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Latest News: As of the first of the month, Phil Alvin said most of the recording of the solo album is finished. 
He is currently working with an artist on the cover design. The album is as he calls it is: “a duet album,” be-
cause of all the guests appearing. The title of the new release is County Fair 2000. No release date is set, but 
don’t expect to see it before August.  -- Dave Alvin has just released his fourth album called King of Califor-
nia, and is going out on tour in support of it. He is also taping a video to promote the new CD. Dave will also 
be taping some radio interviews while in Philadelphia, The World Cafe for WXPN and Fresh Air for National 
Public Radio. Listen for the airings of these anytime after June 21.  
GIGS: DAVE ALVIN 
June 11 Philadelphia PA at Tin Angel,  June 12 Alexandria VA at The Birchmere,  June 14 Albany NY at Pauley’s,   June 15 Cam-
bridge MA at Middle East Café 
June 16 Pittsburgh PA at Graffiti Showcase,  June 17 Buffalo NY at The Marquee,  June 18 NYC at Bottom Line,  June 25 London 
UK at Weavers,  July 1   Hollywood CA at Jacks Sugar Shack,  July 2   Hollywood CA at Jacks Sugar Shack,   July 9   San Fran-
cisco CA at Paradise 
GIGS: THE BLASTERS  
June 17 W. Hollywood CA at House of Blues w/  The Dirty Dozen Brass Band,    July 3    Solana Beach CA at Belly Up Tavern 

A CONVERSATION WITH PHIL ALVIN part 2 
On March 28, 1994 I interviewed Phil Alvin on a variety of topics including: his upcoming solo album, the 
new Blaster album, other current musical projects, and what he has been doing in the period of time since he 
last recorded in 1986. In this issue part 2 of the interview will cover the new Blaster album which is tenta-
tively scheduled for release in the fall.                                                                                                               

AMERICAN MUSIC: How did James Intveld come to be 
the new Blasters guitarist? 
Phil Alvin: Greg Hormel's sister was very ill with cancer 
and Greg couldn't make a lot of these road trips and it be-
came pretty clear that he was going to have to just bow out. 
At the same time, I was doing some solo gigs at the King 
King (Hollywood club) covering for Bill Bateman who was 
on tour with the Red Devils. It was their gig, so he wanted 
me to take it, so some other band didn't come in and grab it. 
He knew I didn't want it forever. That’s when James Intveld, 
a long time friend of mine, came down and played lead gui-
tar with me one night. We were both a little drunk and I lis-
tened to James’s playing. He wasn’t playin’ silly little rock-
abilly licks, he was sittin' right down hard on the guitar like 
Otis Rush and really playing good American guitar. I 
thought, "Man, this is a great lead guitarist. What the hell do 
all these people have him only playing bass in their bands." I 
understood why the guys who he'd be playing bass mostly 
didn't want him to sing because if he did, they would lose 
their gig, because he's such a good singer. So, I had him 
come down to one rehearsal and that was it. He was just so 



damn good. That also added more impedance for me to want to do Blaster gigs and just play music again. This 
jam, it was just like playing with David (Alvin) again. Really the best.  
AM: How did Dave Carroll become the new drummer? 
Phil Alvin: Dave Carroll was really “the” drummer in Downey years ago. He lived with Bill Bateman most of 
their teen-aged years at Bill's house. Johnny Bazz, the bass player in the Blasters, was the drummer in most of 
my bands. One of the reasons was that Dave Carroll could also sing and he was the only other guy in Downey 
that could put a band together and front it as well. He and I were sort of competitors. But from our late teens, 
18 to 23, David Carroll and I played in a band. 
AM: He played on your Unsung Stories album, didn't he? 

Phil Alvin: Yes. He had been living 
down in Louisiana for about 6 years, I 
called him to come up here because, 
we had some money and he's such a 
great musician. This guy has taught me 
many, many things about music. He’s a 
great guitar player, and a real good 
singer. So I said to Bill (Bateman), 
“Look man, you have to figure some-
thing out with the Red Devils because 
I'm going all out touring with the Blast-
ers, and you can’t do both." That was 
really hard for Bill, because Bill had 
built up that Red Devils thing - then it 
fell apart. When he started that band, I 
was going to school, Johnny was run-
ning his high end audio store, and Bill 
was playing music on top of this music. 
I said, "Man it’s dangerous to his future 
in the Blasters. If I get successful in 
mathematics, it’s not in any way going 
to interfere with the Blasters or if 
Johnny is with his audio buisness, but 
if your Red Devils thing takes off, your 
gonna be looking at the same time peri-
ods for touring as the Blasters are. 
Bands go on the road at peak touring 
periods like, the end of school, the be-
ginning of school, the summer time and 
all that. So I said, “If you go, you'll 

