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Personal Data

Office

Residence

NAME P V- Q‘# Dua Kf;‘\ﬂfu!,_z A | . i

FIRE
HANDS

Fire hands are
characterized by a square
or rectangular palm,
flushed or pink skin, and
shorter fingers. The length
of the palm from wrist to
the bottom of the fingers is
‘usually greater than the
length of the fingers.

ac

EARTH WATER

HANDS HANDS
Earth hands are generally Water hands have short
identiffed by broad, square (m"’“ﬁ‘ﬁs} oval-s ).
; anidia thick or palm, with long, flexible,
palms I akiﬂ,s%- e comcal.ﬁngers.gl'he length
1 ‘comlounﬂ’ﬁe" n;‘ﬁ{e e of the palm from wrist to
> mleng ',thto the ? the bottom of the fingers is
bopalmttdin of themﬁngmzst o usually less than the wi i
usually equal to the across the widest part of |
1 of the fingers. the [galm, and usually equal !
ength = to the length of the fingers. |

'
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Fingers:

VER WONDERED why we have

five fingers, not six or seven in

each hand? By studying mice

with extra digits, a British re-
searcher thinks he has found the an-
swer.

If animals grow more than five digits,
he says, their other limb bones get dis-
torted to such an extent that they can’t
walk or run properly, dramatically af-
fecting their ability to catch prey and
flee from predators.

“It seems that five is the maximum,”
says Chris Hayes, who studied the ab-
normal mice at the Medical Research
Council’s Mouse Genome Centre in
Harwell, Oxfordshire.

Hayes has found that extra digits
stress the limbs of mice so much that
they are forced to grow in an arc in-
stead of straight.

The animals are then unable to put
their feet flat on the ground, and they
become angled to cope with bowed leg
bones. “It affects (the) mobility and
gait of animals, and that dramatically
affects their ability to survive,” he says.

The more extra digits, the worse the
bowing and immobility, Hayes found.
For example, a mouse he studied with
a natural mutation called Doublefoot,
giving it 10 toes on each foot, was se-
verely affected. Other mice studied by
Hayes had a defective gene called Spag
luxate.

These animals also have too many
digits, plus abnormal tibia bones
which cause the limb to rotate.

But animals can easily cope with
fewer than five digits, it seems. Hoofed
[ animals such as horses essentially walk

Five is the optimum

If animals grow more than five digits,
to such an extent that they can't walk or run properly.

on the tip of a finger that has been cov-
ered with a hoof in the course of
evolution.

He believes that if the reverse were
true, animals with more than five digits
would be abundant in nature. For ex-
ample, the panda has five digits on
each paw plus an extra pad on its wrist
for steadying bamboo shoots as it eats.

Why, Hades asks, didn’t the panda
simply develop a couple of extra digits
to hold the bamboo? “There must be
some reason why that animal would

their other limb bones get distorted

not have prospered with more than fiv
digits,” he says. In people, however, ex
tra digits have no fmpact on surviv:
and so are quite common.

“The biggest problem for humans |
probably psychological, rather tha
any disruption to motor abilities," sa)
Hayes.

He says that limb deformities, whic
affect 1 in 500 live births, are the se
ond most common malformation b
hind heart defects, which affect 1 |
200. _ New Scientist



op

IRE TUESDAY, September 14, 2010 - G7 &

Comlng Soon

=

Election 2010 Rad Trip %

NYOVIL A “HS

ﬂgs

W EE R [

"PIT 00 @ourInsu] vipu] payun) s/ ‘('piey) 10102m Bugﬁeugw % UBULITEYD)
“PI] "0 0uUBINSU PAI[Y 2 YI[EaH JRIS SN 1010211 SuiSRuRy



ABC GUIDE TO GRAPHOLOGY .

)

Dr Hawley Harvey Crippen (1861-1910). Murderer

Crippen’s signature is narrow with a right slant, angular, regular and
fairly large, and all the letters are connected. This shows that he was an
inhibited shy man with bottled-up feelings, yet headstrong, aggressive and
hard. ‘ :

ABC guide to graphology

Check the qualities you think you possess, then see if your handwriting
confirms you, opinion.

For an explanation of some of the technical terms used, see the chart
below.

