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1. Executive Summary

The Fundación Kahlo Art Repatriation Project is a POL
Consortium-led project to acquire, repatriate, and steward Frida
Kahlo works in Mexico through an expanded Museo Casa Kahlo in
Coyoacán.

The plan begins with the acquisition of available works and
advances in phases toward larger holdings, including the Gelman
collection. It is both an art acquisition strategy and a long-term
patrimony plan.

Because the current museum footprint is limited, the project also
contemplates acquiring neighboring properties to create a
museum extension with carefully integrated hospitality and visitor
support.

The plan has been developed by POL Consortium under the
strategic vision of global advisor Hedda Moye Leonardi and
Fundación Kahlo Chairman Rick Miramontez.

The objective is simple: bring Frida Kahlo’s art home and create a
permanent institutional setting worthy of her legacy.



2. Mission and Purpose

The core mission of the Fundación Kahlo Art Repatriation Project is
to return Frida Kahlo’s work to Fundación Kahlo and to the cultural
life of Mexico.

It is a stewardship initiative: to bring available works into a
permanent institutional setting rooted in authenticity, scholarship,
and public access. As the Gelman strategy materials make clear, the
aim is to secure Kahlo’s legacy for public benefit, prevent further
dispersion, and support it through an expanded and endowed
Museo Casa Kahlo.

This is the four-fold mission:
 • To bring available Kahlo works under the stewardship of
Fundación Kahlo.
 • To create the museum-grade environment required to preserve
and interpret them properly.
 • To establish a sustainable operating framework around the
collection through ticketing, programming, memberships, dining,
retail, and selective touring.
 • To ensure that the works remain rooted in the Kahlo family story
and are not diluted into a generic cultural asset strategy.



3. Why Now: The Opportunity

This project matters now because the wider Frida Kahlo landscape has
reached a breaking point. Public controversy over the stewardship,
movement, and commercial handling of major Kahlo works has
intensified, including debate around the future of the Gelman collection,
its link to Santander in Spain, and wider concerns in Mexico about
transparency, patrimony, and cultural control. Recent reporting in The Art
Newspaper and other international outlets shows that these concerns are
no longer private frustrations; they have become a visible public issue
within Mexico’s cultural community. 

That is why the timing is so important. This is not simply a market
opportunity; it is a moment of cultural urgency. Across the intellectual and
museum community in Mexico, there is growing anger that Frida Kahlo’s
legacy has too often been mishandled, dispersed, or controlled without
sufficient regard for Mexico, for public access, or for the Kahlo family itself.
The available works now represent a rare chance to act in a deliberate,
phased way before more of that material moves further out of reach. 

For the first time, there is also a credible institutional structure capable of
responding properly. Fundación Kahlo provides an authentic stewardship
platform, rooted in family continuity and backed by a real museum
presence in Coyoacán. With the right capital and physical expansion, it can
become the permanent home for a major body of Frida Kahlo’s work and
offer a level of coherence, legitimacy, and long-term care that has not
previously existed at this scale. This is what turns the project from
aspiration into institution-building.



4. Acquisition Strategy

The acquisition strategy is straightforward: build the collection in
phases.

The current target universe includes works available in the United
States, works available in Mexico, and the Gelman collection, with a
combined indicative value of roughly $817.9 million. Given that
scale, the strategy is based on timing, access, and the ability to
secure works as opportunities arise.

The aim is to acquire as many available works as possible, as early as
possible, through the relationships and pathways already available
to the project, including Colima, Avril, and Sotheby’s. The collection
is built pragmatically, moving where access, timing, and structure
allow.

Each acquisition is evaluated to museum-grade standards,
including provenance, legal review, condition, title, and
transferability. The acquisition program is therefore phased,
opportunistic, and rooted in long-term stewardship.



5. Phases

Phase One: Seed Acquisitions
Phase One establishes the project through the first acquisitions. It
focuses on a small number of landmark works, formalizes the
acquisition process, and creates the first curatorial anchor for the
wider collection. The current model points to two initial works at
approximately $45 million. Once secured, the project moves from
concept to reality.

Phase Two: Collection Expansion
Phase Two builds depth across the wider pool of available works,
including the Mexico group and selected U.S. works. This is the
stage in which the collection becomes institutionally significant. It
also runs in parallel with property acquisition, design planning, and
early development of the museum’s patron and membership base.

Phase Three: Gelman Collection
Phase Three is the transformational stage. Securing the Gelman
concentration would position Museo Casa Kahlo as the principal
global center for Frida Kahlo stewardship, scholarship, and public
engagement. This phase is treated as the culminating strategic
objective of the repatriation plan, supported by expanded
museum infrastructure and major international visibility.



6. Museum Expansion and Real Estate Strategy
The museum expansion and the acquisition strategy move
together. One gives the project its cultural purpose; the other
gives it a permanent home.

The current working assumption is the acquisition of three
neighboring buildings for about $5 million, with broader
museum-grade expansion and fit-out in the range of $20 million
to $30 million. These are preliminary planning figures.

The expansion is built around four elements: core museum
space for galleries, storage, and services; carefully integrated
dining and retail; an arts and social club tied to patronage and
events; and a coherent design language that keeps the whole
project unified.

The objective is not to create a commercial campus, but to
extend Museo Casa Kahlo in a way that supports the collection,
strengthens the institution, and allows the project to sustain
itself with elegance. All under the guidance and stewardship of
Fundaciōn Kahlo.



7. Revenue Model and Sustainability
Art-led, museum-first: the collection and museum are the core;
revenue supports stewardship.
Institutional revenue: admissions, memberships, patron circles,
special exhibitions, touring, loans, publications, education, licensing,
and scholarly access.
Place-based revenue: restaurant, mezcalería, retail, private dining,
pop-ups, and selected cultural events.
Hospitality role: these uses support the museum experience; they
do not define the project.
Retail role: museum-linked books, editions, artisan goods, exhibition
merchandise, and archive-related products.
Membership and patronage: support annual operations,
community, and long-term institutional relationships.
Revenue philosophy: a disciplined model that sustains the care,
presentation, and long-term stewardship of the works.



8. Governance, Risk, Constraints, 3-5 Year Plan
Governance: Fundación Kahlo-led oversight across acquisitions,
finance, curatorial policy, museum development, and specialist
advisory areas.
Key risks: acquisition timing, pricing shifts, seller terms,
consolidation complexity, execution, financial overreach, and
reputational sensitivity.
Core discipline: art first, museum second, club and hospitality third.
Risk response: phased acquisitions, tight governance, early
planning, and top-tier legal, curatorial, and technical advisors.
Year 1: investor alignment, Phase One acquisitions, legal structure,
committee formation, early design, real estate review.
Year 2: further acquisitions, property strategy, design development,
permitting, patron and club framework.
Year 3: construction/adaptive reuse, programming, soft launch
activity, additional acquisitions.
Years 4–5: museum opening, club launch, collection consolidation,
and pursuit of larger concentrations such as the Gelman phase.
Overall rhythm: acquire, secure, expand, open, consolidate.



