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EXT. LAPU- LAPU CEMETERY -- AFTERNOON
[t's raining.

Not your standard Western cenetery. There are few tonbs
lining the ground. Hi gh walls contain shelves of 2x2
encl osures where cremated remai ns store behind decorative
plates with the deceased' s nane and dates.

The cenetery's full of relatives paying respects, cleaning
the plates, lighting candles, repainting nanes and nunbers.
DYLAN CASTOR, 30's, tan, lithe, a | ook of concentration as
he works on a burial plate. He steps back, w pes his face,
gazes | ongingly.

FADE OUT
EXT. AIRPORT - CEBU, PHI LI PPI NES -- AFTERNOON
A Philippine Airlines jet flies over head.

15 MONTHS EARLI ER

I NT. AIRPORT - CEBU, PHI LI PPI NES -- AFTERNOON
Pale froma life in Chio, Dylan exits the jetway carrying a
backpack. He's a step behind R CHARD HOFFMAN, 30's, doughy,
smal| carry on. \Where Dylan cones off as adventurer, Richard
reads American Tourist. Ugly American Touri st.
I NT. AIRPORT - CEBU PHI LI PPI NES - CUSTOMS -- AFTERNOON
Ri chard stands across a Filipino CUSTOVS AGENT.

CUSTOMS AGENT
Busi ness or pleasure, sir?

Richard smrks, says nothing. The Custons Agent stanps his
passport, hands it back, waves Dyl an to approach. Dyl an
hands over his passport.

DYLAN
(nervous)
| -

The Custons Agent stanps the passport, hands it back.
I NT. TAXI -- AFTERNOON
The boys sit in the back. The cab drives along the coast.

In the distance, a bridge stretches to another island.
Dyl an's taken by its beauty.



Rl CHARD
Never cross the bridge. Trust ne.

Dyl an turns to him

DYLAN
Wy ?

Rl CHARD
You' |l get lost. Stick with the
city. Trust ne. You're better off
cal l'ing your Ex.

DYLAN
She's not ny Ex. Yet.

Richard smles, slaps Dylan's |eg.

EXT. CEBU -- AFTERNOON

The taxi cab veers away fromthe bridge, heads into the city.
EXT. MAGELLAN S SQUARE -- AFTERNCON

Chess board. 3/4 through gane. SI MON HUVMPHREY, 30's,
Australian, fit, like he spent his teens in the Qutback and
his 20"s kicking ass across the continent, plays CALI PUSAN
ABRADEZ, 40's, Cebuano, muscul ar like a zen soldier

Sinon stares at the board. |ndecisive. Cal watches
patiently. The subtle smle betrays peace, amusenent. He
gl ances off at children playing, the setting sun. Sinon
reaches for the board, retracts his hand, |ooks at Cal.

SI MON
Sorry, mate. Say, weren't we supposed
to play checkers today?

He returns his attention to the board, nakes a nove. Calmy,
Cal takes his turn, clains a piece.

SI MON
You think you could take a few nore
seconds next tine?

CALI PUSAN
Wuld it change the outcone?
SI MON
For me, yeah. |It'd change things

for ne. How |long we know each ot her,
Cal? You put a lot of pressure on
me noving so fast.



CALI PUSAN
Its not about tine, Sinmon. Its about
experience. Enjoy the experience.

SI MON

I wll. If you d just take your
tinme.
Sinon noves. MIldly, Cal takes his turn.

CALI| PUSAN
Check nate.

SI MON
Bl oody hell, Cal.

Cal collects the pieces, places themin a snmall bag.
EXT. PARKI NG LOT BY SQUARE - LATE AFTERNOON
Sinon gets into his jeep, Cal his truck

SI MON
You goi ng straight there?

Cal nods.

SI MON
| gotta pick up Tobin.

EXT. DOCK -- DUSK

A series of vehicles are lined up near a ship. Boxes of
liquor are stacked in different configurations atop various
pal | ets, each order with a packing slip/invoice taped to it.
Mlitary Oficials and Police watch, sone carry guns, others
machet es.

Bet ween t he boxes and cars stand nunerous BAR OMNERS. Sone
Filipino, sone Korean. All peruse order sheets.

Anong them Cal stands next to GRAHAM |ate 50's, British
Across fromthe bar owners Sinon stands with TOBI N KRELL,
50's, British. He steps forward.

TOBI N
Gentl emen. You may have noticed a
slight increase fromthe |ast
delivery. M apologies, but supply
and demand, bl ah-bl ah-bl ah, you get
it. Shouldn't stin? t oo nuch.
(nmotions to pallets)
Pl ease.



Si non wal ks over to the pallets, collects noney as the Bar
Omners and their enployees |oad the boxes, drive away.

Tobi n approaches G aham speaks softly.

TOBI N
Yours remains the sane. See you
t oni ght .

He wi nks. Graham nods, notions for Cal to pick up their
order. Tobin steps away, turns to the sunset, smles with
sel f satisfaction.

I NT. HOTEL - MAIN AREA -- N GHT

The guys enter with a PORTER, unload their |uggage. Dyl an
steps deep into the main room Richard renoves his wallet,
hands the Porter sone bills and gently pushes himinto the
hal I, closing the door.

Rl CHARD
(wal ki ng towards the
bat hr oom
I wanna | eave in 5 m nutes.

Dyl an | ooks around the room finds his way to the w ndow,
opens the shade and the glass. Qutside, its busy, loud with
urban novenent bustling poetic. Full of life.

Dyl an catches the eye of a small group of kids who smle and
wave. He waves back. Suddenly, Richard shuts the w ndow
Dyl an turns.

Rl CHARD
Dengue fever? Know what that is?
Mosquitoes. W gotta keep these
cl osed as nmuch as possible, especially
at night.

EXT. MANGO SQUARE -- NI GHT

Neon lights. Crowds of people. Traffic. A flurry of
not orcycl es and scooters. Richard and Dyl an nove with the
crowd down the sidewal k.

Rl CHARD
This is gonna bl ow your m nd
Not hing to conpare it to in the
States, |et alone Onio.

DYLAN
Chio's in the United States.



RI CHARD
Ha- ha

They cross the busy street, head down a nmuch less trafficked
road. A line of HOVELESS PEOPLE sl eep on the ground. Kids
run around, ask for noney. Richard waves themoff. Dylan
is taken by a famly of four: Mther, Son, Father and a
baby on the man's chest - all lay atop cardboard fl ats.

RI CHARD ( CONT’ D)
Keep wal ki ng, we're al nost there.

W begin to make out the nuffled sound of speakers blasting
music. To their left's a small turnabout island, a |arge
white church. Up ahead, a glass walled KFC. The three mgjor
influences: poverty, religion, the West.

Hal f a dozen kids in worn, dirty clothes stand with faces
pressed agai nst the KFC wi ndow wat chi ng people at the counter,
the tables. Dylan stops. Richard backtracks, stands next

to him

Rl CHARD
Yeah, its pretty bad around here.
| get it. Don't let it ruin our
ni ght, okay?

They reach their destination. An old neon sign burns "Lone
Star" into the night. An obese SECURITY GUARD sits on a
chair outside the curtained door. Richard and Dyl an enter.

INT. LONE STAR -- N GHT

Www The lights, while not dim are atnospheric, slightly
pulsing to the song. To the left - a service bar for
WAl TRESSES. To the right, booths and tall tables.

A stage protrudes into the mddle of the room a bar counter
with chairs around it. Working between the stage and the
counter, FEMALE BARTENDERS serve CUSTOMERS. On the far side -
bat hr oons and dressing roons.

The di stant corner sports a pool table. On stage, BAR G RLS,
20's, perform a choreographed dance routine. They wear
mat chi ng black and red outfits. They gyrate, nove, smle.

Al are beautiful, joyful. Dylan's in awe, stares at the
stage, the girls. Richard walks into his line of sight.
Rl CHARD

Ni ce, huh?!'? Cone on...

He | eads Dylan past simlarly dressed Waitresses and Bar
Grls fawning over men. They pass Calipusan, watching
protectively over the girls.



CALI| PUSAN
You' re back.

RI CHARD
Can't stay away. Mamasan?

Cal i pusan points. MAMASON, 40's, the establishment's matron.
She turns, puts her hands on hips, cocks her head at him
Ri chard opens his arns and she reluctantly hugs him

MAVASAN
(skeptical)
Anot her business trip?

Rl CHARD
Gotta pay the bills, don't 1? This
is my buddy Dylan. He's one of the
good guys.

MAVASAN
(to Richard)
Then tell nme, what's he doing with
you?

Mamasan snaps her fingers at TWO BAR G RLS, points toward
the nen. No sooner are the guys seated than the girls scrunch
in wth them

BARG RLS

Dyl an shoots a | ook at Richard. Richard w nks.

Rl CHARD
(drapi ng an arm ar ound
one)
Its my roman nose, isn't it?

Wiere Richard's quite at honme, Dylan is very unconfortable.
One of the girls runs a hand up his leg. He jerks back,
slides her hand away.

DYLAN
"' m good, thanks.

She puts it back, smles.

DYLAN
(to Richard)
' m gonna check out the pool table.
(to Bar Grl)
Excuse ne.

He slips away as the girls "ahhhh" him



Rl CHARD
He's goi ng through sonme shit.

They nod.

RI CHARD
"' m not.

W stay with Dylan. He passes Mamasan, reaches the pool
table as Sinon sinks a ball.

DYLAN
Who' s got next?

SI MON
(chal ki ng cue)
Name on the chal kboard.

Dyl an steps around Sinon, reaches for a stick of chalk. A
Bargirl picks it up

SI MON
They do it for you. They do
everything for you.

The OQther Player laughs. Sinmon lines up a shot.

DYLAN
oyl (To Bargirl)
an.

She wites his name on the board. Dylan turns around, Sinon
rockets the 8 ball into a corner pocket. H's OPPONENT sets
t he cue down, shakes Sinon's hand. The Bargirl racks the
bal | s.

S| MON
Thanks, nmate.

Dyl an picks up the cue, sneaks a peak at Richard. H's two
girls have grown to four

DYLAN
(to Sinon)
Any house rul es?

SI MON
This is the Philippines.

Dyl an turns back to the pool table. The Bargirl's nearly
done racking, steps away. Sinon places the cue ball.



SI MON
Only rule you gotta worry about's
not pi ssing soneone off, ending up
in a body bag - if you're |ucky.

He breaks.

SI MON
First timer, huh? | saw you and
your nmate cone in. Too mnmuch too
soon, eh? The Sheil as?

DYLAN
Australia?

SI MON
Yep.

Si non sets the cue down.

SI MON ( CONT’ D)
Go ahead and shoot.
(to Bargirl)
G ab us sone beers, sweety.

Simon wal ks off to the nen's room In the background, Tobin
enters. He's friendly and jovial, yet we pick up a neasure
of distance, fear in the patrons and enpl oyees.

Dyl an shoots, pockets a ball, noves around the table. Tobin's
stopped to speak with Mamasan, watches Dyl an. She nouths
"pool table" and "bat hroont.

He pats Mamasan on the shoul der strolls to the pool table as
Dyl an m sses his shot. Tobin picks up Sinon's cue, chalks
it, wal ks around the table | ooking for a shot.

DYLAN
I"msorry, but soneone else is

pl ayi ng.

TOBI N
Don't be sorry, son. He works for
ne.

DYLAN
You the owner?

TOBI N
Not exactly.

Tobin shoots, sinks the ball. Sinon exits the bat hroom
sits nonchalantly in a chair. The beers arrive and Dyl an
pul I's out his wallet.



SI MON
You pay at the end, mate. They have
you sign slips like a tab, add 'em
up before you call it a night.

The Bargirl hands a pen and pad to Dylan. He signs the paper,
she rips it out, puts it into a small glass by his beer.

Sinon lifts his bottle.

SI MON
Cheers.

Dyl an does the sane, takes a sip, makes a face. Sinon |aughs.

SI MON
Yeah. |t sucks.

Tobin's running the table. Pretty inpressive.

SI MON
You' | | devel op an appreciation for
it.

TOBI N
You' || have to.

Another Bargirl delivers an inported beer to Tobin.

TOBI N
Si non, take over for ne.

Si non stands, takes the cue. Tobin noves into the chair.

TOBI N
Aneri can?

Dyl an nods. Tobin glances over a shoul der, watches the bar
girls.

TOBI N
You' ve entered the | ast basti on of
the wild west, son.

DYLAN
| don't foll ow

TOBI N
O course you don't. You're Anerican.

Dylan is trying to figure out if this guy's rude or stupid.
Sinon sees it as well, msses a shot.
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SI MON
You' re up.

Dyl an rises, checks out the table. Sinon assumes his seat.

Anot her dance routine finishes and the Bargirls flood the
floor. Ohers appear fromthe dressing room take the stage.

SI MON
He's alright, don'tcha reckon?

Tobin throws hima smrk, drinks his beer. ANNA 30's, an
aging Bargirl, approaches Tobin, sits on his |ap.

ANNA
Baby! !

She plants a generous kiss to his cheek. Tobin soaks up the
attention.

TOBI N
Anna, this is ny new American friend.
Ah. ..

DYLAN

Dyl an. N ce to neet you.
Dyl an m sses a shot.

TOBI N
Dylan is typical American. |It's
conforting to know how little things
change. Life has a nice way of
rem nding us of that. Tell ne, Dyl an,
just why would Anerica turn over a
country as beautiful as this to |et
it ruleitself? Don't get me wong,
I"ve benefited fromtheir poverty on
nore than one occasion. Tonight
further distancing me fromthe rare
exception.

He lightly pats Anna's thigh.

DYLAN
Your shot.

TOBI N
You boys finish up. Anna, be a sport
and find us a playnmate.

Anna ki sses his cheek and di sappears into the dressing room
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INT. LONE STAR - DRESSING ROOM NI GHT

Anna cl oses the door, |leans against it. Numerous BARGA RLS
fill the room Sone getting into their uniforns, sone getting
out, others applying nake up. Anna utters sonething in
Filipino. Looks around the room No takers. W settle on
one girl, MARELLA, 20's, beautiful, hunble, quiet.

BARG RL #1
I"msure he'd be happy with Marell a.

The other girls snicker.

ANNA
| don't want himhappy. | want him
satisfied. |'ve put in too nuch
time for sonmeone el se to nmake him

happy.
Anot her bargirl with a snoking hot body, DANA rises.

DANA
"1l doit.
ANNA
Bag your own el ephant.
BARG RL #1
(to Dana)
| thought they kept your nedical
fol der?
BARG RL #2

Yeah, should you even be here?

DANA
I"mas clean as you.

BARG RL #1
That's what we're all worri ed about!!

Laughter. The door abruptly opens and in steps Manasan.

MAMASAN
Anna, he's waiting.

Anna has panic on her face. Mamasan turns, points to Bargirl
#2, notions toward the door

MAVASAN
QUTSIDE! 5 M NUTES!

BARG RL #2
He sweats so nuch!



Rel uctantly, Bargirl #2 begins to undress.

MAMASAN ( CONT’ D)
The rest of you - on stage.

The girls rush out past Mamasan, she follows, closes the
door. Anna wal ks over to Bargirl #2.

ANNA
He finishes with ne.

Bargirl #2 nods.
INT. LONE STAR - NI GHT

Ri chard stands by the table speaking with Calipusan. He

12.

poi nts at Dyl an, waves himover, continues the conversation.

Dyl an appr oaches.

DYLAN
What ' s up?

RI CHARD
|'ve got sone business tonorrow.
Cal's gonna take you diving.
(re: Dyl an)
He used to dive before he noved to
Chio. Not a lot of oceanic sites in
the m dwest.

CALI PUSAN
"Il take care of you, ny friend.

RI CHARD
Make sure he uses a tank. Don't |et
himtalk you into any of that free
diving shit he does.

CALI PUSAN
No probl em

Cal i pusan peels off. R chard smles at Dylan, nods at the
table full of girls.

Rl CHARD
Ready to take off? | have a couple
friends who want to join us.

DYLAN
| don't know, man.

RI CHARD
Come on! We're in the Philippines!!!
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DYLAN
I"mstill gonna pass.
RI CHARD
Bummer. ' Cause | already bar fined

‘em

The girls approach. R chard places an armover each. Dylan
turns away. Above him Marella and the girls nove slightly
to the song playing.

Rl CHARD
Let's hit it.

DYLAN
| really don't feel confortable with
this.

Rl CHARD

O course you don't.

Richard and the girls file through the club. Dylan |ocks
eyes wth Marella. She offers a gentle smle.

EXT. LONE STAR - N GHT

Richard, Dylan and the girls exit. Richard flags down a
cab, opens the door. The girls file into the back.

