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CORE MISSION

An archive whose authority is
validated through evidence,
science, scholarship, exhibition, and
publication,
A permanent architectural
structure follows in the form of a
museum, educational and study
space and authentication facility.

Authority is
established
through
evidence,
science,
scholarship,
exhibition,
and
publication,
preceding a
permanent
architectural
space.



Lee Krasner was in Europe on August 11, 1956, when she got the
call that Jackson Pollock had died at the wheel of an automobile
accident in East Hampton. She was in the process of initiating
divorce, having been subjected to a humiliating string of very
public affairs. 
Pollock had been prepping for a mid-career retrospective at
MOMA and had been painting furiously and hiding paintings from
his wife’s  view at the homes of friends and girlfriends, including
his girlfriend, Ruth Kligman, who was in the car with him at the
time of the accident.
Pollock’s final years remain one of the most emotionally charged
and least settled areas of his legacy. This was a period marked by
personal instability, experimentation, interrupted production, and
the complicated movement of works through private hands and
studio circles. Additional paintings with provenance from this
phase not only increase the number of known works. They alter
the understanding of Pollock’s late vocabulary, his material
experimentation, and the unfinished trajectory of American
Abstract Expressionism. 
John & Lindé Ravizé

A MESSAGE FROM THE FOUNDER



Jackson Pollock was the wild, volatile, myth-making force at the center of American Abstract Expressionism — the
artist who helped shift the capital of modern art from Paris to New York.

Born in 1912 in Cody, Wyoming, and raised across the American West, Pollock arrived in New York in the 1930s,
where he studied with Thomas Hart Benton. His early work absorbed American regionalism, Mexican muralists,
Native American sand painting, Jungian psychology, and European Surrealism. Then he broke free of all of it.

His great breakthrough came in the late 1940s with the “drip” paintings. Instead of working at an easel, he laid
large canvases on the floor and moved around them, flinging, pouring, and trailing paint with sticks, brushes,
hardened tools, and his whole body. The canvas became an arena. Gesture became subject. Energy became
composition.

Works like Mural, Full Fathom Five, Number 1A, 1948, Autumn Rhythm, Lavender Mist, and Blue Poles made
him the face of a radical new American art. Peggy Guggenheim gave him crucial early support and commissioned
Mural. Clement Greenberg helped frame him as the most important painter of his generation. By 1949, Life
magazine was asking whether he was “the greatest living painter in the United States.”

But the mythology had a dark underside. Pollock struggled with alcoholism, rage, insecurity, depression, and self-
destruction. His marriage to artist Lee Krasner was central to his life and legacy: she was his partner, critic,
protector, and later the guardian of his reputation. By the mid-1950s, his drinking had returned, his work had
slowed, and his marriage was collapsing amid his affair with Ruth Kligman.

He died on August 11, 1956, aged 44, in a car crash near Springs, East Hampton. He was driving drunk. Ruth
Kligman survived; her friend Edith Metzger was killed.

His career was short, explosive, and decisive. Pollock did not simply make drip paintings. He made painting feel
like an event — a confrontation between body, psyche, chance, control, and the raw force of modern life.

ABOUT JACKSON POLLOCK



John Ravize is an award-winning American collector, author, and cultural researcher whose 
work bridges fine art, historical investigation, and visual storytelling. He is best known as the steward of
one of the most significant privately held collections of paintings attributed to Jackson Pollock, including
the work designated Untitled Pollock (Ref A1) of which he is the sole owner. 

Ravize’s career spans decades across disciplines. In addition to his work in art, he is an accomplished
landscape photographer and published author, with projects that explore American history, geography,
and cultural identity. His photographic work has received formal recognition and has been exhibited in
prominent institutional settings, including installations associated with the West Wing of the White
House, underscoring the national relevance of his visual archive. 

Over the course of more than two decades, Ravize has assembled a substantial and cohesive 
group of Pollock works, widely referenced as part of the Pollock’s Paradigm Collection. This 
body of work represents a focused and sustained commitment to preserving, studying, and presenting a
previously overlooked chapter of post-war American abstraction. His collection is notable not only for its
scale, but for its consistency of style, period alignment, and technical characteristics associated with
Pollock’s drip technique. 

Ravize’s approach has combined connoisseurship with interdisciplinary research, bringing 
together art historians, materials scientists, and imaging specialists to examine the works within a
broader art-historical and technical framework. His leadership in this space has contributed to renewed
dialogue around Abstract Expressionism and the evolving understanding of Pollock’s artistic production. 

