
LATEST NEWS: : Dave 
taped an episode of the PBS 
TV concert show called 
Austin City Limits on 
1/29/99. American Music 
members were offered the 
chance to participate in a 
lottery to win free tickets to 
attend the taping in Austin. 
Eight lucky winners traveled across the Country to see Dave and the boys tape the show. -- Dave Alvin got 
great press on January 10, 1999, when the New York Times pictured him on the cover of their Arts & Leisure 
section. Gracing the center of the page is a 7-inch square color picture of Dave posing on his DRY RIVER; 
also known as the San Gabriel river bed. American Music correspondent Anita Bunter reports: “The color 
photo really fits the title: "Evoking in Song a Mellow City's Hard Edges," with Dave's arms wrapped around 
his Martin guitar; and the last moments of a sunset back lighting Dave and a long string of high-tension power 
lines fading off (((cont. page 2)))into the distance. It's a powerful photo. The article features an accompanying 
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DAVE ALVIN TOUR DATES 
       With the Guilty Men 
2/18 Columbus OH at Little Brothers 
2/19 Detroit MI at Magic Stick 
2/20 Chicago Il at Fitzgerald’s 
2/21 Madison WI at The Harmony Bar 
2/23 Cleveland OH at Wilbert's 
2/24 Pittsburgh PA at Rosebud 
2/25 Phil PA at Tin Angel (2 shows) 
2/26 Arlington VA at Iota Café 
2/27 NYC at Bowery Ballroom  
2/28 Baltimore MD at Fletcher's 
3/2   Charlotte NC at Double Door 
3/3   Greenville SC at Handlebar   
3/5   Orlando FL at Sapphire Club     
3/6   Tampa FL at Skipper's  
3/9   Birmingham AL at Zydeco 
3/10 New Orleans at Howlin Wolf 
3/11 Houston TX at Satellite Lounge 
3/12 Dallas TX at Gypsy Tea Room 
3/13 Austin TX at Antone’s 
BLASTERS TOUR DATES 
3/5   W.Hollywood CA at HOB 
RICK SHEA TOUR DATES 
3/17 Burbank CA at Viva Fresh 
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Alvin remembers Spain, Q & A’s, Dave’s stories from the road, and a Dave Alvin contest. 
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sidebar titled "Melancholy Dreams" that quotes lyrics from DRY RIVER. -- Dave Alvin has finished produc-
ing the Derailers’ new album which is due out in April; Dave will be playing lead guitar on one track. — In 
April, Dave will do a song  for a tribute album to blues legend Little Milton. He will also be playing with 
Ramblin’ Jack Elliot on his new CD. -- Dave’s Blackjack David album is breaking new ground; It has been 
added to the Columbia House CD club. Mainstream bound! -- Dave recently was interviewed in StereoPhile 
Magazine in January, Pollstar Magazine on the February cover, Blue Suede News (future), and he was men-
tioned in admiration by Bruce Springsteen in Mojo magazine. — Dave turned the tables recently by interview-
ing Poet and mentor Gerald Locklin for a poetry magazine. — Smokey Hormel is still playing with Beck, dis-
pelling rumors he had left. — Dave taped an interview on 1/18 for an NPR program called American Routes; 
Watch for it on your NPR stations. — Dave wrote some phenomenal liner notes for Jack Smith’s new CD due 
out in the spring on Run Wild Records. – Dave will tape the E-Town radio show in Colorado in May. Dave 
cancelled his last taping with E-Town when the Dylan tour came up. – Dave will produce a new Katy Moffatt 
CD in May. – On Dave’s 1999 BJD tour, Robbie Fulks will be the opening act starting 2/27. — Bill Bateman 
has been living in Anchorage, Alaska, working as a studio drummer doing session work, commercials, and live 
gigs. -- Rick Shea has been playing solo recently; on 11/19/98 he performed live on The Happy Trails Radio 
Program on KXLU-88.9 FM Los Angeles. Rick has a web site at: www.acousticmusic.net/artists/rickshea/ —
The Mike Eldred Trio (formerly known as Uncle Daddy) is recording and shopping to labels. Mike Eldred on 
vocals and guitar, John Bazz on bass, and Jerry Angel on drums. — Drummer Donald Linley passed away on 
2/3/99. As a friend of Dave Alvin's, he was a popular session drummer in L.A. He played on Dave's first three 
HighTone albums, and with Chris Gaffney and Lucinda Williams. – Blaster fan, friend, and American Music 
reader Leon Frynes passed away in late ’98. Good-bye friend. -- 5TH ANNIVERSARY ISSUE – Yes it’s been 
5 years and 22 newsletters. This thing will keep going as long as everybody continues enjoying our great 
American Music. Thanks to Craig Frischkorn for editing my New York grammar, Scot Kleinman for bridging 
the gap to the internet, the band members for everything, the writers and contributors to the newsletter, and all 
my friends, (which I’m happy to say, includes all of the aforementioned people). Thanks to all you who read 
the newsletter and enjoy it. Let’s keep it going!! ~~AM 