Ubpper zone Page 12

Middle zone Page 12

Lower zone Page 12

Garlands and arcades Page 16

‘Pasty’ and ‘sharp’ writing Page 18

GRAPHOLOGY GUIDE

Quality Style of handwriting
ADVENTUROUS Right-slanted writing. Broad, large

upper and lower zone. Firm pressure
and narrow right margin.

AMBITION TO Large writing, large middle and upper

DOMINATE zones. Firm pressure, rising lines; large
signature; and strong, rising ‘t’ crosses
placed high on the stem.

AMIABILITY Medium-size writing of average width
f with fluent, harmonious rhythm,
rounded letters and garlands.

28




: E' FISINESS SE\SF

*C‘
— — -

t.l

- 2 La.rge lower zone. Letters ma:n]y |
% connected but some disconnected. Rnght :

3 hrge size. No right margin.

ABC GUIDE TO GRAPHOLOGY

';*

.

slant. Thread-like writing, with mixed
connections or angles. Broad, medzum o:

CALM AND PCISE

F

Upnght or left-slanted regu.!ar
writing, rounded letter forms, strmght‘ )
lines, regular spacing. '

; CARELESSNESS

 Trregular writing, thread-like, broken

letters with the bodies incomplete.

COLD NATURE

Left-slanted writing, narrow, sharp
stroke. Angular letter connections and
words far apart.

\'i\ CONVENTIONALITY

Copybook connections. W'riting
medium size or smai.. Straight lines,
upright or right slant with balanced
zones and regular word spacing. Lettets
connected.

i
i
i

DECISIVENESS Angular connections, regular writing,
careful letter forms.
|
i ) l' ECONOMY Narrow, small writing with no end

)

strokes to letters. No margins.

’f] EFFICIENCY
|
|

Regular writing with angular or
copybook connections. Carefully formed
letters, with ‘i’ dots and ‘t’ crosses
accurately placed.

i*‘EXTRAVAGANCE

Large, broad writing, with wide left
margin, large spaces between words and
lines.

| EXTROVERT
j PERSONALITY

Large, broad writing with a right slant.
Large middle-zone words near
together, with all rhe space filled.

"0



EXTENSION COUNTERS

h indicated in bracket is the base hranch nf tha Esvtancian Sacumias

: »
ABC GUIDE TO GRAPHOLOGY
GENEROSITY

Large, broad writing, with large garland
end strokes to letters.

GOOD JUDGMENT

Clear, regular, legible, medium-size
writing, letters connected. Upright or
slight slant. Straight lines and margins.

IMAGINATION

Large, broad writing. Letters
disconnected. Large upper and lower
zones with full loops, irregular writing.

INDECISION

Thread-like connections, broad,
irregular writing with lack of definition
in letter forms.

INFERIORITY
FEELINGS

Small, narrow writing with light
pressure and left siant. Descending
lines; small signature and small personal
pronoun ‘I”. '

INTROVERTED
PERSONALITY

Small, narrow writing with a left slant.
Small middle zone and words far apart
with space left vacant.

MODESTY

Small writing, small signature, small
personal pronoun ‘1" and small upper
and middle zones to letters.

OBTRUSIVENESS

Very broad writing with firm pressure
and angular connections.

OPTIMISM

Rising lines with a dvnamic, livelv
stroke and rounded letter forms.
Signature clear and rising, placed to the
centre or right.

PESSIMISM

Falling lines and falling words with
angular connections and broken letter
forms. Signature crossed through or
placed to the left.

3C




ABC GUIDE TO GRAPHOLOGY

' i

24: | PRECISION Reguiar writing, straight lines and i
; 3 margins. Letters clearly and E
meticulously formed with angular ¢

i connections. Accurate placing of i’ dots
and ‘v’ crosses. i

i

1
- ’*]’ SECRETIVENESS Writing completely connected with
arcades or copybook, vowels such as ‘o’
l tightly looped and sealed, cover strokes-
’ retracing letters.

24 | SELF-CONFIDENCE Large, regular writing with large middle
=4 zone. Upright or slight slant. Large /
signature and large personal pronoun ‘I’, ’_.

SELF-DISCIPLINE Regular writing, straight lines and e

margins and even word spacing. ;
; Balanced zones and upright or slight i
i slant,

~=

\

:52 SENSUALITY Thick, ‘pasty” stroke, broad writing
o but narrow word spacing. Large lower
zone to letters.

