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| NT. ANCGELA' S BEDROOM - NI GHT
Moonl i ght cuts across the room

A stuffed rabbit sits propped against the pillows. One ear is
com ng | oose fromthe seam

On the wall: a BEAUTY AND THE BEAST poster. Belle and the
Beast m d-dance, her yellow dress swirling. A fairy tale
prom se.

On the desk: a SKETCHBOOXX |ies cl osed, edges worn from use.
Beside it, a stack of COLLEGE BROCHURES, University of
Houst on on top.

A desk CALENDAR shows Decenber 1995. Its surface is furred
wi th dust.

A purple diary sits CLOSED on the cal endar.

The shadows in the corners darken and slide across the fl oor.
They pool beneath the desk chair, then rise along its |egs

i ke strands of fabric reaching fromthe rug.

The shadows take the shape of a body sitting in the chair:
SHADOW ANCGELA.

She hunches over the diary in Angela's chair, but her outline
won't stay still. Her features soften and reform a coll age
of photographs flashing in and out of focus within the
shadow s form

The diary OPENS on its own. The pages flutter, then settle on
a water-stained entry.

Shadow Angel a traces the words al ready on the page.
| NSERT - DI ARY PACGE

Faded i nk on a water-stai ned page: "Decenber 20, 1995. Dear
Dary,"

Her hand pauses.
It isn't renmenbering. It's sumoning.

Angel a's voice rises fromthe walls and echoes fromthe
ceiling as it reads the diary.



ANGELA (V. Q)
| have found |love, and his name is
Adiran. Adiran, who told ne he had
heard God... that he deserved to die,
and | didn't believe himuntil it was
too | ate.

The diary pages turn backward. They flutter through entries,
i ke portals through tine.

An earlier entry catches the light: "Septenber 3rd, 1995.
Sent off ny application to U of Hs art programtoday. Dad
says it's not practical. Jessica says follow your heart. For
once, | think she mght be right!"

The shadow t ouches anot her page.

The diary projects the nenory into the room

I NT. HI GH SCHOOL ART ROOM - DAY ( FLASHBACK)

Late afternoon yellow |ight pours through tall w ndows.

ANCELA STERLI NG (18, small-franmed, paint under her
fingernails) stands before an easel, brush in hand.

She's SMLING as a half-finished painting of a bird in flight
t akes shape under her brush.

A FRIEND (17) | eans over her shoul der, pointing at the
canvas.

FRI END
That's very good, Angie. For real

Angel a | aughs, slightly enbarrassed. She steps back and
studi es the painting.

Her enbarrassed snmile settles into sonething genuine.

The nenory flashes away into a yellow fl are.

| NT. STERLI NG KI TCHEN - EVEN NG ( FLASHBACK)

Anot her di ary page: Novenber 23, 1995.

A Christmas photo clings to the fridge: a nmuch younger
Sterling famly. M. and Ms. Sterling stand in the back row,

hol di ng each other. The two girls stand shoul der-to-shoul der
infront. Al smles. Angela is mssing sone teeth.



SHERI FF STERLI NG (|l ate 40s, thickset, carries his star like a
weapon) paces the kitchen floor. The badge shimers as it
catches the yellow kitchen |ight.

He sl ans a newspaper onto the kitchen table. The front page
carries a grainy photo of Sheriff Sterling, his face frozen
m d-yell at a crowd of reporters.

Shadows thicken the letters of "Corruption” and "Under
| nvestigation".

The famly portrait smles fromthe fridge.

Sheriff Sterling |oonms over the table, grinding a piece of
licorice candy between his teeth.

SHERI FF STERLI NG
You want to explain this?

Angel a stands behind a kitchen chair opposite him Hands
tight on the backrest. Face bl ank.

JESSI CA STERLING (early 20s, hair dyed unevenly, doesn't live
here anynore) enters fromthe hallway, arnms crossed, her
deni m coat fol ded over them

JESSI CA
Jesus Christ. She's still a kid. She
doesn't know what she's doi ng!

Sterling turns toward Jessica, pointing. Voice rising.

SHERI FF STERLI NG
You brought that scunbag into our
honme. And | ook where we are!

He sl aps the paper again. The table jolts. The room darkens.
Jessica's breath catches. But her stare doesn't drop

JESSI CA
Yeah, sure, Daddy. You' ve preached
accountability your whole life. And
now the world finally sees you |ike |
do. Like the fucking hypocrite you
ar e!

Unseen by anyone, shadows spill across the kitchen tile |ike
bl ack water, pooling toward Jessica's feet.

Sterling lunges toward Jessica. He grabs the nearest chair
and shoves it out of his way. The shadow water on the fl oor
parts as the | egs screech across the tile.



Jessica stunbl es back. Her shoulder hits the doorframe hard.

Her foot shifts as she turns away, exposing her ankle. A
tendril of shadow water reaches up and brushes her bare
ankle. It recoils and vanishes with a hiss.

SHERI FF STERLI NG
Don't you wal k away from ne!

But Jessica already has. She stunbles away, sobbi ng.

JESSICA (O S.)
Happy fucki ng Thanksgi vi ng!

The front door opens. SLAMS shut.

The Christmas photo on the fridge flutters fromthe slam It
cones | oose and drifts to the shadow water on the fl oor.

ANCELA (V. Q)
My sister escaped, |eaving nme behind
whi | e everyone turned agai nst ne for
def endi ng Adiran.

The photo shrivels, corners curling in, the colors bl eeding
out of it.

Sterling's fingers close around the photo. Black water drips
fromhis hand, seeping fromthe edges as his grip tightens.

He turns to Angela. Slowy bends over the table into her
space.

SHERI FF STERLI NG
(1 ow)
This is ALL your fault!
He holds the crunpled ball inches fromher face.

Flicks it at her chest. She flinches as it bounces off and
falls to the fl oor.

VWhere it touched her, the darkness soaks into the fabric |ike
water. By the time she | ooks down, it's gone.

Angel a rel eases the chair. Her face tightens with rage.
She shouts at the top of her | ungs.

ANCELA
Like I give a shit!

Sterling's hand cones up fast and practi ced.



Angel a is sil enced.

At the kitchen counter, MRS. STERLING (|l ate 40s, thin, never
makes eye contact) nethodically carves the turkey beside four
wai ting di shes.

Shadows cling to her |like a second skin. They nove when she
noves. She keeps carving. She never turns toward Angel a.

Shadows bleed in fromthe edges. The room goes dark.
| NT. H GH SCHOOL HALLWAY - DAY ( FLASHBACK)

Anot her diary page: Novenber 27, 1995.

Angel a strides past | ockers.

Harsh fluorescent |ights hum above her. They expose the bad
makeup job covering the red on her cheek.

ANCELA (V. Q)
Back to school Monday... The weekend
passed the way weekends al ways pass in
our house... in silent fear of
confrontation.

Kids |ine both sides of the school hallway. Sone digging
t hrough their | ockers. O hers stare, point, and whi sper
behi nd her back.

Her footsteps echo down the hall. Dark prints linger on the
tile behind her like nud. None of the kids notice.

STUDENTS (O S.)
"That's her." "Wth hin?" "Didn't he
kill a bunch of people?"
Sni ckers ripple through the cromd. A guy nutters:

QY (O S.)
Fucki ng psycho bait!

A group of Kkids roughhouses near by.

The shadows spread outward fromthe footprints, engulfing the
| ockers and the kids on either side.

A | ocker door SLANS.
| NT. ANGELA' S BEDROCOM - NI GHT

Shadow Angel a stills. The diary lies open as its pages settle
on a new entry.



A glinpse on the page: "Cctober 13, 1995. Maybe everyone has
a beast inside them Mybe |ove is what sets themfree."

Her dark hand hovers over the lines. Lingers, absorbing the
wor ds.

The shadows on the ceiling blacken and stretch toward the
wi ndow, draping over it until they cover the w ndow in total
dar kness.

| NT. ANCGELA' S BEDROOM - NI GHT ( FLASHBACK)
Angel a stands at the w ndow.

A figure is outside, backlit by streetlight.
Angel a opens the wi ndow. She steps back.

ADI RAN (20, towering, sharp-tongued dealer) silently clinbs
t hrough the window Only his outline is visible, eyes
gl eam ng unnaturally.

ADI RAN
God does not want me alive, Angie, so
| am going to make sure | go to Hel
when | die.

Angel a says nothing. Hs hand energes fromthe dark and w pes
a tear fromher cheek. H's other hand rests at her wai st,
then trails up her back.
Her breath catches. He tenderly pulls her closer.
He ki sses her. She reciprocates.
ANCELA (V. Q)
For the first tinme, |I felt like |I was
good enough for soneone.

Adiran takes her shaking hands in his. Then pulls back from
t he ki ss.

Hot breath on her cheek, then her ear.

ADI RAN
| | ove you.

Angel a cri es.

ANGELA (V. Q)
That was all | ever wanted.



He pulls away. She reaches after him He slips out the
W ndow.

She falls to her knees, dragging her diary to the floor with
her .

He | ooks back, al nost obscured by the dark. Yet a tear
sliding down his cheek catches the |ight.

ANGELA (V. Q)
| saw a tear, a glimer of sadness,
fall fromhis face and into the
shadows that surrounded him..

As the nenory fades, the diary pages flutter forward to the
final entry: Decenber 20, 1995.

| NT. ANGELA' S BEDROOM - NI GHT ( FLASHBACK)

Angela lies in bed. Diary clutched to her chest, pen |loose in
her hand.

The pen slips fromher fingers. Falls to the floor.

ANGELA (V. Q)
Finally, I've understood what his god
had said to him It's been two nonths
since Adiran was taken fromne. It's
been two nonths of wanting himnore
than anything else in ny life.

The shadows above her begin to stir, unfol ding downward from
the ceiling and walls with each breath she takes.

ANCELA (V. Q)
But | know they can't ever stop ny
Adiran. On some nights, | hear him
calling for ne. I want to touch him
again, so | whisper to himin the
dar k, hoping he sees nme in his dreans.
|'ve felt him and I know he cones to
me because | amthe only one!

A wonman's sil houette forns. Her arnms spread. The edges of her
arnms trail off |like wings drawn in snoke.

ANCELA (V. Q)
On those nights, he breathes into ny
ear, and sonetinmes around nmy neck and
down ny back. Warm conforting
whi spers that assure nme that when
die, I will be with him



The shape swells as it takes a deep breath in. Then folds
inward until it collapses.

The shadow reforns. This time with broader shoul ders.
Adiran's outline, but no facial features.

ANCELA (V. Q)
Because with Adiran's help, | know
"1l be able to come back just as he
does for ne. Wiether it'll be in
Heaven or Hell, it doesn't matter
anynor e.

Angel a doesn't nove. The shadow takes the formof Adiran's
face | eaning down, just like their first Kkiss.

SHADOW ADI RAN' S nout h noves past hers and brushes her ear.
SHADOW ADI RAN
(distorted, reverberating)
Br eat he.
Angel a i nhal es. Sharp and deep.
Her eyes WDEN. A bright yellow light reflects off them
ANCELA (V. Q)
Al that matters nowis that | wll
escape this horrible, pointless life
and finally be happy.

She tries to exhale. She can't. Her hands fly to her throat.
The diary slips onto the nmattress.

The shadows TI GHTEN around her neck.

Her back arches off the mattress. Fighting for air that won't
conme. Her fingers claw at the darkness. They pass through
not hi ng.

Then, stillness. Her eyes stay open. d assy. GCone.

A single tear slides down her tenple.

The shadow pulls back fromher face. It holds Adiran's shape
for a nonent.

It dissolves, sliding off the bed, its unbra pooling in the
corners of her room

The diary slides off the mattress. Falls open on the floor.

Her handwriting catches the noonlight:



ANCELA (V. Q)
(whi sper ed)

No nore tears. | have cried enough.

Goodbye, Angela Sterling.
| NT. ANGELA' S BEDROOM - NI GHT
Moonl i ght cuts across the room
Total silence of an enpty house.
The room has reset. The bed is made. The chair at the desk is
enpty. The only thing out of place is the open diary on the
desk.
Shadows trace the letters, waiting.
The page hol ds.

Dar kness surges off the page, through the room and consunes
t he frame.

WATER ROARS:. a ruptured pipe and a bathtub faucet, their
sounds nerging into white noise.

SHADOW ADI RAN (V. Q)
(distorted, reverberating)
What she knew of ne is what | fed her
Because wat ching eyes widen with
fascination is easier than admtting I
have nothing real to give.
| NT. ADI RAN S BATHROOM - NI GHT
Steam fogs the bathroom mrror.
A | ow HUM begi ns vibrating the gl ass.
Handwritten words form " SPOON-FED ADDI CTI ON'
Bl ood sweats fromthe mrror.
A handprint snears the blood fromthe other side.

The humrises in pitch until the mrror shatters.

The bathroomis wecked. The mrror is obliterated, tiles are
cracked.

The sink has been ripped fromthe wall. Pipes are exposed,
wat er sprayi ng across the bat hroom

Cabi net doors are splintered. A bullet hole in the drywall.



10.

The water spray sl ows.
A police radio crackles faintly:
POLICE RADIO (O S.)

Suspect may be arned... Request backup
at location...

Adiran lies notionless in the tub.
Bl ood spreads across the |inoleum beyond the tub, darkening
the seans and pooling where the floor neets the walls. In the
corners, the darkness absorbs it.
The scattered mrror shards on the floor catch the Iight.
Each holds a fragnment of Adiran's face. An eye. His jaw. His
f or ehead.
Adi ran sl unps back against the tub
Hi s cracked lips part.
ADI RAN
(forcing it)
VWhatever... is in ne...

Hi s throat closes. He swallows against dry nothing. Hs lips
stop novi ng.

ADI RAN (V. Q)
...i1t dies with nme tonight.

In one larger shard, his reflection stares strai ght out.
This reflection is nmuted, darker than the others, its edges
| ost in shadow. The eyes are Adiran's, but the expression
isn't. It's Shadow Adiran.

A conspiratorial smle spreads across his face, neant for
whoever is watching.

Shadow Adi ran rai ses one finger to his |ips.
Mout hs: Shhh.

Adi ran spl ashes water onto the mrror shard. The inmage
ri pples and snuffs out.

O her mrror pieces glint, one after another.
Faces flicker in the shards: MARY (|l ate teens, Asian/Bl ack

neets people's eyes and holds them) and SETH (| ate teens,
wat chf ul ).
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A small, nostalgic smle flashes across Adiran's face.
ADI RAN (V. Q)
Let me make this clear... this isn't
about ny redenption. This is about the
rot | fed.
Their faces fade.

Adiran's fingers twitch beneath the water. Bl ood oozes from
the vertical cut in his left forearm

He lifts his cut armout of the water. He tries to pul
hinself up. H's arns trenble and fail.

ADI RAN (V. Q)
Regardl ess, this is exactly how
deserve it to end.

He sinks back into the bathtub. Blood curls through the water
and spills over the edge.

A flicker across another mrror shard: VERONICA (20, fiery-
haired, electric-blue eyes) is laughing, lit bright in the
gl ass.

Then she's gone.

Adi ran cl oses his eyes.

ADI RAN (V. Q)
She was the last tine |

was human.
Wat er | aps his nouth.

Hi s head slips underwater. The world nmuffles.
H s body jerks himback up on instinct.

He gasps. Ragged exhal es. Eyes still closed.

Shadows obscure him The mrror shards flare with nenories.

ADI RAN (V. Q)
But it didn't start tonight.

The faint LAP of bathwater follows his voice into the nenory.
I NT. MOTHER S LI VING ROOM - NI GHT ( FLASHBACK)

Dimlight. PRE-TEEN ADI RAN (12, thin, watches the room
wi t hout noving) sits stiffly on a worn couch.
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TV light flickers across his body.

The volune is low. The nightly news covers budget cuts and
rising crinme.

JOHN (early 40s, lean and wiry, still carries hinmself |ike a
sol dier) watches the TV w thout blinking.

ADI RAN' S MOTHER (|l ate 30s, thin and tw tchy) paces behind
them hal f-nodding to nothing, words slurred.

A shadow clings to her body, stretching and contracting |ike
her | oose cl ot hes.

She nutters, grabs at Adiran's arm

The shadow stretches toward himw th her reach, the edges
straining |ike fingers.

JOHN
Hey.

John rises and places hinself between them One firm hand
gui des her away w t hout force.

The darkness retracts with her, settling across her shoul ders
as she stunbles off, munbling.

John sits beside Adiran and rests a hand on his shoul der. He
studi es the boy for a beat.

Adi ran doesn't react. He stares straight ahead at the TV.
John turns back to the news.
| NT. MOTHER S BATHROOM - NI GHT ( FLASHBACK)

TEEN ADI RAN (16, slim athletic) kneels beside his nother as
she vomits into a toilet. The bathroomis yellowed and slick

She wi pes her nout h, shaking.

Her eyes snap to him suddenly focused. For a noment, she's
present. Her voice drops.

ADI RAN' S MOTHER
Society is a filthy animal, kid. Al
they want is for people like us to
di e.

She | eans back against the wall. The clarity |eaves her face.
Then she | eans forward again, trenbling.
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ADI RAN (V. Q)
Those were the | ast words ny not her
ever said to ne that nade any sense.
Six nmonths |l ater, she was dead and |
had not hi ng.

In the unlit corners, darkness deepens until the yell owed
tile di sappears.

Nei t her noti ces.
Then it swall ows the bat hroom whol e.
The sound of retching returns, then fades.

ADI RAN (V. Q)
Until | found her..

| NT. DENNY'S RESTAURANT - NI GHT ( FLASHBACK)
SUPER: " ABOQUT TWO YEARS AGO'

Fl uorescent |ights hum overhead. The restaurant is nearly
enpty.

Veronica sits across fromAdiran in a vinyl booth.

Between them an enpty creaner container, a nearly enpty
carafe, torn sugar packets, and spilled granules.

A coffee cup steans between her hands. Even under the ugly
fluorescent wash, she is radiant.

She |ifts the cup to her |ips, watching himover the rim

A smle plays at the corners of her nouth, but her eyes hold
steady. Waiting.

Adi ran doesn't notice. H's nouth noves, words swal | owed by
t he di ner noi se.

She |l owers the cup. Her stare sharpens.
Still nothing.

Veroni ca's hand noves beneath the table and up his leg. H's
eyes finally neet hers.

Her sml e fades.

Her hand resurfaces and slides a PREGNANCY TEST across the
t abl e.
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Two |i nes.
Adiran stares at the test.
| NT. ADI RAN S BATHROOM - NI GHT

Adiran's eyes snap open. Water sloshes in the tub. His
breathing is sharp and invol untary.

He squeezes his eyes shut.
ADI RAN
(barely a breath)
No... Not that.