Rl CHARD
(to Dyl an)
Get in.
Dyl an steps around Richard, slides inside the front passenger
side. Richard laughs, clinbs in the back, shuts the door.
Curious, Calipusan watches the car drive away.
FADE QUT:
FADE | N:
I NT. HOTEL - DYLAN S ROOM - MORNI NG
Dyl an wakes, sits up. He rises, |ooks out the blinds.
EXT. CEBU STREETS -- MORNI NG
Traffic. Kiosks. People rushing about.
I NT. HOTEL - MAIN ROOM - MORNI NG
Dyl an wal ks into the main room sees Richard' s door slightly

askew. He steps over, creaks it open a bit. R chard and
the two Bargirls drape the mattress.
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As Dyl an cl oses the door, the noise rustles the bodies. He
steps into the kitchen area. A nonent later, Richard pokes
his head out, holds a towel around his waist.

Rl CHARD
Hey. You hungry? Gnmme 5 and we'|l
grab sonet hi ng.

He cl oses the door. Inside the roomwe hear talking,
novenent. A nonment |ater, the door re-opens and the girls
parade out, all either holding noney or putting it away.

Ri chard wi nks, shuts the door as Dyl an watches the exodus.

I NT. FRENCH BAKERY CAFE -- MORNI NG

Richard, dressed in suit and tie, carrying a briefcase, opens
the door for Dylan. Richard renpves his sungl asses, scans
the roomfor a table.

Rl CHARD
| gotta roll after this. Cal'l
nmeet you at the dock. Set you up.
W' ||l catch up later, okay?

Dyl an nods.
EXT. TOURI ST DOCK - MORNI NG
Tourists fill the dock as HOTEL EMPLOYEES help with tanks,
fishing gear, boats, etc. Dylan and Calipusan watch the
organi zed chaos unfol d.
Cebuanos do their best to attend to the needs of the
Westerners, nost of whomare spoiled tourists. Dylan's
growi ng disconfort's not lost on Cal. Cal taps his arm
notions for themto | eave.
I NT. TAXlI - DAY
Dyl an and Cal i pusan ride through the city.

CALI PUSAN

Last night, you didn't get in the
back with the girls. Wy not?

DYLAN
Ri chard, he's...married. He doesn't
care about who or where. | nean

I"mmarried, too...technically, for
a few nore weeks, but | care about
who and where. | start sleeping
wthagirl - 1 fall in |ove.

Dyl an sees the bridge up ahead.
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DYLAN
Hey, is it safe to go over there?
It was suggested to not cross the
bri dge.

CALI PUSAN
For you? Yes. It is safe.

The Taxi drives alongside a |arge vehicle which |ooks |ike a
van or truck but with open air w ndows and benches i nside
for patrons.

CALI PUSAN
Jeepney.
DYLAN
Jeepney?
Cal i pusan nods.
DYLAN

Can we ride in one on the way back?

CALI PUSAN
Up to you.

The TAXI DRI VER | aughs, smiles into the rear view mrror.

TAXI DRI VER
Aneri can?
DYLAN
Sort of. I'mfrom Chio.
TAXI DRI VER

Wl cone to nmy country.
EXT. TAXl - DAY

The Taxi pulls fromthe Jeepney. Dylan watches the jeepney
with fascination

EXT. MACTAN PI ER - DAY

Dyl an stands by as Calipusan negotiates renting a Bonka Boat.
EXT. OCEAN - DAY

Dyl an and Cal i pusan work the nets fromthe Bonka Boat. Across
the water various FI SHERVAN ply their trade, anong them a

ONE ARMED MAN who's adapted to his handi cap.

Dyl an and Cal i pusan toss the nets overboard. Dylan turns,
grabs a mask, fins and spear
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DYLAN
Thank you for this.

Cal i pusan picks up a fishing pole, steps to the other side
of the boat. A nonent later, Dylan dives into the water.

EXT. OPEN Al R MARKET - DAY

A mesh bag of fish lands on the table. Dylan and Calipusan
stand opposite a WOMAN W TH NO FRONT TEETH, 50's. Calling
this a market's kinda generous. |It's really an area for

| ocals to gather, sell wares whether they be fruits,
veget abl es, neats, toys, etc. Calipusan and the Wnman speak
in Filipino.

CALI PUSAN
How much do you want to sell?

DYLAN
| just want something to cook. You
can have the rest.

Cal i pusan continues the negotiation. Dylan steps aside,
browses the surrounding stands. Down the end of the street
he sees Richard in shorts and sandals, walking with a
different girl fromlast night.

Richard's uncharacteristically caring, affectionate, doting.

Dyl an smles, takes a breath to call after himwhen he sees
Richard take a toy froma vendor, squat down and give it to
a smling LITTLE BOY. Richard lifts the boy, places an arm
around the woman and wal ks away.

CALI PUSAN
Here. | got you sone rice. Careful
with this beer. Its known to knock

foreigners on their backsides.
Cal i pusan notices what Dyl an's been | ooking at.

CALI PUSAN
The jeepney's are this way.

DYLAN
Did you know about this?

CALI PUSAN
The jeepney's. They are this way.

They pass a SECURI TY GUARD, 50's, who offers a nod of friendly
recognition to Calipusan. Calipusan smles, returns the
greeting.
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I NT. JEEPNEY - DAY

Dyl an and Calipusan sit in the crowded jeepney as it rolls
along the bunpy road. It passes us, revealing the gorgeous
countrysi de. .

I NT. HOTEL - MAIN AREA - LATE AFTERNOON
Dyl an cooks his fish, rice.
TIME CUT TO
I NT. HOTEL - MAIN AREA - LATE AFTERNOON
Dyl an eats al one.
DI SSCLVE TO;
I NT. HOTEL - MAIN AREA - LATE AFTERNOON
Dyl an cl eans the dishes, dries them puts them away.
I NT. HOTEL - MAIN AREA - LATE AFTERNOON

VWE DOLLY TOMWARDS t he w ndow, push through the curtains, see
Dyl an wal ki ng down the street. The w ndow cl oses, revealing
Richard. He's in a suit, carries a small duffel. Stepping
away, he sets the bag on the table, undoes his tie.

EXT. CEBU CITY -- LATE AFTERNOON

Dylan strolls the streets taking photographs. dick! Kids
play. dick! A man pushes a wooden trolley full of

pi neapple. dick! Another man repairs a rubber tire over
an open flane. dCick! A famly of four rides the same
notorcycle. dick! A beautiful girl passes by.

Dyl an I owers the canera - its Marella, one of the bargirls
fromLone Star. He raises the canera, takes another photo

of her. Begins followng her. She strolls through the city,
checki ng out ki osks, buying small things, putting theminto
a mesh bag.

Dylan's clearly taken by her, snaps pictures of her
interacting with fellow |ocals, noticing how she stirs them
brightens their expressions. |If it weren't for how we feel
about him we'd think Dylan was -

TOBIN (O S.)
St al ki ng?

Dylan lowers the I ens. Tobin stands behind him
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TOBI N
Marella's a pretty girl. Are you
stal ki ng her?

Dyl an doesn't know what to say.

TOBI N

You can have her for a fair price.
You do like girls, don't you?

(poi nts down the way)
There are establishments catering to
alternative pleasure discretions.
Two bl ocks over. Quite discreet.
Here, they're referred to as 'l ady
boys' .

Dyl an gl ances back at the crowd. Can't see her.

TOBI N
Poof!! She's gone!!

Di sturbed, Dylan adjusts his canera strap, wal ks away. Tobin
nerely smles at him

EXT. KICSK -- DUSK

Dyl an buys a coke, sits down at a rickety banmboo table, takes
in the scenery. A few nonents pass and a YOUNG G RL
approaches. Taps himon the arm hands hima draw ng then
runs away.

He | ooks at the paper - an artistic sketch of hinself taking
phot ographs. At the bottoms witten "now we're even :)"

Dyl an | ooks around - no Marell a.
| NT. JEEPNEY -- DUSK

Dylan rides the jeepney, stares ainmessly. It stops and
fol ks get off and get on. A girl sits across from hi m but
he's staring at the ground, sees a nesh bag full of

I nexpensi ve toys. He recognizes it, |ooks up - Mrella.

The j eepney noves forward. A chance encounter, both are
somewhat taken aback but don't want to showit. Neither do
they wi sh to engage the other.

They connect, smle but try and play it off. Its the nonent
when you desperately long to say sonething but fear you're
reading into a situation. You like this person, your heart's
beating, you're pretty sure they feel the sane way but you're
afraid.
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O hers are on the jeepney but they don't really exist. Just
this person across fromyou with whomyou'll not converse.
The j eepney stops and Dylan rises, exits. It pulls away and
he rai ses the canera. Takes one |ast photo of her before
crossing to his hotel.

INT. LONE STAR - DRESSI NG ROOM - NI GHT
Anna sits at the vanity, calmy applying nmake up.

O her Bargirls dress and chat behind her, but she's in her

owmn world, contenplating an evening with Tobin. She renenbers
happy tines, laughing with Tobin at the bar, kissing himin

t he back of a cab, making love to himin a hotel room walking
t hrough a crowded cel ebration. Like a couple. Like they're
in |ove.

Sad tinmes when he bunps into her pronpting an acci dental
spill of a drink tray, splashing on his shirt. H s tenper,
his anger, yelling at her as if she were at fault, not
apol ogi zi ng.

Eyeing the younger Bargirls, groping at Marella in front of
her, Marella |looking to her for help, Anna turning away in
| eal ousy.

Tobin sitting wwth other Bargirls, Anna attenpting to sit
next to him closer to him Tobin ignoring her. Opening a
present fromhim a dress, his acceptance of her enbrace,
his gentle smle, his kiss...

FADE QOUT:
INT. LONE STAR - NI GHT
Anna sits at a table staring blankly.

MANMASAN
Anna. Annal

Anna shakes out of it. Mamasan stands before her. Calipusan
takes a seat at the stage a few feet away.

MAVASAN
I need you to watch the floor for ne
tonight. Make sure the girls going
to the clinic tonmorrow bring their
charts.

Anna nods.

MAMASAN
Calipusan's here if you need anyt hi ng.



20.

Anna snmiles, understanding. As Manesan exits, Anna focuses
on Calipusan, |oses the smle.

ANNA
One of these days, I'll be your boss.

Stoic, Calipusan nerely lifts his glass to toast her, sets
it back down.

TIME CUT TGO
INT. LONE STAR - POOL TABLE - N GHT
Dyl an plays Sinon again. Richard watches as does Tobin.

Dylan talks a mle a mnute, follow ng Sinon around the table,
alternating between shots as they clear their balls. Tobin
noti ces how everyone's taken by Dylan's enthusiastic re-
telling of the day's events, including Anna.

DYLAN
It was awesone! The water? Sinon,
the clearest |'ve experienced. Never
seen anything like it. | was a
swimer in college. | grew up by
the ocean - used to scare the shit
out of ny mom by entering free diving
contests, you know - hold your breath
try not to die, grab a flag - so |
can stay underwater pretty |long and
these fish - THESE FISH MW God!!
Barel y needed the spear.

Cal passes by.

DYLAN
Cal? Am1 right?

CALI PUSAN
(endear ed)
They all but asked to be cooked.
Sinon's ready to shoot the 8. Dylan stands in the way.

SI MON
Mat e?

DYLAN
Ch - sorry.

Si non checks out the table. No clear finish.

SI MON
Bugger. ..
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He lines up a trick shot for the 8 ball, throws sonme spin on
it, sends the 8 rolling toward the pocket, draws the cue
bal | away.

W watch as the 8 ball drops and there's sonme cheering but

its nmuted by the sudden realization of the cue ball's

conti nued nmovenent toward a pocket. The noise of apprehension
grows, released only by the cue ball dropping into a pocket.

Scratch. Sinon |oses. The Bargirl racks the balls as Sinon,
upset, yet gracious, shakes Dyl an's hand.

DYLAN
| won?

SI MON
Gotta throw you Yanks the occasi ona
bone el sewi se you nmay take this island
back. Then where'd we be? Am|
right?

He | aughs, takes a seat next to Richard as Tobin rises.
Dyl an has his back to the main floor, chal ks up his cue.
The winner, it's Dylan's break. But as he reaches for the
cue ball Tobin slaps a cue on the table, blocks him

The jovial nood is gone. Everything stops - the nusic, the
Bargirls and Marella dancing. Calipusan slowy pushes through
the crowd, subtly, stealthily. Tobin |ocks eyes with Dyl an
Power struggl e.

Dyl an reaches for the cue ball, gets his palmaround it.

TOBI N
Si non.

Rel uctantly, Sinon stands.

SI MON
(to Dyl an)
Take your hand away, mate. | mean
it. Take your hand away. Let him
br eak.
Rl CHARD
Dyl an.

Dylan is fucked and knows it, releases the ball.

Tobin takes his tine. Places it where he wants it, lines up
t he shot, breaks the rack. Tobin chalks his cue, keeps his
attention on the table.
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TOBI N
Anna? May we have sone nusic pl ease?

Anna sits up, notions. The nusic returns, Sinon sits back
down, the energy returns to the club. Tobin proceeds to run
t he table.

TOBI N
Anerica has a history of m staking
its overabundance of fire power for
intelligence, victory. And when it
makes a bad decision, its the first
to use disinformation as a noral
platformillum nating what it sees
as an inferiority of what it left
behi nd.

Tobin stops, glances back at Richard who's sobered to the
situation, turns back to Dyl an, continues shooting.

TOBI N
Even if you appear to win, by, say,
your opponent scratching. You didn't
really win now did you?

Tobin's cleared all his balls off the table, goes for the
final shot for the 8 ball. He taps it, runs the ball to the
pocket - just short.

Dyl an steps up, checks out the table, shoots the 8 Ball in.
Losing intentionally he's turned Tobin's speech around. The
pool area doesn't know what to make of it. Anna worries
about Tobin's tenper, Sinon's concerned he may be pronpted
to act against Dylan. Richard drops his head.

DYLAN
Thanks for the gane.

Tobin's surprisingly inpressed. Like he's found a worthy
opponent. He watches Dyl an boldly hand the cue to the
Bargirl, walk calmy fromthe area. Richard catches up to
hi m

Rl CHARD
I was hoping we'd return to the states
in a comercial jet, not a body bag.

DYLAN
Don't sweat it. Odds are we'll never
make it to the body bag.
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Rl CHARD
You keep making us the blood in the
shark tank we probably won't. \What
the fuck was that?

DYLAN
He's an asshol e.

RI CHARD
Yeah? Well, so am .

DYLAN
He's a bi gger asshol e.

Rl CHARD
Alright, alright.
(to Bargirl)
Babe, go get that thing | bought
wll you?

The Bargirl runs off.

Rl CHARD
Look, its our last night. Can we
have a good tinme? In 24 hours we
have to go back to our shitty lives

inashitty mdwest winter. 1[|'d
like to enjoy a little paradise
bef orehand. | was hopi ng you woul d,

too. O do you not want to go back
to civilization?

DYLAN
Thi nki ng about it.

Ri chard studies him

Rl CHARD
Look, | get that you had a good tine
today - I wanted you to. You deserve

it. But that's all this place is.
A good tine. W gotta go hone, man.
Its unfortunate, but -

The girls appear. One of themis Marella. She offers a slight
smle. Not necessarily disingenuous but certainly not
heartfelt inviting. Cearly this isn't the scenario either
expected to unfold.

RI CHARD
You' re wel cone.

Dylan turns to Richard who sports a w cked grin.



Rl CHARD
What? Hey, its all you now, brother

Richard wal ks away with the other girl, heads for the exit.

DYLAN
Ri char d?

Rl CHARD
(over his shoul der)
See you tonorrow.
Dyl an turns to Marell a.
POOL TABLE

Tobin sees Dylan with Marell a.

TOBI N
Anna, bring nme Manasan
ANNA
(proudly)
Toni ght, | am Manmasan.
TOBI N

You |l et himbar fine her?

ANNA
It was the other American. They're
| eavi ng t onorrow.

Tobin rises, noves toward Dyl an and Marella. Anna exchanges
a look with Simon. Sinmon knows this isn't good for public
rel ations.

DYLAN AND MARELLA.

Tobi n approaches.

TOBI N
This is the part where she gets her
t hi ngs and you neet her outside.

No novenent.

TOBI N
Marel | a? Get your things.

She drops her eyes, saunters off. Tobin extends his armto
the door. Dylan |ocks eyes with him

TOBI N
Have a safe journey back to America.
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Rel uctantly, Dylan exits.
EXT. LONE STAR - N GHT

Dyl an and Marella, changed from her Lone Star uniform stand
outsi de the club.

DYLAN
That guy, the Brit? Not a nice guy?

She stares back unconmitted.

DYLAN
Right. You work here. GCot it.
What woul d you like to do? You wanna
grab sonething to eat?

MARELLA
Up to you.

DYLAN
Help ne out a little, okay? Were
shoul d we go?