American Music: How do you feel about playing Austin City Limits 
tonight? 
Gregory Boaz: When we heard we were going to do ACL, we were 
very excited and happy. It makes sense that they would pick Dave. I’m 
glad to see he’s getting the recognition he deserves. 
AM: Take us back to the beginning of your musical career. 
GB: I grew up in San Diego with surf music. But one of the first bands 
I started playing with in ‘79 or ‘80 was a punk band called “The Stupid 
Losers.” I love that name! (laughs) We used to play in Tijuana with the 
Palladins. We were the first two American bands that regularly played  
in TJ. It was really rowdy - breaking bottles and stuff. 
AM: What type of songs were you playing? 
GB: We were playing like Johnny Thunders, The Dolls, and Iggy Pop. 
Kind of what I call roots-punk, which was based in American Music 
and not New Wave. I didn’t like the Techno and New Wavy stuff of 
that period. 
AM: How did you get connected to the L.A. scene? 
GB: We used to dive up to L.A. and a lot and the L.A. bands would 
come down to San Diego. I remember seeing the Blasters and X a lot. I 

Gregory Boaz, G-Man, Bass Player. –The Interview 
Gregory has been the only bass player in the 5-year history of The Guilty Men, Dave Alvin’s backing band. 

He was interviewed at the Austin City Limits KLRU studios In Austin, 
Texas, on 1/29/99. 
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moved to L.A. and soon got involved in the “Tex and the 
Horseheads” band. They were started by Jeffery Lee Pierce 
from the Gunn Club. It was a side project he had.   
AM: How did you get in that band? 
GB: My best friend, Rock Vodka, was the drummer and my 
other friend, Mike Martt was the one who replaced Jeffery 
when he left. Rock’s brother was playing bass and  when he 
left, I was asked. It was a fun band. 
AM: How did you get the nick name? 
GB: Oh, Smog Vomit! (laughs) Rock started calling me 
Smog. Then one day we were driving to L.A. to see a show 
at The Whiskey. I’m sure we were drinking heavily and 
Rock just announced Smog Vomit (laughs). So it kind of 
stuck.  I always regretted putting that on the first Horse-
heads record because then I was stuck with it. 
AM: What style would you call the Horseheads’ stuff? 
GB: At that time, they called it Cow Punk. Bands like 
“Blood on the Saddle” and “Screamin Sirens” were similar. 
“Rank & File” was kind of branded that. We were a real 
roots-based punk band, but we weren’t trying to sound like 
anybody. We did weird versions of like AIN’T THAT PE-
CULIAR and BIG BOSS MAN  
AM: Any high points of the Horseheads years? 
GB: I have very blurred memories of those years. Ha! Ha! 
Well, we played New York a lot of times, the Paradiso in 
Holland, and a big festival in Rotterdam. We were out of our 
minds. It was just one big party. I left the band in 1987. 
Let’s just say I made a major lifestyle change. I then played 
in a few bands with The Horseheads guitarist Mike Martt 
and then started playing with Rosie Flores in ‘88 or ‘89. 
(This was after James Intveld left Rosie’s band.) We did a 
tour of Ireland and some gigs in Texas. Junior Brown sat in 
with us for Rosie for a few gigs on lap steel. Then towards 
the end of that, I started playing with James Intveld. It’s 
funny how these gigs lead to different things. I started play-
ing with “Hook and the Hitch Hikers.” That’s where I 
started playing with Dave (Alvin) a lot. Hook was a blues 
player who played with me, Dave, and Steve Hodges. That lasted for about 9 months, so I got to know Dave. 
We had bumped into each other through the years once in a while, but that’s where I got to know him. 
AM: How did you join The Guilty Men? 
GB: Dave just called one day. I joined the band for the tour for Museum of Heart in 1992. I had worked quite 
a bit with Rick Solem, the piano player at the time, because Rick played in James Intveld’s band when we 
were together.  
AM: I’ve noticed a few different bass arrangements lately in songs played live as opposed to the album ver-
sion. For instance, MARY BROWN. 
GB: When we got together with Rick (Shea) for the first time rehearsing the Blackjack David songs, Dave 
said he wanted a different feel. Songs tend to evolve on the road, too. You don’t even realize that it changes. 
But MARY BROWN gelled like that. 
     A good example is when we did that live album here in Austin (Interstate City, HighTone, 1996). Me and 
the guys thought this was going to be a piece of cake; we had been on the road a long time together. We got 
down here to rehearse and Dave started trying all the songs with all different feels, so it ended up being a lot 

