henri Robert-Marcel Duchamp. Ursula drew these 
sketches prior to creating the scultpture depicted on the right. Meyer’s sketches offer unique 
insight into her creative process. 

Signed “UM”, dated 1979, and signed by “Rrose Sélavy” as well

Dimensions: Each drawing is 20” x 16”

20  Item Description - Palatial Sculpture of Henri Robert-Marcel Duchamp. 
     
     The sculpture itself is signed “U” and dated 1977

     Dimensions: 47” high, 27.5” wide, and 21.5” deep

HENRI ROBERT-MARCEL DUCHAMP

mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=
mailto:greenwichliving1%40gmail.com?subject=


Greenwich Living Antique & Design Center(203) 274-5130 Email

20 21

Greenwich Living Antique & Design Center(203) 274-5130 Email

“Rrose Sélavy” was artist Marcel Duchamp’s female alter ego. The subject for Ursula Mey-
er’s bust pictured in the top right. The character “Rrose Sélavy,” which loosely translates 
from French to “The erotic is life,” was beyond conventional for her era. Duchamp was a 
key influencer for the drag and gay community at the time.

MARCEL DUCHAMP AKA “Rrose Sélavy” 

“BABY GODS”

Ursula Meyer won a National Design 
Center first award for sculpture and r
eceived her master’s from Columbia. She 
was represented in the collections of Finch 
College, the Brooklyn Museum and City 
University of New York. She took part in 
important sculpture exhibitions, and in 1968 
was given a solo show at New York’s A.M. 
Sachs Gallery. (The Times-Picayune 1968)

Duchamp was art’s foremost prankster and a master of subversion. 
“I don’t believe in art. I believe in artists,” he famously said. Having 
also compared words to worn pebbles, he took great pleasure 
spinning everyday expressions into puns before bringing them to 
life. Along with showing off his penchant for wordplay, Rrose was 
an extension of the tradition of androgyny and gender bending 
in portraiture; after all, Duchamp remade the Mona Lisa as a man 
when he drew a moustache and beard on a postcard of da Vinci’s 
painting. (Alexander Hopkins December 2015)
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21  Item Description - Monumental statue of Baby God. 

    Sitting approximately 2’ high and standing on a pedestal that is just over 2’ tall

22  Item Description - Monumental statue of Baby God. 

     Signed “UM”, dated 1977

     Sitting approximately 2’ high and standing on a pedestal that is just over 2’ tall

Of all the works, Ursula Meyer’s showed the greatest awareness 
of the history and the function of monumental sculpture: what 
monumentality can finally mean in terms of the relation between  
monument and viewer. Meyer’s Baby Gods, small clay figures 
painted a chalky gray and placed in a spare architectural setting 
reminiscent of ancient Rome, recapitulated the historical link 
between artistic ambition and political power. These sullen, 
imperious “babies suggested the insatiable egoism, 

the fantasy of infantile omnipotence that lies at the center of 
the totalitarian psyche. Baby Gods demanded nothing less than 
complete spiritual subordination to the ruler and the state. They went 
to the heart of the problem of monumentality since the tradition of 
monumental sculpture has always been shadowed by megalomania 
and inspired by dreams of limitless political domination. 
(Arts Magazine, December 1983)
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24  Item Description -Another ”Baby 
     God” sculpture of baby sitting on  
     palace wall. 

     Measures about 15” high and 8” wide

23  Item Description -”Baby God” sculpture of baby    
     sitting within its palace walls. 

     Signed “UM”, dated ‘82

     Measures. about 10” high and 17” wide

“BABY GODS: The Palace Wall”

“Of all the works, Ursula Meyer’s showed the 
greatest awareness of the history and the function of 
monumental sculpture: what monumentality can finally 
men in terms of the relation between monument and 
viewer. Meyer’s ‘Baby Gods,’ small clay figures painted 
a chalky gray and placed in a spare architectural 
setting reminiscent of ancient Rome, recapitulated the 
historical link between artistic ambition and political 
power. These sullen, imperious ‘babies’ suggested the 
insatiable egoism, the fantasy of infantile omnipotence 
that lies at the center of the totalitarian psyche. 
(Arts Magazine, 1983)

25  Item Description - Chest full of little Baby Gods to be arranged and rearranged. 
     each baby god can fit in the palm of your hand.