F U N D I N G  S T R A T E G Y



Funding Financials Overview

 

Category

Value (USD)

$313,000,000

$104,900,000

$400,000,000

$817,900,000

USA ART TOTAL

MEXICO ART TOTAL

GELMAN

COLLECTION TOTAL



Art Available USA
Piece Name

Diego y Frida 1929 -1944 

Moisés (1945) 

Autorretrato (con pelo suelto) (Julio de 1947)

Naturaleza Muerta (soy de Samuel Fastlicht) (1951)

Naturaleza Muerte con lord y bandera (1951)

Dimensions

12.3cm x 7.4cm

61 x 75.6 cm

61.5 x 45.5 cm

25cm x 44cm

28 cm x 40 cm

Asking Price (USD)

$25,000,000

$150,000,000

$100,000,000

$20,000,000

$18,000,000

Art Available Mexico

Autorretrato (con traje de terciopelo) (Septiembre de 1926)

Tunas (1938) 

Marucha Levin (1942)

 Magnolias (1945) 

El Sol y la Vida (1947) 

Autorretrato (para Samuel Fastlicht) (1948) 

Naturalization Muerte con Lori y fruta (1951) 

TOTAL

Dimensions

78.7 x 58.4 cm 19.7

cm x 24.8 cm   

41 x 57 cm 

50 x 40 cm 

50 x 39.5 cm

25.7cm x 28.2 cm

Piece Name

65cm diametro

Asking Price (USD)

$17,000,000

$20,000,000

$6,900,000

$7,000,000

$18,000,000

$18,000,000

$18,000,000

$104,900,000

Who

SOTHEBYS

SOTHEBYS

SOTHEBYS

SOTHEBYS

SOTHEBYS

SOTHEBYS

SOTHEBYS



Piece Name

Autorretrato con collar (1933) 

Autoretrato con cama (1937) 

Retrato de Diego Rivera (1937) 

Autorretrato con trenza (1941)

 Autorretrato con Vestido Rojo y dorado (1941) 

La novia que se espanta de ver la vida abierta (1943) 

Diego en mi pensamiento (1943) 

Retrato de Natasha Gelman (1943) 

Autorretrato con monos (1943) 

Un abrazo de amor del Universo, la Tierra (1949) 

TOTAL

Gelman Collection

Dimensions

35 cm x 29 cm

40cm x 30 cm 

46 cm x 32 cm

51 cm x 38.5 cm

40 cm x 29 cm

63cm x 81.5 cm

76cm x 61 cm 

30 cm x 23 cm

81.5 cm x 63 cm

70cm x 60.5 cm

Santander

$400,000,000



Phase One 

Output

Transaction Metric

Diego y Yo Naturaleza Muerte TOTAL 10%

DEPOSIT / 12-MONTH PAYMENT TERMS

Art / Line Item

TOTAL SURPLUS $160,500,000

Amount /
Detail

$30,000,000

$300,000,000

Amount /
Detail

$49,500,000

$11,120,000 POL

ART

Value

$25,000,00

0

$20,000,00

0

$45,000,00

0

$4,500,000

1. Uses of Capital

 

3. Output Allocation

2. Trading Structure

Art Purchased

Value To POL &

Founders

Beneficiaries

ATL VALUE TRADED GROSS TRADING

COMMISSIONS / OTHER PAYMENTS

NET TOTAL

20% COMMISSION = 60M, LOAN 30M + INTEREST

$210,000,000



Phase Two
WE START WITH $160,500,000

 

Output

Transaction Metric

Art / Line Item

Autorretrato (con traje de terciopelo) (Septiembre de

1926) Tunas (1938) Marucha Levin (1942) Magnolias (1945)

El Sol y la Vida (1947) Autorretrato (para Samuel

Fastlicht) (1948) Naturalization Muerte con Lori y fruta

(1951) MEXICAN ART TOTAL

Amount / Detail

$75,000,000

$750,000,000

15,000,000 

$1B

Amount /
Detail

$104,900,000

$180,000,000

Value

$17,000,000

$20,000,000

$6,900,000

$7,000,000

$18,000,000

$18,000,000

$18,000,000

$104,900,000

1. Uses of Capital

 

3. Output Allocation

2. Trading Structure

Art Purchased

Value To POL &

Founders

Beneficiaries

ATL VALUE TRADED GROSS

SBLC ADDITIONAL TRADED

GROSS COMMISSION /

LOAN

NET TOTAL

COMMISSION 350,000,000; LOAN 75,000,000

Fundación KAHLO and Museo; $250,000,000

1.325B



Phase Three 

Gelman Collection

Purchase Moises

(Deposit) Purchase

TOTAL FOR PURCHASES

Output

Transaction Metric

Art / Line Item

WE START WITH $895,000,000

Amount /
Detail

$100,000,000

10B 

2B 

8B

Amount /
Detail

$650,000,000

1.6B

Value

$400,000,000

$150,000,000

$100,000,000

$650,000,000

1. Uses of Capital

 

3. Output Allocation

2. Trading Structure

SBLC TRADED

GROSS

COMMISSION

NET TOTAL

Art Purchased Value To

POL Founders

Beneficiaries Fundación KAHLO 600M; POL Fund 1B



CHRISTINE & STEPHEN 



PRESENTS 
THE FRIDA KAHLO ARCHIVE 

TOGETHER WITH THE 
CASA ROJA ARTS CLUB 



MUSEO CASA

KAHLO

AVAILABLE AREA

MUSEO CASA

KAHLO



MUSEO
CASA
KAHLO

WORKING ASSUMPTIONS

Three buildings  @ 1,500 sf
each

Approx. 30 Frida Kahlo
works
One chef’s table in the
museum

Patron-only arts & social
club 

$5.0M already allocated for
acquisition of land

Architect team: David
Rockwell USA
Tatiana Bilbao Mexico

1



What the extension must accomplish
Not a standalone museum operating model — an integrated patron and exhibition layer within Museo Casa Kahlo.