Hi s bl oody hand drags across the glowi ng shard, snearing it
wi th water and bl ood.

The nenory goes darKk.
Anot her shard catches |ight: ROOFTOP. NI CGHT.
EXT. ABANDONED OFFI CE BUI LDI NG - NI GHT ( FLASHBACK)

Boots crunch on broken ground. Adiran and Veronica craw
through a gap in the chain-link fence.

They clinb stairs and scaffolding to the rooftop.
She | aughs, breathl ess.

VERONI CA
First time for everything, right?

ADI RAN
You nervous?

She grins.

VERONI CA
Wth you? Never

They reach the rooftop and find their spot.
She pulls out the peyote bundle, holds it to the starlight.

VERONI CA
To new experiences!

He hugs her from behind, pressing his face into her hair.

ADI RAN
To us. Forever, together.
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EXT. ABANDONED OFFI CE BUI LDI NG - ROOFTOP - LATER

The unfinished rooftop is skeletal: exposed beans, jagged
edges, wi nd bl owi ng through enpty wi ndow franes.

Adi ran and Veronica lie side by side, faces to the sky.
Layered jackets. Ripped jeans. Skin danp with sweat fromthe
peyot e.

Downt own glows in the distance bel ow them

A SERI ES OF DI SSOLVI NG MOMVENTS:

-- They sit cross-legged, knees touching. Sage and crunpl ed
clinic paperwork burn in a tin can between them

Snmoke rises to the scattered stars across the sky.

Veronica smles, bright.

VERONI CA
She woul d' ve been wild. Just |ike us.
Adi ran nods, lips parted.
ADI RAN
She' Il conme back. Wen we're ready.

Veroni ca cl oses her eyes. Wnd on her face.

VERONI CA
Maybe this is us sayi ng goodbye. ..

ADI RAN
O maybe it's us nmaking a prom se.

-- They lie back, arns fol ded beneath their heads. Stars
swirl above.

ADI RAN
| never pretended with you. Not once.

Adi ran takes her hand. Veronica threads her fingers through
hi s.

VERONI CA
W were never scared of what we saw in
each ot her.

-- They sit in silence. The city below glitters as the sage
bur ns.
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-- They burst into |laughter, bodies curled inward,
br eat hl ess.

-- The tin can snolders. Snoke di sperses into the dark.
END SERI ES
They dance barefoot, swaying slow, faces pressed together.

VERONI CA
You ever think... maybe we did things
backwar d?

ADI RAN
No. Maybe?

He slips behind her, chin resting on her shoul der.

VERONI CA
W made a soul before we nmade a life.

Adiran turns her toward him Starlight glitters in Veronica's
eyes.

ADI RAN
You're nmy angel with w ngs!

She spins away, reaching for the sky.

VERONI CA
Let's fly, then.

She turns and leans into him Kisses him Laughs in his
nmout h.

VERONI CA
| want to do the lift.

ADI RAN
The what ?

VERONI CA
Like in Dirty Dancing. | feel like |
can fly.

She backs up, arns wide. Adiran slips on his boots but |eaves
t hem unl aced.

VERONI CA
Catch ne.

She runs at him Adiran braces, catches her at the waist, and
lifts her high overhead.
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She stretches above him | aughing, her silhouette gl ow ng
agai nst the stars. Her red hair streans in the wind. For one
perfect nonment, she is weightless.

H's grip slips. He heaves her upward, trying to regain his
hol d.

Adi ran steps back. Hi s unlaced boot snags an exposed beam

VERONI CA
Adi r an- -

Ver oni ca vani shes over the edge.

She plumets away fromhim Her aura fades as the colors
drain to gray. Wngs flicker in and out, then vani sh.

Veronica hits the pavenent with a distorted, echoing THUD

Bel ow, darkness pools around her body. Sonething shifts
within it, barely visible, then stills.

Adiran stands at the edge, frozen, staring down. Shall ow,
rapi d breaths.

The wind threatens to push himover. He leans into it.
Sonet hi ng noves in the corner of his eye.

Far below, red and blue lights streak past. An anbul ance
races down the road, siren faint, fading.

Adi ran | ooks down at Veroni ca. Then back toward the ambul ance
as it disappears.

He backs away fromthe edge, turns, and heads for the
scaf f ol di ng.

ADI RAN (V. Q.)
| destroyed the only person who
shoul d' ve been a part of ne forever.
And | can't blane the drugs for it.

He clinbs down faster
EXT. ABANDONED OFFI CE BUI LDI NG - NI GHT

Adi ran drops to the ground. Looks both ways. Slips into the
shadows.
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ADI RAN (V. Q)
Then | abandoned her, nmaking the world
out side of us believe she commtted
sui ci de. . .
He di sappears into darkness.
The nenory fades to bl ack.

ADI RAN (V. Q)
Because | was a fucking coward.

W nd how s through the buil ding openings, then quiets.

| NT. ADI RAN' S APARTMENT - NI GHT ( FLASHBACK)

Flickering candles throw the apartnent into half-1ight.

Movi e posters and industrial band flyers cover the walls,
sonme franmed and aligned, others taped crooked. Stickers fill
the gaps. Orange Christnas |ights sag along the ceiling, held
by tape and t hunbt acks.

A sagging sofa faces a 19-inch TV on a cheap stand. A VCR and
stereo stack beside it. Wall-nounted speakers trail tangled
cords, untucked but functional.

Fromthe stereo, "Sonmething I Can Never Have" plays | ow
Reznor's voice is barely above a whisper.

Adiran sits shirtless on the floor, back against the wall.

On the coffee table: a lighter, a steak knife, and a row of
candl es burning | ow.

The candl es' soft |ight makes shadowy figures dance on the
wal | s.

He hol ds the steak knife bl ade over the flanes. Heat shimers
al ong the bl ade' s edge.

He presses the blade to his left inner forearm No
hesitation. The new burn picks up where a recent scab ends.

Skin hisses. He doesn't scream His jaw | ocks. He keeps his
eyes on the wound.

He drags the blade down, extending the wound from m d-forearm
to his wist.

The shadows edge cl oser. They darken the wound.
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He pulls the bl ade away. Lets it drop. The bl ade singes the
car pet.

A beat. Just himand the shadows as he weeps.
The front door creeps open.

MARY
Are you decent? |I'mcom ng in!

Mary stands in the doorway, keys in hand. A snall handnade
pendant hangs from her neck, threaded with beads and bone.

She takes in the scene: candles, a knife on the floor, the
fresh burn on his arm Adiran weeping.

The shadows freeze and pull back toward the walls, ordinary
agai n. She doesn't gasp or cry out.

Mary crosses the room Kneels beside him Slowy takes the
knife fromthe floor and sets it aside on the table.

Adiran breathes hard, eyes still on the burn.
MARY
(qui et)
Does it hel p?

ADI RAN
No.

MARY
Then why?

A long beat. His voice cracks.
ADI RAN
Because | can't fucking feel anything
el se!
Mary | ooks fromthe burn to his face.

She touches the skin just beside the burn. He flinches but
doesn't pull away.

MARY
You're not going to find her in there.

He neets her eyes. His are red and wet.
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MARY
Pai n doesn't bring people back. It
just turns their menory into
puni shnent .
She stands. Hol ds out her hand.
The shadows renmai n pressed agai nst the walls.

MARY
You' re not doing this al one anynore.

He stares at her hand, then takes it.
I NT. MARY' S HOUSE - NI GHT ( FLASHBACK)

Soft candlelight flickers over tapestries. Wnd slips through
an open wi ndow, disturbing only the flane.

Adiran sits on the rug, elbows on his knees, staring at
not hi ng.

Mary sits on the floor across the snmall table between them
folding a piece of stiff paper.

Seth sits on the couch behind her, forearns on his thighs,
fixed on Adiran |i ke someone watching a fuse burn.

Mary doesn't | ook up

MARY
You eat today?
ADI RAN
No.
MARY
Liar. | can snell the Wataburger on
you.

Seth snorts. The corner of Adiran's nouth tw tches.

ADI RAN
Fine. | ate. You happy?

She pauses and holds the half-formed crane to the
candl el i ght.

MARY
Ecstati c.

She lowers it and continues fol ding.



ADlI RAN
Seth, we're going to U ah next
weekend. Mary and ne.

Seth | ooks between them waiting.

SETH
Jesus... What for?

ADI RAN
Chris knows soneone out there.
Supposed to have sonet hing cl ean.
Maybe it's bullshit. | don't care, we
are gonna get good X and get rich

Set h shakes his head. Leans in.

SETH
It's been three nonths, man. Are you
two lunatics really going all the way
to UWah for a cash grab?

MARY
Chris says he has good connecti ons.
Wrth the trip.

Set h hal f-1aughs.

SETH
So you're just road-tripping to the
desert now? Like that's gonna fix the
crater in your chest?

Adi ran does not respond.

MARY
It's not about fixing anything. It's
about seeing what's left once we stop
pretending we're fine.

Seth rubs his face.
SETH
Man... you think we don't see it?
You' ve been a ghost since she--

Seth swal |l ows hard, stopping hinself.
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Mary's eyes flick sharply toward Seth, then back to Adiran.

Her voice drops.
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MARY
Peopl e think pain screans. But
sonetines... it just goes really,
really quiet. And you start m staking
the silence for truth

She finishes the crane and sets it between them

MARY
Take this gift.

Mary rises, circles the table, and kneels in front of Adiran,
her face close to his.

Adiran freezes as she | eans even closer. A low thrumrises
beneat h everyt hi ng.

MARY
Know not hing. Fromthis day forward,
you wi Il know nothing. And you wll

reveal nothing.

She presses her palmfirmy to his forehead. Adiran's head
tilts back under her hand.

Adi ran shudders.
Mary's hand |ingers a beat |onger, then drops.

MARY
To do otherwi se will nean your death.

Adi ran catches a shaky breath.
The thrum cuts out.

ADlI RAN
Okay. We | eave Friday.

Seth sits forward, hands | oose between his knees.

SETH
You haven't said her nane once.

The candl elight flares. Shadows peel out of the corners, then
settl e again.
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SETH
You think that nmakes you strong? You
think if you bury her deep enough with
bull shit, you'll stop blamng
your sel f?
Adiran cuts a | ook at Seth, teeth grinding.
Seth's stare softens, but he doesn't | ook away.

Adi ran clenches his fists and turns to the candle. He gives
the smal | est shake of his head.

The room dar kens. W nd pushes harder through the open w ndow,
l[ifting the drapes.

A gust kills the candle and roars into bl ack.
EXT. UTAH DESERT - NI GHT ( FLASHBACK)

The sound thins out into a faint, dry wind. Gains of sand
skitter across unseen ground.

Adi ran blinks against the gust.

Mary's house is gone, replaced by the pale dust of the
desert. Only the nmoon and the whisper of the wind remain.

Stars stretch over salt and silence.
The Jeep Cherokee is parked at a | ow ridge.

Beyond the weak headlights, nmountains rise like a frozen
tidal wave blotting out the stars.

JOE (late 20s, barely over five feet tall, always high) |eans
on the hood.

BULLET (m d-20s, wiry, fast hands) wal ks into the dark to
piss. CHRIS (22, Black, built, ex-football player) tosses
rocks into the distance.

Adi ran stands farther out, staring into the desert's
dar kness.

Mary wal ks up besi de Adiran.

MARY
You trust hinf
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ADI RAN
Who, Joe? Oh no. That guy's a
per petual fuck up. Chris warned us.

MARY
Yeah. That's a problem

Adi ran doesn't respond. Mary turns, wal ks back toward the
Jeep.

ADI RAN (V. Q)
It was peaceful out there. But peace
didn't cone al one.

Mary reaches the driver's side and pulls the door open.

JCE (O S.)
| bet your skin tastes |ike rain out
her e.

Mary gets in without a word. Chris's shoul ders tighten

JCE
(1 ouder)
Gat her around, everyone. Cone on,
Chris's high school am gos. Let's neet
nmy buddi es t oo!

Adi ran stays behi nd.
ADI RAN (V. Q)
The shadows came with it. My grief
pl anted the seed, and they watched ne
grow into the thing that deserved
t hem
| NT. JEEP CHERCKEE - MOVI NG - NI GHT

Chris drives. Bullet up front. In the back: Mary behind
Chris, Joe in the mddle, Adiran behind Bullet.

Bullet lights the blunt and hits it.

BULLET
Let's warmthis up right.

He passes to Chris. Chris to Mary. Mary to Joe.
Joe hits it, then licks the wap where Mary's |ips touched.

Adiran's eyes catch on Mary's exposed thigh, then on Joe
staring. He | ooks away.



25.
Joe gl ances forward. Chris watches the road. Bullet faces the
wi ndow.
Joe smrks.
He flicks the blunt, lit end first, into Adiran's | ap.
Adiran doesn't flinch

He slides his palmunder and catches it clean. Wpes the tip
on his jacket and takes a hit. Exhales, passes it to Bullet.

JCE
Keep it flow ng, keep it friendly.
W're all friends here, right?

Joe reaches down and slaps Mary's and Adiran's knees with
exagger at ed ent husi asm

Mary jerks her leg away with a sharp glare. Adiran slaps his
hand away.

JOE
Rel ax, Texans! | got you the best X
your shit-kicking friends are ever
going to get! You'll see, I'mthe

fucki ng man!

Joe snickers, reaching over the console for a beat-up CD
wal | et .

He flips through it wi thout |ooking. Pulls out a disc.

JCE
Yo Bullet, track two. Best |ive al bum
ever. It'Il make your sister-w ves

wet, tenple boy.
Bullet hits the blunt again. Holding in the snoke, he
snatches the CD from Joe's hand. He stares at the disc |ike
he's debating whether to crack it across Joe's face.
Joe clocks the tension. Gins |ike he's joking.

JOE
Ch cone on, Chris, has corporate
neut ered you already, ny nman?

Joe sl aps the back of Chris's seat.
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JOE
That fancy tech job got you in a tie
and a stick up your ass? You used to
ride | ooser than this. Shoul d' ve
dropped a few hits with nme earlier.
Get in the groove, pull that stick
out!

Chris draws a slow breath, eyes on the off-road path.

CHRI S
(flat, to Bullet)
Still the best live al bumever. Don't

waste it on him

Bullet slides the CDinto the stereo. dicks forward to track
t wo.

Chris |l eans across and takes the blunt fromBull et.

He passes it to Mary. Mary takes a quick hit, then hands it
behind Joe's head directly to Adiran.

Adiran takes a hit and passes the blunt to Bullet.

Adi ran and Mary exchange a qui et | ook.

"Deity" by Mnistry erupts fromthe speakers.

Wth the first guttural notes, shadows ripple out |ike
spilled ink. Thin, dark lines spread across the fl oorboards
and clinb the vinyl seats.

Bullet hits the blunt and passes it to Chris.

The Jeep surges. Each drunbeat syncs with the revs, the
engi ne hum t hi ckeni ng beneath the chaos.

Chris exhal es snoke through his nose, eyes glassy but fixed
on the path. Shadows coil around his ankle. H's foot presses
harder on the gas w thout himnoti cing.

The darkness noves with the drunms. It waps around Joe's

| egs, skirts around Mary's ankles, and works its way up

Adi ran's back to gather behind his shoul ders.

Chris passes the blunt to Mary.

Joe appears lost in the nusic.

Mary hands the blunt behind Joe's head directly to Adiran.
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JCE

Uh, yeah? I'mright here.
BULLET

Let her keep it. They're cooler

conpany.
Mary smrks faintly.

JOE
That's not fucking fair!

MARY
You know what's not fair?
(w nks at Adiran)
Dogs don't understand physics.

JOE
The hell does that nean?

MARY
O personal space.

Mary stares Joe down.

JCE
You're really pulling that shit? I'm
t he one maki ng this happen. You
assholes are going to fuck with ne
like that? I'mthe reason we're out
here. 1'mthe reason you're about to
feel good. Show sone fucking respect.

The shadows surge from Adiran's shoul ders toward the bl unt,
| oosening into snoke around his face.

He | eans back and hits the blunt. The darkness curls into the
burning tip and follows his inhale.

Adiran inhal es deeper through his nose. He smles.

He exhal es a sl ow cl oud of black snoke in Joe's direction.
Passes the blunt directly in front of Joe's face to Mary.

JOE
Jesus, | was just playing--

Joe reaches across Mary, pressing deep into her space.

ADI RAN (V. Q)
| didn't want to hurt hi m because he
touched her. | wanted to hurt him
because it finally felt easy.



28.

Adiran |unges, grabs Joe by the throat. Pulls himback. Hard.

The rear passenger-side tire EXPLODES with a deaf eni ng BOOM
The Jeep lurches off the path.

Shadows swal | ow the Iight. Everything goes bl ack.
| NT. / EXT. JEEP CHERCKEE - CONTI NUOUS

The Jeep sits off the road, tilted in the sand. Dash |ights
bl i nk.

Chris slans his fists against the steering wheel.

CHRI S
Fuck!

He gl ances toward the back seat w thout neeting anyone's
eyes.

CHRI S
Y all okay?

Bul l et steps out. Interior lights flare.

Adiran is white-knuckled on the On Shit! handl e above his
head, boots pressed into Joe's ribs. Joe is stuck between
Chris's seat and the center console.

JOE
VWhat the fuck, dude?!

Bull et's door slans. Darkness returns.
Joe shoves Adiran's |egs off.

JOE
Get off nme, freak

Chris kills the engine. Steps out. The done |ight cones on
agai n.

Adiran releases the bar. On the fl oorboard: the blunt, stil
lit.

He picks it up, wipes the tip, inhales slow

Chris slans his door shut. The interior of the Jeep goes dark
agai n.

BULLET (Q S.)
Everybody, get the fuck out.
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Joe reaches across Mary for the door handle, but Mary opens
it first.
Light spills in. Joe flinches.

Adi ran | eans back and shoves Joe with his boot, sending him
over Mary and out the open door.

Joe hits the sand hard.

JCE (O S.)
VWhat in the actual fuck?!

Mary pulls the door shut. Lights go out again.
Mary cackl es.

MARY
You didn't freeze.

They sit in the silence. Adiran still holding the snoke in.

He settles in his seat. Exhales. A cloud of white snmoke
per meat es the cabi n.

Adiran offers the blunt to Mary. She glances at it, gives a
smal | shake of her head.

She doesn't | ook at Adiran but her knee touches his.
They sit in the dark.

At their feet, the last threads of shadow unravel, bl ending
in.
ADI RAN
Hel | of a start to our desert
enl i ght ennent .
Chris yells sonething outside.

Adi ran and Mary reach for their doors at the sanme tine. They
exchange a small smle, then step out.

EXT. UTAH DESERT - CONTI NUOUS
W nd has picked up. The Jeep sits crooked in the sand.
Stars hang frozen overhead.