TEX AND THE HORSEHEADS  
DISCOGRAPHY 

1983 Hell Comes to your House part 2 - 
compilation w/  Enigma  with The Jones’s, 
Screaming Sirens and 45 Grave. 
1983 Tex and the Horse Heads  EP    
Enigma records.       
1985 Life’s So Cool (produced by John 
Doe) Enigma records 
1986 Live in Holland  Enigma records 
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of work. Long days! 
AM: I heard you played with Tom Waits at some point. How did that happen? 
GB: I subbed for Larry Taylor, who is Tom Waits’ bass player, to do the Arsenio Hall TV show. That was after 
his Bone Machine record came out. So we did some promotional stuff for the album, but not a tour. That was 
pretty cool.   
AM: What other bands have you played with? 
GB: Hmmm. I played with Dale Watson in Texas for 5 weeks. He was living in L.A. at the time right before he 
moved back to Texas. Also I played with Juke Logan and my wife Brenda Burns, before joining Dave. 
AM: Tell me about your wife Brenda Burns. 
GB:  Brenda is a fantastic singer and multi-talented musician / songwriter. She sang with Asleep at the Wheel, 
Art Pepper, Tanya Tucker, and Dottie West. She grew up in a musical family. Her dad was a country swing fid-
dle player in Spade Cooley’s band, so she and her sister learned to sing harmony when they were little kids. 
AM: How did you meet her? 
GB: Juke Logan put together a band. I was the bass player, and she was the singer. So we met and clicked. 
We’ve developed a great partnership over the years. We now have a studio, and I enjoy engineering and re-
cording songs. We put out a CD called A Song Away From You. (1996, Big Boss Records, PO BOX 481153 
Los Angeles, CA, 90048) She has had some songs covered by Francine Reed, C.J. Chenier, and Pop Staples. We 
had a song in a movie called Clock Watchers. One of the most gratifying things in my career has been seeing 
some of these other artists recording songs I have co-written, or helped Brenda arrange and record. 
AM: So how did you like opening for Bob Dylan on his East Coast arena tour? 
GB: They hauled our gear, so we didn’t have to lift anything. (laughs)  Actually, it was an honor being on stage 
with Bob and Joni. We were happy at how the crowd reacted so well to Dave and the band. It’s so different from 
playing a club. There was such a distance from the audience. It’s almost like being in the studio where you can’t 
see the audience that well. 
AM: Were you able to meet Joni Mitchel and Bob Dylan? 
GB: Yeah, I passed Joni in the hall one time and I complimented her. She stopped and talked for a minute. She 
didn’t see us play but she said, ‘I hear you guys every night and I’ve been dancing to it.’ I never got to meet Bob. 
He just had this “Don’t touch me” vibe around him.     ~~AM 

PHIL-ISM OF THE MONTH 
From the stage of the Blue Café (for our 

amusement). 
 

Phil: I bought this suit at a thrift store 
today and it had no belt loops. I just 
reached my hand in my pocket and I felt 
something squishy. It was my belt loops. 
Being the Androgynous soul that I am… 
Dave (interrupting): Ladies and Gentle-
man, my brother, the genderless Phil Al-
vin. 
Phil: The androgynous!!! 