01
Display the
collection
Museum-
quality display
for up to 30
works
Controlled light,
climate, security,
handling
A space worthy of
donor and
institutional
attention

02
Host patrons
beautifully

Patron-only
hospitality rather than
a public club

One chef’s table as
a signature
experience

Indoor–outdoor social
layer for cultivation
events

03
Stay spatially
disciplined

4,500 sf gross is
viable but tight

Program must be
distributed across
three buildings

Back-of-house
cannot be squeezed
out

2



4,500 sf gross suggests roughly 3,150–3,600 sf of
highly usable programmed space

Gross area

4,500 sf
3,150 sf 3,600 sf

Building 1

Gallery spine
1,500 sf gross
Primary display
rooms
Museum arrival /
orientation

Building 2

Patron
hospitality
1,500 sf gross
Chef’s table + indoor–
outdoor room
Private cultivation
events

Building 3

Flexible
support
1,500 sf gross
Archive / study /
salon
Storage + support +
rotating use

Conclusion: the concept fits if the social club is intimate, the chef’s table is
singular rather than a full restaurant, and the three buildings are zoned with
discipline.

3



A disciplined allocation keeps the experience
high-touch instead of overcrowded

Suggested net program
split

Gallery rooms

1,600–2,200 sf

Patron salon / club

700–1,000 sf

      Support

350–600 sf

Storage / service /
circulation
500–900 sf

Section 1 Section 2 Section 3

Collection
display

Chef’s table

Patron
gathering

Archive /
study
Back-of-
house

YES

YES

YES
YES

YES

YES
YES

Key implication

The social club works best as a patron hospitality layer
threaded through the museum experience, not as a
separate full-service club with its own oversized amenities.

4

Chef’s table YES



Acquisition is fixed; the real question is the fit-out,
museum systems, and hospitality scope.

Known to date

$5.0M
allocated for
acquisition of the
three buildings

$0.1M
working allowance
for concept
drawings / early
design development

Architect pairing
assumed in this version:
David Rockwell /
Rockwell Group +
Tatiana Bilbao
ESTUDIO.

Museum-grade fit-out categories

Architectural / interior build-out

HVAC, climate control, MEP
Lighting + museum display systems
Security, access control, monitoring
Kitchen / chef’s table infrastructure
Landscape / indoor–outdoor linkage
Permitting, consultants, contingency

External benchmark
range $2.9M–$5.7M

Broad museum / performing-arts
construction benchmark applied to 4,500 sf.

This is a framing reference only, not a
project quote.

5



Include operations as categories rather than
overbuilding a standalone P&L

$180K / year
Baseline carrying-cost reference
Using the AAM community benchmark of about
$40 per sf annually for salaries, utilities, and
maintenance, 4,500 sf implies roughly $180,000
per year before museum-grade insurance,
conservation, security intensity, or hospitality
programming.

Insurance Security + monitoring

Maintenance /
facilities

Exhibition support

Patron hospitality Chef’s table
operations

Revenue-support categories

Patron donations / annual giving

Private dinners and cultivation events

Special exhibitions and program underwriting

Membership-style access for qualified patrons

Art sales / commissions where applicable
Sponsorship and patron circles

Positioning note

Patron stewardship inside the museum
extension — not a general public club.

6



DAVID
ROCKWELL
Lead design
architect

Hospitality sensibility, visitor
experience, choreography of
arrival, and the overall design
language for an intimate high-
touch cultural destination.

Planning allowance in this deck

$100K concept drawings / early
design development

TATIANA
BILBAO
Collaborating
architect
Mexican architectural
authorship, cultural depth,
material intelligence, and
a design partnership that
can hold both institutional
seriousness and spatial
warmth.
Execution note

A local architect of record
can be reinstated later
without changing the
strategic logic of this
deck.

7



Advance to schematic design 

Green-light conditions

Club remains
patron-only and
intimate
Chef’s table remains
singular, not a
restaurant
Program is split
across all three
buildings
Museum-grade
systems are
budgeted early

Immediate next
decisions

Confirm target
donor threshold
Approve architect
pairing

Commission
schematic 
test-fit
Separate “must-
have” from “nice-to-
have” scope
Set fit-out budget
band before design

Bottom line

Best version: a
tightly curated
museum
extension with a
private patron
layer — not a
fully
independent
social club,
restaurant, and
gallery all
competing for
the same square
footage.

8





The Casa Roja Arts Club
Art, culture, and dialogue have the power to transform society.
The Arts Club is a curated members-only cultural hub in
Coyoacán, CDMX, adjacent to the Museo Casa Kahlo.
Inspired by the radical spirit, joie de vivre and familial legacy of
Frida Kahlo, El Club is designed to serve as a home for artists,
collectors, and creative entrepreneurs from Mexico and around
the world.
Blending luxury hospitality, cultural programming, art salons,
and Mexican heritage its a space for connection, reflection, and
creative exchange.
Freedom of expression, cultural preservation, rebellion and truth
telling are welcome here.
It is the first arts & social club in the world to be built adjacent to
an internationally revered artist’s legacy museum.
El Club is a cultural sanctuary, stewarded by the Kahlo family
and powered by partnerships.



Latin America has no luxury arts and cultural club
that rivals Soho House, The Arts Club, or Chiltern
Firehouse.

Mexico City is currently experiencing:

A creative and culinary boom
A growing influx of global talent
High demand for meaningful membership-
based experiences

We fill this gap with a globally respected brand and
a culturally authentic voice. 



P R O  F O R M A  O V E R V I E W











LMNL
REDEFINING HOW WE COLLECT & ENJOY ART

A PARTNERSHIP WITH
FUNDACIŌN KAHLO
NOT TO BE CIRCULATED



THE BRIDGE  BETWEEN
VIRTUAL & REAL
MASTERPIECES

LMNL links digital ownership with cultural
legacy by creating one‑of‑one Digital Twins
intrinsically tied to iconic physical artworks.
Each exclusive DT activates acquisition of the
physical painting, gifts it to a foundation for
public exhibition, and grants the collector
privileged, exclusive digital & physical rights
and experiences - while providing compliant
tax-deductions for patrons in full alignment
with  applicable IRS regulations.



Cash donated &
Physical Artwork 

acquired. 

Foundation
identifies

museum and
repatriates art
on permanent

loan, retains
endowment

Donor 
receives tax
deduction,

intangible access
to art, Digital Twin

and rights,
privileges,

experiences

DIGITAL TWIN
LMNL is a pedigreed art
tokenization  platform where
owning the Digital Twin
conveys rights over an original,
museum-caliber artwork. 

PROVENANCE
Provenance in the art world
can be   problematic. By
embedding an artwork’s
entire history into the
blockchain (encrypted &
secure), the digital twin acts
as a permanent,
tamperproof digital
certificate of authenticity

SOCIAL IMPACT

The model is optimised to
repatriate original artworks,
bringing them out of vaults
and back into public view,
while retaining benefits to
the artwork’s owner

Art identified & 
Digital Twin 

created to trigger
 donation to 
foundation 
art purchase

1 2 3 4



PROBLEM | SOLUTION

PROBLEM
Blue-chip artworks are locked away in private vaults, inaccessible to the public.