     Box Measures 30” long by 12’, with a 5“ depth

CHEST OF BABY GODS

‘Baby Gods’ demanded nothing less than complete spiritual 
subordination to the ruler and the state. They went to the 
heart of the problem of monumentality since the tradition 
of monumental sculpture has always been shadowed by 
megalomania and inspired new dreams of limitless political 
domination. (Arts Magazine, 1983)
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29  Item Description - Charcoal drawing on cloth
    
    Signed “UM”, dated ‘83

     Dimensions: 13” x 22”

28  Item Description - Multi-media  
     drawing on canvas

    Dimensions: 28” x 22”

27  Item Description - Multi-media  
     drawing on canvas

    Dimensions: 22” x 28”

26  Item Description - Multi-media  
     drawing of angry baby god on  
     canvas

     Dimensions: 22” x 28”

30  Item Description - Charcoal drawing on paper

     Signed “UM”, dated ‘82
     
     Dimensions: 12” x 18”
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31  Item Description -Bust of a Man, textured
    and very detailed sculpture

    Signed “U”, dated 1983
    
    Measures about 20” high, 12” wide, 
    and 10” depth

32  Item Description -Sculpture of a man in protest throwing a rock

     Measures 24” high, 22” wide, and 8” depth

Meyer, who taught at Hunter College from 1953 to 1968 
and retired from Lehman College in 1981, has had her work 
exhibited widely in the New York metropolitan area and is 
represented in the permanent collections of the Brooklyn 
Museum and the Newark Museum, among others, as well as 
in several private collections both here and in Europe.

MAN IN PROTEST
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33  Item Description - Very detailed sculpture of a gargoyle sitting on pedastool 

     Measures 36” high and 18” wide

GARGOYLE

34  Item Description - Large wooden sculpture on black back drop. 

     Signed “U”, dated 1992

     Measures 59” tall and 40” wide
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35  Item Description - Statue of a man
     Anatomical study of a man

     Measures approximately 20” high and 
     the base is 7.5” wide and deep

36  Item Description - Identify a man 
     illustration on cardboard, labled body   
     parts in latin, very detailed

     Dimensions: 13” x 19” 

IDENTIFY A MAN

37  Item Description - Wall hanging sculpture, which protrudes from the wall when  
     viewed from its side angle.

     Signed “U”, and dated 1991

     Measures approximately 19” high and 13” width, and a depth of 15”

“BACK TO SQUARE ONE”
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38  Item Description - Multimedia drawing on canvas 

     Signed “UM”, dated ‘83 

     Dimensions: 42” x 28”

39  Item Description - Drawing of winged 
     spirit in the window

    Signed “UM”, dated 1974

    Dimensions: 14” x 18”

40  Item Description - Pen and Ink drawing
     of a rooman numeral clock, framed

     Signed “U”, dated 1979

     Dimensions: 18” x 24”

“THE EXCITING new discovery of the year has been the 
work of German-born Ursula Meyer. For this reviewer the 
works of Meyer and Lyman Kipp are the two most exciting 
(contained, of course) discoveries of the whole “cool” 
(‘Cool Art’ show) show. (Bridgeport Sunday Post, 1968)
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41  Item Description - Sketch in charcoal, framed

    Signed “Ursula Meyer”, dated ‘76

    Dimensions: 18” x 24”

42  Item Description - Abstrat pen and ink     
     drawing of torn paper, matted

     Dimensions: 16” x 20”

43  Item Description - Poem on torn Paper

    Signed “UM”, dated’ 71

    Dimensions: 12” x 15”

44  Item Description - clock
      “a la recherche du temps perdue”

      Initialed “UM”,  ‘73

      Dimensions: 11” x 14”

45  Item Description - Backwards clock with    
     slight peach shading in the middle

     Signed “Ursula Meyer”, dated ‘75

     Dimensions: 11” x 11”

46  Item Description - Figure in a frame

     Dimensions: 14” x 22” 
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47  Item Description -Profile of a man MD, 
     pencil drawing

     Signed “U” and dated 1980

     Dimensions: 12” x 16”

48  Item Description - Portrait Drawing

     Dimensions: 12” x 16”

