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In This Issue:  The Blastersô Hard Line with Jeff Eyrich, Dave 
Alvin, John Bazz and John Doe. Remembering Joe Ely. 

LATEST NEWS:  Dave Alvin will be working on his next solo album all throughout 2026 
between tour dates II III  Dave plays guitar on HOPE I DONôT BLEED on Everything We 
Thought We Wanted, the new album by The Far West. The song ñis simply about being 
afraid of pain at the point of death,ò lead singer Lee Briant told The Bluegrass Situation 
site. ñHaving Dave Alvin tear a white-hot guitar solo through the song made it complete.ò II 
III    Marcia Ball, who played piano on Daveôs album with the Guilty Women in 2009, has 
been diagnosed with Lou Gehrigôs disease and announced her retirement from touring in 
October. She also played on Carolyn Wonderlandôs Truth Is album, which Dave produced. 
II III   Bassist Sarah Brown, who recorded and toured with the Guilty Women in 2009-10, 
returned to the stage at Antoneôs in Austin, Texas, last year. She had been sidelined by a 
liver disease and underwent a liver transplant in January, 2024. II III   Guitarist Laura 
Chavez has released an instrumental version of SO LONG BABY, GOODBYE as the first 
single from her album My Voice. ñThis song is my tribute to my home state of California 
and its one-of-a-kind roots/rock ónô roll scene that has influenced me in almost everything 
Iôve done. The Blasters epitomized this melting pot and even hired one of my all-time fa-
vorite guitarists, Hollywood Fats, to add to their highly charged, R&B infused rock ónô roll 
sound.ò  II III   The Palomino, a documentary on the legendary Los Angeles music club, will 
be screened on April 25 in Nashville and on June 17 in Los Angeles. Directed by Adrienne 
Isom, the movie features interviews with Dave Alvin, James Intveld (((Cont. Page 2 )))  
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(((Latest News Continued from Page 1 )))  and Rosie Flores. Other musicians interviewed 
include Emmylou Harris and Lucinda Williams. For more info - mulekickproductions.com   
II III   Los Lobos Native Sons, a documentary about the Los Angeles-based band, will 
have its world premiere in March at the South by Southwest Film Festival in Austin, Texas. 
Dave Alvin was interviewed for the film. II III   A Kickstarter campaign raised more than 
$57,000 to finish a documentary on the Ash Grove club in Los Angeles. Dave Alvin will be 
in the film. Google óAshgrove Kickstarterô to make a contribution. II III   Pigus Drunkus 
Maximus, the lone album by Top Jimmy and the Rhythm Pigs, was reissued on vinyl and 
CD on Jan. 16 by Blind Owl Records and East of Lincoln Productions. First released in 
1987, the album features former Blasters saxophonist Steve Berlin, who produced the LP, 
and bassist Gil T, who later joined Dave Alvinôs All-Nighters. Music journalist Chris Morris 
wrote comprehensive liner notes for the reissue. II III   Dave Alvin has left his long time 

booking agency Mongrel Music and is now booked by Mint Talent.   -AM   

THE BLASTERS ð Rare Blasts: Studio Outtakes and Movie Music 1979-1985   
PRESS RELEASE       

(LP: LIB-2112; CD & download: LIB-2120) 
A crown jewel in last yearôs Record Store Day 
roster, An American Music Story: The Complete 
Studio Recordings 1979-1985, was a comprehen-
sive 5-LP overview from Los Angeles roots-rock 
legends the Blasters. This deluxe box set was an 
immediate sellout, and over the past six months 
Liberation Hall has kept busy reissuing the five 
titles as standalone releases. The final entry from 
that box set, Rare Blasts: Studio Outtakes and 
Movie Music 1979-1985, arrives on April 18, 
2026. It will be available on translucent cobalt 
blue vinyl with an inner sleeve showcasing rare 
photos, memorabilia, and liner notes essay by co-producer Chris Morris. Digital single 
CANôT STOP TIME is available now. 
 

TRACKLIST: 1. 21 Days in Jail (W. Dixon, L.P. Weaver),  2. Love 24 Hours a Day (T. 
Jarrett), 3. I Fell in Love (K. Cook), 4. So Glad (C.A. Burnett), 5. Ashamed of Myself (R. 
McCoy/C. Singleton), 6. Lone Wolf (R. Harris), 7. One Bad Stud (J. Lieber/M. Stoller), 8. 
Blue Shadows (D. Alvin), 9. Justine (D. Harris/D. Terry), 10. Leave My Money Alone (C. 
Green/J. West), 11. Flat Top Joint (D. Alvin),12. Canõt Stop Time (D. Alvin),13. Cry for 
Me (M. London), 14. Kathleen (D. Alvin)   All tracks are previously released. 
 



The Third Mind Announce Spellbinder! Out March 13  
Companion To Right Now! Marks A Return to the Bandôs Original Improvisational Vision 

Psychedelic rock collective The Third Mind return with Spell-
binder!, a companion album to last yearôs critically praised 
Right Now! that reconnects the supergroup with the founding 
concept that first brought its members together: spontane-
ous musical conversation. 
A companion piece to The Third Mindôs latest album, Right 
Now!, this collection contains a bold instrumental interpreta-
tion of the Gabor Szabo classic, ñSpellbinder,ò mixed by re-
nowned mixing engineer Tchad Blake, and reimagined ver-
sions of songs from Right Now!.  
This also marks the first vinyl appearance of "Reap What You Sowò. The psychedelic improv 
supergroup featuring Grammy Award winning songwriter/guitarist Dave Alvin, Victor 
Krummenacher (Camper Van Beethoven, Cracker, Monks of Doom, Eyelids), David Immer-
glück (Counting Crows, John Hiatt, Monks of Doom, Camper Van Beethoven), Michael Je-
rome (Richard Thompson, Better Than Ezra, John Cale), and Jesse Sykes (Jesse Sykes & 
The Sweeter Hereafter) continues to defy expectations and genre on Spellbinder! 
Highlights: Contains a new recording of the Gabor Szabo classic, ñSpellbinder,ò mixed by 
Tchad Blake ð The first vinyl appearance of ñReap What You Sowò 
Also includes ñBefore We Said Goodbyeò (alternate version - With Strings) and a Tchad 
Blake remix of ñDarkness, Darkness/The Creator Has A Master Planñ 
Spellbinder! Tracklisting: 1. Spellbinder (Tchad Blake Mix) - 8:39, 2. Reap What You 

Sow - 6:43, 3. Before We Said Goodbye (with strings) - 5:44, 4. Darkness, Darkness / 

The Creator Has A Master Plan (Tchad Blake Remix) - 14:50 

Rick Sheaôs new album SMOKE TREE ROAD 

Tres Pescadores Records - February 20, 2026 

Los Angeles, CA ð California country singer-songwriter Rick Shea will release his new al-
bum, Smoke Tree Road, on Feb. 20 via Tres Pescadores Records. The announcement ar-
rives alongside the albumôs first single, EL DIABLO MANDA (ñThe Devil Commandsò), a 
stark, clear-eyed meditation on the current state of the nation and one of Sheaôs most direct 
and resonant statements to date. 
     A master craftsman bridging classic country tradition with a contemporary sensibility, 
Shea has spent five decades refining a style defined by stoic Western restraint and deep 
emotional clarity. His deliveryðmeasured, understated, and quietly smolderingðallows the 
songs on Smoke Tree Road to unfold with uncommon power and grace. 



     Sheaôs musical roots trace back to the 
hard-edged honky-tonks and truck stops 
of early 1970s San Bernardino, where 
legends like Lefty Frizzell and Wynn 
Stewart still worked the circuit. That 
formative education continues to inform 
his work across more than a dozen criti-
cally praised albums and collaborations 
with artists including Dave Alvin, the late 
Chris Gaffney, Wanda Jackson, and 
Mary McCaslin. 
     Recorded with longtime collaborators 
including guitarist Tony Gilkyson, bassist/
saxophonist Jeff Turmes, drummer Dale 
Daniel, and pianists Skip Edwards and 
Danny McGough, Smoke Tree Road is an organic, ensemble-driven album rooted in feel, 
space, and narrative. Highlights include the road-worn A WEEK IN WINNEMUCCA, the 
tender MARIA featuring Celia Chavez, a reimagined ONE MORE NIGHT from Sheaôs earli-
est recordings, and the searing lead single, EL DIABLO MANDA . 
      A tireless live performer, Shea has toured nationally and internationally, from Belfast to 
the American Southwest, maintains multiple honky-tonk residencies in Los Angeles, and 
continues to participate in Dave Alvinôs Roots on the Rails series alongside artists such as 
Jimmie Dale Gilmore and Butch Hancock. 
     With Smoke Tree Road, Rick Shea delivers a work of elegant simplicity and hard-
earned insight, reaffirming his place among the most quietly authoritative voices in Ameri-
can roots music. 
      A note from Rick Shea: After the horrific shooting and killing of a woman by ICE 
agents in Minneapolis we're both heartbroken and horrified. We wish to send all of our 
sympathy out to the woman's family, neighbors and all the people of Minneapolis. This 
should not be happening. In light of these events, we considered postponing the release of 
this song EL DIABLO MANDA and video, which had been scheduled for several weeks, 
but as this is exactly what the song and video are about, we decided we should go ahead. 
Again our deepest sympathy and condolences to everyone who has been affected by this, 
which at this point is all of us.  
 Look for the YouTube video for EL DIABLO MANDA  - The title is a Spanish idiom for tell-
ing someone to "go to hell." 

 



American Music: Tell me about your earliest days of playing 
music. 
Jeff Eyrich: From the time I was 15, I was playing guitar in lo-
cal bands. I grew up in Long Beach, CA, but went to the same 
Catholic high school in Downey with Phil and Dave, called St. Pi-
us X, with my younger brother. Phil reminded me that one time 
those guys came to my house to hang out with my brother. Phil 
was walking by my room and he saw Muddy Watersô The Real 
Folk Blues album laying on my bed and he said, ñWow that guy 
must be cool.ò I was into that kind of music in those days. This 
could have been something 
that Phil made up [laughs].   
      I played bass with James 
Harman in his Icehouse Blues 
Band for two or three years. 
What a great experience that 
was. Often we would back the 
old blues guys at the Ash 
Grove or Rickôs Blues Bar. 
James insisted on authenticity. 
He would have me come over 
and listen to the original rec-
ords and he would say cop this 
bass line exactly. We backed 
up John Lee Hooker, Big Mama 
Thornton, Jimmie Rogers, and 
Big Joe Turner at The Ash 
Grove and at the Topanga Cor-
ral. We also played Rickôs Blues 

Hard Line Producer Jeff Eyrich 

A 2026 Interview  By Billy Davis 

In 1985 The Blasters released the last album, called Hard Line, 
before Dave Alvin left the band. Jeff Eyrich was the producer of 
that album. In an phone interview from January 2026, Jeff recalls 
the making of the album. 



Bar in Venice Beach. We had good times playing with James. We 
played a place in Watts called Smallôs Paradise. It was a four-hour 
gig in a low-lit bar with no white people [laughs] except us in the 
band. Then weôd go across the street to an after-hours joint 
where a guy named Ironing Board Sam was playing. He had the 
guts of a Hammond organ set up on an ironing board. Heôd play 
by himself and theyôd serve barbecue. 
     After that band, I moved to Hollywood. I had a friend named 
Pat DeVuono, a piano player who had connections with the Bihari 
brothers (Modern Records) ï their operation was in Watts, where 
they had a studio. Pat would call me up to play on sessions with 
people like Big Joe and Lowell Fulson, Smokey Wilson and Charles 
Brown. We got paid like $25 a side and the albums were released 
on Big Town Records in the ó70s. 
AM: What was it like playing with Big Joe Turner? 
JE: Joe Turner would come up on stage -- he was huge -- and 

would sit in a chair. He would count 
off to us with his cane and weôd 
play his greatest hits. His voice 
was just in full command. I also 
played with Chuck Berry for a 
week of gigs at the Disneyland Ho-
tel. I knew all his songs from his 
Chess records, so I was ready with 
those parts. He came in with his 
guitar case and a woman and said 
to us, ñEverything is in C. I want 
the bass to be Da da da. Da da 
da.ò I was so disappointed 
[laughs]. I told him, ñI know all 
your stuff.ò He said, ñJust play it 
like that.ò I thought, ñOh My God 
[laughs] itôs going to be an embar-
rassment.ò Once we backed up 
Freddie King at the Topanga Corral 
with no rehearsal. We just did it 
like a jazz gig, but they were songs 
we all knew from the Ice House 
Blues Band repertoire. 
AM: Who did you produce before 
the Blasters? 

Jeff on upright bass at a recent gig 

Photo: Billy Davis 



JE: I produced a James Harman EP for Enigma Records called 
Thank You Baby. Hollywood Fats was the guitar player. Itôs never 
been released on CD. I wish it would be, itôs really good. I pro-
duced T Bone Burnett, Proof Through the Night for Warner Bros., 
the Plimsoulsô Everywhere at Once for Geffen, including the single 
A MILLION MILES AWAY, and Rank and File, Long Gone Dead, for 
Slash/Warners -- a lot of the L.A. bands that were on the scene 
with the Blasters. I was kind of known as the roots-rock producer 
guy. Also, my style was that I liked to put bands in the studio live 
doing what they were used to doing on stage. 

AM: How did the 
Blasters job happen? 
JE: It came from Bob 
Biggs [Slash Records] 
and Steven Baker who 
was Lenny Waronkerôs 
[Warner Bros. presi-
dent] assistant. I 
donôt recall much pre-
production on Hard 
Line, maybe just a 
discussion and a cou-
ple of pre-production 
rehearsals. Phil was 
cautious about hand-
ing over production to 

someone else. I wasnôt given any directives by the label. Of 
course, Warners was interested in selling records and taking the 
band to the next level.  
AM: Where did the recording sessions take place? 
JE: We were recording at Ocean Way Studios, a classic old-school 
Hollywood studio. It had big open rooms. We were in Studio A. We 
set the band up live so they could all see each other. There is a 
beautiful natural ambiance in that room. Mark Ettel was the engi-
neer and we had worked together often there. He was my assis-
tant when we did T Bone Burnett. His rough mixes were always 
great and he was the engineer that I always wanted to work with. 
Mark and I did the final mixing. 
AM: Was there an approach to getting the sounds from the 
Blasters? 
JE: I might have helped tweak the guitar for Dave a little, but 

Jeff, The Surf Punks and Rodney Bingheimer 



they pretty much sound like that without a lot of help. Mark is a 
real guitar-sound guy, so he got their sound easily. In those days 
I was working with the Drum Doctor, Ross Garfield. Heôs a drum-
mer with an amazing collection of drums. He would bring 10 dif-
ferent snare drums to the studio. He worked on Bill Batemanôs 
drums tuning them up to get them to their maximum potential. It 
reduced hours of banging on drums trying to get the right sound. 
I think Bateman dug what was happening because it takes a lot 
of pressure off the drummer.  
AM: What kind of technique recording did you start with? 
JE: We jumped right into playing. We would just go for takes with 
the full band with Phil singing a pilot vocal and then we might 
look at it after. After, if necessary, Iôd ask Phil to do a few more 
takes. If the first take was great, which it usually was, weôd keep 
it. With Phil Alvin it was easy, because he is such a good fucking 
singer ï intense. He reminded me of the Plimsouls when I was 
working with Peter Case. He would go to the right place, the right 
energy level, the right delivery. He was inside the song from the 
beginning. That makes it easy for a producer to not have to coax 
a singer up to a certain energy level. He was the leader of the 
band and the rest of them dialed into his thing and played at that 
level. 
AM: The Blasters are known for arguing in the studio. Did you 
see any of that? 
JE: I have a younger brother two years younger than me and we 
always had big fights. 
So that dynamic was 
just a brother thing. I 
could see arguments 
coming and I would get 
out there and help work 
it out. But that was one 
of the positive functions 
of me producing. I canôt 
imagine how they got 
through past records 
without someone there 
to mediate [laughs]. 
Because it got so heat-
ed they almost had fist 
fights.  Jeff Eyrich with Tim Buckley 



     The biggest disagreement was on a song Dave brought in 
called LITTLE HONEY. Dave sang on the demo and I loved the way 
he did it. I said to Dave, Phil is singing all the rest of the songs, 
how óbout you sing lead on this one? He said: ñI donôt think Phil is 
gonna go for that.ò That was a huge fight and it never happened. 
Phil did a great job, but Dave did it differently. 
AM: Do you remember Lee Allen and Steve Berlin recording? 
JE: Yes, I think we moved over to Amigo Studios in North Holly-
wood to record the horns. It was a Warner Bros. studio. Ocean 
Way was good for recording tracks, but those big rooms are over-
kill to just overdub. And Amigo had better sound for that kind of 
stuff. We recorded SAMSON AND DELILAH over at Amigo also with 
background singers Bobby King and Herman Johnson. 
AM: Dave Alvin told Chris Morris for the liner notes to the Blasters 
box set that Phil went into the studio with the backup singers and 
locked the doors to the rest of the band, so he could do it all his 
way. 
JE: I definitely remember being there. We recorded SAMSON AND 
DELILAH over at Amigo with background singers Bobby King and 
Herman Johnson. I remember Phil working things out with them 
and Phil giving them the direction that he wanted the full gospel 
thing. That was a peak experience on that record for me. It was 
amazing. 
AM: Bobby King and Herman Johnson also sang backup on the 
unreleased songs CANôT STOP TIME and JUNGLE SOLDIER. 
JE: Yes, their background vocals were done at Amigo. I played 
bass on CANôT STOP TIME. It was more of a Motown song with a 
lot of chord changes. I probably had a chord chart and I think I 
used my own bass a ó68 Telecaster bass. It wasnôt really John 
Bazzôs thing really. At that time I was doing a lot of recording ses-
sions for different people playing a lot of styles. And I canôt re-
member if that was Bill Bateman or Stan Lynch playing drums. On 
a lot of songs, I would have Stan next to Bateman adding percus-
sion. Very much like they say that Paul McCartney would sit and 
bang a tambourine next to Ringo to keep the pocket. Bill and Stan 
worked together on a lot of songs. 
AM: Tell us more about Bobby King and Herman Johnson, who 
were credited on the album as the Jubilee Singers? 
JE: Their harmonies were automatic with those guys. They were 
used to singing. Both had a gospel background and seemed al-
ready familiar with the song. Phil directed what was natural to 



them because one sang high and the 
other low. They totally got it. And the 
energy came from Phil. 
AM: What do you remember about 
Gene Taylor? 
JE: Gene used to sit in with us when I 
was in the James Harman band. I al-
ways sat at Geneôs left when we were 
playing and he would kick the piano 
with his left foot to keep time like 
youôd tap your foot [laughs]. I always 
thought he was gonna kick a hole in 
the piano. He was the most amazing 
piano player Iôve ever seen. James 
would always break down a song to 
let Gene go on the piano, much like 
what happened on the Blastersô 
KATHLEEN at the Hard Line sessions. 
An amazing player and what a loss.  
AM: LITTLE HONEY had Richard 
Greene on fiddle, David Hidalgo on 
mandolin, and Larry Taylor on 
standup bass. 
JE: We wanted a country-ish feel on 
that song. We wanted a very differ-
ent, more acoustic approach to that 
song and that meant different players 
than the normal Blasters thing. I 
played a lot in the ó70s with a guy 
named Peter Ivers and thatôs where I met Richard Greene. Rich-
ard produced some stuff that I played bass on. I knew how great 
he was as a violin and fiddle player. Stan Lynch played some per-
cussion on a wood block or something like that. Stan and I were 
friends, so we hung out a lot. I canôt remember Larry Taylor play-
ing bass, but it makes sense because he played with Peter Ivers 
and Richard in other configurations. I do remember cutting it 
live.  
AM: Dave Alvin said it was cut with all the musicians in a circle 
like an old hillbilly recording session. 
JE: Thatôs right. I remember that because I would be out in the 
studio while the recording was goinô on and I remember that one. 
AM: Did Bill Bateman accept the idea of another percussionist? 

Photo: Billy Davis 
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JE: Stan was really good about navigating a difficult situation 
where he was gonna fill in for somebody else. I think Bill and 
Stan became friends. I donôt remember any difficulty with that. I 
think we really all worked together.  
AM: Whatôs your opinion of the longer version of DARK NIGHT? 
JE: I think the final version was a tape edit of the longer one.  
AM: When recording HELP YOU DREAM, Dave said when it was 
suggested as a joke to have the Jordanaires on there. He said 
you knew how to get a hold of them. 
JE: The Jordanaires? You just call them up [laughs]. They did so 
many sessions around that time. There were a few versions of 
the Jordanaires, but we had the most original version [with Gor-
don Stoker]. Phil, Dave and I flew down to Nashville to House of 
David Studios. Phil showed up in a suit and tie showing total re-
spect for who he was going to be working with. 
     Phil Alvin definitely wanted to sing his vocals live with the 
Jordanaires backing him up. So, we recorded them all together 
on TROUBLE BOUND, HELP YOU DREAM, HEY GIRL and ROCK óN 
ROLL WILL STAND. Phil directed them on exactly what he want-
ed. It was easy for them to do. They were very cordial and fun, 
but they had other sessions to get to. Phil was in seventh heav-
en. That was another peak experience for me. 
AM: COMMON MAN may have been one of the last songs record-
ed at your sessions. 
JE: I just listened to it. It has a really different sound. Great gui-
tars, but the drums donôt sound like a Mark Ettel set up ï I al-
most wonder if someone else went in and mixed it. Itôs the one 
song on the record that doesnôt sound right. I donôt know if 
someone used a snare drum sample or what, but itôs a weird 
sound. Good groove though and great lyrics. 
AM: These recordings sat for a year before being released with 
the record company requiring changes. What do you remember 
about this period? 
JE: After I left, I remembered hearing they were gonna cut a 
John Cougar song, which surprised me. But I knew the record 
company was obviously looking for a single. Don [Gehman] was 
a friend of mine, though I havenôt talked to him in a long time. 
But thatôs not abnormal for this to happen with a big record 
company involved. 
AM: Did you think the Blastersô music on the album was differ-
ent than what they planned? 



JE: The band had a huge fan base. We stretched the envelope a 
bit, but within what the band could live with, and they were hap-
py with it. It didnôt hurt their credibility. The last two songs could 
have appeared as if they were selling out, but I still donôt think 
they did. The Blasters naturally evolved. Dave was really blos-
soming as a writer. My philosophy with every band is that you 
build a record, so just like buying a suit thatôs a little too big, 
youôre gonna grow into it. I want the band to be happy and 
proud of what we accomplish in the studio. I want óem to love it. 
AM: How does Hard Line look to you now, 41 years later? 
JE: The Blasters came out of the ó80s as part of the scene, but 
they were always different -- a roots band. When I think of the 
Gun Club and Plimsouls, who were more pop, the Blasters were 
not that and they were so good live. They didnôt do the typical 
ó80s stuff. They stuck to their own style.  
     Iôm super proud of Hard Line. It sounds great and fresh. Not 
dated. To use the Rhino Records term, itôs a ñtestamentò to a 
natural recording of the band in a good studio, but not getting 
too fancy. I think we captured them at their best. The band had 
matured and all of them rose to the occasion. I donôt want to 
take too much credit, because it was all them. They were kind 
enough to let me join the band for the time we worked together.   
AM: What are you up to now? 
JE: Iôm very active as a musician 
playing live gigs and recording ï 
sometimes guitar, sometimes bass. 
My Rogers Street Studio is my 
home studio in Tuckahoe, NY, which 
is just my laptop, software, and 
some vintage gadgets Iôve collected 
over the years. Iôve been doing this 
a long time and can turn out a good 
product. Since 2022, Iôve done six 
solo records ð primarily instrumen-
tals. I write the music that I like 
and some I sing. I do a lot of re-
mote recording, bass tracks, guitar 
tracks, mixing. People send me stuff and I add what I think 
makes it better. 
Go to JeffEyrich.com and select ñThe Workò to see all of 
Jeffôs past and current music projects. 