Beyond collecting, Ravize has been active in public engagement and education. Through 
lectures, exhibitions, and published materials, he has worked to expand access to the narrative
surrounding his collection and to encourage open scholarly discourse. His platform, Wyoming Working
Group, serves as a central repository for research, publications, and archival documentation connected to
his work. 

Today, John Ravize is recognized as a distinctive voice in the field of American art—bringing together
scholarship, collection stewardship, and visual documentation in a way that continues to shape
contemporary perspectives on one of the 20th century’s most influential artists. 

www.wyomingworkinggroup.com 

ABOUT JOHN RAVIZÉ

http://www.wyomingworkinggroup.com/
http://www.wyomingworkinggroup.com/
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NARRATIVE

The immediate programme is a rights-led catalogue
raisonné and authentication initiative around nineteen
paintings under John’s control. Another 77 paintings
have been identified in the hands of a collector who also
possesses 4 catalogue raisonné Pollocks.
The long-term outcome is a standing Pollock authority
platform and  permanent public institution.
The project moves from controlled claims to
demonstrable evidence, then to institutional
engagement, then to publication, then to museum
form. Planning and execution occur concurrently.
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WHY NOW

After a twenty-three years +  authentication pursuit by Ravizé,
documentary memory is degrading and custodial
recollections are aging out.
The nineteen paintings gain force when studied as one
controlled research corpus rather than as isolated works
approached piecemeal.
The broader museum opportunity is also time-sensitive: if the
collection disperses, the scholarly and institutional possibility
disappears with it.
Los Angeles is framed across the project materials as the
strongest setting for institutional consolidation and public
return.
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A UNIFIED MODEL
A two-stage architecture connects the near-term corpus work to the long-term legacy institution.

Stage 1: 
Stabilize and document the nineteen rights-controlled
works through complete custody review, imaging,
condition reporting, scientific testing, provenance
assembly, and editorial structure.

Stage 2: 
Translate that evidentiary body into institutional
relationships, scholarly review, public exhibition,
publication, and a permanent Pollock authority
platform.

Result: 
The museum is the final form of a process that has
already generated credibility in public and under
scrutiny.
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It is: 
a private but museum-grade study programme,
structured to create catalogue raisonné-standard
documentation and accepted standing.

It is not: 
a premature claim of universal acceptance,a vanity
museum pitch, or a single-opinion shortcut.

Its burden: 
is to build a record strong enough to withstand
conservation scrutiny, provenance challenge, and
scholarly hesitation.

Its tone: 
must remain precise, cautious, and disclosure-driven
rather than advocative.

A DISCIPLINED STRATEGY
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THE AUTHENTICATION GAP

An historical Pollock-Krasner authentication infrastructure no longer
exists. In its lifetime it was contentious - both intellectually and legally.
Called the Pollock-Krasner Authetication Board, from 1990 - 1996 , it was
a catalogue raisonné project, accused of being opaque, commercially
decisive and vindictive (in the case of girlfriends of Pollock who had
received paintings as gifts, being denied authentication.)
That means our project does not depend on one authority letter and is
built through layered validation using science, provenance, scholarship,
exhibition, and publication. Institutional pathways now include
Guggenheim and Getty. 
Forensics scientists,  provenance and forgery experts and materials
science currently offer the key roadmap.
 We underwrite the most serious and transparent Pollock research
programme in the field, and as such  occupy that authority vacuum
responsibly.
Standing is  earned through a meticulous process of  integrity and
institutional participation.
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SCIENTIFIC EXAMINATION PROGRAM

Baseline imaging: 
Calibrated high-resolution photography, raking light, transmitted
light where appropriate, UV, IR, X-radiography, support analysis,
pigment mapping, and frame/stretcher documentation.

Condition control: 
Each work receives a condition report, handling protocol, sampling
threshold, intake photography, and chain-of-custody record.

Advanced analysis: 
FTIR, Raman, GC-MS, SEM/EDS, fibre analysis, and radiocarbon
testing only where justified.
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PROVENANCE RECONSTRUCTION
Documentary discipline is equal in importance to the laboratory work.