     Dave Alvin and the Guilty Men 
were invited to tape an episode of 
the prestigious concert TV show, 
AUSTIN CITY LIMITS. The PBS 
broadcast series has aired for 24 
years and has featured concerts by 
many renowned blues, country and 
folk artists. The taping took place 
before a live audience of 400 at the 
KLRU-TV studios in Austin, 
Texas. Dave’s first impression of 
playing the ACL show was, “Fear 
and panic! It’s like playing the 
Grand Ole Opry or the Apollo. It’s 
an institution.” 
     Dave Alvin had already been in 
Austin most of January and Febru-
ary producing the new Derailers album. With the pressure of producing and doing the ACL tap-
ing, Dave brought Chris Gaffney to town to lift their spirits.  Chris is another west coast roots-
rock singer on HighTone records (Dave produced his last CD). Gaffney has a reputation for pro-
viding a million laughs. Dave Alvin often introduces him to the audience as, “One of my best 
friends in all the world.” After the taping Dave recalled, “Chris has a stand-up comedian's per-
fect timing.”  
     The band arrived at the studio at 11 AM to do a sound check and full run through of the set. 
Equipment was provided by the studio. Joe Terry was happy to play a Hammond B3 organ with 
a rotating Leslie speaker cabinet.  Joining Dave and the Guilty Men on a few songs would be 
Austin-based harmonica player Ted Roddy. Ted played on Dave’s live Interstate City CD on the 
song JUBILEE TRAIN. Tonight he would reprise his part. 
     They started the rehearsal by going over the songs Roddy would play on. JUBILEE TRAIN 
was perfect. Next, Dave had a surprise, changing the set list by adding BARN BURNING. Ted 
wasn’t familiar with the song, so Dave played and sang the song on an acoustic guitar off mic. 
In only a few minutes, they had it down.  
     The band played KING OF CALIFORNIA and BARN BURNING. Next, Dave announced, 
“Let’s play the American Trilogy.” Ahhh. That’s JUBILEE TRAIN; Which contains DO-RE-MI 
and PROMISED LAND. After running through the whole song list, the last song was to be 
AMERICAN MUSIC. But at the last minute Dave changed to MARIE MARIE and called out to 
the producers, “Would it be a problem if we got another human up on the stage?” Dave then 
yelled, “Hey, Gaffney. You’re playing accordion, get up here.” So Chris played and sounded 

Taping January 29 1999 

The ACL rehearsal with Ted Roddy. 

By Billy Davis 
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great. He played the song before on Dave’s Italian 
tour, so he knew the arrangement.  
     After the song, I said to Gaffney, “Did you know 
Dave was gonna do that?” He said very sincerely with 
a pair of raised eyebrows, “I had no idea at all!!”  
     Show time came, and Monte Montgomery opened 
the show playing for an hour. Dave was impressed 
with Monte’s playing and told the audience, “He may 
be better, but I’m louder (laughing).”  
     Each band member was really decked out. Gregory 
had a 1940’s-style suit complete with hat and cigar 
(unlit, of course). Dave wore his traditional black 
jacket but was wearing a turquoise shirt. It’s rare to see 
Dave wearing bright colors. Rick wore a jacket with 
Native American design accents on the back and 
sleeves. Chris Gaffney probably looked the best of all. 

He had a big white cowboy hat with 
shades and a cool gray-green suit. Joe 
was partly responsible for Chris’s 
choice, “I found that suit for Gaffney 
AND convinced him that he needed to 
have it, which the owner of the shop then 
GAVE to him, despite the $60 price tag.” 
     Dave kept the mood light by making 
jokes to the audience. He talked about 
having the make-up applied and how he 
was told that if you have to wipe your 
face – “Dab. Don’t rub.” Everybody 
laughed about that. Joe said sarcastically, 
“I'm thinking of wearing heavy make-up 
that gives you a creepy-looking tan all 
the time now.” 
     They started with KING OF CALI-
FORNIA, which has become a signature 
song for Dave. He greeted the audience 
by saying, “It’s an honor for a bunch of 
bar room guys like us to be on Austin 
City Limits.” Next, Dave introduced 
Teddy Roddy: “One of the best harmon-