= SOCIABILITY Broad, legible writing with harmonious
X rhythm. Right slant and words close
together. Large middie zone, letters
connected with garlands. Rounded letter
forms.

D | TACT OR DIPLOMACY  Medium or small writing of average

| width with rounded letter forms and

| even pressure. Garlands, arcades or

l mixed connections. Upright or slight
slar”, Words decreasing in size and wide
spaces between words.

\
{
|
|

3 ] TALKATIVENESS Large, broad writing, connected with
garlands. Words and lines close ’

togzether.

217
31
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A GUIDE TO UNDERSTANDING GRAPHOLOGY

Ewervone has his own style of writing, which to a graphologist bears the
deiinle stamp of his personality. It is the brain, after all, that controls the
—wement of the hand hoiding the pen. It is not surprising that the
—wovement of the pen tends to match the emotions of the writer.

Thus the exhibitionist pop-singer who wriggles and leaps zll over the
sz zlmost certainly has the large, elaborate handwriting with long,
Jezping stems to letters such as ‘d’, ‘b’, ‘h’, and ‘t’. And the shy housewife,
w50 doesn't have many friends and keeps herself to herself, is likely to
wrize small, with letters and words squashed together so that no one can

A guide to understanding
graphology

Each feature of handwriting will reveal something about the writer’s
character. All features have to be examined and the meanings put
together like a jig-saw puzzle.

Small writing usually indicates modesty, but other features, such as the
width or slant of the letters, may suggest that a person with small writing

| is also outgoing and friendly.

Nevertheless, it is sometimes the case that one particular feature, such

| 2s the way in which the writer crosses the letter t’, dominates all the

others and therefore gives a marked clue to his personality.

The hints on handwriting analysis that follow examine the subject
under 12 main headings. They will not turn you into an instant expert—
that can take years of study, but they indicate the main points to look for in

| awritten sample. :

Typical jobs are given where appropriate.

(a) Large writingf\
[

1. SIZE




World Standard Times

-
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WHAT YOUR HANDWRITING REVEALS

- Based on his handwﬁting-analysis, and on the qualities he showed at the
interview, the job went to Michael, who preduced Sample A,

- Graphologists claim that their services can be used in many fields
besides selecting candidates for ) R IR , A
 Thestudy of handwriting, they say, could be a valuable tool for teachers
- and social workers in understanding those in their care. :
For handwriting is frozen gesture—rather like a candid camera

- phatograph that catches someone unawares. .
: ; s
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What's in a signature?

Like finger-prints, everybody’s signature is unique and uniquely
revealing.

The changes in Napoleon’s signature during the course of his life
illustrate how signatures—and handwriting in general—mirror personality
and the writer’s reaction to events Tn 1791, when he was a young sub-
lieutenant, his signature was clear and legible, strong but not
ostentatious. At the height of his power, his signatu.e was aubiesiated but
written with fierce strokes and heavy pressure.

When his power was disappearing and he was surrounded by disaster
and defeat, Napoleon’s signature became confused. With the final defeat
and exile, it dwindled away to a shrivelled nothing.

While handwriting reflects the genuine attitude of the author, a
signature reflects what he wants the outside world to think of him.

If, for example, the signature is smaller than the writing in the text, then
the author wishes to be thought more modest and self-effacing than he
really is. Conversely, if it is larger than the text, he is pretending to be a
‘bigger’ personality than he thinks he really is.

When signatures and the main text look so different that they could have
been written by different people, it can mean that the writer wants to
protect himself, not give too much away.

Famous signatures
The terms upper, middle and lower zone are explained on page 12.

L e A\
vF)¥ \_\_«;S LA

Frank Lloyd Wright (1869-1959,. American architect

One of the most inventive architects of modern times, Lloyd Wright
viewed the house as a shelter which should be designed to blend, fit into
and be a part of the landscape around it. He emphasised horizontal lines
ana large interior space in his buildings.

His signature follows the same theme. It takes up an exceptional amount
of space, and it is easy to understand his ‘broad view’ of space. He has a
defined, original, structure in form of his capital ‘F’* and ‘L’, but the
interior small letter forms show neglect and are not a focus of careful

AE et Fe IS




: WHAT’S IN A SIGNATTRE?