Each painting has a master file: acquisition history, chain of custody,
historic photographs, storage history, shipping or insurance traces,
interventions, witness testimony, and title-related paperwork.
Documentary silence is logged. Gaps are visibly documentaed so
later experts can distinguish what is known, inferred, and
unresolved.
This architecture turns a set of paintings into a research archive and
protects the project legally as well as academically.
Every future catalogue entry  rests on impeccable inspectable files
that can be updated without collapsing the integrity of the larger
project.
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EXISTING EVIDENCE BASE
The project starts with significant real material already in hand,.

The current file set already contains a preliminary forensic
dossier, a laboratory submission packet, ownership / transfer
pages for specific works, and an A1 authentication report.
The A1 report points to a 1953 Geneva album photographs said
to correspond compositionally to A1 and to a Nemeth-to-owner
acquisition history beginning after due diligence in 2002–2004.
The project treats these materials as an initial evidentiary
architecture to be institutionally calibrated and scaled across
the whole corpus.
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10.

SCHOLARLY & EDITORIAL WORKSTREAM
The publication standard  built from day one.

 Presentation of evidentiary files. 
 Controlled scholarly review with senior Pollock scholars,
conservation scientists, and editors.
POV recorded transparently - serious review shows that the
programme is being taken seriously.
The editorial framework is catalogue raisonné-standard from the
outset: object data, photographic plates, technical findings,
provenance narrative, literature and exhibition fields, appendices,
and findings of fact.
The final publication is a disciplined record.

Sources: catalogue deck scholarly and editorial workstream.
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11.

MUSEUM-LED VALIDATION
Institutional relationships are high powered validation environments,.

A Guggenheim relationship framed around Pollock research,
conservation dialogue, archival access, and exhibition
development 
Getty and Guggenheim Pollock precedents support the idea of a
conservation-and-scholarship led pathway.
Exhibition occurs after initial scientific and documentary
preparation so the works arrive with proper object files, handling
standards, and research context.
Public exhibition then becomes part of the authority record that
later travels into publication and into the  Pollock Legacy
institution.







Peggy Guggenheim Museum, Venice



Pollock-Krasner Museum, East Hampton
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THE POLLOCK INSTITUTE

The Institute frames as a permanent cultural authority platform  
It is not a conventional museum-first project
Its recommended initial footprint is 25,000 square feet focused on
research, conservation, controlled exhibitions, and editorial
stewardship.
The core chain is explicit: Guggenheim → Getty Conservation Institute →
independent scientific panel → provenance verification → peer review
publication → Pollock authentication protocol → global authority
recognition.
Its role is to maintain the archive, steward the catalogue raisonné,
update object entries, convene scholars, art school study programs,
museum anchor
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FULL LEGACY INSTITUTION
Authority is established and  project scales into a major public legacy asset.

The legacy proposal envisions a museum-scale Pollock institution in
Los Angeles or a Getty-adjacent annex under foundation control.
The facility programme runs totals 45,000 square feet with galleries,
temporary halls, conservation labs, research library, education
centre, event space, storage, and visitor support functions.
The institution is framed not only as a museum, but as a research
centre and a broader civic, educational, and tourism engine.
The project’s long-form materials also position Pollock’s fractal
research and perceptual impact as a distinctive interdisciplinary
advantage.

Sources: Pollock Legacy Project overview, facility programme, and research framing.
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CAPITAL LOGIC

Institute phase 1:
Approx. $450M deployment: $100M authority and authentication, $200M
collection control, $40M programming, $60M operations, $50M
architecture reserve.

Legacy phase 2: 
Approx. $2.0B total vision in the long-form proposal: collection
acquisition / anchor gift, design and construction, permanent
endowment, and pre-opening working capital.

Why both matter: 
Phase one articulates how authority is built; 
Phase two shows converts authority into a world-class permanent
institution.
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OPERATING CASE & PUBLIC VALUE 

Legacy materials project diversified operating revenue through
admissions, memberships, retail, licensing, events, grants, and
annual giving, supported by a major endowment draw.
The project is a job engine during construction and operation, with
substantial annual tourism impact for Los Angeles.
Programming is built around thematic rotations, conservation-safe
display, temporary exhibitions, research access, fellowships, and
educational partnerships.
The public-benefit argument is central: preserve access, expand
scholarship, create civic infrastructure, and prevent permanent
dispersal of the collection.
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GOVERNANCE & INSITUTIONAL INTEGRITY 

The project centers around an independent Pollock Legacy
Foundation with board oversight, ring-fenced governance, and
enduring mission protections.
Scholarly work remains separate from donor pressure and day-to-day
governance decisions.
Collection care follows museum-grade conservation standards,
controlled exhibition practices, third-party assessments, and
meaningful archive access for qualified scholars.
Annual reporting, advisory councils, and codified succession
protections prevent mission drift or deaccession pressure.
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17.