 

Hard Line 
December 1983 ï February 1985 

     ¢ƘŜ .ƭŀǎǘŜǊǎ ǊŜƭŜŀǎŜŘ ǘƘŜƛǊ ǘƘƛǊŘ 
ƳŀƧƻǊ ƭŀōŜƭ ŀƭōǳƳΣ ŎŀƭƭŜŘ IŀǊŘ 
[ƛƴŜΣ ƛƴ CŜōǊǳŀǊȅΣ мфурΣ ōǳǘ ǘƘŜ ƻǊπ
ƛƎƛƴǎ ƻŦ ǘƘŜ ŀƭōǳƳ ǎǘŀǊǘŜŘ ƻǾŜǊ ŀ 
ȅŜŀǊ ŜŀǊƭƛŜǊΦ tƘƛƭ !ƭǾƛƴ ǿƻǳƭŘ ƭŀǘŜǊ 
ǘŜƭƭ IƻǿŀǊŘ 5ŜaǳƛǊ ƻŦ {ƻǳƴŘǎ 
aŀƎŀȊƛƴŜΣ άLǘ ǿŀǎ ŀ ǎǘǊǳƎƎƭŜΦ .ǳǘ 
ƴƻǘ Ƨǳǎǘ ǘƘŜ ŀƭōǳƳΣ ōǳǘ ƭƛŦŜ ǎƛǘǳŀπ
ǝƻƴǎ ƛƴ ƎŜƴŜǊŀƭΣ ƳŀƴŀƎŜƳŜƴǘ ŀƴŘ 
ōǳǎƛƴŜǎǎ ǎƛǘǳŀǝƻƴǎΦ ¢ƘŜǊŜ ǿŜǊŜ 
ŬƎƘǘǎ ƻƴ Ƙƻǿ ǘƻ ƻǊƎŀƴƛȊŜ ǘƘƛƴƎǎ 
ŀƴŘ ƻǳǊ ƳƻǘƘŜǊ ǿŀǎ ǎƛŎƪΦ ¢ƘŜǊŜ 
ǿŀǎ ŀ ƭƻǘ ƻŦ ŎƘŀƻǎΦ ²Ŝ ŀƭǿŀȅǎ 
ǘƘƻǳƎƘǘ ǘǿƻ ƳƻƴǘƘǎ ǿŀǎ ǘƻƻ ƭƻƴƎ 
ǘƻ ƳŀƪŜ ŀ ǊŜŎƻǊŘ ŀƴŘ ǘƘŜƴ ǘƘƛǎ 
ƻƴŜ ǘƻƻƪ ŀ ȅŜŀǊΦέ 
     ¢ƘŜ .ƭŀǎǘŜǊǎ ǎǘŀǊǘŜŘ ǇǊŜǇŀǊƛƴƎ ǎƻƴƎǎ ŦƻǊ ǘƘŜ ƴŜǿ ŀƭōǳƳ ƛƴ ōŜǘǿŜŜƴ ǘƻǳǊ ŘŀǘŜǎ 
ƛƴ ƭŀǘŜ мфуоΦ ά5ŀǾŜ ǿŀǎ ŀƭǿŀȅǎ ǿǊƛǝƴƎΣέ WƻƘƴ .ŀȊȊ ǎŀƛŘΣ ά²Ŝ ǿƻǳƭŘ ǊŜƘŜŀǊǎŜ ŀǘ Ƴȅ 
ŦŀǘƘŜǊΩǎ ŦŀŎǘƻǊȅΦ Lƴ ǘƘŜ IŀǊŘ [ƛƴŜ ŜǊŀΣ 5ŀǾŜ ŀƴŘ .ƛƭƭ ƘŀŘ ƭƛǾŜŘ ǘƻƎŜǘƘŜǊ ƛƴ ŀ ōƛƎ 
ŀǇŀǊǘƳŜƴǘ ƛƴ IƻƭƭȅǿƻƻŘ ƻƴ aŀƴǎŬŜƭŘΣ ǎƻ tƘƛƭ ŀƴŘ L ǿƻǳƭŘ ŘǊƛǾŜ ǘƘŜǊŜ ǘƻ ǊŜƘŜŀǊǎŜΦ 
¢ƘŜ ǿŀȅ ǿŜ ǿƻǳƭŘ ƭŜŀǊƴ ŀ ǎƻƴƎ ǿŀǎΤ 5ŀǾŜ ƘŀŘ ǘƘŜ ǎƻƴƎ ǎƪŜǘŎƘŜŘ ƻǳǘΣ ƻƊŜƴ ŎƻƳπ
ǇƭŜǘŜΣ ŀƴŘ ǿƻǳƭŘ Ǉƭŀȅ ƛǘ ŦƻǊ ǳǎΦ ²Ŝ ǿƻǳƭŘ ƭƛǎǘŜƴ ŀƴŘ ƭŜŀǊƴ ŀƴŘ ƘŀǾŜ ŀƴƻǘƘŜǊ ǊŜπ
ƘŜŀǊǎŀƭΦ ²Ŝ ƭŜŀǊƴŜŘ ǘƘŜƳ ǘƻ ǊŜŎƻǊŘΣ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ŦƻǊ ƭƛǾŜΦ {ƻΣ ǿƘŜƴ ǿŜ ƭŜƊ ǊŜπ
ƘŜŀǊǎŀƭ ǘƘŜȅ ǿŜǊŜ ǊŜŀŘȅ ǘƻ ƎƻΦέ 
      ¢ƘŜ .ƭŀǎǘŜǊǎ ǇƭŀȅŜŘ ŀ bŜǿ ¸ŜŀǊΩǎ 9ǾŜ ǎƘƻǿ ŀǘ ǘƘŜ ŜƴŘ ƻŦ мфуо ǿƛǘƘ [ƻǎ [ƻōƻǎ ŀǘ 
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ǘƘŜ aǳǎƛŎ aŀŎƘƛƴŜ ƛƴ [ƻǎ !ƴƎŜƭŜǎ ŘŜōǳǝƴƎ ŬǾŜ ƴŜǿ ǎƻƴƎǎ ƛƴǘŜƴŘŜŘ ŦƻǊ ǘƘŜ ƴŜǿ 
ŀƭōǳƳΦ Lǘ ǿŀǎ ǘƘŜ ƻƴƭȅ ƛƴŘƛŎŀǝƻƴ ǘƻ ǘƘŜ ǇǳōƭƛŎ ƻŦ ǿƘŀǘ ǿŀǎ ƎƻƛƴƎ ƻƴ ōŜƘƛƴŘ ǘƘŜ 
ǎŎŜƴŜǎ ƻŦ ǘƘŜ ƴŜǿ ŀƭōǳƳΦ ¢ƘŜȅ ŘƛŘ ŀ ƭƻƴƎŜǊ ǾŜǊǎƛƻƴ ƻŦ 5!wY bLDI¢ ǿƛǘƘ ŀƴ ŜȄǘǊŀ 
ǾŜǊǎŜ ǘƘŀǘ ǿƻǳƭŘ ƴƻǘ ƳŀƪŜ ƛǘ ƻƴ IŀǊŘ [ƛƴŜΦ 5ŀǾƛŘ IƛŘŀƭƎƻ ŦǊƻƳ [ƻǎ [ƻōƻǎ ǇƭŀȅŜŘ 
ŀŎŎƻǊŘƛƻƴ ƻƴ I9¸ DLw[Φ 5ŀǾŜ ǊŜƳŜƳōŜǊǎΣ ά²Ŝ ƘŀŘ ŀƭǊŜŀŘȅ Ŏǳǘ ǘƘŀǘ ǎƻƴƎ ǿƛǘƘ 5ŀπ
ǾƛŘΣ ōŜŎŀǳǎŜ L ǊŜƳŜƳōŜǊ ƛƴ ǘƘŜ ǎǘǳŘƛƻΣ ǿŀǎ ǘƘŜ ŬǊǎǘ ǝƳŜ ƘŜ ǇƭŀȅŜŘ ƛǘΦέ {ƻ ǘƘŀǘ 
ǘŜƭƭǎ ǳǎ ǘƘŀǘ ǘƘŜ .ƭŀǎǘŜǊǎ ǎǘŀǊǘŜŘ ƛƴ ǘƘŜ ǎǘǳŘƛƻ ƛƴ 5ŜŎŜƳōŜǊ ƻŦ мфуоΦ WƻƘƴ .ŀȊȊ ǊŜπ
ƳŜƳōŜǊǎ ǊŜŎƻǊŘƛƴƎ ǿƛǘƘ ƘƛƳΥ ά5ŀǾƛŘ IƛŘŀƭƎƻ ƛǎ ŀ ƳǳǎƛŎŀƭ ƳŀǎǘŜǊ ǿƘƻ ǇƛŎƪǎ ǳǇ ƻƴ 
ǘƘƛƴƎǎ ǾŜǊȅ ŦŀǎǘΦέ  wh/Y !b5 wh/Y wh[[ ²L[[ {¢!b5 ǿŀǎ ŀƭǎƻ ǇƭŀȅŜŘ ǘƘŀǘ ƴƛƎƘǘ 
ǿƛǘƘ ŀƴ ŜȄǘǊŀ ǾŜǊǎŜΥ άIŜ Ǉǳǘ ƻǳǘ ŀ ǊŜŎƻǊŘ ǘƘŀǘ ƴƻōƻŘȅ ōƻǳƎƘǘ κ .ŜŦƻǊŜ ƘŜ ƪƴŜǿ 
ǿƘŀǘ ƘŀǇǇŜƴŜŘ ŜǾŜǊȅōƻŘȅ ŦƻǊƎƻǘ κ IŜ ŎŀƭƭŜŘ ǳǇ ǘƘŜ ǎǘŀǝƻƴ ǿƘƻ Ǉǳǘ ƘƛƳ ƻƴ ƘƻƭŘ κ 
{ǘȅƭŜǎ ƘŀǾŜ ŎƘŀƴƎŜŘ ȅƻǳΩǊŜ ŀ ƭƛǧƭŜ ǘƻƻ ƻƭŘ κ IŜΩǎ ǇƭŀȅƛƴƎ ōȅ ƘƛƳǎŜƭŦ ΨŎǳȊ ƘŜ ŎŀƴΩǘ 
ŀũƻǊŘ ŀ ōŀƴŘ κ 9ǾŜǊȅōƻŘȅ ƪƴƻǿǎ ǊƻŎƪ Ψƴ Ǌƻƭƭ ǿƛƭƭ ǎǘŀƴŘΦέ ¢Ƙŀǘ ǾŜǊǎŜ ǿƻǳƭŘ ōŜ Ŏǳǘ 
ƻǳǘ ŦƻǊ ǘƘŜ ǊŜŎƻǊŘƛƴƎΦ 
     ¢ƘŜ ǎŜǘ ƻŦ ƴŜǿ ǎƻƴƎǎ ƛƴŎƭǳŘŜŘ /!bΩ¢ {¢ht ¢La9 ŀƴŘ Y!¢I[99b ǿƛǘƘ [ŜŜ !ƭƭŜƴ 
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ŀƴŘ {ǘŜǾŜ .ŜǊƭƛƴ ƻƴ ǎŀȄƻǇƘƻƴŜǎΦ ¢ƘŜ ǎǘǳŘƛƻ ǊŜŎƻǊŘƛƴƎǎ ƻŦ ǘƘƻǎŜ ǎƻƴƎǎ ŀƭǎƻ 
ǿƻǳƭŘ ƴƻǘ ƳŀƪŜ ǘƘŜ Ŭƴŀƭ ŀƭōǳƳΣ ōǳǘ ǿŜǊŜ ǊŜƭŜŀǎŜŘ ȅŜŀǊǎ ƭŀǘŜǊ ƻƴ ŎƻƳǇƛƭŀǝƻƴ 
ŀƭōǳƳǎΦ 
     ²ŀǊƴŜǊ .ǊƻǎΦ wŜŎƻǊŘǎ Ǉǳǘ ǇǊŜǎǎǳǊŜ ƻƴ ǘƘŜ .ƭŀǎǘŜǊǎ ŀǎ ƛŦ ǘƘƛǎΣ ǘƘŜƛǊ ǘƘƛǊŘ ƳŀƧƻǊ 
ƭŀōŜƭ ŀƭōǳƳΣ ƳƛƎƘǘ ōŜ ǘƘŜƛǊ ƭŀǎǘΦ ¢ƘŜ ǇǊŜǾƛƻǳǎ bƻƴ CƛŎǝƻƴΣ ŘƛŘ ƴƻǘ ƻǳǘǎŜƭƭ ǘƘŜƛǊ 
ŬǊǎǘ ƻƴŜΦ {ƻƳŜ ŎǊƛǝŎƛǎƳ ǿŀǎ ŀƛƳŜŘ ŀǘ ǘƘŜ ǉǳŀƭƛǘȅ ƻŦ ǘƘŜ ǇǊƻŘǳŎǝƻƴΣ ƻŦ ǿƘƛŎƘ 
ǘƘŜ .ƭŀǎǘŜǊǎ ƘŀƴŘƭŜŘ ǘƘŜƳǎŜƭǾŜǎΦ !ƴŘ ǘƘŜ ǊŜŎƻǊŘ ŎƻƳǇŀƴȅ ǊŜŀƭƭȅ ǿŀƴǘŜŘ ŀ ǎǳŎπ
ŎŜǎǎŦǳƭ Ƙƛǘ ǎƛƴƎƭŜ ŦƻǊ ǊŀŘƛƻΦ ²ŀǊƴŜǊ .ǊƻǎΦ ǎŀƛŘ ŀƴ ƻǳǘǎƛŘŜ ǇǊƻŘǳŎŜǊ ǿŀǎ ƴŜŎŜǎǎŀǊȅΦ 
      ¢ƘŜ ŬǊǎǘ ƛŘŜŀ ǘƘŜ .ƭŀǎǘŜǊǎ ƘŀŘ ǿŀǎ ǳǎƛƴƎ .ƻƻƪŜǊ ¢Φ WƻƴŜǎ ƻŦ .ƻƻƪŜǊ ¢Φ ŀƴŘ ǘƘŜ 
aDǎΦ IŜ ƘŀŘ ǇǊƻŘǳŎŜŘ ²ƛƭƭƛŜ bŜƭǎƻƴΩǎ {ǘŀǊŘǳǎǘ ŀƭōǳƳΣ ǿƘƛŎƘ Ƙŀǎ ǎƻƭŘ ƳƻǊŜ 
ǘƘŀƴ ŬǾŜ Ƴƛƭƭƛƻƴ ŎƻǇƛŜǎ ǎƛƴŎŜ мфтуΦ IŜ ƘŀŘ ǘƘŜ ǉǳŀƭƛŬŎŀǝƻƴǎΣ ǿŀǎ ŀǎƪŜŘ ōȅ ǘƘŜ 
.ƭŀǎǘŜǊǎ ŀƴŘ ǎŀƛŘ ά̧ ŜǎΣέ ōǳǘ ²ŀǊƴŜǊ .ǊƻǎΦ ǊŜƧŜŎǘŜŘ ǘƘŜ ŎƘƻƛŎŜΣ ǇǊŜŦŜǊǊƛƴƎ ǎƻƳŜπ
ƻƴŜ ǿƘƻ ǿŀǎ άȅƻǳƴƎ ŀƴŘ ƘƛǇΣέ ŀŎŎƻǊŘƛƴƎ ǘƻ 5ŀǾŜΦ  άLǘΩǎ ŀ ŦǊǳǎǘǊŀǝƴƎΣ ǎŀŘ 
ƳŜƳƻǊȅ ǘƘŀǘ ǎǝƭƭ ƪŜŜǇǎ ƳŜ ŀǿŀƪŜ ǎƻƳŜ ƴƛƎƘǘǎΣ ǿƻƴŘŜǊƛƴƎ ǿƘŀǘ ŎƻǳƭŘ ƘŀǾŜ 
ōŜŜƴΣέ ƘŜ ǊŜƳŜƳōŜǊǎΣ ά!ƴŘ L ƘŀŘ ǘƻ ōŜ ǘƘŜ ƻƴŜ ǘƻ Ŏŀƭƭ aǊΦ WƻƴŜǎ ŀƴŘ ǘŜƭƭ ƘƛƳ ƘŜ 
ǿŀǎƴΩǘ ǿŀƴǘŜŘΦέ 
     άtƘƛƭ ǿŀǎ ŘƻƛƴƎ ǘƘƛǎ ǊŜŎƻǊŘ ǳƴŘŜǊ ǇǊƻǘŜǎǘΣέ 5ŀǾŜ ǘƻƭŘ ¢ƘŜ .ƭŀǎǘŜǊǎ bŜǿǎƭŜǧŜǊ 
ƛƴ нлнмΣ ά²Ŝ ƘŀŘ ǎŜƭŦ-ǇǊƻŘǳŎŜŘ ǘƘŜ ƭŀǎǘ ǊŜŎƻǊŘΣ bƻƴ CƛŎǝƻƴΣ ŀƴŘ ǘƘŀǘ ǿŀǎ ŀ ǘŜǊǊƛπ
ōƭŜ ŜȄǇŜǊƛŜƴŎŜ ŦƻǊ ǘƘŜ ōŀƴŘΦ aŜΣ .ŀǘŜƳŀƴΣ ŀƴŘ .ŀȊȊ ŘŜƳŀƴŘŜŘ ǘƘŀǘ ŦƻǊ ǘƘƛǎ ƻƴŜ 
ǿŜ ƘŀŘ ǘƻ ƘŀǾŜ ŀ ǊŜŀƭ ǊŜŎƻǊŘ ǇǊƻŘǳŎŜǊΦ ¢ƘŜ ƭŀōŜƭ ƛƴǎƛǎǘŜŘ ŀƭǎƻΦ tƘƛƭ ǿƻǳƭŘ ǎŀȅΣ 
Ψ²Ƙŀǘ ŘƻŜǎ ŀ ǊŜŎƻǊŘ ǇǊƻŘǳŎŜǊ ŘƻΚΩ LΩŘ ǘǊȅ ǘƻ ŜȄǇƭŀƛƴ {ŀƳ tƘƛƭƭƛǇǎ ŀƴŘ tƘƛƭ {ǇŜŎπ
ǘƻǊ ǘƻ ƘƛƳΣ ōǳǘ ƘŜ Ƨǳǎǘ ŘƛŘƴΩǘ ƎŜǘ ƛǘΦ .ǳǘ IŀǊŘ [ƛƴŜ ǿŜƴǘ ōŜǧŜǊ ǘƘŀƴ ƛǘ ŘƛŘ ƭŀǘŜǊ 
ǿƛǘƘ bƛŎƪ [ƻǿŜ ǘǊȅƛƴƎ ǘƻ ǇǊƻŘǳŎŜ ǳǎ ώƭŀǳƎƘǎϐΦ {ƻΣ WŜũ 9ȅǊƛŎƘ ǿŀǎ ǇƛŎƪŜŘ ǘƻ ǇǊƻπ
ŘǳŎŜΦ WŜũ ǿŜƴǘ ǘƻ ƘƛƎƘ ǎŎƘƻƻƭ ǿƛǘƘ ǳǎΣ ǎƻ ƘŜ ǿŀǎ ƻƴŜ ƻŦ ǳǎ ŀƴŘ ŀ ƎǊŜŀǘ ƳǳǎƛŎƛŀƴΦ 
L ǊŜƳŜƳōŜǊ ŜǾŜƴ ǇǳǩƴƎ ǘƻƎŜǘƘŜǊ ŀ ōŀƴŘ ŦƻǊ ŀ ƘƛƎƘ ǎŎƘƻƻƭ ŘŀƴŎŜ ǿƛǘƘ ƘƛƳ ōŀŎƪ 
ǘƘŜƴ ǿƛǘƘ ŀƴ ƻǊƎŀƴ ǇƭŀȅŜǊ ƴŀƳŜŘ DǊŜƎ /ƻǳǊŜȅΦ {ƻΣ LΩǾŜ ƪƴƻǿƴ WŜũ ŀ ƭƻƴƎ ǝƳŜΦ 
IŜ ŀƭǎƻ ǇǊƻŘǳŎŜŘ ǘƘŜ tƭƛƳǎƻǳƭǎΩ aL[[Lhb aL[9{ !²!¸Σ ǿƘƛŎƘ ǿŀǎ ŀƴ ŀƳŀȊƛƴƎ 
ǊŜŎƻǊŘΦ ¢ƘŜǊŜ ǿŜǊŜ ŬƎƘǘǎ ōŜǘǿŜŜƴ ƳŜ ŀƴŘ tƘƛƭ ǘƘŀǘ WŜũ ǿƛǘƴŜǎǎŜŘΦ L ǿŀǎ ǘǊȅƛƴƎ 
ǘƻ ǇǳǎƘ ǘƘŜ ōŀƴŘ ƛƴ ŘƛǊŜŎǝƻƴǎ ǘƘŜȅ ǿŜǊŜ ƴƻǘ ŎƻƳŦƻǊǘŀōƭŜ ǿƛǘƘΦέ 
     άL ǿŀǎ ŬƎƘǝƴƎ ǾŜǊȅ ƘŀǊŘ ŀƎŀƛƴǎǘ ǘƘŜ ƛŘŜŀ ƻŦ ƎŜǩƴƎ ŀƴȅ ǇǊƻŘǳŎŜǊǎ ƻƴ ǘƘŜ ŀƭπ
ōǳƳΣέ tƘƛƭ !ƭǾƛƴ ǊŜǾŜŀƭŜŘ ǘƻ IŀǊƻƭŘ 5ŜaǳƛǊ ƻŦ {ƻǳƴŘǎ aŀƎŀȊƛƴŜ ƛƴ мфупΣ άL ŘƛŘπ
ƴΩǘ ǎŜŜ ǘƘŀǘ ƛǘ ǿƻǳƭŘ ƳŀƪŜ ŀƴȅ ŘƛũŜǊŜƴŎŜ ƛƴ ǘƘŜ ǊŜŎƻǊŘƛƴƎ ǉǳŀƭƛǘȅΦ .ǳǘ L ǿŀǎ 
ǿǊƻƴƎΦ IŀǾƛƴƎ ǇǊƻŘǳŎŜǊǎ ǿŀǎ ǾŜǊȅ ƘŜƭǇŦǳƭ ƻƴ Ƴƻǎǘ ƻŦ ǘƘŜ ǊŜŎƻǊŘ ς ŎŜǊǘŀƛƴƭȅ ƛƴ 
ǘƘŜ ŎŀǎŜ ƻŦ WŜũ 9ȅǊƛŎƘΣ ǿƘƻ ǿŜƴǘ ǘƻ ǘƘŜ ǎŀƳŜ ƘƛƎƘ ǎŎƘƻƻƭ ŀǎ ǿŜ ŘƛŘ ŀƴŘ ǿƘƻ 
ŎƻǳƭŘ ǳƴŘŜǊǎǘŀƴŘ ǳǎΦέ 
     WŜũ 9ȅǊƛŎƘ ǿŀǎ ǎǳƎƎŜǎǘŜŘ ōȅ ²ŀǊƴŜǊ .ǊƻǎΦ ŀǎ ǘƘŜ άȅƻǳƴƎ ŀƴŘ ƘƛǇέ ǇǊƻŘǳŎŜǊ 