A taxi turns up the road, headlights catching their eyes.
INT. TAXI - N GHT

Marel la and Dylan sit in the back. The cab pulls off the
street, drives up the enbankment of a notor hotel, an encl osed
structure, with nunerous stairwells leading to hourly roons.

The taxi slows behind another. An OLDER MAN exits with a
much YOUNGER G RL. Around them MOTEL EMPLOYEES scurry about,
| eading clients in and out of roons, carrying sacks of dirty
sheets and pillowases. [Its busy.

DYLAN
No.
(To Driver)
Pl ease get us out of here.

They pull out. Dylan turns toward the w ndow.

MARELLA
Sir? I'msorry.

DYLAN
Its okay. And please don't call ne
sir. Look, I'"lIl have this gentleman

drop you back at the bar, okay?

Marella fills w th apprehension.
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DYLAN
Pl ease talk to ne.
MARELLA
I have to spend the night.
DYLAN
You have to spend the night?
MARELLA
Yes. If they find otherwise I wll

be in trouble.

There's a pause. Marella reaches over, sets her hand on
hi s.

EXT. BUSY STREET - N GHT

A taxi cab drives past. A nonent |later, Dylan and Marella
appear, strolling down the sidewal k.

DYLAN
So you woul dn't be paid?
MARELLA
Correct.
DYLAN
Do you get to say no?
MARELLA
Qccasionally. Its not sonmething to
do often.
DYLAN
Do you m nd me asking how old you
are?
MARELLA
Yes.

She pushes himw th her shoul der, sniles.
DYLAN
I"mgoing to get you sonething, okay?
Most people around here | ook Iike
they swallowed a rib cage.
They reach a pizza place and he opens the door for her.
I NT. YELLOW CAB Pl ZZA-- N GHT

They enter the pizza place, get in line. Qutside, girls
work the streets, flag down cars.



MARELLA
How | ong have you been on the island?
DYLAN
Not |ong. Couple days.
MARELLA
Are you on Holiday?
DYLAN
Yes. No. Not exactly. M friend
brought ne to see the girls. | cane

to see the water.

MARELLA
Have you seen the water?

DYLAN
Alittle. Today. You've lived here
your whole l|ife?

Marel l a nods. She gl ances around, becones a little

unconf ort abl e.

DYLAN
Wul d you be interested in show ng

me places Weste

rners don't see?

Across the bridge?
MARELLA

Its night time.
DYLAN

In the norning?
MARELLA

| have the clinic in the norning.
DYLAN

After the doctor?
MARELLA

| have to work.

Si | ence.

MARELLA

Sir, aren't you | eaving tonorrow?

DYLAN

| left along t

Qutside, the Grls loudly
Marel l a' s body | anguage,

i me ago.

accost Passersby. Dylan notices
the locals in the restaurant see

27.
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her. He reaches for her hand, grasps it tenderly. Surprised,
she | ooks up.

DYLAN
(softly)
C non. .

Dyl an | eads her out si de.
EXT. YELLOW CAB PI ZZA -- N GHT

Exiting the door, Dylan takes her past the group of girls,
hails a cab. Marella keeps her head down.

I NT. HOTEL ROOM - MAIN ROOM -- NI GHT
A piece of fish hits the skillet.

Sitting on the couch, Marella | ooks at his things - I|aptop,
canera, phone, bag. She tucks in her legs, |ays her head on
the armrest.

Cooki ng, Dyl an hears snoring. He turns, sees Marella's fallen
asleep. He turns off the skillet, covers her with a bl anket,
dins the lights.

DI SSOLVE TGO
INT. HOTEL ROOM - MAIN ROOM - NI GHT

Its later. The lights are conpletely off. W hear Richard
and two Bargirls approach fromoutside. Drunk, loud. He
turns the key, the door creaks open - light crosses onto the
couch - the blanket's there, Marella's purse but no Marell a.
They bust through the door am d giggles and shh-shhing.

Richard flicks a swtch. D shes cleaned, drying in rack
I NT. HOTEL ROOM - BATHROOM - NI GHT

Marella's on the toilet, hears the noise, cleans herself
with a tissue, pulls up her underwear. She's in bra and
panties, sitting nervously, afraid. There's a knock.

INT. HOTEL ROOM - MAIN ROOM - N GHT

Marel la exits the bathroom past one of the Bargirls. The
ot her stands by Richard. He steps fromher, stares at
Mar el | a.

The other two bargirls realize Richard wants her. A short
exchange in Filipino between the three wonen. Marella |owers
her eyes, attenpts to wal k away. Richard bl ocks her, gives

a nod to the others who open his door.
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INT. HOTEL ROOM - DYLAN S ROOM - NI GHT

Dyl an stirs, sits up, sees Marella's things in the living
room but no Marell a.

INT. HOTEL ROOM - MAIN ROOM - NI GHT

Dyl an noves slowy through the main room pushes the door to
Richard's. Richard lays on his back. One Bargirl's going
down on him the other |aying on her side next to himkissing
him Marella on the other being fondled. Marella clearly
doesn't want to be here but feels there's no choice.

Dyl an enters the room collects her clothes.

DYLAN
Let's go.

Ri chard | ooks up.

RI CHARD
Come on, man, really?

Marel l a quickly dresses and they exit, closing the door.
I NT. DYLAN S HOTEL ROOM - N GHT
Dyl an jans a chair against the doorknob, turns.

DYLAN
I"msorry. Please.

He notions to the bed. She slips in. He follows. The chair
keeps the door secure.

MATCH DI SSOLVE TGO
I NT. DYLAN S HOTEL ROOM - MORNI NG
The chair's still secure. At the table next to it, Marella
draws what's before her: Dylan sleeping. He stirs, sits
up. Realizes she's waiting for himto dislodge the chair.
I NT. HOTEL - MAIN AREA - MORNI NG

Dyl an lets her out the front. Once in the hallway, she turns
to him Regal, proper

MARELLA
Thank you.

Eyes downcast, she smles, wal ks away.
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DYLAN
Hey?

She turns.

DYLAN
Can | see you again?

MARELLA
Up to you.

He shakes his head, watches her disappear around the corner.
I NT. DYLAN S HOTEL ROOM - MORNI NG

Dyl an picks up the drawing. Steps to the window. A city
full of people...

FADE QUT:
INT. CLINIC - WAITI NG ROOM - DAY

A GROUP OF BARG RLS we've net before including Dana, wait in
the | obby. Sone text fromtheir phones, a few flip through
magazi nes, a couple hold children, others stare bl ankly.

INT. CLIN C - OBSERVATI ON ROOM - DAY
Marella's in the stirrups. A DOCTOR and NURSE observe her.
INT. CLINIC - WAITI NG ROOM - DAY

Marella enters from Cbservation, sits am dst the others. A
Nurse appears with an armfull of |am nated cards conplete
with charts and photos, sone worn, a few new.

As she calls names the respective Bargirl rises, retrieves
her chart, exits the building. Nervous, girls exchange
gl ances, | ook down, wait to hear their names.

Through a series of dissolves, the roomclears. W're down
to three charts. But there are four girls, including Dana
and Marell a.

BARG RL #3
(whi sper)
There's only 3 charts...

BARA RL #4
( Shhhh)
I know

The Nurse calls a nane, a girl rises, exits. Down to three.
A nane is called, a girl rises, exits. Two left.
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Marel l a continues staring at the ground, hears her nane.

She rises, eyes still downcast, retrieves her chart, exits.
We PUSH I N on Dana, chin trenbling, tears beginning to fall
Conpassi onate, the Nurse turns to the Cbservation door, opens
it for her.

EXT. CLIN C - DAY

A few Bargirls wait outside with the last 3rd and 4th girl.
They' re di sappointed to see Marella, exchange harsh words.
As Marella wal ks away, one of the girls rushes into the
bui | di ng.

Marel | a barely maintains her conposure. Shaken by the
experience she noves past us, leaving a clear view of the
clinic and the others.

I NT. FRENCH BAKERY CAFE - DAY

Remmant s of breakfast rest on two sets of plates. A PRETTY
WAI TRESS, 20's, sets coffees in front of Richard and Dyl an,
clears their dishes. Richard checks her out. Dylan studies
him slightly di sappointed.

DYLAN
What ' d you do yesterday?
Rl CHARD
(still | ooking at
Wi tress)
Hhmm?
DYLAN

Your meeting. How d it go?
Ri chard | eans back, sips coffee.

Rl CHARD
G eat. They were great.

He smiles. Dylan nods.

DYLAN
Do you have any others? That you
know of ?

Rl CHARD

Meetings? We fly out tonight,
remenber? M noney go to waste | ast
night? It did, didn't it?



DYLAN
The thing is, you and the rest of
Western Civilization view Asia as
its very own recreational sex crine.

Rl CHARD
What happens, Dyl an? What happens
if me and the rest of Western
Cvilization says 'thanks but no
t hanks'? What do those girls do for
noney? You got an answer for that?

DYLAN
Since when did intercourse becone a
public service?

Rl CHARD
Si nce soneone needed noney and sonmeone
el se. ..
(pi nches Dyl an's cheeks)
...needed to feel better about
hi nsel f.

DYLAN
That's not what's gonna nmake ne feel
better about nyself.

Rl CHARD
No? Then what? 'Cause these girls
really make ne feel a lot better
about nysel f.

DYLAN
Then why are you married?

Rl CHARD
Because she said yes. Personally? I
was shocked a girl like her would

say yes to a guy like me so | went
withit.

DYLAN
Do you even | ove her?

Rl CHARD
| suppose. We're different people,
Dyl an. You give ne an insight to
the pursuit of truth, of "wild horses”
and sonetines, ny shallow collection
of trophy wife, corporate | adder and
mat eri al bel ongi ngs seens trivial.
But not often.

32.



33.
EXT. FRENCH BAKERY CAFE - DAY

Richard and Dyl an exit the cafe. Dylan slows as Richard
approaches a |ine of cabs. Behind Dylan are the Jeepneys.

DYLAN
Hey. Let's take a Jeepney.

Rl CHARD
(reaches for cab door)
Fuck that.
(opens door)
You com ng?

Dyl an stands there.

Rl CHARD ( CONT’ D)
You okay? You're acting really odd.
(affirm ng)
Let's pack and grab a coupl e drinks.

DYLAN
"1l nmeet you |ater.

Rl CHARD
What ? You're gonna mss the flight.

DYLAN
| won't.

RI CHARD
You know how much a change fee is?
You think divorce is expensive?
Man. . .

DYLAN
I wanna ride the jeepney.

Richard gets in the cab. Dylan watches himleave, really
wat ches, as if he's not gonna see himagain, or at |east for
awhi | e.

EXT. OPEN Al R MARKET - DAY

In slow notion, Dylan wal ks through the market, sees

happi ness, life, the One Arned Fisherman, a LITTLE BOY, kids
pl aying - JOY!

EXT. MACTAN PI ER - DAY

Dyl an negotiates to rent a Bonka Boat with the sane gentl eman
fromthe previous day.
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EXT. OCEAN - DAY

Enpty, the Bonka Boat floats peacefully. Mnents |ater
Dyl an rushes fromthe water, tosses fish onto the deck, pulls
hi nsel f on board.

He rises, and we spin around himas he takes in gorgeous
wat er, the bright sunshine, the green coastline, the other
fisherman, absolute purity...

EXT. OPEN Al R MARKET - AFTERNOON

The Woman Wth No Front Teeth hands Dyl an sone coins. He
pi cks up the nmesh bag.

DYLAN
| only cone here 'cause | have a
crush on you.

She bl ushes, smles. The Wnman's CO WORKER | eans over

CO- WORKER
She has crush on YOU
DYLAN
On ne?!? No. That's crazy talk.

Crazy tal k...
He w nks, wal ks away.
| NT. MACTAN Al RPORT - BQARDI NG GATE - EVENI NG

Richard stands by the jetway. The flight's been called. He
scans the floor - no Dylan. |It's clear he needs to get on
board or miss the plane. R chard glances at his phone, types
in a nessage, boards the plane.

I NT. DYLAN S HOTEL ROOM - EVEN NG

Dyl an's phone rests on a table. The light blinks and
Richard's nessage reads "I hope you know what you're doing".
Next to the phone is Marella's draw ngs of Dyl an.

Dyl an picks up the phone, his keys. W stare at the draw ngs
as he exits in the background.

INT. LONE STAR - NI GHT

Marella and the other girls do the dance thing. Dylan sits
in a booth watching alone. Tobin casually enters, slips
into the next booth so they're separated yet close enough to
tal k. Dylan gl ances over and Tobin offers a friendly smle.
A nmonent passes before Tobin adjusts his position.
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TOBI N
It's going to end in tears.

Dyl an remmins silent.

TOBI N

You know that don't you?
DYLAN

M ne or yours.
TOBI N

Hers.

Dyl an takes this in.

TOBI N

This whole territory's prone to tears.
No one's gotten it right. Not the
Spani sh, the Japanese, the British.
They all try to possess its beauty

but soon enough.... Even you
Anericans, with your "good"
i ntentions.

(1 aughs)

The damage was done and there was
nothing to do but |eave disappointed.
And history? History does have a

way of repeating itself. Oten
redundantly. M suggestion's to

| eave before you re-di scover Anerica's
di sappoi ntment. Good advice, son.

Tobin toasts Dylan. Dylan turns his attention to Marella.

I NT. DYLAN S HOTEL ROOM - MORNI NG

Dyl an sl eeps alone. A soft knocking wakes him He wal ks

t hrough the main room approaches the door as a drawing's
slipped under. He picks it up - Magellan in shall ow water,
Spani sh Armada behi nd him Lapu-Lapu on |and. Confrontation.
He opens the door. Marella's standing there.

MARELLA
Si ght seeing. Chop-chop

EXT. MACTAN BEACH - MORNI NG

From t he draw ng.
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MARELLA
Magel | an | anded in Cebu, charmed the
Ki ng and Queen, introduced
Catholicism He and his nmen sailed
here, to Mactan where they net their
doom in Lapu-Lapu and Lapu-Lapu's
men who killed Magellan. Right here.

DYLAN

Your drawing. Pretty spot on.
MARELLA

No. Lapu-Lapu's wearing basket bal

shoes.
Dylan looks at it. Yep. He |aughs.

MARELLA
' m di sappoi nted you didn't notice.
You shoul d be enbarrassed.

DYLAN
Thanks. 'l get right on that.

MARELLA
You said you wanted nme to show you
t hi ngs nost Westerners don't see.
I"d like to do that. For you.

EXT. SLUM - DAY

Poverty. No running water or sewage. Children bathing from
buckets. Houses cranmed on top of each other, stilts keeping
themfromthe water's surface. Far fromresort |iving.

Children play, unaware of their living conditions, their
bl eak future, their hunger. Taken aback, Dylan stares off
at the ocean. Marella approaches.

DYLAN
W need to go fishing.

Marel | a rai ses an eyebrow.
EXT. OCEAN - BONKA BOAT - DAY

Marel I a knows her shit. She can swm dive, set nets, etc.
Dyl an is inmpressed, curious. They both surface. Toss nets
and spears into the boat, hang on the side.

MARELLA
My father. You were going to ask
where | learned all this.
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Dylan smles. True. He was. He nods, starts to ask a
guestion. She puffs out her cheeks, holds her nose, |owers
beneath the surface. No nore inquiries.

From afar, their boat is one of many on the beautiful blue
wat er am dst a gorgeous sunny day.

EXT. SLUM - LATE AFTERNOON

The kids eat freshly cooked fish froma nmakeshift fire. 1In
the distance, Marella and Dylan sit on the ground. Marella
turns to him observes himwatching the kids. Sincere.
Serene. He turns to her, smles, bunps her playfully.

EXT. SLUM - JEEPNEY BENCH -- LATE AFTERNOON

Dyl an and Marella stand next to an ol der Cebuano Wnman. He

| eans into Marella, whispers, |eans back. She does the sane.
It beconmes a flirtatious gane, each leaning in to whisper,

| eani ng back as the other leans in for reply.

DYLAN
Can | see you tonight?
MARELLA
Up to you.
DYLAN

Wi ch way are you goi ng?

She stares at him

DYLAN
You're not going to tell ne.
She sm | es.
DYLAN
Is it that I"m American or | net you
at a bar.
MARELLA
Bot h.

A Jeepney arrives. She gently pushes himtoward it. On the
back, a YOUNG BOY hangs on, collecting fares. Dylan hands
hi m some coins, clinbs inside. It pulls away and he watches
Marel |l a di sappear. Next to himare a few | ocals, benign.

I NT. LONE STAR - N GHT
Si mon | ounges nervously in a booth. Keeps his eye on the

front door. Seeing Dylan enter, he rises, noves toward him
at the front desk.



Dyl an stands by the cash register opposite Mamasan.