IMPLEMENTATION SEQUENCE

Phase 1: corpus control, intake, imaging, condition reporting, chain of
custody, and evidentiary file standardisation.
Phase 2: laboratory analysis, documentary reconstruction, scholarly
intake, and editorial architecture.
Phase 3: institutional partnership development, selected exhibition
pathway, and peer-engaged publication work.
Phase 4: formal Pollock Institute consolidation, ongoing authority
stewardship, and permanent museum architecture and siting.



GEHRY & PARTNERS
Why Gehry Would Be a Powerful Choice for the Pollock Legacy Museum
A Pollock museum cannot be ordinary. Pollock’s work changed the direction of American art. His paintings
are not polite, symmetrical, or decorative. They are physical, gestural, immersive, and mythic. A museum
dedicated to him needs to embody that energy without becoming theatrical or vulgar.
Gehry’s architectural language is one of the few that can meet Pollock on equal terms.
His buildings understand movement.
 They understand rupture.
 They understand scale.
 They understand how a building can become a public event.
The Pollock Legacy Museum would need to do more than display paintings. It would need to establish
authority, attract global attention, create institutional legitimacy, and become a destination for scholarship,
exhibitions, authentication research, archives, collectors, and cultural tourism. Gehry Partners brings a
museum pedigree that immediately signals ambition at the highest international level.
The Gehry name also carries particular relevance because of its relationship to art-world transformation.
Bilbao was not simply a museum; it was a cultural repositioning. Fondation Louis Vuitton was not simply a
gallery; it became a global luxury-cultural landmark. For Pollock, whose legacy requires renewed institutional
framing, that type of architectural authorship is extremely valuable.
Why Gehry Partners Still Matters After Gehry
Although Frank Gehry has passed away, Gehry Partners remains an active architecture studio. The firm
describes itself as a full-service practice with international experience across museum, performance, academic,
commercial, and residential projects.  
This matters because Gehry’s buildings were never casual artistic sketches simply handed to builders. They
required a highly specialized studio, deep technical infrastructure, digital modeling, engineering coordination,
construction documentation, and years of project execution. LACMA has noted Gehry’s pioneering role in
digital technologies and how his methods influenced the wider construction industry.  
For the Pollock Legacy Museum, the question is therefore not whether Gehry himself can personally design
the building. The question is whether Gehry Partners can carry forward the architectural DNA, technical
method, and cultural authority of the Gehry studio in a way that is appropriate for Pollock. The answer is yes —
provided the commission is framed correctly.
The museum should not be presented as simply “a new Gehry building.” It should be positioned as a Gehry
legacy commission: a cultural project that draws from the studio’s long history of museum-making, sculptural
form, and art-world credibility, while applying that language to Pollock’s legacy.



BRAD PITT- CREATIVE PATRON

Brad Pitt brings to the Pollock Legacy Archive a rare combination of cultural
magnetism, architectural interest, design sensitivity, and cinematic intelligence. His
participation strengthens the Archive as more than a scholarly repository; it positions it
as a living cultural destination shaped by atmosphere, story, materiality, and emotional
impact.
Pitt’s long-standing engagement with architecture, furniture, craft, and sustainable
design makes him a natural creative participant in the Archive’s spatial and experiential
language. His contribution would focus on the visitor journey: arrival, atmosphere,
archive rooms, private collector salons, screening rooms, patron spaces, and the
cinematic introduction to Pollock’s life, work, and legacy.
Jackson Pollock’s work was physical, gestural, volatile, and mythic. Pitt’s understanding
of image, space, narrative, and American cultural identity allows him to help translate
that energy into an environment that feels serious, tactile, intimate, and alive.
His design sensibility can support interiors and material choices that evoke Pollock’s
world with restraint and sophistication: raw timber, concrete, steel, canvas, shadow,
light, handmade furniture, and studio-informed spatial details. These elements can
create an atmosphere that honors Pollock’s process without imitation, allowing visitors
to feel the force, silence, scale, and movement behind the work.
As a globally recognized actor, producer, and cultural figure, Pitt also brings
exceptional visibility to the project. His involvement can attract patrons, collectors,
media, cultural partners, and international attention while deepening the Archive’s
public appeal.
Strategic Value Brad Pitt’s participation gives the Pollock Legacy Archive a powerful
cultural dimension: the ability to connect scholarship, architecture, design, film, and
American myth into one coherent experience.
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 FINANCIAL ARCHITECTURE

The Pollock Legacy Archive is  financed and presented in three
separate layers:
Phase One: Authority & Authentication Platform
Phase One builds credibility, evidence, scholarship, and control. 