Chris Gaffney at Austin City Limits 
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ica players in the known universe.” They played BARN BURNING. Ted left the stage and 
they played MARY BROWN, BORDER RADIO, DRY RIVER, and OUT IN CALIFORNIA. 
After 2 false starts on this song, Dave said, “I’m glad this isn’t live TV.” In between takes he 
said, “I hear you have free beer here…Is there any of that free beer left?” Everybody laughed 
and  Joe Terry later joked that he wished no one had told Dave that he was allowed to restart 
songs like that because it was too nerve-racking.  
     ABILENE, JUBILEE TRAIN, and BLACK JACK DAVID flowed right along. 4TH OF 
JULY was next but took two takes. Dave thought he heard a defective speaker in his stage 
monitor. The stage hands changed the cabinet while Dave and the boys took it all back to the 
barroom, launching into what Dave cued them as SHUFFLE IN C. After a minute of that, 
they played a complete take of 4TH OF JULY. MARIE MARIE finished off the set with Ted 
Roddy and Chris Gaffney joining in. Dave’s recalls, “Having Ted and Chris at the end gave it 
a celebratory vibe.”  It was a rocking finish, probably way heavier and louder than the ACL 
people are used to.  
     One of the final stories Dave told to the crowd was about Austin City Limits, “I remember 
being very young and sitting at the kitchen table in Downey, California, watching a show 
with Towns Van Zandt and Lightnin’ Hopkins. It was the first time I saw Austin City Limits. 
So having seen them on this stage, it’s now very intimidating to be up here.” 
     After the taping the band sat down and watched a rough director’s mix of the set. Dave de-
cided on the songs for the edited 30-minute segment: KING OF CA, BORDER, DRY 
RIVER, OUT IN CA, BLACK JACK, and MARIE MARIE.  Joe Terry watching and said, “I 
was surprised to see that TV actually adds about 35 to 40 pounds on to a usually fit and slen-
der person such as me!!”  Dave had a mixed view 
of playing ACL. He said, “It’s an institution. On 
the other hand, I felt we deserved to be there. So I 
felt cocky and totally intimidated at the same 
time."  
     Dave now had finished the Derailers recording 
and ACL. It was time to unwind. The following 
night, the legendary Continental Club was the 
place to be. Outside a neon sign stands out as the 
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only light on the block. But on 
this special night, Austin had a 
full moon looking down over 
the neon. The small club fea-
tured a revolving mirror ball in 
front of the stage sending out 
beams of light touching every 
wall. A red sparkle curtain cov-
ers the back of the stage with 
an eye-catching raised chrome 
Continental Club logo in the 
center. What a cool place! This 
is where Dave recorded his In-
terstate City Live album.  
     The Leroi Bros. were the 
headliners. Dave and Chris 
Gaffney were somewhere in 
the club. Anybody who knows 
Dave, can be sure that when 
guitars are in the house and 
Dave Alvin is in the house, 
they can’t help but come to-
gether. A jam was inevitable. 
Around 2 AM, Dave and Chris 
were called to the Leroi Bros. 
stage. Singer Doug Sahm also 
appeared. The club was due to 
close at around 2 AM and it 
was going out with a bang.  
     They started with Bo Did-

dley's BEFORE YOU ACCUSE ME. Doug was taking the vocals, Chris backing, Dave on 
lead guitar, and the Leroi Bros. filling out the sound. Next they played Doug Sahm’s GOIN 

Doug Sahm, Dave, Chris, & The Leroi Brothers.  
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TO SAN ANTONE. Then Sahm sang another 
one: YOU’RE THE ONLY ONE.  
      Dave launched into his favorite bar song – 
HONKY TONK. He took the first half on vocals, 
and Chris finished it up on vocals. Unbelievable! 
You would think these guys played together all 
the time. The show was over. The owner Steve 
Wertheimer said that Dave brings the house down 
every time. Good bye Austin, we thank you!  
~~AM 
 
Dave Alvin’s Austin City Limits appearance will 
be paired with a segment by Loudon Wainwright 
on April 10, 1999.  

The contest winners of the Austin City Limits 
tickets with Dave and Shoeshine Charlie. 

Continental Club owner Steve 
Wertheimer and Billy Davis 

Dave Alvin contest - Win a framed and autographed 
copy of Dave’s much-talked about cover story on the NY Times Arts & Leisure sec-
tion. A random drawing will decide one winner from the correct answers to the fol-
lowing question. Q: Name 5 bands that have released albums with Dave Alvin as a 
member of the band. Don’t include Dave’s solo albums. For example, one of the 5 
is the Blasters (I think we all know that). Dave has to be a full member, not just 
playing on a track or two. Deadline is 3/15/99.  
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     It was another ordinary night at the Blue Café in 
Long Beach. Dave Alvin and the Guilty Men have 
played many shows at this venue.  The small club holds 
about 500 people and resembles a seedy Bourbon Street 
bar.  
      The first of the night’s two sets ran through select 
songs from Dave’s BlackJack David album as well as 
others from his solo repertoire. The Guilty Men by now 
were a well-oiled machine, and every song was no less 
than perfect. Dave announced, “Me and the boys have 
been out on tour for 6 months, and we have 2 more 
nights to go--then we take a break. This is the blow out 
for us.” Dave was alluding to something special, and it 
might have had something to do with the buzz going on 
about some musician friends of Dave’s that were some-
where in the club.  
     The 2nd set started with KING OF CALIFORNIA. An 
R & B instrumental followed. Dave used this instrumental 
earlier this year as an “R & B exit” at the end of his en-
core. As the band vamped through the song, Dave put on 
his Vegas announcer’s voice, “Ladies and Gentlemen. 
Welcome to the second show at the fabulous, swingin, 
truly incredible Blue Café in Downtown Long Beach. I’d 
like to bring up a great singer, football player, and 
boxer…16 and 1 was his record…from Tucson, AZ, Chris 
Gaffney!” Chris is a big favorite in the area. The band 
played 5 Gaffney songs and then JUBILEE TRAIN. Chris  
provided some cool embellishments with the accordion. 
     It was almost the end of the show when Dave an-
nounced, “I’d like to bring up some guys if they’re still 
around. John Bazz! Gene Taylor! And Phil Alvin! The 
crowd started going nuts realizing they were seeing a a 
Blaster reunion. Bazz later recalled, “We were there early, 
and were hoping to be called 
up. But David has a real sense 
of drama and waited for the 
proper time in the encore to do 
it.”  
     When Phil made it to the 
stage, he playfully tried to kiss 
Dave on the face and then he 
announced, “I am the first per-
son that ever missed my 
brother’s lips when I kissed 
him.” The band had kicked off 
the “Big F Chord” at the begin-