SOLUTION
LMNL Digital Twins unlock access by creating a publicly viewable, museum-grade digital
counterpart to each vaulted artwork.

PROBLEM
Museum art is effectively off-market and inaccessible.

SOLUTION
Each LMNL Digital Twin is paired with a museum foundation so that its purchase funds the
acquisition or repatriation of the physical artwork back into a public museum.

PROBLEM
Provenance and authenticity remain major challenges in the art world.

SOLUTION
Provenance and authentication data are embedded on-chain within the LMNL Digital Twin,
establishing a permanent, transparent, tamper-proof record.

PROBLEM
Philanthropic collectors lack compliant, transparent ways to contribute culturally significant
art.

SOLUTION
Purchasing an LMNL Digital Twin triggers a charitable contribution to a museum
foundation, providing collectors with compliant, transparent IRS-aligned charitable tax
benefits while retaining digital and experiential rights.



ACCESS THE UNATTAINABLE
Exceptional replica for display at home, signed by surviving heir / ancestor or
recognized global specialist on the artist
STATUS & RECOGNITION
Right to remain anonymous, or to be publicly credited for repatriating
artworks -including significant media coverage associated with this
EXPERIENCES
Named benefactor at museum with annual private viewing privileges
Curated dedication ceremony and handover to including curated dinner
with the specialist and where accessible, the living bloodline of the artist.
Exclusive rights for the Digital Twin collector to have a private event at
museum
ECONOMIC & FUTURE RIGHTS 
Exclusive digital twin for metaverse / digital galleries touring
First refusal rights to ‘reacquire’ original in future
Trading of Digital Twin as desired

RIGHTS & PRIVILEGES OF DIGITAL TWIN COLLECTOR



Our founding nonprofit partner is
a 501c3 based in New York City. It
has been established to support
Frida Kahlo’s family in
preservation of Kahlo’s legacy.
Paying forward the legacy,
Fundacion Kahlo’s charter is to
promote Mexican, Indigenous,
and Latin American art and
culture on a global scale. 

The Foundation plays a pivotal
role in Mexico City’s Museo Casa
Kahlo and is responsible for
ongoing stewardship of the
museum. It is also launching a
slate of public-facing initiatives
that reflect Frida’s true legacy and
her deeper familial and
humanitarian values.

INAUGURAL FOUNDATION
PARTNER:

FUNDACIŌN KAHLO



Deal Overview
A $25M philanthropic acquisition generates two separate 
10% fees, plus experience revenue and long-tail Digital Twin upside.

1. Seller-Side Facilitation Fee (10%)
Paid by the seller
Added on top of the seller’s asking price
Total: $2,500,000
Split 6 ways between participating deal partners
LMNL does not participate in this split for the Shells transaction

LMNL Revenue: $0

2. Museum-Side Facilitation Fee (10%)
Paid from the $25M donor contribution
Covers: donation structuring, compliance, provenance, 

      authentication liaison, escrow coordination, logistics, 
      museum board preparation, and Digital Twin creation

Total: $2,500,000
Paid directly to LMNL

LMNL Revenue: $2,500,000

3. Experience & Curation Fee
Private viewing, handover ceremony, and museum experience
Digital Twin Future Monetization Pathways fee: $15,000

LMNL Revenue: $15,000

4. Digital Twin Royalties (Long-Term)
No DT sale on initial transaction
DT creation cost is embedded in museum facilitation fee
Royalty structure:

15% of all DT secondary resales → Foundation/Museum
LMNL receives 5% of that 15%
LMNL = 0.75% of all future DT resale value

Example: 1 resale at $1,000,000 → LMNL earns $7,500

Total Immediate LMNL Revenue: $2,522,500
(Excludes long-term DT royalties and asset appreciation)

ARTWORK SCENARIO: FRIDA KAHLO “SEASHELLS” 

Diego y Frida
1929–1944,
Anniversary Gift
1944
$25M



About the Collection

200,000 works total
Assume museum selects top 1,000–3,000 high-value works for a digital twin patron
program
MoMA includes some of the most valuable art on Earth (e.g., Starry Night)
The calculations below are based on an entire lifecycle of DT deployment. Our
recommendation is to create a limited release annually and create excitement over
the offerings

SCENARIO ONE: FUNACION KAHLO AQUISITION 

A full MoMA digital twin patron program can generate $150M–
$900M in facilitation fees for LMNL across the life of the
program, while providing MoMA massive new donor-access
funding.

Outcome



About the Collection

One of the world’s most important private collections of modern art
Owned by the Solomon R. Guggenheim Foundation
Approximately 300–400 masterworks
Includes blue-chip giants: Picasso, Pollock, Magritte, Dalí, Brancusi, Kandinsky,
Braque, Duchamp
Extremely high cultural capital, limited liquidity, global prestige

SCENARIO TWO: PEGGY GUGGENHEIM VENICE

A Digital Twin patron program for the Peggy Guggenheim Collection
could generate $18M–$78.75M in LMNL facilitation revenue over the
life of the program, while unlocking a major new donor class for one
of the world’s most iconic modern art museums.

Outcome



FRIDA KAHLO PAINTINGS | USA | 
FOR REPRATRIATION



Frida Kahlo
Naturaleza Muerta (soy de Samuel Fastlicht)

1951
Óleo sobre masonite

25 × 44 cm
Colección privada 
PRICE: $25M USD



Frida Kahlo 
Diego and Frida, 1929 –1944 

1944 
oil on masonite| in original frame 

4.84 x 2.91 in. (12.3 x 7.4 cm) 
 10.24 x 7.28 in. (26 x 18.49 cm (framed)

PRICE: $25M USD



Frida Kahlo Moisés 
1945 

Óleo sobre masonite 61 x 75.6 cm 
Precio aproximado: 150M USD including commissions

Ubicación: USA 



Frida Kahlo 
Autorretrato (con pelo suelto) 

Julio de 1947
 Óleo sobre masonite 61.5 x 45.5 cm 

Precio aproximado: 100M USD
including commissions

Ubicación: USA 



Frida Kahlo 
Controlled accident: Self-portrait,

Surrealist composition I, II & III
1946

V i n t a g e  g e l a t i n  s i l v e r  p r i n t
( o b v e r s e )

S e p i a  i n k  a n d  g r a p h i t e  o n
p h o t o g r a p h i c  p a p e r  ( r e v e r s e )

1 2 . 5  ×  1 7 . 5  c m
P r i c e :  $ 1 . 2 5 M  i n c l u d i n g

c o m m i s s i o n s

 