Phase Two: Permanent Legacy Institution
Phase Two converts that authority into a permanent public
institution. 

Ongoing Operations: Annual Institutional Model
This structure keeps the project disciplined. 
Ongoing operations ensure that the Archive is not a one-time
capital project, but a durable cultural, educational, and economic
engine.



PHASE ONE

Authority & Authentication

Platform

$450M

CAPITAL ALLOCATION

PHASE ONE OUTPUT
- Rights control, evidence architecture, scientific dossier, provenance
files, 
institutional pathway, editorial structure and early architecture
reserve.
- This is the authority engine of the project - not the museum itself.

FINANCIAL PURPOSE
- Build institutional standing before museum scale.
- Move the corpus from private claim to inspectable evidence.
- Fund imaging, condition reporting, conservation review, materials
analysis, 
provenance reconstruction, chain-of-custody review and expert panels.
- Create catalogue raisonne-standard files that can withstand scientific
scrutiny, 
provenance challenge and scholarly hesitation.
- Protect the works from dispersal while building the first credible authority 
platform.

Authority, authentication & scientific research

Collection control / acquisition / rights consolidation

Programming, exhibition development & publication

Operating reserve / institutional build-out

Architecture, site planning & design reserve

Total Phase One

$100

M

$200

M

$40M

$60M

$50M

$450

M
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PHASE TWO

Permanent Legacy

Institution

$2.0B

CAPITAL ALLOCATION FINANCIAL PURPOSE
- Convert authority into permanence.
- Create a full-scale Pollock institution in Los Angeles or a Getty-adjacent
cultural 
setting.
- Build a museum, archive, conservation center, research library, educational 
platform, authentication facility and public destination.
- Use endowment capital to secure long-term staffing, conservation,
programming, 
research, fellowships, publication and public access.
- Give permanent form to a process already validated through science,
scholarship, 
provenance, exhibition and publication.

FACILITY ASSUMPTION
- Approx. 45,000 square feet: galleries, temporary halls, conservation labs,
research 
library, education center, event space, storage and visitor support functions.

Collection acquisition / anchor gift / long-term control

Design, construction & facility development

Permanent endowment

Pre-opening working capital & launch reserve

Total Phase Two

$900

M

$450

M

$500

M

$150M

$2.0B

STRICTLY CONFIDENTIAL | POL | POLLOCK LEGACY ARCHIVE CANVA-READY FINANCIAL INSERT



OPERATING LOGIC

ONGOING OPERATIONS

Annual Institutional Operating Model

 

$45M-$65M Annual Budget

REVENUE SOURCES OPERATING COSTS

Endowment draw

Admissions

Memberships & patrons

Retail, books & editions

Licensing & image rights

Events, private rentals & cultural salons

Grants, education & institutional support

Annual giving / major donors

Total annual revenue potential

Executive, curatorial, research & administrative staff

Conservation, scientific review & collection care

Exhibitions & public programming

Education, fellowships & academic partnerships

Facilities, security, insurance & storage

Publications, digital archive & catalogue raisonne

Marketing, development & patron relations

Governance, legal, audit & compliance

Total annual operating cost

$20M-

$25M $6M-

$10M $4M-

$8M $3M-

$6M $3M-

$7M $3M-

$6M $3M-

$5M $3M-

$8M

$45M-

$75M

$12M-$18M

$6M-$9M

$7M-$10M

$3M-$5M

$8M-$12M

$3M-$5M

$3M-$5M

$2M-$4M

$44M-

$68M

The institution should not depend on admissions alone. Its strength comes from a layered model: endowment support for stability; admissions for public participation; 
memberships and patrons for recurring support; retail, books, editions and licensing for scalable cultural reach; events, grants and annual giving for civic and
philanthropic depth.