Dave Alvin and Friends in  
Long Beach, CA at The Blue Café 12/12/98 
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ning of HEAR ME CRYIN as Phil continued to talk to the 
audience. Gene Taylor had to yell to Phil that they were 
starting the song in order to get him off his banter. It was 
said that Phil was feeling no pain after an evening of party-
ing.  
     They were winging the song selection. Dave later said, 
“We had just played a professional kind of show so we felt, 
‘Let’s be silly.’ Bobby Lloyd Hicks never played HEAR 
ME CRYIN before, so Dave was yelling cues to him. 
Bobby was right on the money. The stage was crowded 
with musicians and instruments, so Joe Terry and Rick 
Shea jumped off stage. 
      TIGER MAN was next. It’s been awhile since the 
brothers played together, so they had a huddle on the ap-
proach to the song. Phil suggested starting it like MYS-
TERY TRAIN. After trying the wrong groove, they started 
again just like the old Rufus Thomas version, as Phil 
yelled, “That’s it!!” Rick joined in on this song and pro-
vided a cool-sounding train whistle drone on the steel. A 
great solo by Dave rounded out the song. 
     Next was ROLL ‘EM PETE, an old Joe Turner song 
that the Blasters covered on their 1982 Live At The Venue 
EP. Piano player Gene Taylor shines on this one. Phil gave 
him the ultimate compliment by saying, “Gene Taylor is the 
last piano player left since Roosevelt Sykes died.” That was 
a great compliment. 
     It’s been seven years since Phil Alvin has had a piano 
player in one of his bands, and the only one ever, was Gene 
Taylor. Gene just happened to be in town rehearsing with 
his band The Fabulous Thunderbirds. Also it’s rumored that 
he is working on a solo album for Rumble Culture records. 
     On ROLL ‘EM the vocal treatment by Phil isn’t true to 
the original; instead he adds a medley of lyrics to the song 
with elements of other Joe Turner songs like JUMP CHIL-
DREN and MY BABY’S A JOCKEY.  Rick took a fantas-
tic steel solo in the song. 
      Tonight  there was a “Blasters first.” Tonight Dave sang 
response back-up vocals to Phil’s lead vocal on this song. 
Dave could be heard chanting refrains of “Hi-ho silver” and 