F r i d a  Ka h l o  w i t h  p a i n te r s  J u l i o
C a s te l l a n o s  a n d  J o s é  C l e m e n te
O r o z c o ,  N ove m b e r  9 ,  1 9 4 6
Vi n t a g e  g e l a t i n  s i l ve r  p r i n t
( o bve r s e )
Co n t r o l l e d  a c c i d e n t :  S e l f -
p o r t r a i t ,  S u r r ea l i s t
c o m p o s i t i o n  I I ,  c .  1 9 4 6
G e l a t i n  s i l ve r  p r i n t  w i t h
b a l l p o i n t  i n k  ( o bve r s e )
S e p i a  i n k  a n d  g r a p h i te  o n
p h o to g r a p h i c  p a p e r  ( r e ve r s e )
1 2 . 5  ×  1 7. 5  c m
S i g n e d :  “ F . K . ”  a n d  s t a m p e d
F R I D A  KA H LO  i n  i n k
 

Awa rd  Ce re m o n y,  N a t i o n a l  Pr i z e
o f  A r t s  a n d  S c i e n c e s ,  1 9 4 6
F r i d a  Ka h l o  w i t h  J o s é  C l e m e n te
O ro z c o  a n d  o t h e r  a wa rd
re c i p i e n t s
Vi n t a g e  g e l a t i n  s i l ve r  p r i n t
( o bve r s e )
Co n t ro l l e d  a c c i d e n t  w i t h
vo l c a n o :  S u r rea l i s t  c o m p o s i t i o n
I I I ,  c .  1 9 4 6
S e p i a  i n k  a n d  g r a p h i te  o n
p h o to g r a p h i c  p a p e r  ( re ve r s e )
1 2 . 5  ×  1 7. 5  c m
S i g n e d :  “ F . K . ”  a n d  s t a m p e d
F R I D A  KA H LO  i n  i n k

F r i d a  Ka h l o  g r e e t i n g  Pr e s i d e n t
M a n u e l  Áv i l a  C a m a c h o ,  N ove m b e r
9 ,  1 9 4 6
Vi n t a g e  g e l a t i n  s i l ve r  p r i n t
( o bve r s e )
Co n t r o l l e d  a c c i d e n t :  S u r r ea l i s t
c o m p o s i t i o n  I ,  c .  1 9 4 6
S e p i a  i n k  a n d  g r a p h i te  o n
p h o to g r a p h i c  p a p e r  ( r e ve r s e )
1 2 . 5  ×  1 7. 5  c m
S i g n e d :  “ F r i d a ”  a n d  s t a m p e d
F R I D A  KA H LO  i n  i n k



STYLISTIC ANALYSIS
The three ink and graphite drawings on the reverse of the photographs correspond closely—both aesthetically and
technically—to Kahlo’s graphic work of the mid-1940s, particularly 1946.
Executed primarily in sepia ink, the drawings demonstrate:

Nervous, deliberate line work
Organic stains and controlled drips
Dense clusters of points and lines forming imaginary landscapes
Structural compositions emerging from chance gestures

These works align with Kahlo’s broader exploration of surrealist automatism, while remaining deeply personal rather than
doctrinal. The imagery echoes forms found in her diary: nuclei, labyrinths, eruptive landscapes, bodily symbolism, and
psychological terrain.

CONCLUSIONS
Based on detailed study of both the photographs and the drawings executed on their reverse, the graphic interventions
are not handwriting but authentic graphic works by Frida Kahlo. The presence of the FRIDA KAHLO stamp, consistent with
other documented works on paper, supports this conclusion.
The drawings exhibit strong stylistic and technical correspondence with Kahlo’s works from 1943–1949, particularly those
executed in sepia ink between 1946 and 1947. Comparable line qualities, ink behavior, and compositional strategies appear
throughout her diary and independent drawings from this period.
The photographs and drawings originate from the collection of General Juan Andrew Almazán (1891–1965) and remain in
the possession of his family. Testimony from psychologist Olga Campos, a close friend of Kahlo, confirms that during this
period Kahlo frequently gifted drawings to friends and acquaintances, while destroying others.

This Work Study represents a scholarly opinion prepared at the request of Beatriz Mendívil. It does not constitute a
certificate of authenticity. The study was completed in Mexico City on July 10, 2012, and may not be reproduced or
published without the express authorization of its author, Professor Luis-Martín Lozano.

BIO - LUIS - MARTIN LORZANO
Luis Martín Lozano is widely regarded as the world’s foremost authority on Frida Kahlo. An eminent Mexican art historian,
curator, and professor, he has authored the definitive scholarly texts on Kahlo and has shaped global understanding of her
life, work, and cultural significance. As former director of the Museo de Arte Moderno (MAM) in Mexico City, Lozano
curated landmark exhibitions and produced foundational research on Kahlo, Diego Rivera, and Rufino Tamayo. His work
sets the international standard for Kahlo studies, combining rigorous archival scholarship with unparalleled curatorial
insight, and remains the primary reference point for museums, collectors, and scholars worldwide.



FRIDA KAHLO PAINTINGS |
MEXICO | UNDER PATRIMONY LAW 



Frida Kahlo 
Autorretrato (para Samuel Fastlicht), 1948 

Óleo sobre masonite 50 x 39.5 cm 
Precio aproximado: 20M USD 

Ubicación: México 



Frida Kahlo 
El Sol y la Vida, 1947

 Oil on Masonite 50 x 40 cm 
Precio aproximado: 17.5M USD

 Ubicación: México 



Frida Kahlo 
Naturaleza Muerte con lord y bandera, 1951 

Óleo sobre masonite 28 cm x 40 cm 
Precio aproximado: 13.5M USD 

Ubicación: Mexico



FridaKahlo
Autorretrato (con traje de terciopelo) 

Septiembre de 1926

Óleo sobre tela

78.7 x 58.4 cm

Precio aproximado: 17,000,000 USD

Ubicación: México 



Frida Kahlo 
Tunas
1938

 Oil on Metal  19.7 cm  x 24.8 cm 

Precio aproximado: TBA

Ubicación: México 



CONFIDENTIAL 

FridaKahlo
Marucha Levin 

1942

Óleo sobre lámina de cobre

65 cm de diámetro

Precio aproximado: 6,900,000 USD

Ubicación: México 



Frida Kahlo 
Magnolias 

1945 

Óleo sobre masonite 41 x 57 cm

Precio aproximado:7,000,000 USD

Ubicación:México 



Frida Kahlo 
Naturalization Muerte con Lori y fruta

1951 

 Oil on Canvas 25.7cm  x 28.2 cm Precio

aproximado: 18,000,000 US 

Ubicación: México 



FRIDA KAHLO PAINTINGS |
GELMAN COLLECTION



Frida Kahlo 
Autorretrato con collar

1933
 Oil on Metal  35 cm  x 29 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Autoretrato con cama

1937 

 Oil on Metal 40cm  x 30 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Retrato de Diego Rivera