- Neil B. Armstrong (b. 7930).

| First man to land on the moon

Notice the small, neglected middle 2one

[ and the high, thrusting upper zone—
Sihderelly,/” ‘reaching for the stars’. The wniting also hss |

; a deep, penetrating lowzr zone. He would
probably like to explore the depths
as well as the heights. :

e p—

N=i| A. A;mstlrong

H'td -\stalre (b. 1899). American dancer and film star
=< intricate interlacing upper-zone strokes in his sigmarere mirner 3
“wzwng and interweaving of his skilful dance movemen::.

%/m

iiz-.mrck 1815-1898). The Iron Chzancellor who crearad modern

e=many
wsmarck united Germany by a policy of *blood and iz-=". His signat
@rze and inflexible. The particularly large middle zons s indicative o :
Jewees complex; it is also narrow, suggesting that he was ~a-row-minded.
===t with inner fears.

“sced Epstein (1880-19359). Sculptor
g portrait sculptor of the 2oth century. This signature is large
firm, arriculate letter forms with ‘body’ to them. so that they

s out clearly. As with his sculpture. so with his signature: there is
mecene delicate about it.

-
23
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SUNIL K. POOLANI

Write stuff

y’%n

‘right stutt

hough I have written

— and continue to

write — for several

national and interna-
tional print and electronic
journals, I have never
received the kind of responses
I get from the readers of the
paper you are now holding in
your hands,

The responses have been a
torrent, if not mind-blowing,
and they are of all kinds:
prospective authors trying to
send their manuscripts, criti-
cisms (reiterating that my
writing is pretentious), over-
whelmingly patronising.

But I was touched when, last
week, a Chakravarti from a
small Andhra Pradesh town,
wrote to me, requesting, I
should bestow on him tips to
improve his writing skills, and
tell him which all books
would eventually ensure that.
He wanted to write a “good
manuseript”.

and that is a pity.

Now, many readers may
think this is a devious digres-
sion — from someone as
meticulous and marvellous as
Orwell to, well, a carefree and
iconoclastic =~ Hunter S.
Thompson. But Thompson,
mainly due to his irreverenge
to everything around him,
shaped the way I thought and
wrote. And I was particularly

in awe of the compgny (of the .

New Journalism ‘movement”)
he kept.

A great collection that I still
admire is The  New
Journalism, edited by Tom
Wolfe and E.W. Johnson. This
comprised the best “literary”
journalistic pieces I have ever
read, written by — apart from
Thompson and Wolfe — Rex
Reed, Norman Mailer and
Truman Capote. Fully doped,
Thompson  wrote  The
Kentucky Derby is Decadent
and Depraved, a seminal

_sports article; it still remains a

marve] in both journalism and
literature — a rare achieve-
ment,

o L



-1, a college dropout, am
hardly a person to help him, [

told him as much, but

promised I would share some
thoughts that had cropped up
while delighting in some good
writings that I have come
across in my short life.

For me, George Orwell is
God; he will always be, Apart
from his 7984 and Animal
Farm, those great political
expositions in literature vivi-
fying the traps of both capital-
ist and communisf hege-
monies, I was really fascinat-
ed with his non-fiction, which
talked about the English lan-
guage and its use.

For any writer worth her or
his salt, Politics and the
English Language, Why 1
Write and Writer and "the
Leviathan are must-reads that
should be imbibed into the
system. When I compiled the
above three essays for a vol-
ume one  year  ago,
Ramachandra Guha wrote in
the Foreword, “(Orwell’s)
clarity of language, his moral
courage, and his principled
independence from party pol-
itics set him apart from the
other writers of his genera-
tion, and from those who have
followed since.”

Orwell was always consis-
tent with his claim that prose
degenerated into purple pas-
sages whenever it lacked
political purpose. And as
Orwell once said, “(English)
becomes ugly and inaccurate
because our thoughts are fool-
sh, but the slovenliness of our
anguage makes it easier for
s to have foolish thoughts.”
e died an untimely death,

Thompson’s much-publi-
cised work is the Fear and
Loathing series. Nevertheless,
his short works, published
mostly posthumously, really
stand out. In The Mailbox he
talks about his confrontation
with the FBI and he sums the
article thus, “Never believe
the first thing an FBI agent
tells you about anything —
especially not if he seems to
believe you are guilty of a
crime.”

If you are in the august com-
pany of Orwell and/or
Thompson, who needs to
dope? Or a stiff drink?