Chris crouches at the rear of the Jeep, adjusting the jack on
a rock.



Adi ran steps forward.

ADI RAN
Let nme help with that.

Chris doesn't | ook up.

CHRI S
No. | got it. You' re ny guest.

Adi ran noves i n anyway.

ADI RAN
Come on. Let ne take it.

Chris stands, grabs Adiran's arm Hs voice stays |evel.

CHRI S
| said | got it.

Adi ran backs off.

Chris turns toward Joe.

CHRI S
Cone here and help nme, fool.

JCE
What ? Hel p you? Why the fuck shoul d |
hel p you?

CHRI S

Because |' m gonna beat the shit out of
you if you don't. Just shut up and
help me with the jack

JCE
Hell no! I'mnot your fucking sl ave,
ni gger.

Si | ence. Everything stops.
Chris reaches for the spare tire and rises slowy.

CHRI S
What the fuck did you just call nme?

JCE
Yeah, whatever, dude. Cone on, you big
fucki ng ape.

Chris hurls the tire at Joe.
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It slams into Joe's chest, knocking himflat.
JCE
VWhat in the hell is your problem you
fucking linp dick?!

Joe claws his way upright. Chris charges before Joe finds his
bal ance.

They collide in the dirt. Sand expl odes. Punches fly.

Joe |l ands one. Chris snarls and pins himdown.

A flash of silver in Joe's hand.

He twists free and drives the blade into Chris's stomach.

Chris gasps. Joe rips the knife free. Chris folds onto his
si de, hands cl anped over the wound.

MARY
Chri s!

Mary grabs Joe by the shoul ders and yanks hi m back.
Joe twists toward her, snarling, knife still in hand.
Bul l et draws. Steady hands, no hesitation.

BULLET
You not her f ucker.

He fires once. Joe jerks, hit in the chest, then falls back
thrashing in the sand, gasping for air.

Adiran steps between Bullet and Mary, body tense, eyes | ocked
on the gun.

Bul | et pivots, the snoking gun raised at Adiran

BULLET
VWhat're you waiting for?

Adi ran halts but holds his ground.

Dar kness gathers at his boots, winding up his legs. H's
br eat hi ng steadi es.

Adi ran reaches into his pocket and holds up the paper crane.
BULLET

Not good enough, asshole. Wat are you
going to do?
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Bul | et keeps his eyes fixed on the crane. Then his gaze
shifts to Mary, crouched over Chris with Chris's bl ood al
over her hands.

A | ong beat.

Joe goes still.

Bull et lowers the gun and turns toward Mary and Chri s.

BULLET
Fix the tire.

Adi ran nods once.

He lifts the paper crane to his lips. He kisses it, then
tosses it into the sand.

Adi ran doesn't watch it fall. He steps toward the spare tire

besi de Joe's body.
The crane | ands in the sand.
Bl ood threads toward it.

A shadow peels away from Joe's body and follows the trail.
touches the crane.

The paper bl ackens. Its edges curl inward.

Adiran lifts the tire and carries it to the Jeep.
The tools lie where Chris left them

Adi ran kneel s.

Hi s hand shakes as he reaches for the wench. He grips it
until the trenor stops.

As he works, Bullet and Mary help Chris into the Jeep.
Adi ran wat ches. Swallows hard. Tightens the |ast |ug nut.
Adi ran stands and | ooks over the pal e expanse.

Dar kness gathers cl ose around him thicker than before.

Across the Jeep, Mary watches. Wnd tugs at her hair. Her
expression tightens.

Adiran | ooks past her.
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I NT. /EXT. ADIRAN S CAR - JOHN' S DRI VEWAY - N GHT
SUPER " OCTOBER 13, 1995"

Adiran's car pulls into a clearing. Property spraw s across
three adjoining |ots.

Fences saggi ng. Tall grass overtaking everything. Miin house
and shed visible.

The rest hidden in darkness.
ADI RAN (V. Q)
That was al nost two years ago. The
nmoment | stopped ignoring what | was.

He unfolds a sheet of blotter paper, tears off three hits,
and |lays them on his tongue.

Dry swal | ow. Exhal es.
The car door creaks open.

Adiran steps into the Houston October air. Gavel crunches
under his boots, dust hanging around them

He | ooks down, then toward the house, and starts for the
por ch.

EXT. JOHN S PORCH - CONTI NUOUS
He steps onto the porch. Pulls the storm gl ass door open.

Adiran studies his reflection in the streaked gl ass. Pal e,
eyes sunken.

The darkness behind his reflection shifts when he doesn't.
The gl ass brightens into a projection:

Adiran lifts Veronica froma wheel chair and carries her

t hrough a set of double glass doors. She is wapped in a
white bl anket, clinic wistband visible.

Behi nd them " PLANNED PARENTHOOD WOVEN S HEALTH CENTER'

Protesters crowd the entrance. Picket signs raised. Hands
reach through the gl ass.

CROVND
MJURDERER!

Adi ran doubl es over, gripping his knee.
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The storm door snaps shut, nearly clipping his face.

ADI RAN (V. Q)
Wong reasons. Right verdict.

Adi ran strai ghtens.

JOHN (O S.)
Danmit, boy! Cone in!

The reflection settles. Just himagain. But the darkness
behind himlingers a beat too |ong.

ADI RAN
It's too early for this shit.

He pulls the door open again wthout |ooking at the glass and
forces hinself inside.

I NT. JOHN S LI VI NG ROOM - CONTI NUOUS
John pats the cushion beside him hacking through snoke.
Adiran sits. John offers the joint.

JOHN
This new shit will nake you feel |ike
a dropped baby.

ADI RAN
What's with the coughi ng, geezer?

Adiran takes it and draws.

JOHN
Pro' bly cancer.

Adi ran chokes.

ADI RAN
Don't ness around |ike that!

JOHN
Are ya afraid?

ADI RAN
O you dying? Your time's com ng. Just
conplete the deal with Happy before
you kick it.

They both | augh.



JOHN
You seen the news?

ADI RAN
No. You know | don't watch the fucking
news, John.

JOHN
You will today.

John clicks the renote. The TV flickers to life.

A live news broadcast: A reporter at a brightly lit
intersection, affluent shopping centers behind.

REPORTER (ON TV)
A new city ordi nance now nmakes it
illegal for people to ask for noney on
the streets. Authorities cite an
i nfestation of poor people asking for
spare change on nearly every street
corner. ..

John shakes his head.
Adiran shifts. Takes a | ong drag.

ADI RAN
You know what pisses nme off? Wiy do we
pay for food? It grows on trees for
free.

John rai ses an eyebrow, amused. Lights another joint.
Adi ran exhal es, lazy grin spreading.

ADI RAN
Maybe we need apple trees over
doorways so soneone di scovers conmon
sense.

John lifts a metal nug to his lips and stalls there,
br eat hi ng.

JOHN
An apple tree wll make people
di scover common sense?

35.
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ADI RAN
| don't know, man. Pears and kiwi s on
t he roadside, instead of stupid shit
t hat pollinates and nakes peopl e
sneeze all year. | just want to eat
sonme fucking fruit while wal ki ng down
t he street!

JOHN
Commpn sense? You can't have fruits
w t hout pollination, dunbass.

ADlI RAN
It's the weed tal king! You're right,
this is pretty fucking good weed!

John stands fromthe couch. G oans.

JOHN
You know, your idol went mssing |ast
ni ght.

ADI RAN
My what ?

John points to the TV as he wal ks away.

JOHN
You should watch the news nore often.

John pauses to admire his joint, then di sappears into the
hal | way.

ON TV: CQutside The Galleria, a well-dressed man stands besi de
a NO PANHANDLI NG ZONE sign. Traffic gl ows behind him

Nunmbers flash across the screen, then cut to a | ooping shot
of police arresting a honeless man with a cardboard sign.

Adiran stares. The reporter's voice stretches into a drone.
Adi ran sinks into the couch.

ADI RAN
Shit happens. ..

The TV anchor returns, surrounded by bl azi ng graphi cs and
over produced nusi c.

Adi ran exhales slowWy. Snoke drifts away fromhis |ips as the
TV ranbl es.
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TV ANCHOR (ON TV)
The search continues for Bayou City's
famous personality, Madimr
Rodri guez, commonly known as V. R The
creator of The CW Chronicles was
reported mssing last night...

Adiran yells toward the hallway.
ADI RAN
John! Just saw what you were talking
about! It's a publicity stunt!

The broadcast noves on to sonething about an alien invasion:
border footage, a politician at a podi um

Adiran shuts the TV off.

ADI RAN
Shit, |I'm supposed to be marat honi ng
The CW Chronicles tonight at Mary's!
(shout s)

John!
Silence. Only the hum of the machines in the back roons.
ADI RAN (V. Q)
But John was right. V.R going m ssing
shoul d' ve been the warning that the
ni ght was already taking from ne.
just wasn't paying attention.
Adi ran frowns at the hallway.

ADI RAN
John?

Still nothing.

He stands slowy, unsteady. Each bootstep | ands too | oud on
the fl oorboards as he heads toward the hall.

I NT. JOHN S HALLWAY - CONTI NUOUS
The deeper he noves, the | ouder the hum
Reverberating and synthetic.

The corners get darker. Walls give way to exposed fram ng
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| NT. JOHN S MAI N GROAN NG ROOM - CONTI NUOUS

Rows of tables stretch deep into what used to be the adjacent
lots. Gowlights hang in long industrial strips. Fans and
bal | asts drone.

John's nmetal mug rests on the table at the front of the room
Adi ran wal ks past it, pacing between the rows.

Adi ran kneels to check beneath the tables.

ADI RAN
John?

Not hi ng.

Adi ran wal ks out of the room

I NT. JOHN S HALLWAY - CONTI NUOUS

He pushes the bat hroom door open. Enpty.

ADI RAN
Where the fuck did you go?

He noves to the bedroom doorway. The door is open.

Adiran recoils fromthe stale sweat. The bedroomis filthy,
but undi st ur bed.

INT. JOHN S MAI N GROWN NG ROOM - CONTI NUCQUS
Adiran returns to the grow room sl ower now.

John's mug sits where he left it at the front table. He never
| eaves it behind. Adiran stops.

He picks it up, turns it in his hand, then raises it above
eye level to inspect the bottom

A shotgun racks behind him
He freezes.

Adiran turns slowy, one hand still holding the nug over his
head, his free hand open at his side.

John stands behind him Shotgun shoul dered, barrel angled
j ust above Adiran's head.

Adiran jerks back. H's boots tangle and he falls.
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The mug arcs into the wall, splashing its contents before it
drops, dented.

John doesn't flinch. He stares down at Adiran, furious.

ADI RAN
VWhat in the fuck is the matter with
you?

John's pupils are pinpricks.

JOHN
What're you doin' in nmy house?

ADI RAN
What in the actual fuck? Are you
fucki ng Houdi ni now? Are you gonna
shoot nme, or are you about to shit a
gr enade?
Adiran | ooks around him

ADI RAN
Where in the fuck did you conme fronf

A beat .

John |l owers the shotgun. O fers a hand. Adiran hesitates,
then takes it. Their hands | ock.

Adiran's hand is young and tight, tendons raised under the
skin. John's is thin and vei ned, skin | oose over bone.

Shadows unspool from Adiran's coat. Thin strands reach toward
their joined hands.

The darkness | oops around John's wi st.

Then hi sses. The shadows recoil, draining back into the
corners, leaving their grip in plain Iight.

John pulls him up.
Adi ran brushes dust fromhis jeans, fighting a smle.
John retrieves his dented nug.

Adiran notices a freshly painted wall panel sitting slightly
aj ar.

ADI RAN
So, you built a panic roon?
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JOHN
A panic roon | ain't scared of
nobody, boy.

ADlI RAN

Yet you built a hole in the fucking
wall to hide in, you survivali st
freak.

John chuckl es.

JOHN
| caught you, didn't [|?

Adi ran wal ks to the other side of the table.
John crouches. Pulls a bin fromunder the table. Scoops weed,

slaps it on a scale. Adds nore until the scale tips past a
pound.

JOHN
You get a little extra this week. I'm
not gonna penny pinch you over an
ounce.

ADI RAN

Good news for ne!
Adiran grabs baggies froma side bin. Portions the weed.

JOHN
s this for you or the Filipino?

ADI RAN
Mostly, yes.

John grunts | ow.

ADI RAN
Happy called in for sone today, okay?
I"msplitting this one with himsince
"1l be staying in for the weekend and
next week.

John mimes a sip fromhis enpty nug. Inspects it.

JOHN
He's off schedul e.
ADlI RAN
Yeah, 1'll talk to him But he's

noving it quicker. Isn't that what you
want ed?
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John raises the nug. Points it at Adiran

JOHN
He ain't the one |"'mworried 'bout,
boy!

ADI RAN
Fuck!

Adiran crunpl es the baggies in his hand.

ADI RAN
| said it's handled! And |I'm not gonna
| et Happy bring his gang bullshit here

until 1 know he's got his shit under
control

JOHN
Is he catchin' shit 'cause of sone
pussy?

ADI RAN

You coul d use sone pussy, you old
cunt. Why haven't you found yourself
soneone to fuck now and- -

John | aughs. The | augh breaks into anot her cough.

Adi ran grabs another baggie, circles the table, and waits
across fromhim Hi s anger fades.

ADI RAN
What about soneone to take care of
you? Someone who could help with what
you grow here?

JOHN
Listen, kid... | already gave that
shit a chance.

John coughs again, then points the dented nug at Adiran with
nock di sgust.

JOHN
| didn't drag your sorry ass out of
that apartnent after your mama di ed
just so you could get sentinental on
ne.

ADlI RAN
That's not what |'m aski ng.
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JOHN
Hell it ain't.

John gathers the remaining weed into one bag, presses out the
air, and forns it into a brick. The scale settles at exactly
hal f a pound.

ADI RAN
What happens to this place when you're
gone?

JOHN

You wanna know if | got a plan? The
plan is you keep your head down, stay
out of Sterling s crosshairs, and
maybe, just maybe, you outlive ne |ong
enough to figure out what you' re gonna
do with yourself.

ADI RAN
That's not a plan. That's pity.

JOHN
| don't even pity the dead, kid. They
don't give a shit about what | think
anynor e.

John's voi ce drops.

JOHN
You're the closest thing to a son |
ever had. And that scares the shit out
of me, 'cause this world is going to
shit, and | know what you're capable
of. 1've seen it.

Adi ran | ooks away.

JOHN
Didn't teach you to shoot so you could
prove nme right.

Adi ran neets his eyes.

ADI RAN
That's not what |I'mdoing. | don't
even have a gun

JOHN
Just renenber... pissin' in your own
backyard ain't a good idea, boy.
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ADI RAN
| know. The sheriff's goons are
getting greedy and careless. It's
being dealt with though

JOHN
" mnot fuckin' around with your
bull shit and the sheriff's daughter.

ADI RAN
| said | know. And it will be dealt
with. | don't need a goddamn | ecture.
JOHN

Good! Cettin' pissy, are we? Did |
find the nerve?

A | ong beat.

Adiran pulls out a wad of cash, tosses it on the table. He
shoves the snaller bags into his coat pockets.

The room pul ses.
Adiran grins.
John | aughs and hands Adiran the brick.

They shake hands. This time, John pulls himin, one arm
around Adiran's shoul der.

ADI RAN
| gotta go!

But Adiran lets it happen. Eyes drift to the cash on the
t abl e.

ADI RAN
Goodbye, John!

Adi ran reaches for the noney.
John pushes Adiran's hand off the noney.
JOHN
(I ow, sincere)
See you | ater, boy.

John shoves himtoward the door.

Adiran smrks, tucks the brick under his arm and crosses the
[iving roomw t hout | ooking back.
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EXT. JOAN S PORCH - N GHT
John holds the front door open. \Watches Adiran go.
JOHN
(shout s)
Be careful!
Adi ran cuts across the field. Shrugs deeper into his coat.

I NT. ADIRAN' S CAR - JOHN S DRI VEWAY - NI GHT

Adiran drops into the driver's seat. Sets the brick under the
passenger seat.

He adjusts the radio. Slides a CD in. Raises the vol une.
Cracks the w ndow open.

A cigarette lighter sparks. Smoke curls froma joint, lost in
the draft.

| NT. / EXT. ADIRAN S CAR - ALIEF STREETS - N GHT
Adi ran drives past enpty storefronts. Neon buzzes.

The faint sound of the bathtub's faucet rises beneath the
engi ne.
ADI RAN (V. Q)
|"d distanced nmyself fromhim but I
respected him He just handed ne the
scal es and watched ne rot.

Streetlights snear into streaks. Adiran's grip tightens on
t he wheel .

H's pupils dilate. Dashboard |ights bend at the edges.
Headl i ghts flare, stretching across cracked asphalt.

The engi ne drone deepens into wind. The faucet swells into
rain. The road ahead di sappears into bl ack.

| NT. / EXT. ADIRAN S CAR - COUNTRY ROAD - NI GHT (NI GHTMARE)
Dar kness. Headlights barely |ight the road.

Rai n hamrers the car. Wpers | ose agai nst sheets of water.
Refl ecti ons snmear across the w ndows, dense and pul sing.

I nside, the rain swallows every other sound.
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Adiran sits in the back seat. Seth drives. Mary rides beside
hi m

Mary tal ks to Seth, her words drowned by the rain. She | aughs
at sonet hi ng he says.

Mary turns around.
Eyes find Adiran's. A smile spreads across her face.

Then she faces forward again, stiff, as if strings pulled her
into place.

Seth catches Adiran in the rearview mrror. H's gaze |lingers.
Adiran tries to speak. Hi s nmouth noves. No sound.

Hi s breath quickens. He turns to Veronica beside him

He reaches for her hand.

Her face holds the expression fromher fall: eyes dull. Her
red hair spills across her face, noving with unseen w nd.

She doesn't take his hand. Just stares.
Adi ran jerks back.

A baby crying. Sharp. Piercing.

Adi ran snaps forward.

In the front seat: Adiran's nother and John fight over a
crying infant, pulling himby the arns between them

The baby's face blurs, then sharpens.
It's his own face. Looking back at him

H s nother's sobs, John's shouts, and the baby's screans
circle him

The screans distort the air. R pples press into Adiran's
chest, pinning himto the seat.

He turns back to Veronica. Enpty seat.
He thrashes, clawi ng at the w ndows.
Shadows rise fromthe floor, swallow ng his adult body.

He is the baby in the front seat, suspended between his
not her and John, arms stretched, being pulled apart.
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The baby's screans deepen into Adiran's adult screans.
The car drives off the edge of the road.

He | ooks frantically between John and his nother, w enching
at his trapped armns.

They | et go.