 CURRENT POLLOCK ARCHIVE 







































EXCERPTS FROM 
POLLOCK’S PARADIGM

Click here for Link to Pollock’s Paradigm 

https://drive.google.com/file/d/1iJBk-OGXVVjX-sH-HzAMp3mpnJWQOeS4/view?usp=drivesdk
https://drive.google.com/file/d/1iJBk-OGXVVjX-sH-HzAMp3mpnJWQOeS4/view?usp=drivesdk










Jackson Pollock did not simply change painting; he changed the
center of gravity of modern art. His work helped move cultural power
from Paris to New York and turned the canvas into an arena of
movement, instinct, risk, violence, beauty, and psychological force. 
The Pollock Legacy Archive matters because it protects the
unresolved edge of that story: the evidence, works, science,
provenance, scholarship, and institutional memory that can still
deepen the world’s understanding of one of the most explosive artists
of the twentieth century. 
Pollock is not a passing subject; he is an immortal cultural touchstone
of the postwar American century, and his work should be studied for
millennia as a record of what happened when art broke free from the
frame and became pure event. This is not an archive of nostalgia. It is
a living authority platform for truth, legacy, and cultural consequence.
Hedda Moye Leonardi, Global Advisor, Fundaciōn Kahlo



POLLOCK LEGACY ARCHIVE
Contact: John T. Ravizé

wyomingwg@gmail.com
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	INTERNAL DOCUMENT
	An archive whose authority is validated through evidence, science, scholarship, exhibition, and publication, A permanent architectural structure follows in the form of a museum, educational and study space and authentication facility.

	CORE MISSION
	Authority is established through evidence, science, scholarship, exhibition, and publication, preceding a permanent architectural space.

	A MESSAGE FROM THE FOUNDER
	ABOUT JACKSON POLLOCK
	ABOUT JOHN RAVIZÉ
	www.wyomingworkinggroup.com

	NARRATIVE
	The immediate programme is a rights-led catalogue raisonné and authentication initiative around nineteen paintings under John’s control. Another 77 paintings have been identified in the hands of a collector who also possesses 4 catalogue raisonné Pollocks.
	The long-term outcome is a standing Pollock authority platform and  permanent public institution.
	The project moves from controlled claims to demonstrable evidence, then to institutional engagement, then to publication, then to museum form. Planning and execution occur concurrently.

	WHY NOW
	After a twenty-three years +  authentication pursuit by Ravizé,  documentary memory is degrading and custodial recollections are aging out.
	The nineteen paintings gain force when studied as one controlled research corpus rather than as isolated works approached piecemeal.
	The broader museum opportunity is also time-sensitive: if the collection disperses, the scholarly and institutional possibility disappears with it.
	Los Angeles is framed across the project materials as the strongest setting for institutional consolidation and public return.

	A UNIFIED MODEL
	A two-stage architecture connects the near-term corpus work to the long-term legacy institution.
	Stage 1:
	Stabilize and document the nineteen rights-controlled works through complete custody review, imaging, condition reporting, scientific testing, provenance assembly, and editorial structure.

	Stage 2:
	Translate that evidentiary body into institutional relationships, scholarly review, public exhibition, publication, and a permanent Pollock authority platform.

	Result:
	The museum is the final form of a process that has already generated credibility in public and under scrutiny.


	A DISCIPLINED STRATEGY
	It is:
	a private but museum-grade study programme, structured to create catalogue raisonné-standard documentation and accepted standing.

	It is not:
	a premature claim of universal acceptance,a vanity museum pitch, or a single-opinion shortcut.

	Its burden:
	is to build a record strong enough to withstand conservation scrutiny, provenance challenge, and scholarly hesitation.

	Its tone:
	must remain precise, cautious, and disclosure-driven rather than advocative.


	THE AUTHENTICATION GAP
	An historical Pollock-Krasner authentication infrastructure no longer exists. In its lifetime it was contentious - both intellectually and legally. Called the Pollock-Krasner Authetication Board, from 1990 - 1996 , it was a catalogue raisonné project, accused of being opaque, commercially decisive and vindictive (in the case of girlfriends of Pollock who had received paintings as gifts, being denied authentication.) That means our project does not depend on one authority letter and is built through layered validation using science, provenance, scholarship, exhibition, and publication. Institutional pathways now include Guggenheim and Getty.  Forensics scientists,  provenance and forgery experts and materials science currently offer the key roadmap.  We underwrite the most serious and transparent Pollock research programme in the field, and as such  occupy that authority vacuum responsibly. Standing is  earned through a meticulous process of  integrity and institutional participation.

	SCIENTIFIC EXAMINATION PROGRAM
	Baseline imaging:
	Calibrated high-resolution photography, raking light, transmitted light where appropriate, UV, IR, X-radiography, support analysis, pigment mapping, and frame/stretcher documentation.