“Yes, Yes” during the song. In the old Blaster days, Dave never sang back-up. 
     The last song was MARIE MARIE featuring everybody on stage except Gregory. (Where are you Greg-
ory?) Joe and Chris played duel accordions. It was like Cajun overkill. The crowd loved it. Rick took the first 
solo, then Dave took his, and last was the dual accordion solo. The band walked off leaving a stunned audi-
ence. Dave announced. “Thanks, we’ll be here tomorrow night. I don’t know how we’ll top this, but we’ll try!” 
     What a show. Dave was right: it was “A Blow Out.” Back in August of ‘98, Phil showed up at Dave’s Long 
Beach Museum of Arts show and sang on MARIE MARIE in the encore. So the Alvin brothers keep coming 
together. Tonight was special because it was closer to the original Blasters, only Bateman was absent. Bill is 
currently living in Alaska. Dave later said, “It was a lot of fun. We were all real happy. It was as close as the 
Blasters have been together in so long. And with Bobby doing a good imitation of Bateman--It was pretty 
moving.” ~~AM 
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PHIL ALVIN REMEMBERS THE BLASTERS IN SPAIN 
     I loved Spain. We were there when Billy Zoom was the 
guitarist in 1987 (summer). I remember going down to this 
one show at 3 o’clock in the morning and saw these flamenco 
guys. I can play, so I’m not easily impressed. The dancers 
were very beautiful, but what most impressed me were the 
voices. They were unbelievable. 
     When we played Barcelona, we played on the palace steps 
with Los Lobos. It was one of the most incredible gigs I’ve 
ever done. When you’re walking up the Palace steps, they 
must cover at least a half a mile. From the square at the top, 
you can see the whole city looking north west.. We were 
there for what is called the ‘La Noche De San Juan,’ and 
man, there were 500,000 people all over the streets. I thought 
this would be an easy gig.  
     We had been on the plane from Madrid and I was talking 
to the promoter and he showed me the ticket that said ‘La 
Noche De San Juan.’ So I said to him, “Everything will be 
fine. I’ll just tell the audience, “Viva La Noche De San 
Juan!”( Phil pronouncing it ‘Wan.’) He said: “Don’t say 
Juan!!!! They’ll throw a bomb at you. This is Cataluna! It’s 
Juan (pronounced –’ju-an’-). Where I come from in Califor-
nia, if you say Juan (pronouncing –ju-an-) you’ll get yourself 
hit for that. The snooty, kingly, Spanish people here tell the 
Mexicans they don’t speak Spanish. They say they don’t 
speak Ni Papa De Castellano. So when I got to Barcelona, I 
found out they don’t speak castellano, they speak catalan. It’s not the same sounds. So Jesus (pronounced –J-) 
is from Barcelona. Which is very surprising to me (laughs). Of course that poor boy was actually from some 
lousy desert town out there under Roman rule (laughs). 
     In Barcelona  I woke that morning on the 8th floor of the hotel out of a dream of having been under mortar 
fire. I imagined bombs, and then I heard them while awake. Across at these tenement houses, I saw explosions 
going off on this roof - not little ones! You’re talking to a boy that was a thrower of wax bombs. I knew what 
these were. There were bombs going off everywhere. By the time we got on stage at ‘La Noche De San Juan’, 
we were on a plywood stage on the top of that piazza. We went on before Lobos. It was hard to breathe be-
cause of the smoke. I could see the people in the streets throwing bombs. One of the bombs came up on the 
stage right next to me. I was about to kick it and I thought, “No you better think about that.” And it blew a 
hole in the stage. When we were finished, it was raining smoke, paper, wax, and everything.  When David Hi-
dalgo started walking on stage, he looked at me and his eyes got big. He said, “This is crazy.” That was one of 
the greatest gigs. 
     Norteno Music: That is the music that Los Lobos play. It means from the north. It’s got the accordions 
from the Polish in Texas. The Mexicans derogatorily called the music that was played in North America, 
Norteno. Now they call it Tex Mex. It is very alive and healthy music. If you come out here, I’ll show you 
how to set your radio station because right now the motion is definitely from the south. Another thing is 
Bondra music - great big horn bands. These boys are bad and count one, two, one, two. None of that lazy-ass 
three, four, three, four time. El Salvador is a great Bondra place. Next time, I’m gonna make a solo record 
with horns on it…I’m crazy for this stuff.  So tell Spain, Thanks from the Blasters, it’s a great place.   
Our friend in Spain, Christian Gago Fernandez, tells us about ‘The Night Of San Juan’ : “It is a great Holi-
day in Spain since four hundred years ago. Children ask for old things in the neighbors’ houses that they can 
burn (like cupboards, tables, chairs, clothes). Then all the Spanish streets are full of big bonfires which people 
jump to scare the witches. These bonfires are burned at Midnight. The holiday continues the next day with 
wine, fish, roasts in small bonfires on the streets, and big artificial bombs in the sky.”   ~~AM 



 

 

Recording with Luther Vandross…or not?  
Luther Mania !!!!! 

     Here is a funny story Dave told at a recent show: Dave: Every time I think of Blue Blvd, 
I think of Luther Vandross. The reason for that is: I was in Canada when the record came out 
(1991), and I did an interview on the Canadian version of MTV, called MUCH MUSIC. I 
was met at the door of the studio by this guy who just stared at me and said: “You’re the 
man! You’re the one! You did it!” I said, ‘What? Who?.” He said, “I don’t know how you 
did it, but you did it.”  
     So for the interview, I would play an acoustic song and then he would interview me. We 
were on live TV. He says, “People at home, this is Dave Alvin. He did it! No one else has 
been able to do it, but he did it! So he turns to me and says, “So tell me Dave, how did you 
do it?…You know.…Luther Vandross, Dave?!? Tell them about Luther.”  I said, ‘What do 
you want to know about him?’  He goes, ‘Well, you got him to sing on your record. How did 
you do it?’  Now what he had done is, he had some how mistaken Dwight Yoakam, who 
sang harmonies on my record, for Luther Vandross. You can see how closely he listened to 
the record and how much attention he paid to the liner notes (laughs).  
     So he goes on, ‘Luther doesn’t sing on anybody’s records but his own. How did you get 
him to sing on yours?’ I thought for a minute that we’re on Live 
TV. Do I show this guy to be… negligent, that’s a nice word. Or, 
do I play along. So, I just nodded and said, ‘I just called him and 
asked.!’ He said, ‘Oh, wow!! You just called Luther?’  
     Luther was playing 2 nights later in Toronto for the very first 
time and the city had Luther-mania going on. So he says to me, 
‘You know man, I have tickets and backstage passes to Luther 
and I’m gonna meet Luther. Is there anything you want me to tell 
him?’ I said, ‘Tell Luther Thanks!’   —Am 