TAILPIECE

I used to work with a national
weekly some years ago. We
were bringing out a special on
Orwell on his 50th death
anniversary. A trainee sub-
editor was asked to make the
page in which we were repro-
ducing Politics and the
English Language. When [
was checking the page before
sending it to the press I
realised there was something
amiss in the Orwell classic,
What happened, I asked the
scribe. His reply, “Well, the
whole article did not fit in the
page, so I had to edit it.” Now,
that is what I call guts.

The writer is the publisher
and managing editor,

Frog Books, an imprint of
Leadstart Publishing Pyt Ltd,
Mumbai. Write to him at
poolani@ gmail.com



We asked handwriting €xpert Vinit Bansode to
deduce Jiah Khan's state of mind and personality
traits from an analysis of the handwriting in her
Suicide note. Here’s what he has 10 cay



i = comes across as very

Ve, compassionate; a

#===an who prefers to be.
=emerndent

She actually enjoys

tude, nota very social person. She
wouldn’t enjoy partying and
socialising and would have very

- few friends. But her handwriting

= slore and preferstobealoof,  also shows a high degree of fear,
W= moroverted, organised and insecurity, low self-esteem, de-
Se=culons shealsohasthetraits  pendence on others and a submis-
o 2 Sumkerandagood strategist.  sive nature. These people find it
“ese i of people need constant  hard to handle htirt and rejection.
Semnal activity Shewaslovingand  They have difficulty raising their
=g Hked her space and soli-  voice against injustice.
connection between
Sandwriting and personality traits

spie who have a small handwriting prefer to be indoors. They are thinkers
— e 1k to read, research, introspect. All researchers and scientists across
s=nories and cultures have had a small handwriting. But they are low.on

e | laedl v\:j,'lrsm._-d’.wa}

e dpaceal. Mo chove
G a2y 4-:-0»« B on \fake by

Lo {"‘O\A:HAJ\L B Rle N
i b aiee ~dsaneesin o otl
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Jiah’s curvy hand-
writing says that
she is very soft at
heart; loving, car-
ing, approachable

o and understanding.
“~fz X pew G- i But she could also
;Joév gh s bices AU betakenf(ta‘raride
. L ~ because of an in-
.q,c‘u-..n;d t:._n.l.\‘ \.]awcu-.d N:je‘xuf)p. ability to say no.
-— STACKED LEFT e
| det k. mffsa S P
Rk Lmq Jial's handwrifing o Liigh
Ry ' shows the left mar- o
‘#N gin is well-stacked. STRAIGHT | —
; Y That tells us about PERSONAL FREEDOM 2
uaghd i per organised be- The capital alphabet ‘T
4= Mleeve. | haviour If hermar is a very important al-
meot L | ginsareorganised, phabet in handwriting
e everything in her analysis (graphology). *
- personal space wou- ‘Jiah's T' is just a stra- :

ld've been organ-
ised. Like they say,

"™ thewayyoudoone :
’cu nwo Ll thing, youdo nost :
fe_isake o thingsthatway

ight, vertical line, whi- :
ch means personal fr- :

eedom and space were
very important to her,

Wlec | Med v

g _hricAldley Apaceal. Moo
< be A2y
»LA’--&— e M f”u’\-:ludk\#.. © g
mard Pk wed WY ).

mre solated day by day, Also, there is consistently more space around the
=== T which increases the intensity of isolation.

e AR

LS B

cyioon dent_pe

en

ISOLATION
The
between
words

space

the last. That

-

was  getting

her :
is ¢
gradually :
increasing from :
the first line to @

shows that she :

.

L@t ko
Ru ﬁL_huafn

LOOPED d — SENSITIVE
Jiah has upper loops
inthealphabet ‘d’. That
says a lot about her
sensitivity and the

ability to handle criticism, hurt, taunts, etc.
These people carry the baggage of past hurt
and it’s difficult for them to enjoy the present.
They live their lives in the past. Unfortunately,
they choose to remember more bad memories
of the past. To avoid getting hurt in return, they
learn to be extremely soft-spoken, and are often

taken for granted.

SeberssesunsennnnenunnaEnunE

LOW T-BAR ~ LOW SELF-ESTEEM
Themost important trait seen

(A esh

G

R PP T PP

in Jiah's
handwriting, one
which is consistent

throughout, is the horizontal stroke on the

small letter 't’, also called the ‘t-bar’. Her t-bar
is placed very low on the vertical ‘t’ stroke.