ǿƘƻ ŀƭǊŜŀŘȅ ǇǊƻŘǳŎŜŘ ¢ƘŜ tƭƛƳǎƻǳƭǎΣ wŀƴƪ ϧ CƛƭŜ ŀƴŘ ¢ .ƻƴŜ .ǳǊƴŜǧΦ ¢ƘŜ .ƭŀǎǘŜǊǎ 
ƻƊŜƴ ŀǊƎǳŜŘ ƛƴ ǘƘŜ ǎǘǳŘƛƻ ƻǾŜǊ ƭƛǧƭŜ ŘŜǘŀƛƭǎ ŦƻǊ ƘƻǳǊǎ ƻƴ ŜƴŘΦ ! ǇǊƻŘǳŎŜǊ ƴƻǿ 
ŎƻǳƭŘ ōŜ ŀ ƳŜŘƛŀǘƻǊ ŀƴŘ ƎƛǾŜ ǘƘŜƳ ŀƴ ǳƴōƛŀǎŜŘ ƻǇƛƴƛƻƴ ŀƴŘ ōŜ ŀ ŘŜŎƛŘƛƴƎ ŦŀŎǘƻǊ 
ǿƘŜƴ ǘƘŜȅ ŎƻǳƭŘƴΩǘ ǊŜǎƻƭǾŜ ƛǎǎǳŜǎΦ .ǳǘ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘƭȅ WŜũ 9ȅǊƛŎƘ ƪƴŜǿ Ƙƻǿ ǘƻ 
ǇǊƻŘǳŎŜ ŀ ǎǳŎŎŜǎǎŦǳƭ мфулǎ ǊŜŎƻǊŘΦ 
     5ŀǾŜ !ƭǾƛƴ ŜȄǇƭŀƛƴŜŘ ǘƻ DŜƴŜ {ŀƴǘƻǊƻ ŦƻǊ DǳƛǘŀǊ ²ƻǊƭŘ ǘƘŀǘ ǘƘŜ ōŀƴŘ ǿŜƭŎƻƳŜŘ 
ŀ ƳƻŘŜǊƴƛȊƛƴƎ ƻŦ ǘƘŜƛǊ ǎƻǳƴŘΣ άLǘΩǎ ƻǳǊ ŬǊǎǘ ŀƭōǳƳ ƛƴ ǎǘŜǊŜƻΦ ²ƛǘƘ ǘƘŜ ƻǘƘŜǊ ŀƭōǳƳǎ 
ǿŜ ǇǊƻŘǳŎŜŘ ƻǳǊǎŜƭǾŜǎΣ ǿŜ ǿŜǊŜ ǘǊȅƛƴƎ ǘƻ ƳŀƪŜ ǘƘƛƴƎǎ ǎƻǳƴŘ ƭƛƪŜ ŀ /ƘŜǎǎ ǊŜŎƻǊŘ 
ƻǊ ŀ {ǳƴ ǊŜŎƻǊŘ ƻǊ ŀ {ǇŜŎƛŀƭǘȅ ǊŜŎƻǊŘΦ ²Ŝ ǿƻǳƭŘ ōǊƛƴƎ ƛƴ ŀ WƻŜ ¢ǳǊƴŜǊ ǊŜŎƻǊŘ ŀƴŘ 
Ǉƭŀȅ ƛǘ ǿƘƛƭŜ ǿŜ ǿŜǊŜ ƳƛȄƛƴƎ ōŜŎŀǳǎŜ ǿŜ ǿŀƴǘŜŘ ǘƘŀǘ ƪƛƴŘ ƻŦ ǎƻǳƴŘΦ .ǳǘ ƴƻǿ ƛƴ 
мфупΣ ŀǎ ŦŀǊ ŀǎ ǊŀŘƛƻ ƛǎ ŎƻƴŎŜǊƴŜŘΣ ƛǘΩǎ Ǝƻǘ ǘƻ ǎƻǳƴŘ ǊŜŀƭ ǎǘŜǊŜƻ ώƭŀǳƎƘǎϐΦ ²Ŝ 
ǘƘƻǳƎƘǘ ǘƘŀǘ ƪƛƴŘ ƻŦ ƘƛƎƘ ǎŜǇŀǊŀǝƻƴ ǿƻǳƭŘ ƭŜǎǎŜƴ ǘƘŜ ƛƳǇŀŎǘΣ ōǳǘ ǿŜ ŦƻǳƴŘ ƛǘ 
ƘŜƛƎƘǘŜƴŜŘ ƛǘΦ Lǘ ŀŎǘǳŀƭƭȅ ǎƻǳƴŘǎ ƴƻǿ ƭƛƪŜ ǘƘŜ .ƭŀǎǘŜǊǎ Řƻ ƭƛǾŜΦέ 
      wŜŎƻǊŘƛƴƎ ǎŜǎǎƛƻƴǎ ǿŜǊŜ ƛƴ Ŧǳƭƭ ǎǿƛƴƎ ƛƴ ŜŀǊƭȅ WŀƴǳŀǊȅ мфупΦ /!bΩ¢ {¢ht ¢La9 
ǿŀǎ ŀ ǎƻƴƎ ǘƘŀǘ ŜǎǘŀōƭƛǎƘŜŘ ǘƘŜ ƛŘŜŀ ǘƘŀǘ ǘƘƛǎ ŀƭōǳƳ ǿŀǎ ƎƻƛƴƎ ǘƻ ōŜ ŘƛũŜǊŜƴǘ ŀƴŘ 
ǘƘŀǘ ƴƻǘ ƻƴƭȅ ǘƘŜ .ƭŀǎǘŜǊǎ ǿƻǳƭŘ Ǉƭŀȅ ƻƴ ǘƘŜ ǎƻƴƎǎΦ LŦ ǎƻƳŜƻƴŜ ŜƭǎŜ ŎƻǳƭŘ ǎŜǊǾŜ 
ǘƘŜ ǎƻƴƎΣ ƛǘ ǿŀǎ ŀƎǊŜŜŘ ǘƻ ŀƭƭƻǿ ǘƘŜƳ ǘƻ ǇƭŀȅΦ tǊƻŘǳŎŜǊ WŜũ 9ȅǊƛŎƘ ǇƭŀȅŜŘ ōŀǎǎ ƻƴ 
ǘƘƛǎ ƻƴŜΦ WƻƘƴ .ŀȊȊ ŀŘƳƛǧŜŘΣ άWŜũ ǿŀǎ ŀƴ ŀŎŎƻƳǇƭƛǎƘŜŘ ōŀǎǎ ǇƭŀȅŜǊΦ IŜ ƛŦ ƘŜ ǎŀǿ 
ƳŜ ǎǘǊǳƎƎƭƛƴƎΣ ƘŜ ǿƻǳƭŘ ǇƻƭƛǘŜƭȅ ǎƘƻǿ ƳŜ ǘƘŜ ǇŀǊǘΦ L ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ ŜƎƻ ƛƴ ǘƘŜǎŜ 
ƳŀǧŜǊǎΦ ²Ŝ ŀƭƭ ŀƎǊŜŜŘ ǘƻ ƭŜǘ WŜũ ǇƭŀȅΣ ƛǘ ƛŦ ƛǘ ƎŜǘǎ ǘƘŜ Ƨƻō ŘƻƴŜΦ L ƎŜǘ ǘƘŜ ǊŜŀƭ ōƭǳŜǎȅ 
ŦŜŜƭ ƻŦ ǘƘƛƴƎǎΣ ōǳǘ ƻǳǘǎƛŘŜ ǘƘŀǘ ǎǘȅƭŜΣ ŀ Ǝǳȅ ƭƛƪŜ WŜũ ŎƻǳƭŘ ǊŜŀƭƭȅ ōǊƛƴƎ ƛǘ ƘƻƳŜΦέ 
      Lƴ ŀƴ ƛƴǘŜǊǾƛŜǿ ƻƴ WŀƴΦ нпΣ мфуп 
ŦƻǊ .ƭƛǘȊ ƳŀƎŀȊƛƴŜΣ 5ŀǾŜ !ƭǾƛƴ ǘƻƭŘ 
CǊŀƴƪ .ŜŜǎƻƴ ŀōƻǳǘ ǘƘŜ мн ǎƻƴƎǎ 
ǘƘŜȅ ǿŜǊŜ ŎǳǊǊŜƴǘƭȅ ǊŜŎƻǊŘƛƴƎΥ ά5!wY 
bLDI¢ ƛǎ ǘƘŜ ƘŜŀǾƛŜǎǘ ǘƘƛƴƎ ƻƴ ǘƘŜ ŀƭπ
ōǳƳΦ LǘΩǎ ǘƘŜ ƭƻƴƎŜǎǘ ǿŜΩǾŜ ŜǾŜǊ Ǉǳǘ 
ƻƴ ǊŜŎƻǊŘ ς ŀōƻǳǘ р ƻǊ с ƳƛƴǳǘŜǎΦέ 
5ŀǾŜ ŀŘŘŜŘ άLΩƳ ǿƻǊƪƛƴƎ ƻƴ ǘƘŜ ƭŀǎǘ 
ǎƻƴƎ ǊƛƎƘǘ ƴƻǿ ώ/haahb a!bϐΦ Lǘ 
ƳƛƎƘǘ ōŜ ŀ ƭƛǧƭŜ ƘŜŀǾȅ ǘƻƻΦ ¢ƘŜ ōŀƴŘ 
ƛǎ ƛƴ ŀƴ ŜƴǝǊŜƭȅ ŘƛũŜǊŜƴǘ ƳƻƻŘ ǘƘŀƴ 
ǿƘŜƴ ǿŜ Ŏǳǘ bƻƴ CƛŎǝƻƴΦ ²Ŝ ŀǊŜ ǾŜǊȅ 
ƻǇǝƳƛǎǝŎΦ ²ŀǊƴŜǊ .ǊƻǎΦ ƛǎ ƴƻǿ ŎƭŀƛƳπ
ƛƴƎ ǘƻ ōŜ ōŜƘƛƴŘ ǘƘŜ ōŀƴŘΦέ 5ŀǾŜ ƛǎ 
ǊŜŦŜǊǊƛƴƎ ǘƻ ǘƘŜ ǊŜǘǳǊƴ ƻŦ ƳŀƴŀƎŜǊ Photo: Frank Delia 



{ƘŜƭƭŜȅ IŜōŜǊΦ {ƘŜ ƘŀŘƴΩǘ ōŜŜƴ ǊŜǇǊŜǎŜƴǝƴƎ ǘƘŜ ōŀƴŘ ŦƻǊ ǘƘŜ ƭŀǎǘ ǘǿƻ ȅŜŀǊǎΦ IŜǊ 
ǊŜǇƭŀŎŜƳŜƴǘǎ ƛƴ ǘƘŀǘ ǝƳŜΣ ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŜ ƎƻƻŘ ǊŀǇǇƻǊǘ ǿƛǘƘ ²ŀǊƴŜǊ .ǊƻǎΦ ǘƘŀǘ 
ǎƘŜ ƘŀŘΦ 5ŀǾŜ ŎƻƴǝƴǳŜǎΣ ά{ƻ ƘƻǇŜŦǳƭƭȅ ŜǾŜǊȅǘƘƛƴƎ ǿƛƭƭ ōŜ ƎƻƻŘΦέ 
     ά²ŜΩǾŜ Ǝƻǘ ŀ ǎƻƴƎ ŎŀƭƭŜŘ I9[t ¸h¦ 5w9!a ǿƘƛŎƘ L ǿǊƻǘŜ ǿƛǘƘ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎ 
ώǘƻ ǎƛƴƎ ōŀŎƪǳǇ ƻƴϐ ƛƴ ƳƛƴŘΣέ 5ŀǾŜ ǎŀƛŘΣ άLǘΩǎ ǊŜŀƭƭȅ ǇǊŜǧȅΦ ²Ŝ ƛƴŎƭǳŘŜŘ ŀƴ 9ƭƳƻǊŜ 
WŀƳŜǎ ǎƻƴƎ ŎŀƭƭŜŘ /w¸ Chw a9Φ ¢ƘŜ ǿŀȅ ǿŜ ŘƛŘ ƛǘ ƛƴ ǘƘŜ ǎǘǳŘƛƻ ǿŀǎ ƎǊŜŀǘ - Lǘ Ƨǳǎǘ 
ǊƻŎƪǎΦ LǘΩǎ ŀ ǊŜŀƭ ǊƻŎƪ Ψƴ Ǌƻƭƭ ǎƻƴƎΣ ƴƻǘ ōƭǳŜǎȅ ŀǘ ŀƭƭΦ ¢ƘŜ ƻǘƘŜǊ ŎƻǾŜǊ ƛǎ {!a{hb 
!b5 59[L[!IΣ ƻǊƛƎƛƴŀƭƭȅ ǊŜŎƻǊŘŜŘ ōȅ .ƭƛƴŘ ²ƛƭƭƛŜ WƻƘƴǎƻƴΦ LǘΩǎ ǎǝƭƭ ōŜƛƴƎ ǿƻǊƪŜŘ 
ƻƴΦ LǘΩǎ tƘƛƭ ŀƴŘ ŀŎƻǳǎǝŎ ƎǳƛǘŀǊ ŀƴŘ ǎƻƳŜ ƎƻǎǇŜƭ ǎƛƴƎŜǊǎΦ Lǘ ǿƛƭƭ ōŜ ǘƘŜ ƭŀǎǘ ǎƻƴƎ ƻƴ 
{ƛŘŜ нΦ tƘƛƭ ƛǎ ǎǳŎƘ ŀ ƎƻƻŘ ŬƴƎŜǊ ǇƛŎƪŜǊ -- ȅƻǳ Ŏŀƴ ƻƴƭȅ ǊŜŀƭƭȅ ŀǇǇǊŜŎƛŀǘŜ ŬƴƎŜǊǇƛŎƪπ
ƛƴƎ ǿƘŜƴ ǇƭŀȅŜŘ ƻƴ ŀƴ ŀŎƻǳǎǝŎ ƎǳƛǘŀǊΦ WƻƘƴ 5ƻŜ ƻŦ · ŀƴŘ L ǿǊƻǘŜ ŀ ǎƻƴƎ ǘƻƎŜǘƘŜǊ 
ŎŀƭƭŜŘ [L¢¢[9 Ihb9¸Φ ²ƘŜƴ · ǿŀǎ ƻƴ ǘƘŜ ǊƻŀŘ WƻƘƴ ǿƻǳƭŘ ǎŜƴŘ ƳŜ ǇƻǎǘŎŀǊŘǎ ŀƴŘ 
ŎŀǎǎŜǧŜǎ ƻŦ ǘƘŜ ǎƻƴƎ ŀƴŘ L ǿƻǳƭŘ ǊŜǿǊƛǘŜ ƛǘΦ ¢ƘŜ ƳŜƭƻŘȅ ŀƴŘ ƎǊƻƻǾŜ ƘŜ ƘŀŘ ǿŀǎ 
ǎƻǊǘ ƻŦ ŀ aŀǊǘȅ wƻōōƛƴǎ Ƙƻƴƪȅ-ǘƻƴƪ ǇƛŜŎŜΦ ²Ŝ ǘǳǊƴŜŘ ƛǘ ƛƴǘƻ ŀ wƻƭƭƛƴƎ {ǘƻƴŜǎςƛǎƘ 
ōƭǳŜǎ ǊƻŎƪŜǊ ōǳǘ ƛǘ ǿŀǎƴΩǘ ƘƻƭŘƛƴƎ ǳǇ ǘƻ ǘƘƻǎŜ ŀǊǊŀƴƎŜƳŜƴǘǎΣ ǎƻ L ǊŜŀǊǊŀƴƎŜŘ ƛǘ ƛƴǘƻ 
ŀƴ !ǇǇŀƭŀŎƘƛŀƴ ǘȅǇŜ ƻŦ ǎƻƴƎΦ LǘΩǎ ǊŜŀƭƭȅ ǉǳƛŜǘ ǿƛǘƘ ŀŎƻǳǎǝŎ ōŀǎǎΣ ŬŘŘƭŜ ŀƴŘ ƳŀƴŘƻπ
ƭƛƴΦέ 
     ¢ƘŜ ǎƻƴƎ [L¢¢[9 Ihb9¸ ƛǎ ŀ ǇŜǊŦŜŎǘ ŜȄŀƳǇƭŜ ƻŦ ǘƘŜ ƳŀǘǳǊŀǝƻƴ ƻŦ ǘƘŜ .ƭŀǎǘŜǊǎΩ 
ǎƻǳƴŘ ŀƴŘ ǊŜŎƻǊŘƛƴƎ ŀǇǇǊƻŀŎƘ ƛƴ мфупΦ 5ŀǾŜΥ άWƻƘƴ ŀƴŘ L ǿǊƻǘŜ ƛǘ ŀǎ ŀƴ ǳǇ-ǘŜƳǇƻ 

ǎƻƴƎΦ ²ƘŜƴ L ǘƻƻƪ ƛǘ ǘƻ ǘƘŜ .ƭŀǎǘŜǊǎΣ ǿŜ 
ǿŜǊŜ ŘƻƛƴƎ ƛǘ ŀǎ ŀ ǊƻŎƪ Ψƴ Ǌƻƭƭ ǎƻƴƎΦ ²Ŝ Ŏǳǘ 
ŀ ŦŜǿ ǾŜǊǎƛƻƴǎ ǘƘŀǘ ǿŀȅ ŀƴŘ ŜǾŜǊȅƻƴŜ ŘŜπ
ŎƛŘŜŘ ƛǘ ǿŀǎƴΩǘ ǿƻǊƪƛƴƎΦ L ƪƴŜǿ ƛǘ ǿŀǎ ŀ 
ƎƻƻŘ ǎƻƴƎΣ ǎƻ ƳŜ ŀƴŘ DŜƴŜ ¢ŀȅƭƻǊ ǇƭŀȅŜŘ ƛǘ 
ŀǎ ŀ ōŀƭƭŀŘ ǿƛǘƘ ƳŜ ǎƛƴƎƛƴƎ ƛǘΦ WŜũ ǘǳǊƴŜŘ 
ǘƘŜ ǊŜŎƻǊŘŜǊ ƻƴΣ ǎƻ ǘƘŜǊŜ ƛǎ ŀ ǾŜǊǎƛƻƴ ǿƛǘƘ 
ƳŜ ǎƛƴƎƛƴƎ ƛǘΦ L ƘŀŘ ƛǘ ƻƴ ŀ ŎŀǎǎŜǧŜ ŦƻǊ 
ȅŜŀǊǎΣ ōǳǘ ƭƻǎǘ ŀƭƭ ǘƘŀǘ ƛƴ ŀ ƳǳŘǎƭƛŘŜ ƻƴ Ƴȅ 
ƎŀǊŀƎŜΦ bƻǿΣ ƛǘ ǿŀǎƴΩǘ Ƴȅ ǾƻƛŎŜ ǘƘŀǘ ǿŀǎ ƻƴ 
wƻƳŜƻΩǎ 9ǎŎŀǇŜΣ ƛǘ ǿŀǎ ƳƻǊŜ Ƴȅ YƛƴƎ ƻŦ 
/ŀƭƛŦƻǊƴƛŀ ǾƻƛŎŜΦ L ǎƻǳƴŘŜŘ ƭƛƪŜ YŜƛǘƘ wƛŎƘπ
ŀǊŘǎ ώƭŀǳƎƘǎϐ ƻƴ ŀ ǊŜŀƭƭȅ ƎƻƻŘ ŘŀȅΦ Lǘ ǊŜŀƭƭȅ 
ǿƻǊƪŜŘΦ WŜũ ǿŀǎ ŀƭƭ ŦƻǊ ƛǘ ŀƴŘ ǎŀƛŘ ǿŜ 
ǎƘƻǳƭŘ Ŏǳǘ ǘƘƛǎΦ .ǳǘ L ƪƴŜǿ ǘƘŜǊŜ ǿŀǎ ƴƻ 
ǿŀȅ ƻƴ ŜŀǊǘƘ tƘƛƭ ǿƻǳƭŘ Ǝƻ ŦƻǊ ƳŜ ǎƛƴƎƛƴƎ 
ƛǘΦ {ƻΣ ǿŜ ǘŀƭƪŜŘ ŀōƻǳǘ ŘƻƛƴƎ ƛǘ ǘƘŀǘ ǿŀȅ 

Photo: Frank Delia 



ǿƛǘƘ tƘƛƭ ǎƛƴƎƛƴƎ ƛǘΦέ 
     5ŀǾŜ !ƭǾƛƴΥ ά²Ŝ ǿŀƴǘŜŘ ǘƻ ŀǳƎƳŜƴǘ ǘƘŜ ǎƻƴƎΣ 
ǎƻ ǿŜ ŬƎǳǊŜŘ ƭŜǘΩǎ ƎŜǘ 5ŀǾƛŘ IƛŘŀƭƎƻ ƛƴ ƘŜǊŜ ǘƻ 
Ǉƭŀȅ ǘƘŀǘ ƛƴǎǘǊǳƳŜƴǘ ƘŜ ŎǊŜŀǘŜŘ ǘƘŀǘ ǎƻǳƴŘǎ ƭƛƪŜ ŀ 
ƳŀƴŘƻƭƛƴΣ ōǳǘ ƛǘΩǎ ƴƻǘ ŀ ƳŀƴŘƻƭƛƴΦέ 5ŀǾŜ ǊŜƳŜƳπ
ōŜǊǎ ǘƘŀǘ ǘƘŜ ǎƻƴƎ ŎŀƭƭŜŘ ŦƻǊ ŀƴ ǳǇǊƛƎƘǘ ōŀǎǎ 
ǎƻǳƴŘΣ ά!ǘ ǘƘŀǘ Ǉƻƛƴǘ WƻƘƴƴȅ .ŀȊȊ ǿŀǎ ƴƻǘ ŀ 
ǎǘŀƴŘǳǇ ōŀǎǎ ǇƭŀȅŜǊ ƭƛƪŜ ƘŜ ƛǎ ƴƻǿΦ [ŀǊǊȅ ¢ŀȅƭƻǊ ǿŀǎ 
ŀƭǿŀȅǎ ŀ ŦǊƛŜƴŘ ƻŦ ƻǳǊǎΦέ WŜũ 9ȅǊƛŎƘ ōǊƻǳƎƘǘ ƛƴ 
wƛŎƘŀǊŘ DǊŜŜƴŜ ǘƻ Ǉƭŀȅ ǾƛƻƭƛƴκŬŘŘƭŜΦ WŜũ ƘŀŘ 

ǿƻǊƪŜŘ ǿƛǘƘ ƘƛƳ ƻƊŜƴ ōŜŦƻǊŜΦ 5ŀǾŜΥ άwƛŎƘŀǊŘ ǿŀǎ Ƨǳǎǘ ƎǊŜŀǘ ς DƻƻŘƴƛƎƘǘ 
ώƭŀǳƎƘǎϐΦ !ƴŘ {ǘŀƴ [ȅƴŎƘ ǿŀǎ ŀŘŘŜŘ ƻƴ ǇŜǊŎǳǎǎƛƻƴΦ {ǘŀƴ ƛǎ ŀ ƎǊŜŀǘ ƎǳȅΣ ŀ ǊŜŀƭ ǊƻŎƪ 
Ψƴ ǊƻƭƭŜǊΣ ŀƴŘ ǿŀǎ ŦǊƛŜƴŘǎ ǿƛǘƘ WŜũΦέ 
     WƻƘƴ .ŀȊȊ ǊŜƳŜƳōŜǊǎ ǘƘŜ ǎŜǎǎƛƻƴΣ άL ǿŀǎ ǘƘŜǊŜ ŦƻǊ ǘƘŀǘ ŀƴŘ ŀ ǊŜƘŜŀǊǎŀƭ ǘƘŀǘ 
ǇǊƻŎŜŜŘŜŘ ƛǘΣ ǿƘƛŎƘ ǿŀǎ ƛƴ ǘƘŜ ǎŀƳŜ ǊƻƻƳ ŀǎ ǘƘŜ ǊŜŎƻǊŘƛƴƎΦ L ƪƴŜǿ ǘƘŜ ǎƻƴƎ ŀƭπ
ǊŜŀŘȅΣ ōǳǘ ǘƘŜ ŘŜŎƛǎƛƻƴ ǿŀǎ ƳŀŘŜ ǘƻ ǳǎŜ ǳǇǊƛƎƘǘ ōŀǎǎΦ L ǿŀǎƴΩǘ ǇƭŀȅƛƴƎ ǳǇǊƛƎƘǘ ŀǘ 
ǘƘŀǘ ǝƳŜΦ ¢ƘŜ ŘŜŎƛǎƛƻƴ ǘƻ ǳǎŜ [ŀǊǊȅ ǿŀǎ ōŜŎŀǳǎŜ ƘŜ ǿŀǎ ƘŀƴƎƛƴƎ ŀǊƻǳƴŘ ǳǎ ŀǘ 
ǘƘŜ ǝƳŜ ŀƴŘ L ƭƻǾŜ [ŀǊǊȅΦ IŜ ŀƴŘ tƘƛƭ ǿŜǊŜ ōǳŘŘƛŜǎ ǘƻƻΦ Lǘ ǿŀǎ Ŝŀǎȅ ŦƻǊ [ŀǊǊȅΦ L 
ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ Ƴƛǎǎ ǘƘƛǎΣ ŜǎǇŜŎƛŀƭƭȅ ǿƛǘƘ 
wƛŎƘŀǊŘ DǊŜŜƴŜ ōŜƛƴƎ ǘƘŜǊŜΣ LΩƳ ƘŀǇǇȅ ƛǘ 
ǿŜƴǘ ǘƘŀǘ ǿŀȅΦ LǘΩǎ ŀ ōŜŀǳǝŦǳƭ ŀǊǊŀƴƎŜπ
ƳŜƴǘΦ ¢ƘŜ ǘŀƭŜƴǘ ƛƴ ǘƘŀǘ ǊƻƻƳ ǿŀǎ ƛƴŎǊŜŘπ
ƛōƭŜΦέ 
     [L¢¢[9 Ihb9¸ ƘŀŘ ƳƻǊŜ ƭƛŦŜ ŀƊŜǊ ǘƘŜ 
.ƭŀǎǘŜǊǎΩ ǾŜǊǎƛƻƴ ǿŀǎ ǊŜŎƻǊŘŜŘΦ · ǊŜŎƻǊŘπ
ŜŘ ƛǘ ŦƻǊ ǘƘŜ !ƛƴΩǘ [ƻǾŜ DǊŀƴŘ ŀƭōǳƳ ŀƴŘ 
ǎƛƴƎŜǊ YŜƭƭȅ ²ƛƭƭƛǎ ǇŜǊŦƻǊƳŜŘ ǘƘŜ ǎƻƴƎ ƛƴ 
ǘƘŜ hǎŎŀǊ-ǿƛƴƴƛƴƎ ŬƭƳ ¢ƘŜƭƳŀ ŀƴŘ 
[ƻǳƛǎŜΦ [ŀǘŜǊ ƛƴ 5ŀǾŜ !ƭǾƛƴΩǎ ǎƻƭƻ ŎŀǊŜŜǊ 
ƘŜ ƻƊŜƴ ǇƭŀȅŜŘ ƛǘ ƛƴ Ƙƛǎ ŀŎƻǳǎǝŎ ǎƘƻǿǎΦ 
     hǾŜǊ ǘƘŜ Ƴŀƴȅ ȅŜŀǊǎ ǎƛƴŎŜ IŀǊŘ [ƛƴŜ 
ǿŀǎ ŎƻƳǇƭŜǘŜŘΣ ƛǘ ǿŀǎ ƪƴƻǿƴ ǘƘŀǘ ǘƘŜǊŜ 
ǿŀǎ ŀ ōƻƴǳǎ ǘǊŀŎƪ ŎŀƭƭŜŘ W¦bD[9 {h[5L9w 
ǘƘŀǘ 5ŀǾŜ !ƭǾƛƴ ƘŀǘŜŘ ŀƴŘ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ 
ōŜ ǊŜƭŜŀǎŜŘ ƛƴ ŀƴȅ ŦƻǊƳΦ ¢ƻ ǘƘƛǎ Řŀȅ ƘŜ 
ƘŜǎƛǘŀǘŜǎ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƛǘǎ ƻǊƛƎƛƴǎ ƻǊ ǊŜπ

