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The club is presently on Sum-

mer break. Ry Y s Our next carving

class is *‘ { Sept. 29—Oct 1st

with Marty / _J® ' Dolphen. We will be

carving a /4 ' “Santa” out of a Contact for

< Newsletter

basswood log. Cost for the class is $100.00. And Dues

Roger Thalman
S 2100 White Oaks Cir. N.E.
Alexandria, MN
56308

R.thalman@hotmail.com
320-491-2027

Contact for

Carvers wanted Club PI’O_]ECtS
Jim Smith, Elbow Lake, stopped by the Wednesday morn- Sonya Anderson
ing coffee group at the Elbow Lake Community Building to Sonya.anderson@hotmail.com
show his latest handiwork: a carved moose antler. Smith

Work 320-763-4455
Cell 320-808-9862

belongs to the Parkers Prairie Carving Club that now meets
at Ollie's Service in Alexandria. He said the group is always
looking for more carvers, so if you are interested visit Jim
or stop by Ollie's and ask for Sonia.

i of the Day

Bandaids - blood on your carving is a no no. (black
pepper is good for stopping bleeding and/super

glue to ‘patch’ the cut once it is dry.




August 17—20

@day, August 19th from 10AM to 10PM and on Sunday, Auh

20th from 10AM to 6PM, our Club will be under an awning by the Herit-
age Building at the Douglas County Fair in Alexandria putting on carving
demonstrations. Sonya will be bringing a stump that we can work at carv-
ing into a stool. She has a pattern for it. Bring larger carving tools and a
mallet. You can also bring some projects of your own to work on. Let
Sonya know if you could make it for a shift. This is a great way for us to
advertise our Club to attract new members. You will need to pay to get

into the Fair Grounds. Bring some carvings that we can display so the

!

public can see what we have worked on this past year.

We Need You To Help



Article taken from “The Pacific Northwest Wood Artisans’

Painting Characters and Caricatures If you will follow these simple directions you will produce superior carv-

ings every time.

Cleaning the Carving If the carving is dirty, it can be cleaned as follows: Draw some warm water in a sink
and add 2-3 drops of liquid dishwashing detergent. Do not submerge the carving! Instead dip an old tooth-
brush in the soapy water and scrub the carving. When done, turn on the spigot and rinse the carving to re-

move all soapy residue. Immediately towel off all water and blot the carving. Let dry overnight.

Sealing the Carving Not all carvings will be sealed, but porous wood types (pine, fir, and even basswood) will
accept paint more evenly if sealed. This is important if you are striving for a soft even look. If the piece is
small and you want it to be fully colored (i.e., Christmas ornaments) then this step may not be necessary.
Use a spray with very low percentage of shellac. Zinsser Bulls-Eye Shellac Sealer & Finish® works very well.
Shellac content is only 12%. Find a calm area outside of the house. Hold spray can approximately 12" from
the carving and apply one coat to all surfaces. Use a sweeping motion and do not allow the spray to pool in
any one area. DO NOT APPLY MORE THAN ONE COAT. Allow to dry at least 2 hours (overnight if possible).

Eliminating Raised Grain Washing and spraying may raise the grain slightly. Use a steel wool pad to eliminate

glossy areas and areas with raised grain (fuzzies). The carving is now ready to paint.

Painting with Acrylics Acrylics are water based paints and are sold in either liquid form or in a tube. A wide
variety of colors are available including flesh tones and Christmas colors. This is helpful and reduces the
amount of mixing to obtain the desired tone. Acrylics are rarely applied directly and should be thinned with
water (even liquid forms). The exact ratio is not important, but a mixture of three parts water to one part
paint is about right. The goal is to create a translucent water based stain that will enhance your carving, not
hide it. A pre-sealed basswood carving will take approximately two coats. Additional coats may be added

depending on the desired effect.

Blending Occasionally, you will want to highlight features (rosy nose, sunburned cheeks, etc.). This is accom-
plished through blending, usually during the final coat. First, apply a normal wet coat of paint to the area
(cheek or nose). Switching to a dry brush (any soft bristle brush); lightly dip the end bristles into the color to
be blended. Immediately dab the brush into a paper towel to eliminate excess paint which may have been

picked up.

While the surface is still wet, use the blending brush to apply highlight. The result is a soft blending of one

color into another (e.g., cadmium red can be used on noses).

Dry Brushing Dry brushing is a technique that is used to highlight areas that were previously painted and
have not dried. You might use this technique to add gray streaks to the hair or to paint a stubble beard. On
an old hobo with a graying beard, | would paint the entire face, including the beard, with flesh tone. Later, |
would dry brush white across the stubble area. A black stubble beard could also be done the same way.
When dry brushing, use a stiff, short bristle brush. Load your brush (dab off any excess on a paper towel)
and apply the paint across the raised stubble or hair).



Cleaning Brushes Cleaning brushes immediately after use will allow the same brush to be used in other areas
and for other colors. It also eliminates mistakes. Rinse the brush thoroughly and shake the water from the
tip. This also forces the bristles to realign themselves in a pointed position. Place the clean brush on a paper

towel or in a brush holder.

Antiquing When the carving is completed it is also sealed. Applying an oil based antiquing will not spoil your
work. Instead, it will enhance it by softening the bright colors and providing definition. The dark antiquing
will flow into the bright recesses (e.g., eye lids, edges of the mouth, buttons, belt buckles, etc.). Most of the
antiquing will be removed by brushing or wiping. However, the antiquing in deep areas will stay and provide
much needed contrast. This allows important detail features to be easily seen. With a dry brush, or a brush
dipped in paint thinner, it is possible to remove nearly all the antiquing that was applied. Since the carving
was already sealed, it will not absorb most of the antiquing. You are in control and can decide how much to
leave. A thin coat rubbed into the carving will have a softening effect. This is important if you are trying to
show aging or wear. If you want the colors to remain bright, but need the contrast it certain areas, use the
finish selectively. Antiquing (brown or black) can be obtained from most hardware stores. A quart will last a
very long time. Place a small amount of the thick antique mix in a small cup and thin with boiled linseed oil,
available at craft and hardware stores. The mixture is simply brushed over top the painted surface (requires
total coverage). Larger, stiffer bristle brushes work best to apply the mixture. Keep a second brush on hand
to remove most of the mixture. Use a brush dipped in paint thinner to brush out unwanted mix that exists in
hard to reach areas. The oil based mix will give your carving additional protection and a soft glow. Periodical-
ly, you can freshen it up by brushing a light coat of linseed oil on the entire surface and rubbing it with a soft
cloth. Antiquing is an option that you may not want to use. If you like bright colors, you may not want to sof-
ten them by antiquing. On the other hand, it may be just what you need to finish carving that Old World San-
ta.