have to make that decision." Boy, he didn't want to. So I just had to finally give him a dead-line. Dave was 
very nice to just sit and wait for a month and a half while we tried to get Bill to figure out what he wanted to 
do. 
AM: In the summer of ‘93 you were playing with the current line-up under the name "The Phil Alvin Quartet." 
Why wasn't it billed the Blasters? 
Phil Alvin: I was going under the name “Phil Alvin Quartet” just because I wasn't going to call it the Blasters 
until I knew about Bill. The Phil Alvin Quartet was going to be the Blasters with or with out Bill Bateman but 
we were giving Bill a chance to come in. 
AM: You also did some shows in the summer of ‘93 billed as Phil and Dave Alvin, didn't you? 
Phil Alvin: Yeah we had done a couple of shows where David came and it was really the Blasters. Once James 
Intveld settled in, I didn't want to do that anymore just because there's been enough confusion over who the 
hell are the Blasters. David and I do not, nor have we ever hated each other in any way, shape or form. Broth-
ers fight and that's just the way that it is. There's no animosity between David and I, when ever David and I get 



together musically it's always very good. 
AM: What are some of the songs we will hear on the new 
Blaster record? 
Phil Alvin: There are two original songs, one by me called 4-
11-44 about lotteries and one by James Intveld called SLIP OF 
THE TONGUE. This is really an EP. There is a Muddy Waters 
tune on there that a friend of Muddy’s taught me. His name is 
Marcus Johnson,  he'll be on the solo record. 
Marcus Johnson was Muddy Waters good friend and that’s a 
fact. I used to think he was jiving me until the first time he took 
me to a Muddy Waters show. We went down to the Ashgrove 
(famous L.A. blues venue), there was a lot of people waiting 
around and all of a sudden the camera's come in, and here's Pete 
Welding interviewing Muddy Waters as he walks in and across 
way in the corner is where me and Marcus are standing. Muddy 
Waters walks in the front door of the Ashgrove and about 10 
seconds after he walks in, his eyes walk over and he catches 
Marcus in the corner and his hands just push everybody aside, 
Pete Welding, the cameras, and everything. He just goes, 
"Marcus" (with a loud voice), pushing them away and ran to the 
corner. Marcus is just the coolest cat in the world. But Marcus 
told me there was one song that Muddy used to kill with live but 
they didn't quite get it right when they did it on the record. 
That’s a tune called JUST TO BE WITH YOU. 
AM: We heard a great version of that the Blasters did on the 
Folkscene radio show in October ‘93. 
Phil Alvin: If you heard it on that radio show, I meant that thing from the bottom of my heart! There are two 
engineers down at KPFK studios and they are top flight. I was almost going to take that version and just put 
that on the record. 
AM: What record company is the Blasters EP being released by? 
Phil Alvin: It is Sony/CBS. They are making new labels, new little names, and this is one being run by 
David Krebbs. I don't know what the name is. The deal they offered was so fair that I wasn't going to look a 
gift horse in the mouth at all. 
AM: Well there are a lot of people who have waited a long time for this record and are really looking for-
ward to it. 
Phil Alvin: I thank everybody, I'm so surprised, we were down at Austin at that South By Southwest (a mu-
sic industry showcase forum) man and the people were just so generous. The audiences were so, oh man, I 
can't believe anybody knows who the hell I am right now. But that’s great, thank you everybody. Its so nice 
that people wanna hear me. Good . . so I’ll play. 
AM: Who is producing? 
Phil Alvin: I have produced every Blaster record, but the record company always sticks some name on there. 
AM: Like Don Gehman on the Hardline album? 
Phil Alvin: That was the only time that anybody had ever produced that didn't quit and run away once they 
got a hold of their money. He produced JUST ANOTHER SUNDAY and COLORED LIGHTS. 
AM: Will Lee Allen be on the Blasters album? 
Phil Alvin: I hope he is. We were on the road and he had sort of a seizure in August ‘93 in San Francisco, 
just as we were about to leave on the plane. We had to call the paramedics. Lee Allen is a battle horse on the 
road, there is nobody in history who has ever been like that guy. That cat since 1948 has been putting bands 
to bed and waking them up for breakfast and he was doing the same with the Blasters. Well, the doctors 
thought he had a very small stroke because of his high blood pressure. They did an MRI and found nothing 
but when they checked the rest of his body they found 2 very small spots of cancer on his lung. So they sent 
Lee back down here on chemo-therapy for six months. Well in three months time the cancer was completely 



           BLASTER T-SHIRT OFFER !!             