A violent SPLASH. Darkness floods the interior of the car.
| NT. DARKNESS - NI GHT (NI GHTMARE)

Not water. Shadow.

Adi ran suspended in nothing. Bubbles escape his nouth, rising
i nt o bl ack.

He kicks. Flails. There is no up or down.

The darkness thickens. Presses closer. Veronica's figure
energes fromthe black. Long black hair floats around her
face.

Her smle holds too long. Nothing else in her face noves.

She drifts toward himw t hout urgency. Hi s kicking slows. He
goes still.

She lifts her hand. He reaches with both of his arns, like a
child asking to be picked up. She grabs his left arm and
pull's himcl oser.

Her other hand rises to his forearm Her sharp bl ack
fingernail finds the burn scar.

She drags it down, slow and deli berate.

The scar opens. Blood rises, diffusing |like red snoke into
t he dark.

She pulls himcloser, her nmouth at his ear.
The shadows swirl around themlike a typhoon.
VERONI CA
(whi sper)
Br eat he.

Adi ran obeys. He inhales sharply. The darkness floods his
| ungs. He chokes, body convul sing.

Adiran stops fighting. He lets hinself sink into the bl ack.
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Then the nightmare shatters |like the mrror.
| NT./ EXT. ADIRAN S CAR - HAPPY'S MEETUP SPOT - NI GHT

Adiran's car idles beneath a flickering streetlight. The
light trenbles and doubl es. Colors hal o around passing
headl i ght s.

Adi ran sits behind the wheel, sweaty and shivering but
conposed. Pupils wi de. Music buzzes softly fromthe speakers.

ADI RAN (V. Q)
Sonetinmes shit warns you. A feeling. A
sign. A dreamthat keeps com ng back
to fuck with you.

H's |eft sleeve has ridden up. He pulls it over the scar.

ADI RAN (V. Q)
But | knew this wasn't just a dream
It was nmy puni shrent.

Two figures approach fromthe sidewal k. They | ean on his hood
like they own it.

Adiran rolls his wi ndow hal fway down. His lip curls before
ei t her man speaks.

ADI RAN
VWhat in the fuck are you doi ng? Were
in the fuck is Happy?

The two guys, VIET (early 20s, sharp clothes, hungry eyes)
and t he UNDERCOVER COP (early 30s, Asian, young-looking, a
wannabe) gl ance at each other, smrking.

VI ET
Chill, man. You got the stuff?

UNDERCOVER COP
How good is your product, bro?

Their faces stretch at the edges. Their voices echo.

Adi ran rubs his thunb over the steering wheel's grooves,
traci ng them agai n and agai n.

ADI RAN
Li sten fuckheads. | don't sell dope.

Viet steps closer to the w ndow.
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VI ET
Dude, it's all good. I'mtaking care
of busi ness now.

A buzz vibrates against Adiran's thigh. Light |eaks through
hi s coat pocket.

He ignores it.

ADI RAN
| was | ooking for Happy. If he isn't
around, then fuck himtoo. You two
dunbasses want to rol eplay being
gangsters, then good for you, fucking
ner ds.

The beeper keeps buzzing agai nst his thigh.
The undercover cop starts to answer.

ADI RAN
Don't you fucking answer nme back
‘cause | don't give a fuck about what
you think. I-do-not-give-a-shit!

Adiran slans the car into drive.

He peels out, forcing both nmen to junp back. His mddle
finger raised through the hal f-open w ndow

| NT./ EXT. ADIRAN S CAR - ALIEF STREETS - NI GHAT

Adiran's car glides through enpty intersections. Acid trails
bl eed across the traffic |ights.

He cruises through a di mback road. Headlights flicker over
cracked pavenent and enpty sidewal ks.

Adiran pulls the beeper fromhis pocket and tilts the display
toward him

The screen gl ows: 713-555-5977*911*

ADI RAN (V. Q)
911 fromJessica. Wiy is it always an
ener gency when people run out of
shit...

Streetlights blur past. The beeper is pinned beneath one
pal m

Psychedelic rock | eaks fromthe speakers, stretched and
uneven. Red and green hal os pul se across the w ndshi el d.
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The beeper buzzes again beneath his palm its display
flashing toward him

ADI RAN (V. Q)
But why her? Wiy then? There was
nothing left I wanted to care about,
but she still knew how to pull ne in.

He grunts and shoves the beeper into his pocket.
It buzzes agai n.

Happy's car zoons past in the opposite |ane. Adiran cl anps
bot h hands around the wheel.

ADI RAN
Mot her f u- -

Adi ran cranks the wheel into a tight U-turn. Loose junk slans
around inside the glove conpartnent.

He floors it after Happy.
EXT. CORNER STORE PARKI NG LOT - N GHT
A single overhead light casts a dull circle across the |ot.

Happy's car screeches into the light. The driver's door flies
open.

HAPPY (early 20s, Filipino, stocky, tattoos wap his forearns
and clinb his neck) junmps out, pistol in hand, scanning for a
t hreat .

Adiran's car skids into place behind Happy's.

HAPPY
What's up, bitch?

Adi ran steps out slowy, enpty hands visible.

HAPPY
Oh shit, dawg! What you doin' riding
up on a nigga like that?

ADI RAN
VWhat ?

HAPPY
Don't pull up on ne like that. That
shit gets niggas killed around here.
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ADI RAN
Well, | ain't a "nigga."

Happy exhal es and tucks the pistol into his waistband. Fast,
casual . They clasp hands hard, knuckl es knocki ng t oget her.

ADI RAN
| don't have good news for you, buddy.

Happy scans the street.

HAPPY
Shit. Wiat's up? You and John okay?

ADI RAN
Oh, all's good on our end. You, on the
ot her hand... you have a shit fest to
deal with. Get in the car.

Happy's sm | e di sappears. He studies Adiran, then nods.
Happy opens the passenger door and gets in.
I NT. ADIRAN S CAR - MOVI NG - N GHT

Happy shifts in his seat and pulls the pistol fromhis
wai stband. He rests it across his thigh, nmuzzle toward the
fl oor.

Adi ran gl ances at the gun and keeps driving.

ADI RAN
You' ve got rats in your crew.

HAPPY
The fuck you tal king 'bout, dawg?

ADI RAN
That fucking Viet friend of yours
called in a deal tonight and had sone
ot her idiot questioning nme about the
shit.

Happy exhal es hard, nutters under his breath.

HAPPY
That bitch. ..

ADI RAN
Don't bring this gangster pissing
contest bullshit to me. John's already
par anoi d.
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Happy | eans back, crooked grin returning. He taps a fist
agai nst his chest.

Shadows stir along Adiran's side of the car. Thin streaks
slide across the seat toward Happy's clenched fist and sink
into the ink on his hand.

HAPPY
It'Il be dealt with tonight.

H s tattoos bl acken. The ink sizzles |like a fresh brand, then
settles, darker than before.

ADI RAN
Like | said, just don't bring that
backst abbi ng gook shit y'all have
goi ng on now to John, okay?

HAPPY
You don't have to be racist, dawg.

Adiran snaps a | ook at Happy and playfully backhands his arm

ADlI RAN
Raci st ? Mot herfucker! Wio's the one
goi ng around cal I i ng peopl e ni ggers?

HAPPY
| didn't call you a nigger, dawg!
Nigga! It's not the sane.

ADI RAN
Rem nd ne again, how many tines did
you call Chris a 'nigga'?

Happy touches the spot beneath his left eye. His grin
di sappears.

HAPPY
Once.

Adi ran scoffs.

ADI RAN
Ri ght... You fucking hypocrite. Should
we call himand see if he's changed
his m nd?

HAPPY
(normal voice)
Fuck you, Adiran.



ADI RAN
No, sir. Fuck you and your Asian
Yakuza gangster bullshit.

Adiran pulls out the beeper and clicks through to Happy's
nunber and code.

ADI RAN
See? That asshead has your code and ny
fucki ng beeper nunber. He called in a
deal for tonight.

Happy pushes the beeper away.

HAPPY
| don't need to see your shit.

ADI RAN
What you need to do is figure it the
fuck out, Hap. John's al ready paranoid
enough with the shit that's goi ng down
wth me. We can't afford stupid fuck
ups like this too.

HAPPY
| prom se you. Nothing will ever
happen to John while I'mthe king of
t hese streets.

ADI RAN
| guess I'mshit out of luck then?

Happy's grin returns.
HAPPY

You are fucking the sheriff's
daughter, dawg! You're a bro to ne,

but that shit's your own. | do prom se
you, if anything conmes close to John
inm turf, 1'll drop it like a
kil ot on bonb.

ADI RAN

Shut the fuck up, Hap! You don't even
know what that fucking neans.

HAPPY
Ki | ot on bonbs drop bitches, dawg.
That's all | need to know

52.



53.

| NT. / EXT. ADIRAN S CAR - HAPPY'S MEETUP SPOT - NI GHT

Adiran's car glides past the neetup spot. It's enpty.

ADI RAN
Well, fuck! He's gone now. This is
usel ess. We're just driving around
like two ass w pes, and that

not her fucker is gonna nake ne drive

back to Alief with a brick.

HAPPY
Shit dawg, no way! 1'Il take it from
you.

ADI RAN

You got the cash for it right now?

HAPPY
Dawg! Who are you tal king to? O
course | got the noney.

Happy pulls a wad of cash from his pocket,
bills, and hands them over.

ADI RAN
You carry around all that fucking
nmoney? Why don't you ever buy acid
fromme?

counts off the

Adi ran pockets the cash, reaches under Happy's seat, and

drops the brick into his |ap.

HAPPY
Acid is nasty, dawg. That shit fuc
W th your brain.

Adi ran gl ances at the rearview mrror.

ADI RAN

ks

Sonetinmes the brain-fuck is the point.

Adiran smrks. The reflection stays still.
Then the reflection sniles.

I NT. / EXT. ADIRAN S CAR - CORNER STORE PARK

Hs smrk fades.

NG LOT - N GHT

Adiran's car coasts into the corner store parking |ot.
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ADlI RAN
Al right then, shithead. Good | uck
cl eani ng your house. We'll cone up

with a different code next week or

sonmething. Let nme think this shit

t hrough sone other tine when | am not

about to be all fucked up.
They get out. Happy tucks the pistol into his waistband and
carries the brick to his car. Adiran | ooks toward the row of
payphones agai nst the wall.

Happy fl ashes a sideways peace sign as he burns out of the
lot. Adiran flips himoff, smling.

ADI RAN
Enj oy your shit cake!

Adiran turns toward the payphones. Happy's cash bulges in his
coat pocket.

EXT. CORNER STORE PAYPHONES - NI GHT

A row of gl ass-sided payphone booths gl ows beneath flickering
lights.

Adiran's pupils are blown w de. He checks Jessica' s nunber on
t he beeper, pockets it, then | ooks fromhis car to the
phones.

Shadows stretch from Adiran's boots toward the payphones.

He sighs and follows them

He lifts the first receiver. No dial tone.

He stares at it, then lets it drop. The receiver sw ngs
agai nst the netal housing.

He taps the first phone's coin return twi ce. Enpty.

The second phone is dead too. He lets the receiver clatter
agai nst the netal and | eaves it hanging.

A dinme sits in the coin return. He pockets it and finds a
guarter in his jeans.

The third phone huns with a |live tone. He drops the quarter
into the slot.

Adiran dials Jessica's nunber. The phone rings.
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One ring. Two. Three.
Adiran starts to | ower the receiver

JESSI CA (O S. FROM RECEI VER)
Don't hang up, please!

He brings it back to his ear.

ADI RAN
VWho di ed?

JESSI CA (O S. FROM RECEI VER)
(qui vering)
Come over, please. There's a man
| ooki ng t hrough ny w ndow

Adiran's smrk di sappears. Shadows flash across his face.

ADI RAN
Is he still there?

JESSI CA (O S. FROM RECEI VER)
No... he ran off when I saw him but
|"'mafraid he'll cone back. Can you
pl ease cone over?

Adi ran strai ghtens up.

ADI RAN
"' mon ny way.

He hangs up, finds another quarter, and drops it into the
sl ot .

Adiran dials Seth's beeper. At the tone, he keys in the
payphone nunber, then two stars and 1473.

ADlI RAN
(mutters)
It's gonna be a | ate night.

The gl ass panel s around hi mdarken. Storefront |ights snear
beyond t hem

A shadow stains the floor at his feet.

Headl i ghts sweep across the lot. The shadow slips beneath the
phone boot h.

A patrol car rolls into the lot at a craw.
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Adi ran freezes, receiver still at his ear. He pretends to
talk to soneone.

The crui ser passes the payphones and turns toward the far
side of the store until it disappears behind the building.

Adi ran drops the receiver and heads for his car.
He | ooks back. The cruiser is gone.

He gets in. The engine roars.

I NT./EXT. ADIRAN S CAR - MOVING - N GHT

Adiran drives. Streetlights flicker across the w ndshield.
the rearview, his reflection stretches with each passing
I ight. Darkness pul ses around its edges.

ADI RAN (V. Q)
You nust be wondering what nmade ne so
speci al ? Absol utely fucki ng not hing.
The only thing | believed in was what
| could see with ny own eyes, and al
| ever saw proved to ne that people

were just shit. Al | saw was the
hypocrisy. And all | ever tried to do
was to make sure everyone else saw it
t 0o.

| mages flicker across the rearview mrror: fogged gl ass,
hands passing a joint, Jessica |aughing.

ADI RAN (V. Q)
Li ke the good old "justice for all,
everyone is equal” bullshit...

Jessica's face flickers in the mrror, distorted by acid
trails. Half a smle, half a blur

ADI RAN (V. Q)
O Jessica, the sheriff's little girl.
Snoki ng weed and giving ne head while
driving around town.

The image fractures. Flares of red and blue bleed into the
gl ass.

A siren swells, swallow ng her |aughter.
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EXT. CITY STREET - N GHT ( FLASHBACK)
The scene skips in jagged franes.

Two DEPUTIES (30s, Sterling's nmen) reach into Adiran's car,
yank himout by the hair, and slam himface-down across the
crui ser hood.

One pins his arms. The other holds his head agai nst the hot
nmet al .

Pure black spills frombeneath the cruiser, flattening the
normal shadows as it advances across the hood.

It waps Adiran's cheek, forearns, and shoul ders, pressing
hi m harder into the netal than the deputies do.

Hi s nuscles tense to fight. Nothing noves. The shadows cl anp
down, holding himin place.

JESSI CA
Leave him al one! He didn't do
anyt hing! Get off him you fucking

pi gs!

DEPUTY
Stay in the car, ma' am

JESSI CA
"1l testify! You hear nme?! You lay a
hand on him 1'Il get you all fired!
MWy father will--

Anot her cruiser's door opens. Sterling steps out.
Jessica freezes. Then recovers. Steps out of Adiran's car.

JESSI CA
Dad! Tell themto |let him go!

Sterling wal ks to the cruiser's hood w thout | ooking at
Jessica. Hi s eyes stay on Adiran.

Adi ran strains against the shadow hold, his face pressed to
the netal and his eyes fixed on Sterling.

Sterling |l eans closer, hand on his weapon.
SHERI FF STERLI NG

(low, to Adiran)
You think she protects you?
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He waits for an answer. Spits a piece of licorice candy into
Adiran's hair.

JESSI CA
Dad! He didn't do anything!

Sterling straightens and jerks his chin toward the deputi es.

SHERI FF STERLI NG
Take himto the drunk tank overni ght.

JESSI CA
Are you fucking kidding ne?!

Sterling wal ks back to his cruiser. Doesn't acknow edge her.
Jessica |lunges toward him A deputy catches her arm
JESSI CA
You can't do this! W' re not even
drunk! Dad!

SHERI FF STERLI NG
Get her hone.

JESSI CA
Don't touch ne! Dad! DAD! Fuck you
al 1!
Red and bl ue strobes bl eed together |ike wet paint.

Jessica's screans rise with the sirens, then collapse into a
hi gh static whine.

| NT./ EXT. ADIRAN S CAR - JESSI CA' S TOAWNHOUSE ENTRANCE - NI GHT
The whine fades into the engi ne hum

Adi ran blinks hard, trying to focus.

A calico cat darts across the road.

Adi ran slanms the brakes. Tires screech. He pitches toward the
wheel .

Adiran glares into the rearview Mkes eye contact with his
reflection.

ADlI RAN
VWhat in the fuck?!

He digs into his coat's inner pocket. Pulls out a joint.



59.

He lights it and inhal es deeply.

ADI RAN
Fucki ng cat!

The car eases into a nearly enpty visitor |ot. The townhouse
conplex sleeps. TV light flickers behind closed blinds. The
covered resident spaces are nostly full

Adiran drives slowy.
He parks three units from Jessica's pl ace.
EXT. JESSICA'S TOANHOUSE - NI GHT

Adi ran checks between parked cars and shrubs, pulling hard on
the joint as he searches.

Jessica's bedroom wi ndow gl ows pale blue, clearly visible
fromthe side of the street. The sidewal k and shrubs beneath
it are enpty.

ADI RAN (V. Q)
For a second, | wondered if her
younger sister back hone was just as
reckl ess with her blinds. Then again,
|"ma sick fuck for thinking it.
He peers inside Jessica s w ndow.
A digital clock glows red: 10:08 PM

ADI RAN
(nutters)
Maybe the fucker just wanted to know
the tine.
The roomglows with a pale blue aquatic wash.
Tangl ed bed covers. Clothes strewn on the floor.

The bathroom light clicks on behind the cracked door. A strip
of yellow cuts across the bedroom fl oor.

Adi ran checks the | ot again. Nothing.

Jessica turns off the bathroomlight and slips into the
bedroom She cl oses the door w thout a sound.

Adi ran watches her tiptoe, swallow ng a | augh.

ADI RAN
ad habits..
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Jessica wears an oversized pajama shirt. On the front, a
brown bear with a red bow tie reaches out for a hug. The bl ue
lamp light shines through the thin fabric.

She bends to gather clothes fromthe floor. Her butt peeks
out beneath the hem

She straightens and turns toward the wi ndow. For a blink,
their faces neet in the gl ass.

She stunbl es back, scattering the clothes. Her nouth opens to
scream She clanps it shut.

Adiran | aughs. She conposes herself and slides the w ndow
open. Cold air hits his face.

He takes another drag fromhis joint.
ADI RAN
(whi spers)
So... where is he?

She whi spers back, matching his sarcasm

JESSI CA
| don't know. He ran off right after
caught himlooking, | think. | haven't
seen himsince. Wiy don't you cone in?
ADI RAN
Should | clinb the window, or do | use
t he door?
JESSI CA

Cone to the front, smartass.
She sl ans the wi ndow shut in his face.
EXT. JESSI CA'S PORCH - CONTI NUOUS

Adiran strolls toward her door, joint glow ng. He stops
checki ng the bushes.