1937
 Oil on Masonite  46 cm  x 32 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Diego en mi pensamiento 

1943
 Oil on Masonite 76cm  x 61 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
La novia que se espanta de ver la vida abierta

1943
 Oil on Canvas 63cm  x 81.5 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Autorretrato con trenza

1941
 Oil on Metal  51 cm  x 38.5 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Autorretrato con Vestido Rojo y dorado

1941
 Oil on Canvas  40 cm  x 29 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Retrato de Natasha Gelman

1943
 Oil on Canvas  30 cm  x 23 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Autorretrato con monos

1943
 Oil on Metal  81.5 cm  x 63 cm 

Precio aproximado: Part of Collection

Ubicación: México 



Frida Kahlo 
Un abrazo de amor del Universo, la Tierra

1949
 Oil on Canvas 70cm  x 60.5 cm 

Precio aproximado: Part of Collection
Ubicación: México 



B A C K G R O U N D  R E A D I N G



B U S I N E S S T I P S F O R  C O A C H E S





















M o s e s  (T h e  B i r t h  o f  t h e  H e ro ) :  p .  74
Pa l a c i o  d e  B e l l a s  A r te s  a wa rd e d
F r i d a  2  p r i z e  f o  t h i s  p i e c e  o f  a r t
w h o s e  i n s p i r a t i o n  i s  b a s e d  o n
S i g m u n d  F re u d ’s  “ M o s e s  t h e  M a n  &
t h e  M o n o t h e i s t i c  R e l i g i o n .  S h e
p a i n te d  M o s e s  i n  3  m o n t h s

n d

S e l f  Po r t r a i t  w i t h  H a i r  L o o s e :  p .  2 8

M o s e s  (T h e B r u t h  o f  t h e  H e ro )  :
p .  2 7 2 - 2 8 2

S e l f - p o r t r a i t  w i t h  H a i r  L o o s e :
p . 2 8 4

Ka h l o
A n d rea  Ke tte n m a n n
Co l o g n e :  TA S C H E N
I S B N -1 3 :  9 78 -3 - 8 2 2 8 - 9 6 3 6 - 5

Fr i d a  Ka h l o ,  1 9 07-1 9 5 4 :  Pa i n  a n d
Pa s s i o n
A n d rea  Ke tte n m a n n
Co l o g n e :  TA S C H E N
I S B N -1 3 :  9 78 - 0 76 0 7 3 6 0 6 7

Fr i d a  Ka h l o
A n d r ea  Ke tte n m a n n
Co l o g n e :  TA S C H E N
I S B N -1 3 :  9 78 -3 - 8 2 2 8 - 5 9 8 3 - 4

S e e  l i s t  o f  i l l u s t r a t i o n s  - p . 9 4

B O O K S  C O N T A I N I N G  D E F I N I T I V E
K A H L O  C O L L E C T I O N



Summary
The Fundación Kahlo Art Repatriation Project returns Frida Kahlo’s
available works for stewardship by Fundación Kahlo, establishing  their
permanent home in at the Kahlo Family’s new Museo Casa Kahlo in
Mexico City.

Its strength lies in the combination of emotional truth and institutional
structure: Frida Kahlo’s work belongs within the care of her direct
lineage, inside the cultural life of Mexico.

With POL as principal backers, supported by the correct governance,
museum expansion, and phased acquisition strategy, this vision is
carried out with discipline and permanence.

This is not a project to buy art. It is a project to build legacy. 



HEDDA MOYE LEONARDI
J. GLEN WAGSTAFF, ESQ
POL CONSORTIUM LLC

CO P YR I G H T  P O L  CO N S O R T I U M .  A L L  R I G H T S  R E S E R VE D
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	Funding Financials Overview
	USA ART TOTAL MEXICO ART TOTAL GELMAN COLLECTION TOTAL

	Art Available USA
	Piece Name
	Diego y Frida 1929 -1944  Moisés (1945)  Autorretrato (con pelo suelto) (Julio de 1947) Naturaleza Muerta (soy de Samuel Fastlicht) (1951) Naturaleza Muerte con lord y bandera (1951)
	Dimensions 12.3cm x 7.4cm 61 x 75.6 cm 61.5 x 45.5 cm 25cm x 44cm 28 cm x 40 cm
	Asking Price (USD) $25,000,000 $150,000,000 $100,000,000 $20,000,000 $18,000,000


	Art Available Mexico
	Piece Name
	TOTAL
	Dimensions 78.7 x 58.4 cm 19.7 cm x 24.8 cm
	41 x 57 cm  50 x 40 cm  50 x 39.5 cm 25.7cm x 28.2 cm
	65cm diametro
	Asking Price (USD) $17,000,000 $20,000,000 $6,900,000 $7,000,000 $18,000,000 $18,000,000 $18,000,000 $104,900,000
	Who SOTHEBYS SOTHEBYS SOTHEBYS SOTHEBYS SOTHEBYS SOTHEBYS SOTHEBYS
	Piece Name



	Gelman Collection
	Dimensions 35 cm x 29 cm 40cm x 30 cm  46 cm x 32 cm 51 cm x 38.5 cm 40 cm x 29 cm 63cm x 81.5 cm 76cm x 61 cm  30 cm x 23 cm 81.5 cm x 63 cm 70cm x 60.5 cm
	$400,000,000
	Santander

	Phase One
	TOTAL SURPLUS $160,500,000
	1. Uses of Capital
	Art / Line Item

	2. Trading Structure
	Transaction Metric
	ATL VALUE TRADED GROSS TRADING COMMISSIONS / OTHER PAYMENTS
	20% COMMISSION = 60M, LOAN 30M + INTEREST
	NET TOTAL

	3. Output Allocation
	Output


	1. Uses of Capital
	Art / Line Item

	2. Trading Structure
	Transaction Metric
	ATL VALUE TRADED GROSS SBLC ADDITIONAL TRADED GROSS COMMISSION / LOAN
	NET TOTAL
	COMMISSION 350,000,000; LOAN 75,000,000
	1.325B

	3. Output Allocation
	Output

	Phase Three
	1. Uses of Capital
	WE START WITH $895,000,000
	Art / Line Item


	2. Trading Structure
	Transaction Metric
	SBLC TRADED GROSS COMMISSION
	NET TOTAL

	3. Output Allocation
	Output


	CHRISTINE & STEPHEN
	PRESENTS  THE FRIDA KAHLO ARCHIVE  TOGETHER WITH THE  CASA ROJA ARTS CLUB
	AVAILABLE AREA
	MUSEO CASA KAHLO
	Three buildings  @ 1,500 sf each
	$5.0M already allocated for acquisition of land
	Approx. 30 Frida Kahlo works
	One chef’s table in the museum
	Patron-only arts & social club
	Architect team: David Rockwell USA Tatiana Bilbao Mexico
	Museum-quality display for up to 30 works
	A space worthy of donor and institutional attention