A limited edition printing of  The Blast-
ers Trouble Bound T-Shirt is now avail-
able. Act real fast because we won’t be 
able to ‘Stop the Clock’ on this one sell-
ing out. The print (pictured here) is red 
and white on a black shirt available in 
sizes- small, med., large, X large. If you 
order more than 2 shirts at a time or are 
ordering after Aug. 15, 1994, write in 
advance to reserve sizes. Price is only 
$12 each and that includes Air-mail 
shipping all over the world. What a 
Deal!! Payment can only be made in U.
S. currency cash only. Sending cash in a 
registered letter is the safest way to go. 
The biggest Blaster fan in Finland, 
Janne Kurunsaari is selling these shirts 
non-profit and deserves all the credit. To 
order, don’t forget to indicate size, and 
write to:  

Janne Kurunsaari 
 Ryytimaantie 1 A 18 

 00320 Helsinki Finland 

gone from the lungs but they thought the cancer had already dispersed to his brain and that could have caused 
the seizure. They took two other MRI's and still never found any stroke, but on the fourth MRI finally they 
found this very small mini stroke. So if anything, the good Lord said we want Lee Allen around so I'm gonna 
give him one of these little mini strokes so they can find this cancer now. So pretty soon Lee will go on ther-
apy for the mini stroke and hopefully he'll be able to go through that in time to overdub the Sax on the cuts on 
the record. 
AM: Is Lee going to cut down on the touring from now on? 
Phil Alvin: Oh yeah. I don't know how long it will take. I want him out as fast as possible just for his own 
good ,but let him go into his therapy and get himself right. I may bring just a couple of Lee students on the 
road for some stuff, but I prefer not to. I like all these guys, but Lee's my man! 
AM: Do you plan on putting out new records now on a regular basis or do you have other projects outside of 
music to conquer? 
Phil Alvin: Yes, but I still intend to publish mathematics because that has been my life’s battle. Since I was 
15, I remember my mother telling me, "Your gonna have to figure out what your gonna do." I said, ‘Why can't 
I do both of them, I don't understand.’ And to this day I don't understand. To me, as soon as I finish the mathe-
matics thing, all I want to do is play music and when I finish the music thing, all I want to do is mathematics. 
They sort of keep me in harmony together.  -AM 



This Blaster discography excludes 
members solo releases and also 
promotional releases in the case 
where there is no discernible dif-
ference other than a stamped mark, 
from the regular release. Please 
note that all releases are accompa-
nied with promo versions for radio 
play and so forth. In the case 
where a promo has an interesting 
cover or track listing different than 
the regular release, it is included 
here. 
            American Music is the first 
and rarest Blaster album pressed at 
only 4000 copies by a small rock-
abilly label that sold its records by 
mail-order. Currently collectors are 
charging around $100 for the disc. 
There is a different pressing circu-
lating that is believed to be a boot-
leg. For more info on that, see the 
"Collecting Blasters" column else-

where in this issue. One track from this album was included in a various artists release by Rollin Rock re-
cords later in the year called Teenage Cruisers which was a sound track for what was called "The first Rock-
abilly porn flick." The band had nothing to do with the movie and the inclusion of their song was without 
their consent. The next album called The Blasters was released first by the independent label Slash, then with 
the help of Warner Bros. distribution (as so indicated on the label), and finally in the U.K. by F-Beat records 
with a different cover. The Slash version is unique because of its lyric inner sleeve. A Japanese pressing of 
this album under Warner Bros. label came with an English/Japanese lyric sheet. The F-Beat LP has a colorful 
cover and pictures of the band - it’s a tough one for collectors to find. The first 7" single from the album, I’M 
SHAKIN was released by all 3 labels like the LPs, but with the same picture sleeve on all. The second single, 
SO LONG BABY GOODBYE was released by Warner Bros. and F-beat with the same cover but different B-
sides. A Warner Bros. German release had a different cover and B-side. The next release was a 6 song live EP 
called Over There. The cassette version has a bonus track called WHAT WILL LUCY DO which would ap-
pear the following year as the Blasters only contribution to a various artists LP called Attack of the Killer B's. 
1983 also saw the release of a compilation of tracks by Slash artists Called Slash Early Sessions which fea-
tured previously issued songs. In 1983 the Blasters released another LP called Non-Fiction. The first single 
was BAREFOOT ROCK. The 7" came with a picture sleeve, while the promo 12" came in a plain print cover 