Jessica waits in the doorway, smrk already | oaded.

JESSI CA
Hurry up and get inside!

| NT. JESSI CA'S LI VING ROOM - CONTI NUOUS
A nodest living roomunder the flat yellow light of a

ceiling-fan bulb. Plain furniture. Botanical prints on the
wal | s. Healthy potted plants |line the w ndows.
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Angel a's finished bird painting hangs in the hallway between
the living roomand kitchen. It is signed: "Angie '95"

A broonstick | eans against the wall by the door. Adiran
points at it.

JESSI CA
In case you need it. You want a
cigarette?

Adiran raises the joint in answer.

ADI RAN
Mnd if | finish this?

JESSI CA
O course not.

ADI RAN
| didn't see anybody out there. O
anywhere in this old fol ks' pl ace.

JESSI CA
He nust've gone hone. But really, he
was out there!

Adiran narrows his eyes and hands her the joint.

ADI RAN
You don't have to nmake up stories to
make ne come over. Al you have to do
is call.

JESSI CA
Adiran! Don't be such a fucking
asshole. There really was sone guy
| ooki ng at ne!

Adi ran | ooks away and sinks into the couch with an exhal e.
Jessica stands over him He reaches out, takes her hand.

ADI RAN
|"msorry. |I'mjust peaking right now
and not thinking straight. Wat do you
want nme to do?

Jessica settles beside him They pass the joint back and
forth. Adiran sinks deeper into the couch.

JESSI CA
Can you stay for a little while? I'm
scared he'll cone back
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ADI RAN

(Iow)
kay.

Jessica's lip balmleaves a faint sheen on the joint. Adiran
takes it back and hits it, eyes on her.

JESSI CA
Do you want a drink?

ADI RAN
That'd be nice. This acid has ne
running at a mllion mles an hour. Do
you have any j uice?

JESSI CA
As a matter of fact, | do!

She slips away toward the kitchen.
Adi ran picks up a handnmade clay ashtray fromthe side table.
He turns it over. "Angie '94" is carved into the bottom

ADI RAN
Cut e.

He sets it down, rests the joint in it, and crosses to the
br oonsti ck.

Adiran twirls the broonstick through a few |l azy sword
strokes.

ADI RAN (V. Q)
|"d known Jessica since high school.
Since before the bullshit. She once
claimed | was one of the reasons she
was i ndependent now. That |'d given
her the balls to | eave her parents’
house.

A faint smrk breaks across his face.

ADI RAN (V. Q)
She thought |'d been a good influence.
| fixed her problens and even |i stened
to her, but neither of us expected ne
to stay.

He gently props the broonstick back where it was by the door.
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ADI RAN (V. Q)
At | east she stood by ne when it
mattered. Sonetines | wondered if we
could make it work. But | wasn't a
mar ri age- and- hol i days ki nd of partner.
And that was perfectly okay.

Fromthe kitchen: the faint sounds of water running and
gl asses cl i nki ng.

Jessica's ordinary shadow crosses the wall. He watches it
pass.

Adiran lowers hinself onto the couch, el bows on his knees,
eyes fixed on the kitchen doorway.

Jessica returns with a glass of orange juice and hands it to
hi m

Adiran takes a long drink, then sets the gl ass beside the
ashtray.

She settles close.

Adiran's hand slides to her hip and down her thigh. She | eans
into him

ADI RAN
Hel l 0. Long tinme no see!

He presses his face to her hairline and breathes her in.
Jessica cl oses her eyes.

Hi s hand slips beneath her shirt. She pulls himinto a kiss.

They kiss. Slow at first, then hungrier, |lips parting, breath
qui ckeni ng.

Jessica stands, flushed, and takes the ashtray. She reaches
for Adiran's hand.

He grabs the glass with his free hand as she pulls himto his
feet and | eads himdown the hall.

Her bedroom door cl oses behind them
| NT. JESSI CA'S BEDROOM - LATER
On the bedside table, the handmade ashtray hol ds t he snoked

joint beside the enpty juice glass. Snoke hangs in the pale
blue lanp light, making the walls seem subner ged.



64.

Beyond the table, Adiran and Jessica tunble onto the bed.

Bl ue Iight bends across their skin, stretching their shadows
over the walls.

They strip each other w thout delicacy. Muwuths hard. Teeth
cl ash. Hands grip bare skin.

Every touch | eaves a phosphorescent trail across Jessica.
Their bodies shift through the sheets, above, beneath,
t angl ed.

Jessi ca drags her hand across his chest. H's body jerks a
beat after her fingers pass.

Their rhythm slows. They collapse into the sheets, breath
heavy, sweat shining bl ue.

Jessica presses her nouth to his ear.

JESSI CA
Adi ran. ..

A grin spreads across his face. Her nails dig into his back.
He presses his forehead to hers.

Jessi ca | ooks past him

JESSI CA
Adiran. ..

Her body goes rigid.

JESSI CA
Adi ran! Adiran, he's herel

The psychedelic colors snap away.
Adi ran freezes.
ADI RAN
Oh shit! The deadbeat boyfriend? The
dad? Who?
He turns.
A STRANGE FACE fills the w ndow.

ADlI RAN
VWhat in the fuck?

Adiran tears away from her, yanks on his pants, and janms his
feet into unlaced boots.
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The cl ock reads 10:45 PM The red digits double, then snap
back together

ADI RAN
Yeah, it's the deadbeat boyfriend..
Col by, right? Peeping |ike a chanp.
Bet your old nan's out there too,
coaching himfromthe bushes. "o,
cadet, go!"

H's fingers mss the zipper twce as he nutters:

ADI RAN
Deadbeat Col by... yeah, that fits you
No, wait... Bootlicker Col by! Even

better!

Jessica sits wapped in the sheet, staring at himin
di sbel i ef.

JESSI CA
He's gone, Adiran!

Adi ran stops nuttering and | ooks at her.

He bolts fromthe bedroom

| NT. JESSI CA' S LI VI NG ROOM - CONTI NUOUS

The broonstick | eans beside the door. Adiran snatches it.
He grips the handle and punps it |ike a handshake.

Shadows thread fromAdiran's wist into the grain of the
wood.

ADI RAN
M. Stick, please shake ny hand.
Pl easure to neet you
His grin drops.
EXT. JESSI CA'S TOANHOUSE - CONTI NUCUS
THE VOYEUR (40s) stunbl es between the parked cars.

The front door bursts open. Adiran charges out.

ADI RAN
Hey, notherfucker!

Adiran bolts after him broonstick clenched i n both hands.
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The voyeur lunbers toward the far |ot and | ooks back beneath
a streetlanp.
Under the light: naked except for red sneakers. Patchy body
hair covers his back. The sight of himbriefly stops Adiran
in his tracks.

Their bodi es | eave del ayed doubl es beneath the streetlights.

Adi ran's shadow reaches across the pavenent toward the
voyeur .

ADI RAN
You stupid piece of shit! |I'm gonna
ki ck your nasty, sick notherfucking

ass!

The gap between them stretches, then snaps shut. Adiran
catches himand sw ngs.

The broonstick SPLI NTERS across the voyeur's back.

The bl ow knocks the voyeur down and carries Adiran forward.
He trips over himand crashes onto the pavenent, still
clutching a jagged half of the stick.

Broken wood bites into his pal mas he scranbl es up.

Adi ran swi ngs again. The jagged wood hanmers the voyeur's
| egs, ribs, and shoul ders.

Shadows clinb Adiran's boots, his legs, his torso.
The voyeur curls up, arns over his head, sobbing.
ADI RAN

How do you fucking like it? Are you

horny now, you fuck?
Adiran keeps swinging until the remaining wood breaks apart
in his hands. Each bl ow sends a trenor of darkness around
themuntil it encloses Adiran.

Adi ran throws the broken wood asi de and ki cks the voyeur
agai n and agai n.

One unl aced boot flies off.

Adiran raises his bare foot for another kick. He | ooks down
and jerks it back before it touches the man.

He stops, chest heaving.
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The voyeur lies curled and bleeding in the street, sobbing in
his red sneakers.

Adi ran snatches up his fallen boot.

He linps toward Jessica' s doorway. Porch |ight cuts across
him The shadows peel fromhis body and retreat across the
pavenent .

I NT. JESSI CA"S LI VI NG ROOM - CONTI NUOUS

Jessica stands framed in the doorway. One hand grips the
frame. Her forearmtrenbles.

Her eyes are wi de, but she doesn't step back. She |eans
forward a fraction

Adi ran approaches, taking deep breaths.

ADlI RAN
Done.

He lets out a quick, hollow bark of |aughter, then sucks air
t hrough his teeth.

ADI RAN
Happy- happy, joy-joy.

Jessi ca exhal es.

JESSI CA
(under her breath)
Thank you for taking care of that.

She ki sses himon the cheek.

| NT. JESSI CA' S BEDROOM - LATER

Adiran pulls off his remai ni ng boot and drops both boots
beside him He pulls on his shirt, then sits on the floor to
tug on his socks. Splinters jut fromhis pal ns.

Jessica sits curled agai nst the headboard, watching him

JESSI CA
Cone here. Let ne see.

He sits on the edge of the bed. She takes his hand, exam ning
his palmin the | anplight.

She picks at a splinter wwth her fingernail, focused. Pulls
it free. Then anot her.
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He wat ches her work.
She doesn't | ook up.
JESSI CA
He's lucky. Better you than nmy dad. My
dad woul d' ve just shot him
Adi ran | ooks at her but says nothing.

JESSI CA
You got hi m good t hough.

ADI RAN
Yeah.

She pulls another splinter, drops it. Mwves to his other
hand.

He gl ances at the uncovered w ndow, then back to her.
ADI RAN
How about we take a second and cl ose
t hese fucking blinds?
Jessica forces a smle
JESSI CA
Yeah. Or | could just start charging
adm ssi on.

She finishes with the last splinter. Holds his hand for a
final inspection, then releases it.

They | augh toget her.

He finishes getting dressed, slips his boots back on, and
wal ks out.

| NT. / EXT. ADIRAN S CAR - MOVI NG THROUGH ALI EF - NI GHT
Adi ran drives through the di m backstreets.
Hs fingers tap the wheel in uneven bursts. No nusic plays.

Dashboard lights snear in his vision. He blinks, but the blur
doesn't go away.

Hs jaw works fromside to side
The road unfolds in fragnents:

A man pushes a rattling shopping cart full of scrap.
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A nother waits at a bus stop with two sl eepy kids.
A street vendor shutters a small food truck.
A coupl e argues under a streetlight.
ADI RAN (V. Q)
This was Alief. This was honme. Being
afraid of these streets made as nuch
sense as being afraid of being hit by
I i ght ni ng.

The woman at the bus stop turns toward him A streetlight
flares white-hot behind her.

The cart man freezes. H's shadow stretches across the street
toward Adiran's car.

The streetlights swell and dimw th each THUD of Adiran's
heart beat .

H's pupils shine wth the passing |ights.
| NT./EXT. ADIRAN S CAR - MARY'S STREET - NI GHT

Red and bl ue strobes wash the houses. Each flash hangs too
| ong. The darkness between them | asts |onger than it shoul d.

Adiran's crooked smle is gone.
He brakes hard.

ADI RAN
What the fuck happened?

He scans the street.

Crowd noi se bends into a | ow hum beneath Adiran's shal | ow
br eat hi ng.

| NT. / EXT. ADIRAN S CAR - PARKED ON MARY' S STREET - MOMENTS
LATER

Red and bl ue flashes sweep across the wi ndshield. Adiran's
car idles at the curb, just beyond the crowd and police tape.

Through the wi ndshield, paranedics |oad a stretcher.
Nei ghbors crane for a | ook. Cops cut through the crowd.

He scans froma distance. No Seth. No Mary.

One hand druns against the wheel. The other rests on the bags
bul gi ng i nside his coat.
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A figure breaks away fromthe crowd: JAMES (early 20s,
nei ghbor hood hanger-on).

He spots the car and heads toward it, weaving through peopl e,
waving |like he's greeting a celebrity.

Adiran's eyes narrow. He doesn't roll down the w ndow all the
way. Just enough for James' face to appear in the opening.

Janes tal ks fast, half-smling.

JAMES
(gar bl ed)
...uninvited guest... Scott...

The | ow hum swal | ows npbst of his words.

JAMVES
(gar bl ed)
...soneone | aughed. .. queer joke..
Scott got mad...

Janes | eans closer, voice finally cutting through.

JAMES
Mary's dead. He shot her

James keeps tal king, the words dissolving again into static.

JAMVES
(gar bl ed)
...got away. ..

Adi ran st ops breat hing.

JAMES
Hey, you got a dime | can buy off you?

Adi ran exhal es sharply through his nose, reaches into his
coat, and flings a small bag of weed through the gap.

It bounces off Janes's face and drops. The | oose tw st cones
open, scattering weed across the pavenent.

James flinches. Then crouches, scooping the weed off the
gr ound.

JAMES
How nmuch for it?

Adi ran | ooks past Janes. Across the street, a deputy notices
them Another follows his gaze toward the car
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ADI RAN
Fucki ng asshol e.

Adi ran drops the car into gear, pulls away, forcing James to
stunbl e back as the bunper sw ngs past.

| NT./ EXT. ADI RAN S CAR - LEAVI NG MARY' S STREET - CONTI NUOUS
The crowd and flashing lights shrink in the rearview.

Shadows of tree |inbs and utility poles sweep across his arns
and face as he passes beneath the streetlights.

One shadow lingers. It curls over his shoulder |ike fingers.

ADI RAN
"1l find him Mary. Don't worry. |
won't stop | ooking until | destroy

hi m
Anot her shadow slides across his jaw | i ke a hand.
Adiran | ooks toward the enpty passenger seat.
A faint profile forns beside him It turns toward Adiran.
No face. No eyes. Only darkness.

ADI RAN
You're with ne now. | can feel it.

The profile dissolves into ordi nary shadows.
ADI RAN
(a whi sper)
Pl ease don't |eave nme, Mary. Cuide ne.

The car rolls into the dark. Shadows settle over Adiran's
shoul ders and blend into the seans of his coat.

EXT. ADI RAN' S APARTMENT COWMPLEX - NI GHT

Adiran turns into the lot and crawl s past the parked cars,
scanni ng between them

He parks near his unit and kills the lights. The engine
continues idling while he checks the | ot again.

H s pal m presses agai nst the bags bul ging inside his coat.

He kills the engine.
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| NT. ADIRAN S LI VI NG ROOM - NI GHT

He tosses the cash and keys into a side-table drawer.

A netal tray sits on the floor with several finished joints.
Adi ran drops the remai ni ng bags beside them and kneels to
rol | anot her.

Hi s fingers shake. Sweat beads across his forehead.

He abandons the half-rolled joint, tears off his trench coat
and shirt, and heads for the bathroom

I NT. ADI RAN' S BATHROOM - CONTI NUOUS

He turns on the tap and spl ashes water over his hands and
face.

Dirt streaks and bits of grass cling to his skin. A scrape
bl oons red on his shoul der.

Wat er stings the wound. He flinches but doesn't pull away. He
checks his elbow. The skin is red. He rubs it but doesn't
react.

In the mrror, water runs down his face like tears.
Adi ran pushes his wet hair back and neets his own eyes.
ADI RAN

You are nore than human. You're
pl ugged i nto sonet hing bi gger now. You

w Il blow up destiny because you won't
stop. Not for fear. Not for doubt or
pain... not for anything!
Behind his reflection, shadows ripple along the wall in tine

with his words.

| NT. ADI RAN' S LI VI NG ROOM - CONTI NUOUS

A poundi ng knock at the front door. The shadows vani sh.
Adiran storns out of the bathroomtoward the front door.

ADI RAN
Who is it? Hold the fuck on!

Adi ran yanks the door open while dragging a clean shirt over
hi s head.



73.

Seth stands there, helnet in hand. He steps inside and checks
t he wi ndows and hal | way.

ADI RAN
Oh shit, Seth. Cone in.

Seth sets his helnmet on the TV, shoulders tight.

ADI RAN
VWhat the fuck, Seth?

SETH
They're after you, man. You're gonna
have conpany real soon

Adi ran shoves the | oose weed into a |arger baggie and slides
the tray beneath the couch.

ADI RAN
Bad?

SETH
Yeah, man, pretty fucking bad.

Adiran searches for his keys, nuttering:

ADlI RAN
Where did | put ny keys?

Seth flicks open a switchblade and presses the edge into his
pal muntil the skin dinples.

Adi ran yanks open the drawer, spots the keys, grabs them
SETH
(qui et)
The cops saw Janes talkin' to you
Adi ran freezes. Eyes on Seth.

He slans the drawer, throws his trench coat on.

SETH
They grabbed himafter you left. Found
some weed in his pockets. | cane here

as soon as | coul d.

ADI RAN
James is a fucking idiot. They don't
know shit about where to find ne,
unl ess they foll owed you.

Set h | ooks down. The bl ade presses deeper into his palm
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SETH
Let's get out of here, man.
They head for the door.
EXT. ADI RAN S CAR - APARTMENT PARKI NG LOT - NI GHT

They hurry to the car. Adiran opens the trunk. A wave of
gasol i ne fumes makes Seth recoil

Adiran checks the gas can, tightens its cap, and slans the
trunk.

Adi ran hands Seth a bundl e of joints.
ADI RAN
Hold these. | need to grab sonething
el se.
Adiran taps the top of the car as he jogs back upstairs.
| NT. ADIRAN S KI TCHEN - NI GHT
Adi ran opens the cabinet next to the refrigerator.

The whi skey bottl e stands behind two m smatched gl asses.

ADI RAN
This'll cal mne down.

He takes the bottle, then grabs both gl asses, distracted.
He turns toward the door, stops, and | ooks down at them

ADI RAN
For fuck's sakel!

He shoves the gl asses back into the cabinet and hurries out
with the bottle.

EXT. ADI RAN S CAR - APARTMENT PARKI NG LOT - NI GHT
Adiran drops into the driver's seat.

ADI RAN
Al set. Let's go.

The car tears out of the |ot.
| NT./EXT. ADIRAN' S CAR - CITY STREETS - N GHT

Streetlights flicker through the wi ndshield, cutting the
cabin into bands of |ight and shadow.
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ADI RAN
So, what's the deal ?
(beat)
Li ght one up, would you?

Seth turns the joint between his fingers, then lights it. Hs
eyes stay on the flane.

ADI RAN
VWhat the fuck is it, Seth?

Adi ran takes a sw g of whiskey. He wi nces, then takes
anot her .

SETH
| know where we need to go.

Seth hands Adiran the joint and takes the bottle.
Adi ran raises his eyebrows as he takes a hit.

SETH
W need to go to The Heights. W need
to take the 17th Street exit.

Adi ran exhal es.