DAVE ALVIN STORIES FROM THE ROAD 

RICK SOLEM  
Debut solo CD 

Just Lucky I Guess 

Rick Solem, former piano 
player in Dave Alvin’s 
Guilty Men has just re-
leased his debut solo album 
on Pinetop records. Guests 
in clude: Dave Alvin, Jerry 
Angel, and Juke Logan. To 
order your own personally 
autographed copy, send 
$20, inclusive of shipping 
and handling to Pinetop Re-
cords, P.O. Box 250147, 
Glendale, CA 91225-0147 

AMERICAN MUSIC  
SUBSCRIPTION INFO:  
Publishing 4 issues quar-
terly. Send $8 which in-
cludes 4 issues and post-
card mailings (U.S.A. 
only) covering Blasters 
and Dave Alvin tour dates 
in your region. Overseas 
rates are $10 U.S. for 4 
issues. Canada $9. For 
overseas subscribers 
wanting tour updates be-
tween newsletter mailings 
send 2 I.R.C.’s per de-
sired response and you 
will be notified by Air-
mail letter of regional 
tour dates. If paying by 
check, payable to Billy 
Davis. Mail to : 
AMERICAN MUSIC  
PO box 210071 
Woodhaven NY 
11421    
e-mail:davistb@aol.com  



Q. from you &   A. from the band 

For Phil Alvin: I heard you played harmonica on a Steve 
Earle song on the Beverly Hillbillies soundtrack? – Steven 
Michael, Billings Montana 
Phil: That has to do with Lester Butler. He couldn’t make 
the session, and my manager called me up. Earlier on, I 
wasn’t familiar with Steve Earle and he called me up and 
offered to fly me out to New York and paid me $1500 to 
open for him.  
     At the session I was scratching my head and wondering 
what’s going on. I could see Steve was being sucked up by 
the music business. He had lost his record deal, and his 
wife left him. This was his last kiss. I was moved by him, 
and saw the most explicit vision of the confusion that hap-
pens in the music business in the last half century happening right there. 
     Joe Walsh was also so drunk he couldn’t do anything. But, I was glad he was there because I 
needed a drink myself. (laughs) The session became very important to me because I had a thank-
you-for-this-gig relationship. When I heard a tape of the track, which was HONEY DON’T, it 
was terrible. I knew I had to get the right phrasing. I pulled from the bottom of my heart, a vamp-
- a Lee Allen saver that would give this jumble of confusion some character: A harmonica solo. I 
haven’t heard the final mix. 
 
For Phil Alvin: You speak great Spanish in your shows like Buenos Noches, Musica America, 
Una Rosa Rosa, Muchas Grascias… Will you ever try  to sing a classic Blasters song in Span-
ish?   -- Christian Gago Fernandez, La Coruna, Spain 
Phil: That’s very interesting that you say that. I’m doing my best to improve my Spanish. I’ve 
been singing a lot of songs in Spanish and have always played Norteno. I can speak Spanish 
pretty good until I went to Italy and that screwed me up. Since I got good in Italian, I started go-
ing half and half. Yes I would love to sing a Blasters 
song in Spanish and I would love to make a totally 
Spanish record. I will do a song called SIN TU 
AMOR.  
 
For Phil Alvin: What’s the story with The Blasters 
being credited for the cover of the Hooker and Heat 
album?  --Craig Frischkorn, Jamestown, N.Y. 
Phil:  That’s our Randall Amplifier on there. I took it 
over to Bob Hite’s house to take a picture of it. Bob 
was a very good friend of mine. He taught me what 
the state of music was before 1927. He was another 
guy who died on that heroin deal. I don’t know if he 
intended it originally as an album cover.      —AM 