Photo: Robert Matheu 

ñI love this song, sounds fantastic! 
This recording process was very 
similar to the way I recorded with 
Bill Monroe, all live, all at once.ò  
   --Richard Greene, 2026  

Stan Lynch on Percussion 

Photo: Paul Ruscha 



ŎƻǊŘƛƴƎΦ .ǳǘ ƘŜǊŜ ƛƴ ǘƘƛǎ ƛƴǘŜǊǾƛŜǿ ƛƴ WŀƴǳŀǊȅΣ мфуп ƛƴ ōŜǘǿŜŜƴ ǎŜǎǎƛƻƴǎ ŦƻǊ ǘƘŜ ŀƭπ
ōǳƳΣ ƘŜ ƘŀŘ ŀ ŎƻƳǇƭŜǘŜƭȅ ŘƛũŜǊŜƴǘ ŦŜŜƭƛƴƎ ǘƻǿŀǊŘ ǘƘŜ ǎƻƴƎΦ άL ǘƘƛƴƪ ǘƘŜ ǎƛƴƎƭŜ Ƴŀȅ 
ōŜ W¦bD[9 {h[5L9wΣέ ŀǎ 5ŀǾŜ ŎƻƴǝƴǳŜǎ ǎƘŀǊƛƴƎ ǘƘŜ ǎǘƻǊȅ ƻŦ ǘƘŜ ǎƻƴƎΣ άLǘΩǎ ŀōƻǳǘ ŀ 
Ǝǳȅ ǿƘƻ ǿƻǊƪǎ ŀ Řŀȅ ƧƻōΣ Ƙŀǎ ŀ ƪƛŘ ŀƴŘ ǿƛǎƘŜǎ ƘŜ ŎƻǳƭŘ ōŜ ŀ ƳŜǊŎŜƴŀǊȅ ǎƻƭŘƛŜǊ ƛƴ 
9ƭ {ŀƭǾŀŘƻǊΦ LŦ ǘƘƛǎ ǎƻƴƎ ƘŀŘ ōŜŜƴ ƻƴ bƻƴ CƛŎǝƻƴΣ ƛǘ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ ŀ ōƭƻƻŘȅ ŘŜπ
ǇƛŎǝƻƴ ƻŦ ƭƛŦŜ Řƻǿƴ ǘƘŜǊŜΦ tŜƻǇƭŜ ǘŜƴŘ ǘƻ ƭƛǎǘŜƴ ǘƻ ǎƻƳŜǘƘƛƴƎ ƛŦ ƛǘΩǎ ƳƻǊŜ ƘǳƳƻǊπ
ƻǳǎΦ W¦bD[9 {h[5L9w ƛǎ ŦǳƴΦ ²ŜΩǾŜ Ǝƻǘ ƳŀǊƛƳōŀǎ ƻƴ ƛǘΦ LΩƳ ƎƛǾƛƴƎ IǳŜȅ {ƳƛǘƘ Ŏƻ-
ǿǊƛǘŜǊ ŎǊŜŘƛǘ ōŜŎŀǳǎŜ ƛǘΩǎ ǎƛƳƛƭŀǊ ǘƻ ƻƴŜ ƻŦ Ƙƛǎ ƴǳƳōŜǊǎΦέ aǳǎƛŎƻƭƻƎƛǎǘǎ ƘŀǾŜ Ǉƻƛƴǘπ
ŜŘ ƻǳǘ ǘƘŀǘ ƛǘ ǿŀǎ ŀ ōƭŀǘŀƴǘ ŎƻǇ ƻŦ IǳŜȅ άtƛŀƴƻέ {ƳƛǘƘΩǎ 5hbΩ¢ ¸h¦ W¦{¢ Ybh² L¢Φ 
ά¢ƘŜ ǇǊƻŘǳŎǝƻƴ ƳŀƪŜǎ ƛǘ ǎƻǳƴŘ ƘŀƭŦ-ǊŜƎƎŀŜΣ ƘŀƭŦ bŜǿ hǊƭŜŀƴǎΦ ²Ŝ Ǝƻǘ .ƻōōȅ YƛƴƎ 
ŀƴŘ IŜǊƳŀƴ WƻƘƴǎƻƴΣ ǿƘƻ ǎƛƴƎǎ ǿƛǘƘ wȅ /ƻƻŘŜǊΣ ǘƻ Řƻ ǘƘŜ ōŀŎƪƛƴƎ ǾƻŎŀƭǎΦέ 
     Lƴ нлнрΣ 5ŀǾŜ ǘŀƭƪŜŘ ŀōƻǳǘ W¦bD[9 {h[5L9w ǿƘŜƴ ƛǘ ǿŀǎ ŎƻƴǎƛŘŜǊŜŘ ŦƻǊ ǘƘŜ ōƻπ
ƴǳǎ ǘǊŀŎƪ ŘƛǎŎ ƛƴ ǘƘŜ [ƛōŜǊŀǝƻƴ Iŀƭƭ wŜŎƻǊŘǎ .ƭŀǎǘŜǊǎ ōƻȄ ǎŜǘΣ άLǘ Ƙŀǎ ŀ ƎǊŜŀǘ [ŜŜ !ƭπ
ƭŜƴ ǎƻƭƻ ƻƴ ƛǘΣ ōǳǘ L ŘƻƴΩǘ ƭƛƪŜ ǘƘŜ ǿŀȅ ƛǘ ŎŀƳŜ ƻǳǘΦ L ŜǎǇŜŎƛŀƭƭȅ ŘƻƴΩǘ ƭƛƪŜ ŀƭƭ ǘƘŜ Ψулǎ 
ŜũŜŎǘǎ ŀƴŘ ƛƴǎǘǊǳƳŜƴǘǎΦ LŦ ȅƻǳ ƭƛǎǘŜƴ ǘƻ Ih[[¸²hh5 .95Σ ƛǘΩǎ ŀƭƭ ǘǊŀŘƛǝƻƴŀƭ ƛƴǎǘǊǳπ
ƳŜƴǘǎΦ W¦bD[9 {h[5L9w ƛǎ ǘƘŜ ǿƻǊǎǘ ǎƻƴƎ L ŜǾŜǊ ǿǊƻǘŜΣ ǎƻ L ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǎŜŜ ŀ ǊŜπ
ƭŜŀǎŜ ƻŦ ƛǘΦέ 
     Lƴ нлнс 5ŀǾŜ ǎƘŀǊŜŘ ŀ ƭƛǧƭŜ ƳƻǊŜΣ ά¢ƘŜǊŜ ǿŀǎ ǘŀƭƪ ŀōƻǳǘ ƘŀǾƛƴƎ IǳŜȅ άtƛŀƴƻέ 
{ƳƛǘƘ Ǉƭŀȅ ƻƴ ƛǘ ΨŎŀǳǎŜ [ŜŜ ƪƴŜǿ ƘƛƳ ǊŜŀƭ ǿŜƭƭΦ ²Ŝ ŘƛŘ ǘǊŀŎƪ Řƻǿƴ ŀ ǇƘƻƴŜ ƴǳƳōŜǊ 
ŦƻǊ ƘƛƳΣ ōǳǘ ǘƘŜƴ ǿŜ ǿŜǊŜ ǘƻƭŘ ƘŜ ƘŀŘ ƎƻƴŜ ǊŜƭƛƎƛƻǳǎ ŀƴŘ ŘƛŘƴΩǘ Ǉƭŀȅ ǎŜŎǳƭŀǊ ƳǳǎƛŎ 
ŀƴȅƳƻǊŜΦ [ŜŜ ǇƭŀȅŜŘ ƻƴ ŀƭƭ Ƙƛǎ ƘƛǘǎΦ hƴŜ ƻŦ [ŜŜΩǎ ōŜǎǘ ǎƻƭƻǎ ŀǊŜ ƻƴ ƻƴŜ ƻŦ IǳŜȅΩǎ 
ǎƻƴƎǎ ŎŀƭƭŜŘ [L¢¢[9 [L½! W!b9Φ aȅ ǇǊƻōƭŜƳǎ ǿƛǘƘ W¦bD[9 {h[5L9w ŀǊŜ ǘƘŀǘ ǘƘŜǊŜ 
ŀǊŜ ŀ ƭƻǘ ƻŦ Ψулǎ ǎƳǳǎƘ ƻƴ ǘƘŜǊŜ ς ŎǳȊ ǿŜ ǿŜǊŜ ǘǊȅƛƴƎ ǘƻ ƎŜǘ ƛǘ ǘƻ ǿƘŜǊŜ ƛǘ ǿŀǎ ŀ 
ǇƻǎǎƛōƭŜ ƘƛǘΦ ²Ŝ ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǘǿƻ-ƛƴŎƘ ƳŀǎǘŜǊǎ ŦƻǊ ǘƘŀǘ ǘƻ ƳƛȄ ƛǘ ōŜǧŜǊΦ !ƴŘ L 
ŘƻƴΩǘ ƭƛƪŜ Ƴȅ ƭȅǊƛŎǎ ƻƴ ǘƘŜǊŜΣ ŜǾŜƴ ǘƘƻǳƎƘ tƘƛƭ ǎƛƴƎǎ ǘƘŜ ƘŜƭƭ ƻǳǘ ƻŦ ƛǘΦέ 
     WƻƘƴ .ŀȊȊ ŀŘŘǎ ǘƘŀǘΣ άLǘΩǎ ŀ ǇǊƻǘŜǎǘ ǎƻƴƎΦ Lǘ ƳƛƎƘǘ ƘŀǾŜ ōŜŜƴ ǘƻƻ ōƭŀǘŀƴǘƭȅ Ǉƻƭƛǝπ
Ŏŀƭ ƻǊ ŀ ƭƛǧƭŜ ǘƻƻ ƭŜƊ ŬŜƭŘ ŦƻǊ ǘƘŜ .ƭŀǎǘŜǊǎ ŀǘ ǘƘŜ ǝƳŜΦ ¸ƻǳ ƘŀǾŜ ǘƻ ǊŜǎǇŜŎǘ 5ŀǾŜ !ƭπ
ǾƛƴΩǎ ƧǳŘƎƳŜƴǘ ƛƴ ǘƘŜǎŜ ƳŀǧŜǊǎΦ Lǘ ƛǎ Ƙƛǎ ŀǊǘ ǳƭǝƳŀǘŜƭȅΦέ 
     ¢ƘŜ .ƭŀǎǘŜǊǎ ǿŜǊŜ ƛƴ hŎŜŀƴ ²ŀȅ {ǘǳŘƛƻǎ ƛƴ IƻƭƭȅǿƻƻŘΣ /!Σ ŦǊƻƳ WŀƴǳŀǊȅ 
ǘƘǊƻǳƎƘ !ǇǊƛƭ ƻŦ мфуп ǊŜŎƻǊŘƛƴƎ мн ǎƻƴƎǎ ǿƛǘƘ WŜũ 9ȅǊƛŎƘΦ !ǎ ǘƘŜ .ƭŀǎǘŜǊǎΩ ŦŀƳƛƭƛŀǊ 
ŦƻǊƳǳƭŀ ǊŜǇŜŀǘŜŘΣ ǘƘŜ ŀƭōǳƳ ǿƻǳƭŘ ƘŀǾŜ ŀ ŦŜǿ ǎƻƴƎǎ ǘƘŀǘ ŦŜŀǘǳǊŜŘ ǘƘŜ ǎŀȄƻπ
ǇƘƻƴŜǎ ƻŦ [ŜŜ !ƭƭŜƴ ŀƴŘ {ǘŜǾŜ .ŜǊƭƛƴΦ ¢ƘŜȅ ƘŀŘ ǘƘŜ ŀŦƻǊŜƳŜƴǝƻƴŜŘ W¦bD[9 {h[π
5L9wΣ /!bΩ¢ {¢ht ¢La9 ŀƴŘ ŀ ǎƻƴƎ 5ŀǾŜ !ƭǾƛƴ ǿŀǎ ǾŜǊȅ ƘƛƎƘ ƻƴ ŎŀƭƭŜŘ ¢hbLDI¢ 
Y!¢I[99bΦ !ƴŘ ŀƴƻǘƘŜǊ ǎƻƴƎ ǿƛǘƘ ǘƘŜ ǿƻǊƪƛƴƎ ǝǘƭŜ ƻŦ 5hbΩ¢ {¢!¸ Dhb9 [hbDΣ 
ƭŀǘŜǊ ǘƻ ōŜ ǊŜǝǘƭŜŘΣ I9¸ DLw[Φ 
     Lƴ ǘƘŜ ǎǘǳŘƛƻ ǘƘŜ ōŀƴŘ ǿŜǊŜ ƎŜǩƴƎ ŀƭƻƴƎ ǿŜƭƭ ǿƛǘƘ ǇǊƻŘǳŎŜǊ WŜũ 9ȅǊƛŎƘΦ 5ŀǾŜΥ 



άWŜũ ǊŜŀƭƭȅ Ǝƻǘ ƻǳǊ ŘǊǳƳǎ ŀƴŘ ƎǳƛǘŀǊǎ ƭƻǳŘ 
ǘƘƛǎ ǝƳŜΦ WŜũ ǎŀƛŘΣ Ψ̧ƻǳΩǾŜ Ǝƻǘ ǘƻ ƘŀǾŜ ŀ 
ǇǊƻŦŜǎǎƛƻƴŀƭ ǎƻǳƴŘΦΩ IŜ ōǊƻǳƎƘǘ ƻǳǘ ŀ ƭƻǘ 
ƻŦ ǘƘƛƴƎǎ ǘƘŀǘ ǿŜ ŘƛŘƴΩǘ ǘƘƛƴƪ ǿŜ ƘŀŘ ƛƴ 
ǳǎΦέ 
      WƻƘƴ .ŀȊȊ ŘŜǎŎǊƛōŜŘ WŜũ 9ȅǊƛŎƘ ŀǎ ŀ 
άƳǳǎƛŎŀƭ ǎŎƛŜƴǝǎǘέ ƛƴ /ƘǊƛǎ aƻǊǊƛǎΩ 
.ƭŀǎǘŜǊǎ ōƻȄ ǎŜǘ ƭƛƴŜǊ ƴƻǘŜǎΣ άIŜ ƛƳπ
ǇǊŜǎǎŜŘ ƳŜ ōŜŎŀǳǎŜ ƘŜ ŎƻǳƭŘ ǊŜŎŀƭƭ ŀ ŎŜǊπ
ǘŀƛƴ ǇŀǊǘ ƻŦ ŀ ǎƻƴƎ ŀƴŘ ǘŀƭƪ ŀōƻǳǘ ƛǘΦ LǘΩǎ 
ƘŀǊŘ ŦƻǊ ƳŜ ǘƻ ǊŜŎŀƭƭ ǘƘŜ ŘŜǘŀƛƭǎ ƻŦ ŀ ǎƻƴƎ 
ǿƘŜƴ LΩƳ ǇƭŀȅƛƴƎ ƛǘΦ .ǳǘ WŜũ ƘŀŘ ŀ ǊƻŀŘ 
ƳŀǇ ƛƴ Ƙƛǎ ƘŜŀŘ ŀƴŘ ŎƻǳƭŘ Ǉǳƭƭ ǘƘƛƴƎǎ ƻǳǘ 
ŀǘ ǿƛƭƭΦ ¢ƘŀǘΩǎ ǿƘȅ L ǊŜŦŜǊǊŜŘ ǘƻ ƘƛƳ ŀǎ Ƴǳπ
ǎƛŎŀƭ ǎŎƛŜƴǝǎǘΦ IŜ ƪƴŜǿ ƳǳǎƛŎ ŀƴŘ ǿŀǎ ŀƭπ
ǊŜŀŘȅ ŀ ǾŜǊȅ ŀŎŎƻƳǇƭƛǎƘŜŘ ƳǳǎƛŎƛŀƴΦέ 
     5!wY bLDI¢ ǿŀǎ ŀ ǎƻƴƎ ǘƘŀǘ ǘƘŜ .ƭŀǎǘŜǊǎ ǿŜǊŜ ǇƭŀȅƛƴƎ ƭƛǾŜ ŀƴŘ ōǊƻǳƎƘǘ ƛƴ ǿƛǘƘ 
ŀƴ ŜȄǘǊŀ ǾŜǊǎŜ ŀƴŘ ŜȄǘŜƴŘŜŘ ƻǳǘǊƻ ŦǊƻƳ ǿƘŀǘ ǿŜ ǿƻǳƭŘ ƘŜŀǊ ƛƴ ǘƘŜ Ŭƴŀƭ ǊŜƭŜŀǎŜΦ 
¢ƘŜ ƭƻƴƎŜǊ ǾŜǊǎƛƻƴ ŀŘŘǎ м ƳƛƴǳǘŜ рн ǎŜŎƻƴŘǎ ǿƛǘƘ ŀ ōǊŜŀƪ ƘŜŀǊƛƴƎ ƻƴƭȅ tƘƛƭΩǎ ŀǊπ
ǇŜƎƎƛŀǘŜŘ ƎǳƛǘŀǊ ƴƻǘŜǎΦ ¢ƘŜ ǊŜǎǘ ƻŦ ǘƘŜ ōŀƴŘ ŎƻƳŜǎ ōŀŎƪ ƛƴ ǊŀƳǇƛƴƎ ǳǇ ǘƘŜ ǎƻǳƴŘ 
ǘƻ ƘŜŀǊ tƘƛƭΩǎ Ŭƴŀƭ ǾŜǊǎŜΥ ά¢ƘŜ ŦŀƳƛƭȅ ƎŀǘƘŜǊǎ ǊƻǳƴŘ ǘƘŜ ŎƻŶƴ κ ¢ƘŜ ƳƻǘƘŜǊ ŘǊƛŜǎ 
ƘŜǊ ǘŜŀǊǎ κ !ƴ ƻƭŘ Ƴŀƴ ƪƛŎƪƛƴƎ ŘƛǊǘ ǎŀȅƛƴƎ ƴƻǘƘƛƴƎ Ƙŀǎ ŎƘŀƴƎŜŘ ƛƴ ȅŜŀǊǎ κ L ǘƘƻǳƎƘǘ 
ǘƘŜǎŜ ǘƘƛƴƎǎ ŘƛŘƴΩǘ ƘŀǇǇŜƴ ŀƴȅƳƻǊŜ κ L ǘƘƻǳƎƘǘ ŀƭƭ ǘƘŀǘ ōƭƻƻŘ ƘŀŘ ōŜŜƴ ǎƘŜŘ ƭƻƴƎ 
ŀƎƻΦέ ¢ƘŜ ŜƴŘ ǊŜǇŜŀǘǎ ǘƘŜ ƳƛŘ-ǎƻƴƎ ŎǊŜǎŎŜƴŘƻ ǘƻ ƛǘǎ ǎǳŘŘŜƴ ŜƴŘΦ  
      Lƴ нлнр 5ŀǾŜ ǊŜƅŜŎǘŜŘ ƻƴ ǘƘŜ ǎƘƻǊǘŜƴƛƴƎ ƻŦ 5!wY bLDI¢ ŦƻǊ ǘƘŜ Ŭƴŀƭ ǊŜƭŜŀǎŜΣ 
ά¢Ƙŀǘ ǿŀǎ ŀ ōƛƎ ŀǊƎǳƳŜƴǘΦ LΩƳ ǘƘŜ ǎƻƴƎǿǊƛǘŜǊ ŀƴŘ L ǿŀƴǘŜŘ ǘƻ ȅŀƴƪ ǘƘŜ ƭŀǎǘ ǾŜǊǎŜ 
ƻǳǘΦ L ǘƘƻǳƎƘǘ ƛǘ ŘƛŘƴΩǘ ŀŘŘ ƳǳŎƘΦ !ƊŜǊ L ǿǊƻǘŜ ƛǘΣ L ŘƛŘƴΩǘ ƭƛƪŜ ƛǘΦ .ǳǘ tƘƛƭ ǿŀǎ ŘŜŀŘ 
ǎŜǘ ŀƎŀƛƴǎǘ ǊŜƳƻǾƛƴƎ ŀƴȅ ǾŜǊǎŜǎΦ ¸ƻǳ ǿƻǳƭŘƴΩǘ ŜȄǇŜŎǘ ŀ ǎƻƴƎǿǊƛǘŜǊ ǘƻ ŀǊƎǳŜ ƛƴ Ŧŀπ
ǾƻǊ ƻŦ ŜŘƛǝƴƎ Ƙƛǎ ǎƻƴƎ ώƭŀǳƎƘǎϐΦ ¢ƘƻǎŜ ǿŜǊŜ ǿŜƛǊŘ ǝƳŜǎΦ ²Ŝ ŀƭǎƻ ǊŜƳƻǾŜŘ ŀ ǾŜǊǎŜ 
ƛƴ ¢wh¦.[9 .h¦b5Σ ōǳǘ tƘƛƭ ƛƴǎƛǎǘŜŘ ƻƴ ǎǝƭƭ ǎƛƴƎƛƴƎ ƛǘ ƭƛǾŜΦέ 
      5ŀǾŜ !ƭǾƛƴΩǎ ŦŀǾƻǊƛǘŜ ǎƻƴƎ ƻƴ ǘƘŜ ŀƭōǳƳ ǿŀǎ ŎŀƭƭŜŘ I9[t ¸h¦ 5w9!aΦ Lǘ ǿŜƴǘ 
ǘƘǊƻǳƎƘ Ƴŀƴȅ ŜȄǇŜǊƛƳŜƴǘǎ ŀƴŘ ōǊƻǳƎƘǘ ŀōƻǳǘ ǘƘŜ ƛŘŜŀ ƻŦ ŀŘŘƛƴƎ 9ƭǾƛǎ tǊŜǎƭŜȅΩǎ Ŧŀπ
Ƴƻǳǎ ōŀŎƪƛƴƎ ǎƛƴƎŜǊǎΣ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎΦ 5ŀǾŜ !ƭǾƛƴΥ ά¢Ƙŀǘ ǎǘŀǊǘŜŘ ŀǎ ŀ ŎƻǳƴǘǊȅ ōŀƭπ
ƭŀŘΦ L ōǊƻǳƎƘǘ ƛƴ ŀ ƎǊŜŀǘ ǇŜŘŀƭ ǎǘŜŜƭ ǇƭŀȅŜǊ ƴŀƳŜŘ 9Ř .ƭŀŎƪΣ ǿƘƻ ǇƭŀȅŜŘ ŦƻǊ ȅŜŀǊǎ 
ǿƛǘƘ [ƛƴŘŀ wƻƴǎǘŀŘǘΣ ǘƻ Ǉƭŀȅ ƻƴ I9[t ¸h¦ 5w9!aΦ L ǊŜƳŜƳōŜǊ ƛǘ ǾŜǊȅ ǿŜƭƭΦ Lǘ ǿŀǎ 
ŀƴ ƻǾŜǊŘǳō ŀƴŘ L ǿŀǎ ǘƘǊƛƭƭŜŘ ǘƻ ŘŜŀǘƘ -- ƘŜ ǇƭŀȅŜŘ Ƙƛǎ ŀǎǎ ƻũΦ IŜ ŀƭǎƻ ǘǊƛŜŘ ǇƭŀȅƛƴƎ 