DYLAN
| don't understand. Not here |ike
she's not working tonight -

MAVASAN
I's there soneone else you' d like to
buy a drink?
(waves hand around
bar)

W have many pretty girls.
Dylan is confused. He turns as Sinon approaches.
SI MON
Let's ne and you go for a ride.
C non. .
Simon pulls back the curtain, |eads Dyl an out.
INT. SIMON' S JEEP - DRI VING - N GHT

Sinon drives, Dylan rides in the passenger seat.

DYLAN
Did you see her? D d you see her
| eave?

SI MON

Listen, these girls, they're not for
falling in love. You get ne? You're
a good fella, alright? Not I|ike

nost American or British wankers.
Trust ne on this. You're in native
waters with strong rip tides.

Dyl an isn't convinced.

S| MON
(re: jeep)
You |ike this? Four wheel drive.
Beats those fucking jeepneys, eh?
You wanna borrow it sometine you | et
me know, okay? Now let's you and ne
focus on having a good tine.

He floors it, pulls into oncomng traffic, lets out a hoot
as he weaves through the cars.

I NT. COCKFI GHT - RING - N GHT

W' re wat chi ng TWO TRAI NERS hol d their respective fighting
birds. The nmetal on the birds' blades glints with |ight.
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Their eyes focus on each other.
I NT. COCKFI GHT - STANDS - N GHT

Dyl an wat ches al one. Sinon appears, slides through the crowd
with a couple beers. Hands one to Dylan. Anpbngst the crowd,
men wager, point, yell, wave noney.

DYLAN
| don't know how | feel about this.

SI MON
Vel l, you better figure it out right
quick. '"Cause this here's what you'l
be dealing with if you' re | ooking at
sticking around.

Simon yells to a man down below. Agrees on a bet.

SI MON
This is the |ast bastion of the wild
west. Kill a man for a hundred bucks
you can. And the police? They don't
i nvestigate unl ess soneone, |ike say
the victims famly, picks up the
t ab.

Dylan takes it all in.
DYLAN

She left with himdidn't she? He
bar fined her before | got there?

I NT. LONE STAR - AFTERNOON

Thi s happened before Dyl an showed up and left with Sinon.
Mamasan counts noney behind the front desk.

I NT. COCKFI GHT - RING - N GHT
The Fighting Birds are released. Land on the ground.
I NT. COCKFI GHT - RING - N GHT

SI MON
I work for him | don't necessarily
need the noney, but its nice to have.
He knows a | ot of people. WMakes for
an easier time. Plus, | can't exactly
go back to Australia.

Dyl an watches the ring. Listens.
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SI MON
He's not a nice nan. You're a decent
bl oke. But | don't work for you

I NT. LONE STAR - AFTERNOON

Marel |l a enters, hands Manmasan her chart. Mamasan gives a
gl ance, places it into a file.

MAMVASAN
You' ve been bar fined.

I NT. COCKFI GHT - STANDS

SI MON
He's got his noney but he can't really
go back to Wales, either. He's pretty
bored nost of the tine. Any chance
for sport, he takes it.

I NT. COCKFI GHT - RING - N GHT

The birds go at it. Knives swipe. Feathers fly. |Its fast,
bl oody, nortal.

I NT. LONE STAR - AFTERNOON

Mamasan nods toward the bar. Smling, expecting Dyl an,
Marel |l a peers around the barrier, sees Tobin grinning. She's
t aken aback, recovers, puts on the insincere closed nouth
smle.

I NT. COCKFI GHT - STANDS - N GHT

Dyl an stares at the match. One bird' s gai ned the advantage.
The other lays on the ground.

I NT. LONE STAR - AFTERNOON

Tobin and Marella exit the front. |In the background,
Cal i pusan sets down the nop, wal ks toward the rear door

MAVASAN
Hey. HEY!!!

He ignores her. Mamasan's back straightens, unhappy wth

t he insubordination. The bar silences, save the nusic, sone
gentl e novenent. Mamasan gl ances around, notions for all to
return as they were.

I NT. COCKFI GHT - RING - N GHT

The REFEREE steps up, takes hold of the superior bird, keeps
it at bay with one hand.
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The other lifts and drops the conpetition. Once. Twce. A
third time - dead.

I NT. COCKFI GHT - STANDS - N GHT

Bets are paid, collected. Money's crunpled and tossed.
Si mon unfol ds his w nnings.

SI MON
Wth Tobin between you and ne - its
just business. O herw se, borrow ny
| eep whenever you like.

DYLAN
I think I've seen enough.

SI MON
Good on ya'...

Si non | eads the way out.
EXT. MACTAN PI ER - LATE AFTERNOON

Dylan ties up his boat. A few yards away, a ONE ARMED MAN
struggles with a rope. Dylan steps over, throws a knot into
the rope, secures the boat. Terse, yet appreciative, the

One Armed Man gives a nod, collects his nets, his fish, noves
down the pier.

Fol | owi ng, Dyl an sees Calipusan at the end of the pier,
standing by a beat to shit pick up truck. Calipusan smles.

EXT. OPEN Al R MARKET - DAY

Cal i pusan stands by as Dylan barters with the wonen, notices
the One Arned Man buying rice.

CALI PUSAN
(re: One Armed Man)
Have you net hinf®
Dyl an | eans back, catches sight of the man.

DYLAN
Seen hi m around.

Dyl an picks up his noney, renmining fish, walks with Calipusan
toward the jeepneys.

CALI PUSAN
This way. M truck.
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DYLAN
Last time | got into a vehicle | saw
sonething I can't unsee. Am| gonna
experience sonething simlar?

CALI PUSAN
Up to you.

Dyl an sighs, smles, shakes his head, takes a nonment, then
acqui esces, follows.

I NT. CALI PUSAN' S TRUCK - DAY

The two drive through Mactan, pass various shops, the water,
t he shanty houses, the inpronptu basketball courts. Ca
notices Dylan's attention perks up when he sees a gane.

CALI PUSAN
You pl ay?

Dyl an sm | es.

CALI PUSAN
Yeah? We should play sonetine.

DYLAN
I never thought I'd have a hei ght
advant age over an entire nation.

CALI PUSAN
W play for noney then?

DYLAN
W play for fish. | can get nore
fish.
EXT. SHACK - DAY

We're watching a crudely built house set back fromthe road.
The truck is parked a good di stance away.

DYLAN
How much | onger do we need to | ook
at this?

CALI PUSAN

Not nuch | onger.

A j eepney appears, slows to a stop. Myvenent frominside as

a passenger disenbarks and it pulls away. Dylan sits up.

Its Marella. She carries the nmesh bag of toys we saw her

buy earlier. Dylan glances at Calipusan who gives away little
except concern, enpathy.
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Marella hurries to the house, knocks on the door. Her MOTHER
opens it, there's a brief exchange of words, not unpl easant
but clearly worried and sem -confrontational. She hands her
not her the nesh bag and sonme noney. Her nother |ooks up and
down the road, notions for her to go around the back, closes
t he door.

Marell a wal ks toward the back of the house and the rear door
opens. She crouches down, hugs her son THOVAS, 8. She speaks
wth him rubs his face.

A nmonment | ater, another jeepney arrives and the One Arned
Man, whom we realize is MARELLA'S FATHER, exits the vehicle.
O her PASSENCERS hand him his nets, fish, etc. He walks
toward the house as the jeepney pulls away.

From hi s vantage point, he can't see the back but the wonen
hear the jeepney. Marella' s Mther quickly pulls the boy
fromMarella, quietly brings himinside.

Marel |l a stands there, pleading silently. Her nother hugs
her, Kkisses her head then extracts herself. Al npbst an
afterthought, the door closes.

Marel I a slinks away, begins wal king up the road in tears.

CALI PUSAN
If you are to stay, you need to know
t his.

Cal i pusan starts the truck, does a U-turn. Contenplative,
Dyl an stares straight ahead. He's got a |lot to consider.

I NT. DYLAN S HOTEL ROOM - N GHT

Canera hooked up to |laptop, editing software open on screen,
Dyl an scrolls through his photos - the kids eating fish, the
One Armed Man fishing, |ocals playing basketball, Marella
smling.

A DI NG announces an email's arrival. H's ex. "Please Cal
Me." He sits back, collapses the email wi ndow, reveals
Marella's smling face, his photo of her which he uses as
hi s desktop i mage.

EXT. CEBU STREET - N GHT
Its late. Dylan stands at a pay phone, |load card in hand.
I nternational ringing.
DYLAN S EX (O S.)
Hel | 0?
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DYLAN
Hey. You asked me to call? [I'm
cal l'i ng.

DYLAN S EX (O.S.)
You didn't cone back.

DYLAN
Yeah.

DYLAN S EX (O.S.)
| just...l just wanna know you're
okay there by yourself.

Si | ence.
DYLAN S EX (O S.)
Dyl an?
DYLAN
I"'mfine. Considering | lost ny job
and then my wife? |'mdoing great.
She si ghs.

DYLAN S EX (O.S.)
The house sold. Your things are in
the garage. The new owners say that's
okay for a few weeks. | didn't know
what el se to do.

Anot her pause.

DYLAN S EX (O S.)
Dyl an?

DYLAN
W good?

DYLAN S EX (O.S.)
W' re good, Dylan. Be careful, okay?

He remains silent, slowy hangs up the receiver.

EXT. CEBU STREET - N GHT

Dyl an wal ks through the city, sees the honel ess, the nen

sl eepi ng on cardboard, babies beneath their arns, rich kids

in sports cars, tribes of scooters, notorcycles. He snaps
phot os.
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EXT. PIZZA CAB COVPANY - NI GHT
Dyl an sits outside, remants of a pizza before him a coke
in his hand. Dana, the Bar Grl whomwe saw at the clinic
with Marella, approaches. Dressed for work - short skirt,
make up, etc.

DANA
Hell o. How are you?

Dyl an | ooks up.

DYLAN
I"msorry?
DANA
From Lone Star? | know you from

Lone Star. You went with Marell a.

She sits down, |eans over, touches his leg, slides up his
thigh. He gently noves her hand away. Rejected, she turns
fromflirty to hurt, glances at the pizza.

DYLAN
Are you hungry?

DANA
| need noney.

Dyl an reaches into his pocket, pulls out sone bills, sone
change, gives it to her.

DYLAN
["msorry it can't be nore.

From afar we see himgrab his canmera, rise. As he noves
toward the street, she hurriedly eats the remining pizza.
Before he's too far, though, she rushes after him

DANA
Hey! Hey, wait....

She catches Dylan, falls into step.
DANA
Wuld you like ne to take you to
Marel | a?
EXT. CEMETERY - N GHT

Ki nda scary, intimdating. Not a place you'd want to enter.
Dana carefully undoes the dunmy | ocked chain, opens the gate.
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DANA
It's okay...

Reticent, Dylan glances around the city streets.

DANA
You want to see Marella, right?

EXT. CEMETERY GROUNDS - NI GHT

Wal ki ng past various tonbs, the occasional flicker of candle
light reveals fam lies, children, parents, the very poor.

Up ahead, a group of nen sit on folding chairs, crates, cenent
bl ocks, encircling a fire. Rough nmen - tattoos, nuscles,
scars.

Seeing Dylan, TWO MEN rise, converse with Dana in Filipino.
Skeptical. The larger of the two steps up to Dyl an.

CEMETERY MAN #1
You a friend of Marella? Convince
nme.

He gl ances at Dylan's canera. Reluctantly, Dylan slides if
of f a shoul der.

DYLAN
| get this back?

CEMETERY MAN #2
If you are a friend, yes. |If not...

He shrugs.
EXT. CEMETERY GROUNDS - MARELLA'S AREA - N GHT

W' re pushing down a very dark corridor. This does not bode

well. Dylan steps into his own POV, sees a flicker of candle
l[ight. To either side, nore tonbs, nostly unkenpt, sone
covers broken, others spilling with bones of the departed.

Dyl an reaches a snall area, a famly tonb with a gate,
ceiling, two walls. This is where Marella lives. Next to
hi m stand Cenmetery Man #1 and Dana.

Marel l a | ays beneath a bl anket on the foam mattress, asleep.
A small candle flame flickers upon her face

DANA
1"l wake her.

As she steps forward, Dylan gently places a hand on her
shoul der, stops her, shakes his head 'no', notions for them
to | eave.
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EXT. CEMETERY GROUNDS - NI GHT

Canmera on his shoul der, Dylan wal ks toward the gate. In the
di stance behind him the group of nen and the Grl sit at

the fire. Dylan reaches the gate, exits, replaces the |ock
continues down the city street. He stops at an intersection,
sits on the curb, alone, pondering...

FADE QUT:
I NT. Al RPORT TI CKETI NG -- DAY

Dyl an hands over noney for a change fee. The Al RPORT CASH ER
tags his bags, places themon the conveyer belt.

I NT. Al RPORT SECURITY -- DAY
Dyl an checks his bag through TSA
I NT. Al RPORT - GATE - DAY

Dyl an waits with his backpack. Looking around, he sees
Anerican Tourists, sone overweight, others clearly visiting
for carnal adventure. Some have children who rudely run

about as Filipinos observe, enploying restraint but possessing
negative opini on

Across fromhimsits an ASI AN COUPLE, 30's and their YOUNG
SON. From a plastic bag, the nother hands the boy sone dried
mango pieces. As she turns to rifle through her |uggage,

t he Young Son slides off his chair, approaches Dyl an.

He hands Dyl an a piece of mango, smles, and in unison they
take a bite. The boy | aughs, runs back and re-takes his
seat .

INT. Al RPORT - GATE - LATER -- DAY

Dylan lays on the floor playing a magnetic fishing gane with
the boy. The parents sit observing. Both Dylan and the boy
use extrenely small colored fishing poles with a nagnet
suspended froma string to "catch"” fish froma recessed
section of the gane.

Over the intercom the flight's called. Hurriedly, the nother
retrieves the gane pieces as PATRONS rise, |ine up to board.

Dyl an stands, picks up his backpack, stares at the people.
Slowy, he slides the backpack fromhis shoul der, sits down
in the chair as the line slowy noves forward, tickets
col l ected, scanned, handed back.
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EXT. MACTAN - DAY

The plane takes off. W PULL BACK to reveal Dyl an wal ki ng
down the road, backpack over a shoulder. He approaches a
basket bal | gane, stops to watch.

TIME CUT TO
EXT. BASKETBALL COURT - DAY

Backpack and jacket on the ground, Dyl an plays basket bal
with the group. Friendly conpetition, marginal skills,

joy....
FADE OUT
I NT. CHURCH - EVEN NG

The congregation's nearly enpty save Anna, kneeling near the
front, rosary dangling from her hands.

ANNA
I know I'mnot your favorite, Lord.
| know that. |'mstained. But |
love him | do. | don't know why,
he can be nmean, but | [ove him

Behi nd her, outside, WE SEE Dyl an stop by the fountain,
renoves hi s backpack, wi pe his face with a handkerchi ef.

ANNA
And, | know you're not used to handi ng
out mracles, to wonen |ike me, but
| need a mracle. | need you to
send me a mracle. Sonething to |et
me know |I'mon the right path.

A LI TTLE BOY appears, asks Dylan for noney. Dylan hands him
some coins. Another kid appears, then another. Soon there
are nunerous kids asking for noney, pulling on his shirt,
maki ng noi se.

ANNA
Il will do anything you ask. | wll
pray, | will do a Station O The
Cross, | will cut back on nmy drinking -
unl ess he's buying themfor ne
because, well, you do know that's
part of ny job so it kinda nakes it
okay, right? But....|l need a mracle.

| need you to send ne a mracle.

The noi se outside distracts Anna. She turns around, sees
Dylan. Can't believe it. Hand to nmouth. A mracle.



49.
She junps up, rushes down the aisle, suddenly stops, points
at Jesus as if to say "sorry, | forgot", kneels, does a quick
sign of the cross and bolts outside.
ANNA

You won't regret this. Not like

[ast tine!!
EXT. CHURCH - EVEN NG

Anna sails across the street, yells at the kids in Filipino,
parts the crowd.

ANNA
Come with nme!! Cone!!

She drags Dylan toward Lone Star.
I NT. LONE STAR - EVEN NG

Anna pushes through the door with Dyl an, sees Marella on
st age.

ANNA
Marel l al  You' ve been bar fi ned!

At the register, Mamasan offers protest.

MAVASAN
Anna! She has not been bar fi ned!

Anna reaches into her bra, pulls out a wad of currency, slaps
it on the table.

ANNA
The American. He paid ne. Qutside.

Marmasan | ooks at her like "this is bullshit”, then to Dyl an,
but takes the noney all the sane. Marella arrives in street
cl othes and Mamasan waves them on their way.

EXT. LONE STAR - EVEN NG

Dyl an and Marella stand outside. Cabs line the road.