This shows her low self-esteem. These people

valuestheir life less, They feel inferior about

themselves and their lives. They find it
extremely difficult to handle a dominating
person, They become submissive and often

choose to escape from the problems of life.
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around a lot now-a-days. The which not only makes one more

complex medical problem is hungry, but also makes one crave for

a ake Excess of fat predisposesapersonto surgical, non-invasive, painless treat-
diabetes mellitus, heart diseases,
- w Obstructive sleep apnoea, hypertension,
Hosteoarthritis, cancer and other

defined as excessive storage of fat — fattier, sugary, high carb foods.

UE| ! (Z=s NLE, 4 I .

Stayl n g he word, obese, is thrown cortisol levels causes increased hunger,
men with more than 25% fat and Weight loss is achieved with healthy
females with more than 30% fat are eating and regular activity, while fat
considered obese. loss can be best achieved through non
ments, wherein fat cells are targeted,
causing its breakdown and resulting in

an instant loss of 1-3inches of fat.
To know more about sculpting your
In addition to genetic, environmen- body the right way, visit Instasculpt
tal, behavioural, and social factors, centres at Begumpet ‘and Himayath
healthy adults with late bedtimes and Nagar,

. chronic sleep restriction are also For appointment, call 1800-267-7575
‘ susceptible to weight gain. A sleep between 10am to 8pm
deprived body is more apt to generate or SMS INSTA to 57575.

‘ hormones that increase its appetite.  Email: appointment@insta-sculpt.com

_ Low levels of leptin and increased or visit: wwuw.insta-sculpt.com
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Painkillers can up
~ heart attackrisk

Kounteya Sinha | TN
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: London: Two of the world’s
i most common painkillers
i taken in high doses over a
¢ longperiodof timeincreases
: thechancesof heartattack.
; The painkillers Ibupro-
v i fen and Diclofenac, called
' i non-steroidal anti-inflam-
! matory drugs (NSAIDs), are
¢ used by millions of Indians.
i A study announced by the
: Lancet on Thursday showed
¢ i that 11 out of 1000 people
© i whopopthesepill§regularly
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i and in high doses will suffer

risk of heart attacks.
Importantly, the risk is
highest in those with a previ-
ous history of heart disease
or peaple prone to high blood
pressureor cholesterol.
NSAIDs have been used
by people with inflammatory
disorders like rheumatoid
arthritis. Earlier research
has linked their use with an
increased risk of serious
gastrointestinal complica-
tions, while a new genera-

tion of NSAIDs (coxibs) de-,

veloped
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-<ading books
~ e Could boost

o your
brainpower

ew research suggests that reading books, writ-

ing and participating in brain-stimulating activi-

ties at any age may preserve memory.The study
is published in the journal Neurology.

“Our study suggests that exercising your brain by
taking part in activities such as these across a person’s
lifetime, from childhood through old age, is important
for brain health in old age,” said author Robert Wilson,
with Rush University Medical Center.

For the study, 294 people were given tests that
measured memory and thinking every year for about
six years before their deaths at an average age of 89.
They also answered a questionnaire about whether
theyreadbooks,wroteandparticipatedinothermentally
stimulating activities during childhood, adolescence,
middle age and at their current age. _

After they died, their brains were examined at au-
topsy for evidence of the physical signs of dementia,
such as lesions, brain plaques and tangles.

The research found that people who participated in
mentally stimulating activities both early and late in
life had a slower rate of decline in memory compared
to those who did not participate in such activities, af-
ter adjusting for differing levels of plaques and tangles
in the brain. Mental activity accounted for nearly 15
per cent of the difference in decline.

The study found that the rate of decline was re-
duced by 32 per cent in people with frequent mental
activity in late life, compared to people with average
mental activity, while the rate of decline of those with
infrequent activity was 48 per cent faster than those
with average activity.
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lexMath-

ew, a for-

mer
banker, was
blessed with great
handwriting
which  always
made him the first
choice at office to pen words on
greeting cards, envelopes and let-
ters. Gradually, he observed that

with your writing
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Mherstodayamaharﬁedm'
busy lot. With tonnes of answer- |

sheets to correct, they will natu-
rally be inclined to award more

“marks to a clean, beautifully

written paper. A brilliant student
can be a top ranker with good
handwriting.