ŀ ƭŀǇ ǎǘŜŜƭ ǇŀǊǘ ƻƴ 5!wY bLDI¢Σ ōǳǘ ƴŜƛǘƘŜǊ ƻŦ 
ǘƘŜƳ ǿŀǎ ǳǎŜŘΦ hƴŎŜ ǇŜŘŀƭ ǎǘŜŜƭ ǿŀǎ ƻƴ I9[t 
¸h¦ 5w9!aΣ ƛǘ ōŜŎŀƳŜ ŀ ǊŜŀƭ ŎƻǳƴǘǊȅ ǎƻƴƎ 
ώƭŀǳƎƘǎϐΦ !ǘ ǘƘŀǘ Ǉƻƛƴǘ tƘƛƭ ǿŀǎ ƴƻǘ ƛƴǘƻ ǘƘŜ 
ǎƻƴƎǎ ŎƻƳƛƴƎ ƻũ ƭƛƪŜ ǘƘŀǘΣ ǘƘƻǳƎƘ L ǿŀǎΦ !ǎ 
ǎƻƻƴ ŀǎ tƘƛƭ ƘŜŀǊŘ ƛǘΣ ƛǘ ǿŀǎ ǿƛǇŜŘΦ IŜ ǎŀƛŘΣ 
ά²Ŝ ŀƛƴΩǘ ƘŀǾƛƴƎ ƴƻƴŜ ƻŦ ǘƘŀǘ ƻƴ ŀ ǊŜŎƻǊŘ ƻŦ 
ƳƛƴŜΦέ .ǳǘ 9Ř .ƭŀŎƪ ǇƛǉǳŜŘ Ƴȅ ƛƴǘŜǊŜǎǘ ŀƴŘ 
ǘƘŀǘΩǎ ǿƘȅ ŀ ŦŜǿ ȅŜŀǊǎ ƭŀǘŜǊ ǘƘŀǘ ƪƛƴŘ ƻŦ ƛƴǎǘǊǳπ
ƳŜƴǘŀǝƻƴ ǎƘƻǿŜŘ ǳǇ ƻƴ Ƴȅ ǎƻƭƻ ŀƭōǳƳǎ ǿƛǘƘ 
DǊŜƎ [ŜƛǎȊΦ L Ƨǳǎǘ ƭƻǾŜŘ ǘƘŀǘ ǎƻǳƴŘΦ L ǊŜƳŜƳōŜǊ 
9Ř .ƭŀŎƪ ǾŜǊȅ ǿŜƭƭ ōŜŎŀǳǎŜ ƻƴŜ ǘƘƛƴƎ ƘŜ ǿƻǳƭŘ 
Řƻ ŦƻǊ Ŧǳƴ ƛǎ ƭŜŀǘƘŜǊ ǿƻǊƪΦ L ŀǎƪŜŘ ƘƛƳ ǘƻ ƳŀƪŜ 
ŀ ƎǳƛǘŀǊ ǎǘǊŀǇ ŀƴŘ ƘŜ ŘƛŘΦ .ǳǘ ƛǘ ǿŀǎ ǎƻ ƻǾŜǊ ǘƘŜ 
ǘƻǇΣ L ŎƻǳƭŘ ƴŜǾŜǊ ǳǎŜ ƛǘ ώƭŀǳƎƘǎϐΦ Lǘ ǿŀǎ ŀ ƭƛǧƭŜ 
ǘƻƻ ΨIŜȅΣ ƭƻƻƪ ŀǘ ƳŜΗΩέ 
     5ŀǾŜ !ƭǾƛƴ ǊŜǾŜŀƭŜŘ ǘƻ WŜũ {ƛƭǾŜǊƳŀƴ ƻŦ 
.!a aŀƎŀȊƛƴŜ ƛƴ мфур ǘƘŀǘ ǘƘŜ I9[t ¸h¦ 
5w9!a ōŀƭƭŀŘ ŎƘŀƴƎŜŘ ǘƻ ŀ ǎƘǳƉŜΣ ά²Ŝ Ǝƻǘ ǘƻ 

ŀ ǇŀǊǘ ǿƘŜǊŜ ǿŜ ƴŜŜŘŜŘ ŀ ƎǳƛǘŀǊΣ ǇƛŀƴƻΣ ƻǊ ƘŀǊƳƻƴƛŎŀ ŬƭƭΣ ŀƴŘ ǿŜ ŎƻǳƭŘƴΩǘ ŘŜŎƛŘŜ 
ƻƴ ǿƘŀǘ ǘƻ ǳǎŜΦ tƘƛƭ ƪŜǇǘ ŘƻƛƴƎ ǘƘƛǎ ǾƻŎŀƭ ΨōƻǇ ǎƘƻƻ ǿŀŀΩ ŘǳǊƛƴƎ ǘƘŜ ōǊŜŀƪΣ ǿƘƛŎƘ 
ƭŜŘ ǳǎ ǘƻ ŎƻƴǎƛŘŜǊ ǎƻƳŜ ƎƻǎǇŜƭ ōŀŎƪǳǇ ƘŀǊƳƻƴƛŜǎΦ tƘƛƭ ƧƻƪƛƴƎƭȅ ǎǳƎƎŜǎǘŜŘ ǿŜ ƎŜǘ 
ǘƘŜ WƻǊŘŀƴŀƛǊŜǎΣ ōǳǘ ǿŜ ǘƘƻǳƎƘǘΣ ΨbŀŀƘΣ ǘƘŜȅ ǿƻǳƭŘƴΩǘ ōŜ ƛƴǘŜǊŜǎǘŜŘΦΩ .ǳǘ WŜũ 
ƪƴŜǿ Ƙƻǿ ǘƻ ǊŜŀŎƘ ǘƘŜƳ ŀƴŘ ǘƘŜȅ ŀƎǊŜŜŘ ǘƻ Řƻ ƛǘΦ ²Ŝ ƅŜǿ ǘƻ bŀǎƘǾƛƭƭŜ ŀƴŘ Ǝƻǘ 
ǘƘŜƳ ƻƴ ŦƻǳǊ ǎƻƴƎǎΦ ¢ƘŜȅ ǿŜǊŜ ǎƻ ǉǳƛŎƪΦ ¢ƘŜȅΩŘ ƘŜŀǊ ŜŀŎƘ ǎƻƴƎ ǘǿƛŎŜΣ ǿǊƛǘŜ ƻǳǘ 
ǘƘŜƛǊ ǇŀǧŜǊƴǎ ƛƴ ŀ ǿŜƛǊŘ ƎŜƻƳŜǘǊƛŎ ŘŜǎƛƎƴ ŀƴŘ ƛƴ ǘƘǊŜŜ ǘŀƪŜǎ ǘƘŜȅ ǿŜǊŜ ŘƻƴŜΦέ 
      ¢ƘŜ WƻǊŘŀƴŀƛǊŜǎ ŀƭǎƻ ǎŀƴƎ ƻƴ ¢wh¦.[9 .h¦b5Σ I9¸ DLw[ ŀƴŘ wh/Y !b5 wh[[ 
²L[[ {¢!b5Φ Lǘ ǿŀǎ ǉǳƛǘŜ ŀƴ ŜȄǇŜǊƛŜƴŎŜ ŦƻǊ 5ŀǾŜΣ tƘƛƭ ŀƴŘ WŜũ 9ȅǊƛŎƘ ǘƻ ǊŜŎƻǊŘ 
ǿƛǘƘ ǘƘŜ ƭŜƎŜƴŘŀǊȅ ǎƛƴƎŜǊǎ ŀǘ IƻǳǎŜ ƻŦ 5ŀǾƛŘ {ǘǳŘƛƻǎ ƛƴ bŀǎƘǾƛƭƭŜΦ tƘƛƭ ǊŜƳŜƳπ
ōŜǊǎΣ άL ǎŀƴƎ ǿƛǘƘ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎ ƛƴ ǘƘŜ ǎŀƳŜ ǊƻƻƳ ǘƻƎŜǘƘŜǊΗ L ǿŀǎ ŎƘŀǊƎŜŘΦ L ŀƳ 
ƴƻǘ ŀ ōƛƎ 9ƭǾƛǎ ŦŀƴŀǝŎΣ ōǳǘ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎ ǿŜǊŜ ƭƛƪŜ ǘƘŜ Ǝǳȅǎ ŀǊƻǳƴŘ ǘƻǿƴΣ ƭƛƪŜ 
ŎƻǳǎƛƴǎΦ L ŀƭǿŀȅǎ ǘƘƻǳƎƘǘ ǘƘŜȅ ǿŜǊŜ Ƴȅ ŦǊƛŜƴŘǎΦέ 
     Lƴ нлнс 5ŀǾŜ !ƭǾƛƴ ǊŜŎŀƭƭǎΥ ά²Ŝ ŎŀǊǊƛŜŘ ǘƘŜ ǘǿƻ-ƛƴŎƘ ǘŀǇŜǎ ƻƴ ǘƘŜ ŀƛǊǇƭŀƴŜ ǘƻ 
bŀǎƘǾƛƭƭŜΦ ¢Ƙŀǘ ǿŀǎ ǘƘŜ ƻƭŘ Řŀȅǎ ōŜŦƻǊŜ ŬƭŜ ǎƘŀǊƛƴƎΦ ²Ŝ ŜŀŎƘ ƘŀŘ ŀ ǘŀǇŜ ōŜŎŀǳǎŜ 
ǘƘƻǎŜ ǘƘƛƴƎǎ ǿŜƛƎƘ ŀ ǘƻƴ ώƭŀǳƎƘǎϐΦ ²Ŝ ǿŜǊŜ ǘƘŜǊŜ ƻƴƭȅ ŦƻǊ ŀ ŦŜǿ ŘŀȅǎΦ 5ǳǊƛƴƎ ǘƘŜ 
ǎŜǎǎƛƻƴǎΣ ǿŜ ǘƻƻƪ ŀ ōǊŜŀƪΣ ǎƻ L ǿŀƭƪŜŘ Řƻǿƴ ǘƻ ǘƘŜ /ƻǳƴǘǊȅ aǳǎƛŎ Iŀƭƭ ƻŦ CŀƳŜΦ 

Ed Black on pedal steel 



²ƘŜƴ L ŎŀƳŜ ōŀŎƪΣ DƻǊŘƻƴ {ǘƻƪŜǊ ƻƴŜ ƻŦ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎ ǎŀƛŘΣ Ψ5ƛŘ ȅƻǳ ǎŜŜ ƻǳǊ 
ǎǳƛǘǎ ƛƴ ǘƘŜǊŜΚΩ ώƭŀǳƎƘǎϐ L ǎŀƛŘΣ Ψ̧Ŝǎ L ŘƛŘΦΩ ²Ŝ ƘŀŘ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎ ƛƴ ǘƘŜ ǎǘǳŘƛƻ 
Ƴŀƛƴƭȅ ŦƻǊ I9[t ¸h¦ 5w9!a ŀƴŘ ¢wh¦.[9 .h¦b5Σ ōǳǘ ǿŜ ǘƘƻǳƎƘǘΣ ƭŜǘΩǎ ŀŘŘ 
ǘƘŜƳ ƻƴ ƳƻǊŜ - I9¸ DLw[ ŀƴŘ wh/Y Ψb wh[[ ²L[[ {¢!b5Φ L ƪƛƴŘ ƻŦ ǿƛǎƘŜŘ ǿŜ 
ǘƻƻƪ ƳƻǊŜ ǝƳŜ ƻƴ ǘƘŜƛǊ ŀǊǊŀƴƎŜƳŜƴǘǎΦέ  
      5ŀǾŜ !ƭǾƛƴ ǎŀƛŘ ǘƘŜǊŜ ǿŀǎ ŀ ǎǇŜŎƛŬŎ ǿŀȅ ǘƘŀǘ tƘƛƭ !ƭǾƛƴ ǿƻǊƪŜŘ ǳǇ ǘƘŜ ŀǊǊŀƴƎŜπ
ƳŜƴǘǎ ǿƛǘƘ ǘƘŜ ǎƛƴƎŜǊǎΣ άLǘ ǿŀǎ ŀ ƳŀǧŜǊ ƻŦ ŎƻƳƛƴƎ ǳǇ ǿƛǘƘ ŀ ǎƛƳƛƭŀǊ ƭŀƴƎǳŀƎŜΦέ 
5ŀǾŜ ǎŀƛŘΣ ά¢ƘŜǊŜ ǿŀǎ ŀ ƎƻǎǇŜƭ ǎƛƴƎƛƴƎ ƎǊƻǳǇ ŦǊƻƳ ǘƘŜ Ψолǎ ŀƴŘ Ψплǎ ŎŀƭƭŜŘ ǘƘŜ 
DƻƭŘŜƴ DŀǘŜ vǳŀǊǘŜǘΦ ¢ƘŜȅ ǎŀƴƎ ŀ ǎǘȅƭŜ ŎŀƭƭŜŘ WǳōƛƭŜŜ ǎƛƴƎƛƴƎΦ ¢ƘŜȅ ǿŜǊŜ ŀ ƘǳƎŜ 
ƛƴƅǳŜƴŎŜ ƻƴ ǘƘŜ WƻǊŘŀƴŀƛǊŜǎΦ {ƻΣ tƘƛƭ ǿƻǳƭŘ ǎŀȅΣ Ψ{ƛƴƎ ǘƘƛǎ ƭƛƪŜ ǘƘŜ DƻƭŘŜƴ DŀǘŜ 
vǳŀǊǘŜǘΣΩ ŀƴŘ ǘƘŜȅ ǳƴŘŜǊǎǘƻƻŘΦ ¢ƘŜȅ ǿŜǊŜ ǝŎƪƭŜŘ ǘƘŀǘ ǘƘŜǎŜ ȅƻǳƴƎ Ǝǳȅǎ ƪƴŜǿ 
ǿƘƻ ǘƘŜ DƻƭŘŜƴ DŀǘŜ vǳŀǊǘŜǘ ǿŀǎΦ CƻǊ ¢wh¦.[9 .h¦b5 tƘƛƭ ǎŀƛŘΣ ΨIŜȅ ȅƻǳ ƪƴƻǿ 
ǿƘŀǘ ȅƻǳ ŘƛŘ ǿƛǘƘ 9ƭǾƛǎΚΩ ¢ƘŜȅ ǎŀƛŘ Ψ̧ŜǎΦΩ Ψ²ŜƭƭΣ Řƻ ǘƘŀǘΗΩέ ώƭŀǳƎƘǎϐ 
     {!a{hb !b5 59[L[!I ǿŀǎ ƛƴ ŜǎǎŜƴŎŜ ŀ tƘƛƭ !ƭǾƛƴ ǎƻƭƻ ǎƻƴƎ ǘƘŀǘ ƴƻƴŜ ƻŦ ǘƘŜ 
ƻǘƘŜǊ .ƭŀǎǘŜǊǎ ǇƭŀȅŜŘ ƻƴΦ tƘƛƭ !ƭǾƛƴ ǘŀƭƪŜŘ ŀōƻǳǘ ǘƘŜ ǎƻƴƎ ǘƻ WƛƳƛ [ŀƭǳƳƛŀ ŦƻǊ ŀƴ 
!ǇǊƛƭ мфур ŀǊǝŎƭŜ ŦƻǊ LǎƭŀƴŘ 9ŀǊ aŀƎŀȊƛƴŜΥ ά.ƭƛƴŘ ²ƛƭƭƛŜ WƻƘƴǎƻƴΩǎ ōŜŀǳǝŦǳƭ Ǉƻǿπ
ŜǊŦǳƭ ǾŜǊǎƛƻƴ ŦǊƻƳ мфну ǿŀǎ ŀ ƭƛǧƭŜ ǘƻƻ ǿƻǊŘȅ ŀƴŘ ǊǳǊŀƭ ǘƻ ŎŀǘŎƘ ǘƘŜ ŜŀǊ ƻŦ ȅƻǳǊ 
ŀǾŜǊŀƎŜ ƳǳǎƛŎ ŦŀƴΦ ¢ƘŜǊŜΩǎ ŀ ǾŜǊǎƛƻƴ ōȅ tƻǇ {ǘŀǇƭŜǎ ǘƘŀǘ ǿŀǎ ǾŜǊȅ ǎǿŜŜǘ ŀƴŘ ƘŀŘ 
ǘŀƪŜƴ ǘƘŜ ǿƻǊŘƛƴŜǎǎ ƻǳǘ ŀƴŘ L Ǉǳǘ ŀ ƳǳǎƛŎŀƭ ŘŜƭŀȅ ōŜǘǿŜŜƴ ŜŀŎƘ ƭƛƴŜΣ ǎƻ ǘƘŜ ǎƻƴƎ 
ŘƻŜǎƴΩǘ ŎƻƳŜ ŀǘ ȅƻǳ ƭƛƪŜ ŀ ǎǇŜŜŘƛƴƎ ǘǊŀƛƴΦ Lǘ ƭŜŀǾŜǎ ȅƻǳ ŜƴƻǳƎƘ ǝƳŜ ǘƻ ŘŜŀƭ ǿƛǘƘ 
ǘƘŜ ǎǘǊƻƴƎ ƭȅǊƛŎŀƭ ƛƳŀƎŜǎΦέ 
     ¢ƘŜ ǳǎǳŀƭ ǘŜƴǎƛƻƴ ǎǝƭƭ ŜȄƛǎǘŜŘ ŀƳƻƴƎ ǘƘŜ .ƭŀǎǘŜǊǎ ŘǳǊƛƴƎ ǘƘŜ ƳŀƪƛƴƎ ƻŦ ǘƘƛǎ ŀƭπ
ōǳƳΦ hƴ ǘƘƛǎ ǎƻƴƎΣ ƛǘ ǿŀǎ ǎŀƛŘ ǘƘŀǘ tƘƛƭ !ƭǾƛƴ ƭƻŎƪŜŘ ŜǾŜǊȅƻƴŜ ƻǳǘ ƻŦ ǘƘŜ ǎǘǳŘƛƻ 

The Jordanaires in the ô80s ð Gordon Stoker, Neil Matthews, Duane West, Ray Walker 

Photo: Paul Natkin 



ǿƘƛƭŜ ƘŜΣ ŀƴŘ ōŀŎƪǳǇ ǾƻŎŀƭƛǎǘǎΣ .ƻōōȅ YƛƴƎ ŀƴŘ IŜǊƳŀƴ WƻƘƴǎƻƴ ǊŜŎƻǊŘŜŘ ǘƘŜ 
ǎƻƴƎΦ hƴƭȅ ŜƴƎƛƴŜŜǊ aŀǊƪ 9ǧŜƭ ǿŀǎ ŀƭƭƻǿŜŘ ƛƴ ǘƻ Ǌǳƴ ǘƘŜ ōƻŀǊŘΦ tǊƻŘǳŎŜǊ WŜũ 9ȅπ
ǊƛŎƘ ǊŜƳŜƳōŜǊǎ ōŜƛƴƎ ǘƘŜǊŜ ŀǎ ǿŜƭƭ ōŜŎŀǳǎŜ ƘŜ ŎƻƴǎƛŘŜǊǎ ƛǘ ŀ ǇŜŀƪ ƳŜƳƻǊŀōƭŜ 
ƳƻƳŜƴǘ ŦƻǊ ƘƛƳ ƛƴ ǘƘŜ ƳŀƪƛƴƎ ƻŦ ǘƘŜ ŀƭōǳƳΦ 5ŀǾŜ ǊŜƳŜƳōŜǊǎΣ άbƻƴŜ ƻŦ ǘƘŜ ōŀƴŘ 
ǿŜǊŜ ǘƘŜǊŜΦ WŜũ ƳƛƎƘǘ ƘŀǾŜ ōŜŜƴ ǘƘŜǊŜΦ ¢Ƙŀǘ ǿŀǎ tƘƛƭΩǎ ǿŀȅ ƻŦ ƅƛǇǇƛƴƎ ǳǎ ǘƘŜ Ŭƴπ
ƎŜǊΦ .ǳǘ ƛǘ ǿŀǎ ŀ ƎǊŜŀǘ ǘǊŀŎƪ ŀƴŘ ǿŜ ǎŀƛŘ ƛǘ Ƙŀǎ ǘƻ ōŜ ƻƴ ǘƘŜ ǊŜŎƻǊŘΦέ  
      Lƴ нлнсΣ 5ŀǾŜ !ƭǾƛƴ ǘŀƭƪŜŘ ƛƴ ƳƻǊŜ ŘŜǘŀƛƭ ŀōƻǳǘ ǘƘƛǎ ǎŜǎǎƛƻƴ ŀƴŘ Ƙƻǿ ƛǘ ǿŀǎ ƛƴπ
ŘƛŎŀǝǾŜ ƻŦ ǘƘŜ ōŀƴŘ ƳŜƳōŜǊǎΩ ǊŜƭŀǝƻƴǎƘƛǇ ŀǘ ǘƘŜ ǝƳŜΣ άtƘƛƭ ŀƴŘ L ƘŀŘ ǘƻ ƳŀƪŜ ŀ 
ŘŜŀƭ ǘƻ ƎŜǘ ǘƘƛǎ ŀƭōǳƳ ŘƻƴŜ ōŜŎŀǳǎŜ tƘƛƭ ǿŀǎ ŀƴ ǳƴǿƛƭƭƛƴƎ ǇŀǊǝŎƛǇŀƴǘ ƛƴ ǎƻƳŜ 
ǿŀȅǎΦ hƴ ǘƘŜ Ǉŀǎǘ ŀƭōǳƳǎ L ǿƻǳƭŘ ōǊƛƴƎ ƛƴ ŀ ǎƻƴƎΦ LΩŘ ƘŀǾŜ ǘƘŜ ƭȅǊƛŎǎ ǿǊƛǧŜƴ ƻǳǘΦ L 
ǿƻǳƭŘ ǎƛƴƎ ƛǘ ǎƛȄΣ ǎŜǾŜƴ ƻǊ ŜƛƎƘǘ ǝƳŜǎ ŀƴŘ tƘƛƭ ǿƻǳƭŘ ǘƘŜƴ ƎŜǘ ǳǇ ŀƴŘ ǎƛƴƎ ƛǘ ŀƴŘ 
ƘŀǾŜ ƛǘ ƳŜƳƻǊƛȊŜŘ ōȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ǊŜƘŜŀǊǎŀƭΦ hƴ IŀǊŘ [ƛƴŜΣ ƴƻǇŜΦ L ǿƻǳƭŘ ǎŀȅ 
ƘŀǾŜ ȅƻǳ ƭŜŀǊƴŜŘ ƛǘ ȅŜǘΚ ΨbƻǇŜΦ L ƘŀǾŜƴΩǘ ƘŀŘ ǝƳŜΦΩ ώƭŀǳƎƘǎϐ Lǘ Ǝƻǘ ǘƻ ŀ Ǉƻƛƴǘ 
ǿƘŜǊŜ tƘƛƭ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ƭŜŀǊƴ ǘƘŜ ǎƻƴƎǎ ƻǊ ƘŜ ǿƻǳƭŘƴΩǘ ǎƘƻǿ ǳǇ ŀǘ ǊŜƘŜŀǊǎŀƭ ŀǘ 
ŀƭƭΦέ 5ŀǾŜ !ƭǾƛƴ ǊŜŀǎƻƴǎΣ ά¢ƘŜ ōŀƴŘ ƴŜǾŜǊ ǊŜŎƻǾŜǊŜŘ ŦǊƻƳ ǿƘŜƴ tƘƛƭΣ !Ǌǘ ώCŜƛƴϐΣ 
ŀƴŘ !ƭŜȄ hŀƪƭŜȅ ǿŜǊŜ ƳŀƴŀƎƛƴƎ ǘƘŜ ōŀƴŘΦ tƘƛƭ ǿŀǎ ǎǝƭƭ ƳŀŘ ŀōƻǳǘ ōŜƛƴƎ ŬǊŜŘ ŀǎ 
ǘƘŜ ōŀƴŘΩǎ ƳŀƴŀƎŜǊΦ tƘƛƭ ǿŀǎ ƎƻƻŘ ŦƻǊ ǳǎ ƛƴ ǘƘŜ ŜŀǊƭȅ Řŀȅǎ ŀǘ ƭƻƻƪƛƴƎ ƻǳǘ ŦƻǊ ǳǎΦ 
²Ŝ ŀƭƭ ǿŜǊŜ ǘǊŀƛƴŜŘ ōȅ [ŜŜ !ƭƭŜƴ ŀƴŘ ǘƘƻǎŜ Ǝǳȅǎ ǿƘƻ Ǝƻǘ ǎŎǊŜǿŜŘ ōȅ ǘƘŜ ƳǳǎƛŎ ƛƴπ
ŘǳǎǘǊȅΦ {ƻΣ ǿŜ Ǝƻǘ ŀ ƎƻƻŘ ŘŜŀƭ ƻƴ ƻǳǊ ǇǳōƭƛǎƘƛƴƎ ōȅ ƎƻƛƴƎ ǿƛǘƘ .ǳƎ aǳǎƛŎΦ aƛŎƘŀŜƭ 
WŀŎƪǎƻƴ ǿŀǎ ǘƘŜ ōƛƎƎŜǎǘ ŀǊǝǎǘ ƛƴ ǘƘŜ ǿƻǊƭŘΣ ōǳǘ ƘŜ ŎƻǳƭŘƴΩǘ ŎƘŀƴƎŜ ǘƘŜ ǿŀȅ ǘƘŜ 
ƳǳǎƛŎ ƛƴŘǳǎǘǊȅ ǿŀǎ ǎǘǊǳŎǘǳǊŜŘΦ ¢ƘŜ .ƭŀǎǘŜǊǎΩ ǎǳŎŎŜǎǎ ƘŀŘ ǿŜƴǘ ǘƻ tƘƛƭΩǎ ƘŜŀŘ ƛƴ ŀ 
ǿŜƛǊŘ ǿŀȅΦ IŜ ǘƘƻǳƎƘǘ ƘŜ ƘŀŘ ǘƘŜ ŀōƛƭƛǘȅ ǘƻ ŎƘŀƴƎŜ ǘƘŀǘ ǎǘǊǳŎǘǳǊŜΦ ²ƘŜƴ ǿŜ ƭŜǘ 
tƘƛƭ Ǝƻ ŀǎ ƳŀƴŀƎŜǊΣ ǿŜ ƘŀŘ ƳŜŜǝƴƎǎ ǿƛǘƘ ǊŜŀƭ ƳŀƴŀƎŜǊǎ ƭƛƪŜ ǘƘŜ Ǝǳȅ ŦǊƻƳ ǘƘŜ 
/ŀǊǎ ŀƴŘ ƻǘƘŜǊǎ ŦǊƻƳ ǘƘŜ wŀƳƻƴŜǎ ŀƴŘ ǘƘŜ 9ǳǊȅǘƘƳƛŎǎΦ tƘƛƭΩǎ ƻƴŜ ŘŜƳŀƴŘ ƻŦ 
ǘƘŜƳ ǿŀǎ ǘƘŀǘ ǘƘŜƛǊ ŎƻƳƳƛǎǎƛƻƴ ǿƻǳƭŘ ōŜ ƻũ ǘƘŜ ƴŜǘ ƛƴǎǘŜŀŘ ƻŦ ǘƘŜ ƎǊƻǎǎΣ ōǳǘ 
ǘƘŀǘ ōǊƻǳƎƘǘ ŀ ǊŜǇƭȅ ƻŦ Ψ̧ƻǳΩǊŜ ŎǊŀȊȅΦ DƻƻŘōȅŜΦΩ 
     ¢ƘŜ ǊŜŎƻǊŘŜŘ ǾŜǊǎƛƻƴ ƻŦ Y!¢I[99b ǿŀǎ ŀ ǎƻƴƎ ǘƘŀǘ ǎƘƻǿŜŘ ƎǊƻǿǘƘ ōǳǘ ǊŜπ
ǘŀƛƴŜŘ ǘƘŜ ŜǎǎŜƴŎŜ ƻŦ ǘƘŜ .ƭŀǎǘŜǊǎ ǎǘȅƭŜΦ ¢ƘŜ ōŀƴŘ ǿŀǎ ǾŜǊȅ ƘƛƎƘ ƻƴ ƛǘ ǿƘŜƴ ǘƘŜȅ 
ǊŜŎƻǊŘŜŘ ƛǘΦ 5ŀǾŜ ǎŀƛŘ ƛƴ мфупΣ ά¢ƘŜǊŜΩǎ ŀ ǎƻƴƎ ŎŀƭƭŜŘ ¢hbLDI¢ Y!¢I[99bΣ ǿƘƛŎƘ 
Ƙŀǎ ƎǳƛǘŀǊΣ ƘƻǊƴǎΣ ŀƴŘ ǇƛŀƴƻΦ ²Ŝ ŀŎǘǳŀƭƭȅ ƧŀƳƳŜŘ ƛƴ ǘƘŜ ǎǘǳŘƛƻΣ ǿƘƛŎƘ ƛǎ ǎƻƳŜπ
ǘƘƛƴƎ ǿŜΩǾŜ ƴŜǾŜǊ ŘƻƴŜ ōŜŦƻǊŜΦέ ¢Ƙŀǘ ǎƻƴƎ ǝǘƭŜ ǿƻǳƭŘ ƭŀǘŜǊ ōŜ ǎƘƻǊǘŜƴŜŘ ǘƻ Y!¢Iπ
[99bΦ  
     WƻƘƴ .ŀȊȊ ǊŜƳŜƳōŜǊǎ ǘƘŜ ǎǇŜŎƛŀƭ ƳƻƳŜƴǘ ƛƴ ǘƘŜ ǎƻƴƎΥ ά²Ŝ ǿŜǊŜ ǇƭŀƴƴƛƴƎ ŀ 
ŦŀŘŜ-ƻǳǘ ŀƴŘ ǘƘŜƴ DŜƴŜ ŘƻŜǎƴΩǘ ǎǘƻǇ ώƭŀǳƎƘǎϐΣ ƘŜ Ƨǳǎǘ ƪŜŜǇǎ ƎƻƛƴƎΦ DŜƴŜ ǿŀǎ ƛƴ 
Ƙƛǎ ƻǿƴ ǿƻǊƭŘΦ ¢ƘŜƴ ŜǾŜǊȅƻƴŜ ŜƭǎŜ ŎŀƳŜ ōŀŎƪ ƛƴΦ Lǘ ǿŀǎƴΩǘ ǊŜƘŜŀǊǎŜŘΣ ƴƻǘ Řƛǎπ
ŎǳǎǎŜŘ ƛƴ ŀŘǾŀƴŎŜΦ Lǘ ǿŀǎ ǎƻ ƻǊƎŀƴƛŎΣ ƛǘ Ƨǳǎǘ ƘŀǇǇŜƴŜŘΦ LǘΩǎ Ƴȅ ŦŀǾƻǊƛǘŜ ŜƴŘƛƴƎ ǘƻ ŀ 