ADI RAN
Yeah? What mekes you say that?

Adi ran takes a drag.

SETH
| talked to the fuckhead earlier
t oni ght .

Adi ran stops m d-drag.

ADI RAN
VWhat ?

SETH
Yeah, he was giving nme shit about how
cool his buddies were. He was upset
because Sean had brought himover. W
were too lanme for him you know, just
sitting around getting high and
wat ching TV. Said sone shit about
snorting coke all night |Iong and
havi ng crazy parties. Bragged that no
one woul d ever give them shit about it
where he lived, so | asked hi mwhere
it was, and he told ne.



76.

Seth takes a couple of gul ps of whiskey.

ADI RAN

Sounds |i ke a real cool notherfucker.
SETH

It sounded like bullshit to ne. I'm

glad we're drinking, 'cause | couldn't
handl e this shit sober right now.

(a beat)
| saw the whol e thing, man

Adiran's eyes stay on the road.

ADI RAN
Oh man, don't start with that.

Seth stares through the w ndshield and keeps tal ki ng.

Shadows rearrange thenmsel ves across the glass, pulling broken
i mges into view with his words.

SETH
W were sitting around, talking and
shit, you know, |ike always. People

were comng in and out, but this

not her fucker just sat there, so | got
curious and talked to him Sean had
been in the backyard arguing with his
girlfriend about stupid shit. So, this
guy was just lurking there, all weird
and shit.

ADI RAN
What ? Hell yeah, he nust've | ooked
wei rd. That not herfucker killed Mary
in her own fucking house. And how in
the fuck did he leave if Sean was the
one who brought himthere?

SETH
He was just fucking weird, man. H's
| egs were shaking and shit. And he

tal ked funny, you know... fast, |ike
he was on speed or sonething.

(a beat)
Then Mary cane up and asked ne if |
had heard fromyou. | told her you'd
be | ate. He | ooked at her Iike,
don't know, man, |ike she bothered

him WMary picked up on it right away.
Then she asked hi m who he was. You
know what he fucking said?
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ADI RAN
No.

SETH
No, of course not. He told her it was
none of her fucking business! Can you
believe it?

Adi ran exhal es hard.

ADI RAN
That was bold of him

SETH
| was shocked, man. So, Mary | ooks up
and down at himand stares into his
eyes for a second or two, then she
| aughs. She starts |aughing at himn
You know how she'd sonetines |et out
that hysterical |augh? Just |ike that.

Mary' s shadow doubl es over on the wi ndshield, nmouth wide in
| aught er.

The sound echoes in the cabin.
Silence falls.
Adi ran gul ps whi skey wi thout taking his eyes off the road.

SETH
He | ooked back at her, and he al nost
seenmed hurt. But he knew her, man! O
she knew him | don't fucking know,
but it was weird. Like... like she had
dirt on him Like she saw right
t hrough his bullshit. |I couldn't do
anything to fix things, you know?
Shit, Mary ate nme up for breakfast if
| ever argued or debated anything with
her, you know?

Seth clears his throat, then blurts:

SETH
Then Mary got all pissed off, and
bends down to his |l evel and says: " So,
you' re the faggot Sean is dunping his
girlfriend for?" Can you believe that?

Adi ran crushes the roach into the car's ashtray.



ADI RAN
No, that's all fucked up. Wat the
fuck is happening?

SETH
| know it all sounds fucked up, but
that's how it happened, man! Wien Mary
said that to him he stood up and got
in her face. That's when | got up. But
before I could do anything el se, the
fucker tripped nme and pushed ne down
to the ground.

Adi ran shoves the whi skey bottle against Seth's chest.

ADI RAN
Here. Take a swi g.

Seth gul ps, turns to the wi ndow, gl assy-eyed.

SETH
Next thing |I know, Mary's fallen down
besi de ne, but she's got a bl oody
nose.

Adiran's grip tightens on the wheel.

ADI RAN
VWhat ?

SETH
Fuck, man. That bastard punched Mary!

Seth starts crying. He pushes through the sobs.

SETH
She was bl eeding, man. | couldn't
believe it, but it was real.

He wi pes his nose. Hi s voice shakes.

SETH
She was hurting, so | turned over to
get up and put an end to his shitty
exi stence... but he's got a fucking
metal finger pointed at nme! Wat could
| do with a gun pointed at ny head? |
was fucking hel pl ess, man. Fucking
hel pl ess!

On the windshield, Scott's shadow turns from Seth toward
Adiran. Its eyes neet his through the gl ass.

78.
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SETH
Then he shot her, man! He fucking shot
her in the fucking face, man... in the

fucking face!

A shadow gun rises on the windshield. Mary's shadow jerks
back, collapsing in violent blurs.

Adi ran rubs his wet eyes and forces them open. He jerks the
wheel toward the highway ranp. The car veers.

ADI RAN
Don't worry, Seth. When we get our
hands on him.. I'll get Happy to pay
me back a couple of favors.

But Seth continues, ignoring himconpletely.

SETH
Then he stands over her and shoots her
agai n. Everyone started scream ng and
runni ng out of the house, man. Then
he's about to shoot ne when Sean
barges in yelling, asking what was
going on. And he gets the bullet with
ny name on it!

Shadows strobe across the w ndshield: people running, Sean
falling, Scott standing over Mary.

Adi ran scrubs his wet face, checks the rearview, then | ocks
bot h hands at ten-and-two.

ADI RAN
Sean got shot too?

SETH
Yeah, he got it in the leg, man. So
this Scott guy goes over to him
forgets all about me, and takes Sean's
keys from his pocket. He nust've
gotten nervous after everyone started
screanm ng and shit. Then he just took
off in Sean's car. The fucking
bast ar d!

ADI RAN
This is bad, Seth. This is really
fucki ng bad. Wat about Mary's nonf
D d she wake up?



80.

SETH
No, man... She was on those stupid
sleeping pills. Slept through the
whol e thing... The cops were dealing
with her when | left. They had to get
t he paranedics to wake her up before |
coul d get ny bike out of the garage.

Seth clutches his chest, gasping between words.

SETH
| "' m havi ng heart spasns every tine |
take a breath, man. | don't think
can take this shit any longer. | feel
worthl ess. | could have saved her,
man, but | was afraid for my own
fucking sel f!

ADI RAN

Don't worry. It's alright now Don't
worry about a thing. It's all right.

Seth slans his fist against the dash.

SETH
Bul I shit, man! It's not all fucking
right! | should' ve saved her! |

shoul d' ve fucki ng saved her!

He screans, pounding the dashboard. The car interior darkens.

ADI RAN
You're right, Seth. But we'll make it
better. W'll make sure Mary sm | es

agai n when we get him
Adiran puts a hand on Seth's shoul der.

SETH
She was |ike a bridge for us, man. |
felt like |I was conplete around her,
you know?

Seth slunps back, staring at nothing. He lifts his hand,
resting it over Adiran's.

ADI RAN
Yeah. . .

Adi ran | ooks at their joined hands.
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ADI RAN (V. Q)
Mary was, after all, the love of his
l[ife. Not mne. So yeah... | knew.

Adiran turns his eyes back to the road.
Dar kness cl oses in around Seth's eyes.

A shadow passes from Adiran's hand, waps around Seth's hand,
and sinks into his skin.

ADI RAN (V. Q)
(distorted, reverberating)
| fucking knew.

| NT. / EXT. ADIRAN S CAR - H GHMAY - NI GHT

Adiran drives with the nearly enpty whi skey bottle in one
hand. He takes a swall ow and passes it to Seth.

Seth doesn't ook at him He drinks without changing his
expr essi on.

A green overhead sign flashes past: EXIT 15TH ST.
Adiran gl ances at Seth.

ADI RAN
(1 ow and neasur ed)
There are tines when you followa rite
of passage to evolve into sonething
new, Seth. In primtive tribes, you
hunt a beast. In civilized places, you
get a job.

Seth just stares out the w ndow.
A second green sign: EXIT 16TH ST.

ADI RAN
The point is we act to becone 'better
than before.' And sonetinmes it just
happens. The change is left behind as
silent proof.

No reaction from Set h.
A third green sign: EXIT 17TH ST.
ADI RAN

(barely audi bl e)
This is your Utah, Seth..
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The car slips off onto the feeder road, threading into the
nei ghbor hood streets.

I NT./EXT. ADIRAN S CAR - 17TH STREET - N GHT

Streetlights cast orange pools across the cracked asphalt. An
Oct ober wind skitters | eaves down the street. Half-finished
Hal | oneen decorations sag in several yards.

Adiran's car craws past a |ight blue Toyota parked on the
side of the road.

A coupl e of houses away, a small group of people sit in the
front yard. Some wear Hal |l oween nmasks. O hers hide under
hoodi es or face paint.

ADI RAN
11:46 PM Sean's piece of shit Toyota.
A group of junkie nmorons. GCee, |
wonder where assfuck coul d be?

Adiran taps the brakes, slowi ng alnost to a stop.

ADlI RAN
How about gi ant wi ndows facing the
street? People exhibiting thensel ves
i ke store displays, inviting
strangers to buy a piece of their
life?

Adi ran presents the giant |iving roomw ndow with an
exagger at ed show oom fl ouri sh

Seth scans the yard, w ndows, and parked cars.
The faint LAP of bathwater returns. Then fades.
ADI RAN (V. Q)
Fuck it, it didn't matter. W were
| ooking for the bonus prize in the
shooting gallery.
Adiran feathers the gas and rolls past.

In the rearview. three figures sprint for the front door,
masks bobbing into the di mporch.

Adiran nakes a U-turn at the block's end and drifts back.

Headl i ghts rake the | awn as he creeps past.
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The shadows curl over every face, in the yard and behind the
gl ass, hollow ng eyes, blurring nouths. Al facel ess, except
for one.

Seth [ unges forward and points.

SETH
There he is! He's inside the fucking
house!
Adiran | ocks on and opens the throttle.

The car clinbs the curb, glides onto the grass. Front tires
bunp, scrabble on wet [awn, then bite.

Adiran's face i s unreadable. Just engine and gl are.
The house fills the w ndshi el d.

The gi ant wi ndow swal | ows the view. Inside, figures crowd the
gl ass.

Bodies thud, roll, slide off the hood. The car keeps noving.

The front end smashes through the window sill. Studs crack.
G ass aval anches. Furniture kicks back as the wall gives.

| MPACT. Flash of white. Sil ence.
| NT. SCOTT'S LI VI NG ROOM - CONTI NUQUS

The car sits hal fway through the shattered wall. Snoke and
dust drift in the headlights' glow.

Adiran blinks as glass fromhis door wi ndow slides off his
j acket. Seth hunches |low in the passenger seat, breathing
fast.

A bull et cracks the wi ndshield. Spiderwebs bl oom across the
gl ass.

Adiran stares at the new star.

ADI RAN
(low, to hinself)
| knew soneday | would need a fucking
gun. Every asshol e packs a gun but ne.

Anot her shot rips into the car's side panel.

ADI RAN
Shi t!
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Adiran | eans toward Seth.

ADlI RAN
Seth, are you okay?

Seth is already pressed under the dash, shoul ders tight.

SETH
G eat!

Anot her shot. The wi ndshield gl ass shatters. The passenger
wi ndow expl odes outward. Shots keep com ng. Four. Five. Six.

ADI RAN
Goddammi t !
SETH
(whi speri ng)

Are they out?

ADI RAN
How t he fuck should |I know?

SETH
You' re the fucking gun expert!

A mcrowave sails through what's left of the wi ndshield and
sl ams between them

d ass rains over Adiran and the dash

ADI RAN
Yeah. They're out, let's go!

Adiran reaches for the whiskey bottle rolling on the floor.
Seth's door swi ngs open. He's already noving, blade in hand.
Behind him Adiran's shadow stretches toward Seth. Its arm
extends over Seth's body, darkening himas its hand overl aps
his grip on the knife.

A figure charges past; Seth lunges, stabbing himin the
throat in one swift, furious notion.

Adiran's shadow swells with Seth's viol ence.

Adiran clinbs out of the car. Sl ower, nore deliberate. H's
boot | ands on a hand jutting from beneath the w eck.

ADlI RAN
(loud, to the room
| hope this isn't Scott!
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The hand doesn't nove.
| NT. SCOTT' S KI TCHEN - CONTI NUOUS

Snoke drifts fromthe wecked wall into the kitchen. Three
t eenage j unki es are standing there.

JUNKI E #1 (late teens, skinny, shaking hands) struggles wth
a heavy revol ver.

JUNKI E #2 and JUNKIE #3 (|l ate teens, pupils blown) stare at
Set h.

Adi ran turns toward Junkie #1. Slow steps. Shoul ders pushed
forward

He reaches into his pocket and grips his beeper.

Adiran hurls it at the kid's face. It bounces off his nose.
H s head snaps back

Adi ran charges and sw ngs the whiskey bottle into the
revol ver, knocking the gun aside.

He smashes the bottle across the kid's face. d ass breaks
agai nst hi s cheek.

As the kid drops to his knees, Adiran grabs himby the hair,
sl ans hi m agai nst the stove, and drives the bottle's jagged
neck into his eye.

The kid crunples to the floor, scream ng.

ADI RAN
You're out of bullets, you dolt.

Junki e #3 backs into the refrigerator.

Seth cuts off Junkie #2's attenpted escape, sw tchbl ade
flashing. He stands next to Junkie #3.

Junkie #1 wails on the floor.

Adi ran's shadow mrrors Seth's novenents exactly.

Seth grabs the back of the stove and yanks it | oose, tilting
it forward. Its netal edge CRACKS into Junkie #1's head. The
wai | i ng stops.

A high, urgent H'SS builds fromthe torn gas |ine.

Adiran pulls Junkie #3 back to himby the hair.
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ADI RAN
Al right, you fuck, who and where is
fucking Scott?

JUNKI E #2
Wait! Stop! Stop! He doesn't know who
Scottie is!

Adi ran rel eases Junkie #3. The kid crunples to the fl oor.

ADI RAN / SETH
Scotti e?!

JUNKI E #2
Yeah, Scottie's herel

ADI RAN
VWhere is this Scottie fuck?

The kid points toward a shattered coffee table in the |iving
room chaos.

| NT. SCOTT'S LI VING ROOM - CONTI NUOUS
Adi ran shoves hi m ahead. Seth stal ks past.

ADI RAN
Do you see hinf

Junki e #2 shakes hi s head.

Set h noves deeper into the weckage, grabbing two linp teens
and tossing themaside. His eyes |ock on a noaning figure
wedged between the table and the couch.

SETH
| found him

Seth yanks the table away, revealing SCOIT (early 20s, junkie
gangster, AKA Scottie) bloody, m sshapen, barely conscious.

Seth rips the gun fromhis hand and presses it to Scott's
face, pulling the trigger again and again.

Cick. dick. dick
Seth raises the gun to bash Scott's head in.
ADI RAN
Wait, Seth! Don't kill himyet, | have
an idea!

Adiran pulls Seth back and shoves Junkie #2 toward Scott.
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SCOTT
Help nme... it... it hurts! Please,
help me. Don't let themtake nme. Help
me, pl ease!

ADI RAN
(to Junkie #2)
Pick himup and help himout. Tell him
everything is fine. And take his keys.
(to Seth)
Hold on to the gun. Cone on.

Junki e #2 ducks under Scott's arm and hauls himup. Seth
points the gun at them and | eads t hem out.

EXT. SCOTT'S FRONT YARD - NI GHT

Junki e #2 hauls Scott toward the street. Scott's left |eg
hangs wong. H s right shoul der and arm | ook broken. He
groans and pl eads.

As Junki e #2 staggers forward with Scott, he dangles Sean's
keys in his hand.

Adiran steps in, yanks the keys from Junkie #2, and noves to
Scott's other side.

Toget her, they drag Scott across the street.
They force himinto the trunk of Sean's car.

Adi ran jogs back to his car, pops the trunk, and pulls out
t he gas can.

He flips open his car's fuel door and renoves the cap.
Spl ashes gasoline over the exposed filler and rear quarter
panel .

Adiran pours the remaining gas in a trail fromthe car across
the front yard until the can runs dry.

He pulls his lighter fromhis pocket and sparks it. The trai
cat ches.

EXT. SCOTT'S NEI GHBOR' S YARD - N GHT

Adiran sprints to the neighbor's yard, dropping flat into the
grass.

The bl ue-orange flane races across the yard toward the car.
It reaches the tire, then dies.
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Adi ran watches, cheek pressed into danp earth. He raises his
head for a better view

The flanme flares back to life and clinbs the tire. Gasoline
around the open fuel door catches.

EXT. SCOTT'S FRONT YARD - CONTI NUOUS

A tongue of flane licks through the broken wi ndow and cat ches
t he gas-heavy air inside.

The entire house erupts in a furious ball of fire.
The roar shakes the ground. Heat blasts over Adiran.

Seth takes cover behind Sean's car as burning debris |ands
across the street.

Adiran junps to his feet and runs toward Seth. Screans at the
top of his |ungs:

ADI RAN
This is what kil oton bonbs | ook |i kel
Happy, you fuck!

The firelight around Adiran warps. Seth catches a glinpse of
shadows tw sting and crawl i ng over Adiran's body, swallow ng
his face, turning himinto a solid black sil houette agai nst
t he bl aze.

Seth flinches and steps back. He blinks hard.

Adiran is there again, grinning in the heat, but darkness
clings to his edges, slowto |et go.

Seth tears his eyes from Adiran and | ooks at the burning
house.

SETH
What the fuck was that, man?
Adiran lets out a broken laugh, still half-deaf fromthe
bl ast .
ADI RAN
Quilty by association, Seth. Shit
happens!

Set h shakes hi s head.

SETH
I mdriving.
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Set h backhands Junki e #2 and shoves himinto the street. The
kid crawl s away.
Adiran gets into the passenger seat.
| NT. / EXT. SEAN' S CAR - HI GHWAY - NI GHT

They speed away. Seth hands Adiran a joint. Adiran lights it
and takes a hit. His face tightens. He swal |l ows hard.

ADI RAN
Pul | over, qui ck!

Seth pulls onto the shoul der.

Adi ran throws the door open and pukes hard onto the asphalt,
retching until he shakes.

Adi ran hacks and clears his throat several tines.

ADI RAN
(spitting)
Fucki ng gross. That's not any

better...

He slanms his door shut. Seth pulls the car back onto the
hi ghway.

The car nerges into late night traffic. Headlights streak
past in the darkness.

Adi ran and Seth stare straight ahead, faces |lit in passing
fl ashes. The road huns beneath them

A beat.

ADI RAN / SETH
What are we gonna do with--

They gl ance at each other, both a little surprised at the
overl ap. One corner of Seth's mouth lifts, then drops.

ADI RAN
Coul d get Happy invol ved. .