49  Item Description - Portrait Drawing

    Signed “Ursula Meyer” dated 1961

    Dimensions: 12” x 17.5”

50  Item Description -Pensive

     Signed “Ursula”, dated ‘61

     Dimensions: 12” x 17.5”

51  Item Description -After Courbet

    Signed “Ursula Meyer”, dated ‘75

    Dimensions: 13.5” x 16”

52  Item Description - Portrait Sketches

     Dimensions: 14” x 17”
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53  Item Description - Charcoal Figure Drawing

     Dated Oct. 5 61

     Dimensions: 18” x 24”

54  Item Description - Charcoal Figure Drawing

     Dimensions: 18” x 24”

55  Item Description - Charcoal Figure Drawing

     Dimensions: 18” x 24”

56  Item Description - Painting of skulls on cloth

     Illegibily signed

     Dimensions 9.5” x 19”

57  Item Description - The Electric Man

     Initialed “U”, dated 1971

     Dimensions: 11” x 15”

58  Item Description - Excpert of Remembrance 
     of Things Past by Marcel Proust, 1913

     Dimensions: 12” x 18”
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59  Item Description - “No more Caryatids”

     Initialed “UM”, dated 1980

     Dimensions: 12” x 23.5”

60  Item Description -Pen and Ink of 
     Empty Architectural Structure

     Signed “UM”, dated ‘83

     Dimensions: 14” x 22”

61  Item Description - Painting on canvas

    Dimensions: 20” x 30”

62  Item Description - Plant in jar, contours

    Signed “UM”, dated 1974

    Dimensions: 14” x 20.5”

63  Item Description - Plant in jar, shadows

     Signed “Ursula Meyer”, dated ‘77

     Dimensions: 12” x 18”

64  Item Description - Tomato

     Signed “UM”, dated ‘73

     Dimensions: 15” x 18”
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65  Item Description - Drawing of Thread,    
     Combs, and Bandaids

     Signed “UM” dated ‘73

      Dimensions: 20” x 20”

66  Item Description -Multi-media drawing of 
     a milk carton on coth

     Dimensions: 16” x 18”

67  Item Description - Pen and Ink drawing of a   
     praying mantis 

     Signed “UM”, dated 1973

     Dimensions: 14” x 17”

68  Item Description - Sketch of towel hanging  
     on a door

     Dimensions: 14” x 22”

69  Item Description - Sketch of Baby God 
     next to architecture

     Dimensions: 10”x 16”

70  Item Description - Sketch of Dog

    Initialed “UM”, date 1983

   Dimensions: 10.5” x 16.5”
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71  Item Description - for Thonet Industries

    Signed “Ursula Meyer”, dated May 1960 

    Dimensions: 14” x 17”

72  Item Description - Thonet Ind.

    Signed “Ursula Meyer”, dated May ‘60

    Dimensions: 14” x 17”

73  Item Description - Proportions

    Dimensions: 12”x 17.5”

74  Item Description - Circles “There is too
    much distance between you and me.”

    Signed “Ursula Meyer”, dated ‘68

    Dimensions: 8.5” x 16”

75  Item Description - Mama

     Signed “Ursula Meyer”, dated ‘68

     Dimensions: 11” x 15.5”

76  Item Description - O’s and H’s
 
     Signed “Ursula Meyer”, dated 1968

     Dimensions: 10” x 19”
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77  Item Description - Geometric Drawing    
     “Habit is a game, loose it”

     Initialed “UM”, dated 1973

     Dimensions: 23” x 29”

78  Item Description - Geometric Drawing,    
     “The game was invented a million years 
     ago, don’t you remember?” 

     Initialed “UM”, dated 1970

     Dimensions: 18” x 24” 

79  Item Description - Geometric Drawing 
     using script for lines “A magic rectangle is a 
     four sided plane figure with four right angles  
     the columns and rows of which add up to
     A magic rectangle...”

    Dimensions: 18” x 24”

80  Item Description - “Magic Squares” AKA
     “Jupiter Squares”, framed 

     Signed “Ursula Meyer”, dated 1972

     Dimensions: 16” x 20”

81  Item Description - Numerical Square Dots,  
     framed and matted

     Initialed “UM”, dated ‘73

     Dimensions: 18” x 24”

82  Item Description - Geometric drawing using   
     words as lines, framed

    Dimensions: 18” x 24”
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83  Item Description - Geometric Drawing using 
     script for lines “Progression is a series of   
     numbers increasing and decreasing by 
     proportional differences.”