ǎƻƴƎΦέ  
     ¢ƘŜ ōŀƴŘ ŦŜƭǘ ǾŜǊȅ ǇƻǎƛǝǾŜ ŀōƻǳǘ ǘƘŜƛǊ мн-ǎƻƴƎ ŎƻƭƭŜŎǝƻƴ ƻŦ ǊŜŎƻǊŘƛƴƎǎ ŀƴŘ 
ƴƻǿ Ƨǳǎǘ ƴŜŜŘŜŘ ǘƻ ǇǊŜǎŜƴǘ ƛǘ ǘƻ ²ŀǊƴŜǊ .ǊƻǎΦ ŦƻǊ ǘƘŜƛǊ ŀǇǇǊƻǾŀƭΦ tƘƛƭ !ƭǾƛƴ ǿŀǎ 
ŎƻƴŬŘŜƴǘ ŜƴƻǳƎƘ ǘƘŀǘ ƘŜ ǘƻƭŘ Ƙƛǎ ƭƛǾŜ ŀǳŘƛŜƴŎŜǎ ǘƘŜ ŀƭōǳƳ ǿƻǳƭŘ ōŜ ƻǳǘ ƛƴ 
WǳƴŜΣ мфупΦ 5ŀǾŜ !ƭǾƛƴ ǘƻƭŘ {ƻǳƴŘǎ aŀƎŀȊƛƴŜΩǎ IŀǊƻƭŘ 5ŜaǳƛǊΣ ά²ŀǊƴŜǊ .ǊƻǎΦ 
ŘƻŜǎƴΩǘ ōƻǘƘŜǊ ƳŜ ŀōƻǳǘ ǎƻƴƎ ŎƻƴǘŜƴǘ ƻǊ ŀƴȅǘƘƛƴƎΦ ²ŜΩǊŜ ƪƛƴŘ ƻŦ ŀ ǿŜƛǊŘ ŀŎǘ 
ƻǾŜǊ ǘƘŜǊŜΦ ²ƘŜƴ ǿŜ ǿŜǊŜ ŬǊǎǘ ǿƻǊƪƛƴƎ ƻƴ IŀǊŘ [ƛƴŜ ǿŜ ǇƭŀȅŜŘ ǎƻƳŜ ƻŦ ǘƘŜ 
ǘŀǇŜǎ ŦƻǊ ƭŀōŜƭ ǇǊŜǎƛŘŜƴǘ [Ŝƴƴȅ ²ŀǊƻƴƪŜǊΦ ¢ƘŜǊŜ ǿŀǎ ƴƻ /haahb a!b ƻǊ 
5!wY bLDI¢ ȅŜǘ ŀƴŘ ƘŜ ǿŀǎ ƎƻƛƴƎΣ ά²ƘŜǊŜΩǎ ŀƭƭ ǘƘŜ ŘŀǊƪ ǇƻƭƛǝŎŀƭ ǎƻƴƎǎΚέ ¢ƘŜȅ 
ǎŜŜƳ ǘƻ ƘŀǾŜ ŦŀƛǘƘ ƛƴ ǳǎΣ ŀƴŘ ǘƘŜȅ ƭŜǘ ǳǎ ƎŜǘ ŀǿŀȅ ǿƛǘƘ ŀ ƭƻǘΦέ 
     .ǳǘ ǘƘŀǘ ŀƭƭƛŀƴŎŜ ǿŀǎƴΩǘ ŀǎ ǎƳƻƻǘƘ ōŜƘƛƴŘ ŎƭƻǎŜŘ ŘƻƻǊǎΦ Lƴ нлмфΣ 5ŀǾŜ !ƭǾƛƴ 
ǇǳōƭƛǎƘŜŘ ŀƴ Ŝǎǎŀȅ ƛƴ WƻƘƴ 5ƻŜΩǎ ōƻƻƪ aƻǊŜ Cǳƴ ƛƴ ǘƘŜ bŜǿ ²ƻǊƭŘ ƭƻƻƪƛƴƎ ōŀŎƪ 
ор ȅŜŀǊǎ ŀǘ ǘƘŜ ǊŜŀƭ ǎǘƻǊȅΦ 5ŀǾŜΩǎ мо-
ǇŀƎŜ ǿǊƛǝƴƎ ǿŀǎ ǝǘƭŜŘ Lǘ {ƻǳƴŘǎ 
¢ƻƻ aǳŎƘ [ƛƪŜ ǘƘŜ .ƭŀǎǘŜǊǎΦ 5ŀǾŜ !ƭπ
Ǿƛƴ ǊŜǾŜŀƭǎ ǘƘŀǘ ƘŜ ǿŀǎ ŦǳƳƛƴƎ ƳŀŘ 
ŀƊŜǊ ǾƛǎƛǝƴƎ ²ŀǊƴŜǊ .ǊƻǎΦ ƻŶŎŜǎ ǘƻ 
Ǉƭŀȅ ŦƻǊ ǘƘŜƳ ǘƘŜ ƛƴƛǝŀƭ мн-ǎƻƴƎ 
ǊƻǳƎƘ ƳƛȄŜǎΦ ²ŀǊƴŜǊ .ǊƻǎΦ ǇǊŜǎƛπ
ŘŜƴǘ [Ŝƴƴȅ ²ŀǊƻƴƪŜǊ ƘŀŘ ŀ ǘŜŀƳ ƻŦ 
ƧǳƴƛƻǊ !ϧw ƳŜƴ ǎǇŜŀƪƛƴƎ ŦƻǊ ǘƘŜ 
ŎƻƳǇŀƴȅ ǘƘŀǘ ǎŀƛŘ ǘƘŜ .ƭŀǎǘŜǊǎΩ ƴŜǿ 
ǎƻƴƎǎΣ ǎǇŜŎƛŬŎŀƭƭȅ Y!¢I[99bΣ 
άǎƻǳƴŘŜŘ ǘƻƻ ƳǳŎƘ ƭƛƪŜ ǘƘŜ 
.ƭŀǎǘŜǊǎέ ǘƻ ōŜ ǊŜƭŜŀǎŜŘΦ 5ŀǾŜ !ƭǾƛƴ 
ŘŜǘŀƛƭŜŘ ƛƴ ǘƘŀǘ Ŝǎǎŀȅ Ƙƻǿ ǘƘƛǎ 
ƳŜŜǝƴƎ ǎŀƛŘ ŜǾŜǊȅǘƘƛƴƎ ŀōƻǳǘ ǘƘŜ 
ǘǳƳǳƭǘǳƻǳǎ ǝƳŜǎ ǘƘŜ ōŀƴŘ ǿŜǊŜ ƛƴΦ 
5ŀǾŜ ǿǊƻǘŜΣ άhǳǘ ƻŦ ŜǾŜǊȅǘƘƛƴƎ ǘƘŜ 
.ƭŀǎǘŜǊǎ ŜǾŜǊ ǊŜŎƻǊŘŜŘ ōŜŦƻǊŜ ƻǊ 
ǎƛƴŎŜΣ Y!¢I[99b ǿŀǎ ς ŀƴŘ ǊŜƳŀƛƴǎ 
ς Ƴȅ ŀōǎƻƭǳǘŜ ŦŀǾƻǊƛǘŜ ǇŜǊŦƻǊƳŀƴŎŜ 
ǿŜ ŜǾŜǊ ŘƛŘΦ Lǘ ǿŀǎ ƻƊŜƴ ŘƛŶŎǳƭǘ ŦƻǊ 
ǳǎ ǘƻ ǊŜǇƭƛŎŀǘŜ ǘƘŜ Ǌŀǿ ŜƴŜǊƎȅ ƻŦ 
ƻǳǊ ƭƛǾŜ ǎƘƻǿǎ ƛƴ ǘƘŜ ŎƻƭŘ ŀƴŘ Ŏƭƛƴƛπ
Ŏŀƭ ŜƴǾƛǊƻƴƳŜƴǘ ƻŦ ǘƘŜ ǊŜŎƻǊŘƛƴƎ 

On American Bandstand, Dick Clark 
asked, ñWho is the dog on the inner 
sleeve of the Hard Line record?ò Phil re-
plied, ñThatôs Princess - sheôs Davidôs 
and my dog. She died just before Christ-
mas [1984]. She was a great dog and was 
there the whole time while we were 
growing up. I still expect her to be my 
partner when I come home at night, but 
sheôs not there.ò  

Photo: Frank Delia 



ǎǘǳŘƛƻΣ ōǳǘ ǿƘŜƴ ǿŜ Ŏǳǘ Y!¢I[99b ǿŜ ŎŀǇǘǳǊŜŘ ǘƘŜ ǎǿŜŀǘȅ ŀōŀƴŘƻƴ ƻŦ ŀ ƭƛǾŜ ƎƛƎ 
ǇŜǊŦŜŎǘƭȅΦέ 
     hǘƘŜǊ ǎƻƴƎǎ ǘƘŀǘ ǿŜǊŜ ǊŜƧŜŎǘŜŘ ǿŜǊŜ /!bΩ¢ {¢ht ¢La9 ŀƴŘ ŜǾŜƴǘǳŀƭƭȅ W¦bD[9 
{h[5L9wΦ /ƻƛƴŎƛŘŜƴǘŀƭƭȅΣ ŀƭƭ ǘƘŜ ǎƻƴƎǎ ƘŀŘ ǘƘŜ ƘƻǊƴ ǎŜŎǝƻƴ ƻŦ [ŜŜ !ƭƭŜƴ ŀƴŘ {ǘŜǾŜ 
.ŜǊƭƛƴ ƻƴ ǘƘŜƳΦ {ƻΣ ǿŀǎ ƛǘ ǘƘŀǘ ²ŀǊƴŜǊ .ǊƻǎΦ ǿŀǎ ǘŀǊƎŜǝƴƎ ǘƘŜ ƘƻǊƴǎ ŀǎ ǇŜǊǎƻƴŀ 
ƴƻƴ ƎǊŀǘŀΚ 
     5ŀǾŜ !ƭǾƛƴ ǎƻƊŜƴŜŘ ǘƘŜ ǊŜƧŜŎǝƻƴ ǿƘŜƴ ǘŀƭƪƛƴƎ ǘƻ ǘƘŜ ǇǊŜǎǎ ŀǘ ǘƘŀǘ ǝƳŜΦ /ƘǊƛǎ 
aƻǊǊƛǎ ƛƴǘŜǊǾƛŜǿŜŘ 5ŀǾŜ ŦƻǊ ŀƴ ŀǊǝŎƭŜ ƛƴ wŜŎƻǊŘ ƳŀƎŀȊƛƴŜ ƛƴ !ǇǊƛƭ мфурΥ 5ŀǾŜΥ 
ά²ƘŜƴ ǿŜ ƘŀƴŘŜŘ ²ŀǊƴŜǊ .ǊƻǎΦ ǘƘŜ ŀƭōǳƳ ŀǎ ƛǘ ƻǊƛƎƛƴŀƭƭȅ ǎǘƻƻŘΣ ǘƘŜȅ ǎŀƛŘ ȅƻǳΩǾŜ 
Ǝƻǘ ǎƻƳŜ ƎǊŜŀǘ ǎƘƛǘ ƻƴ ƘŜǊŜΣ ȅƻǳΩǾŜ Ǝƻǘ ǎƻƳŜ ǎǘǳũ ȅƻǳΩǾŜ ƴŜǾŜǊ ŘƻƴŜ ōŜŦƻǊŜ ŀƴŘ 
ǘƘŜƴ ǘƘŜǊŜ ƛǎ ǎǘǳũ ȅƻǳ ƘŀǾŜ ŘƻƴŜ ōŜŦƻǊŜΦ !ǘ ŬǊǎǘΣ ǿŜ ǿŜǊŜ ǇƛǎǎŜŘ ŀǘ ǘƘŜƳΦ ²Ŝ 
ǎŀƛŘΣ Ψ̧ƻǳ Ǝǳȅǎ ŀǊŜ ŎǊŀȊȅΦ ²ŜΩǊŜ ƎǊŜŀǘΦ !ƴȅǘƘƛƴƎ ǿŜ Řƻ ƛǎ ƎǊŜŀǘΦΩ .ǳǘ ǿŜ ƎǊŜǿ ǳǇ ƛƴ 
ǘƘŜ Ǉŀǎǘ ǘǿƻ ȅŜŀǊǎΦ CƛƴŀƭƭȅΣ ȅƻǳ ǊŜŀƭƛȊŜ ȅƻǳ ƘŀǾŜ ǘƻ ƭƛǎǘŜƴ ǘƻ ƻǘƘŜǊ ǇŜƻǇƭŜ ŀƴŘ ƻǘƘπ
ŜǊǎΩ ƛƴǇǳǘ ƛǎ ƎƻƻŘΦέ 
      5ŀǾŜ ǊŜƅŜŎǘŜŘ ƛƴ нлнпΥ άY!¢I[99b ƛǎ ƻǳǊ ƎǊŜŀǘŜǎǘ ǎǘǳŘƛƻ ǊŜŎƻǊŘƛƴƎ ǿƛǘƘ ŜǾŜǊȅπ
ōƻŘȅ ƻƴ ƛǘ -- [ŜŜ !ƭƭŜƴ ŀƴŘ DŜƴŜ ¢ŀȅƭƻǊ ŀƴŘ {ǘŜǾŜ .ŜǊƭƛƴΦ LΩƳ ǎǝƭƭ ǇƛǎǎŜŘ ŀǘ ²ŀǊƴπ
ŜǊǎ ŦƻǊ ƭŜŀǾƛƴƎ ǘƘŀǘ ǎƻƴƎ ƻũ ǘƘŜ ŀƭōǳƳΦ WŜũ 9ȅǊƛŎƘ ǿŀǎ ǿƛǎŜ ŜƴƻǳƎƘ ǘƻ ƭŜǘ ǘƘŜ ǘŀǇŜ 
Ǌƻƭƭ ǘƻ ŎŀǘŎƘ DŜƴŜ ƎƻƛƴƎ ŎǊŀȊȅ ƻƴ ŀ ƧŀƳ ŀǘ ǘƘŜ ŜƴŘΦ L ƭŜŀǊƴŜŘ ŀ ƭƻǘ ŦǊƻƳ WŜũ ŀōƻǳǘ 
ǇǊƻŘǳŎƛƴƎΦ L ǿƛǎƘŜŘ ƘŜ ŎƻǳƭŘ ƘŀǾŜ ōŜŜƴ ƛƴǾƻƭǾŜŘ ǿƛǘƘ W¦{¢ !bh¢I9w {¦b5!¸ 
ŀƴŘ /h[hw95 [LDI¢{Φέ 
     !ƊŜǊ ǘƘŀǘ ƳŜŜǝƴƎΣ ǘƘŜ .ƭŀǎǘŜǊǎΩ ¢ǊƻǳōƭŜ .ƻǳƴŘ ŀƭōǳƳΣ ŀǎ ǘƘŜȅ ǿŜǊŜ ŎŀƭƭƛƴƎ ƛǘΣ 
ƘŀŘ ŀ ǿƻǊƪƛƴƎ ǎŜǉǳŜƴŎŜ ƻŦ {ƛŘŜ !Σ мΦ ¢ǊƻǳōƭŜ .ƻǳƴŘΣ нΦ wƻŎƪ Ψƴ wƻƭƭ ²ƛƭƭ {ǘŀƴŘΣ оΦ 
IŜƭǇ ¸ƻǳ 5ǊŜŀƳΣ пΦ IŜȅ DƛǊƭΣ рΦ WǳƴƎƭŜ {ƻƭŘƛŜǊΦ {ƛŘŜ .Σ мΦ {ŀƳǎƻƴ ŀƴŘ 5ŜƭƛƭŀƘΣ нΦ 
5ŀǊƪ bƛƎƘǘΣ оΦ /ƻƳƳƻƴ aŀƴΣ пΦ /Ǌȅ CƻǊ aŜΣ рΦ [ƛǧƭŜ IƻƴŜȅ 
     Lƴ ǘƘŜ ǎǇǊƛƴƎ ƻŦ мфупΣ ǘƘŜ .ƭŀǎǘŜǊǎ ŀƴƴƻǳƴŎŜŘ ǘƘŀǘ ǘƘŜ ¢ǊƻǳōƭŜ .ƻǳƴŘ ŀƭōǳƳ 
ǿŀǎ ǇƭŀƴƴŜŘ ŦƻǊ ŀ ǎǳƳƳŜǊ Ψуп ǊŜƭŜŀǎŜ ǘƻ ŎƻƛƴŎƛŘŜ ǿƛǘƘ ǘƘŜ ǊŜƭŜŀǎŜ ƻŦ ǘƘŜ {ǘǊŜŜǘǎ 
ƻŦ CƛǊŜ ƳƻǾƛŜ ǿƘƛŎƘ ǘƘŜ .ƭŀǎǘŜǊǎ ŀǇǇŜŀǊŜŘ ƛƴ ŀƴŘ ŎƻƴǘǊƛōǳǘŜŘ ǘǿƻ ǎƻƴƎǎ ǘƻ ǘƘŜ 
ǎƻǳƴŘǘǊŀŎƪΦ aŀƴŀƎŜǊ {ƘŜƭƭŜȅ IŜōŜǊ ǊŜƳŜƳōŜǊǎΣ ά¢ƘŜȅ ǿŀƴǘŜŘ ǘƻ ƴŀƳŜ ǘƘŜ ŀƭπ
ōǳƳ ¢ǊƻǳōƭŜ .ƻǳƴŘΦ L ǎŀƛŘ ǘƘŀǘΩǎ ŀ ǘŜǊǊƛōƭŜ ƴŀƳŜΦ L ŎƻǳƭŘ Ƨǳǎǘ ǎŜŜ ŎǊƛǝŎǎ ŀƴŘ ǇǊŜǎǎ 
ƳŀƪƛƴƎ Ŧǳƴ ƻŦ ǘƘŜ ǝǘƭŜΦ L ǘƘƻǳƎƘǘ IŀǊŘ [ƛƴŜ ǿŀǎ ŀ ǎǘǊƻƴƎ ǇƻǎƛǝǾŜ ǎǘŀǘŜƳŜƴǘΦ tƘƛƭ 
ǿŀǎ tƘƛƭΦ ¸ƻǳ ƘŀŘ ǘƻ ǇƛŎƪ ȅƻǳǊ ŬƎƘǘǎ ǘƻ ƎŜǘ ǘƘǊƻǳƎƘ ǘƻ ƘƛƳΦ aȅ ŀǎǎŜǎǎƳŜƴǘ ƻŦ ǘƘŜ 
ǎƛǘǳŀǝƻƴ ǿŀǎ ǘƻ ǇǊŜŘƛŎǘ Ƙƻǿ ƭƻƴƎ ƘŜ ŎƻǳƭŘ ƭŀǎǘ ƛƴ ŀ ŘƛǎŎǳǎǎƛƻƴ ŀƴŘ ǘƘŜƴ ǘƘƛƴƪ Ƙƻǿ 
ƭƻƴƎ L ŎƻǳƭŘ ƭŀǎǘΦ ¢ƘŜƴ ǇƭŀŎŜ ȅƻǳǊ ōŜǘǎ ǿƘŜǊŜ ƛǘ ƳŀƪŜǎ ǘƘŜ Ƴƻǎǘ ǎŜƴǎŜΦ ¸ƻǳ ǾŜǊȅ 
ǊŀǊŜƭȅ ǿƻǳƭŘ ǿƛƴ ǿƛǘƘ ƘƛƳΣ ōǳǘ L ǿƻƴ ǘƘŀǘ ƻƴŜΦέ 
      WƻƘƴ .ŀȊȊΣ άL ǊŜƳŜƳōŜǊ ǘƘŜ ƳŜŜǝƴƎ ǿƘŜǊŜ ǎƘŜ ǎŀƛŘ ǿŜ ǎƘƻǳƭŘ ŘǊƻǇ ǘƘŀǘ ǝǘƭŜΦ 
L ƭƻǾŜŘ ǘƘŜ ǝǘƭŜΣ ōǳǘ ǎƘŜ ǿŀǎ ǊƛƎƘǘΦ ¢Ƙŀǘ ǿŀǎ ƘŜǊ ōǳǎƛƴŜǎǎΦ {ƘŜ ǿŀǎ ǾŜǊȅ ǎƳŀǊǘ ŀƴŘ 