	Condition control:
	Each work receives a condition report, handling protocol, sampling threshold, intake photography, and chain-of-custody record.

	Advanced analysis:
	FTIR, Raman, GC-MS, SEM/EDS, fibre analysis, and radiocarbon testing only where justified.


	PROVENANCE RECONSTRUCTION
	Documentary discipline is equal in importance to the laboratory work.
	Each painting has a master file: acquisition history, chain of custody, historic photographs, storage history, shipping or insurance traces, interventions, witness testimony, and title-related paperwork.
	Documentary silence is logged. Gaps are visibly documentaed so later experts can distinguish what is known, inferred, and unresolved.
	This architecture turns a set of paintings into a research archive and protects the project legally as well as academically.
	Every future catalogue entry  rests on impeccable inspectable files that can be updated without collapsing the integrity of the larger project.

	EXISTING EVIDENCE BASE
	The project starts with significant real material already in hand,.
	The current file set already contains a preliminary forensic dossier, a laboratory submission packet, ownership / transfer pages for specific works, and an A1 authentication report.
	The A1 report points to a 1953 Geneva album photographs said to correspond compositionally to A1 and to a Nemeth-to-owner acquisition history beginning after due diligence in 2002–2004.
	The project treats these materials as an initial evidentiary architecture to be institutionally calibrated and scaled across the whole corpus.
	10.
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	SCHOLARLY & EDITORIAL WORKSTREAM
	The publication standard  built from day one.
	Presentation of evidentiary files.
	Controlled scholarly review with senior Pollock scholars, conservation scientists, and editors.
	POV recorded transparently - serious review shows that the programme is being taken seriously.
	The editorial framework is catalogue raisonné-standard from the outset: object data, photographic plates, technical findings, provenance narrative, literature and exhibition fields, appendices, and findings of fact.
	The final publication is a disciplined record.
	11.


	MUSEUM-LED VALIDATION
	Institutional relationships are high powered validation environments,.
	A Guggenheim relationship framed around Pollock research, conservation dialogue, archival access, and exhibition development
	Getty and Guggenheim Pollock precedents support the idea of a conservation-and-scholarship led pathway.
	Exhibition occurs after initial scientific and documentary preparation so the works arrive with proper object files, handling standards, and research context.
	Public exhibition then becomes part of the authority record that later travels into publication and into the  Pollock Legacy institution.

	Peggy Guggenheim Museum, Venice
	Pollock-Krasner Museum, East Hampton
	THE POLLOCK INSTITUTE
	The Institute frames as a permanent cultural authority platform
	It is not a conventional museum-first project
	Its recommended initial footprint is 25,000 square feet focused on research, conservation, controlled exhibitions, and editorial stewardship.
	The core chain is explicit: Guggenheim → Getty Conservation Institute → independent scientific panel → provenance verification → peer review publication → Pollock authentication protocol → global authority recognition.
	Its role is to maintain the archive, steward the catalogue raisonné, update object entries, convene scholars, art school study programs, museum anchor
	STRICTLY CONFIDENTIAL


	FULL LEGACY INSTITUTION
	Authority is established and  project scales into a major public legacy asset.
	The legacy proposal envisions a museum-scale Pollock institution in Los Angeles or a Getty-adjacent annex under foundation control.
	The facility programme runs totals 45,000 square feet with galleries, temporary halls, conservation labs, research library, education centre, event space, storage, and visitor support functions.
	The institution is framed not only as a museum, but as a research centre and a broader civic, educational, and tourism engine.
	The project’s long-form materials also position Pollock’s fractal research and perceptual impact as a distinctive interdisciplinary advantage.

	CAPITAL LOGIC
	Institute phase 1:
	Approx. $450M deployment: $100M authority and authentication, $200M collection control, $40M programming, $60M operations, $50M architecture reserve.

	Legacy phase 2:
	Approx. $2.0B total vision in the long-form proposal: collection acquisition / anchor gift, design and construction, permanent endowment, and pre-opening working capital.

	Why both matter:
	Phase one articulates how authority is built;
	Phase two shows converts authority into a world-class permanent institution.