BLASTER DISCOGRAPHY 
                                       LP'S/CD'S                                                            7" SINGLES                                            
1980        AMERICAN MUSIC             ROLLIN ROCK 021   LP       1981   IM SHAKIN/NO OTHER GIRL                 SLASH SR110 
1981        THE BLASTERS                   SLASH SR109            LP      1982   IM SHAKIN/NO OTHER GIRL                 SLASH/WB50047 
1982        THE BLASTERS                   SLASH/WB BSK3680 LP     1982   IM SHAKIN/NO OTHER GIRL                 F-BEAT XX25 
1982        THE BLASTERS(alt. cvr)      F BEAT XXLP 15       LP      1982   SO LONG BABY/BORDER RADIO         SLASH/WB 29975-7 
1982        OVER THERE                       SLASH/WB 23735      LP      1982   SO LONG BABY GOODBYE/ 
1983        NON FICTION                       SLASH/WB 23818      LP                      AMERICAN MUSIC                             F-BEAT XX27 
1985        HARDLINE                            SLASH/WB 25093      LP      1982   SO LONG.../MARIE MARIE                     WARNER 17 953(Ger) 
1990        BLASTERS COLLECTION  SLASH/WB 26451-2  CD      1983   BAREFOOT ROCK/BUS STATION         SLASH/WB 29678-7 
                                                                                                               1984   I CAN DREAM(DAN HARTMAN)/ 
                                                                                                                               BLUE SHADOWS(BLASTERS)          MCA 52378 
                                                                                                               1985   COLORED LIGHTS/HELP YOU DREAM SLASH/WB 7-29055 

VARIOUS ARTISTS& COMPILATIONS 
1980 VARIOUS     TEENAGE CRUISERS                         RHINO RNLP016                  LP 
                                (ROLLIN ROCK VERSION OF "MARIE MARIE") 
1983 VARIOUS     ATTACK OF THE KILLER BEES      SLASH/WB 23837                 LP 
                                (LIVE AT THE VENUE OUT TAKE "WHAT WILL LUCY DO") 
1983 VARIOUS     SLASH EARLY SESSIONS(2  TUNES)SLASH 23937                      LP 
1984 SNDTRACK STREETS OF FIRE                              MCA 5492                       LP/CD 
                                (BLASTERS "ONE BAD STUD","BLUE SHADOWS") 
1985 VARIOUS     SLASH CUTS (2 SONGS                     SLASH/LONDON SLAP8     LP 
1988 SNDTRACK BULL DURHAM                                  CAPITOL 90586                    LP 
                                (BLASTERS LP VERSION OF SO LONG BABY GOODBYE) 
1991 VARIOUS     ROCK THIS TOWN, R. A. B. HITS V. 2 RHINO R2 70742               CD 
                                (ROLLIN ROCK VERSION OF "FLATTOP JOINT") 
1993 VARIOUS     CLASSIC ROCK WILD V. 3                PRIORITY P253712              CD 
                                (BLASTERS AMERICAN MUSIC) 
1993 VARIOUS     CLASSIC ROCK AMER. MUSIC V. 4  PRIORITY P253737             CD 
                                (BLASTERS MARIE MARIE) 

PROMO'S 
1981        IM SHAKIN/IM SHAKIN                     PROMO SLASH/WB S50054               7" 
1982        SO LONG BABY GOODBYE              PROMO SLASH/WB S50047               7" 
1983        BAREFOOT ROCK/ 
                                FOOLS PARADISE/LONG WHITE... PROMO SLASH/WB 2017    12" 
1983        RED ROSE/RED ROSE                        PROMO SLASH/WB 7-29566              7" 
1984        ONE BAD STUD(BLASTERS)/           PROMO MCA 1210                              12" 
1985        COLORED LIGHTS/REMIX                PROMO SLASH/WB 7-29055              7" 
1985        COLORED LIGHTS/DARK NIGHT    PROMO SLASH/WB 2259                   12" 
1985        TROUBLE BOUND(REMIX)/(EXTENDED)     PROMO SLASH/WB 2346    12" 