ǎƘŜ ƪƴŜǿ ƘŜǊ ǇǊƻƳƻǝƻƴΦ {ƘŜ ǿŀǎ ŀ 
ƎǊŜŀǘ ƳŀƴŀƎŜǊ ōǳǘ ǘƘŜ ŦǊƛƴƎŜ ōŜƴŜŬǘ 
ǿŀǎ ƘŜǊ ǇǊƻƳƻǝƴƎ ǎƪƛƭƭǎΦέ 
     ¢ƘŜ .ƭŀǎǘŜǊǎ ǿŜǊŜ ŜǾŜƴǘǳŀƭƭȅ ŀōƭŜ 
ǘƻ ǳǎŜ ǘƘŜ ¢ǊƻǳōƭŜ .ƻǳƴŘ ǝǘƭŜ ŦƻǊ ŀ 
ƭƛǾŜ ŀƭōǳƳ ƛƴ нллн ƻƴ IƛƎƘ¢ƻƴŜ wŜŎπ
ƻǊŘǎ ǿƘŜƴ ǘƘŜ ƻǊƛƎƛƴŀƭ ōŀƴŘ ǊŜǳƴƛǘπ
ŜŘΦ 
      ¢ƘǊƻǳƎƘ ǘƘŜ ǎǳƳƳŜǊ ǘƘŜ .ƭŀǎǘŜǊǎ 
ƭƻǎǘ ǘƘŜƛǊ ŬǊǎǘ ōŀƴŘ ƳŜƳōŜǊ ǿƘŜƴ 
{ǘŜǾŜ .ŜǊƭƛƴ ŘŜŎƛŘŜŘ ǘƻ Ƨƻƛƴ [ƻǎ [ƻπ
ōƻǎΦ {ǘŜǾŜ ǘƻƭŘ ¢ƘŜ .ƭŀǎǘŜǊǎ bŜǿǎπ
ƭŜǧŜǊΣ άL ǿŀǎ ǎǝƭƭ ƛƴ ǘƘŜ .ƭŀǎǘŜǊǎ ǿƘŜƴ 
L ǇǊƻŘǳŎŜŘ ǘƘŜ [ƻōƻǎ ŀƭōǳƳ !ƴŘ ŀ 
¢ƛƳŜ ¢ƻ 5ŀƴŎŜ ƛƴ мфуоΦ L ǿŀǎ ŀǊƻǳƴŘ 
ŦƻǊ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ ǘƘŜ ǊŜŎƻǊŘƛƴƎ ƻŦ 
ǘƘŜ IŀǊŘ [ƛƴŜ ŀƭōǳƳ ƛƴ мфупΦ L ǿŀǎ 
ŀŎǝǾŜƭȅ ǘǊȅƛƴƎ ǘƻ ƎŜǘ ǇǊƻŘǳŎŜǊ ƎƛƎǎΣ 
ƳŜŀƴǿƘƛƭŜ ǎǝƭƭ ǇƭŀȅƛƴƎ ƛƴ ǘƘŜ 
.ƭŀǎǘŜǊǎΣ ōǳǘ ǎǘŀǊǝƴƎ ǘƻ ƎǊƻǿ ǳƴŦǳƭπ
ŬƭƭŜŘ ƛƴ Ƴŀƴȅ ǊŜƎŀǊŘǎΦ ¢ƘŜ ŬƎƘǝƴƎ 
ǿŀǎ ƻƴŜ ƛǎǎǳŜ ŀƴŘ ǘƘŜ ƛƴŀōƛƭƛǘȅ ǘƻ ǎŀȅ 
ŀƴȅǘƘƛƴƎ ōŜŎŀƳŜ ŀƴƻǘƘŜǊΣ ōŜŎŀǳǎŜ L 
ǿŀǎ ǘƘŜ ƭƻǿŜǎǘ Ǝǳȅ ƻƴ ǘƘŜ ōŀƴŘ ǘƻπ
ǘŜƳ ǇƻƭŜΦ L ŘƛŘƴΩǘ ƪƴƻǿ ǘƘŜƴΣ ōǳǘ L 
ŎƻǳƭŘ ǎƻǊǘ ƻŦ ǎŜŜ 5ŀǾŜ ƳƻǾƛƴƎ ŀǿŀȅ 
ŦǊƻƳ ǘƘŜ ōŀƴŘΦ L ǘƘƻǳƎƘǘ 5ŀǾŜΩǎ 
ǎƻƴƎǎ ǿŜǊŜ ōŜƛƴƎ ŀƛƳŜŘ ƳƻǊŜ ŀǘ Ƙƛǎ 

ŘŜǾŜƭƻǇƳŜƴǘ ŀǎ ŀ ǎƻƴƎǿǊƛǘŜǊ ŀƴŘ ǘƘŜ ƘƻǊƴǎ ǿŜǊŜ ōŜƛƴƎ ǇƘŀǎŜŘ ƻǳǘΦ L ƭƻǾŜŘ 5ŀǾŜΩǎ 
ǎƻƴƎǎΣ ƘŜ ǿŀǎ ƎǊƻǿƛƴƎ ƛƴǘƻ ǿƘŀǘ ƛǎ ǿƛǘƘƻǳǘ ŀ Řƻǳōǘ ƻƴŜ ƻŦ !ƳŜǊƛŎŀΩǎ ōŜǎǘ ǎƻƴƎπ
ǿǊƛǘŜǊǎΦ L ǿƛƭƭ ŀƭǿŀȅǎ ƭƻǾŜ ǘƘŜ .ƭŀǎǘŜǊǎ ŀƴŘ ǘƘŜȅ ƳŀŘŜ ƳŜ ǿƘƻ L ŀƳΦ LΩƳ ƴƻǘ ǎǳǊŜ ƛŦ 
L ƳŀŘŜ ŀ ŘŜŬƴƛǘŜ ŘŜŎƛǎƛƻƴ ǘƻ Ƨƻƛƴ [ƻǎ [ƻōƻǎΣ ōǳǘ ŀǎ L Ǝƻǘ ǘƻ ƪƴƻǿ ǘƘŜƳ ŀƴŘ ōŜ ƛƴ 
ǘƘŜƛǊ ǿƻǊƭŘΣ L ƴƻǝŎŜŘ ǘƘŜȅ ŘƛŘƴΩǘ ŬƎƘǘ ŀōƻǳǘ ǘƘŜ ǿŜŀǘƘŜǊΦ ¢ƘŜȅ ǘǊŜŀǘŜŘ ŜŀŎƘ ƻǘƘŜǊ 
ǿƛǘƘ ŎƛǾƛƭƛǘȅ ŀƴŘ ǿŜǊŜ ƎŜƴǘƭŜƳŀƴƭȅ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ǉǳƛǘŜ ŦǊŀƴƪƭȅΣ ǘƘŜ .ƭŀǎǘŜǊǎ ƴŜǾŜǊ 
ǿŜǊŜ ŦǊƻƳ ǘƘŜ ōŜƎƛƴƴƛƴƎΦ Lǘ ƻǇŜƴŜŘ Ƴȅ ŜȅŜǎ ǘƻ ŀ ŎŜǊǘŀƛƴ ŜȄǘŜƴǘΦ ¢ƘŜ [ƻǎ [ƻōƻǎ 
Ǝǳȅǎ ǘǊŜŀǘŜŘ ƳŜ ǿƛǘƘ ŀƴ ŜƴƻǊƳƻǳǎ ŀƳƻǳƴǘ ƻŦ ǊŜǎǇŜŎǘ ŜǾŜƴ ǘƘƻǳƎƘ L ŎŀƴΩǘ ǎŀȅ 

After Hard Line, a promotional 12-inch single 
for the song TROUBLE BOUND was re-
leased which had an alternative extended 
mix of the song. Dave Alvin told the Blasters 
Newsletter, ñWell, the idea of doing the mix 
wasnôt our idea, it was Londonôs [record com-
pany] who was distributing Slash product in 
England. I donôt write songs that apply them-
selves to dance remixes. The cover came 
from an old cartoon from the ó20s or ó30s 
called something like óBringing up father.ô The 
womanôs name was Maggs and the guys 
name was Jiggs. Somebody in England 
came up with using those images.ò 



ǘƘŀǘ L ŘŜǎŜǊǾŜŘ ŀƴȅ ƻŦ ƛǘ ώƭŀǳƎƘǎϐΦ ¢ƘŜƴ ǎƻƻƴ ŀƊŜǊΣ ǘƘŜ .ƭŀǎǘŜǊǎ ŀƴŘ [ƻōƻǎ ǿŜǊŜ 
ōƻǘƘ ƭŜŀǾƛƴƎ ƻƴ ǘƻǳǊ ǘƘŜ ǎŀƳŜ ŘŀȅΦ L Ƨǳǎǘ ƳŀŘŜ ŀ ƭŀǎǘ-ƳƛƴǳǘŜ ŘŜŎƛǎƛƻƴ ŀƴŘ ŎŀƭƭŜŘ 
5ŀǾŜ ŀƴŘ ǘƻƭŘ ƘƛƳ L ǿŀǎ ƎƻƛƴƎ ǘƻ [ƻōƻǎΦ IŜ ǎŀƛŘΥ ΨhƪŀȅΣ ŎƻƻƭΗΩ IŜ ŘƛŘƴΩǘ ŜǾŜƴ ǘǊȅ 
ǘƻ ǘŀƭƪ ƳŜ ƻǳǘ ƻŦ ƛǘΦ ¢Ƙŀǘ ǿŀǎ ǘƘŜ ŜƴŘ ƻŦ Ƴȅ .ƭŀǎǘŜǊǎ Řŀȅǎ ŀƴŘ ǘƘŜ ǎǘŀǊǘ ƻŦ Ƴȅ [ƻπ
ōƻǎ Řŀȅǎ ƛƴ hŎǘƻōŜǊΣ мфупΦέ 
     CǳǊǘƘŜǊ ŘŜƭŀȅǎ ǊŜƭŜŀǎƛƴƎ ǘƘŜ IŀǊŘ [ƛƴŜ ŀƭōǳƳ ŜƴǎǳŜŘ ŀǎ tƘƛƭ !ƭǾƛƴ ǘƻƭŘ WƛƳƛ 
[ŀ[ǳƳƛŀ ƛƴ мфур ŦƻǊ ǘƘŜ LǎƭŀƴŘ 9ŀǊ ƳŀƎŀȊƛƴŜΥ άCǊƻƳ CŜōǊǳŀǊȅ ǘƻ !ǇǊƛƭ мфупΣ ǿŜ 
ǊŜŎƻǊŘŜŘ мн ǎƻƴƎǎ ŀƴŘ ǘƘŜƴ ǘƘŜ ǎƛǘǳŀǝƻƴ ŎŀƳŜ ǳǇ ǿƛǘƘ Ƴȅ aƻǘƘŜǊΩǎ ƛƭƭƴŜǎǎΦ 5ǳǊπ
ƛƴƎ ǘƘŀǘ ǝƳŜ ǿŜ ŀƭǎƻ ǊŜŀƭƛƎƴŜŘ ƻǳǊ ƳŀƴŀƎŜƳŜƴǘΦ ²Ŝ ǘƘŜƴ ŘŜŎƛŘŜŘ ǘƻ ǊŜŎƻǊŘ 
ƳƻǊŜ ǘǳƴŜǎ ǘƘŀǘ ƳƛƎƘǘ ƎƛǾŜ ǳǎ ǎƻƳŜ ōŜǧŜǊ ƭŜǾŜǊŀƎŜ ƛƴ ǘƘŜ ŀǊŜŀ ƻŦ ǊŀŘƛƻ ŀƛǊǇƭŀȅΦ 
¢ƘŀǘΩǎ ǿƘŀǘ ōǊƻǳƎƘǘ 5ƻƴ DŜƘƳŀƴ ƛƴǘƻ ǘƘŜ ǇƛŎǘǳǊŜΦέ 
      ά²ŀǊƴŜǊ .ǊƻǎΦ wŜŎƻǊŘǎ ŀƭǿŀȅǎ ǊŜǎǇŜŎǘŜŘ ŀǊǝǎǝŎ ƛƴǘŜƎǊƛǘȅΦέ {ƘŜƭƭȅ IŜōŜǊ ǊŜπ
ƳŜƳōŜǊǎ ƛƴ ŀ нлно LƴǘŜǊǾƛŜǿ ǿƛǘƘ ǘƘŜ .ƭŀǎǘŜǊǎ bŜǿǎƭŜǧŜǊΦ ά¢ƘŜ .ƭŀǎǘŜǊǎ ǿŜǊŜ ƛƴ ŀ 
ŎƻƳŦƻǊǘŀōƭŜ ƴƛŎƘŜ ŀǘ ǘƘŜ ǝƳŜ ƛƴ мфупΦ .ǳǘ ǘƘŜƴ ǿƘŜƴ IŀǊŘ [ƛƴŜ ǿŀǎ ōŜƛƴƎ ǊŜŎπ
ƻǊŘŜŘΣ ²ŀǊƴŜǊ .ǊƻǎΦ ǊŜŀƭƭȅ ǿŀƴǘŜŘ ŀ ƘƛǘΣ ǿƘƛŎƘ ǿŀǎ ǾŜǊȅ ŘƛŶŎǳƭǘΦ ¢ƘŜȅ ŘƛŘƴΩǘ ŦŜŜƭ 
ǘƘŜ .ƭŀǎǘŜǊǎ ƘŀŘ ŀƴȅǘƘƛƴƎ ǎǘǊƻƴƎ ŜƴƻǳƎƘ ǘƻ ƎŜǘ ƻƴ ǘƘŜ ǊŀŘƛƻΦ ²ŀǊƴŜǊ .ǊƻǎΦ ŀǇπ
ǇǊƻǾŜŘ ƳŜ ǎǇŜƴŘƛƴƎ ƳƻǊŜ ƳƻƴŜȅ ƻƴ ŀ ŎǊŜŘƛōƭŜ ǇǊƻŘǳŎŜǊ ǘƻ ƎŜǘ ŀ ŦŜǿ ƳƻǊŜ 
ǎƻƴƎǎΣ ǎƻ L ŎŀƭƭŜŘ WƻƘƴ aŜƭƭŜƴŎŀƳǇΣ ǿƘƻ ƭƻǾŜŘ ǘƘŜ .ƭŀǎǘŜǊǎΦ L ǿŀƴǘŜŘ Ƙƛǎ ǇǊƻŘǳŎπ
ŜǊΣ 5ƻƴ DŜƘƳŀƴΦ WƻƘƴ ǎŀƛŘΥ ΨLΩƭƭ ƅȅ ƻǳǘ ƻƴ Ƴȅ ƻǿƴ ǘƻ ǇǊƻŘǳŎŜ ǘƘŜ .ƭŀǎǘŜǊǎΦΩ L ǎŀƛŘ 
Ψ̧ƻǳΩƭƭ ǿƘŀǘΚΚΗΗΩ ώƭŀǳƎƘǎϐ ΨWƻƘƴΣ L ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ƳƻƴŜȅ ǘƻ Ǉŀȅ ȅƻǳ ǿƘŀǘ ȅƻǳ ŘŜπ
ǎŜǊǾŜΦΩ IŜ ǎŀƛŘΥ ΨLΩƭƭ Řƻ ƛǘ ŦƻǊ ŦǊŜŜΦΩ !ƎŀƛƴΣ L ǎŀƛŘΣ Ψ̧ƻǳΩƭƭ Řƻ ǿƘŀǘΚΚΗΗΩ ώƭŀǳƎƘǎϐ  
      5ŀǾŜ !ƭǾƛƴ ǊŜƳŜƳōŜǊǎ Ƙƛǎ ŬǊǎǘ ǊŜŀŎǝƻƴ ǘƻ ǿƻǊƪƛƴƎ ǿƛǘƘ aŜƭƭŜƴŎŀƳǇ ŀƴŘ DŜƘπ
Ƴŀƴ ƛƴ Ƙƛǎ ŎƻƳƳŜƴǘǎ 
ǘƻ DŀǊȅ .ǳǊŎƘ ƻŦ wŜŎπ
ƻǊŘ ƳŀƎŀȊƛƴŜΣ ά²ƘŜƴ 
/h[hw95 [LDI¢{ ǿŀǎ 
ƻũŜǊŜŘ ǘƻ ǳǎΣ ƻǳǊ 
ǿƘƻƭŜ ǘƘƛƴƎ ǿŀǎΣ LŦ ǿŜ 
ŘƻƴΩǘ ƭƛƪŜ ǘƘŜ ǎƻƴƎ 
ǿŜΩǊŜ ƴƻǘ Ǝƻƴƴŀ Řƻ 
ƛǘΦέ aŜƭƭŜƴŎŀƳǇ 
ŀƎǊŜŜŘ ǿƘƻƭŜƘŜŀǊǘŜŘπ
ƭȅΣ ŀŎŎƻǊŘƛƴƎ ǘƻ 5ŀǾŜΣ 
ŀƴŘ ǘƘŀǘ aŜƭƭŜƴŎŀƳǇ 
Ƨǳǎǘ ǿŀƴǘŜŘ ǘƻ ƘŜƭǇ ŀ 
ƅŜŘƎƭƛƴƎ ōŀƴŘ ƛƴ ŀ 
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The Blasters with John Cougar Mellencamp 



ǿŀȅ ǘƘŀǘ ƴƻ ƻƴŜ ŜǾŜǊ ŘƛŘ ŦƻǊ ƘƛƳΦ  
      {ƻΣ 5ŀǾŜ ŀƴŘ aŜƭƭŜƴŎŀƳǇ Ǝƻǘ ǘƻƎŜǘƘŜǊ ǿƛǘƘ ŀ ŦŜǿ ŀŎƻǳǎǝŎ ƎǳƛǘŀǊǎ ǘƻ ǿǊƛǘŜ ŀ 
ǎƻƴƎΦ 5ŀǾŜ ǊŜƳŜƳōŜǊǎΥ ά9ǾŜǊȅ ƭƛƴŜ L ŎŀƳŜ ǳǇ ǿƛǘƘΣ ƘŜΩŘ ŎƻƳŜ ǳǇ ǿƛǘƘ ŀ ōŜǧŜǊ 
ƻƴŜΦ {ƻΣ ōŀǎƛŎŀƭƭȅ WƻƘƴ ǿǊƻǘŜ ƛǘΦέ 5ŀǾŜ ƭŀǘŜǊ ǘƻƭŘ aǳǎƛŎ /ƻƴƴŜŎǝƻƴ ƳŀƎŀȊƛƴŜ ǘƘŀǘΣ 
άIƛǎ ŀǇǇǊƻŀŎƘ ǘƻ ǿǊƛǝƴƎ ƛǎ ƻǇǇƻǎƛǘŜ ŦǊƻƳ ƳƛƴŜΦ aȅ ƻǳǘƭƻƻƪ ƛǎ ƳƻǊŜ ƭƛǘŜǊŀǊȅ ŀƴŘ 
Ƙƛǎ ƛǎ ƳǳǎƛŎŀƭΦ ²Ŝ ǎŀǘ Řƻǿƴ ŦƻǊ ŀ ŦŜǿ Řŀȅǎ ǘǊȅƛƴƎ ǘƻ Ŏƻ-ǿǊƛǘŜΣ ōǳǘ ǿŜ ǊŜŀƭƭȅ ƴŜŜŘŜŘ 
ŀ ǿŜŜƪΦ L ƪƴƻǿ L ƭŜŀǊƴŜŘ ŀ ƭƻǘ ŦǊƻƳ ƛǘΦέ tƘƛƭ !ƭǾƛƴ ŘƛŘƴΩǘ ƘŀǾŜ ƳǳŎƘ ǘƻ Řƻ ǿƛǘƘ ǘƘŜ 
ǎƻƴƎ ŀǎ ƘŜ ǘƻƭŘ IŀǊƻƭŘ 5ŜaǳƛǊ ƻŦ {ƻǳƴŘǎ aŀƎŀȊƛƴŜ ƛƴ мфурΣ άLΩǾŜ ǎǝƭƭ Ǝƻǘ ŀ Řƛǎŀπ
ƎǊŜŜƳŜƴǘ ƛƴ ǘƘŀǘ L ǘƘƛƴƪ ǘƘŀǘ /h[hw95 [LDI¢{ ǎƘƻǳƭŘ ǎƻǳƴŘ ƭƛƪŜ фс ¢9!w{Φ /ƻǳπ
ƎŀǊ ǘƘƻǳƎƘǘ ǎƻ ǘƻƻΣ ōǳǘ ƛǘ ŘƛŘƴΩǘ ƘŀǇǇŜƴΦέ 
     WƻƘƴ .ŀȊȊ ǊŜƳŜƳōŜǊǎ ǘƘŜ /h[hw95 [LDI¢{ ǊŜŎƻǊŘƛƴƎ ǎŜǎǎƛƻƴǎΣ ά¢Ƙŀǘ ǿŀǎ ŀǘ 
ǘƘŜ /ŀǇǘŀƛƴ ŀƴŘ ¢ŜƴƴƛƭƭŜΩǎ ǎǘǳŘƛƻΣ wǳƳōƻ wŜŎƻǊŘŜǊǎ ƛƴ /ŀƴƻƎŀ tŀǊƪΦ DŜƘƳŀƴ ŀƴŘ 
/ƻǳƎŀǊ ƘŀŘ ŀ ǇƘƛƭƻǎƻǇƘȅ ŀōƻǳǘ ǊŜŎƻǊŘƛƴƎΦ 9ŀŎƘ ǎƻƴƎ ǿƻǳƭŘ ǘŀƪŜ ƻƴŜ ŘŀȅΦ ¢ƘŜ ŬǊǎǘ 
ƘŀƭŦ ōŜŦƻǊŜ ȅƻǳ ōǊŜŀƪ ŦƻǊ ƭǳƴŎƘ ƛǎ ǘƘŜ ōŀǎƛŎ ǘǊŀŎƪƛƴƎ ƻŦ ŀƭƭ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘǎ ƭƛǾŜΦ 
¢ƘŜƴ ǘƘŜ ǎŜŎƻƴŘ ƘŀƭŦ ƛǎ ƻǾŜǊŘǳōǎ ŀƴŘ ƳƛȄƛƴƎΦ .ȅ ŜƴŘ ƻŦ ǘƘŜ ŘŀȅΣ ŀ ǎƻƴƎ ƛǎ ŘƻƴŜΦ 
¢Ƙŀǘ ǿŀǎ ŘǳǊƛƴƎ ǘƘŜ ώ!ǳƎǳǎǘϐ мфуп [ƻǎ !ƴƎŜƭŜǎ {ǳƳƳŜǊ hƭȅƳǇƛŎǎ ς L ǊŜƳŜƳōŜǊ 
ǘƘŜ ǘǊŀŶŎΦ  L ŎŀƳŜ ǳǇ ǿƛǘƘ ǘƘŜ ōŜŀǘ ŀǘ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ /h[hw95 [LDI¢{Φ L ǘƘƛƴƪ L 
ǎŀǘ ōŜƘƛƴŘ ǘƘŜ ŘǊǳƳǎ ŀƴŘ ŘƛŘ ǘƘŜ ōƻƻƳ ŎƘƛƪΣ Φ Φ Φ ōƻƻƳ ŎƘƛƪΣ ōƻƻƳ ōƻƻƳ ŎƘƛƪΦ LǘΩǎ 
ƪƛƴŘ ƻŦ ƎƻƻŦȅΣ ōǳǘ ǘƘŜȅ ƭƛƪŜŘ ƛǘΦέ  
     5ŀǾŜ !ƭǾƛƴ ǿŀǎ ƛƴǘŜǊǾƛŜǿŜŘ ƛƴ мфур 
ōȅ YŜƴǘ ½ƛƳƳŜǊƳŀƴ ŀƴŘ ǘŀƭƪŜŘ ŀōƻǳǘ 
5ƻƴ DŜƘƳŀƴ ŀƴŘ Ƙƻǿ ƘŜ ŀǇǇǊƻŀŎƘŜǎ 
ƎǳƛǘŀǊ ǎƻƭƻǎΣ άDŜƘƳŀƴ ǊŜŀƭƭȅ ƪƴƻǿǎ Ƙƛǎ 
ǎǘǳũΦ IŜΩǎ ƻƴŜ ƻŦ ǘƘƻǎŜ ǇǊƻŘǳŎŜǊǎ ǘƘŀǘ ƛǎ 
ŜƛƎƘǘ ǎǘŜǇǎ ŀƘŜŀŘ ƻŦ ƘƛƳǎŜƭŦΦ IŜ ƭƛƪŜǎ ǘƻ 
ƭŀȅ Řƻǿƴ ǘƘŜ ƎǳƛǘŀǊΣ ōŀǎǎ ŀƴŘ ŘǊǳƳǎ ƭƛǾŜΣ 
ǎƻ ƛǘ ŘƻŜǎƴΩǘ ǎƻǳƴŘ ƭŀȅŜǊŜŘ ŀƴŘ ǘƘŜƴ 
ŜǾŜǊȅǘƘƛƴƎ ŜƭǎŜ ƛǎ ƻǾŜǊŘǳōōŜŘΦέ IŜ Ŏƻƴπ
ǝƴǳŜŘΣ άhƴŜ ƻŦ DŜƘƳŀƴΩǎ ǘǊƛŎƪǎ ǿƛǘƘ 
ōƻǘƘ /h[hw95 [LDI¢{ ǿŀǎ ǘƻ Řƻ ǘƘŜ 
ƎǳƛǘŀǊ ǎƻƭƻ ƭŀǎǘΦ LΩƳ ǎǘŀƴŘƛƴƎ ƻǳǘ ǘƘŜǊŜ 
ŀƴŘ ȅƻǳ ƎŜǘ ǘƘŜ ǎƻǳƴŘ ώǎƭŀǇǎ Ƙƛǎ ƘŀƴŘ 
ƻƴ ǘƘŜ ǘŀōƭŜ ƭƛƪŜ ǘƘŜ ŜƴƎƛƴŜŜǊ ŎǳƛƴƎ 
ƘƛƳϐΣ ŀƴŘ ƘŜ ǎŀȅǎΣ Ψ̧ƻǳΩǊŜ ƻƴ 5ŀǾŜΦ LŦ ȅƻǳ ŘƻƴΩǘ ƎŜǘ ƛǘ ƛƴ ǘǿƻ ǘǊƛŜǎΣ ǘƘŜƴ ǎŜŜ ȅƻǳ ƛƴ 
нл ƳƛƴǳǘŜǎΦΩ /h[hw95 [LDI¢{ ǿŀǎ ŀ ŬǊǎǘ-ǘŀƪŜ ǎƻƭƻ ŀƴŘ L ƘŀŘƴΩǘ ŬƎǳǊŜŘ ƻǳǘ ŀƴȅπ
ǘƘƛƴƎ ƛƴ ŀŘǾŀƴŎŜΦ hƴ ǘƘŜ ƻƭŘŜǊ ŀƭōǳƳǎ L ǿƻǳƭŘ ǊŜƘŜŀǊǎŜ ǎƻƭƻǎ ǘƻ ƴƻǘ ǿŀǎǘŜ ǎǘǳŘƛƻ 