	OPERATING CASE & PUBLIC VALUE
	Legacy materials project diversified operating revenue through admissions, memberships, retail, licensing, events, grants, and annual giving, supported by a major endowment draw.
	The project is a job engine during construction and operation, with substantial annual tourism impact for Los Angeles.
	Programming is built around thematic rotations, conservation-safe display, temporary exhibitions, research access, fellowships, and educational partnerships.
	The public-benefit argument is central: preserve access, expand scholarship, create civic infrastructure, and prevent permanent dispersal of the collection.

	GOVERNANCE & INSITUTIONAL INTEGRITY
	The project centers around an independent Pollock Legacy Foundation with board oversight, ring-fenced governance, and enduring mission protections.
	Scholarly work remains separate from donor pressure and day-to-day governance decisions.
	Collection care follows museum-grade conservation standards, controlled exhibition practices, third-party assessments, and meaningful archive access for qualified scholars.
	Annual reporting, advisory councils, and codified succession protections prevent mission drift or deaccession pressure.
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	IMPLEMENTATION SEQUENCE
	Phase 1: corpus control, intake, imaging, condition reporting, chain of custody, and evidentiary file standardisation.
	Phase 2: laboratory analysis, documentary reconstruction, scholarly intake, and editorial architecture.
	Phase 3: institutional partnership development, selected exhibition pathway, and peer-engaged publication work.
	Phase 4: formal Pollock Institute consolidation, ongoing authority stewardship, and permanent museum architecture and siting.

	GEHRY & PARTNERS
	BRAD PITT- CREATIVE PATRON
	FINANCIAL ARCHITECTURE
	The Pollock Legacy Archive is  financed and presented in three separate layers: Phase One: Authority & Authentication Platform Phase One builds credibility, evidence, scholarship, and control.
	Phase Two: Permanent Legacy Institution Phase Two converts that authority into a permanent public institution.
	Ongoing Operations: Annual Institutional Model This structure keeps the project disciplined.  Ongoing operations ensure that the Archive is not a one-time capital project, but a durable cultural, educational, and economic engine.
	Authority, authentication & scientific research
	Collection control / acquisition / rights consolidation
	Programming, exhibition development & publication
	Total Phase One
	FINANCIAL PURPOSE - Build institutional standing before museum scale. - Move the corpus from private claim to inspectable evidence. - Fund imaging, condition reporting, conservation review, materials analysis,  provenance reconstruction, chain-of-custody review and expert panels. - Create catalogue raisonne-standard files that can withstand scientific scrutiny,  provenance challenge and scholarly hesitation. - Protect the works from dispersal while building the first credible authority  platform.
	PHASE ONE OUTPUT - Rights control, evidence architecture, scientific dossier, provenance files,  institutional pathway, editorial structure and early architecture reserve. - This is the authority engine of the project - not the museum itself.
	FINANCIAL PURPOSE - Convert authority into permanence. - Create a full-scale Pollock institution in Los Angeles or a Getty-adjacent cultural  setting. - Build a museum, archive, conservation center, research library, educational  platform, authentication facility and public destination. - Use endowment capital to secure long-term staffing, conservation, programming,  research, fellowships, publication and public access. - Give permanent form to a process already validated through science, scholarship,  provenance, exhibition and publication.
	Collection acquisition / anchor gift / long-term control
	Design, construction & facility development
	Permanent endowment

	FACILITY ASSUMPTION - Approx. 45,000 square feet: galleries, temporary halls, conservation labs, research  library, education center, event space, storage and visitor support functions.


	ONGOING OPERATIONS Annual Institutional Operating Model
	OPERATING COSTS
	Total annual operating cost

	OPERATING LOGIC

	CURRENT POLLOCK ARCHIVE
	EXCERPTS FROM  POLLOCK’S PARADIGM
	Jackson Pollock did not simply change painting; he changed the center of gravity of modern art. His work helped move cultural power from Paris to New York and turned the canvas into an arena of movement, instinct, risk, violence, beauty, and psychological force.  The Pollock Legacy Archive matters because it protects the unresolved edge of that story: the evidence, works, science, provenance, scholarship, and institutional memory that can still deepen the world’s understanding of one of the most explosive artists of the twentieth century.  Pollock is not a passing subject; he is an immortal cultural touchstone of the postwar American century, and his work should be studied for millennia as a record of what happened when art broke free from the frame and became pure event. This is not an archive of nostalgia. It is a living authority platform for truth, legacy, and cultural consequence. Hedda Moye Leonardi, Global Advisor, Fundaciōn Kahlo
	POLLOCK LEGACY ARCHIVE Contact: John T. Ravizé wyomingwg@gmail.com