ADI RAN (V. Q)
Happy woul d' ve killed himon the spot
for Mary. No ganes, no waiting. But
didn't want it quick

Adi ran pauses, then shakes his head.
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ADlI RAN
Nah. He's got rat issues right now
Last thing he needs is this ness.

Seth keeps his eyes on the road, voice flat, worn out.

SETH
Let's drown him Drop himin the deep
end of a pool and see how |l ong shit
fl oats.

Adi ran gives a small nod.

ADI RAN
Hnm

From the trunk: kicking, pounding, nuffled shouting.

ADI RAN
Maybe we need to beat the shit out of
himfirst so he sinks faster.

Adi ran exhal es hard, cranks the radio to full blast. A twangy
country song bl ares.

ADlI RAN
Are you fucking kidding ne?

Adiran slams the eject button and flings the tape out the
wi ndow. He digs through the gl ove conpartnent.

ADI RAN
Thank God... Nine Inch Nail s!

Seth reaches over with Scottie's gun, hands it to Adiran.

SETH
Do sonmething with this. It doesn't
fucki ng work.

Adiran drops the magazine into his palm It's full. He holds
it up for Seth.

ADI RAN
(muttering to hinself)
Fucking Scottie rel oaded his gun after
he got hone.

Seth gl ances at the nagazine, then back to the road. Hs face
tightens.
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ADI RAN
It didn't shoot because you have to
chanmber a round first.
Adi ran puts the magazi ne back in and chanbers a round.
CLI CK

Shadows snap around the gun. They race up Adiran's arm and
si nk behind his eyes.

I NT. MARY' S HOUSE - NI GHT ( FLASHBACK)
| mages strike Adiran in nuzzle-flash bursts:
Mary beside Seth on the floor, blood running from her nose.
Scott raises the gun toward her.
A deaf ening GUNSHOT. The nuzzle flash freezes the room white.
| NT./EXT. SEAN S CAR - H GHVAY - NI GHT
Adi ran gasps.
Hi s hand shakes on the grip of the gun.
Adiran twists toward the back seat.
For a blink, his own shadow sits there, watching Seth drive.
Then the seat is enpty.
ADI RAN (V. Q)
Maybe it was just ne, with the acid,
t he booze, the enotions or whatever.

But | had seen this all before.

Seth's face flickers in the windshield reflection, shifting
too fast to read.

Ahead, the highway stretches bl ack beneath the steady rhythm
of streetlights. A lone police cruiser sits on the shoul der.

Adiran grinds his teeth.

ADI RAN
He's just | ooking for speedsters. Just
wat ch your speed, and we'll be fine.

Seth doesn't glance at him He squeezes the wheel.
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SETH
Are you fucking nuts? We are in a hot
fucking car, involved in nultiple
nmurders, with a fucking idiot
screamng in the trunk. If he pulls us
over, we're gonna get fist fucked for
the rest of our mserable |lives, man.
|"mnot up for that!

Hazard lights froma construction sign ahead strobe anber
across their faces. The gl ow catches the sweat on Seth's
br ow.

Adiran flicks his joint out the wi ndow, enber tracing a brief
orange arc into the night.

They pass the cruiser's position.
WHOOWPH. The crui ser cones alive. Headlights flare on.

The light bar ignites in a violent strobe of red and bl ue,
fl ooding the inside of their car.

Seth's grip clinbs higher on the wheel. H's shoul ders hunch.

SETH
Any suggesti ons?

Adiran turns his head just enough to catch Seth's side-eye.
No reply, just a tight press of his |ips.

The cruiser's lights blaze closer through the rear gl ass,
filling the back window |li ke a predator's eyes.

Adiran's hand finds Scottie's gun lowin his |ap.

SETH
"1l fake himout, you shoot. And
pl ease, don't m ss!

Adi ran studies Seth. H's grip on the gun hardens.
The SI REN SCREAMS: a piercing, mechanical wail.

Seth signals to pull over, guiding the car toward the
shoul der.

ADI RAN
Just Yes, sir, No, sir him Go with
the flow The inportant thing is not
to get arrested. Act natural, it's
probably a routine stop.
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The siren swells | ouder, closer.

SETH
Bul I shit! Get ready!

Adi ran reaches over and turns off the radio.
The cruiser's SPOTLI GHT expl odes with blinding white |ight.
ADI RAN / SETH

Shit!

ADlI RAN
Dam! You know what you're doing,
right?

ADI RAN (V. Q)
| was trying to convince nyself.

SETH
Don't you fucking m ss!

They sit frozen in the flood of white |ight.

ADI RAN
Seth, he's just checking the plates.
Chill out!

Adiran flicks the pistol's safety off. Seth looks at his side
mrror.

SETH
He's standi ng by his fucking car, man.
It's bullshit, he's probably calling
for backup. They know this car was
stolen! W have to go now W gotta do
it now, or we're fucked, man!

ADI RAN
| hate cops you know that... but a
shootout is a whole different gane,
Seth! W can't fucking w n!

SETH
Says the guy John tried turning into
Ranbo?

Adiran turns fully toward Seth.
ADI RAN

Shooti ng paper and shooting cops
aren't the sane fucking thing, Seth!
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Seth shifts in his seat. The cruiser's driver-side door is
cracked open. The officer behind it is only a silhouette.

SETH
"' mnot gonna |et you down, Adiran.
Mary's dead because of ne. Because |
was afraid. It won't happen again.

Adiran watches him Seth doesn't |ook away fromthe side
mrror.

SETH
Go not herfucker! Shoot the first
chance you get!

Seth pulls on the trunk release | ever. Kicks his door w de
and LAUNCHES hi nself out, hitting the pavenent hard and
rolling to one knee. He points at the officer with one hand,
swi tchbl ade rai sed in the other.

Scottie inmediately screans for help fromthe trunk

SETH
@ung-ho! Do or die, notherfucker!

Adiran flings his door open and noves |ow toward the rear of
Sean's car.

The DRI VER COP (|l ate 40s, heavy-set) shields hinself behind
hi s open door, sidearmtrained on Seth. He studies the
situation for a beat: a screamng kid in the trunk, a guy
with a knife, and a shadowy figure noving | ow

Adi ran rounds the back corner of Sean's car just as the
driver cop fires a single shot.

Seth drops, knife clattering on the asphalt.

Adiran's gun conmes up. He fires. The round sparks off the
cruiser's frane.

The driver cop hesitates, shifts his aimaway fromthe trunk,
then fires. The round grazes Adiran's left side. A searing,
whi t e- hot burn.

Adiran stunbles. He clutches his side, but keeps noving,
| eani ng past the raised trunk Iid to get a better angle.

He shoots again. The driver cop jerks back and col |l apses.
The FEMALE OFFI CER (30s, blonde hair pinned in a tight bun)

drops the radio mc and claws for her sidearm Her other hand
reaches for the door handl e and m sses.
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Adiran pivots and enpties the magazi ne through the
wi ndshi el d.
GLASS SHATTERS

Red- bl ue strobes rake the shards as she slunps and goes
still.

Scottie's gun slips fromAdiran's grip, clattering to the
pavenent. He slans the trunk shut HARD

He drops to one knee and presses his side. H s pal mcones
away slick wth bl ood.

ADI RAN
Set h?

Adi ran stunbl es toward Seth, his voice rising.

ADI RAN
Set h!

He reaches him Seth |lies sprawl ed on the asphalt, the wound
in his chest dark and spreading.

ADlI RAN
You're still alive! Hang in there,
man.
SETH
(slurred)

Don't | eave ne!

ADI RAN
|'"'mtaking you with nme, Seth

Set h coughs violently, choking on blood. Adiran tries to hau
hi mup but coll apses, pulling himinto his |ap instead.

ADI RAN
"Il take you to a hospital. Don't you
die on me, Seth! Don't you fucking
di e!
Adi ran hugs him eyes shut.
Their breath suddenly fogs in the air.

The shadows ooze from Adiran's coat. They thread into Seth's
wound, into his nmouth, behind his eyes.

Seth's face slackens. Hi s eyes stop searching and remai n open
as the shadows settle deeper
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H's skin pales until it is alnost translucent.

The shadows draw back into Adiran, denser than before. The
unbra | odges in his scar.

Red and bl ue strobes wash over Seth's still, pale face.
ADI RAN
(whi spers)
Thank you.
Adiran cries, clutching him

ADlI RAN
Goddammi t, Seth! Why? Wiy, Seth, why?

Adiran forces hinmself up, his gaze fixing on the cruiser. He
staggers toward it, one hand clanped to his side.

He reaches the driver cop, sprawl ed behind his open door,
bl ood pooling beneath his head.

ADI RAN
You not her fucker. ..

Adiran stoops and takes the cop's sidearm He clinbs into the
cruiser's driver's seat, wincing in pain.

| NT. / EXT. POLI CE CRU SER - N GHT

Adi ran braces one knee on the driver's seat and | eans across
t he consol e.

The femal e officer slunps over the passenger side,
not i onl ess.

ADI RAN
(re: the MDT screen)
What in the fuck is this?

The MDT has taken a bullet. Spiderweb cracks cover its dead
screen. The police radi o squawks for the cruiser's |ocation.

He returns his attention to the woman. A | oose bl onde strand
has fallen across her cheek in the red-blue strobe.

He | eans cl oser, holds his breath, and checks her pul se.
Not hi ng. She's gone.

He brushes the | oose strand from her cheek.
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Shadows pool over her features. Her blonde bun unravels into
| ong black hair. The lines of her face soften. She becones
younger in the red-blue strobe.

The shadows close in, swallowi ng the cruiser until there's
not hi ng but Veronica's face. Her face holds the terror of her
fall.

Her head snaps up. Her eyes | ock onto his.

Her hand cl anps around his forearm Black nails dig into the
skin surrounding his scar and pull himcloser.

Adi ran slunps, his head dipping as if pulled under.
Her breath burns against his ear:
VERONI CA
(whi sper)
Br eat he. ..

Adiran jerks back with the sanme sharp, involuntary gasp from
hi s ni ght mar e.

The shadows flood him A rushing, water-like roar fills his
ears. Waves froma bl ack ocean crash over him pulling him
under .

A flash: Adiran in the bathtub, sinking beneath the
bat hwat er .

Adiran jerks the gun up and smashes her with the butt.
The shadows recoil.
Bl onde hair pinned in a bun. Pale skin.

He stunbl es backward out of the cruiser and falls hard onto
t he pavenent, breath ragged.

Adiran grips his forearm Four fresh crescent marks redden
the skin around his scar, then fade away.

Hi s shadow pools around himon the asphalt. The hi ghway gl are
stops at its edge.

It noves a hal f-second behind him as if draggi ng sonet hi ng
heavy.

He | ooks one last tinme at the driver cop beside him Then at
Set h.

Adi ran stands and hurriedly linps to Sean's car.
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Sirens echo in the distance. Blue and red flashes |ight up
t he horizon on the opposite side of the highway.

I NT. / EXT. SEAN S CAR - H GHMAY - NI GHT

Sean's car jerks forward. It speeds down the shoul der, merges
into the slow |l ane, and takes the first exit ranp.

It disappears into light traffic.
FADE TO BLACK
EXT. RAILROAD DI TCH / TRAI N TRACKS - NI GHT

Adiran sits perched on a | ow berm beside the tracks, eyes
fi xed downrange along the rails.

Scottie is spraw ed on the tracks, his |legs positioned over
the steel rails.

In the far distance, a faint headlight bloons. The tracks
begin to hum

ADI RAN (V. Q)
| was trying out a little experinent.
VWhat if the train just took his |egs
i nstead? A better punishment than
death, if he survived.

Adi ran sl unps, eyes glazing over. Menory bl eeds in.
EXT. RAILROAD DI TCH / TRAIN TRACKS - N CGHT (EARLI ER)
Sean's car sits near the ditch, its trunk open.
ADI RAN (V. Q)
| got the idea when he tried to fight
ne.

Adi ran yanks Scottie fromthe trunk. Scottie thrashes weakly.

SCOTT
"' mnot a faggot!

Adi ran crushes Scottie's right ankle under his boot. Scottie
Screans.

SCOrT
(choki ng, voice breaking)
Pl ease, | didn't mean to!

Adiran pulls Scottie's broken right arm behind his back.
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Scotti e coughs and cries out, gasping.

SCOTT
| swear, Sean's friends were teasing
us, calling us honos. | just got nad.

It was an acci dent!

Adi ran yanks Scottie's head back by the hair and punches him
in the throat.

SCOTT
(hoar se)
Pl ease... please... please don't kill
me! | amso sorry!

Adiran hauls himupright by his clothes. Hugs himclose to
hel p him stay up.

ADI RAN (V. Q)
Al | had left was pity. For him For
nysel f. The sane self-pity | swore
woul d never take ne down.

Adi ran drags Scottie across the ditch and drops himonto the
tracks, positioning his |legs over the steel rails.

Adi ran kneel s over Scottie, one knee pressing into his chest.

ADI RAN
Did you know I went to that high
school back there, you fuck?

Scottie stirs weakly, barely lifting his head.

ADI RAN
| bet you didn't.

SCOTT
(rmunbl i ng, broken)
Please... I'msorry..

Adiran pulls Scottie's head up to eye |evel.

ADI RAN
My friends went there with ne. W grew
up together in these streets. Even
pl ayed football... Did you ever think
of that?

Adiran's face remains fixed as his armrises and falls.
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Wet thuds and nuffled pleas continue below frame. Each pl ea
is snothered by another hit. Each hit darkens the shadows
around t hem

At last: silence. Adiran breathes hard.

ADI RAN
My friends are now dead because of
you. You shitbag. And |I'm just about
to piss on nyself waiting for this
fucking train.

Adiran staggers up the ditch bank and drops into a crouch on
a | ow berm besi de the tracks.

He wi pes bl ood from his knuckl es.
ADI RAN (V. Q)
| blanmed him but the truth is that
everyone i s dead because of ne.

Adiran settles into a perch, eyes fixed downrange al ong the
rails.

In the far distance, a faint headlight bloonms. The tracks
begin to hum

Adiran squints at the train-crossing lights comng alive in
t he di stance.

Adi ran slunps on the berm blood soaking his shirt. H s eyes
gl aze over as the dark horizon runbles with the approaching
train.

Adiran's hands trenble. He scrubs his palns against his
jeans. Blood and dirt remain in their creases.

Shadows withe up fromthe dirt, curling over his arns and
back I'i ke ropes holding himin place.

H's face twi sts between grief and a strange smle.

ADI RAN (V. Q)

| finally understood... The shadows
dug the graves, but | chose how to
fill them

Adiran's eyes harden as he | ooks down the tracks.
The train's headlight cuts through the darkness.

Its blinding gl ow washes over him driving the shadows back
into the earth for a fleeting instant.
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Metal lic thunder runs through the rails.
Adiran grips his side, grinmacing.
The train bears down inpossibly fast.

Adi ran forces hinmself upright, swaying. Blood spreads across
his shirt.

On the tracks, Scottie lies still. H's chest barely rises.

The shadows gather over the rails and Scottie. They darken
his body until he is a flat silhouette pinned across the
steel .

The train's light swallows the sil houette.
The roar swells.
The TRAIN STRI KES. DEAFENI NG CHAINS WHI P. METAL HOALS.

Shadows expl ode outward fromthe i npact and bleed into the
dark sky.

Adi ran stands al one. The headlight passes, |eaving a mass of
boxcars, tankers, and fl atbeds thundering through the night.

The clatter blurs, smoothing into a |ow, rhythm c wash of
white noi se that becones the rush of the bathtub faucet.

ADI RAN (V. Q)
| saw every detail. The train devoured
himlike he was nothing but a fleshy
wor m Shreddi ng him spreadi ng what
was |left across the rusty tracks.
Never sl ow ng.

The shadows linger, twisting until they ripple Iike water.
They settle into a mrror shard.
| NT. ADI RAN' S BATHROOM - NI GHT

A bl ood- st ai ned hand breaks the surface of the tub. The water
swirls red.

ADI RAN (V. Q)
That train was what | pretended to be.
The unst oppabl e force.

Adi ran sinks deeper, eyes cl osed.
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A police radio crackles faintly outside. The sane words, the
sane static:

POLICE RADIO (O S.)
Suspect may be arned... Request backup
at location...
No time has passed.

Shadows gather in the steam formng the outline of Veronica.
She flickers, then fades with the m st.

ADI RAN (V. Q)
|s she waiting for ne to die? Is she
here with nme now?
FADE TO BLACK
EXT. ALIEF STREET - PAYPHONE BOOTH - NI GAT

Adiran steps into a flickering phone booth on a deserted
cor ner.

Di stant sirens wail, echoing through the nei ghborhood and
drawi ng cl oser.

The train's humechoes in his head as he digs for change.
He slanms a coin into the slot.
ADI RAN (V. Q)
| was hoping to hear sonmething to live
for.

The phone rings. Adiran grips the receiver tightly and
presses his forehead agai nst the gl ass.

The line clicks alive. COLBY (md-20s, Jessica s ex, snug
police cadet) answers.

COLBY (O S. FROM RECEI VER)
Hel | 0?

Adi ran freezes.

ADlI RAN
|"'mcalling for Jessica.

A muffled argunent filters through.
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JESSI CA (O S. FROM RECEI VER)
Hang up the fucking phone! Get out!

COLBY (O S. FROM RECEI VER)
Li sten, asshole, your dunbass is dead.
Ei t her the cops get you, or I wll!

Adiran's grip tightens on the receiver.

COLBY (O S. FROM RECEI VER)
You | eft your car at a crine scene.
Your idiot ass is going to fry. You're
| ucky you used a fake address for the

registration, but I'lIl help themfind
you as soon as Jessica tells nme where
you |ive

JESSI CA (O S. FROM RECEI VER)
(muf fl ed)
Stop! Al of you need to get the fuck
out of ny house!

The receiver clatters on the other end. Jessica and Col by
shout over each other, struggling for the phone.

The |ine goes dead.

Adiran slans the receiver. The cradle shatters. The booth
shudders. Neon buzzes over head.

Adi ran stands there for a nonent, then turns back toward
Sean's car.

EXT. STERLI NG NEI GHBORHOOD STREET - NI GHT

Adiran pulls up a block fromthe Sterling house. The qui et
suburban street is dimand still.

He kills the engine, his breath ragged, the wound hi dden
beneath his coat.

He places the cop's gun in the glove conpartnent and shuts
it.

A distant helicopter chops the air. Its searchlight sweeps
several bl ocks away.

ADI RAN (V. Q)
Jessica wasn't available for me to say
ny final goodbye to, so | decided on
the next best thing... Her little
sister.
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The wi ndshield holds his hollow reflection before he pushes
t he door open.
EXT. STERLI NG HOUSE - NI GHT

Adi ran unl atches the back gate. Two | arge dogs rush forward,
bodi es tense at first.