HANDWRITING TYPES
Handwriting is of three types:
Straight, Right slant and Left
slant. To choose what suits you
best, write a small paragraph —
if most alphabets are straight,
you have a straight handwriting.
Whatever you choose, just en-

sure you adhere to that style for- |

ever.

WATCH OUT FOR GRIP

Hold the pen/pencil with the
thumb to the left, the index or the
forefinger on top and supported
by three fingers from the under-
side. The lower part of the
pen/pencil should rest on the

middle-finger while the upper

part should rest on the knuckles.
PAPER POSITION

_Keep the paper at an angle to the

edge of the table to ensure a gap

between the writing hand and| |

the body for smooth movement.

CORRECT HAND POSITION

Always make proper use of the
table surface. The hand shouldn’t
come below the table surface and
dangle in the air.

@ Try to write without cancella- |

tions or over-writing. If you
need to cancel, do it with a neat
line over the word.

@ Write all words on the line.

@ Do not mix up slants.

® Maintain space between words.

@ Give two finger spacing when
you start a new paragraph.

TNN

2 -

WM T wT

FEBRUARY

5 1
6 6 7 B 8

7 1314 15 %

& 2021 22 2

9 2728 - = =

044321 West

F .

—
AL

2
~ =
o



WHAT’S IN A SIGNATTRE?

. Neil B. Armstrong (b. 7330).
First man to land on the moon
Notice the small, neglected middle 20ne
and the high, thrusting upper zone—
Sibderelly,/” ‘reaching for the stars’. The writing also has
I

a deep, penetrating Jowss zone. He world

B T S ———

probably like to explore the depths

as well as the heights.
A. A:mstrong

e

Fred Astaire (b. 1899). American dancer and film star
"5 intricate interlacing upper-zone strokes in his signature nurnor e
“#aiing and interweaving of his skilful dance movemen:s.

Sismarck (1815-1898). The Iron Chancellor who creared madern

e — e o

% “rze and inflexible. The particularly large middle zor
seseer complex; it is also narrow, suggesting that he wa

=t with inner fears.

srow-mundad.

e ———

“sceb Epstein (1880-1959). Sculptor
~==ding portrait sculptor of the 20th century. This signature is large
=t »ws firm, articulate letter forms with ‘body’ 10 ther. so that they
wt clearly. As with his sculpture. so with his signazure: there is
® merieng delicate about it

23
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hat kind of per-

son are you?

How do other

people see you?

Why are your

sexual relationships not working?

Are you and your partner compat-

ible? How can you advance and

be liked at work? Are you misun-
derstood by friends and family?

An analysis of your handwriting

and the person’s handwriting you

are interested in will point out the

things you have in common and

the areas that you would need to
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ship successes and failings. It
gives an insight into your com-
plete personality and helps you
understand your thinking pattern,
emotional intensity, learning abil-
ities and many more things.

And then you have an answer
why you behaved in a particular

manner or  why somebody
responded to you in some other
fashion. The science of

Handwriting Analysis has poten-
tial application in various fields.

HANDWRITING ANALYSIS
FOR RELATIONSHIP

In today’s world of personal inse-
curities, people spend years
together trying to know their part-
ners better, expecting him/her to
be someone that they can never
be.

Every now and then they are
hounded by questions such as,

Is there a sure shot way to know
the qualities of our partner? Ts
there a way to look behind the
auter shell? Is there a way to look
it the hidden qualities in each
sther? Is there a better way to
earn than to live life and find out

=5 = iy - 8 S
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that you made a wrong decision?
Does he really love you? Or is she
using you? Is hef/she pushy or
gentle? Is he/she generous or
stingy? Would he/she desire other
sex partners?

For all the above questions, and
many more,  Handwriting
Analysis is the answer. It comes
as a boon to people who are in the
throes of personal crisis.
Handwriting Analysis not only
helps them to gain insight into
partner’s personality, it also helps
them understand themselves and
their needs better.

that they have given their knowl-
edge of the crime and so on.

Then the handwriting analyst
finds a kind of personality profile
of the culprit who has committed
the erime.

In studies of writings of mass
murderers, graphologists have
found a preponderance of bizarre
drawings or doodles. In addition,
they frequently use small letters
with large flamboyant signatures;
meaning that they were severely
introverted with a desperate need
to be noticed by the public. Even
in cases of suicide, wherein the

. kin of the victim are unconvinced

HANDWRITING ANALYSIS
FOR CAREER

Are you a befter musician or a
painter? Would you make a better
doctor or an engineer? Will you
be happy spending your whole

U Wil yinh iy g )
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counselling is required, nnd wiiai
better way to start with thin hand-
writing analysis.