     Dimensions: 14” x 22”

84  Item Description - Geometric Drawing

     Dimensions: 18” x 24”

85  Item Description - Geometric Drawing

     Dimensions: 16” x 24”

86  Item Description - Drawing of squares using  
     script for lines “a square is a plane figure 
     having four equal sides and four right angles”

     Dimensions: 18” x 24”

87  Item Description - Geometric Drawing

     Dimensions: 12” x 22”

88  Item Description - “Quadrus U” 

     Signed “Ursula Meyer”, dated ‘68

     Dimensions: 18” x 24”
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89  Item Description - Geometric Drawing

     Dimensions: 18” x 24”

90  Item Description - Geometric Drawing

     Dimensions: 18” x 24”

91  Item Description - Geometric Drawing

    Dimensions: 18” x 24”

92  Item Description - Geometric Drawing

     Dimensions: 18” x 24”

93  Item Description - Geometric Drawing
     
     Signed “UM”, dated ‘71

     Dimensions: 18” x 24”

94  Item Description - “Quadrus 4”

     Signed “Ursula Meyer”, dated 1968

     Dimensions: 18” x 24”
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95  Item Description Drawing of geometric 
     figure, framed 

     Signed “U”, dated 1987
     
     Dimensions: 20” x 24”

97  Item Description -Geometric  drawing,
     framed

     Signed “Ursula Meyer” , dated 1968

     Dimensions: 20” x 24”

96  Item Description - Drawing of geometric 
     figure, framed 

     Signed “Ursula Meyer” , dated 1968

     Dimensions: 20” x 24”

99  Item Description -Geometric Drawing 
     of pheonix development, one of her steel  
     figures, framed 

     Signed “Ursula Meyer” , dated March 1988
     
     Dimensions: 18” x 20”

100  Item Description -Geomentric Drawing 
     
     Signed “Ursula Meyer” , dated 1968

     Dimensions: 18” x 24”

98  Item Description - Geometric drawing, 
    framed

    Signed “Ursula Meyer”, dated 1968

    Dimensions: 20” x 24”
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101  Item Description -Geometric Drawing

     Signed “Ursula Meyer”, dated 1967

     Dimensions: 18” x 24”

103  Item Description -Geometric  drawing,   
      framed

      Signed “Ursula Meyer” , dated 68

     Dimensions: 18” x 24”

102  Item Description - Geometric Drawing,   
      framed

     Signed “Ursula Meyer”

     Dimensions: 18” x 24” 

104  Item Description - Drawing of geometric  
      figure with black and red ink, framed

     Signed “Ursula Meyer” , dated 1967

     Dimensions: 18” x 24”

106  Item Description - Geometric Figures

      Dimensions: 14” x 17”

105  Item Description - Drawing of geometric  
      figure with red ink

     Dimensions: 18” x 24”
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107  Item Description - Geometric Drawing

     Dimensions: 18” x 22”

109  Item Description -Creamer Dish
      
      Signed “UM”, dated 12-21-46

      Dimensions: 15” x 18”

108  Item Description - Sugar Bowl

     Signed “UM”, dated 12-21-46

     Dimensions: 15.5” x 18”

110  Item Description - Scroll Canapee Plate

     Signed “UM”, dated 10-26-46

     Dimensions: 20.5” x 30”

112  Item Description -Scroll Compote Dish

     Signed “UM”, dated 11-27-46
     
     Dimensions: 20.5” x 30”

111  Item Description - Scroll Service Plate

     Signed “UM”, dated 12-10-46

     Dimensions: 20.5” x 30”
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113  Item Description -Coffee Pot

     Signed “UM”, dated 12-28-46

     Dimensions: 20.5” x 30”

115  Item Description - Exclamation Marks    
     Printed Matter Associates

     Signed “ Ursula Meyer”, dated 1971
    
     Dimensions: 16” x 20”

114  Item Description - Sea Shell Entree Plate

     Signed “UM”, dated 11-2-46

     Dimensions: 20.5” x 30”
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