DYLAN
Where shoul d we go?

MARELLA
Up to you.

DYLAN

| checked out of ny hotel.
( MORE)



DYLAN ( CONT' D)
My stuff's on its way to Chio.
just wanna go to sleep, Marella.
Where shoul d we go?

MARELLA
(softly)
Up to you...

EXT. CEMETERY GROUNDS - MARELLA'S AREA - N GHT

Dyl an sets his backpack down.

mattress.

DYLAN
WIIl you do another drawi ng for ne?

MARELLA

If you like. WII you do sonething
in return?

DYLAN
O course.

MARELLA
WIl you hold nme?

Dyl an | ays next to her, places his arns around her,

her .

The candle Iight plays off their faces.

DYLAN
Where were you yesterday?
MARELLA
| was on the ocean, listening to the

wat er as noonlight danced across the
sky. That's where | amwhen | am
not here.
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Marel la | ays on the foam

conforts

She reaches back, caresses his face, closes her eyes.

MARELLA
Close your eyes. | wll neet you
t here.

EXT. CEMETERY GROUNDS - MARELLA' S AREA - MORNI NG

Marel | a sl eeps al one.

grabs his backpack, exits.

FADE QUT:

Dyl an pul I s the bl anket up on her,
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EXT. CEMETERY - MORNI NG
Dyl an re-locks the chain, wal ks down the street.
EXT. H GAMWAY - DAY

W're traveling really fast down the road, pan around, see
Marella in the passenger seat of Sinon's jeep, smling,
continue panning around, see Dylan in the driver's seat.

DYLAN
Wiere are we goi ng again?!?

MARELLA
(smling, |aughing)
Up to you!!

DYLAN
That's right!!!

He hits the gas, they pull away.
EXT. KIOSK -- LATE AFTERNOON

A large procession fills the street - cars, people walking,
flowers, nusicians. On one side of the street's the jeep.
On the other we nake out Dylan and Marella carryi ng bags
froma kiosk.

DYLAN
What's going on here, a parade?

Marel | a shakes her head no.

DYLAN
This is kinda cool. They have
nmusi cians. Wat is this sone kind
of holiday?

Marel |l a' s shocked.

MARELLA
No- no- no. . . shhhh.

DYLAN
(softly)
Wiat? |Its a parade, right?

Suddenly, a hearse rolls by. Shocked, Dylan turns to Marella
who can't hel p but | augh.

DYLAN
You' re | aughi ng?
( MORE)



DYLAN ( CONT' D)
I"mthe bad guy here but you're

 aughing? In the States
that bullshit.

Marel Il a continues to | augh.

DYLAN

we call

I"mso not cooking for you tonight.

Pl ease stop | aughing...
(to hinself)

...So not cooking for you tonight.

(to Marell a)
' mguessing you're not r
ri ght?

Peopl e start to notice her.

DYLAN

el at ed,

You do know they're gonna bl ane ne
"cause |'m Anmerican? Please stop

| aughi ng. SOOOO not cooking for you

tonight....

| NT. MAGELLAN SQUARE - LATE AFTERNCON

A checkers board. 3/4 through gane.
Tobin arrives with Anna.

TOBI N

Si non and

| noticed your jeep' s m ssing.

Everyt hi ng okay?

SI MON
Yeah, mate. Al good.

TOBI N
Geat. 'Cause it'd be a
sonet hi ng happened to it.
it's a nice jeep, right?
favors to get it for you

shanme if
| nean,

Cal play.

Took a few

and | don't

knowif I'd be able to pull those

same strings again. That

is, if

sonet hi ng i ndeed happened to it.

Tobin pulls out a chair for Anna.
st andi ng.

TOBI N

She sits.

He remai ns

And you're not exactly in the position

to do nuch in the way of
vehicle in these parts.

securing a
At | east

not wi thout attracting the wong

sort of attention.
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Tobin notions to the board gane.
TOBI N
Go on. Play. Take your mnd off
that jeep of yours.

Sinon and Cal continue. Tobin begins caresses Anna's head.

TOBI N
Anna. 1'd like to bar fine Marella
t onor r ow.

ANNA
You can't.

TOBI N
And why can't 1?

ANNA
The Yankee bar fined her for three
days.

TOBI N
Hmmm Did they by any chance travel
in a jeep?

Tobin begins pulling on her hair. She w nces.

SI MON
I lent himny jeep, Tobin. W both
know it.
Tobi n rel eases her.
TOBI N
Honesty. That's all 1'm |l ooking

for.
He returns to caressing Anna's hair, sits down.

TOBI N
Now. Who's got next?

TIME CUT TO
EXT. MAGELLAN SQUARE - LATE AFTERNOON
In the distance, Tobin and Anna wal k away.
SI MON

One of these days, |'mgonna take a
machete to that guy..
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CALI PUSAN
You shoul dn't say those things.
(beat)
Until you're ready.

They neet eyes.
EXT. BEACH BUNGALOW - EVENI NG

Two single beds fill the room french doors open to the beach.
Not a 5 star resort but very acconmobdating, even romantic.

Dyl an and Marella sit by a fire pit, nets and towels drying
on a tree, fish cooking over the flame. Dylan deals with
the culinary while Marella sketches out what she sees before
her - Dylan, the fire, the ocean.

DYLAN
(crani ng neck up)
What are you draw ng?

Marel la smles, angles the drawi ng away.

DYLAN
Oh, yeah?

He grabs his canera fromthe bag. Snaps off the |ens cap,
t eases her, clicks photos.

DYLAN
What are drawi ng, Marella? Huh?
What are you draw ng. ..

He takes a series of shots as she laughs, turns fromside to
side, finally gives up and flips the drawing around to him

DYLAN
You know, you're really very tal ented.

MARELLA
Its just a drawing. Don't nake ne
out to be Maria Makiling.

The reference is |ost on Dyl an.

MARELLA
Maria Makiling. Folklore. She hands
out ginger to husbands | ooking to
cure ill wives. Only the husbands
cannot bear the weight of the ginger
and discard a portion before arriving
home to realize it was gold. M
drawi ngs are not gol d.
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DYLAN
Tell nme nore. Tell nme nore stories.

As Marella speaks, Dyl an finishes preparing the food, serves
themonto plates and escorts her to the table.

MARELLA
Maria Makiling lives on the nountain
protected by a gentle mst. Once, a
Hunter found hinself on the nountain.
He and Maria fell deeply in |ove.
He woul d visit her on the nmountain
every day and they prom sed thensel ves
to one another. But soon he fell in
| ove with another, a nortal wonman
whom he married. Maria Makiling
di scovered this and no | onger trusted
the people in the village. She held
sway over plants and refused to |et
hunters seek animals in the nountains,
nor fish in the ocean. Only on pale
nmoonlit nights, such as tonight,
woul d a man be fortunate to catch a
gl i npse of her nourning beauty.

They both sit, begin eating.

DYLAN
VWw. She's kinda bitter.

MARELLA
She gave her heart and he discarded
it.

DYLAN
You know any happy nyths?

MARELLA
That was the happy nyth. Your turn.

DYLAN
The only real nyth in the States is
sonething referred to as the "American
Dreamt. In reality, we have athletes
who use performance enhanci ng drugs
and charge kids for autographs,
financiers who legally steal noney,
politicians who marginalize education
and people who just generally tw st
the truth to get ahead. Wich is
part of why | cane here. So, yeah
cone to think of it - Maria Makiling?

Happy nyth.
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She holds up her glass. He raises his.

MARELLA
To Maria Makiling.

They t oast.

DYLAN
You know where we can get sone
fireworks?

Marel I a | aughs and nearly chokes.
DYLAN
Is that a yes? That's a yes, right?
Choke twice for yes.

She hits his arm As their dinner conversation continues,
we PUSH IN and HOLD on Marella's draw ng.

MATCH DI SSOLVE TO
I NT. BEACH BUNGALOW - NI GHT

The drawing sits on a desk top. Marella sleeps alone in one
of the beds. She wakes, stares at Dylan sleeping in the
other. Calmy, his eyes open. He smles at her.

She slips fromthe bed, still retaining eye contact, turns,
wal ks toward the French Doors, slowly pushes them reveals
t he beautiful beach, the ocean.

Marel | a disrobes, strolls out, across the sand, into the
water. Dylan rises, follows her into the ocean, she steps
over to him brings his face to hers, kisses him..

FADE OUT
EXT. BEACH BUNGALOW - MORNI NG
Dyl an rustles awake, sees Marella dressing.

DYLAN
Wher e you goi ng?

Marella sits on the bed.

DYLAN
You don't have to | eave. We have
two nore days.

MARELLA
| can't stay with you.



DYLAN
Yeah, you can. Its ours. | want
you to. Isn't it '"uptone..."?
He smles.
MARELLA
My head and heart are not up to you.
She ri ses.

DYLAN
I's there sone place you need to be?
| can drive you in the jeep.

MARELLA
No.
DYLAN
(sits up in bed)
| don't understand. | thought after
last night.... | nean, was that
just.... I'"'mnot |eaving you, Marella.

Not |i ke that Hunter who -

Marell a sits back down, takes his hand, caresses it.

MARELLA
You feel this? To nane it, describe
it, lessens what it is. Definition
puts it in a box fromwhich it cannot
escape. But eventually - when it

overwhelms - we will. Kahi mayaan.
It is here..

(pl aces his hand upon

his heart)

For us it is a nyth.
She kisses his cheek, rises, grabs her bag, exits.
EXT. BEACH BUNGALOW - FRONT - MORNI NG
Marel l a wal ks toward a jeepney. Dylan follows.

DYLAN
Marel la? Marella, please don't go.

S7.

This is gonna get nessy. She doesn't want to | eave but feels

she nust. She ignores him boards the jeepney. He pauses

at the back.

DYLAN
Can | see you again?
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Marella throws that practiced smle. W expect her to say
"up to you" but tears energe. She betrays the contrite snmle
shakes her head 'no'.

The jeepney pulls away and she turns fromDylan. He's left
in the distance.

| NT. BEACH BUNGALOW - MORNI NG
Dyl an enters the room walks to the French Doors, exits toward
t he beach. We SLOALY PUSH FORWARD, find Marella's draw ng
fromlast night as Dylan dives into the ocean.

FADE QUT:
EXT. MACTAN BEACH - AFTERNCON

Dyl an fishes, places nets, guides the boat, sw ns, |ays on
t he deck.

EXT. MACTAN Pl ER - AFTERNOON

Dyl an wal ks away fromthe bonka boat. W RACK FOCUS to the
One Arnmed Man.

EXT. OPEN Al R MARKET - AFTERNOON

Dyl an sells fish, makes small talk with the wonmen. The
Security Guard who nodded at Calipusan |istens nearby.

DYLAN
Your english. Its getting better.
She sm | es.
DYLAN
In the US?

(points at hinself)
Teacher. Elenmentary School Teacher.
If you were in nmy class, 1'd give
you an "A".

The Security Guard perks up. Takes a step closer.

DYLAN
"Il see you tonorrow.

He picks up his bags, places themin a basket on his bicycle,
pedal s away. The Security Guard wal ks from beneath the

awni ng, watches Dylan with scrutiny. Something's turning in
his m nd.
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I NT. DYLAN S APARTMENT - DAY
The bike's parked in this very hunble apartnent. Laundry
hangs across the room There's a table, chair, small bed,
mni fridge, mni stove. Dylan cooks fish, rice. Eats.
Does di shes.
EXT. BASKETBALL COURT - EVEN NG
Dyl an pl ays basketball w th | ocals.

FADE OUT
EXT. DYLAN S APARTMENT - MORNI NG
There's an incessant knocking. Dylan pulls hinself out of

bed and over to the door. He opens it, revealing the Security
GQuard. Calipusan and Sinon standing behind to either side.

Dylan takes it all in.
SECURI TY GUARD
Get dressed.
DYLAN
What did | do?
CALI PUSAN
Get dressed, Dyl an.
DYLAN
| just...
SI MON

You need to cone with us.
Si mon bursts out | aughing.

SI MON
(to Calipusan)
["msorry, mate. Can't do it.

Cal i pusan hits himon the arm

SECURI TY GUARD
You ki ddi ng ne?
(to Calipusan)
I''mgonna be late for work and he
blows it by | aughing?

The Security Cuard sighs, shoots Sinon a | ook in passing.

SI MON
I"msorry, mate..



CALI PUSAN
(to Dyl an)

CGet dressed. Nicer the better. You

own a tie?

DYLAN
You need a coll ared sh

rt for that,

right? Wat's going on?

CAL| PUSAN

You are. For a job. Let's go.

W' || pick you up a shi
t he way.

Cal i pusan turns to Sinon, sighs,
SI MON
(still 1aughing)
|"msorry, matel
EXT. ELEMENTARY SCHOOL - DAY
The jeep's parked in the |ot.

I NT. ELEMENTARY SCHOOL - HALLWAY

rt and tie on

sl aps himon the head.

- DAY

Sinon and Calipusan sit in the hall.

SI MON

Hey, mate? It just occurred to ne,
you know, | don't think I'mlegally
all owed to even be in here.

Cal i pusan nods.

CAL| PUSAN

I was thinking the sane thing.

A nonent | ater, the door opens.
out .

PRI NCI PAL
(shaking hi s hand)
8AM t onmor r ow nor ni ng.

Cal i pusan shrinks as best he can.
points a finger at him

PRI NCI PAL
You.

Si non points at hinself.

A PRI NCI PAL escorts Dyl an

Don't be | ate.

The Principal notices,

60.
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PRI NCI PAL
No. You!
(Cal i pusan | ooks up)
Are you even allowed to be in here?

CALI PUSAN
| just...
PRI NCI PAL
(smling)

How s Teresa?

Cal i pusan rises, nods his head.

PRI NCI PAL
G ve her ny best.
(to Dyl an)

Stay away fromthis guy. Bad news.
The nen stand idly.

PRI NCI PAL
(to Calipusan)
Get out of herel

Cal i pusan | eads the group down the hall.

DYLAN
(softly, to Sinon)
Who's Teresa, his wife?

SI MON

(whi sper)
Mamasan.

EXT. DYLAN S APARTMENT - DAY

Sinon pulls up, stops but |eaves the notor running. Calipusan
gets out, followed by Dyl an.

SI MON
Good | uck.

Cal i pusan shuts the door, waves as Sinon drives away. Dylan
is confused. Calipusan points at Dylan's apartnent.

CALI PUSAN
G ab your nets. I'mfishing with
you today.
EXT. OCEAN - BONKA BOAT - DAY

Dyl an and Cal i pusan fish off the Bonka boat.
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CALI PUSAN
Teresa was ny first love. W went
to school together. She didn't
finish, took a job waitressing for
Graham They needed soneone to bus
tabl es, keep people in line. Teresa
brought ne to them

Cal i pusan takes his time with this next part.

CALI PUSAN
It stayed this way for a while. But
t he noney, its never enough for sone
people. And the nmen, they nmake
prom ses. Mst, they don't keep
their prom ses. She was a waitress.
| wanted to make her a wife. They
made her a bar girl.

Dyl an takes it all in.

CALI PUSAN
We nmake our choices. W fall in
love. We live with how things unfold.
Marel |l a, she has a young boy. The
father chose to abandon them The
boy, he got Dengue Fever and her
only currency was nen's desire.
Famlies, they aren't forgiving.
Despite the reason, they aren't
forgiving. Wen you find yourself
so far fromwhere you want to be,
hope and despair trade places. This
is who you choose to | ove?

Dylan remains silent. That's a yes. Calipusan thinks on
it.

CALI PUSAN
Love is only forever in our hearts.
Peopl e cone and go, pass away. True
| ove, bliss, kahlmayaan, is what we
call wal ay kaparehas - a periodic
occurrence.

EXT. MACTAN PI ER - DAY

The bonka boat nakes its way towards the docks. W see
Sinon's jeep backed in. Sinobn gets out, wal ks around the
front, opens the passenger side door. Marella gets out.

The boat |ands. Calipusan hops on the pier, secures it.
Dyl an steps on the deck. Marella nmakes her way towards him
It's slow, nethodical
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They reach each other and she places a hand on his cheek.
They enbrace.
EXT. MACTAN PI ER - DAY

Dyl an and Marella wal k away with the nets, fish. Calipusan
stands by Sinon with sone fish as well.

SI MON
How | ong you think Roneo and Juli et
have?

CALI PUSAN

Westerners worry how | ong when they
shoul d nmeasure how nuch

They nove for the jeep.

SI MON
Right. So...how nuch tine do you
t hi nk they have.

CAL| PUSAN

(getting angry)
That's not what | neant.

SI MON
I know, | know, |'msorry. Just
having a go at you's all..

I NT. DYLAN S APARTMENT - MORNI NG

Dyl an wakes up. Marella rests on an el bow watching him He
smles.