with 2 extra songs from the album. The second single from the album, RED ROSE was released as a promo in 
a blank sleeve. In 1984 the Blasters contributed 2 newly recorded songs to the Streets of Fire movie sound-
track. This is also now available on CD. One of the songs, BLUE SHADOWS was released as a B-side to a 
Dan Hartman song from the movie. The other song, ONE BAD STUD was released on the A-side of a promo 
12" with a Marie McKee song on the flip. The next LP called Hardline yielded the single COLORED 
LIGHTS, which would be the first U.S. released Blaster picture sleeve with the bands picture on it. A promo 
7" was released that had a remix of the song and a promo 12" picked a different song from the album for its B-
side. Another promo 12" was released for a song that would not see regular release, called TROUBLE 
BOUND. It has a very interesting remix and an extended version of the song. This 12" is the most collectible 
of all the promos because of the remixes and its cartoon cover. Another Slash compilation was released this 
time in the U.K. called Slash Cuts featuring 2 previously released songs. In 1988, the Soundtrack for the movie 
Bull Durham was released with a song from the Blasters first Slash album and in 1991 a rockabilly compila-
tion CD called Rock this Town included the song "FLAT TOP JOINT, originally from the American Music 
album. In 1990, in an effort to retain the rights to the Blasters master recordings which would expire in 7 years 
after its initial release, Warner Bros. issued a greatest hits type compilation CD called the The Blasters Collec-
tion. Warner Bros. surprised everybody and pleased Blaster fans by adding 3 previously unreleased tracks to 
the compilation. In 1993, Priority records included a Blaster song on each of its 2 compilations of rockabilly 
tunes. A future issue of AM will feature a picture discography of all these releases. 

COLLECTING BLASTERS 
 I just picked up a second copy of the Rollin Rock LP American Music, and it appears to be a different press-
ing or most likely a bootleg. There was only one pressing of 4000 made of this LP legitimately. A member of 
the Blasters claimed to know of a source of American Music bootlegs out of Washington D.C., which is 
where my copy in question came from. A large batch of bootlegs were available in Europe as early as 1987. 
Here are the differences as I refer to them as, what I believe they are, the original and the bootleg I have. The 
outside sleeve on the original is a heavy stock paper which is consistent with Rollin Rock releases of that 
time. The Boot has a very shiny finish and the faces of the Blasters on the cover are washed out (too light). It 
appears to be a photo taken of the album cover, then printed on the boot. On the rear bottom edge you can see 
the seam where the original's paper would meet, but it is photo smooth.. The edge binding on the original is 
gray like the rest of the album and reads "Rollin Rock LP 021 American Music The Blasters," while the 
Boot's binding is white and reads "American Music The Blasters Rollin Rock LP 021." 
            The disc has differences too. On the original, side 1 the label's print is in red and side 2 is in blue. On 
the Boot, both sides are in blue. The original also has, etched in the trail off grooves "LP-021a or b (for 
sides)," while the boot has no markings. I assume it is the aforementioned bootleg, unless there was a later 
European pressing I'm not aware of. I would be interested to here from the privileged few American Music 
owners out there and see what type of pressing you have. Watch this column for more info on this. 
            Anyone looking for an original copy of American Music can try contacting Ken Freck at Musical 
Memories 833 East Kilbourn Ave. Milwaukee Wi. 53202. He has a copy that he may sell at the right price. 
Send him a bid and cross your fingers. Currently the lp goes for $100-$125. That price should go up soon 
with the bands notoriety of releasing a new album. Lets get this copy into the hands of a real Blaster fan. 
 
FROM THE EDITOR: If you would like to have your name listed in the newsletter for tape trading with 
other Blaster collectors, please write me with your address. If you would like to write an interesting story on 
the Blasters or have a good idea on something you would like to see in the newsletter, let me know because 
your input is very important. On page 3 of this issue is an ad for Hep Cat Records. This is a great source  for 
all your Rockabilly needs via mail order, carrying imports by High Noon, Big Sandy & the Flyrite boys, and 
many others. All CD’s are $14 and lower at unbeatable prices! Write for a catalog. 
 I just wrote and submitted an article to an east coast Rockabilly Fanzine about the Blasters comeback and 
they were kind enough to print it. (article pictured) The magazine is a great source of coverage of all rock-
abilly music and is highly recommended Its called Original Cool. 









AMERICAN MUSIC SUBSCRIPTION INFO:  
Publishing 4-6 issues a year. Send $5 which includes 4 issues and 
postcard mailings covering Blaster and related tour dates in your re-
gion. If paying by check, payable to Billy Davis. Mail to : 

 AMERICAN MUSIC 
 PO Box 210071 Woodhaven N.Y. 11421    
BACK ISSUE COPIES: $1 per issue             
#1. Blastory part 1, Intveld profile. 
#2. Phil Alvin interview Part 1, Dave Alvin's "Museum" tour review, 
Faultline Syncopaters profile 
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The Blasters  at the Union Ballroom  
Milwaukee WI     9/19/85 photos by Mike Hynek 