Your handwriting can tell you if
you are made for a particular
career or not. It is possible to
Jjudge the aptitude of an individ-
ual through his/her handwriting
and thereby suggest a suitable
carcer. We all have only one life
and it is all about making the
right choices to make it better.
Therefore, whether it is personal
crisis or career nmioﬁh‘%ﬁﬁﬁ’%\rﬁb
ing analysis helps you in deci-
sion-making,  self-confidence,
improved judgement and also to
gain an insight into human behay-
iour. Handwriting analysis in
itself can also be a good career
option that can be applied to vari-
ous fields, including crime detec-
tion.

HANDWRITING ANALYSIS
FOR CRIME DETECTION

Handwriting analysis can be used
in discerning falsehoods from
wrilten statements, Co-operative
suspeets can be made to write
statements describing the alibis

i T il 1B werkIng e & sciotr.

by the act itself on part of the vic-
tim, a quick analysis of the sui-
cide note might spell doom for
the murderer.

Counselling handwriting analy-
sis is a powerful tool that helps an
TR W PIWRrTa ol i
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You are a head over heart person.
You keep your feelings and emo-
tions to yourself and do not
express them easily to others
unless in extreme situations such
as gredt anger, stress and passion.
People around you may find you
cold and unemotional. You don't
act impulsively. Basically you use
logic and judgment to arrive at a
decision. You are not swayed by
emotional influences. You have a
tendency to look out for self inter-
est first. You are not the one who
gets back home and confesses
your love to your g

E+ Writer ( 150 deg +)
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You are wearing your emotiol
on your sleeve all the time. Ye
may gel hysterical with the mg
common emergency. You are vel
quick to feel and express even
thing that you feel.

Your emotions — anger, jea
ousy sorrow, burst out with terri
ic force, Being an extremely emy
tional person, in emotional sit
tions, you may say lot of thing
you may not mean at all and yc
may regret later for your condu
words. You are very affectional
towards others and you want re;
iprocation from others.

In fact, you have a tendency
take on the feelings of othel

QUSC cvery. ﬂmu}uo ‘. :|
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ing about forgiveness and com:
passion for each other.

There is something about hay-
ing your differences (and similar-
ities) revealed to you on paper
that can diffuse the power that
these differences can have,
Handwriting analysis has been
widely used in counselling mar-
ried couples, students and also
individuals to build up their per-
sonality and various aspects_of
their lives effectively well.

Te are many more uses of
this wonderful science, but the
best use according to me is to
know oneself betier by analysing
our own handwriting and discoy-
er both the conscious and the sub-
conscious personality. traits in us,
perhaps the most important dis-
covery in our life is of our own
self like the saying goes “Know
thyself”,

HANDWRITING SAMPLES
WITH ANALYSIS

AB Slant (90 to 112 degrees):
Head over heart
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Youware o head over heart person,
You feel sympathetic towards
others but do not eXpress your
feelings and emotions easily
unless you experience extreme
emotions such as great anger,
stress, passion etc. You keep your
cool in emotional situations” and
do not react on impulse, When it
comes 1o decision-making, you
use hard facts and logic,

CD Slant (125 to 135 deg):

Ambivert

s of e
——— loneliend fust st
You are an outgoing person. You
come across as friendly, warm
and affectionate to others. You

have the ability to put yourself in -

others’ shoes. You can feel situa-
tions. Emotional stories can stir
your sympathy. You have the

' amazing ability to get along well

with both extroverts and intro-
verts. You can be somewhat
moody at times, You are likely to
act on impulse too.
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You are a reserved Perso
are fot dt ease expressin
feelings to other peopl
express your feelings onj

event of extreme emotiong,
tions, such as great anger,
or extreme passion. You |
introvert. You will hardly ¢
on impulse and take eold, |
and unemotional decision
are in the habit of ‘g
things — if someone offend
you feel unable to expresy
displeasure and you stach
incident in your mind and |

“No.1, and when the next in

happens till one day whe
refuse to take it any moy
your fuse will blow at the 5
est provocation.

To be cony
The writer is a hanehw,
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