MARELLA
| have a child.

DYLAN
I know. A boy. Thomas. 1st G ade.
Ms. Orcaro.

MARELLA

How do you know t hi s?

DYLAN
| need to get going.

He gets out of bed, enters the bathroom

MARELLA
But how do you know this?
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DYLAN
(oc; from bat hroom
[''m his new teacher.

I NT. ELEMENTARY SCHOOL - DAY

Dyl an teaches English. Kids recite words as he strolls up
and down the aisles of desks, ends up next to Thomas, w nks
at him

I NT. ELEMENTARY SCHOOL - HALLWAY - DAY

The hallway fills with kids as school lets out. Marella's
boy exits and bursts into her arns. From his desk inside,
Dyl an takes a nmonment of pride and watches.

EXT. SHACK - EVEN NG
A jeepney slows down, once again lets out Marella's Father.
I NT. SHACK - EVEN NG

Marella's Father enters. He closes the door, turns. Slowy,
he takes everything in - his wife sitting across fromhis

G andson, sitting next to his daughter, sitting next to Dyl an.
Respectfully, Dylan rises.

I NT. SHACK - EVEN NG
Lat er.

Dinner. Marella's Father at the head of the table, Marella's
Mot her at the other end, Marella & her boy on one side, Dylan
opposite them

There's no conversation. Everyone eats quietly. Stern,
Marella's Father finishes his neal, rises, exits the front.

EXT. SHACK - N GHT

Marel l a's Father stands out front snoking. Dylan exits.
Marel |l a's Father doesn't | ook at him

MARELLA' S FATHER
Are you a fisherman or a teacher?

DYLAN
Do | need to choose?

MARELLA' S FATHER
That's very American of you. Having
it both ways.
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DYLAN
I love your daughter

MARELLA' S FATHER
Nunmer ous nen have.

Dyl an lets this pass.

MARELLA' S FATHER
How s ny grandson doing at school ?

DYLAN
He's a smart kid. Has a good heart.

Marel | a' s Fat her nods.

DYLAN
Marell a handl es herself in the water.
Wth the nets. You taught her well.

Marella's Father clears his throat. He wants her back, but...

MARELLA' S FATHER
This will take tine. You will need
pati ence.

DYLAN
| under st and.

MARELLA' S FATHER
The boy? He stays here until....

Dyl an nods.
I NT. SHACK - N GHT

Marel la puts her boy to sleep. She exits to the main room
hugs her nother, turns, bows her head.

MARELLA
Fat her.

She joins Dylan. He opens the door, they exit. Marella's
Mot her turns to Marella's Father. He holds up his hand.

MARELLA' S FATHER
I will try.

She snm | es.
EXT. OPEN Al R MARKET - AFTERNOON

Havi ng finished fishing, Dylan walks with Marella's Father.
They stop at a kiosk, set down their things.
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Dyl an holds up two fingers to the Woman behind the counter.
They sit on rickety stools as two beers arrive. Dylan takes
his time before speaking.

DYLAN
| need to return to the states for a
week. Clear up things, tie up |oose
ends. | wanted to speak with you
first. | haven't told Mrella.

MARELLA' S FATHER
Have you told Marella you' re married?

Dyl an is taken aback, starts to say sonething.

MARELLA' S FATHER
Pl ease don't say you don't consider
yoursel f marri ed.

Dyl an i s defl ated.

DYLAN
I"mreturning to the states to sign
t he papers and |liquidate nmy assets,
however few. |'m com ng back

MARELLA' S FATHER
My Grandson's father assured me the
sane. Wat am | to take fromthis?
Your word? The word of an American
who net ny daughter at a..... ?

DYLAN
|"ve been very accommodating here.
"' mnot saying |'m doing anything
speci al or deserving since |I'm anmazed
I wake each nmorning with this
wonderful girl, teach these wonderful
kids and fish these waters with a
w se man such as yourself. [|'myvery
happy here. And it appears people
are happy with ne. So please, |
understand your position. |
under stand your skepticism  Your
doubt. But | don't think I need it
reiterated

Dyl an grabs his beer, swivels around on the stool, faces out
toward the market. Marella's Father rises.

MARELLA' S FATHER
I would be honored if Marella stayed
in her nother's house while you're

( MORE)
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MARELLA' S FATHER ( CONT' D)
away. And if, upon your return, you
woul d call it your home as well.

He extends his hand. Dylan shakes it. Marella's Father
wal ks away with the nets, fish, rice. Dylan remains at the
ki osk.

EXT. OH O Al RPORT - DAY
Overcast skies, snow flurries, limted visibility, cold.
I NT/ EXT. OH O Al RPORT - DAY

A series of shots: Dylan clainms his |uggage, clears custons,
steps out to cabs. The cold hits. Ww Culture shock

EXT. DYLAN S OH O HOUSE - DAY

A cab pulls away as Dyl an wal ks up the driveway. He sets
hi s backpack on the ground, opens the garage door. Boxes
are stacked neatly, contents |abeled on the side of each.

TIME CUT TO
INT. DYLAN S OH O HOUSE - GARAGE - DAY

All the boxes are intact save one: wnter clothes. |In the
background, WE SEE Dyl an wal k away with his backpack, wearing
a warm j acket .

EXT. OH O STREET - DAY
Dyl an nakes a call at a pay phone.

RI CHARD (O.S.)
This is Richard.

DYLAN
Hey.

RI CHARD (Q. S.)
Hey, buddy! Man, you sound really
clear.

DYLAN
That's cause |'m outside your office.

Dyl an | ooks up at a wi ndow across the street. W see Rl CHARD
stand and turn around, |ook out.

RI CHARD
What ?



Dyl an waves. Richard waves back.
I NT. SPORTS BAR - DAY

Anerica at its finest. Rowdy guys drinking. Sports on tv.
Snow falling outside. Richard and Dylan sit at the bar.

Rl CHARD
So that's it? You' re cashing out
and di sappearing?

DYLAN
Pretty much, yeah

RI CHARD
How s the ex feel about that?

DYLAN
["1l find out tonight.

Ri chard | ooks past Dyl an.

Rl CHARD
Hey, babe.

Dylan turns, sees RICHARD S WFE, 30's, pretty, step up
offer a cheek for Richard to Kkiss.

RI CHARD

(rising)
"' mgonna hit the head.

As Richard peels off, his wife takes his seat.

RI CHARD S W FE
Richard told nme about your whore.

DYLAN
Wiy are you here? You don't even
like ne. Never have. So why are
you here?

RI CHARD S W FE
My husband asked ne to cone down. |
| ove ny husband. You know, Dyl an
when you degrade wonen -

DYLAN
What's your definition of a whore?

Rl CHARD S W FE
Excuse nme?
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DYLAN
Your definition. Tell ne.

She smirks.

DYLAN
Ckay. I'Il start. What do you REALLY
bring to the table? You and Richard
have no ki ds.

RI CHARD S W FE
Vell, we're thinking of adopting,
actual ly.

DYLAN
Real | y?

RI CHARD S W FE
Yes. Richard says there are many
children in Cebu who coul d benefit
fromwhat we have to offer.

Dyl an nearly | aughs.

DYLAN
But, for now, no kids. So your role
is nerely "housew fe".

RI CHARD S W FE
I"mnot a whore, Dyl an.

DYLAN
Vel 1, you don't have a job. You,
what ? Take care of the house? A
maid could do that. HE could do
that. Pay the utilities every nonth
with his noney? He could set that
up on his bank's web page. But he
| oves you, right?

Dyl an | eans in.

DYLAN
Stop sleeping with himand see how
long that |ove |lasts. See how | ong
your free ride lasts. See how | ong
it is before things take a drastic
change in YOUR |ife. So tell ne,
what service do you provide which
allows you to live, rent free, in
hi s house, spending his noney for
t hings you want. And what does that
servi ce make you?
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Rl CHARD S W FE
I''mnot a whore.

DYLAN
Ya' sure about that?

The Bartender approaches. Richard's Wfe throws on a polite
smle. He can tell sonething' s up but drops a cocktail napkin
down all the sane. As she opens her nouth to order, Dyl an

sl aps some noney on the bar, stands.

DYLAN
Tell Richard | said good |luck on the
adopt i on.

EXT. DYLAN S OH O HOUSE - NI GHT

A small candle illum nates the room Dylan lays in a sleeping
bag by the fireplace, warnmed by burning logs. W hear a car
engi ne and see headlights cross the windows. Soneone's pulled
into the driveway. A few nonents later, a key turns the

| ock, opening the front door. It's DYLAN S EX

DYLAN
Hey.
DYLAN S EX
Dyl an, you can't be here. [It's not

our house anynore.

DYLAN
Just tonight.

She cl oses the door, wal ks over.

DYLAN S EX
It's not our house anynore, baby.

She sits down. Shakes her head.

DYLAN S EX
Richard called. You really pissed
off his wfe.

DYLAN
I never really |iked her.

DYLAN S EX
Yeah, | know. She's a bitch.

They smle.

DYLAN S EX
What are you doing here, Dylan?
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| came to settle us up
DYLAN S EX

It's gonna be a bit for the noney to

clear. 1'd say a week or so.
DYLAN

No worries.

A nonent passes.

DYLAN

|'ve been fishing.
DYLAN S EX

(brightens up)

You have?

DYLAN

Yeah. Every day. Spear fishing.
How are you? You're dating your
boss now, huh?

DYLAN S EX
W' ve gone to dinner. And Richard
needs to get his facts straight or

keep his nmouth shut. |'mnot sleeping
wth ny boss, if that's what you're
thinking. | want to find sonmeone |

can be happy w th again.
Dyl an sits up.

DYLAN
What was it? Were did | ness up?

DYLAN S EX
I"mnot what you want. And this
isn't where you want to be. W noved
here, you mssed the water. | knew
it was wong.

DYLAN
It wasn't nmy job? It wasn't the
noney?

DYLAN S EX

W didn't make one anot her happy,
Dylan. This girl? You care for
her? You make each ot her happy?

DYLAN
Yes. We do. She has a boy.
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DYLAN S EX
She has a child? Good for you. |
know how nmuch you wanted t hat.
Especially after referring to ny
wonb as ' The Death Star'.

DYLAN
I"mreally sorry about that.

DYLAN S EX
What does she do that mmkes her
special to you?

72.

Dyl an hol ds up one of Marella's sketches - the shore line,

t he ocean, the sunset.

DYLAN
She can draw. And she | oves the
wat er as nmuch as | do.

DYLAN S EX
Then forget all these people telling
you not to be happy. | want you to
be happy, Dylan. Go back to her.

Be happy.
Dyl an gl ances at the draw ng.
DYLAN S EX

The Ccean and a kid. Looks |ike you
have everything you want ed.

DYLAN
Don't forget the girl.
DYLAN S EX
(sincere)

Bonus!

I NT. OCEAN - DAY

DI SSOLVE TO

We're rushing toward the surface as "WHO FEELS LOVE" pl ays.

Ai r bubbl es pass us followed by Dylan. W break t
with himand he reaches for the boat. Marella sm
at himas her Father grabs the spear and fish.

I NT. ELEMENTARY SCHOOL - DAY

Dyl an uses a teaching gane to stinulate the Kkids.

Duck- Goose" he asks a question and one team sends
wite the answer on the bl ackboard while the other
t he cl assroom

he surface
| es down

Li ke "Duck-
a kidto
runs around
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EXT. BASKETBALL COURT - NI GHT

A ganme between two schools. ANOTHER TEACHER s the Head Coach
but Dylan is there all the sane. Marella's Boy plays, not
particularly well, but he's in the ganme. Marella watches
wth her parents fromthe side

I NT. DYLAN S APARTMENT - NI GHT

Alone with Marella, gently caressing her face, she kisses
hi m

EXT. KICSK - DAY

Dyl an plays Dom nos at a kiosk table with Marella's Father.
Marella's Father wins and they re-distribute the pieces.

DYLAN
You' re just gonna keep beating ne
aren't you?

MARELLA' S FATHER
The sea does not give back. The day
it does, | take pity on you.

EXT. SHACK - SUNSET

They' ve set up a table outside and have dinner in the front.
This isn't regal, but its pure, blissful, happy.

I NT. LONE STAR - DAY

Tobin holds court with Anna watching as Sinon runs the pool
table, noney's on the rail, he's on fire.

TOBI N
Don't peak too soon, there Sinon.
That's a | ot of cash.

SI MON
Ganme of ny life, mate. Gane of ny
life.

He smiles, chal ks the cue, nails another shot, whoops it up.
Nai | s another. And another. Now, he's going for the 8-Ball.

Behind hims a disturbance. A COUPLE AVERI CAN BOYS sit by
t he stage, obnoxious, drunk. Getting a little too rough
wth a Bar Grl. Calipusan sees, carefully wal ks over and
crouches down. He's reserved.



74.

CALI PUSAN
Gentl enmen, we'd appreciate it if
you' d treat our girls with nore
respect.

AVERI CAN #1
| really don't want to..

Cal i pusan gently places a hand on the American's neck, slowy
stands up and lifts himin the air. The second Anmerican
steps over and Calipusan places his other hand on the nman's
neck, keeps him at bay.

CALI PUSAN
| appreciate everything your country's
done for mne, really, but we'd |ike
you to accept our gratitude verbally
and not by letting you hurt our
peopl e.

Simon slowy approaches. He's reticent, glances back at the
table, at Calipusan. Like he doesn't want to interrupt.

SI MON
Hey. Hey, mate. No disrespect, but
'm pl ayi ng the game of ny fucking
ife over here. Kinda feel like I'm
n the zone, you know? And, well,
"mworried if | don't go for the 8-
Ball, RIGHT NON |'m gonna cool off
and maybe not nmeke it. So....

CAL| PUSAN
Go. Shoot it.

SI MON
Yeah?

CAL| PUSAN
Qui ckl y.

SI MON

Thanks, nate.

Sinmon steps away. Calipusan continues hol ding the Americans
at bay. He's sweating, its not easy. Sinon returns to the
table, chal ks his cue, checks out the shot. Takes a little
bit of tine.

CALI| PUSAN
Si non?

SI MON
Yeah, nmate.



CALI PUSAN
This kid ain't light....

SI MON
Ch, shit, right....

Sinon sets up his shot, nakes it.

CALI| PUSAN
(to kid in the air)
He make it?
The ki d nods.
CALI| PUSAN

(to other kid)
Was it a good shot?

AVERI CAN #2
Yeah. Double bank to the side.

Cali pusan smles. Lowers Anerican #1.

CALI PUSAN
I would very nuch like you to
apol ogi ze before | eaving.

AMERI CAN #2
No probl em
(to American #1)
Dude. .. ?

Anerican #1 turns, apol ogizes to the girl.

CALI PUSAN
Thank you, gentlenmen. Please conme
back.

Simon sits next to Tobin, counts his noney.

TOBI N
I mss Marella. Isn't it tine she

returned? She hasn't been rel eased.

| know that for a fact.

SI MON
Ah, let her go, mate.

TOBI N
No, | don't think I will. Wtching
t hose ugly Anericans just now s
convi nced ne.
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Anna runs her hand along his | eg. Aggressively, he pushes
it away.

TOBI N
Mamasan!

Mamasan approaches, raises her eyebrows as if asking "yes?"

TOBI N
| very nmuch need to speak with G aham

Simon and Anna exchange a worried gl ance.

TOBI N
How nuch is a lifetinme bar fine these
days?
(to Sinon)
Si non?

EXT. LONE STAR - DAY

Simon exits the back, heads for his jeep. Calipusan foll ows.

CALI PUSAN
Simon.  You can't do this.

SI MON
| feel for the guy. Trust ne. |
do. | ain't proud of it, mate. But
Tobin's the one and only person who
knows why |'mhere. | wi sh there

wer e anot her way.

Sinon hops in his jeep, drives off. Calipusan's struck with
an idea, junps into his truck and pulls out the opposite
direction.

EXT. SHACK - AFTERNOON

Dyl an and Thomas return home after school. Marella' s Mther
washes di shes at the sink. Dylan sets down his work, glances
ar ound.

DYLAN
VWhere's Marel | a?

Marella's nother dries her hands, retrieves sone coins,
appr oaches Thomas.

MARELLA' S MOTHER
Go get sone sweets at the kiosk

The Boy gl ances at Dyl an.
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DYLAN
I m good.

The Boy rushes out the door. Dylan turns his attention to
Marel I a's Mot her

I NT. LONE STAR - AFTERNOON

Marella enters the curtains, followed by Sinon. She's scared.
Mamasan st ands behind the counter, offers a conciliatory
smle. Anna sits behind her, unhappy. Nearby, Calipusan
reads his daily paper.

Across the bar, Sinon reaches Tobin. Tobin sits up, grins.

MAMASAN
You' ve been bar fined. Lifetine.
Bar fi ne.