One jams its snout against his coat, nosing at the hidden
wound. Adiran stiffens and drops to one knee.

He offers both palns. The dogs lick themeagerly, tails
t huddi ng agai nst the fence.

Adi ran scratches behind one ear, hugs the other. They lick at
hi s neck and cheeks.

Adi ran stands and rai ses a hand. The dogs hesitate. He
signals again, firmer this tinme. The dogs back off and
di sappear into the yard.

He presses a hand to his wound and starts to |inp across the
grass. The glow of Angela's wi ndow is just ahead.

A faint laugh, Jessica's, ripples across the yard.

CGhostly figures shimrer into view Jessica and Adiran
stunbling through the back gate. Her armis draped over him
as he hel ps her inside the yard. The dogs bounce around them
tail s waggi ng agai nst their |egs.

Jessica pulls free, laughing. She yanks the screen | oose from
Angel a' s wi ndow and pushes it aside.

Behi nd the curtain, Angela's ghost-self, alnpst tw years
younger, peers out. Her eyes are wide. Her fingers tighten on
the curtain, but she doesn't call out.

Adiran's ghost-self glances up. A crooked grin flashes. He
raises a finger to his lips in an intinmte hush signal.

He nout hs: Shhh.

Angel a' s ghost-self trenbles. She rel eases the curtain, but
then gives hima shy smle.

Adiran and Jessica's ghost figures dissolve into the night.
A BLANK POLARO D PHOTOGRAPH fills the wi ndow frane.
Angel a' s ghost-self fades, her hand pushed agai nst the gl ass.

The i mage begins to devel op.
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ADI RAN (V. Q)
Fromthe very nonent we nmet, she had
been my unwilling victim 1| told
nmyself | was doing it in her best
interest, but in truth | was just
unl oading ny pain and calling it a
| esson.

In the photograph, Jessica lies across the bed, holding the
canera toward Angela's dresser mrror and catching all three
of themin the reflection. Angela sits at her desk over an
open science book. Adiran sits on the edge of the bed beside
her, pointing at the page.

Al three are caught md-1augh. Angela and Jessica are clear.
Adiran's reflection is a solid black silhouette.

The Pol aroi d fades.

The yard falls dark and silent.

Adiran slowy linps across the grass. H's shadow reaches
Angel a's wi ndow first, clinbing the wall beneath it and
tracing the frane.

Adiran lingers at the wi ndow, watching Angel a sl eep.

H s eyes drift to the half-drawn curtain. The gap shows him
the whole room A famliar habit.

Adi ran eases the screen free and |leans it against the wall.

He presses a hand gently to the w ndow, purposely snudgi ng
hi s handprint on the gl ass.

H s breath fogs the pane. He steadies hinself.
He taps lightly.
| NT. ANGELA' S BEDROOM - NI GHT

Angel a stirs and blinks, eyelids heavy. She squints at the
wi ndow.

She recogni zes Adiran, smles, and crosses to the w ndow.

ADI RAN (V. Q)
For a few delusional m nutes, |
t hought | coul d make her dreans cone
true.
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She pushes the curtain aside and slides the wi ndow open.

ADI RAN
Hey, Angie.

ANGELA
Adi ran! H , what are you doi ng here?

ADI RAN
|'"'m here to see you because | have to
tell you sonething very inportant.
She pauses, but then rel axes.

ANCGELA
Do you want to cone inside?

He struggl es through the wi ndow, his body stiff wth pain.

The lanplight spills across his frane. He turns slightly to
angl e his wounded side away from her.

The shadows slide unnaturally. They |layer on his coat, hiding
hi s wound i n darkness.

Angel a watches his careful, quiet novenents.

ANGELA
You're lucky ny dad had to | eave on an
energency call. If he found you here,

he'd probably kill you.

ADI RAN
I|"'min big trouble, Angie!

Adiran takes a deep exaggerated breath.

ADI RAN
|'ve been dream ng of ny death lately.

He hol ds her gaze.

ANCELA
What do you nean?
Hi s shadow surges up the wall. It obscures the crucifix above
her bed.
ADI RAN
God wants ne dead, Angie. God's out to
kill me.

She hesitates and searches his face.
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ADI RAN
Angi e, |'ve been having these dreans
that | need to die. Wen | sleep,
hear God asking ne why | shoul d keep
on living. He's told nme the reasons
why | shouldn't, and |I'm running out
of time, so I'm gonna do sonet hing
about it.

Angela's eyes flick to the Beauty and the Beast poster on her
wal | . Back to him

ANCGELA
Adi ran, God doesn't wi sh for people to
di e.

She steps closer and places a hand on his chest, just over
his heart.

ADI RAN
|"'mnot gonna |let that happen. | can't
| et God have the satisfaction of
killing nme. He's not gonna judge ne,
and |I'mnot gonna give H mthe
pl easure. |'m gonna nake sure | go to

Hell when | die, and there's only one
way | know how to do that!

A tear slips down Angel a's cheek.
ADI RAN (V. Q)
| wanted to tell her everything. |
j ust needed her to doubt me once, so
|'"d be forced to give this up

The tear glistens there for a nonent. Adiran brushes it away
with his thunb.

He pulls Angela closer, her body trenbling against his.

The shadows pull away fromthe walls and his coat, reaching
for Angel a.

Adiran's eyes follow the shadows toward Angel a.
He ki sses her anyway. The shadows sink into her.

Angela's diary sits open on the desk. The |anmplight flickers
as Adiran's shadow crawl s across the page.

Dark lines trace words she has yet to wite:
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ANGELA (V. Q)
We kissed with such passion that |
fell inlove. I wanted himclose to ne
for the rest of nmy life.

He | eans toward her ear, breath ragged with exhausti on.

ADI RAN
| |love you.

Adiran steps back. Angela's eyes cling to him

ADI RAN (V. Q)
That was all | was there for

EXT. STERLI NG HOUSE - N GHT

Adiran clinbs out. He | ands heavily, knees buckling as a
muf f| ed groan escapes.

ANCELA (V. Q)
Angui sh, di sappoi ntnment, unanswered
anticipation... | don't know what |
felt, but seeing himclinb out of ny
wi ndow and into the night broke ny
heart .

He puts the screen back into place.
Adiran stifles a grunt of pain.
A single tear slides down his cheek.

Angel a sees the tear fall, sparkling in the Iight before it
vani shes into shadow.

ANCELA (V. Q)
| saw a tear, a glinmmer of sadness,
fall fromhis face and into the
shadows that surrounded him..
Adi ran doesn't react. He turns and staggers toward the gate.
He shuts it quietly behind him The latch CLI CKS.
Adiran col | apses to his knees.

| NT. ANCELA' S BEDROOM - NI GHT

Angel a crunpl es beneath the wi ndow, pulling the diary from
t he desk.
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The diary | ands open beside her, ink blurring beneath her
tears. She clutches it to her chest.

EXT. STERLI NG HOUSE - N GHT

Adi ran drags hinself upright. He forces one foot forward,
then another. Just a little farther.

He clutches his side. Fresh crinson spreads beneath his coat.
| NT. / EXT. SEAN' S CAR - NEI GHBORHOOD STREET - NI GHT

Adiran finally reaches Sean's car and collapses into the
driver's seat.

He pulls the cop's gun fromthe glove conpartnent and sets it
on his | ap.

He cl anps both hands around the wheel, but they keep
trenbling.

ADI RAN (V. Q)
| thought | had planted a seed of
remenbrance in her. Sonething | hoped
woul d keep nme alive in her dreans
after | died.

He starts the car and pulls away.
The car creeps through back roads.
| NT. ADIRAN' S LI VI NG ROOM - NI GHT

Adiran staggers inside and drops onto the couch, the cop's
gun clutched to his chest. Sweat beads across his face.

Adiran | eans over and reaches beneath the sofa. H's fingers
brush the burn mark on the carpet.

ADI RAN (V. Q)
Seth was not afraid when he died for
me. Mary was not afraid when she was
nmur dered. Ver - -

Adi ran reaches farther and pulls the tray from beneath the
sofa. He picks at the buds, but his hands shake too badly to
roll a joint.

He hurls the tray across the room Woed scatters over the
floor.

He sl unps back and cl oses his eyes. Every breath he takes
dins the orange lights that hang on the wall above him
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| NT. ADI RAN' S BATHROOM - NI GHT

Adiran stands in front of the bathroommrror and | eans
closer to study his face.

Hs reflection is bordered in shadows. |t sneers back at him
The cop's gun lies inside the sink.

SMASH. His fist shatters the mrror. H's knuckles split, and
bl ood spatters across the broken shards on the tile.

He thrashes, slammng the walls and ripping down the towel
rack before collapsing to the fl oor.

He kicks the cabinet doors until they splinter. He claws at
the sink, straining torip it free.

The sink support cracks. A fitting splits, spraying water
across the room The gun rattles on the floor.

Adi ran yanks harder. The line holds. He slips and crashes to
the fl oor.

He reaches and jerks up the cop's gun. FIRES.

The sink's porcelain EXPLODES. A shard slices his face. H's
ears ring.

Scream ng, Adiran grabs the broken sink and yanks until the
waterline tears fromthe wall.

The room fl oods.
| NT. ADIRAN' S LI VI NG ROOM - NI GHT

Drenched and trenbling, Adiran drags the jagged sink fragnment
into the living room the gun tucked into his wai stband.

The sink fragnent clips the TV stand. Seth's helnet tips from
t he set.

Adi ran drops the fragnment and reaches for the helnmet. Too
sl ow.

Fromthe dark television, Seth's voice cuts through the room
SETH (ON TV)
Don't fuck with ny helnet, man! You
drop it, you buy it!

Adi ran snaps toward the TV screen, expectant, alnost smling.
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The screen is off.

He snatches the helnet fromthe floor, shaking as tears
stream down his face.

ADI RAN
Mbt her f ucker!

He flings the helnmet at the TV

ON TV: The CW Chronicles flickers alive. A cartoon nonol ogue
about order and chaos echoes through the w eckage.

ADI RAN (V. Q)
W were supposed to be watching this
right now. Wed, acid, and Seth
tal king shit.

Adi ran smashes the screen with the sink fragnent. A cobweb
crack spreads across the gl ass.

He rips the television fromits stand. Tangled cords yank the
wal | - mount ed speakers | oose. They crash to the floor, tearing
the orange Christnas lights down with them Bul bs pop agai nst
the fl oor.

Adiran drags the heavy TV to his front door.

He lets it drop, funbles the door open, then hauls it onto
t he bal cony.

EXT. ADI RAN S APARTMENT BALCONY - NI GHT
Adi ran heaves the television set onto the bal cony railing.
He lets go.

A FLASH Veronica slipping fromhis grasp on the rooftop.
Arms wide. Plumeting into the dark.

The TV tunbl es over the edge. It hits the pavenent bel ow
NO CRASH. NO SHATTERI NG GLASS. A distorted, echoing THUD
Adiran pulls the gun fromhis wai stband and enpties it into
the television's remains. Mizzle flashes tear through the
dar kness.

He drops the gun and stunbl es backward into his apartnent.



112.

| NT. ADI RAN' S BATHROOM - NI GHT
Steamrises as hot water pours fromthe bathtub faucet.

Adiran strips off his soaked clothes, trenbling with
exhausti on.

He retrieves a long mrror shard fromthe fl ooded fl oor and
lowers hinself into the tub

Adiran presses the jagged edge into the scar on his forearm

He draws it downward. Bl ood beads along the cut, then runs
into the water.

FADE TO BLACK:
| NT. ADI RAN'S BATHROOM - NI GHT (LATER)

Fl ooded floor. Steam saturates the air. Adiran slunps in the
tub, barely upright.

The water spray sl ows.

POLICE RADIO (Q. S.)
Suspect may be arned... Request backup
at location...

SHERI FF' S DEPUTI ES (20s-40s, weapons raised) fill the
door way.

A deputy | evel s his weapon at Adiran.

DEPUTY
Don't fucking nove.

Boots splash on the flooded floor. Radios hiss.
Adiran tries to speak.
ADI RAN
Don' t--
(swal | ows)
--don't yell. I"'mright here.

Adiran barely lifts one hand, indicating the few feet between
them H s arm drops.

Bl ood drips freely fromhis fingertips.

Fi gures sharpen through the spraying water. Sheriff Sterling
| eads them



113.

The Undercover Cop from Viet's neetup suddenly shoul ders past
the deputies and steps chest-to-chest with Sterling.

UNDERCOVER COP
Sterling, your hillbilly asshol es bl ew
my cover! We're taking over.

Sterling's stare hardens as he | ooks down at Adiran.

SHERI FF STERLI NG
No. You city asshol es had your chance
and blewit. Get the hell out of ny
Ccrime scene.

Sterling steps between the Undercover Cop and Adiran.

SHERI FF STERLI NG
My boys and | will take out this
trash.

The Undercover Cop shoves Sterling to get closer.

UNDERCOVER COP
Who is your supplier?

Sterling' s nmen nuscl e hi m back.

SHERI FF STERLI NG
He's all of it, you idiot!

Sheriff Sterling puts his palmon the Undercover Cop's chest.
Shoves hi m back hard.

SHERI FF STERLI NG
You best renmenber what this shit stain
did after you let himgo earlier
tonight. And fix the Filipino gang war
your operation just started.

Adiran sm | es weakly.
ADI RAN
(under his breath)
Ki | ot on bonbs. .
Sterling hears himbut doesn't react.
Adi ran | ooks through the hazy sil houettes and finds the
Under cover Cop's eyes as Sterling's nmen hold himback. He
opens his nouth. Nothing cones out.

He tries again.
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ADI RAN
Hey. ..

Adi ran coughs and clears his throat.
ADI RAN
(whi sper)
My alibi... | was with her tonight.
Everyone goes still.

UNDERCOVER COP
Wth who?

ADI RAN
(barely audi bl e)
Angel a Sterling.

Adiran raises his index and mddle fingers to his nose and
sniffs deeply, his eyes fixed on Sterling.

Sterling's face reddens.
SHERI FF STERLI NG
Don't fucking talk, scum You are
fucki ng dead!

Sterling fills Adiran's view, veins standing out along his
neck.

His gloved fist closes around a handful of Adiran's hair. He
DRI VES Adiran's head UNDERWATER

UNDERCOVER COP (O S.)
No. St op!

The Undercover Cop grabs Sterling by the shoulders. Sterling
doesn't budge.

Two deputies seize the Undercover Cop and drag hi mout.

Shadows spill fromthe bathtub and race across every bat hroom
sur f ace.

| NT. ADI RAN' S BATHROOM - BATHTUB - UNDERWATER - CONTI NUOUS
SUBMERGED. SOUND GCOES COTTONY. Everything sl ows.

Adiran fights to keep his eyes open. He reaches for
Sterling's arm above himbut is too weak to grab it.

Above: Sterling's armtrenbles with the effort. The white of
the tiles fades.
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Shadows creep down the bathroomwalls, pour over the rim of
the tub, and slide across Adiran's body.
Bubbl es escape Adiran's nouth and rise into black.
It's not water anynore. It is nothing. No up. No down.
Adi ran stops fighting. Just floats.

The shadows gather in the water before Adiran's face. They
knot into a withing nass.

El ectric-blue eyes | ock onto his.

The mass pul ses and takes shape: a nose, a nouth. Veronica's
pal e face energes, inches fromhis. Wavy bl ack hair 1ike
snoke.

A bubbl e of pale yellow |ight bloons around them

Her smile is still wong. Her electric-blue eyes remain calm

Veronica leans in for a kiss. Stops just before they touch.

She lifts a hand. Adiran reaches for her with his left hand.
Her fingers close around his wi st.

Her other hand rises to his forearm Her sharp bl ack
fingernail finds the cut on his arm She traces it slowy,
del i berately.

The cut opens wider. Blood rises, diffusing |like red snoke
into the dark

The bat hwat er churns red. Above the surface, Sheriff Sterling
bears down harder

Veronica's mouth drifts to Adiran's ear.

Her |ips never nove. Her voice detonates through the
subner ged worl d.

VERONI CA (V. Q)
(distorted, reverberating)
Br eat he.
Adiran's body arches. He takes an involuntary GASP.

Water floods his lungs. H's chest convul ses as bubbl es burst
fromhis nmouth

Dar kness cl oses around the edges of Adiran's vision. He
bl i nks hard.
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The bubbl e of Iight around himfades.
ADI RAN (V. Q)

Tonight, | realized... | thought she
was ny grief. That she was ne,
puni shing nyself. | was wong. | just

| et the shadows wear her face so they
could end ne without a fight.

The shadows tighten around him Their tendrils sharpen into
t al ons.

Above the water, Sterling's armstops trenbling. A tendril of
shadow pulls free fromAdiran and crawls up Sterling's arm

A LOWHUM The sane frequency that shattered the bl ood-
sweating mrror.

ADI RAN / VERONICA (V.0Q)
(overl appi ng)
Toni ght . ..

Adiran's voice fades while hers energes again from
everywhere: the water, the tiles, frominside his skull.

VERONI CA (V. O)
(distorted, reverberating)
...l ripped your |ove fromyou.
Everyt hing you fed ne.

The pitch rises inside Adiran, vibrating through bone and
bl ood. Hairline fractures of yellow |light spread across his
subner ged sil houette.

VERONI CA (V. Q)
(distorted, reverberating)
Everything... except for the pain of

your regrets, your seed of
remenbrance. Which, unlike you, wll
never be forgotten.

The HUM peaks. Adiran's submerged sil houette SHATTERS | i ke
gl ass.

In the bathtub, his body goes slack beneath Sterling' s hand.

In the void, the fractured pieces drift downward. The shadows
remai n.

They gather around the fragments, tw sting together into the
outline of a young woman. Angela's hair. Angela's sil houette,
formng fromdarkness and fractured |ight into: SHADOW
ANGELA.
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ANGELA (V. Q)
Life itself has lost its neaning.
Before that day, before Adiran told ne
he |l oved ne, | had a purpose.

Shadow Angel a's outline flickers. Images from Angela' s life
flash within her: the painting, the Sterling famly
phot ograph, Adiran at the w ndow.

ANCELA (V. Q)
Then they took him enptying ny soul
and ny heart.

The flickering stops. Angela's features sharpen within the
dar kness.

The void folds into Angel a's bedroom Moonlight cuts across
the room The desk cal endar shows Decenber 1995, furred with
dust. Shadow Angela sits in Angela's chair

ANCELA (V. Q)
(di storted, reverberating)
Now | amthe enptiness he | eft behind.

Shadow Angel a | ooks straight at us. Her |ips barely nove.
SHADOW ANCGELA
(a whi sper)
Br eat he. ..
The room FLASHES YELLOW

FADE QUT.