	01 Display the collection
	Controlled light, climate, security, handling
	Patron-only hospitality rather than a public club
	One chef’s table as a signature experience
	Indoor–outdoor social layer for cultivation events

	02 Host patrons beautifully
	4,500 sf gross is viable but tight
	Program must be distributed across three buildings
	Back-of-house cannot be squeezed out

	03 Stay spatially disciplined

	What the extension must accomplish
	4,500 sf gross suggests roughly 3,150–3,600 sf of highly usable programmed space
	4,500 sf

	Gallery spine
	1,500 sf gross Primary display rooms Museum arrival / orientation

	Patron hospitality
	Flexible support
	1,500 sf gross Chef’s table + indoor–outdoor room Private cultivation events
	1,500 sf gross Archive / study / salon Storage + support + rotating use
	A disciplined allocation keeps the experience high-touch instead of overcrowded
	Suggested net program split
	Section 1
	Chef’s table
	Gallery rooms
	Collection display



	1,600–2,200 sf
	Chef’s table
	Section 2
	Section 3

	700–1,000 sf
	Patron salon / club
	Support

	350–600 sf
	Patron gathering
	Archive / study
	Back-of-house
	Storage / service / circulation

	500–900 sf
	Key implication
	The social club works best as a patron hospitality layer threaded through the museum experience, not as a separate full-service club with its own oversized amenities.
	Acquisition is fixed; the real question is the fit-out, museum systems, and hospitality scope.
	Museum-grade fit-out categories


	$5.0M
	Architectural / interior build-out
	HVAC, climate control, MEP
	allocated for acquisition of the three buildings
	Lighting + museum display systems
	Security, access control, monitoring
	Kitchen / chef’s table infrastructure


	$0.1M
	Landscape / indoor–outdoor linkage
	Permitting, consultants, contingency
	working allowance for concept drawings / early design development
	External benchmark range
	$2.9M–$5.7M
	Architect pairing assumed in this version: David Rockwell / Rockwell Group + Tatiana Bilbao ESTUDIO.
	Broad museum / performing-arts construction benchmark applied to 4,500 sf. This is a framing reference only, not a project quote.

	Include operations as categories rather than overbuilding a standalone P&L

	$180K / year
	Baseline carrying-cost reference
	Revenue-support categories
	Positioning note

	DAVID ROCKWELL
	Lead design architect
	Hospitality sensibility, visitor experience, choreography of arrival, and the overall design language for an intimate high-touch cultural destination.
	$100K concept drawings / early design development

	TATIANA BILBAO
	Collaborating architect
	Mexican architectural authorship, cultural depth, material intelligence, and a design partnership that can hold both institutional seriousness and spatial warmth.
	A local architect of record can be reinstated later without changing the strategic logic of this deck.

	Advance to schematic design
	Best version: a tightly curated museum extension with a private patron layer — not a fully independent social club, restaurant, and gallery all competing for the same square footage.
	Club remains patron-only and intimate
	Confirm target donor threshold
	Approve architect pairing
	Chef’s table remains singular, not a restaurant
	Commission schematic  test-fit
	Program is split across all three buildings
	Separate “must-have” from “nice-to-have” scope
	Museum-grade systems are budgeted early
	Set fit-out budget band before design

	The Casa Roja Arts Club
	Latin America has no luxury arts and cultural club that rivals Soho House, The Arts Club, or Chiltern Firehouse.
	Mexico City is currently experiencing:
	A creative and culinary boom
	A growing influx of global talent
	High demand for meaningful membership-based experiences
	We fill this gap with a globally respected brand and a culturally authentic voice.
	PRO FORMA OVERVIEW
	LMNL
	A PARTNERSHIP WITH FUNDACIŌN KAHLO
	NOT TO BE CIRCULATED

	THE BRIDGE  BETWEEN VIRTUAL & REAL MASTERPIECES
	DIGITAL TWIN
	LMNL is a pedigreed art tokenization  platform where owning the Digital Twin conveys rights over an original, museum-caliber artwork.
	Provenance in the art world can be   problematic. By embedding an artwork’s entire history into the blockchain (encrypted & secure), the digital twin acts as a permanent, tamperproof digital certificate of authenticity
	The model is optimised to repatriate original artworks, bringing them out of vaults and back into public view, while retaining benefits to the artwork’s owner

	PROVENANCE
	SOCIAL IMPACT
	PROBLEM | SOLUTION
	RIGHTS & PRIVILEGES OF DIGITAL TWIN COLLECTOR
	INAUGURAL FOUNDATION PARTNER: FUNDACIŌN KAHLO
	Deal Overview A $25M philanthropic acquisition generates two separate  10% fees, plus experience revenue and long-tail Digital Twin upside.
	LMNL Revenue: $0
	2. Museum-Side Facilitation Fee (10%)
	authentication liaison, escrow coordination, logistics,        museum board preparation, and Digital Twin creation
	LMNL Revenue: $2,500,000
	3. Experience & Curation Fee
	LMNL Revenue: $15,000
	4. Digital Twin Royalties (Long-Term)
	Example: 1 resale at $1,000,000 → LMNL earns $7,500
	Total Immediate LMNL Revenue: $2,522,500 (Excludes long-term DT royalties and asset appreciation)
	Diego y Frida 1929–1944, Anniversary Gift 1944 $25M