Anna's eyes go wide. She exchanges words in Filipino with
Mamasan. Marella glances at Tobin. Can't put on the smle.

MAVASAN
Sir?

There's a stirring around the corner behind her. Marella
turns. Sees her father rise, step forward. He's
conpassi onat e.

MARELLA' S FATHER
Let's go.

Taken aback, Tobin watches themexit.

TOBI N
Who the fuck is that?!?
SI MON
Don't know. But he's got only one
arm
TOBI N
| don't care. Go after him
SI MON
For fuck's sake he's only got one

arm
Tobi n pushes Sinon hard.

TOBI N
Annal
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Anna wal ks from Mamasan to a very upset Tobin. Manmasan sits
next to Calipusan. He ignores her. She pushes the paper
down.

MAMASAN
Tell me. Were does a one arned
fisherman find enough noney for a
lifetinme bar fine?

Calipusan's quiet. Lifts the paper up. She slowy pushes
it back down.

MAVASAN
Wy ?

CAL| PUSAN
(gl anci ng over reading
gl asses)
So they'd have the chance you and |
never did.

She sits back. Touched. Surprised. She rises, kisses his
cheek. From across the bar, Tobin's grilling Anna who clearly
knows nothing. He sees Mamasan pull from Calipusan. Picks

up on sonet hi ng.

TOBI N
(to Sinon)
It would be very foolish if you were
i nvol ved, Sinon

SI MON
Very foolish

I NT. SHACK - NI GHT
Dyl an pulls the covers up on the boy, turns down the Iight.
EXT. SHACK - N GHT

Dyl an steps outside, sits on the stoop. A jeepney passes

and Dyl an perks up. But it continues on its way. Through a
series of dissolves, we observe his enthusiasm and expectation
dim nish with each passing jeepney.

He | eans his head against a pillar, closes his eyes as a
j eepney's lights pass by. Another dissolve and Marella's
Mot her drapes a knitted bl anket over him

Finally, a jeepney stops by the house. Marella and her Father
get out. It drives away. Dylan remains asleep. Mirella's
Father quietly enter the house.
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Dyl an sits next to him slips under the blanket, her head on
hi s shoul der, cl oses her eyes.

FADE QUT:
| NT. SHANGRI LA RESTAURANT - DAY

Tobin's at the end of lunch in an upscale restaurant with
GRAHAM 50's, owner of Lone Star

TOBI N
How | ong have we been doi ng busi ness,
G ahanf

GRAHAM
| don't like where this is going,
Tobi n.

TOBI N

| need you to help ne with sonething.

GRAHAM
Still don't Iike where its going.

TOBI N
| need a favor.

GRAHAM
She's just a girl.

TOBI N
(ignoring G aham
Expat to Expat.

GRAHAM
She' s gone, Tobin.

TOBI N
Its no | onger about that.

G aham | ooks at himw th curiosity.

TOBI N
I"mnot a good | oser, G aham Which
is a big part of why | left the UK
Here, | don't HAVE to | ose.

GRAHAM
| can't very well give the man his
noney back.

TOBI N

She has a son, correct?
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GRAHAM
Don't make this personal. Not between
us.

TOBI N
I"'mwilling to keep it all business.
You and | - do business. You pour
liquor. | provide liquor. As |long

as it doesn't becone personal, we
continue to do business. Now. She
has a son. Correct?

GRAHAM
What do you want ?

Tobin sm | es.
I NT. SHACK - EVEN NG

Dinner. Dylan sits across from Marella and her son, who wears
a basketball jersey. To either end are Marella's Father and
Mot her .

Dyl an and Thomas quickly finish their plates, delicately

pl ace their silverware down accordingly, sit very straight

and quiet, suppressing smles. Everyone appears to be in on
the joke. A nonent passes and Marella's Father grunts, offers
a brief nod.

Dyl an and the boy vault fromtheir seats, grab their

basket bal | gear and bolt out the door, slammng it behind
them Marella and her nother smle, wait for a senblance of
enotional commtnent fromher father. It nearly surfaces.
Nearly.

EXT. BASKETBALL COURT - NI GHT

Dyl an hel ps coach the teamas they play a rival school. The
stands are full with parents, students, the comunity. Not
a whole lot of activity occurs in these parts. Basketbal
ganes are as nmuch civic theater as athletic conpetition

The teans vie back and forth, running end to end, making
baskets, mssing, giving it their all. During one exchange,
we PUSH I N on the opposing crowd, PUSH IN further, notice a
famliar face - Tobin Krell.

The gane continues and we see what Tobin's | ooking at -
Marel l a and her parents on the other side. He |aughs out
| oud, pats the guy next to himand points across the court.

TOBI N
You see that girl over there?
( MORE)
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TOBI N ( CONT' D)
| believe her son's on the other
team but guess where she works...

The gane stops for a tine out. As the teans convene, Tobin
noves places, sits next to sone nore parents. Its here Dyl an
notices him Tobin waves. Dylan turns, sees Marella. She's
aware of Tobin's presence as well.

Tobin strikes up another conversation, points across the
court. Marella turns her head, |owers her eyes. She's unsure
what to do.

Does she attenpt to | eave but draw nore attention as she
struggl es through the crowded bl eachers? O does she remain
seated and attenpt to ignore hin? She stays. Fortifies
hersel f, throws on the forced Lone Star smle, applauds her
boy's team as they re-take the court.

The ripple effect's begun. The parents and spectators on
t he other side speak anongst thenselves as they watch the
game. Tobin's noved to a third spot, does the tap, point
and tal k, then makes his way through the crowd and di sappears.

TIME CUT TGO
EXT. BASKETBALL COURT - NI GHT

Half Tinme. Dylan and Marella weave through the crowd.
Probi ng eyes or not, who can tell when you're scared,
insecure? No sign of Tobin. Marella takes her place back
in the stands, Dylan on the bench. The game begi ns again
and the teans continue play.

But there's a stir behind Marella and her parents. A couple
rows back, we hear Tobin's voice. Marella' s ears prick up
her back straightens. Makes out snippets of conversation,
pretty girl, Lone Star, bar girl, young boy, American.

She gl ances back, sees the judgnment, her eyes tear up and
she faces around. |Its done. She knows it. Marked.

TIME CUT TGO
EXT. BASKETBALL COURT - NI GHT

The gane's over. Marella and her parents nove through the
stands. Eyes probe, people judge. Public ridicule. Dylan
sees her, attenpts to confort. No use. She's in his arns
but gone. They put on a front for the boy, walk out of the
st adi um

Tobin sits in Sinon's Jeep. None too happy, Sinon reaches
for the ignition
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But Tobin places a hand on Sinon's as if to say "don't start
t he vehicle".

Dyl an breaks away fromthe fam |y, approaches.

TOBI N

Sinon. You may have a situation to
t ake care of.

SI MON
W can | eave.
TOBI N
No, we can't.
SI MON
(attenpting to start

j eep) _
Let's just |eave, Tobin.

Tobin refuses to let himstart the engine.

SI MON
You made your point.

TOBI N
No. | haven't.

Tobin gets out of the jeep. Sinon reluctantly follows.

DYLAN
Why ?
TOBI N
Because | can!!
DYLAN
You don't care. At all. The damage.
TOBI N

| really don't. You're right.

He smles. Dylan blows, steps over, grabs Tobin, pushes him
agai nst the jeep. Sinon intercedes.

SI MON
Mate, don't. Please, mate. Let him
go. Pl ease.

Tobin turns to Sinmon, notions toward Dylan. Sinon's hesitant.

TOBI N
Si non!
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Rel uctantly, Sinon separates them punches Dylan in the face.

TOBI N
Agai n.

SI MON
He's not on you. Let's go!

TOBI N
Agai n!

SI MON
W can just go!!

TOBI N
AGAI NI

SI MON

For chrissake, Tobin!!

Tobin's not giving in. Sinon turns, punches Dylan in the
face, in the stomach. He's down on the ground. Sinon rushes
around to the jeep, gets in starts it. Satisfied, Tobin

gets into the jeep as Sinon peels out.

Marella is there for Dylan, her boy by the G andparents.
The crowd continues to disperse but the spectacle's stil
before them Dylan rises, bloody nose, black eye. They
turn to the crowd. Al one.

EXT. SHACK - N GHT
Om nous. W know sonet hing stressful's about to unfold...
I NT. SHACK - NI GHT

The famly sits at the table, save Thomas, presunably asleep
in the other room Marella sits straight, head bowed, tear
stained face. Her Mdther's simlarly posed, worried. A

brui sed face and reddened eye, Dylan sits across from Marell a,
wai ting for her Father to begin.

MARELLA' S FATHER
In nost situations, a Westerner
returns to his honeland with his
Filipino bride. He doesn't bring
shane to her father's house.

DYLAN
| apologize. | certainly could' ve
handl ed the situation better. | |et
hi m outrage ne which, |'m guessing,
was the intent.
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MARELLA' S FATHER
You' ve brought shane to this house.

DYLAN
The worst is behind us. He has
nothing left with which to harm

MARELLA' S FATHER
Everyone knows!
(sl amtabl e)
Ever yone!

Si | ence.
MARELLA' S FATHER
(to Marell a)
They call you bar girl.

A tear runs down Marella's face. She begins calnly.

MARELLA
| took care of my son. He had dengue
fever. W had no noney. | saved
his life. I'msorry if it brought

shanme to your house.

MARELLA' S FATHER
As long as you live here, shane
remai ns.

Marella rises. Her nother grabs her hand, prohibits novenent.

MARELLA
You |l eft me no choice. You speak of
shanme. You offer no condol ences for
your |ack of patriarcha
responsi bility.

MARELLA' S FATHER
| didn't raise a bar girl.

MARELLA
Nor did you provide any support or
solution. M son was dying. You
had nothing. You saved nothing. W
had nothing. You raised nme to save
ny child and | saved ny child. Then
pushed nme to the streets. | traded
ny life for his in this house. And
now you turn to ne as if I'mevil
You failed us, father. And you offer
no renorse

Marell a's Father ri ses.
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MARELLA' S FATHER
autt !

Marella's Mot her ri ses.

MARELLA' S MOTHER
No. Not again.

There's an inpasse.

DYLAN
Let us stay the night. Tonorrow
after school 1'Il find a place for
the three of us to live.

MARELLA' S FATHER
You' re not taking ny grandson.

DYLAN
That's not up to you.
(Il ooking at Marella)
Its up to his nother.

Marel Il a's Father sighs, pushes fromthe table, heads to the
bedroom Marella's Mther kisses her daughter's face, follows
her husband into the room shuts the door.

I NT. ELEMENTARY SCHOCOL - PRI NCI PAL'S OFFI CE - DAY
Dyl an sits across fromthe Principal.

PRI NCI PAL
"' mguessing | should see the other

guy.
Dyl an snickers, smles.

PRI NCI PAL
I mssed an eventful evening. The
tal k around the water cooler's quite
colorful. Listen, I'mnot going to
string you along. First off, there's
a place for you here as |long as you
care to teach. Despite the surface
presunptions, what the genera
consensus seens to be missing is no
matter where you met this girl, you're
here when you coul d be sonewhere
el se. And you've taken to her son.
In ny eyes, that is all that matters.

DYLAN
| appreciate it.
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I NT. ELEMENTARY SCHOOL - HALLWAY - DAY

Wal ki ng towards the classroom Dyl an hears excitenment echoing
t hrough the door. He reaches it, sees kids huddl ed around a
fight.

I NT. ELEMENTARY SCHOOL - DYLAN S CLASSROOM - DAY

Dyl an enters, rushes into the kids, sees Thomas fighting
anot her boy and not doing well. Dylan separates the kids,
reveal ing Thomas has a black eye simlar to his own.

EXT. ELEMENTARY SCHOOL - DAY

The end of the school day. Kids, parents, teachers fill the
front. Dylan exits wth Thomas, a protective armover the
boy' s shoul der.

DYLAN
Head high. Stand straight. Walk
wi th purpose.

The two nove through the crowd, to the street, head hone.
I NT. LONE STAR - DAY

A box of liquor lands on a table. The tops opened and G aham
renoves bottle after bottle, restocking the bar. He glances
at Mamasan, Calipusan and Anna watching fromafar. Their
eyes tell all and he begins having difficulty renoving and
placing the bottles. One in particular gives him great
difficulty and he slans it on the bar, exhal es deeply.

GRAHAM
(not | ooki ng back)
What ! !'!

Cal i pusan sets down his paper, calmy exits the bar.
GRAHAM
(softly, to hinself)
| have a business to run.
He resunmes stocking the bar.
EXT. OPEN Al R MARKET - AFTERNOON
Marella enters the market. Head high. She's purchased bags

of fruit, rice. She's got her game face on but its tenuous
at best. She can feel the eyes on her.
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I NT. NEW APARTMENT -- AFTERNCON

W TRACK ACRCSS the floor, see the bags open on the ground,
fruit and rice spilt, hear nmuffled weeping, find the bathroom
door, enter, see Marella in the shower, towel pressed to her
face, crying. W PULL BACK to the original position...

MATCH DI SSOLVE TO
I NT. NEW APARTMENT -- NI GHT

Marel la, Dylan and Thomas sit at dinner. Both have wounds
fromfighting. There's a knock on the door. Dylan rises,
answers it. The Basketball Coach. Hushed voices, Dylan
steps outside, |eaves the door cracked.

A nmonent |ater, he re-enters, noves through the apartnent

W th purpose while the Coach remains outside, eyes cast away
fromthe room Dylan returns with a basketball uniform a
clipboard, a whistle, hands it over, closes the door, returns
to the table.

DYLAN
(to Thomas)
Anerican Baseball. You have 9 players

on each side. You play 9 innings.
Each side bats. Gets 3 outs.

Marel I a | ooks back to the door, to Thomas, reaches for Dylan's
hand. He lets her take it, but his focus remains on Thomas

as he continues describing the rules. Marella stands, clears
t he di shes.

FADE QUT:
EXT. OPEN Al R MARKET -- AFTERNOON

Dyl an, Marella and Thomas kneel down on the road. 1In the
dirt, Dylan's sketched the market and uses a stick to diagram
a faux football play for their shopping.

DYLAN

Ckay. We need a bunch of things.
W gotta nake it fast 'cause honeboy
here's booting nmath and needs to
study. So - you

(points at Marell a)
Run a bit of a post pattern, go for
the fruit. And you -

(points at Thonas)
Fl ag the opposition and hel p ne grab
sonme spices and noodl es. W also
need soap, toothpaste, sonme drinks -
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MARELLA
| can grab those after the post
pattern.

DYLAN

Way to go. Like your initiative.
He continues drawing in dirt.

DYLAN
So we'll swi ng past you over here,
get some sweets 'cause | have faith
we're gonna do well on the school work,
t hen doubl e back and neet you here.
Everybody got it? Anybody need noney?
No? We're all good? OCkay....

Dyl an places his hand in the mddle. Both Thomas and Marella
set theirs atop.

DYLAN
Ready and -

ALL I'N UNI SI ON
BREAK! !

They sprint to their respective destinations. W' ve through
the public, individually buy their goods, avoid crashing
into people, hurdle animals, carts, pass each other. |Its a
gane, even though they are, in essence, avoiding ridicule.

EXT/ I NT. OPEN Al R MARKET - BAR -- AFTERNOON

Marella rushes into the bar. Breathless, she reaches the
counter, leans on it. She orders in Filipino.

There are TWO MEN in the back. They notice her. Make eye
contact with the Bartender. He smles agreenent.

OPEN Al R BARTENDER
One monment. They are in the back.

He di sappears in the back. Meanwhile, one of the nen strolls
to the front. He |ooks around before closing the doors.
EXT. OPEN Al R MARKET -- AFTERNOON

Dyl an and Thomas reach the mddle of the street with their
goods. Look around. No Marella. The doors to the bar are
cl osed.
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I NT. OPEN AR MARKET - BAR -- AFTERNOON

The men approach her while she waits. She's unconfortable.
She | ooks toward the store roomdoor. Behind it, the
Bartender stands with his back against the wall. The Second
Man slides hair fromMarella's face. Smles at her

EXT. OPEN Al R MARKET -- AFTERNOON

Dyl an and Thormas observe the front door. Dylan steps to the
wi ndow, sees the other man approach Marella. Light pours
into the room- Thonmas has opened the door.

The Men yell for himto close it. Thomas starts to but Dyl an
enters.

DYLAN
(to Marell a)
Let's go.

She I ooks himin the eyes. Its different. And she sees it.
Not |oving. Judgnental. Like she created this. She's to
bl ame. She see disappointnment. Not bliss.

DYLAN
Marel | a.

The Bartender returns with her order. Nervously places it
on the the counter. She |ays down noney, wal ks away past
Dyl an, past her son. Dylan turns to | eave. Overhears

sni ckering. Stops.