ǝƳŜΦ LǘΩǎ ƻƴŜ ƻŦ Ƴȅ ŦŀǾƻǊƛǘŜ ǎƻƭƻǎ LΩǾŜ ŜǾŜǊ ŘƻƴŜΦέ  
     WƻƘƴ .ŀȊȊ ǎǝƭƭ ǊŜŎŀƭƭǎ ƛƴ нлнс Ƙƻǿ ŜȄŎŜǇǝƻƴŀƭ 5ŀǾŜ !ƭǾƛƴΩǎ ǎƻƭƻ ǿŀǎ ƛƴ ǘƘŜ 
ǎƻƴƎΣ ά5ŀǾƛŘΩǎ ƎǳƛǘŀǊ ǿƻǊƪ ƛǎ ōǊƛƭƭƛŀƴǘΦ Iƛǎ ǎƻƭƻ ŎƘŀƴƎŜǎ ƪŜȅΣ ǘƘŀǘ ǿŀǎ 5ŀǾƛŘΩǎ ƛŘŜŀ 
ŀƴŘ ƛǘ ƳŀƪŜǎ ƛǘ ƳŜƳƻǊŀōƭŜΦ Lǘ ǿŀǎ ǎƻ ƳǳǎƛŎŀƭΦ L ǘƘƻǳƎƘǘΣ ǿƘŜǊŜ ŘƛŘ 5ŀǾŜ ŎƻƳŜ ǳǇ 
ǿƛǘƘ ǘƘƛǎΚ LǘΩǎ ƴƻǘ ŀ ²ŀǊǊŜƴ {ƳƛǘƘ {ǳƴ wŜŎƻǊŘ ǎƻƭƻ ώƭŀǳƎƘǎϐΦέ 
      ¢ƘŜ ōŀƴŘ ǎǘŀǊǘŜŘ ǇƭŀȅƛƴƎ /h[hw95 [LDI¢{ ƭƛǾŜ ƛƴ {ŜǇǘŜƳōŜǊ ƻŦ мфуп ŀƴŘ tƘƛƭ 

ǿŀǎ ŀƴƴƻǳƴŎƛƴƎ ǘƘŜ ƴŜǿ ŀƭōǳƳ ŦƻǊ WŀƴǳŀǊȅ 
мфурΦ ²ŀǊƴŜǊ .ǊƻǎΦ ƭƛƪŜŘ ǘƘŜ /h[hw95 [LDI¢{ 
ǎƻƴƎ ŀƴŘ ŀǎƪŜŘ ǘƘŜ ōŀƴŘ ǘƻ Ǝƻ ōŀŎƪ ƛƴ ǘƘŜ ǎǘǳπ
Řƛƻ ŀƴŘ Řƻ ƻƴŜ ƳƻǊŜ ǎƻƴƎ ŦƻǊ ǎƛƴƎƭŜ ǇƻǘŜƴǝŀƭΦ 
5ŀǾŜ !ƭǾƛƴ ƘŀŘ ƻƴŜ ƭŀǎǘ ǎƻƴƎ ǘƘŀǘ ƘŜ ƘŀŘ 
ǿǊƛǧŜƴ ǿƛǘƘ WƻƘƴ 5ƻŜ ŎŀƭƭŜŘ W¦{¢ !bh¢I9w 
{¦b5!¸Φ 
      ¢ƘŜ ōŀƴŘ ǊŜǘǳǊƴŜŘ ǘƻ !ƳƛƎƻ ǎǘǳŘƛƻǎ ǘƻ ǊŜŎπ
ƻǊŘ ǘƘŜ ǎƻƴƎ ǿƛǘƘ ǇǊƻŘǳŎŜǊ 5ƻƴ DŜƘƳŀƴΦ WƻƘƴ 
/ƻǳƎŀǊ aŜƭƭŜƴŎŀƳǇ ǿŀǎƴΩǘ ŀǾŀƛƭŀōƭŜΦ 5ŀǾŜΥ 
ά{ƻ ǘƘŜ ǿŀȅ aŜƭƭŜƴŎŀƳǇ ŀƴŘ DŜƘƳŀƴ ǿƻǊƪŜŘ 
ǿŀǎ ǘƘŀǘ ōŜŦƻǊŜ ǘƘŜȅ ŘƛŘ ǘƘŜ ōŀǎƛŎ ǘǊŀŎƪǎΣ ǿŜ 

ŘŜŎƛŘŜŘ ƻƴ ǘƘŜ ǘŜƳǇƻ ŀƴŘ ǘƘŜȅ ƭƛƪŜŘ ǘƻ Ŏǳǘ ŀ ǇŜǊŎǳǎǎƛƻƴ ǘǊŀŎƪ ς ōŜŎŀǳǎŜ ƛǘ ǿŀǎ 
ƳƻǊŜ ƘǳƳŀƴ ǘƘŀƴ ǇƭŀȅƛƴƎ ǘƻ ŀ ŎƭƛŎƪΦ ¢ƻǇ пл ǊŀŘƛƻ ǿŀǎ ŀƭƭ ŀōƻǳǘ ŎƭƛŎƪ ǘǊŀŎƪǎ ƛƴ 
ǘƘƻǎŜ Řŀȅǎ ώƭŀǳƎƘǎϐΦέ {ǘŀƴ [ȅƴŎƘΣ ǘƘŜ ŘǊǳƳƳŜǊ ƻŦ ¢ƻƳ tŜǧȅ ŀƴŘ ǘƘŜ IŜŀǊǘōǊŜŀƪπ
ŜǊǎΣ ǿŀǎ ōǊƻǳƎƘǘ ƛƴ ǘƻ ŀǎǎƛǎǘŜŘ ƻƴ ǘƘŀǘΦ IŜ ƘŀŘ ǇǊŜǾƛƻǳǎƭȅ ǇƭŀȅŜŘ ƻƴ [L¢¢[9 Ihb9¸ 
ŀƴŘ 5!wY bLDI¢Φ hƴ /h[hw95 [LDI¢{ ŀƴŘ W¦{¢ !bh¢I9w {¦b5!¸Σ {ǘŀƴ [ȅƴŎƘ 
ǇƭŀȅŜŘ ǇŜǊŎǳǎǎƛƻƴ ǿƛǘƘ .ƛƭƭ .ŀǘŜƳŀƴΦ  
     WƻƘƴ .ŀȊȊ ǊŜƛǘŜǊŀǘŜǎΣ ά.ŀƴŘǎ ŘƛŘ ǘƘŀǘ ōŀŎƪ ǘƘŜƴ ŀƴŘ ǿŜ ƘŀŘ ǘƘŜ ōǳŘƎŜǘ ǘƻ 
ŀũƻǊŘ ǘƻ ōǊƛƴƎ Ǝǳȅǎ ƛƴ ƭƛƪŜ {ǘŀƴ [ȅƴŎƘΦ bƻƴŜ ƻŦ ǳǎ ƭƛƪŜŘ ŎƭƛŎƪ ǘǊŀŎƪǎΣ ǿŜ ŎƻǳƭŘƴΩǘ 
ǎǘŀƴŘ ƛǘΦ ¢ƘŜǊŜ ǿŀǎ ƻƴŜ ǎƛǘǳŀǝƻƴ ƻƴ ŀƴ ŜŀǊƭƛŜǊ .ƭŀǎǘŜǊǎ ǊŜŎƻǊŘƛƴƎ ǎŜǎǎƛƻƴ ǊŜŎƻǊŘŜŘ 
ŀǘ ¦ƴƛǘŜŘ ²ŜǎǘŜǊƴ wŜŎƻǊŘŜǊǎ ǘƘŀǘ ǘƘŜ ŜƴƎƛƴŜŜǊ ƛƴǎƛǎǘŜŘ ƻƴ ƛǘΣ ǎƻ L ǿƻǊŜ ǘƘŜ ƘŜŀŘπ
ǇƘƻƴŜǎ ǿƛǘƘ ŀ ŎƭƛŎƪ ƛƴ ƛǘΣ ŀƴŘ L ŎƭŀǇǇŜŘ Ƴȅ ƘŀƴŘǎ ƴŜȄǘ ǘƻ .ŀǘŜƳŀƴΦ L ǿŀǎ ŀ ƘǳƳŀƴ 
ƳŜǘǊƻƴƻƳŜΦέ 
     5ŀǾŜ !ƭǾƛƴ ǎŀƴƎ ōŀŎƪǳǇ ǾƻŎŀƭǎ ƻƴ W¦{¢ !bh¢I9w {¦b5!¸Φ Lƴ ǘƘŜ .ƭŀǎǘŜǊǎ 
bŜǿǎƭŜǧŜǊΣ ǿǊƛǘŜǊ ¢ƻƳ ²ƛƭƪ ŀǎƪŜŘ 5ŀǾŜ ŀōƻǳǘ ƛǘΥ ά¢ƘŜǊŜΩǎ ƴƻǘ ǘƻƻ ƳǳŎƘ ƻŦ ŀ ǎǘƻǊȅ 
ǘƻ Ƴȅ ōŀŎƪƎǊƻǳƴŘ ǾƻŎŀƭǎ ƻƴ ǘƘŀǘ ǎƻƴƎΦ 5ƻƴ DŜƘƳŀƴΣ ƘŀŘ ƘŜŀǊŘ Ƴȅ ǾƻŎŀƭ ŘŜƳƻ ƻŦ 
ǘƘŜ ǎƻƴƎ ŀƴŘ ǘƘƻǳƎƘǘ ǘƘŀǘ Ƴȅ ǾƻƛŎŜ ƘŀŘ ǎƻƳŜ ǉǳŀƭƛǘȅ ǘƘŀǘ ƳƛƎƘǘ ǎƻǳƴŘ Ŏƻƻƭ ōǳǊπ
ƛŜŘ ƛƴ ǘƘŜ ƳƛȄΦ .ǳǊƛŜŘ ǿŀŀŀŀŀŀŀȅȅȅ ōŀŎƪ ƛƴ ǘƘŜ ƳƛȄ ώƭŀǳƎƘǎϐΦ Lǘ ǿŀǎƴϥǘ Ƴȅ ŬǊǎǘ Ǿƻπ
Ŏŀƭ ƻƴ ŀ ǊŜŎƻǊŘΦ aȅ ŬǊǎǘ ǿŀǎ ŀǎ ŀ ōŀŎƪƎǊƻǳƴŘ ǎƛƴƎŜǊ ώŀƭƻƴƎ ǿƛǘƘ [ƻǳŘƻƴ ²ŀƛƴπ



ǿǊƛƎƘǘ LLLϐ ƻƴ ¢ƘŜ .Ŝŀǘ CŀǊƳŜǊǎΩ ǾŜǊǎƛƻƴ ƻŦ .9!¢ D9b9w!¢LhbΦέ 
      5ŀǾŜ ŀƴŘ tƘƛƭ ŎƻƳǇŀǊŜŘ ǘƘŜ ǘǿƻ ǇǊƻŘǳŎŜǊǎ ǿƘŜƴ ǘŀƭƪƛƴƎ ǘƻ ǘƘŜ ǇǊŜǎǎΦ tƘƛƭ ǘƻƭŘ 
IŀǊƻƭŘ 5ŜaǳƛǊ ƻŦ {ƻǳƴŘǎ aŀƎŀȊƛƴŜ ƛƴ мфурΣ άLƴ ǘƘŜ ŎŀǎŜ ƻŦ 5ƻƴ DŜƘƳŀƴΣ ƛǘ ǿŀǎ 
Ƨǳǎǘ ǊŜŀƭƭȅ ƎǊŜŀǘ ǘƻ ǿŀǘŎƘ ƘƛƳ ǿƻǊƪ ŀƴŘ ƘŜŀǊ Ƙƛǎ ǎƻǳƴŘǎΦ L ƘŀŘ ƴŜǾŜǊ ǿƻǊƪŜŘ ǿƛǘƘ 
ŀƴȅƻƴŜ ƭƛƪŜ ǘƘŀǘΣ Ƨǳǎǘ ƭŜǩƴƎ ǘƘŜƳ ǘŀƪŜ ǘƘŜ ǘƘƛƴƎΦ 9ǾŜƴ ǿƛǘƘ WŜũ 9ȅǊƛŎƘ L ŜŘƛǘŜŘ ŀ 
ƭƻǘ ƻŦ ǎǘǳũΣ ōǳǘ ǿƛǘƘ DŜƘƳŀƴ L Ƨǳǎǘ ƭŜǘ ƘƛƳ Řƻ ƛǘΦ Lǘ ǿŀǎ ŀ ōƛƎ ǘƘƛƴƎ ŦƻǊ ƳŜΣ ƘŀǾƛƴƎ 
Ƴȅ ŎƻƴǘǊƻƭ ǳǎǳǊǇŜŘ ŎƻƳǇƭŜǘŜƭȅ ƛǎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ƛǎ ǾŜǊȅ ƘŀǊŘ ŦƻǊ ƳŜΦέ 
      5ŀǾŜ ǘƻƭŘ WŜũ {ƛƭǾŜǊƳŀƴ ƻŦ .!a aŀƎŀȊƛƴŜ ǘƘŀǘΣ ά9ȅǊƛŎƘ ƛǎ ǇǊŜǧȅ ŜŎƭŜŎǝŎΦ Iƛǎ 
ǎǘǊŜƴƎǘƘ ƛǎ ƎŜǩƴƎ ǘƘŜ ōŀƴŘ ǘƻ ǎƻǳƴŘ ōƛƎ ƭƻǳŘ ŀƴŘ ƭƻƻǎŜΦ 5ƻƴ DŜƘƳŀƴ ƛǎ ƳƻǊŜ ƻŦ 
ŀ ǇƻǇ ǇǊƻŘǳŎŜǊΦ IŜ ƎŜǘǎ ƳƻǊŜ ƛƴǘƻ ǘƘŜ ŀŎǘǳŀƭ ǎǘǊǳŎǘǳǊŜ ƻŦ ǘƘŜ ǎƻƴƎǎΦ IŜ ǎŀǿ ǎƻƳŜπ
ǘƘƛƴƎ ƛƴ ǘƘŜ ǊƻǳƎƘ ŦƻǊƳ ƻŦ W¦{¢ !bh¢I9w {¦b5!¸ ŀƴŘ ƘŜ ŘƛŘ ŀ ƭƻǘ ƻŦ ƭƛǧƭŜ ǘƘƛƴƎǎ 
ǘƻ ŬƴƛǎƘ ƛǘ ƻũΦ IŜ ŀŘŘŜŘ ǎƻƳŜ ǇŜǊŎǳǎǎƛƻƴ ŜũŜŎǘǎΣ ǎƻƳŜ ōŀŎƪƎǊƻǳƴŘ ǾƻŎŀƭǎΣ 
ōǊƻǳƎƘǘ ǘƘŜ IŀƳƳƻƴŘ ƻǊƎŀƴ ƛƴ ǘƘŜ ǎƻƴƎ ŀƴŘ ƘŜ Ǝƻǘ tƘƛƭ ǘƻ ǊŜƭŀȄ ŀ ƭƛǧƭŜ ōƛǘ ƻƴ ǘƘŜ 
ǾƻŎŀƭ ǘƻ ōǳƛƭŘ ƳƻǊŜ ŎƘŀǊŀŎǘŜǊΦ !ƴŘ ƘŜ ǿƻǊƪǎ ŦŀǎǘΦ L ƘƻǇŜ ǘƻ ǿƻǊƪ ǿƛǘƘ ƘƛƳ ŀƎŀƛƴΦ 
¢ƻƎŜǘƘŜǊ ǿŜǊŜ ŀ ƎƻƻŘ ŎƻƳōƛƴŀǝƻƴ ƻŦ ǊƻŎƪ ǘǊŀŘƛǝƻƴŀƭƛǎǘǎ ŀƴŘ ǇƻǇ ƛƴǎǝƴŎǘǎΦέ ¢ƘŜ 
IŀƳƳƻƴŘ ƻǊƎŀƴ ƛǎƴΩǘ ŎǊŜŘƛǘŜŘ ƛƴ ǘƘŜ ŀƭōǳƳ ƭƛƴŜǊ ƴƻǘŜǎ ōǳǘ 5ŀǾŜ !ƭǾƛƴ ǘƘƛƴƪǎ ƛǘ 
Ƴŀȅ ƘŀǾŜ ōŜŜƴ .ŜƴƳƻƴǘ ¢ŜƴŎƘΣ ǘƘŜ ƪŜȅōƻŀǊŘ ǇƭŀȅŜǊ ƛƴ ¢ƻƳ tŜǧȅ ŀƴŘ ǘƘŜ IŜŀǊǘπ
ōǊŜŀƪŜǊǎΦ  
     Lƴ bƻǾŜƳōŜǊΣ мфупΣ tƘƛƭ !ƭǾƛƴ ǘƻƭŘ ǘƘŜ 
Iƻǳǎǘƻƴ /ƘǊƻƴƛŎƭŜΩǎ aŀǊǘȅ wŀŎƛƴŜΣ ά¢ƘŜǊŜ 
ŀǊŜ ǘǿƻ ǎƻƴƎǎ ƳŀŘŜ ŀƭƳƻǎǘ ǎǇŜŎƛŬŎŀƭƭȅ ŦƻǊ 
ǊŀŘƛƻΦ LΩƳ ƴƻǘ ǎǳǊŜ ǿƘƛŎƘ ǘƘŜȅ ǿƛƭƭ ǊŜƭŜŀǎŜ 
ōǳǘ ƻƴŜ ƛǎ ŎŀƭƭŜŘ W¦{¢ !bh¢I9w {¦b5!¸Σ 
ǿƘƛŎƘ ǘƻ Ƴȅ ŜŀǊ ƛǎ ŀ ǊŜŀƭƭȅ ƎƻƻŘ ǊŀŘƛƻ ǎƻƴƎΦ 
!ƴŘ ǿƛǘƘ /ƻǳƎŀǊΩǎ ƴŀƳŜ ƻƴ /h[hw95 
[LDI¢{Σ ƛǘ ǎƘƻǳƭŘ ƎŜǘ ǘƘŜ ǊŜǎǇƻƴǎŜΦέ /h[π
hw95 [LDI¢{ ŜǾŜƴǘǳŀƭƭȅ ŘƛŘ ƎŜǘ ǊŜƭŜŀǎŜŘ ōȅ 
²ŀǊƴŜǊ .ǊƻǎΦ ŀƴŘ ǘƘŜȅ ŬƴŀƴŎŜŘ ŀ ǾƛŘŜƻ ŦƻǊ 
a¢± ŀƛǊƛƴƎΦ ¢ƘŜ ǎƻƴƎ ŘƛŘƴΩǘ ǘŀƪŜ ƻũ ŀƴŘ ǘƘŜ ƛŘŜŀ ŦƻǊ ŀ ǎŜŎƻƴŘ ǎƛƴƎƭŜ ǿŀǎ 
ǎŎǊŀǇǇŜŘΦ 
      ¢ƘŜǊŜ ǿŜǊŜ Ƴŀƴȅ ǊƻǳƎƘ ƳƛȄ ǘŀǇŜǎ ƻŦ ǘƘŜ IŀǊŘ [ƛƴŜ ŀƭōǳƳ ǘƘǊƻǳƎƘƻǳǘ мфупΦ 
¢ƘŜ ƭŀǎǘ мл-ǎƻƴƎ ƭƛƴŜǳǇ ǿŀǎ Ŭƴŀƭƭȅ ŎƻƳǇƭŜǘŜΦ ¢ƘŜ ǘǿƻ DŜƘƳŀƴ-ǇǊƻŘǳŎŜŘ ǎƻƴƎǎ 
ǇǳǎƘŜŘ W¦bD[9 {h[5L9w ŀƴŘ /w¸ Chw a9 ƻũ ǘƘŜ ƭƛǎǘΦ 5ŀǾŜ !ƭǾƛƴ ƘŀŘ ŀ ǎǘǊƻƴƎ ŦŜŜƭπ
ƛƴƎ ǘƘŀǘ /h[hw95 [LDI¢{ ŀƴŘ W¦{¢ !bh¢I9w {¦b5!¸ ŎƻǳƭŘ ōŜ ƘƛǘǎΣ ǎƻ ǘƘŜȅ ŘƛŘπ
ƴΩǘ ƴŜŜŘ W¦bD[9 {h[5L9wΣ ǿƘƛŎƘ ǿŀǎ ǘƘŜ ƭƻƴŜ ƘƻƭŘƻǳǘ άƘƻǊƴǎ ǎƻƴƎέ ƛƴ ǘƘŜ ŎƻƭƭŜŎπ
ǝƻƴΦ ¢ƘŜ ǊŜŎƻǊŘ ŎƻƳǇŀƴȅ ǇǊƻōŀōƭȅ ǇǳǎƘŜŘ ŦƻǊ ƛǘǎ ŘŜƭŜǝƻƴ ōŀǎŜŘ ƻƴ ǘƘŀǘΦ      