	ARTWORK SCENARIO: FRIDA KAHLO “SEASHELLS”
	About the Collection
	Outcome

	SCENARIO ONE: FUNACION KAHLO AQUISITION
	Outcome

	SCENARIO TWO: PEGGY GUGGENHEIM VENICE
	About the Collection

	FRIDA KAHLO PAINTINGS | USA |  FOR REPRATRIATION
	Frida Kahlo Naturaleza Muerta (soy de Samuel Fastlicht) 1951 Óleo sobre masonite 25 × 44 cm Colección privada  PRICE: $25M USD
	Frida Kahlo  Diego and Frida, 1929 –1944  1944  oil on masonite| in original frame  4.84 x 2.91 in. (12.3 x 7.4 cm)   10.24 x 7.28 in. (26 x 18.49 cm (framed) PRICE: $25M USD
	Frida Kahlo Moisés  1945  Óleo sobre masonite 61 x 75.6 cm  Precio aproximado: 150M USD including commissions Ubicación: USA
	Frida Kahlo  Autorretrato (con pelo suelto)  Julio de 1947  Óleo sobre masonite 61.5 x 45.5 cm  Precio aproximado: 100M USD including commissions Ubicación: USA
	Frida Kahlo  Controlled accident: Self-portrait, Surrealist composition I, II & III 1946 Vintage gelatin silver print (obverse) Sepia ink and graphite on photographic paper (reverse) 12.5 × 17.5 cm Price: $1.25M including commissions
	Frida Kahlo greeting President Manuel Ávila Camacho, November 9, 1946 Vintage gelatin silver print (obverse) Controlled accident: Surrealist composition I, c. 1946 Sepia ink and graphite on photographic paper (reverse) 12.5 × 17.5 cm Signed: “Frida” and stamped FRIDA KAHLO in ink
	Frida Kahlo with painters Julio Castellanos and José Clemente Orozco, November 9, 1946 Vintage gelatin silver print (obverse) Controlled accident: Self-portrait, Surrealist composition II, c. 1946 Gelatin silver print with ballpoint ink (obverse) Sepia ink and graphite on photographic paper (reverse) 12.5 × 17.5 cm Signed: “F.K.” and stamped FRIDA KAHLO in ink
	Award Ceremony, National Prize of Arts and Sciences, 1946 Frida Kahlo with José Clemente Orozco and other award recipients Vintage gelatin silver print (obverse) Controlled accident with volcano: Surrealist composition III, c. 1946 Sepia ink and graphite on photographic paper (reverse) 12.5 × 17.5 cm Signed: “F.K.” and stamped FRIDA KAHLO in ink
	STYLISTIC ANALYSIS The three ink and graphite drawings on the reverse of the photographs correspond closely—both aesthetically and technically—to Kahlo’s graphic work of the mid-1940s, particularly 1946. Executed primarily in sepia ink, the drawings demonstrate:
	Nervous, deliberate line work
	Organic stains and controlled drips
	Dense clusters of points and lines forming imaginary landscapes
	Structural compositions emerging from chance gestures
	These works align with Kahlo’s broader exploration of surrealist automatism, while remaining deeply personal rather than doctrinal. The imagery echoes forms found in her diary: nuclei, labyrinths, eruptive landscapes, bodily symbolism, and psychological terrain.
	CONCLUSIONS Based on detailed study of both the photographs and the drawings executed on their reverse, the graphic interventions are not handwriting but authentic graphic works by Frida Kahlo. The presence of the FRIDA KAHLO stamp, consistent with other documented works on paper, supports this conclusion. The drawings exhibit strong stylistic and technical correspondence with Kahlo’s works from 1943–1949, particularly those executed in sepia ink between 1946 and 1947. Comparable line qualities, ink behavior, and compositional strategies appear throughout her diary and independent drawings from this period. The photographs and drawings originate from the collection of General Juan Andrew Almazán (1891–1965) and remain in the possession of his family. Testimony from psychologist Olga Campos, a close friend of Kahlo, confirms that during this period Kahlo frequently gifted drawings to friends and acquaintances, while destroying others.
	This Work Study represents a scholarly opinion prepared at the request of Beatriz Mendívil. It does not constitute a certificate of authenticity. The study was completed in Mexico City on July 10, 2012, and may not be reproduced or published without the express authorization of its author, Professor Luis-Martín Lozano.
	BIO - LUIS - MARTIN LORZANO Luis Martín Lozano is widely regarded as the world’s foremost authority on Frida Kahlo. An eminent Mexican art historian, curator, and professor, he has authored the definitive scholarly texts on Kahlo and has shaped global understanding of her life, work, and cultural significance. As former director of the Museo de Arte Moderno (MAM) in Mexico City, Lozano curated landmark exhibitions and produced foundational research on Kahlo, Diego Rivera, and Rufino Tamayo. His work sets the international standard for Kahlo studies, combining rigorous archival scholarship with unparalleled curatorial insight, and remains the primary reference point for museums, collectors, and scholars worldwide.
	FRIDA KAHLO PAINTINGS | MEXICO | UNDER PATRIMONY LAW
	Frida Kahlo  Autorretrato (para Samuel Fastlicht), 1948  Óleo sobre masonite 50 x 39.5 cm  Precio aproximado: 20M USD  Ubicación: México
	Frida Kahlo  El Sol y la Vida, 1947  Oil on Masonite 50 x 40 cm  Precio aproximado: 17.5M USD  Ubicación: México
	Frida Kahlo  Naturaleza Muerte con lord y bandera, 1951  Óleo sobre masonite 28 cm x 40 cm  Precio aproximado: 13.5M USD  Ubicación: Mexico
	FridaKahlo Autorretrato (con traje de terciopelo)  Septiembre de 1926 Óleo sobre tela 78.7 x 58.4 cm Precio aproximado: 17,000,000 USD Ubicación: México
	Frida Kahlo  Tunas 1938  Oil on Metal  19.7 cm  x 24.8 cm  Precio aproximado: TBA Ubicación: México
	CONFIDENTIAL
	Frida Kahlo  Magnolias  1945  Óleo sobre masonite 41 x 57 cm Precio aproximado:7,000,000 USD Ubicación:México
	Frida Kahlo  Naturalization Muerte con Lori y fruta 1951   Oil on Canvas 25.7cm  x 28.2 cm Precio aproximado: 18,000,000 US  Ubicación: México
	FRIDA KAHLO PAINTINGS | GELMAN COLLECTION
	Frida Kahlo  Autorretrato con collar 1933  Oil on Metal  35 cm  x 29 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Autoretrato con cama 1937   Oil on Metal 40cm  x 30 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Retrato de Diego Rivera 1937  Oil on Masonite  46 cm  x 32 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Diego en mi pensamiento  1943  Oil on Masonite 76cm  x 61 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  La novia que se espanta de ver la vida abierta 1943  Oil on Canvas 63cm  x 81.5 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Autorretrato con trenza 1941  Oil on Metal  51 cm  x 38.5 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Autorretrato con Vestido Rojo y dorado 1941  Oil on Canvas  40 cm  x 29 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Retrato de Natasha Gelman 1943  Oil on Canvas  30 cm  x 23 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Autorretrato con monos 1943  Oil on Metal  81.5 cm  x 63 cm  Precio aproximado: Part of Collection Ubicación: México
	Frida Kahlo  Un abrazo de amor del Universo, la Tierra 1949  Oil on Canvas 70cm  x 60.5 cm  Precio aproximado: Part of Collection Ubicación: México
	BACKGROUND READING
	BUSINESS
	TIPS
	FOR COACHES
	BOOKS CONTAINING DEFINITIVE KAHLO COLLECTION
	Summary
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