DYLAN
(handi ng Thonas bags)
Catch up with your nother

Thomas rushes to Marella. She's stopped about 20 feet in
the street. Facing away fromthe bar staring at her father
in the distance. He stands still. Staring at her as well.

A commotion draws everyone's attention. Dylan falls backward
fromthe bar. The two nen descend upon him Marella's Father
sees this clearly but wal ks away w t hout hesitation.

Marella lets a tear fall before turning to Dylan's aid.

I NT. NEW APARTMENT -- NI GHT

Marel l a tucks in Thomas, nakes her way to the bed she shares
with Dylan. She stares at him

MARELLA
You | ove ny son?
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DYLAN
Yes.

MARELLA
You will take care of himlike he
were your own?

DYLAN
O course.

She nods.

MARELLA
I"mtired. My we go to sleep?

Dyl an nods. She takes her place next to him but its
different, clinical, nerely two bodies prone on the sane
mattress.

TIME CUT TO
I NT. NEW APARTMENT - NI GHT

Dyl an and Marella spoon in the bed. He sleeps, she's awake.
Marel la slips out of bed, pulls on her clothes. She

di sappears and we hear a rustling, a little boy quietly

pr ot esti ng.

A nonment passes and she returns with her son, places himin
bed next to Dyl an, drapes Dylan's arm around her boy and
soon they're both asl eep.

She stares at the two, cocks her head, endeared, a brief
interlude of bliss. |Its short lived and reality over takes
her. She kisses her boy, caresses Dylan's face and she's
gone. Doors open and cl ose.

I NT. ELEMENTARY SCHOOL - HALLWAY - DAY

The Princi pal wal ks down the enpty hal |l way, opens the door

to Dylan's classroom In session. Dylan stands at the front,
teaching. He turns to the Principal, the damage fromthe
previous evening still apparent.

Dylan exits the classroomto speak with the Principal in the
hal | way. He cl oses the door.

PRI NCI PAL

How | ong has she been gone?
DYLAN

A few days. | checked with her

not her. She's not there.
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PRI NCI PAL
Then why are you here?

DYLAN
The boy. He needs to be supported
and protected.

PRI NCI PAL
["1'l watch himtonight. You find
Mar el | a.

EXT. CEMETERY - N GHT

Dyl an pushes open the gate. Steps inside. The guys are in
their normal position up ahead. They see Dyl an approach,
rise and meet him

DYLAN
Is Marell a here?

Cenetery Man #1 notions to #2. He snaps his fingers and a
Young Boy rushes off. Mnents |ater, the boy returns, shakes
hi s head no.

DYLAN
No she's not here or no...

He gl ances around.

DYLAN
| just want to talk to her.

Around the corner where the Young Boy stands, Marella |listens
unseen. She pushes off the wall, comes around the corner.

Dyl an notices, as does Cenetery Man #1. He asks her sonething
in Filipino. She nods. The nmen renmain between her and Dyl an.

DYLAN
Are you com ng hone? W want you to
cone hone, Marella. Please.

MARELLA
How i s our son?
DYLAN
He misses his nmother. Please. Cone
home with nme. | want you to.
MARELLA

| saw it in your face. You never
| ooked upon ne as bar girl.

DYLAN
| know -
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MARELLA
Until the market.
DYLAN
Marel | a -
MARELLA
And now you'll lie. If you're to

lietonme - pay ne. Pay ne |like al
men pay ne to believe their lies,
tell themlies, feel their lies...

Dyl an reaches for her. She spins away. This is a different
person, a hurt person, shattered.

DYLAN
Marella, | don't care about those
people. Please. W can get through
this.

MARELLA
How?! ?!  How can we get through this?
To everyone | ambar girl. To ny
parents, to the people here, even to
you!! | saw the way you | ooked at

me. As if | brought this on youl!
WIl you take ne to America? WII
the sane result not follow us? The
ridicule? The fighting for ny honor
whi ch can never be re-clainmed? Cur
child - MY child? This? Dylan,
this can end no ot her way.

She turns, wal ks toward the corner.

MARELLA
Don't cone back here. You are not
wel cone.

DYLAN

Marel | a?!'? Please, Marella?!?
He steps forward but the nen bl ock him

DYLAN
@uys, c¢' non.

He tries to push past them They're not gonna hurt him but
they're not gonna |let himpass either. He realizes its of
no use, retreats for the gate.
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EXT. CEMETERY GROUNDS - MARELLA' S AREA - NI GHT
Marel la enters the nosquito nets, takes hold of themtightly,
pull s them down, one side at a time. Once the nets are on
t he ground, she lays on the beddi ng, exposed.

Near by, a puddle of still water. Msquitoes buzz about,
drifting through the air, they find her.

| NT. JEEPNEY - N GHT

Dylan rides the jeepney, a |one westerner anongst nmany
Cebuanos. It disappears into the night...

BEG N MONTAGE
I NT. ELEMENTARY SCHOOL - DAY

Quiet. The class takes a quiz. Dylan sits at his desk.
Thomas has pushed his desk up next to Dylan's.

I NT. SHACK - NI GHT

Marel l a's Father stands before the fireplace. He holds a
stack of her drawings. Drops one into the flane. It
burns. ...

EXT. OCEAN - BONKA BOATS - DAY

I ndependent of each other, Dylan and Marella's Father pul
in nets. No conversation

I NT. LONE STAR - NI GHT

Bar G rls dance on stage, Tobin swirls a hand, big smle
Anna wat chi ng suspiciously as he flirts with another girl.
Sinon sits with a drink, bored of Tobin, glances to the side.
Meets eyes with Calipusan. They're on the sane page.

I NT. SHACK - N GHT

More draw ngs have burned. Another's dropped on the fire.
EXT. BASKETBALL COURT - AFTERNOON

The basketball team plays an opposing school. A tine out's
cal l ed and everyone rises to make room for the players.

EXT. CEMETERY GROUNDS - MARELLA'S AREA - N GHT

Marel la shivers. A WOMAN pul Il s a bl anket up on her as the
Cenmetery Men fix the nosquito nets.
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EXT. OPEN Al R MARKET - DAY

Dyl an and Thomas wal k through the market. They're going

t hrough the notions. The people surrounding themaren't
casting suspicious | ooks, but the sentinment Dylan and Thonas
exude is anything but bliss.

Marella's Father and Marella' s Mother appear. Thonas
brightens, pushes into his G andnother's arns. She |eads
hi maway. Marella's Father stands defiant, takes a couple
steps backwards. They've reclained the boy.

EXT. BASKETBALL COURT - AFTERNOON
The gane's over. Everyone's goi ng hone.
EXT. CEMETERY GROUNDS - MARELLA' S AREA - NI GHT

Al one now. Marella rises, pulls down the nets, returns to
bed.

I NT. SHACK - NI GHT
Still nmore drawings burn. Marella' s Father has few left.
I NT. LONE STAR - NI GHT

Tobin wal ks toward the entrance, Anna on one arm the Bar
Grl he flirted with on the other. They exit past Mamasan
and G aham Grahanmi s not inpressed, glances at Manasan.
Sonet hi ng' s gonna happen.

EXT. CEMETERY GROUNDS - DUSK

A group gathers by the water source. A few yards away,
Marel l a wal ks by. Nunerous Cenetery Citizens take notice.
She does not | ook well as she | eaves the grounds.

I NT. ELEMENTARY SCHOOL - HALLWAY - DAY

The Principal stares through the door's wi ndow. Dylan teaches
but gone is the spark of life inspiring students.

EXT. MANGO SQUARE - NI GHT

A few GRLS stand on the street, offering thenselves to
passer sby, anongst them Dana.

A dark car pulls up and the girls step back, shut down. An
UNKEMPT MAN | eans over and smles, offers a wave for one to
go with him Fromthe darkness, Marella intently noves for
the car. Concerned, Dana steps forward.
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DANA
Marel | a?

Too late. Marella closes the car door. It peels out.
I NT. CEMETERY GROUNDS - MARELLA' S AREA - NI GHT

Dylan sits on the bedding area alone. Cenetery Man #1 stands
wat ch, concerned, not the slightest bit aggressive. At the
front area, Cenetery Man #2 again restores the nosquito
netting.

On a nearby table, Dylan sees one of Marella's earlier
drawi ngs. He picks it up, glances at Cenetery Man #1 as if
asking permssion to keep it. Cenetery Man #1 nods
affirmatively.

I NT. SHACK - N GHT

Marella's Father drops the last of her drawings in the fire.
He noves away, reveals Marella' s weeping Mt her

EXT. NEW APARTMENT - MORNI NG

Dyl an opens the door, heading for school. On the porch are
a variety of stuffed animals, sporting equi pnment, toys,
fishing gear, etc.

EXT. CEMETERY GROUNDS - MARELLA' S AREA - MORNI NG

Again, the nets are down. Marella lays on her stomach. The
O der Wman fromearlier steps into frane, frustratingly
attaches one of the nets. Wbrried, she approaches Mrell a,
sits, caresses Marella's matted hair. She's burning up,
sweating, not well.

The Wborman brushes back Marella's hair, reveals a bl ack eye,
bl oody nose, she's been worked over.

I NT. SHACK - N GHAT
The fire finishes burning the | ast draw ng.
END MONTAGE.
FADE QUT:
I NT. LONE STAR - DAY

Cenmetery Man #1 enters the curtains. dancing up fromhis
paper, Calipusan's taken aback by the man's deneanor.
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EXT. ELEMENTARY SCHOOL - DAY

Slow notion. W're framed oddly, staring at the front steps.
W see a piece of Dylan's pants, his leg. He's standing.
Behind him Thomas is crying, alternately burrowed agai nst
Marel la's Mot her and gl anci ng at us.

Dylan | owers, sits down on the steps. Devastation. Shock.
The Principal sits next to him On the other, Calipusan.

Across fromthe steps, Sinon | eans against the jeep, arms
fol ded, sungl asses, watching, takes it all in, clearly not
happy, knows what nust be done.

INT. SIMON'S JEEP - DRI VING - DAY

Cal i pusan rides shotgun. Sinon drives, silent, resolute,
angry, firm

EXT. SHACK - EVEN NG

Dyl an sets the basket of toys on the porch. Marella's Father
stands watch. No words are spoken.

EXT. MANGO SQUARE - DAY

Sinon and Calipusan play chess. W're in close on them
don't see surroundings. The gane's nearly finished.

SI MON
Tobin has no one. Except naybe Anna.
CALI PUSAN
Fam | y?
SI MON
Pl ease.
CALI PUSAN
And hi s busi ness partners?
SI MON
They' Il be happy to get nore revenue

for the sane risk. And not have to
deal with his shit.

A third person reaches over, nakes a nove for Sinmon. Places
Cal i pusan in checkmate. Calipusan sets his king down upon
t he board.

GRAHAM
Ve all wil.
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W reveal Graham sitting to the side between them He rises,
shakes their hands.

GRAHAM
(to Sinon)
dad we're in business. And

agreenent .
G aham exits, |eaves Sinon and Cali pusan.
EXT. FUNERAL MARCH - DAY

W' re staring at Dyl an, see slow noving cars and people
wal ki ng down the street. Marella's Funeral march. For
friends and famly - its nmourning. For others - spectacle.
Dyl an bl ends with the public, watches Marella's Fam |y nove
past .

Thomas catches his eye, throws up a hand in a very yout hful
innocent hello. Dylan reluctantly smles and nods at the
boy.

EXT. CEMETERY GROUNDS - MARELLA'S AREA - N GHT

Dylan sits in Marella's area. A small candle burns. He's
alone. We push in on the candle.

MATCH DI SSOLVE TGO
EXT. CEMETERY GROUNDS - MARELLA'S AREA - N GHT

Five nore candles, five nore nights. Dylan is starting to
| ook worse for wear.

EXT. DOCK -- N GHT

Same scenario as before. Bar Omners and Enpl oyees collecting
boxes of liquor, Mlitary and Police watching. The |ast of
the Bar Omers drive off, |eaving Sinon, Calipusan, Tobin,

G aham

Slowy, the Mlitary and Police convene in a tightening
circle. Its terrifying. Tobin turns around, watches the
circle of nen descend towards him passing G aham Calipusan
then finally Sinon.

Tobi n makes eye contact with G aham who stares right back
wat ches Cal & Sinon step forward, retrieve machetes fromthe
guards and approach with intense nenace.

TOBI N
Long live the king...
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INT. LONE STAR - NI GHT

The normal activity. Bar Grls, Wsterners, drinking, nusic.
Dyl an enters the front, slowy wal ks through the bar, Patrons
and Enpl oyees di sturbed at his appearance. Rough, a little
off. He sees Anna in the back. Upset. Crying. Dylan

appr oaches.

DYLAN
VWhere is he?

Si mon steps over, cue in hand, touches Dylan's shoul der.

SI MON
Mate -

Dyl an swi ngs his armaway. Squares off.

SI MON
No, nate.

Dyl an pushes him Once, twice. Sinon takes it, glances
down, doesn't want to engage. Calipusan steps up.

CALI PUSAN
Let's step outside.

Dyl an stares at Sinon, at Anna.

ANNA
He's gone.

DYLAN
VWho?

ANNA

Wio do you think?!?
Dylan lets it sink in. Turns to Calipusan.
EXT. LONE STAR - N GHT
Sitting at the fountain, Calipusan and Dyl an snoke a

cigarette. The church loonms in the background. Dylan has
cal ned down.

CALI PUSAN
Better this way.
DYLAN
Doesn't feel better. | really mss

her, Cal.
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CALI PUSAN
W all mss her. And you. |I'msure
her boy m sses you. Let ne take you
to see him

DYLAN
I'd rather see Marell a.

CALI PUSAN
When your sorrow subsi des, you nay
di scover the Universe gave you
everything you truly wanted.

Dyl an rises, wal ks away.
EXT. OCEAN - N GHT

On the horizon - a storm Dylan in his underwear. Renaining
clothes lay on the sand. He's in knee deep water, slowy
novi ng forward, wades into the ocean, disappears as distant
l'ightning strikes and the sky begins to rain.

TIME CUT TO
EXT. OCEAN -- N CGHT

The expanse shows us everything, a piece of |and, endless
water, electric storm winds of rain and a small form we
make out as Dylan swimmng further and further until he
di sappears beneath the surface.

FADE OUT
FADE | N:
EXT. OCEAN -- MORNI NG
Beach. Mrning after. Dylan has been brought back, |ays on
stomach. A group of FISHERMAN are on one side with the
Security Guard. Marella' s Father has themturn Dyl an over.

MARELLA' S FATHER
Help me get himup

I NT. SHACK -- AFTERNOCON

We TRACK along the bed. Find the Principal sitting in a
chair. Dylan wakes. The Principal points a finger at him

PRI NCI PAL
Next time you need a couple days to
go body surfing - ask.

Dyl an sm | es.
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PRI NCI PAL
The kids mss you. Especially this
little guy.

Thomas approaches. Takes his hand.

PRI NCI PAL
You ARE coning back to the school ?
Ri ght ?

Dyl an nods.
FADE QUT:
FADE | N:
EXT. LAPU LAPU CEMETERY -- AFTERNOON
15 nonths | ater.

It's raining. Not your standard Western cenetery. There
are fewtonbs lining the ground. High walls contain shelves
of 2x2 encl osures where cremated remains store behind a
decorative plate with the deceased' s nane and dates.

The cenetery's full of relatives paying respects to their
departed, cleaning the plates, lighting candles, repainting
nanmes and nunbers.

Dyl an has recovered, at peace, happy. He's tan, lithe, a

| ook of concentration as he works on a burial plate. He
steps back, wi pes his face, gazes longingly. Behind himare
Cal i pusan, Manasan, Sinon.

DYLAN
(to Thomas)
What do you think?

Hi s hair longer, Thomas | ooks at the burial plate, cocks his
head, offers a nod. WE SEE Marella's nane on the pl aque.
Sinple lettering, dates of life, flowers, burning red candle.
But specifically pronounced are the words Cali pusan spoke on
t he bonka boat - kahl mayaan and wal ay kapar ehas.

DYLAN
Let's go hone.

Dyl an picks up a pair of helnets, strolls away with Thonas.
They wal k toward the exit, pass Marella's friends, offer
smles, a wave. Dylan hands the boy a hel net.
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EXT. CEBU - VARI QUS SHOTS -- DAY

Dyl an drives a noped, Thomas cl utched behind him They rol
t hrough various streets, places Dyl an phot ographed, places
he hasn't. WE SEE the city, the people, the culture. Hope
and despair, pride, enduring spirit. But nost of all, we
see kahl mayaan and wal ay kaparehas - bliss, a periodic
occurrence.

EXT. MACTAN BRI DCE -- DAY

We pick up Dylan and Thomas riding over the bridge. They're
headi ng hone. .. ..
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